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bepesicha M. B.,
kaHdudamka inoa02iYHUX HAYK,
dokmopaHumka kagedpu meopii ma npakmuku nepekaady
3 aHeailicbkoi MosuU
3anopiabko20 HAYIOHA/bHO20 YHI8epcumemy
M. 3anopixcics

«MATPIAPX» I «k3HEBAYKEHA KIHKA»: IBA IICUXOJITHI'BICTHUYHI
APXETHIIX OJHOT'O KIHOITEPCOHAXKA

AHomayis. y docaidsceHHI po3eassHymi cknadosi
ncuxosiHegicmuyHozo  06pa3y  Masegicehmu 8  0OHOUMEHHOMY
npuzodHuybkomy eHmesitiHomy inbmi Pobepma Cmpombepza (2014).
OcHoB0l BU3HAQYEHHS1 NCuUXomuny nepcoHaxdca Cc/ay2ye Kaacugikayis
KiHoapxemunie B. IlImiom (2007). Y nepwiii yacmuHi docaidxicysaHozo
Mmamepiany Manegicenma, o0nikywo4ucb MeWKAHYAMU MA2IYHO20
Koposiecmea Mdpis ma 3axuwjarn4u c8orw 3em/at0 8id 80poicozo cycida,
Hazexcums 0o apxemuny «Mampiapx» (the Matriarch). /]laai 3a croxcemom
nicas nidcmynHoi 3padu koxaHozo 4o.so08ika Masegicenma nepexodumsb
do apxemuny «3HesadceHa dxciHka» (the Scorned Woman). 3a3znaueHi
KiHoapxemunu ¢@opmyroms 06pa3 no3umusHo2o ma 8i0nosidHo
He2amueHo20 nepcoHaxkca 8 yaei easidava. [i1a mosienusa Masegicenmu
06pasi «Mampiapx» xapakmepHumu € npsami ma Henpsami dupekmusu
(1acmo y 8u2/510i OKAUHHUX peveHb), 8USYyKU 0151 BUPANCEHHSI NO3UMUBHUX
eMoyitl, 3azasbHi ma cneyiaabHi Keecumusu, OYiHHA (nepesasicHo
Nno3umueHa) JeKcukd, cucmema aneAsimugieé HA NO3HAYEHHS Y/AEeHI8
poduHu, 3aliMeHHUK Opyzoi ocobu (y 3azanbHUX ma cheyianbHux
Keecumueax) ma 3atiMeHHUK nepuwoi ocobu odHuHu (y dekanapamusax y
KOM6IHayii 3 no3umueHol OYIHHOW JeKCUKOH), JeKCUKO-CUHMAKCUYHI
nosmopu 045 s02iyHoi em@asu, kKoHPHpoHmamusHuill KomMyHikamusHull
CMuab y CNiAKY8AHHI 3 AGHMA20HICMOM Icmopii, JAeKCUKO-CeMAHMUYHI
epynu LOVE, FAMILY ma FLIGHT. [las moeaenuss Manegicenmu & obpasi
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«3HesadceHa HIHKa» XApakmepHuM € 8UKOPUCMAHHS BUCOKOI JIeKCUKU,
He2amueHoi OYiHHOI JIeKCUKU, capKa3My, 8U2yYKi8, OKAUYHUX peyeHb 041
BUC/08/1HB8AHHS HE2AMUBHUX eMOYill, 0OHOCAIBHUX peyeHb, NACUBHO-
azpecusHo20 CmMu/io ChiJKy8aHHA, N08Mopie ma pumopuyvyHuxX NUMAaHs
04151 MaHinyaayii dymkow chiepo3MOBHUKA, N1EKCUKO-CEMAHMUYHUX 2pyn
HURT, CURSE ma HATE, no€OHAHHS CEMAHMUYHO NOJASIPHUX JE€KCeM,
3aliMeHHuUKi8 nepwoi ocobu odHUHU ma dpyzoi ocobu y dekiaapamusax y
KoM6iHayii 3 HeeamusHumu emomugamu 04  demoHcmpayif
KOHYyeHmMpayii Ha 8/acHUX cmpaxc0aHHsX ma HepigHO20 CoyianbHO20
cmamycy mosyis.

Bctyn

MucTenTBO KiHO € HeBIAAIbHOIO YACTUHOIO KYJIbTYPH Ta IOTY>KHUM
YUHHUKOM 3MiH y MOBi. 3a gonomorowo ¢inbMiB GopMylOTbCA HOBI
3B’I3KM MiX BidyaslbHUMM 06pa3aMH Ta CUMBOJIAMH B ysBi ayguTopii.
@inbMM He JiMIIe MawTb CUJAY BiJOMBATH Ta MNOMNYJSAPU3YBaTH
JIIHTBICTUYHI MOJeJli CBO€EI €MoxXW, aje i BiATBOPIOBATHU COLiaJibHE
3HA4YeHHA IIUX MoJieJiel Ta IepCOHaXIB, AAKi IX BAKOPUCTOBYIOTb, TAKUM
YUHOM aKTUBHO $GOpMyloYd AOMiHAaHTHI JiiHrBicTUYHI ifeoJsoril cBoro
yacy [1, c. 263]. I[lepcoHaxkHe MOBJIEHHSI 3 OJHOrO OOKy Ma€
CIpuHAMaTHUCA TA4a4eM IK MaKCUMaJIbHO HabJIMKeHe [0 TPUPOJHOTO,
a 3 iHworo, Bizo6paxarnyu 3alyM pexxucepa Ta CLieHapucTa, GopMyBaTH
HOBI 1Ia6JIOHU /J1s1 T0JAJIbILOT0 HACTIAyBaHHS Ta BAKOPUCTAHHS.

TakuM 4YMHOM, MOBJIEHHSI MEpPCOHaXIB y XyAO0XXHbBOMY TBODI,
BiATBOPIOIOYM YHMHHI HOPMHM Ta IpaBUJia CIIJIKyBaHHA, CTBOPIOE
NpaBAUBY KapTUHY CBITYy Ta 00pasu caMuX nepcoHaxiB. OJHak, Ha
BiZMiHYy BiJi pea/IbHOI'0 IOBCAKAEHHOI0 CIIIJIKYBaHHS, MOBa IIePCOHAXIB
Mae CBOi 0COG/IMBOCTI Ta HE € TOYHUM aHaJIOrOM PO3MOBHOI'0 MOBJIEHHH],
a Jivuie ¥Woro ctuiisaniero [2, c. 196]. Bona gae 3Mory cTBOproBaTH
cnpolieHi Moziesi, IKi CBOEI 4eProl MOXKYyTb BUCTYNATH IIa6JOHAMU
JUIS IOa/IbLIIOTO0 BUKOPUCTAHHS. A/I)Ke, «[0OKU [epCOHaX OYB MacCKolo,
abo ifeasbHUM 06pa3oM, BiH CKJIajaBcsl 3 HA60OpPY OAHOTUIIHUX O3HAK,
iHoZi HaBiTh - 3 ofHi€l 03HaKU-BaAacTUBOCTI. [locTynoBo HaGyBawuu
06araToBUMIipHOCTi,  CK/JIaJl0OBi  €JIleMEHTH  IepCOHaXKa  CTalTh
pi3HOCIIPSAMOBAaHUMH, @ TOMY OCOOJMBO MOTPEGYIOTh JOMIHAHT... Ki
3a6e3ne4yBaTUMYTh €JJHICTb reposi» [3, c. 89].

OfHUM 3 aKTyaJbHUX HalpAMKIB CbOTOJHI € JOCJi[KeHHS
0CO6JIMBOCTEN MOBJIEHHS NepCcOHaXiB y ¢ijbMax MacoBOi KyJbTypH 3
TOYKH 30py IX HaJIeX)KHOCTI O TOr0 YW IHIIOTO IICHXOJIOTIYHOIO
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apxetuny. KiHoapxeTunika fjae MOXXJIMBICTb NOEAHATH apXeTHII Ta KiHO,
aJke apXeTHIH - lie «Iepiioo6pas», NepBUHHA popMa JJis HACTYHNHUX
yTBOPEHb, CBO€pifAHA MaTpulgd, fAKa, HACUYYIOYUCb KOHKPETHUM
3MiCTOM, OTPUMYE OZiHe 3 6e3J1i4i MOXK/IMBUX YTiJIeHb, IepeTBOPIOIOYNCh
Ha apxeTUNiuHUU o06pa3. fAk i roguTbca «mpadpopMam», apXeTUIH
JIeXkaTb B OCHOBI ycbOro cyuioro, ¢opMyo4u OJMHUIL 3HaUYeHHs, AKi
MOXYTb OYTH OCATHEHi iHTyiTUBHO. KiHeMaTorpad, - MUCTelTBO, fIKe,
MOENHYI0YM KAaHOHU 06pa30TBOpeHHS (00pa3Hy CUCTeMY JiTepaTypu,
TeaTpy Ta obpaszoTBopyoro mucrentra), crae y XX-XXI cT. opHiewo 3
NpoBigHUX chep TpaHcasaLii apxeTUniyHuX MOTHUBIB 1 06pasis [4, c. 119].

CborofHi icHye 6araTo kJjacudikalill NepcoHaXiB XyJ0XHbOTO
JUCKypCy, 30KpeMa KiHonepcoHaxiB. B oJHuX po6oTax BOHM
Ha3WBalOTbCAd apXeTUIlAaMH, ICUXOTUIIAMH, B IHIIUX - TUIOBUMHY,
CTepPeOTUITHUMHY, IVTACKUMHU YU TPUBUMIPHUMH NTIePCOHAXKaMHU, TPONIaMHU.
EnHocTi cepen mocaifHUKiB Hemae. Hapasi po6iT, fki mpomoHyHOTb
BUKOpPUCTAHHA Teopii kiHoapxetuniB B.IlIMmiaT aasa gocnifjxeHHs U
cucreMaTtrsanii  NMCHUXOJIHrBICTUMHMX  006pasiB  mepcoHaxiB y
aHIJIOMOBHOMY KIHOAMUCKYpCI MacoBOI KyJIbTypH, HeMae. 3a3HayeHe
3YMOBJIIOE aKTYa/bHICTb | HOBU3HY IPOIIOHOBAHOI0 JOC/i?KEeHHH.

MerTa niei po60TH noJiAra€ y BU3Ha4YeHHi 0c061MBOCTEN CTBOPEHHS
MICHUXOJIIHTBICTUYHOr0 00pa3y MepcoHaka BiJNMOBIZHO [0 apxeTHUHiB
«MarTpiapx» Ta «3HeBa)xKeHa iHKa» Ha INPHUKJIAAI 06pa3y roJoBHOI
repoini npurojgHunbpkoro ¢inpMy y xaHpi TemHe denHTe3i Maleficent
(2014) pexucepa Pobepta CTpombepra. 3ajjaya CKJIAJAETbCSA 3 ABOX
eTalliB, Ha IepUIOMY 3 AKUX BU3HAYAEMO [ICUXOJIOTIYHI XapaKTepUCTUKHU
NepCcoHaXa, AKi J03BOJIAIOTb BCTAHOBUTH apXeTHII, [0 AKOr'0 HAJIeXKUTh
repoiHsi. 3a OCHOBY 6epeMo THIIOJIOTiI0 KiHOapXeTHUIIiB, 3aIPONIOHOBAHY
B.llImixT [5, p. 81-87]. Ha apyroMy etami BH3Ha4YaeEMO MOBJIEHHEBI
eJleMeHTH, $Ki XapakTepHi JJs mnepcoHaka Ta ¢opMyOTh i
TICUXOJIOTiYHUH 06pas.

Maleficent (2014) (ykp. «HakJyHKa») — GisibM y kaHpi IPUTOJHUILKOTO
TeMHoro ¢eHTte3i pexxucepa Pobepra CTpombepra 3a cueHapiem JliHau
BysnBepToH, cTBopeHuUM ctygniero Walt Disney Pictures. TosioBHI poJti
BUKOHYIOTH AH/pKesiHa [xosi (Manedicenta) ta Enp ®@enninr (ABpopa).
IcTopisi B wijioMy 3acHoBaHa Ha crokeTi ka3ku Ulapss Ileppo «Crnsiya
KpacyHsl» Ta OZHOWMMEHHOTO aHiMamniiHoro ¢inemy (1959) cryaii Walt
Disney. «HakyyHKa» € iHTepHpeTalli€el0 BiJOMOTO CHOKETY 3 TOYKH 30py
TOJIOBHOTO AaHTAaroHicTa; iIbM pO3MOBiJA€E MepedicTOpil0 CKIALHUX
CTOCYHKIB ¢ei-4aKJyHKH Ta MiJICTYIHOIO KOPOJis, a TaKOX DPO3KPHBAE
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craByiieHHs1 MasediceHTH A0 npuHiecu ABpopu. IlpogomxeHHs icTopii
Maleficent: Mistress of Evil (ykp.«YaksyHka: [loBesTesibka TEMpPSBU»)
BUMLIOB y poKaT y 2019 pouji.

Qinbm MaB KOMepUilHUH  ycIix, 3ibpaBiIu 6JIM3bKO
0,8 MmapA. fosapiB y CBITOBOMY NpOKaTi, BXOAUTb A0 COTHI HaMO6iJabIL
npubyTKoBux KiHocTpidok XXI cTosiTTA, 3aliMalOyu B LIbOMY CIHCKY
JlecaTy CXOAWMHKY cepeJ; $inbMiB, B SIKMX TOJIOBHI poJii HajlexaTb
)KIHOYMM mepcoHaXkaM. lle po6UTh HOro akTyaJbHUM MaTepiajoM JJis
JOCJIiKEHHS TICUXOJIIHIBICTUYHUX 00pa3iB mepCcoHaXiB->KiHOK.

OG6pas, apxeTHn Ta IepPCOHAKHe MOBJIEHHA

IcHyIOTB pi3HONJIAHOBI MiAX0oAu 40 BUBYEHHs 06pa3y MmepcoHaxa y
xXy[0:kHbOMY TBOpI. Tak, Hanpukaag, I1. Bisoyc 3BepTae 0cobUBY yBary
Ha npouecu ¢popMyBaHHS 00pa3dy y CBiZJOMOCTI YuTada, HAaroJOMIYIOYH
Ha TOMY, 110 «XyJ0XKHIO JliTepaTypy po6uTs ii o6pa3HicTh, TO6TO Taka
BJIACTUBICTb cj0BecHOl iHdopmMalii, ika B ysABi 4YMTadya BUKJIUKAE
BUPa3Hi, KOHKPETHO-YyTTEBI KAPTHUHH, 30y KY€ acOLiaTUBHE MUCJIEHHS
Ta ecTeTU4Hi eMonil H mnepexuBaHHsA [6, c. 88]. 3 iHwWoOro 60Ky,
Jl.YepHelnb BH3HAya€, L0 MOHATTS «IIEPCOHAX» € y3arajJbHEHOM
Ha3BOK CYKYNHOCTI XyAO0XHIX 3aco6iB 300pakeHHs], 3aBJAKHU SIKUM
OKPECTIOEThCS KOHKPETHO-YYTTEBA JIAHICTh, 06pa3 JIIOAWHH, 1 sKi
TBOPATH ii MOPTPET, KOCTIOM, MOBY, BYUMHKH, XapaKTEPUCTHUKHU 3 OOKY
iHIMX MepcoHaxiB, M0 BeAyTh po3moBiAb [7, c. 165]. B pesynbTarTi
OTPUMYEMO y3arajibHeHe BU3HaueHHs JI. M. Y0BUUEHKO: «XyA0XHIM
06pa3 - pe3yJbTaT eMOLiHHO-YyTTEBOr0 BiATBOpPEHHs AiMCHOCTI, siKe
IPYHTYETbCA Ha 3araJbHOKYJbTYPHOMY Ta IHAUBIJyaJlbHOMY [OCBIJ],
cbopMoBaHe B MeXxax MeBHOI ifel Ta cnmpsiMOBaHe Ha aKTyasi3awilo
JlOCBily B IIMPOKOMY CEHCI CJIOBa, 3a/lyYeHHsS MUCJIEHHEBUX MpPOLECIB
peLunieHTa, NTpe3eHToBaHe iMaHEeHTHUMHU 3acob6amu» [8, c. 59].

OxpeMoro nepcoHaka y XyL0>)kHbOMY TBOPi BBaXKa€EMO MOBJIEHHEBOIO
0COBHUCTICTIO, TOOTO OCOOUCTICTIO, IKA peasi3yeThCs y CNJIKYBaHHI, IpU
BUOOpi NeBHUX CTpATETiH i TAKTUK Ta IPU BUKOPUCTAHHI JIIHTBICTUMHUX
Ta eKCTpasiHrBicTUYHUX 3aco6iB [9, c. 87]. MoBleHHEBIN 0cobUCTOCTI
NpUTaMaHHa MOBJIEHHEBA MOBeJiHKA - CYKYMHICTb CBiJOMHX Ta
HecBioMux [ilf, yepe3 fIKi PO3KPHUBAETHCS XapaKTep i CrHocib KUTTSA
gwoaunn [10, c. 99].

He HOBOM0O € ;yMKa NpO Te, 1110 MOBA — HAM6i/IbIlI 3BUYHUH Ta HAJiKHUN
3acib, 3a 0MOMOrOI0 SIKOTO0 JIIOAU TPAHC/IIOITh CBOI BHYTPIlLIHI IYMKU Ta
emouii y ¢opwmi, 3posyminiit inmuM. CjoBa Ta MOBa, TaKUM YHHOM,
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CTAaHOBJIITh OCHOBY mcuxoJorii Ta komyHikanii [11, c. 25]. [lepconaxxne
MOBJIEHHS Bi/JIIOBi[HO € BiAGUTKOM BHYTPIIIHBOrO CBiTy repoiB, iX
€MOLili, CHCTeMHU CTHUMYJIIB Ta NCUXOJIOTIYHUX KOMILJIEKCIB, a OTXKe Ma€
BiZiNOBilaTH NMEeBHUM IiJICBiJOMUM 11a6JIOHAM IJIs1a4a, 11106 CpaBAsATH
HeoOXxifHe BpakeHHA. [loromxyeMocsa i3 aymkor B. I JlarytiHa, wo
[IepCOHAKHe MOBJIEHHAl € MeJiaTOpOM MDXK aBTOPOM Ta 4YHUTadeM, fKe
Biflirpae BU3HA4YHYy poOJib Y Nepefadi ocobJUBOCTEN XapaKTepy, CBIiTO-
OadeHHs], TOBEe/IiHKY, Oa>KaHb, IParHeHb Ta iHTeHI[id nepcoHaxiB [12].

JiasioriyHe MOBJIEHHS € OJHUM 3 OCHOBHMX y NIPO3i Ta OCHOBHUM Yy
Jpamatyprii 3aco60M HeNpsIMOi XapaKTEPUCTUKH MEepPCOHAXKIB... [
Jiajory B 1po3i THUNOBUM € OiJbll PO3TOPHYTHUH XapakTep
BUCJIOBJIIOBaHb, HiX y JApaMi. KpiMm Toro, B gpami JAiasor 3a cBoiM
XapaKTepoM € OJIMKYUM [0 PO3MOBHOIO CHiJIKYyBaHHf, HiX y MNposi
[13, c. 8]. TakuM YMHOM, KiHOAiaJIOT, IKUH € Pi3HOBUOM APaMaTUYHOTO
JAiajiory, nNiANOpAAKOBYIOYMCb 3arajbHUM IpaBWJaM [JiaJoriyHoro
MOBJIEHHSI, Ma€ CBOI XapaKTepHi 0COOJIHUBOCTI.

[Tonpu Te wo ¢iNbM CTAaHOBUTHL COOOI0 CKJIAJHY CHHEPTETHYHY
CUCTeMY 3 MOBHUX | HEMOBHHUX 3HaKiB, BBOXKaEMO, 1110 caMe Bep6aIbHUM
3HAKaM HaJIe>KUTb BaXKJIMBA POJIb y BU3HAYEeHHI HIOAHCIB IOBiJOMJIEHHS],
yBUpPa3HEHHI CMUCJIB i BiATIHKIB 3HaYeHb, HAa/laHHI 6araToNJIaHOBOCTI
BUCJIOBJIEHHIO 1 3/JaTHOCTI HUM HabyBaTH 6araTbox iHTepnpeTanii. Tak,
[. KoBasieHKO 3a3Hauae, 1O X04 Bijeopsf i JOMiHye HaJ CJIOBECHUM
KOMIIOHEHTOM Yy HapaTUBHIN CTpyKTypi KiHOGiNbMIB, caMe BepbabHe
pPOGUTH KiHOAMCKYpC NPaBAONOAIOHUM i OJIMKYUM 10 KUTTA [14, c. 51].
Takoro x mnorasaay potpumyeTbes i C. Kosnodd, Bu3Harouu came
KiHoZjasorn 3acob6oM Iepefayi MOBiJOMJIEHHs, amxe GOKyc Ha
Bi3yaJIJbHOMy MNpHU3BOJUTb [0 CylepedyHOCTed y TpaKTyBaHHI
KiHOoAMCKYpCy B iiiomy [15, c. 14].

BBa)kaeMo, 1110 Aiasior MepCcoHaXiB y Xy/J0’KHbOMY TBOpi 06YJ0BaHO
TaKUM 4YMHOM, 1106 y HbOMY PO3KpHBaJacs OCOBHUCTICTb MEPCOHANKA,
Horo MOTHBALis i CHPpUWHATTSA TOTO, 1110 BiAOyBaeTbCcst HaBKoJ10. CaM no
c06i BUOip MOBJIeHHEBUX POPM /1151 BepOATbHOT0 CHIJIKYBaHHS MiCTUTh
JIOCTaTHbO NMOBHY iHQopMaIlilo 100 0COGUCTOCTI mepcoHaxa (ioro
reHJepHOoi, BIKOBOI, JIOKaJbHOI, HaliOHAJIbHO-PAacOBOI, TEMIIOPAJbHOI
XapaKTepUCTHUK, COLIaJIbHOTO CTaTyCy, 30BHIIIHOCTI, TeMIlepaMeHTy,
eMOI[iHHOr0 CTaHy i BiffHOCHH Mixk KOMyHikaHTamu) [13, c. 6].

3a BU3HAuUEeHHSM JOCJIiAHUKIB, CTBOpeHHsI 00pa3y MepcoHa)ka abo
Woro xapakTepu3salisi - e GopMyBaHHS B ysBi peliUni€eHTa 3arajbHOro
Bpa)KeHHSsI PO NepPCOHaXa, 1oro 0COBUCTI SIKOCTi, a TaKOXK iHIII acreKTH,
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Taki fIK Woro coujasbHi Ta ¢i3uyHi xapakrepuctuku [16, c. 149]. fk
3a3Hayvae 0. M. KapayJsioB, nepcoHaxi - 1e Mo/iesli MOBHOI 0COGHUCTOCTI,
0 iCHYIOTb B YSIBHOMY CBiTi, CTBOPEHOMY aBTOpPOM TeKCTy [17, c. 24].
Mo>KHa DpUIIyCTUTH, 110 i MOJieJli, 0CO6JIMBO 32 YMOBH iX BUKOPHUCTaHHSA
B TEKCTax OJHOro aHpy, OJHOr0 MOPiBHAHO HEBEJUKOrO0 4YacoBOIO
IIPOMIXKKY, CTBOPEHUX OJIHI€EI0 MOBOK /I TOMOTEeHHOI LiJbOBOI
ayUTOPil, BUPI3HAITHCA 3HAYHOIO KIJIBKICTIO OJTHAKOBUX PUC, IKI MOXKHA
k1acudikyBaTH Ha OCHOBI OTPYMAaHUX CTATUCTUYHUX JaHHUX.

KiHooOpa3u BHUKOPHUCTOBYHOTH eHeprio Midy, eKCIIyaTyrTb
apXeTHI, CTBOPIIOTH CydacHy MidoJorilo, 1o MiCTUTh BUpa3HUH i
nparMaTU4YHUM 06pa3oTBOpYMit noTeHUial. KiHeMaTorpad mMaHinyJitoe
MidosioriyHUMH 3pa3kaMM, BIUIMBalO4Yd 1 Ha cBifoMmicTh, i Ha
niJCBiAOMICTD I'/I1ia4a, THM CaMUM ABJISI0YHUCh MEXaHi3MOM, 1110 CIIPUSE
camoisentudikanii ingusiga [18, c. 230].

BryivB kKiHOOGpa3iB Ha MacoBy CBiJJOMICTb rJisiZja4iB BU3HAYAETHCS
BUKOPHCTAHHAM 6a30BUX apxeTumniB Ta Midosoriunux ob6pasis. Tak,
JIOCJTiJHUKY 3a3Ha4yalTh, 10 aHali3 o6pa3iB kiHeMmaTorpadiuHux
MepCOHAXIB [I03BOJISIE MPOCTEXUTHU Jil0 KyJbTYpHUX YHiBepcanil, a
KiHOOGpa3u cydyacHocTi 6a3yiTbcl Ha eHeprii Midy, THUM caMuUM
eKCILJIyaTyIOTh apXeTUI, CTBOPIOIOUU «HOBY MidoJtorito» [19, c. 4]. Kpim
TOro, apxeTHHoBi o06pa3yd 3aBXAU CHiBBiJHOCATBCA 3 €NOXO0I0
(mOMiHAHTHOI KyJbTYPHOIO MNpPOTrpaMoO0 YacoBOro Iepiogy), ska
MOPO/PKYE IX, BUCTYNAIOYH MPOSIBJIEHOI MeTadopor 3 KOJEKTHUBHOIO
HecBifoMmoro [19, c. 12].

M. KondopTi BBaxag, 1110 BiAXUJIeHHS BijJ apXeTHUIIIYHUX OCHOB MOXe
CIPUYMHUATH Np0o6JIeMH i3 HAMCAHHSAM ClieHapilo, CTBOpeHHsIM 06pasiB,
MOCTaHOBKOW. JloC/MiIHUMK 3a3Haya€: «3JATHICTb TOYHO i KpeaTHUBHO
nepeZiaBaTH apxXeTUIIH Y KiHO - Iie Te, 1[0 s1 Ha3WBalo KiHeMaTorpadiiyHoo
ApXeTHUIIYHOIO MOCJIiIOBHICTI0. MOXXHa TOBOPUTH, 1110 $iJIbMU HaOyBalOTh
MOMNYJIAPHOCTI, AKII0 BJAJI0 CXOIJIIIOTh BiYHI CIOKETH, | HE MalOTh yCHiXy,
KOJIU He MOXKYTh Ix yxonutu» [20, c. 119]. TakuM YHUHOM, BUKOPUCTAHHSA
BMi3HABaHUX apXeTUMIB Yy KIHOAUCKYpCi € 3alMopykKow TIJIMOOKOro
pPO3yMiHHA TICUXOJIOTII IEePCOHAXIB I/Id4a4eM, a OCHOBHUM MeXaHi3MOM
CTBOpPEHHS apXeTHUIly BUCTYIIa€E MOBJIEHHEBUI MOPTPET NEePCOHAXA.

PeseBaHTHMM  migxogoM [0  JOCHi/PKEHH  MOBJIEHHEBUX
0COOJIMBOCTEH KiHOTIEpPCOHAXKa BBAXKAEMO IICUXOJIIHTBICTUYHUN aHaJIi3,
B OCHOBI IKOT'0 IIOKJIa/leHO 3acTocyBaHHsA Teopid K. I0Hra. [lounHarouu 3
1970-x BueHHa K.lOHra Ta 7K. JlakaHa cTajid MOpPOBIAHUMU
IHCTpyMeHTaMH y KIHO3HaBCTBI, moTicHuBIIY iH11i. Hapa3si kiHo3HaBCTBO
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3 no3uuin lOHra € HanpsAMKOM, AKUH IIBUJKO PO3BUBAETHCA. Y Teopil
KiHO moya/si 3acTocoByBaTH KoHuennito K.IOHra npo apxeTunHux
NPOTOTUIIHUX NEPCOHAXIB, IKI BUKOHYIOTb POJIb 3arajJlbHUX MoJeJsiel
[ o6y J0BY KOHKPETHUX NepcoHaxiB [21, c. 14].

CnovaTtky K.IOHr Ta iHmi JocaifHUKKM BBaXaJjd, L0 apXeTUNH
HacJaiyloTbcsl reHeTH4YHO. Hapasi 6i/bllicTh MeHTaJbHHUX MoO/jesiel,
TaKUX AK NPOTOTUIN OCOOGUCTOCTI, pO3T/IALAIOTECA AK HAOyTi depes
HaBYaHH{, TaKMM YMHOM BHM3HAuyal4H, L0 YACTOTHICTh, 3 fAKOK Wi
MoOZiesli 3aCTOCOBYHOTBHCH, FOBOPUTH NP0 IX KyJbTYpPHY 3HA4yILLiCTh.
BinbmicTe cy4acHHUX JOCHIAHUKIB, AKi NpaliolTb 3 apXeTUIaMHy,
BBaXKalOThb, 1110 caMe KyJIbTypa, a He 0ioJioTid, € TUM 3acO0060M, AKUH
repejia€ apxeTUNoBi MoJieJli Bif IIOAUHU [0 JIOAWHU. BignoBigHo, iroqu
iMIIILUTHO BYaTbCA poO3Mi3HABAaTU 30BHIWHIA BUrasag Ta yHKLil
3HAYHOI KIJIbKOCTi NPOTOTUNHUX NEPCOHaXIB HAa OCHOBI poJsiei, AKi ni
[epCOHaXi BIJIrpalOTb y CBOIX XKUTTEBUX HapaTUBax; HaclpaBAl
CHMBOJIIYHA Ta eMOLiilHa BaroMiCTb LUX MepPCOHaXIB MNOXOAUTH
YaCTKOBO 3 TOro GakTy, 1[0 BOHU iCHYIOTb NPOTSITOM TPHUBAJIOTO Yacy y
JitepaTypi, posibkI0pi Ta MUCTELTBI NEBHOI KyAbTYpHU [22, c. 309].

K. IOHT, po3p06HUK THUIIOJIOTII apXeTHIIiB, y CBOiX YMCJIEHHUX poO0oTax
BUJi/IS€ MepeBaXkHO Taki apxetunu: Tinb, ['epoit, MaTuy, AHiMa, AHiMyC,
Jntda, Myapui Crapenb i Myapa Crapa, /[iBa, Ero, Ilepcona, CaMicTb.
Y fioro po3yMiHHi apXeTHIl - 06pas, MO/ieJib YU CUMBOJI, IKi MiCTATBCA Y
KOJIEKTUBHIHN MiJICBIZJOMOCTI i IK IpaBUJIO, He 3aJieXXaTh BiJ| KYJbTYpH,
KpaiHH, Yacy. ApXeTHUIIH € He BPOPKEHUMU iJilesIMH, @ THTIOBUMU GOPMaMHU
MOBeJIHKH, SIKi IpU nepexoAi L0 CBiJloMOT0 NIPUPOJHO NPefCTaBIAITbC
y BUTJIsAAL iell Ta 06pasiB, Tak caMo sk i 6yAb-1110 iHIlle, KOJIU BOHO CTaE
06’exToM cBimomocTi [23, c. 16]. Ha ocHoBi izeii K. FOHra 3acHoBaHO 6araTo
po6iT, AKi JOCHIKYIOTb apxXeTUNU B apxXiTeKTypi, pekJami Ta
MapKeTUHTy, peJliril, JliTepaTypi Ta KiHo.

Cepejn pi3HOMaHITHUX Kiacudikalid mepcoHaXiB, Tak 4YM iHaKIIe
3acHoBaHuX Ha igel K. IOHra, Bil3HaYUMO JeKiJbKa peJieBaHTHUX [JIs
JOCJiIKyBaHOro MaTtepiady. [lepiia - TUnoJiorisg apxeTUIliB y Mac-Mezia
M. ®a6epa ta k. Maiiepa [22], B iKili aBTOpPU NPONOHYIOTh TPUHAALATD
OCHOBHHUX 00pasiB 6e3 po3mo/isy 3a reHJlepoM nepcoHaxiB: Caregiver
(OmikyH), Creator (TBopenp), Everyman/Everywoman (Koxen), Explorer
(Jocnignuk), Hero (Cepoii), Innocent ([lutuHa), Jester (bnazens), Lover
(KoxaHenp), Magician (YapiBHuk), Outlaw (BurHaneus), Ruler
(ITIpaButenn), Sage (Mynpeus), Shadow (TiHb).
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Jpyra - TunoJiorisa repoiB Ta repoiHb 3a aBTopcTBOoM T. KoyzeH,
K. JlagpiBep, C.Baiigepc [24], fka cKJIafa€eTbcs i3 WIiCTHAAUATH
OCHOBHHUX apXeTHUIiB (BOCbMHU Y0JIOBIYKX i BOCbMU KiHOUMX): the Chief
(KepiBHuk), the Bad Boy (Iloranuii Xnomenw), the Best Friend
(Hatikpamuii [ipyr), the Charmer (YapiBHUK), the Lost Soul (BTpayeHa
Jywa), the Professor (Ilpodecop), the Swashbuckler (3apgupaka), the
Warrior (Boin), the Boss (HayanbHuugs), the Seductress (CriokycHUIs),
the Spunky Kid (3ananbHa /liBunHKa), the Free Spirit (Binbuuii /lyx), the
Waif (Bpopgsra), the Librarian (bi6nioTekapka), the Crusader
(XpecToHocenp), the Nurturer (FogyBasibHULA).

IcHytoTh i MeHUIi 3a KinbKicTio TUNIB nepcoHaxiB kaacudikanii, axi
CTNpsIMOBaHI Ha AOCIiKEHHsI repoiB MeBHOTO XaHpy, cepeJ, HUX po6oTa
10. 0. 3aitueHKo, B sIKill aBTOpKa IPONOHYE TPU TUIH JiHBOKYJIbTYPHOI'O
TUIIOBOIO Teposi GeHTe3i: repoi-BoiH (warrior hero), IJIAXeTHUNA repoi
(noble hero) Ta Mmanenbkuii repoit (small hero) [25, c. 22].

Konnenunia apxeTuny Moxke HaJlaTH BaXKJIMBe MOSICHEHHS TOMY, K
JIIOAM pPearyoTh Ha IHIIKX JII0/ieH, IepCOHaXIB XyL0XKHIX TBOPIB i Mejia
[22, c. 307]. Y paMKax HeoTeopil apXeTUIiB 3a3HAYAETHCS, 1110 APXEeTUIIH
BOJIOAIIOTb  M'ATBMa  KJOYOBMMH  BJIACTUBOCTSAMM:  apXeTHIIH
a) e mepcoHakaMu icTopili; b) mnpeAcTaB/ieHi MNCUXOJOTIYHO SK
MeHTaJIbHI Mozesi 3a cxeMaMu i mpoToTunamu «f / [Hmui»; ¢) gacto
BUKJ/IMKAIOTh iIHTEHCUBHY EMOIIlHY BiANOBi/b; d) onepyoTh HAa aBTOMa-
TUYHOMY YU HECBiJOMOMY piBHi; €) € KyJbTYpPHO-CTIHKHMMH, BHACTIZOK
YOT0 BOHM € JIETKO Ta NMOBCEJIIOAHO Ni3HaBaHHUMH [22, c. 308].

[IcMxOJIIHTBICTHKA, SIK HayKa, 110 BUBYAE «yCTPil i PyHKIiOHYBaHHS
MOBJIEHHEBUX MeXaHi3MiB soguHu» [26, c. 106], BkJ/IOYawOUH
eKCIlepuMeHTaIbHE JOC/TiXKeHHS ICUXO0JIOTiYHOI isIIbHOCTI Cy6’€KTa i3
3aCBOEHHS Ta BUKOPUCTAHHS CUCTEMU MOBH [27, c. 147], € TOIO HayKoIO,
[Ka A€ MOXJIMBICTb NOEAHATH Y JOC/TI/PKEHH] apXeTUIl IepcoHaXka Ta
0COGJIMBOCTI HOT0 MOBJIEHHSI.

Y nonepefHix npaydx, NPUCBAYEHUX ICUXOJIHIBICTUYHUM
0COGJIMBOCTSIM MOBJIEHHS, [JOCJIAHUKU pO3I/Ifajajd NapaMeTpu Ta
MoZeJli MOBJIEHHS NepCOHaXKiB Ha OCHOBI Teopii BBiuiKnBOoCTi bpayH-
JleBiHCOHA, Moaesi «Benkoi M’ ATIpKU», Teopil apXeTUITiB IEPCOHAXKIB,
a TAaKO0X 3a ZI0NIOMOr0OK MeTO/iB KOPNYCHOI JIHIBiCTUKU. ToAl Ak ofHi
JIIHIBICTM  BBaXawTb, 10 3a JOIOMOIOK MeTOLIB KOpPIYCHOI
JIIHTBICTUKM MO>Ha OTPUMAaTH OiJblI JeTajlbHy MOJes]b MOBJIEHHS
OKpeMoro nepcoHaxa [28], iHIIi 3a3Ha4alOTh, 110 Teopis BBIUJIMBOCTI
BpayH-JleBiHCcOHa Ta MoJiesib «Besnkoi m’'aTipku» NpONOHYIOTh Nepeik
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BaXKJIMBUX MMapaMeTpiB Ta MoJieJiel NEPCOHA’XKHOTO MOBJIEHHS, a Teopis
apXeTHUIiB — CUCTEMY TaKUX THUIIOBUX NepPCOHaXiB, K «['epoit», «TiHb»,
«logyBanbHUISA», fIKIi BUKOHYIOTH WIAGJOHHI poJii, MalOTbh THUIIOBY
0COBHUCTICTB i MOXKYTb 6YyTH IOBTOPHO BUKOPUCTAHI B pi3HUX HapaTHUBax.
Tak, [k Poys, €. Xa Ta [x.Jlectep [29] nponoHyHOTb €BPUCTHUYHY
Mo/ieJib MOBEeIiHKY MepPCOHAXKIB HAa OCHOBI TaKCOHOMII 3 copoka I'ITU
rosioBHuX apxetumniB B. llImigT [5], a T. JIin Ta M. Bokep AeMOHCTPYIOT,
K TeOopil0 apXeTUNIB MOXHa NOEAHATH 3 MOOYAOBOIO JiaJsioris
MepPCOHAXIB B iHTEPAKTUBHUX POJIbOBUX KOMIT'IOTepHUX irpax [30].

Y wiit po60oTi 3acTOCOBYEMO THIOJIOTiIO KiHOapxeTumiB B. lIMiaT asis
CTBOPEHHSI NCUXOJIIHTBICTUYHOIO aHaji3y MoBJieHHS ManediceHTH B
OZJHOMMEHHOMY [IPUTOLHULIBKOMY denTesi-dpinbmi. 3arajioMm
Jocaimpkyemo 98 pemnik  ManediceHTH; TpaHCKpUNTHA AiaJioris
OoTpUMy€eEMO i3 cy6TUTpiB m0 inbMy (momepesHbO mepeBipeHUX Ha
BiAmoBiAHICTP aynioTekcTy mnpu Oe3nocepeHbOMY Ieperysaji).
BigmoBigHo g0 Tunosorii kiHoapxetuniB B. llmiaT, ManedicenTa
Crepluy HaJIeXHUTb fj0 apxeTtuny «Matpiapx» (the Matriarch), arogom, 3
PO3BUTKOM CIOXETY, IePeX0AAYH 10 apXeTUIy «3HeBaXKeHa xKiHKa» (the
Scorned Woman). B. llIMiT BBaXkae, 1110 1ji apxeTUIM 3aCHOBaHi Ha 06pasi
JlaBHbOI'pelLlbKoi 60rvHi 1m0y Ta poftoyocTi ['epy, i € BignoBigHo ii
MO3UTHUBHUM Ta HETaTUBHUM BTiJIEeHHSIMH. ['epa — MOr'yTHsI 60THHS, siKa
MOTJIa YUHUTH ONip caMoMy 3€eBCY, TIOKH BiH He M00G6ILAB OPY>KUTHUCH 3
Heo. [lisHime 3eBc moyaB 3pajKyBaTH iH, 1 ['epa cTasa McTHUBOIO.
lll1r06Hi 06iTHULI CBAlLEHH] A/ Hel i BOHa 6 HikosM He 3pajuia i He
MOKHHYJIa YosoBika. Tenep 'epa cBO€0 CUJI0I0 TPUMAE Pa3oM POJUHY 3
HeGOXHUTeJiB, YNHUTb NpaBOCyAJs i JomoMarae mopagowo [5, c. 81].
Cepen 3anponoHoBaHux B.IIMiAT NCUXOJIOTIYHUX PUC BHU3HAYAEMO
peJieBaHTHI /11 06pa3y MasiediceHTH, BKa3yeEMO Ha iX IPOSIBH Y CIOXKETI
Ta IPONOHYEMO eJIeMeHTH MOBJIEHHd, fAKi KOpeJoKTb 3
MICHUXOJIOTIYHUMU XapaKTepUCTUKaMHU epCOHaXa.

IIcuxoniHrBicTUYHMI1 06pa3 «MaTpiapx»

Cnupatoydch Ha TunoJorito apxetumiB B. lImigr [5, c. 81-85],
BU3HAYaEMO TaKi XapaKTepUCTHKH, peJeBaHTHI JAJA  ICUXO-
JIIHrBiCTHYHOTO 06pasy «MaTpiapx».

1) Mepconax apxetuny «MaTpiapx» Kepye poAUHOMW. SIKIIO BOHA He
3aMixHsl i/a60 He Mae giTell, «MaTpiapx» [JOKJaje BCix HeOOXiJHUX
3yCuJb, 111060 CTBOPUTHM CBOK BJIACHY KOMIAHil0O i KepyBaTuUMe
«CYypOraTHOI0 POAWHOIO» 3 NpaliBHUKIB. BoHa cTaBUTbCA O 4JIeHIB
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POAMHM 3 JIIOGOB'I0 Ta TypOOTOI0, 3aXUIIAE IX Ta A6a€ Npo ixHi moTpedu.
BopHouyac BoHa BUMarae jo cebe 1aHo0JIMBOT0 CTaBJEeHHS.

3 camoro moyaTky ictopili MU 6Gauyumo IoHy MasediceHTy $K
HeHa3BaHy INpaBUTeJNbKy MariyHoro KopoJiBcTBa the Moors
(B ykpaiHcbkoMy nepekaazi Mapis), amke, sk po3MoBijae omnosigay
ictopii: NARRATOR: And they needed neither king nor queen, but trusted in
one another [31,00:01:13]. OgHak oApasy K /a4y po3yMie 0co6JIMBUN
cratyc ManediceHnTu 3a croxxketoM: NARRATOR: In a great tree on a great
cliff in the Moors lived one such spirit. You might take her for a girl, but she
was not just any girl. She was a fairy [31, 00:01:24]. J/IleKCHYHUH TIOBTOP y
napaJieJIbHUX KOHCTPYKLiAX In a great tree on a great cliff cTBopioe
JoriuHy eMmdasy Ha ceMi great, anTuTesa she was not just any girl. She was
a fairy y ppyrid 4acTuHi migkpecaioe BUHATKOBicTb MasediceHTH.
[lonpwu ii roHMN BiK, Mariuni MemkaHui Mdpii npuciayxaroTbes go ii
JYMKH, TroToBi BHKOHyBaTH 1i Boso. 3 4yacoM ManediceHTa, fAK
HakMoryTHima 3 ¢el, HabyBae cTaTycy 6eperuHi i 3axucHui Mapii.

PosrnsgHeMo pucy, gki nNpuTaMaHHi ii MOBJIeHHEBOMY NOPTpeETy i
3yMOBJIeHI 3a3HaueHOW IICUXOJIOIIYHOK XapaKTepUCTUKOW. fk
«Marpiapx», ManediceHTa BUCJIOB/IOE CBOIO BOJIIO i BifJa€ Hakasu:
Maleficent: No. No, don't do it! [31, 00:02:29] / Come out! [31, 00:04:00] /
Come out this instant! [31, 00:04:23] / You have to give it back
[31,00:05:01]. Puca peasnizoBaHa BUKOPUCTAHHSAM NPSAMUX i HENMPSIMUX
JMPEKTHUBIB, 30KpeMa y BUIJAJI OKJIMYHUX pedyeHb 3 Ji€CI0BAMH Yy
¢$opmMi HakazoBoro cnocoby Y1 MoJaJIbHUMH [iECIOBAMHU.

Ax «MaTtpiapx», MasnediceHTa BiJKPUTO BUCJOBJIIOE CBOIO JYMKY YU
BpaxeHHs. BoHa 3Hag, 1110 Bi/ibHA 1le poOUTH, 110 i AYMKa Ma€ 3HaYeHHs
i 6yne mouyTa: Maleficent: I love your cap! [31, 00:02:22] / Lovely work,
girls! Whoo-hoo! [31, 00:02:48] / That's extremely rude [31, 00:04:09].
Puca peasizoBaHa BUKOPUCTAHHAM OLIIHHOI JIEKCUKH, 4YaCTO y BUTJIALI
KOHCTAaTUBiB y ¢QOpMi OKJMYHHUX pedeHb, KOJHU BHCJIOBJIOETHCS
[IO3UTUBHA OIiHKa, a TaKOX BHUIYKIB [JJd JeMOHCTpalil pajocTi,
3aXOIlJIEHHS, 3aXBaTy.

BoHa BUHOCUTB CyJ»KEHHS Ta NpUKHMaE pillleHHs 1040 [0Ji iHIuX
nepcoHaxiB: Maleficent: I believe he's just a boy [31, 00:04:41] / It's not
right to steal, but we don't kill people for it [31, 00:04:17]. Puca
aKTyaJli3oBaHa BXXUBaHHAM JiekceM believe Ta right.

BoHa BHUKOPHUCTOBYE KOHCTPYKLii 3 NPHUYMHHO-HACAIJKOBUM
3B’SI3KOM, XapaKTepHi JJisl CNJIKyBaHHS 6aTbKiB 3 AUTHUHOO, Y MepIliii
YaCTHHI AIKMX BUKJAJA€E CBOK MO3HULiI0 / Ja€ mopaay, a y Apyrid -
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MOSICHIOE CBOK AYMKY: Maleficent: I didn't throw it away. I delivered it
home, as I'm going to do for you [31, 00:05:29] / You really shouldn't come
back here, you know. It's not safe [31, 00:06:06].

Jna il MOBJIEHHAM XapaKTepHUM € BMKOPDUCTAHHSA 3alMeHHHMKa
JIpyroi 0co6M you y pelnlikax, afjpeCoBaHUX K OJJHOMY [IepCOHaXY, TaK i
rpyni: MALEFICENT: You missed me! [31, 00:02:36]. / Where do you live
now? [31, 00:05:46]. / You have your queen [31, 01:27:07]. 3araibHa
KIJIbKiCTh 3aliMEHHUKIB you y pemsikax MasediceHTn B o06pasi
«Marpiapx» cki1agae 15 oauHULB i3 3arajbHOI  KiJBKOCTI
25 zaiimenHukiB (60%), [Opyruéd 3a KiJbKicTIO - 3aliMeHHUK [
(8 omuuMLb, 32%); KiJbKICTb IHIIMX 3aliMeHHUKIB He MepeBUILYE
ofHoro. Yacto 3aliMeHHUK | BHUKOPHUCTOBYETbCA Y JeKJapaTUBaxX y
KOMOiHalil 3 MO3UTHBHOI OILIiHHOIO JIEKCUKOIO, 3aliMEHHUK you y
3arajJlbHUX Ta CleljaJbHUX KBecuTHBaXx. lle CBIAYUTH NpPO BHUCOKHUMU
piBeHb coliajizanii nepcoHaa, po3yMiHHs BaXXJIMBOCTI CBOr0O Micus y
rpymi, cucteMy 3B’sI3KiB 3 iHIIMMM nepcoHaxkaMmu. (/[n1s mopiBHsAHHSA
0COOJIMBOCTEH BHUKOPHUCTAHHS 3aWMEHHHUKIB KIHOYMMH NepCOHaKaMU
iHIIMX apxeTUNiB JUB. HANpUKJIaA [32]).

2) BiguyTTs J11060Bi, EAHOCTI i MOBaru MarTh BeJIMKe 3HaYeHHs [
«MaTpiapxa». BoHa xo4e MaTH poiMHY i 3HATH, 1110 MOXe PO3pax0ByBaTH
Ha ixHI0 6e3yMOBHY J1060B Ta MATPUMKY. Ockisbkyu ManediceHTa He
Mae€ Hi 6aTbKiB, Hi BJaCHUX AiTeH, ii ciM’s - 1ie criepiy MariyHi MelIKaHIi
Mapii, 3arofoM 10 HUX Ha JleIKUH 4dac Josy4daeTbcsa CtedaH, a mi3Hime
JiaBasib Ta ABpopa.

BBa)kaEMO BHKOPUCTAaHHS CUCTEMM alejsiTUBIB Ha MO3Ha4YeHHs
NepcoHaxiB, AKMX MasiepiceHTa BBaXka€ CBOEI0 POJUHOI0, XapaKTEPHUM
nposiBoM i€l pucu: Maleficent: Good morning, Mr. Chanterelle! I love your
cap! [31, 00:02:20] / Lovely work, girls! [31, 00:02:48] / Don't listen to
him, Balthazar. You're classically handsome [31, 00:04:11]. B uwux
NpUK/IaZax 6a4MMo 3BEPTaHHSA [0 MariuHux ictotT Mapii. AnessiTuBH, K
NpaBUJIO, IOEAHYIOTBCA i3 MTO3UTUBHOIO OLIHHOIO JIEKCUKOIO good, love,
lovely Ta handsome. 3a HalUMU MoONepeHIMU pe3yJbTaTaMU Take
NOEIHAHHA XapaKTepHe AJIs1 CTBOPeHHs 06pa3y NO3UTUBHOIO KiHOYOT0
nepcoHaxa (guB. Hanpukiaaz [33]).

llikaBo, o Ha mo3HauyeHHs CTedaHa, XJIOMYUKA, AIKUH CTaHe IPyTroM,
a 3rogoM i koxaHuM ManecdiceHTH, B ned mnepios y il MoOBJIeHHI
anessITUBIB He 3HaX0JUMO. Mu 6ayuMo Horo iM'a y GyHKLIT anensTuBa
Tinbku y MoBseHHI ManediceHTH sik «3HeBaXKHOI XKiHKU» (AUB. y
HacTynHoMy po3zini). BriM, maiike y nepuiux ii pensikax go CredaHa
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CrocTepiraeMo MapKepwu 3aljikaBjeHocTi Ta cumnatii. Maleficent: I didn't
throw it away. I delivered it home, as I'm going to do for you
[31,00:05:29] / You really shouldn't come back here, you know. It's not
safe [31, 00:06:06]. LlikaBo, o y nepiuii ¢pasi BoHa HENPSMO NOPIiBHIOE
CredanHa i3 KOUITOBHHMM KaMiHIleM, SIKMA BiH HaMaraBcsi BKpacTu i3
MaridyHoro ctaBka. MajsiediceHTa BKMHYyJIa KAMIHUUK Ha3aJ y CTaBOK, a
Credana cympoBojuJa J0 KOPJOHY J[JBOX KOpOJIiBCTB. AHaJioris
JI03BOJISIE TVISIIA4y MiZICBiZIOMO 3p0o3yMiTH BaxuBicTb CTedaHa y KUTTI
Manedicentu. [pyra pemnika AeMoOHCTpye Typ6oTy MoHOI el mpo
xsionug. Tak CTedaH onUHAETbCA cepe]] YeHiB «poAuHu» ManediceHTH.
Puca akTyasizoBaHa JiekceMaMu home, come back Ta safe.

Hani y ManediceHTH 3’ABJSIETbCA NOMIiUHUK-IlepeBepTeHb /liaBasb,
SIKMH MOXKe 3apaJIuTH sIK CJI0BOM, TakK i AizoM. BoHa 4acTo 06roBoploe
cBoi pimenns 3 [liaBanem: DIAVAL: That boy's the answer. MALEFICENT:
No, Diaval [31, 01:01:14]. A60 KOpHUCTYETbCS MOrOo [JONOMOIOI0,
MepeTBOPIOIOYM Ha BOPOHA, BOBKA, KOHA abo aApakoHa: MALEFICENT:
Come on, Diaval! [31, 01:08:06] / Faster, Diaval, faster! [31, 01:08:55].
Bauumo 3BepTaHHs ManediceHTH A0 CBOro HmoMiyHMKa y JAiajorax,
3HAYYUIMX JJs NPOCYBaHHS CIOMKETHUX JIiHIA abo And JeMoHcTpanil
CTaBJIEHHA /10 CUTYyalil.

CnocrepiraeMo Hal6i/bIIYy KiJIBKICTh Ta BapiaTUBHICTD anessiTUBIB
(5) y moBnenHi MasnedicenTn Ha mno3HayeHHsT ABpopu. CrHoYaTKy
MasnediceHTa (K «3HeBaXKeHa XKiHKa» ) Ha3UBAa€ HeHABUCHeE 11 IUTS TaK:
MALEFICENT: I hate you. Beasty [31, 00:35:45]. LlikaBuil npukaaj,
BUKOPHCTaHHsI KOHTPOBEPCIHHOro NMpi3BUCbKa, HEOJHO3HAYHOrO, fIK i
caMa MasnediceHTa. 3 ofHOrO0 60Ky, JiekceMa NMOXOAUTh Bif beast «3Bip,
TBapuHa» (LJISXOM Ji0/laBaHHS 3MEHLIYBaJbHO-NECTINBOTO cydikca -y)
abo € BUJ03MiHEHOW GOpPMOK beastie «KoMaxa, MaJieHbKa TBapHUHa».
TakuM 4MHOM, Ha NEPIINH NOTJIsA, JeKceMa 3 BpaXyBaHHSIM KOHTEKCTY
Mae HeraTUBHe 3Ha4YeHHs. BTiM, cydikc 103B0JIsSIE CIOYATKY TepejaBaTu
3MeHIIyBaJbHe 3HAa4yeHHsd, aJpke MOBa HJe Npo JUTHHY, a 3TOJIOM —
NecT/IMBe, a/ke ABpopa CTa€ Ha3BaHOM0 Ao4Koto MasediceHTH. 3 iHIIOTrO
60Ky, i cama MasiediceHTa He Ha/lleXXUTb [0 pacH JiOJeH, a ckopille
AHTPONOMOPOHHUX iCTOT, aZpKe Ma€ Kpusia i poru. MoxkHa BBaXKaTH, 110
nopocaa ManediceHTa € beast, Toni ABpopa — beasty: Tak miAcBioMo
rasgad  GopMye ysABJEHHS NPO 3B'SI30K «MaTH - JUTHHA» MK
ManediceHToro Ta ABpopoio. Lleii 3B'130K aKkTyasi3yeThbcsA GOpMasbHO,
KoJu Aopocsa ABpopa HasuBae Masnedicenty: AURORA: You're my Fairy
Godmother [31, 00:49:15].
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3 po3BuUTKOM CioKeTy MasiediceHTa moynHae AiBUMHKY Ha3UBAaTH Ha
iM's;, a TakoXX BUKOPHUCTOBYE KOMOiHamito sweet Aurora y MOMEHT
HaNG6i/IbIIOr0 eMOI[iMHOTO HANpPYXXeHHs, BTPATUBIIU OyAb-SKy HaJilo
o60POTH CBOE BJacHe 3akaATTA: MALEFICENT: Sweet Aurora, you stole
what was left of my heart. And now I have lost you forever [31, 01:16:08].
ABpopa mnoyMHa€e 3alMaTHM HACTIIBKU BaX/IMBe Micle Yy KUTTI
ManediceHTH, 10 4Yak/JyHKa poOUTH i KOpoJIeBOIO 000X, Temnep
06’eiHaHuX, KopoiBcTB: MALEFICENT: Our kingdoms have been unified.
You have your queen [31, 01:27:06].

lls puca aktyasizoBaHa y MoBjeHHi MasiediceHTH BUKOPUCTaHHAM
JIBOX JIEKCUKO-ceMaHTU4HUX rpyn: LOVE (love, lovely, good, handsome,
grace, beauty, beloved, like, heart, smile) Ta FAMILY (parents, boy, grown,
live, life, home, safe, baby, child, grow, look after, children, little, kingdoms,
unified). 1li nekceMu € Mapkepamu notpebu MasediceHTH y J060BI i
poAuHi, BifuyTTi Ge3nmeKu Ta JOBipH 3 OGOKy THX, KOTO BOHa BBAXKa€
CBOEIO CiM'€10, KUM OMIKYEThCSA | 3apajin KOro kvBe. BUSHAaYHUM TYT €
niasor Manedicentu 3i Crebanom: MALEFICENT: So your parents are
farmers, then? STEFAN: My parents are dead. MALEFICENT: Mine, too
[31,00:05:51]. BiacyTHicTb 6aTbKiB B 060X MepCOHAXIB, a TAKOX IXHil
IOHUH BiK BU3HAYalOTb NiJIPYHTS [Jis NOPO3yMiHHA, cuMmaTii i Hagauni
KoxaHHs 3 60Ky MaJsiediceHTH.

3) «MarTpiapx» roroBa HaJilaBaTH JOINOMOry Ta 3abe3mneyyBaTH
HNiJTPUMKY, ajle O4iKyE TOrO X y BIANOBiAb. Y Nepiuiil cueHi, ge MH
6auuMo MasiediceHTy, BOHa 3LiJI0E 3/aMaHy TiJKy JepeBa CBOEIO
Marieto: Maleficent: There you go [31,00:02:04]. Lle#i BAMHOK e MOHCTPYE
HaM I 3jaTHICTb 10 CHiBUYTTS, NiKJyBaHHs Npo ycix MemKaHUiB Mapii.
[lizHime, KoK il 3HaZOOUTHCS, {06 TIraHTCHKI JepeBa OUJIKCS 3 HEIO
IIJIIY-0-11JIIY IPOTH apMii KopoJis ['eHpi, BOHA 3aK/IMKaE IX IPUEAHATUCA
i o4iKye, IO BOHM BigmIaTATh ik 3a pPOKM MHikJyBaHHA. «MaTpiapx»
BpATYE AUTHHY, sIKa Ma€ MOTpeby y A0OMOMO3i CHJIbHOI 0COGUCTOCTI.
HaToMmicTb BoHa 04iKye, 1110 3rofoM Liel 60pr 6yze cniadyeHuid. Lis puca
peanisyeTbcss y cueHi, koau Manedicenta psaTye /[liaBans Bij
PO3THIBaHOIO CeJITHUHA, JIaJHOT0 3a6UTH BOPOHA KaMiHHSM.

4) «MaTpiapx» € CHJIbHUM Ta BiJjlaHUM NepcoHakeM. BoHa HikoJ11 He
MOKWHEe YieHa POAUHM y 6izi. BoHa 3aBX/U CTOITh 3 BUCOKO HiZIHSATOIO
roJIoBOI0, HaBiTh Kosu ii o6paxarTeb. 3 4yacoMm MasediceHTa cTae
3axydcHuIlelo Mapil. BoHa rotoBa OUTHCA 3a CBOE KOpOJIBCTBO
i 3axMcTUTH Horo BiJ »aAi6HUX i 3a3piCHUX JIOAEH.
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Ak «Martpiapx», ManediceHTa Gepe Ha cebGe KepiBHHUITBO apMi€ro
MariyHux CTBOpiHb y OuTBi: Maleficent: Arise and stand with me!
[31,00:11:19]. Puca peanizoBaHa NpAMHUMHU JUPEKTUBAMU Y BUTJSA[I
OKJINYHUX pevyeHb 3 JIi€c/I0BOM y GOopMi HaKa3oBOTro COCO6Y.

Bona npoTucTtoiTk Bopory: Maleficent: Go no further! THE OLD KING: A
king does not take orders from a winged elf. Maleficent: You are no king to me
[31,00:10:44]. / Aaarh! You! [31, 00:13:05]. / You will not have the Moors! Not
now, nor ever! [31, 00:13:18]. Puca peasizoBaHa BHKOPUCTAHHSM
KOHQPPOHTATHUBHOTO CTHJIIO CIIJIKYBAaHHA Y /iasio3i 3 aHTaroHicToM icTopii.
BaunMo ok/n4Hi peyeHHs y GOpMi KOHCTATHBIB Ta JUPEKTUBIB, 4aCTOTHE
BUKOPUCTaHHs 3anepeuHux $opM (no, not, nor), a Takox BUryky Aaarh! aas
JleMOHCTpallii He3a/J0BOJIEHHS Ta He3r0AM 3 JIiIMU NIPOTHJ/IEXKHOI CTOPOHH,
HeraTUBHUX eMOLlill Ta HaMipy YAHUTH OMHip.

CumBosioM 1i cuiu € kpuita: Maleficent: I had wings once [31, 00:54:52] /
AURORA: Were they big? Maleficent: So big they dragged behind me when |
walked. And they were strong. They could carry me above the clouds and
into the headwinds. And they never faltered, not even once. I could trust
them [31, 00:55:00]. Baxx/IUBicTb TEMU 3YMOBJIIOE [OBXHUHY peIJIiKU
ManediceHTH, aZke 3a3BUYall BOHA HebaratocJiBHa. [l Hei Kpuia €
BTijieHHAM {i cBo6oju, Marii, cuad i BJagud. Puca peasizoBaHa
BUKOPHCTAHHAM JIEKCUKO-ceMaHTU4HOI rpynu FLIGHT (wings, power,
strong, trust, carry, clouds, headwinds).

BoHa psTye /liaBa/isi 4acTKOBO 3apajivl TOTO, {006 OTPUMATH 3MOTY
BiJIbHO mepecyBaTucs i 6aUUTH Te, UOr0 He M06ayuTH i3 3emai: DIAVAL:
And in return for saving my life, I am your servant. Whatever you need.
MALEFICENT: Wings. I need you to be my wings [31, 00:23:05]. Puca
aKTyaJ/li30BaHa BUKOPHUCTAHHSAM OJHOC/JIBHOTO peYyeHHs Ta paMKOBOI'O
MOBTOPY JIEKCEMH WiNgs.

5) «MaTpiapx» Xxo4e MOCTIHHO TPUMATH MiJ, KOHTPOJIEM CBOIO CiM'10.
Bce B poauHi Mae BigGyBaTHca 3 ii momepeaHboro Bifoma i 6akaHo
3rojgu. MasneodiceHTa sik «Martpiapx» CTaBUTb 6araTo 3amuTaHb, MeTa
SIKUX - 3’[ICYBaTH 1110 BiZj0yBa€ThCA B Il KOpoIiBCTBi Ta/abo 3 uieHaMmu Ii
BeJIUKOI «poAuHu». BoHa od4ikye BifNOBiZI Ha CBOI NUTaHHA, alKe
BIIEBHEHQ, 1110 Ma€ BJIa/ly 3alIMTYBaTH, a il TUTaHHA He 3a/IHIIAaThCs 6e3
BiAnoBizi: Maleficent: What's all the fuss about? KNOTGRASS: The border
guards have discov... FLITTLE: Why do you get to tell her? I want to tell her!
THISTLETWIT: I want to! [31, 00:03:07] / Tell me what? [31, 00:03:19] /
Who are you? [31, 00:04:48] / So, how is life with the humans?
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[31, 00:15:51]. Puca peanizoBaHa 3arajJbHUMH Ta CHELiaJIbHUMU
NUTAHHAMHY, K TPaMaTUYHO NPaBUJIbHUMH, TaK i po3MOBHOI GpopMHU.

6) Bona BimuyBae, mo ii poauHa nmoTpebye gomomoru i rorosa ii
HajaTu. TakuM 4YMHOM «MaTpiapx» nepecBifuy€eThCs, 1[0 BOHA MOTpi6HA
CBOill poAMHI Tak caMO CWJIbHO, SIK BOHM MNOTpi6bHI . Y JinbMi
ManediceHTa mnoctiiHO cmnocTepirae 3a TpboMa ¢esMU i MaJsoro
ABpoporw. Taka HagMmipHa noTpeba 3HATHU Bce, 110 BifAOYyBa€ETbCA Ta
NOCTIHHO OyTH TOpyY, BUIPABAOBYE cebe, a/Ke 3aBASKHA i
MasnediceHTa fieKisbKa pasiB psATye ABPOpPi XKUTTH.

Ak «MaTpiapx», monpu 06pasy i xkary noMmcty, MasnediceHTa He Moxe
JIONYCTUTH, 106 ABpopa 3aruHyJsa. B 1jboMy Bumajky B Hei HeMae
pO3paxyHKy Ha MalOyTHIO BiJiIlJIaTy, cCKopille Il BANHOK BMOTUBOBaHUM
MaTepUHCbKUM iHCTUHKTOM: Maleficent: Look. The little beast is about to
fall off the cliff [31, 00:40:52]. Bcynepeud cBOiM c/JIOBaM BOHAa MOBYKHU
NiAXOIUIIOE MaJly ABpOpY CBOEI0 Mari€lo i moBepTae Ha Ge3neyHe Miclie.
ABpopa Tak KOMeHTy€E NOCTilHY npucyTHicTh MasnedicenTH B i KUTTI:
AURORA: You've been watching over me my whole life. I've always known
you were close by [31,00:49:24] / Your shadow. It's been following me ever
since I was small. Wherever I went, your shadow was always with me
[31,00:49:31]. Puca akTyaJii3oBaHa JIEKCUKO-CEMAaHTUYHOI0 TpPYyIOI0
FOLLOW 'y moBsieHHi ABpopH.

7) «MaTpiapx» BUIJISIla€ HENPUCTYIHOIO, HAa4e y OY/ib-sIKUH MOMEHT
BOHA r0TOBA 3pOGUTH 3ayBa)KeHHS YU BUCMIATH CiBpO3MOBHHUKA. BoHa
He Xoue, 106 AITH BBaKa/l¥, 110 MOXYTb HaJ, Hel NMocMiATUCA 4M I
posirpatu. Ak «MaTpiapx», MasiebiceHTa cTpUMaHa y CHiJIKYBaHHi i
HebGaraTtocsiBHa. [lig yac mepmoi po3MoBU 3 MaJjiolo ABpOpO0 BOHaA
xosionHa i HenpusasHa: AURORA: Hello. MALEFICENT: Go away. Go. Go
away. I don't like children [31, 00:41:43]. Ha 3MiHy OUM NOYyTTAM
NpOMLLJIO 3HIAKOBIHHA, a/yKe TpHUpiYHA [JAiBYMHKA He TIJIbKU He
3JigKasacd 1i rpi3HOro BUIJISAY, ajle ¥ MoNpocu/a B3ATH il Ha pyKH, a
noTiM 06iliHsAIa ManediceHTy. Puca akTyanisyeTbcss KOMOGiHATOPUKOIO
CEMaHTUYHO MNoJsApHUX cJiB don't like children, BUKOPUCTaHHSIM
OJIHOCJIIBHUX peYeHb, aHa/IUIJI03H.

lla puca TakoX peani3yeTbCsl y KiJIbKOX HeBepOaJbHUX CIE€HaX.
Hanpuxkinaz, koo ManediceHTa ciocTepirae 3a rpailJinBoro 6iiiKor0 Mix
MariYHMMHU icToTaMmu Ta ABpopo1o, il Ha 06/IMYYS TOTPAIJISIE IMATOY0K
OpyAy, fAKHM KHJAKTbC CynepHUKU. JliaBajb MNOYMHAE TOJIOCHO
cMmisgTuca. ManediceHTa 3aBastoe Mioro 6pyZoM 3 Hir o rosoBU. BTiMm, e
He O3Hayae, 1[0 iHII, GJU3bKi [0 Hel MepcoHaxi He po3yMmilThb Ii
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CIIpaBXHIiX IMOYYTTIiB i KOMILJIEKCiB, AKi CTOATh 3a XOJIOLHOI i
HENPHUCTYMHOK MacKow. Llg puca Haibisblle pPO3KPUBAETHCA Y
cninkyBaHnHi 3 [liaBaniem: MALEFICENT: Fine. Next time I'll turn you into a
mealy worm [31, 00:46:36]. DIAVAL: Go ahead. Turn me into whatever you
want. A bird, a worm. I don't care anymore [31, 01:01:46]. Bin noctynoso
[epexoJuTh 3 KaTeropii He3Hadyloro CJAyrd A0 MNo3uLii Jpyra i
copaTHUKaA. BiH HaBiTb HAaCMIJMIIOETHCA NepeApa)KHIOBATH ii, HacnpaBAi
BUCJIOBJOIOYM Te, 1[0 BOHA He 3MOrJIAa 4Yepe3 CBOK TOPAICTb HoMy
ckazartu cama: DIAVAL: Thank you very much. "I need you, Diaval. I can't
do this without you, Diaval” [31, 01:10:23].

8) «MaTpiapx» 60iTbcsl TOTO JHSA, KOJIU il 40JIOBIiK Ta AiTH 3a/JUlIATh
JiM. BoHa He 3Hag, 1110 po6uTUMe 3i CBOIM XKUTTAM. s ManediceHTH
Lel cTpallHUH JieHb Ma€ HACTYNUTH, KOJIU CIPAaBAUTLCS 1 NIPOKJAATTA i
ABpopa 3acHe MepTBUM cHOM. lle MaiibyTHe cTpamuTe ManedicenTy i
BOHAa 3 YyCIX CHJI CHeplly HaMara€TbCAd BiKJIMKATH CBOE 3aKJIATTH:
MALEFICENT: I revoke the curse. Let it be no more. I revoke the curse. Let
it be no more. I revoke my curse! Let it be no more! I revoke my curse! Let it
be no more! Let it be no more! [31, 00:53:30]. Puca akTyasizoBaHa
MHOXXWUHHUMH NOCJiJOBHUMHU NOBTOPAaMU HAa CHHTAKCUYHOMY DiBHi, 110
cTBOpIo€E edeKT JioriuHol eMdasy, a TAK0XK OKJIUYHUMU peYeHHSIMH, 1110
dopmye emdasy emoniiiHy. [loBHa pejymuiikallis KiHIIEBOro eJieMeHTY
JIOJIATKOBO MiICUJIIOE OTPUMAHUN e(PEKT.

Ko Manedicenta po3ymie, mo id He BAAETHCA BiAKIUKATH
3aKJIATTS, BOHA HaMaraeTbCcsl MOMy 3amobirTy, 3MiHUBLIK Xif icTopil i
MOTO/IKYI0Ch 3 HaiBHOM npono3utieo ABpopu: AURORA: When I'm older,
I'm going to live here in the Moors with you. Then we can look after each
other. MALEFICENT: You don't have to wait until you're older. You could
live here now [31, 00:57:52]. Puca akTyasizoBaHa paMKOBHUM IIOBTOPOM
esieMeHTiB older Ta live here.

9) «MaTpiapx» 60iThCs, 1[0 BOHA HIKOJIM He BUI/le 3aMiX i He MaTUMe
ziteit. [licais Becisuisg BoHa 60IThbCsl BTPATUTH Y0JIOBiKa i Oy/le HaMaraTucs
BTPUMATH Horo 3a BCAKY LjiHy. ['0s10BHe JJ151 Hel - 36eperTy nuio6. Akigo
BOHAa Ma€ 06UpaTHU MiX POAUHOIO i YosI0BiKOM, BUGip OyJle HA KOPUCTb
YOJIOBiKa, CiM’sl — Ha pyroMy Micui. ¥ mepiuii creHi, Koy risijjad 6a4uTh
10Hy MasiediceHTy, BOoHa rpa€eThcsa BoMa Pirypkamu 3 TiJIoYoK i JucTs:
XJIONMYMK | iIBYMHKA KPYKJIAIOTh Y TAaHKY, TPUMAlO4YUCh 3a pyKH. Tak MU
posyMieMo Mpii Ta 6axkaHHA Mosiozoi ¢el. [lifcuntoeTbes 1i Bifyaliaymne
O6akaHHA MaTU CciM'I0 TUM aKTOM, II0 BOHa He Ma€ 6aTbkiB. flk
«Martpiapx», MasiediceHTa 36epirae BipHiCTb TOMY, KOTO KOXa€, TePILJISTUE
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yekae noku CtedaH noBepHETHCA [10 Hel, i mpobayae oMy, IOKU BipUTB,
110 iX CTOCYyHKHU Mo>kHa 36epertu: NARRATOR: They spoke of many things,
and the years faded away. And she forgave Stefan his folly and his ambition,
and all was as it had been long ago [31, 00:16:15]. Puca aktyasizoBaHa
JIEKCEMOI0 forgave y MOBJIEHH] oIOBiava.

IcuxoMiHrBicCTUYHUM 06pa3 «3HeBaXKeHa »KiHKa»

10) «MaTpiapx» BaXXK0 crnpuiMae 3pajly, 0CO6JUBO 3 GOKY CBOTO
yosioBika. ManediceHTa 3aKkoxyeThcs y mpocToro xjonis CredaHa i Ha ii
wicTHaAUATUHE AeHb HapopKeHHsA CTedaH gapye 11 «HOIiIyHOK mupoi
J060Bi». llell JapyHOK BOHa CHpUIIMae Ay»e Cepio3HO, SIK CHMBOJI
iXHbOTO J0BiYHOro €AHAHHA. JlnA Hel el JeHb € JHeM Beciid,
HalBaXK/IMBIIIUM JHEM y }UTTi «MaTtpiapxa». 1i 06insgHKY - cBsIEeHH] i
BOHA YeKa€ TOro camoro y BignoBigb. Konu «MaTpiapx» fji3Ha€ThCA, 110
YOJIOBIK 3paJpKye Ii, BOHa He MOXKe AaCUBHO irHOPYBATH 3aNOAIAHY i1
mkoay. Ko ManedicenTa fisHaeThcs, mo CtedaH HAMOIB ii CHOLIMHUM
Ta BiATAB il KpuJa 3apaju TOro, 106 CTaTH KOPOJIeM, BOHA PO3J/I0YeHa
W cMepTesbHO oOpakeHa. lle Toll MOMEHT, KOJIM BOHA NepPeXOJUTh 3
Karteropii «MaTpiapx» [0 apxeTuny «3HeBa)KeHa >KiHKa». MoxHa
J0AaTH, 110 caMa HasBa apXeTUNy NOXOAUTb 3i CJOBOCIOJIYYeHHH,
BUKopHcTaHoro y m'eci Binesama KonrpiBa The Mourning Bride
(«Hapeuena y Tpaypi» 1697): Heaven has no rage like love to hatred
turned, Nor hell a fury like a woman scorned «nocJ. Ilix He60M HeMae
6isb1101 JIIOTI, HiX JII0GOB, sIKa epeTBOPUJIaCh HA HEHABUCTD; Y MeKJi
HeMae ¢ypil, cTpalIHinIo] 3a 3HeBaXKEHY XKIHKY».

Ak «3HeBaxeHa xkiHka», ManediceHTa McTUBA i 3/1a. Bcio cuity cBoel
JIIOTI BOHa cnpsiMOBYye Ha 60poTbby npotu Credana, sika TpUBATUME
MOHA/, WIiCTHAAUATh POKiB. B ii pensikax 6aunMo capkasM i HacMilIKy:
Maleficent: Well, well. What a glittering assemblage, King Stefan. Royalty,
nobility, the gentry, and.. How quaint. Even the rabble [31, 00:29:16].
PenyniikoBaHa yacTka well ciayrye [Jjisi BUCJIOBJIOBAHHSI ipoOHIiYHOrO
cTaBJeHHsA. YacTOTHe BUKOPHUCTAaHHS BMCOKOI JieKcuku (assemblage,
gentry, quaint) y pasi, agpecoBaHiil NpPOCTOJIOAUHY, JEMOHCTPYE
OakaHHS NPUHU3WUTH, aKIEeHTyBaTH MOro HHU3bKe ColiaJbHe
MOXO/PKEHHS. AKTyaJsli3yeThCs pyca elinTHYHOI0 ¢ppas3oto 3 piHaIbHOK
JiekceMolo rabble «4epHb, Habpia», sikoio MasediceHTa migKpecioe
CIPaBXKHE NMOXO/>KEHHS KOPOJISl.

3BepHiIMO TaKOX yBary Ha BUKOpPUCTaHHS anensaTuBy King Stefan. 1k
y)Ke 3a3Hayasocsl, aleIATUBIB Ha MO3HA4YeHHsl LbOT0 IEepCOHa)XKa B
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MoBJsieHHI MasiediceHTH 3a yaciB IXHBOI APYKOU Ta KOXaHHS HEMAE, aJie
MU 6a4yuMo, SIK nepcoHaxi 3HaomsaATecss: MALEFICENT: Who are you?
STEFAN: I'm called Stefan. Who are you? MALEFICENT: I'm Maleficent
[31,00:04:48]. HackpisHo mno TekCTy Horo iM's BUMOBJSIETbCA 3
HaroJoCOM Ha TIeplIMH CKJAaJ, OKpIM HaBeJeHOI BHIe peIlIiKU
MasnecdiceHTH, KOJIM BOHA BUMOBJISIE HOT0 iM'l 3 HAaroJ0CoM Ha Jpyrui
ckaaj. [IpyyuMHa Takoro CHOTBOPeHHA - HacMillKa HaJ, OaKaHHAM
CredaHa 3a 6yAb-Ky I[iHy 300yTH BHCOKE CTAHOBHIIE y CYCHiNbCTBI,
NePeTBOPHUBIIKCH 3 CiJIbCBKOI'0 XJIOMYMKA-CUPOTH, 1[0 XKMBe y capal, Ha
KOpoJisi. B aHT/1I0MOBHIH Ky 1bTypi peaJsiizanisi [boro HI0AHCY 6a3yeThCs Ha
ocHOBi (QOHOBHUX 3HaHb IJIfi/layiB PO 6araTOBIKOBY B3aEMOJil0 JABOX
HapoJiB, JBOX KyJbTYyp, [BOX MOB: aHTJIHCbKOI Ta (paHIy3bKOI.
TpuBasuil mnepiox BiMH Ta 3aBOIOBaHb I0O3HAYMBCS Ha MOBi. IMeHa
MPOCTOJIIOAUHIB, 1110 MaJIA aHTJI0-CaKCOHCbKE MOXO/KeHHS, BUMOBJIAJINCh
3 HaroJIOCOM Ha MePIINH CKIaZl, a iMeHa KOpoJIiB Ta 3HATI (K IpaBUJIO,
HOPMaHCBHKOT'0 TOXO/PKEHHS ) — 3 HAaroJIOCOM Ha OCTaHHIM CKJIaz.

Ak «3HeBakeHa kiHKa», MasediceHTa NPUHMKYE i 3710BTIlIAETHCS. Y
cueHi NpokaATTs, Koau CTedaH HaMara€eTbcs BpATYBAaTH CBOIO
HOBOHApO/ KeHy [JOHbKY, BiH 3BepTa€TbcA 0 MasediceHTH, ajie BOHA
HeBb6JiaraHHa: KING STEFAN: Maleficent, please don't do this, I'm begging
you. MALEFICENT: I like you begging. Do it again [31, 00:31:56]. BoHa He
TiJIbKY Bep6aJIbHO 3/I0BTILIAETHCS TA HACOJIO/KYETHCS IEPEMOT0I0 Haj,
KopoJsieM (peasi3oBaHO KOMOIHATOPUKOK CEMaHTHUYHO MOJSAPHUX
nekceM like Ta begging, cCMHUCI0BOIO aHTHUTE3010, Ky Lji JieKCeMH
CTBOPIOIOTH), BOHA ONYCKAE NMOIJIAJ Ha MiJIJI0Ty, 6e3MOBHO BKa3y04H, 1110
CtedaH Ma€e ONMyCTUTHUCA TNepes, Hel0 Ha KoJiiHa. /Il HOBOSIBJIEHOTO
KOpOJIsl Lie 3HaYHA )KePTBA, a/Ke ¥ 3aMKy nepebyBae 6araTo JrojeH, Horo
HOBUX miaggaHux. BoHU cnocTepiratoTs 3a CTedpaHOM, XTOCh 3HEBAXKIUBO,
XTOCH CIIiBYyTJIUBO. BTiM, KOpo/ib He 6aUYUTh iHIIOT0 BUXOJY i TOTOBHH
MOKEPTBYBAaTH CBOEI0 FOPAICTIO 3apajiu JOHbKU. OTpUMaBIIM GaxkaHe,
ManediceHTa x04 i $popMaJbHO BUKA3ye 3rofly 3TJSHYTHCHA Ha J0JII0
JUTHHY, 3aKiHYye NpPOKJIATTA He3[ilCHEHHOl0, fIK BOHA BBaXaE,
BuMoroto: MALEFICENT: All right. The princess can be woken from her
death sleep, but only by true love's kiss [31, 00:32:28]. YaksiyHKa 3HaE, 1[0
CredaH Tak caMo He BipHUTb, 1110 TaKe MPOKJISATTS MOXHA 3HATH.

JlofaTKoBO puca peasi3yeTbCd BUKOPUCTAaHHAM BUTIYKIB. Llinui psag
crocTepiraemMo y mepiuiit cueHi nepexony MasediceHTH [0 apxeTumy
«3HeBakeHa KiHka». BoHa NPOKUAAETHCS Micjas CHOZAIMHOIO TPYHKY
CtedaHa i po3yMie, 1110 BiH, CKOPUCTABIIMUCH ii 6e3n0paAHICTIO, BIATAB it
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kpuJa. [lepeatu Bech 6ib Ta po3nady MOXYTh TiIbKKM BUTYKU. B 1eit
MoMeHT MasediceHTa Haragye mnopaHeHoro 3Bipa: MALEFICENT: Ah!
Aaah! Oh! Aaaah! Huuurgh! Aaah! Aaaah! Ah! Ah! Ah! [31, 00:18:29]. Jani
MyJbTUIIIKALil0 BUTYKIB 6auMMo y cleHi 6uTBM ManediceHTH Ta
JiaBansg npoTu conaaTiB koposisa Ta camoro CredanHa: MALEFICENT:
Aaargh! Argh! Oh! Argh! No! [31, 1:18:32]. ManediceHTa noTpamse y
NACTKY i Ma€ 3BIIbHUTUCA i3-1if 3a/1i3HOI CiTKY, fiKa obnikae ¢pero. Buryku
nepesarThb 6isib, 6€3M0pa[HICTh, CTPAXK/JaHHS Ta THiB MasiediceHTH.

11) Ii momcra 3aB%AM Mae 0cOBUCTHI XapakTep Ta nobyj0BaHa 3a
NPUHLOMIIOM «OKO 32 OKO». MoOXHa Mo6adyuTy 6araTo mapajened Mix
06pa3o1o, Ky il HaHic CtedaH Ta ii AigsMu y Bignosiab. OueBUAHO, 1110 Bik
«16 pokiB», «IOJZAPYHOK» Ta «ILIJIYHOK LIMpoi JiI06OBi» MaloThb
NpUHIUNOBe 3HaueHHs, afxe: NARRATOR: And on her 16th birthday,
Stefan gave Maleficent a gift. He told her it was true love's kiss
[31,00:07:54]. / MALEFICENT: And to show I bear no ill will, I, too, shall
bestow a gift on the child [31, 00:30:22]. / But before the sun sets on her
16th birthday, she will prick her finger on the spindle of a spinning wheel
and fall into a sleep like death, a sleep from which she will never awaken
[31,00:31:35]. / The princess can be woken from her death sleep, but only
by true love's kiss [31, 00:32:34]. Puca akTyaji3oBaHa JIEKCHYHUMU
noBTopaMu 16th birthday, a gift Ta true love's kiss. l]ikaBo, mo 3 ycix
nepcoHaxiB Tisibku Ctedan Ta ManediceHTa cnpuiMarOTh 11 IPOKJAATTS
K OCTaTOYHMH BHUPOK NpHHILeci ABpopi, af)ke TiJIbKM BOHHU JBOE He
BipATb B iCHYBaHHfl CIIpaBKHbOI'0 KOXaHHsA. lle cayXUTb NiATIPYHTAM
JLJIS1 HACTYIIHOI PUCH.

12) «3HeBaxkeHa iHKa» sIK IPaBUJIO, CKEPOBYE CBOIO 06pa3y NpoOTHU
iHIIOI >)KIHKH, a He TPOTH BJIACHOTO 40JIoBika. BoHa cipuiiMae 4os0Bika
SIK HeBiJJi/JIbHY 4acTHHY cebe caMoi, TOMy Ma€ BipWUTH, [0 MPOBUHA
JIEXXUTh Ha KOMyCh iHmomMy. Ha ocHOBI fjoctimpkeHoro MmaTepiany po6uMo
BUCHOBOK, 1110 MasiediceHTa, CIpSIMOBYIOUH BCIO CHJIY CBOEI JIIOTI MPOTH
HOBOHapo/keHoi ABpOpH, KepyeTbcA iHIIUMM MOTHBOM. BoHa 3Hag, 110
CtredaH HacnpaBzi He JI06UB ii, a OT>Ke poOUTh BUCHOBOK, 110 BiH He
3/laTeH B MPUHLUII JIOOUTHU HisIKy iHIYy iHKy. ToMy BoHa He 6auUThb
CEHCY YMHUTH WIKoAy ApyxHuHi CTedana. Brim, ManedicenTa BBaxag, 110
HOBOHAapo/pKeHa AUTHHA MA€E X04 I0Ch BaXXUTH 151 CTedaHa.

3pyiHyBaBmM KUTTA ABpopH, sk CredaH 3pyiHyBaB II KHUTTS,
ManediceHTa HaMaraeTbcsl 3po6UTH 60JIAYe KOJHUIIHbOMY KOXaHOMY.
CaMe ToMy BOHa 3aJ/IMILIA€E B CUJII Mepllli JiBa OJAPYHKHU BiJ e, amxe
BOHa po3paxoBye, 1o sAKuo CredaH A10O6UTHME [AOHBKY, TO
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cTpakaaTuMe 6inbiie Bif ii BTpaTtu: Maleficent: The princess shall indeed
grow in grace and beauty, beloved by all who meet her [31,00:31:02]. / But
before the sun sets on her 16th birthday, she will prick her finger on the
spindle of a spinning wheel and fall into a sleep like death, a sleep from
which she will never awaken [31, 00:31:35]. Puca akTyaJsizoBaHa
JIEKCUKO-ceMaHTHUYHOIo rpynoto CURSE (curse, ill will, death), y cutyarii,
KO0JI1 06’€KTOM MOBJIEHHS € ABpopa.

Ak yxe 3a3Hayasiocs, A0 NPUKIAJIB aKTyasisanii i€l puch Takox
BiZIHOCHMO BUNaJIKU BUKOPHUCTAHHA JiekceM beast Ta beasty y MoBJIeHH]
ManedicenTn Ha mo3HayeHHs1 ABpopu: MALEFICENT: It's so ugly, you
could almost feel sorry for it. Haarh! I hate you. Beasty [31, 00:35:43]. /
Look. The little beast is about to fall off the cliff [31, 00:40:52]. Puca
JI0ATKOBO peaJi3oBaHa BUKOPHUCTAaHHAM BUTYKY Haarh!, HeraTUBHMUX
eMOTHUBIB ugly, sorry Ta hate.

Po3BakaeTbcsa ManediceHTa, BJalITOBYOYH ApiOGHI HENPUEMHOCTI
TppoM ¢esAM i cnocrepirarody, Ik BOHU CBApSTbCA Ta BJALITOBYIOTH
6iliKy, 3BMHYBadyyl41 OJiHA OJHy. [i €[MHA peakllis Ha HEBUCIOBJIEHE
3anuTtaHHa [iaBansa: MALEFICENT: Come on. That's funny [31, 00:38:27].
fAx 6aynMo, «3HeBaXkeHa KiHKa» 4acTo He Ma€ J0KOpiB cyMJliHHSA. Bona
He TiJIbKM NPUHOCUTb rope IHIIMM, a ¥ HACOJOMKYETbCA LUM. 3a
cjoBaMu onoBigaya: NARRATOR: And she reveled in the sorrow that her
curse had brought [31, 00:34:00]. Puca akTyasizoBaHa INO€JHAHHAM
CEMAaHTHUYHO TOJIAPHUX JeKceM reveled (MO3WTHBHe 3HA4YeHHs) Ta
sorrow i curse (HeraTuBHe 3Ha4YeHH:) y MOBJIeHHi onoBifjaya. [logione
MOEJHAHHA JIeKCeM 3a HaIUMU CIIOCTepeXXeHHSIMH BUKOPHUCTOBYETBCSA
I GopMyBaHHS MOBJIEHHEBOTO MNOPTPETY HeraTMBHUX MKIHOYMX
nepcoHaxiB (JJis1 mopiBHAHHSA AUB. [34]).

13) «3HeBa)keHa >kiHKa» BBaX<a€, 1110 BOHA 3po6uJIa Ayxe 6arato s
CBOEI poAMHU i BOHM 1M 6araTo 4UM 3aBJAYyI0OTb. BoHa 060B’sI3KOBO
Harajae iM npo Bci ixHi 6opru nepex Herw. Hanmpukiaz, ManedicenTa
OJIHOTO [HSl PpATYE BOpPOHA BiJ Hamajy >OPCTOKOTO CeJITHUHA,
NepeKMHYBIIM TMTaxa Ha yoJsoBika. [lepeBepTeHb BH3HAE, 110
3000B’s13aHUM 1} XKUTTSAM i IPOMOHYE CBOIO CJAYKOy Ha 3HAK BASYHOCTI:
Maleficent: Stop complaining. I saved your life. DIAVAL: Forgive me... And
in return for saving my life, I am your servant. Whatever you need
[31,00:22:52]. Puca akTyasi3yeThCs JeKCEMOKW save. 3BepHiMO yBary,
mo /JliaBa/b (sik Ha3MBa€ ce6e BOPOH) He 0/ipa3y BUKa3ye BAAYHICTb 3a
BUMHOK MasnediceHTH; nepuia Horo peakiiss — HesagoBoJsieHHs: DIAVAL:
What have you done to my beautiful self? Maleficent: Would you rather I let
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them beat you to death? DIAVAL: I'm not certain [31, 00:22:44]. flk
«3HeBaXkeHa KiHka», MasediceHTa pakTuyHO 3My1uye /liaBasiss BUBHATH
CBill 6opr nepef Hero. Puca akTyasisyeTbcs iekcemamu complain, beat Ta
death, BUKODUCTAHHSAM pPHUTOPUYHOIO NUTAHHA [JJIA MaHIiNmyasnil
JYMKOIO CITiBPO3MOBHHKa.

14) «3HeBaxkeHa KiHKa» MOXKe BUIIPABJAATH OyAb-IKYy Ail0, BANHEHY
3apaau 36epekeHHs poauHU. Koy ABpopa cTae 4YacTUHOIO CiM'i
MasnediceHTH, 4YakJyHKa TOTOBAa 3pPOOUTH OY/b-10, ab0 BPSATYBATH
ABpopy BiJj CBOro X BJIACHOTO MPOKJATTA. Hanpukiaj, crno4aTKy BOHA
BiiKuAa€e ifero mpo Te, mo6 npuHL Pigin nmoninyeaB cnisdy KpacyHio,
amxe MasiediceHTa He BipUTb B icCHyBaHHS LIMpOI JI060BI (MpUHANMHI He
y Bunagky ®inina Ta ABpopu): DIAVAL: That boy's the answer.
MALEFICENT: No, Diaval. DIAVAL: Yes! True love's kiss, remember? It can
break the spell. MALEFICENT: True love's kiss? Have you not worked it out
yet? I cursed her that way because there is no such thing [31,01:01:14]. Btim,
KoJIM BCi iHIII BapiaHTH Bu4yepnaHi, BoHa BUKpagae Pinina i gonpasise
Horo 10 3aMKy, fie ciuTb ABpopa. TyT 104aTKOBO peasi3oBaHa puca Mpo
3MiHHICTb HacTpoiB «3HeBaXKeHOI KiHKW», HEITOCTIHHICTb Y CyJPKeHHsX Ta
CTaBJIEHHIi, ApaTiBiauBicTh. BoHa iMmyJsibcUBHa Ta HemnepejbauyBaHa y
CBOIX cIipo6ax 36eperTy poAUHY 3a BCAKY LiHY.

Kosin ABpopa mizp fAi€ro mpOKJATTS 3aCUHAE HENMPOOYJHUM CHOM,
ManediceHTa Hajae TOSCHEHHs, BUNPABJAHHS CBOIM  JisfiM:
MALEFICENT: I will not ask your forgiveness because what I have done to
you is unforgivable.  was so lost in hatred and revenge [31,01:15:50]. Puca
aKTyaJi3oBaHa JiekceMaMH forgiveness Ta unforgivable.

15) V cninkyBaHHI 3 4leHaMU POAUHMU «3HeBaKeHa >KiHKa» 4acTo
[IaCUBHO-arpecMBHa. BoHa KasaTuMe, L0 He 3alepedyye NPOTHU IXHIX
HaMipiB, 110 BOHU MOXYTh POOHTH, 1110 XOUYTh, aje BCi ii Ail mokasywTb
npotuaexHe. Tak, y cniJIkyBaHHI 3 ABpopo1o, KOJIM JiBUMHA 3aHALTO
eMOI[iHHO pearye Ha 3HaMOMCTBO 3 MariuHuM cBiToM, MasediceHTa
MpPOCTO NpUCUILISE 1T YapaMu nocepef, fianory: AURORA: It's everything
I imagined it would be. It's just so beautiful! I've always wanted to come...
MALEFICENT: Good night, beasty [31, 00:50:07].

Y cninkyBaHHi 3 /liaBasieM TakUi CTUJIb CIIJIKYBAaHHS € 3BUYHUM JJI51
Manedicentu: DIAVAL: If we go inside those walls, we'll never come out
alive. MALEFICENT: Then don't come. It's not your fight [31,01:10:10]. Tyt
6auMMO yZaBaHy 3T0Jy, fIKa peasli3yeTbCsl BUKOPHUCTAHHSM JIEKCHYHUX
noBTOpiB. B iHILIIM cueHi peanizoBaHui 1eit ke MexaHi3M: DIAVAL: How
could you do that to me? MALEFICENT: You said anything I need. DIAVAL:
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Yeah, but not a dog. MALEFICENT: It was a wolf, not a dog. DIAVAL: It's the
same thing. They're dirty, vicious, and they hunt birds. MALEFICENT: Fine.
Next time I'll turn you into a mealy worm [31, 00:46:23]. ManediceHnTa
BUKOPUCTOBYE 4YacTKOBi mnoBTopu pemaik /liaBais, 3MiHIOHOYHU
CEMAHTUKy | NparMaTHKy NOBifjoMJeHHA. TakuM YMHOM IJISXOM
MaHinyasanii «3HeBaXkeHa »KiHKa» J,0CAra€ CBOEI METH.

16) 1i 3HeBipa i1 o6pasa CTalOTb YACTHHOI MTTS, 3MIHIOIOTb
COPUMHATTA CBITYy Ta JiIoJed HaBKoJio. fk «3HeBa)keHa »KiHKa»,
MasnediceHTa BTpadyae AOBipy A0 4YO0JIOBIiKiB, GOpMye CTepeOTHIIHE
yABJIEHHA «BCi YOJIOBIKM OJHAKOBi». fi equuuit pianor 3 MIPUHLOM
dininoMm, skuil y nourykax ABpopu 6J1ykae y mariuHomy Jici: PRINCE: I'm
looking for a girl. MALEFICENT: Of course you are [31, 01:07:24]. Puca
peasizoBaHa BUKOPUCTAaHHAM CapKa3My.

B ninomy B MoBsieHHiI MasnediceHTH ipoHis Ta capkasM € 3aco6amu
3aXMCTY BiJl y/laBaHUX Ta CIIPaBXHiX 06pa3 HaBKOJUIIHBOTO CBiTy. [l1s1
«3HeBaXKeHOI XKIHKU» [Iy’Ke BOXKJIMBO 36eperTy 00/ 1M44s y IPUHU3IUBIN
cutyanii. Hanpuknas, y po3MoBi 3 KOposeM Ta KOpPOJIEBOMO:
MALEFICENT: I must say I really felt quite distressed at not receiving an
invitation. KING STEFAN: You're not welcome here. MALEFICENT: Oh, dear.
What an awkward situation [31, 00:29:51]. 3a yzaBaHO0 HacMilKOO
MpUxoBaHi cMepTesbHA o6pasa Ta 6isb Bif 3paau. Puca JoAaTKoOBO
aKTyaJli30BaHa JIEKCUKO-CEMaHTUYHOO rpynoro HURT.

17) «3HeBakeHa >KiHKa» He BIIEBHEHa MIOJI0 CBOIX BJIACHUX
JIOBFOCTPOKOBHUX Ilijlel, BHOOpY WIIAXYy Yy JKUTTI Ta 0COOGHUCTOI
ileHTUYHOCTI. BOHa M0o4YyBa€ThCA CIYCTOILLEHOI0. Ik «3HeBaXkeHa >KiHKa»,
MasnediceHTa 3HAaXOAUTb CBOK HOBY POAUHY B ABpopi, TOMy [0BOJIi
MIOKA30BOI0 € CLieHa MicJis Mpoby/pKeHHS CIIAYoi KpacyHi. BugaeThbcs, mo
MasediceHTa He 3Ha€, MO0 POOUTU Yy Lild cUTyalil. A/Ke 3i CILUISTYOHO
ABpoporo y MasnedicenTn 6Gysna MeTa y KUATTI, BoHa 6ysia roToBa
NPUCBSATUTHA PEIITY CBOTO KUTTS MIKJYBAaHHIO MPO CIVIYY AiBYHUHY:
MALEFICENT: Sweet Aurora, you stole what was left of my heart. And now [
have lost you forever. I swear, no harm will come to you as long as I live. And
not a day shall pass that I don't miss your smile [31, 01:16:08]. fk
CMIJIKYBaTHUCA i OyZlyBaTH B3aEMUHH 3 Ha3BaHOIO IOHBKOIO ABPOPOIO, sIKa
OyZe pocTth i 3MiHIOBaTHCA, 3axodye BHUTH 3aMiK 1 MOJHUIINTH
MasnediceHTy, yaksnyHka He 3Hae: AURORA: Are we going back to the Moors
now? MALEFICENT: If that is what you wish [31, 01:18:04]. Puca
aKTyaJ/li3oBaHa TaKTHUKOIO 3aMillleHHs BJACHUX IjiJIeld 6aXKaHHAMU iHIIUX.
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Y ¢iHanbHUX cleHax BifAbyBaeTbcsd cyTHuKa Mixk MasediceHTO0 Ta
CtredaHoM, B Kill KOPOJIb, HAMAral4uchb He TiJIbLKYU NMEPEMOITH, aje U
BOUTH Manedicenty, 3aruHyB caM. Tak BOHa BTpadyae CBOrO
KOJIMIIHbOTO KOXaHOro i 6araTopivHOro BOpOra, 3 AKUM 6yJa MoB's13aHa
3HayHa YacTUHa I1 )XUTTA. BrpatuBiu CtedaHa, BoHa BTpaya€ 4aCTUHY
cebe i ONMHSETBCA Ha Ie GijblIOMYy po3gopixoki. [IpoTsrom 6araTbox
pPOKIiB iX moOe€AHyBajJa HEHABUCTb, aje MiJi 4ac OCTaHHbOI OUTBHU
MasnedicenTta HapewrTi posymie: MALEFICENT: It's over [31, 01:24:51].
Credban 3HOBy Il MNOKHHYB, ajie LbOTO pa3y Hasaxkgu. Puca
aKTyaJi30BaHa BUKOPUCTAHHAM JIEKCEMHU over.

18) «3HeBaxeHa >KiHKa» HACTU/JIbKU 3acjinjieHa CBOIM 6a)kaHHAM
MaTH 40JIOBIKa Ta POAMHY, 110 He 6aYUThb CHPaBXHIX XapaKTepUCTUK
TOrO0, KOTo KoXae. 3 nepuioro AHs 3HailomcTBa Manedicentu ta CtedaHa,
rasgady 6a4uTh HECTPUMHY JKary XJOIMNLs A0 6araTCTBa Ta BHUCOKOTO
crarycy. [Ipu nepiit 3yctpiui Credpan npsimo roBoputh ManediceHTi:
STEFAN: Someday, you know, I'll live there. In the castle [31, 00:05:38].
BtimM, Manedicenta npobayae oMy i crnpoby KpaJiKKM KOLITOBHHX
KaMeHiB 3 MariuyHoro CTaBKa, i pOKH, IpOBe/leHi Ha CaMOTi, IOKU XJIoleLlb
LIyKaB Kpaloi goJi i cBoro Mmicus cepef atogeid: NARRATOR: As the years
passed, Stefan's ambition pulled him away from Maleficent, and towards
the temptations of the human kingdom [31, 00:08:11]. / Maleficent often
wandered alone and sometimes wondered where Stefan might be, for she
had never understood the greed and envy of men [31, 00:09:14].

HaBiTh Moro HeiMoBipHOI miACTynmnHOCTI Ta CcOpo6U BOUTHU
MasnediceHTy BHUABUJIOCS HeJOCTaTHbO, W06 4YakjJyHKa 3aby/ia CBOE
neplle Ta €AUHe KoxaHHs. HaBiTh 1106 3 iHIIOIO KiHKOIO Ta MosiBa
JAUTHUHU He BCTaJIM MDX Helo Ta KopoJieM. Bed 11 yBara, came 11 XKUTTH
obepTaJsiocs HaBKosio CTedaHa, oro cnpas i poguHu. BoHa HacTiibkH
oznepxkrMa CTedaHOM, 1[0 CTEXKUTH 3a HUM y 3aMKy 3a [JOIOMOIOI0
JiaBansi: MALEFICENT: Well? DIAVAL: Well, I saw nothing. But there's
been a.. MALEFICENT: What? DIAVAL: Child [31, 00:26:27]. Hanpy»keHHs
Ta 3HepBOBaHicTh ManediceHTH y cuTyalil nepejaHo BUKOPUCTAHHAM
OJHOCJIBHUX NMHUTaJbHUX pedeHb. [Jlaji, Ak MU 3HaeMo, MasnediceHTa
NepeBONThD 1[I0 XBOPOGJIMBY yBary Ha ABpopy; 6axkaHHS TPUMAaTH MiJ
KOHTpOJIEM, CJiJJKyBaTH, OYTH B Kypci BCbOro, IO BiJj0YBa€ThCH,
xapakTepHe i ang «Matpiapxa», i A1 «3HeBaXKeHOI XKiHKU».

19) Ti »uTTa He Ma€ ceHcy, AKIO B HbOMY HEeMa€ POJIMHH, IKOK 6 BOHa
MoOIJIa KepyBaTdU. Y BUNAJAKy, sikilo ii 3pafuB 4oJsoBiK, I moTpeba
KOHTPOJIIOBAaTH XOY SIKMHCb acCleKT >XUTTH, HabyBae e O6ijblioro
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3HayeHHA. TakuM 4YuHOM «MaTpiapx» HaMaraeTbCsi YpiBHOBAXKUTH
JucbaslaHC y CBOEMY OCOOMCTOMY KUTTI. XaoC HENMPUHHATHUM Ji Hel
MasnediceHTa [lisHAETHCA PO no/BiMHY 3paay Crebana: MALEFICENT: He
did this to me so he would be king [31, 00:24:06]. / DIAVAL: King Stefan and
the Queen have had a child. There will be a christening. They say it's to be a
grand celebration. MALEFICENT: A grand celebration for a baby. How
wonderful [31,00:26:40]. Bona Ma€ 1ocb 3po6UTH, 1106 3apaIuTH CUTYALl.

Ii nmepwe pimesHs - nepeTBopuTd MApilo Ha BJacHe TeMHe
KOPOJIIBCTBO, 3MYCUTH BCIX BUIBHUX MeIUKaHLiB KopuUTUcA ii Boui. Y
HeBepOaJIbHIH clleH] TiHb HaKpUBa€e MApito, Yak/IyHKa CTBOPIOE AJ151 cebe
TPOH i3 CyXOro JiepeBa, a MariyHi CTBOpPiHHA 3MylleHi BKJOHUTHUCA
MasnediceHTi, MOBYa3HO BHU3HAWOUU II Baafy. Jlasi BoHa BCTAHOBJIIOE
KOpAoHU cBoro kopoJsiBcTBa: NARRATOR: But she made walls of her own,
that the Moors might never again suffer the touch of any human. And she
reveled in the sorrow that her curse had brought [31, 00:33:50]. Puca
aKTya/i3oBaHa BHUKOpPHUCTAaHHAM MeTadop Ta nepconidikaniii, amxe
CTIHM 3 TepeHy HaBKOJIO KOpPOJIBCTBA CHUMBOJI3YIOTb CTiHYy 3
Bifuy»keHHS 1 HeHABUCTI, koo MasiediceHTa oTOuMIa cebe.

1151 puca Takox peaslizoBaHa YaCTOTHUM BUKOPHUCTAHHAM 3aliMeHHHUKa
nepuioi ocobu oanuHu I (39) Ta Apyroi ocobu you (27) y MoBJIeHHI
ManedicenHTn B 06pa3i «3HeBakeHa kKiHKa». KinbkicTh iHIIKX
3aliMEHHMKIB He NepeBUILYE II'AITH OAUHHULb. BUKOpHCTaHHS 3a3HaY€HUX
3aiMEeHHUKIB y 1l MOBJIEHHI IMepeBaXXHO € HEOOXiHUM JJIs
BUCJIOBJIIOBaHHS HeraTUBHUX eMoliii: MALEFICENT: I must say I really felt
quite distressed at not receiving an invitation [31, 00:29:51]. / I hate you.
Beasty [31, 00:35:57]. / I cursed her that way because there is no such thing
[31,01:01:28]. / I was so lost in hatred and revenge [31, 01:16:00]. ¥ Takux
BMIIa/IKaX 3aiMEHHUKH BUKOPUCTOBYIOThCA Y ieKJIapaTUBaxX y KoMGiHa1il
3 HEraTUBHHMMHU eMOTHBaMH. [lepeBaskaHHs 3aliMEHHUKIB IepIioi 0coou
O/IHUHM TaKOX JEMOHCTPYE KOHIEHTpALil0 MepcoHa)ka Ha BJIACHUX
NepeXMBaHHAX, Ha KO/ (CIpaBXHill UM BUTaZaHiil), Ky il 3anoisiu.

Takoxk BKasaHi 3aliMeHHUKM BUKODUCTOBYIOTbCS Yy MOBJIEHHI
Manedicentu a1 ¢opmyBaHHsI kKBecUTUBiIB: MALEFICENT: What do I
call you? [31, 00:23:01]. / Have you not worked it out yet? [31, 01:01:25].
/ Doyou?[31,00:49:12]. Takox 1ji 3aiiMEHHUKH BXKUBAIOTHCS Y PEITiKax,
110 MiAKPECTIITD colliabHUM cTaTyc MOBIiB: MALEFICENT: Would you
rather I let them beat you to death? [31, 00:22:47]. / I saved your life
[31,00:22:54]. / I like you begging [31, 00:32:01]. / That's all I wish to say
about it [31, 00:54:55]. / Listen well, all of you [31, 00:30:57]. B 060x
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BUIAIKaX MiJKPeCJEThCA KepiBHa mo3unis ManediceHTH, BULIUN
couiaJIbHUAM CTATyC YU POJib Y CUTYaLl.

BucHOBKH

[lizcyMOBy104H, 3BepHIMOCA A0 CJiB onoBifaya icTopil, AKi BJIy4YHO
nepeAarwThb AyalbHiCTh 06pa3y Manedicentu y dinbmi: NARRATOR: In
the end, my kingdom was united not by a hero or a villain, as legend had
predicted, but by one who was both hero and villain. And her name was
Maleficent [31, 01:28:00]. ['o;10BHa repoiHs, 1110 HAJEKHUTD [0 APXETUILY,
npoo6pa3 AKOro MOXKHa MOGAYUTH Iie y Mipax NMpo JaBHbOIPELBKY
6oruHio [l'epy, BTine y pocnimxkyBaHoMy MaTepiani JBa ICHXO-
JIIHTBiCTUYHI 06pa3u. Y nepiuiii yactuHi icropii MasnediceHTa Ha/leXKUTh
o apxetuny «MaTpiapx» (the Matriarch), onikyo4nch MeLIKaHUSMU
MariyHoro KopoJiiBcTBa Mdpisgs Ta 3axuIjal0oyW CBOIO 3eMJII0 Bij
BOPOKOTO0 cyciza. Jlaai 3a croxkeToOM MicJjs MiACTYNHOL 3pajd KOXaHOTO
yoJsioBika MaJsiediceHTa nepexouTh /0 apXeTUly «3HeBaXkeHa >KiHKa»
(the Scorned Woman), rojioBHa MeTa $IKOi - MNoOMCTa. 3a3HadeHi
KiHoapxeTunu ¢GOpMylOTb 00pa3 MO3UTUBHOrO Ta BiAmNoBiAHO
HeraTUBHOTO IIepCoHaa B y4Bi Iig/aqa.

Juis moBieHHs1 ManediceHTH B 06pasi «MaTpiapx» xapaKTepHUMHU €
1) npsami Ta HenpsAMi AUPEKTUBHU (YACTO Y BUIJISA/I OKIMYHUX PEYEHb 3
JliecioBaMu y GopMi HaKa30BOTO CIIOCOOY UM MOJATBHUMHU J1i€ECIOBAMH)
JUIsl IeMOHCTpaIlil KepiBHOI MO3ULil mepcoHa)a; 2) OlLiHHA JIEKCHKA B
OK/JIMYHUX KOHCTAaTUBAX, BUT'YKHU [/ BUCJIOBJIEHHSA [TO3UTUBHOI OLIiHKHY,
CXBaJIeHHsl, pajocTi; 3) KOHCTPYKLii 3 MNPUYUHHO-HACIAIJKOBUM
3B'I3KOM, XapaKTepHi [JAd CHiJIKYBaHHA 6aTbKiB 3 JAUTHHOIO;
4) yacTOTHe BUKOPHUCTAHHS 3alMeHHHKA JIpyroi ocobu you (y 3arajbHUX
Ta cneljaJbHUX KBECUTHBaX) Ta 3aiMeHHHKA IepIuoi ocobu oAHUHMU [
(v fekyapaTuBax y KOMGiHaLii 3 HO3UTHBHOIO OLiHHOIO JIEKCUKOI0) /151
JAeMOHCTpauil BUCOKOrO piBHA couiaji3anil mnepcoHa)a, pO3yMiHHA
Ba)KJIMBOCTI CBOTO MicIisl y Tpymi; 5) cucTeMa ane/IITUBIB Ha TO3HAYeHHs
MepCOHaXIB, 1[0 HaJeXaTb [0 POAUHH, y IMOEJHAHHI 3 MO3UTHUBHOIO
OLIHHOIO JIEKCUKOIO, JIEKCUKO-CeMaHTUYHUMU rpynamMmu LOVE ta FAMILY
JUIs 300pakeHHs1 MOTPeOH y Jo6oBi i poanHi; 6) KOHGPOHTATUBHUI
KOMYHIKaTUBHHUU CTUJIb Y CIIIJIKYBaHHI 3 aHTarOHIiCTOM icTOpil, YacTOTHe
BUKOPHCTAHHSA 3amnepedyHuXx ¢(opM Ta BUTYKIB [ [JeMOHCTpamii
He3a/]0BOJIEHHs Ta He3ro/iy 3 JiiMU Bopora; 7) 3arajibHi Ta cneliaibHi
KBECUTUBH, aJi>ke BOHA Ma€E TPUMATH CUTYaLilo Mifi KOHTpoJIeM i 3HaTH
PO BCe, 10 BiIGYBAEThCSA Y POAMHI; 8) CTPUMaHUN CTUJIb CNIJIKyBaHHS i
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HebaraToCiBHICTh [JIJIsi CTBOPEHHs 00pa3y cepilo3HOI, HEMPHUCTYMHOI
NpaBUTEeNbKH; 9) 4YHUC/IEHHI JIEKCUYHI Ta CUHTAKCUYHI MOBTOPH AJIA
CTBOPEHHS JIOTiYHOI eMda3u Ha MOHATTSX Ta i/1eX, AKi MalOTb 3HaYEHHS
y ii niHHicHiN KapTUHI CBITY.

Jna MoBiaeHHA ManediceHTH B 06pa3i «3HeBaXkeHa »KiHKa»
XapaKTepHUMH €: 1) BHUCOKa JIeKCMKa y chijikyBaHHi 3i CtedaHoM 3
METOIO IiIKPECJIUTH HOT0 HU3bKE Collia/ibHe OXO/KEHHS; 2) capKa3M y
cninkyBanHi 31 CredaHoM dYepe3 OaKaHHS NPUHU3UTH, BUCMIATH;
3) noefHAaHHA  CEMAaHTUYHO  MOJSIPHUX  JIEKCEM B  OJIHOMY
BUCJIOBJIOBaHHI, BAKOPUCTAaHHA aHTUTE3U Y BUNIaZKaX, KOJIM NePCOHAXK
3JIOBTIIIAETHCS; 4) BUTYKU Ta OKJIMYHI peyeHHs], HeraTUBHI eMOTHBHY,
JleKkcuKo-ceMaHTU4Hi rpynu HURT Tta HATE pnas nepefadi 6o0uo,
6e3mopaZiHOCTi, THiBy Ta 00pa3u; 5) JIeKCH4YHiI MOBTOPU Ta JIEKCUKO-
ceMaHTW4YHa rpyna CURSE pnsa peanizanii 6akaHHA — OMCTH;
6) pUTOPHUYHI MHUTAaHHSA Ta JIEKCHUKO-CHHTAKCUYHI TMOBTOpPH JJIs
MaHiny/Anii AyMKOI CHiBpO3MOBHHKA; 7) eKCIpecHBH, HeraTHBHA
OLIIHHA JIEKCWKa, BUIYKH, OJHOCJIBHI Ta OKJUYHI peyeHHA [JJA
JleMOHCTpanil ApaTiBJMBOCTI, HENOCTiHHOCTI HacTpolo; 8) macuUBHO-
arpecUBHUN CTU/Ib CHiJIKyBaHHSl (YHUKHEHHSI 0OTOBOpPEHHS, MOBTOPU
Jis GopMyBaHHS yJlaBaHOI 3roJy, pUTOPUYHI 3aIUTaHHA); 9) 4YacTOTHe
BUKOPHCTAaHHS 3aliMEeHHHMKA Mepiuoi ocobu ogHUHM | Ta Apyroi ocoou
you y [eKJapaTUBax y KoMOiHamii 3 HeraTUBHUMU eMOTHBaMU
JleMOHCTPYE KOHIL|eHTpallil0 NepCoOHa)kKa Ha BJIACHUX NepeXHBAHHAX,
MiJIKpecl0€ HePiBHUM colljaIbHUM CTATyC MOBLiB.
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Ay3ze JI L,
kaHdudam inoaoziuHux HAyK, doyeHm,
doyenm Kaghedpu iHO3eMHUX MO8
Odecvkoi HayioHabHOI My3u4Hoi akademii imeHi A. B. HescdaHogoi
M. Odeca

TUIIOJIOTTYHI OCOBJIUBOCTI MPOPECIHHOT KOMYHIKAILIIT
3A YYACTI IHOSEMHHX CTYJAEHTIB Y MY3UYHOMY 3AKJIAZL
BUILIOI OCBITU (MIXKAUCLUMIIIIHAPHUH AUCKYPC)

AHomayis. [locaidxceHHs1 npucesiveHe npobaemam hpodeciiiHoi
KomyHikayii y MysuyHomy 3akaadi euwoi oceimu. Ha nidcmasi
coyio2yMaHimapHo20 QUCKypCy 8Upi3HeHO pe/s1e8aHMHI 03HAKU aKadeMiyHOi
MY3U4HOo-nedazoeiyHoi  83aemodii ma 8u3Ha4eHo vomupu munu
npodeciiiHux  KoMyHikamusHux cumyayiii. =~ BueyeHo  muno.soziuHi
ocobausocmi ¢axoeoi MmysuyHo-nedazoziuHOi KOMYHIkayil, 3ymoseseHi
06'ekmusHUMU napamempamu ma JUHAMIKOKW cy6'ekmHocmi. BusHa4eHo
yomupu piszHosudu $axoeux KOMyHIKAMuUeHuUx cumyayiil 3 ypaxy8aHHsIM
Kilbkocmi KOMYHIKAHMI8 ma pIeHs IXHbOI MOBHOI KOMnemeHmHocmi.
Hocaidxnceno cneyugiky KomyHikamueHoi cy6'ekKmHocmi ma munoJiozito
cy6'ekmie paxosoi 83aemodii y mysuuHomy 3BO0. Poskpumo ncuxo@izuyHutl
MexaHizm axosoi KomyHikayii Mys3uyHozo nedazoza ma I[HO3eMHUX
cmydenmie 3  pi3HUMU  pIBHAMU  MOB/EHHEBO-IHMephpemayiliHux
Mosxcaugocmetl. O3Ha4eHo pucu MO8HOI ocobucmocmi My3u4yHoz2o nedazoza
SIK 20/10BHO020 KOMYHIKAHMA mMda CNpsiMOBAHICMb 1020 MOBAEHHEBOT
nosedinku y ¢paxosiil 83aemodii. BusHaueHo KoMyHikamueHi 3a80aHHS
dpyeoi ocobu akademiyHO20 My3U4YHO-nedazoziuyHo20  CNi/IKYBAHHSL
Jocaidxnceno komniaekc iHmpanepcoHaIbHUX ncuxo102iuHux 0iti ma gaxosi
KOMYHIKGMUGHI ~ xapakmepucmuku mpemvoi ocobu. Pe3yibmamu
BUKOHAHO20 J0CAIOHCEHHS MAOMb HAYKOBO-meopemuyHuUll I npakmuyHuil
xapakmep, wo 00380/8€ 8ukopucmosygamu ix 'y  po3pobyi
JITH280KOMYHIKAMUBHUX MEMOOJUK | NpaKmMuKyMie.

Bctyn
HaykoBo-TeopeTH4Hi Ta NpakTUYHI acleKTH  BUKJAJAHHSA
npodeciiHO CHpsMOBaHUX MOBHUX JUCLUIUIIH HajJeXxaTb [0
npo6JIeMHUX Y 3aKiaZax Buioi ocBiTu (3B0). AKTyaJlbHUM € BUBYEHHS
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MOBHHUX, MOBJIEHHEBUX Ta KOMYHIKaTUBHUX MOTPeb Cy6'€KTa OCBITH y
3B'SI3KY 3 HAIPSAMOM Horo npodeciiiHol AisiIbHOCTI.

JoctemenHe 3HaHHA cnenudiku  npodeciiHUX  cUTyaliH,
0COGJIMBOCTENl KOMYHIKYBaHHS ¥ KOHKpeTHid mpodeciiHill raaysi Ta
0CObGJIMBOCTEN Cy6'eKTHOI B3aeMOJAil KOMYHIKaHTIB [103BOJISIIOTH
BU3HAYMTH 3MICT i METOAU TIHTBOAUAAKTUYHOT0 HABYaHHSA Ha KO)KHOMY
3 KBaJidikaniliHo-ocBiTHIX piBHIB. [locaimkeHHs peasiii My3W4HO-
nejaroriyHoi akajeMivyHol KoMyHikallii MaEe KOHKpeTH3yBaTH o6cCsr i
SIKOCTi MOBHO-IpodeciiHUX KOMIETEHTHOCTeH iHO3eMHOro CTyJeHTa
my3udHoro 3BO, ki Aal0Tb MOXJIMBICTb BUMTHUCH 33 EBPONENCHKUMH
OCBITHIMM CTaHAapTaMH, MOJETYITh AOCTyN L0 $axoBO HeoOXiAHOI
inpopmalii, mostinuIy0Th NepcnekTUBU npodeciinoro pocty [30].

06'exTOM JJlaHOTO JoCaifKkeHHS € npodeciiHo-paxoBa KOMYHiKaLlis y
my3uaHomy 3BO. Ii rosioBHI KOMNOHEHTH — npodeciliHi KOMyHiKaTUBHI
cutyanil, ¢axoBa MOBJEHHEBA B3aEMOJiA Ta CY6'EKTH My3UYHO-
nejaroriyHoi B3aEMoJil — CKJ1aZjal0Thb npejMeT BUBYeHHS. CKIaJHICTD i
cnenudiyHUi  xapakTep  0O3HayeHUX  (eHOMEHIB  MOTHUBYIOTH
MDKAMCUMIIIHAPHUN acleKT AochaijpkeHHs. JlocaigHUIbKI 3aBAaHHS
peasi3yloTbCAd i3 3acTOCyBaHHAM MeTOJiB CIOCTEpeXXeHHs, OIUCY,
3icTaBJsIeHHs, aHaJ1i3y, y3araJbHeHHs.

MeToro [Jocnii/PkeHHSI € BHpOOGJEHHd TuUIoJorii npodeciiHUX
KOMYHIKaTUBHHUX CUTYaLill 32 y4acTi iHO3€eMHUX CTYAEHTIB My3U4HOIO
3BO (mepwuit naparpa¢), BUBYEHHS THUIIOJIOTIYHHUX OCOGJIMBOCTEN
daxoBoi My3suyHo-neJaroriyHoi KoMmyHikarnii (gpyruit naparpacd), aHastis
cneuudikd KOMYyHIKaTHBHOI Cy6'€KTHOCTI Ta THMoJoril cy6'eKTiB
daxoBoi B3aemozii y MysuuHomy 3BO (TpeTiii naparpad).

§ 1. TunoJsioris npodeciiiHNX KOMyHIKaTUBHMX CUTyalii
y My3U4YHOMY 3aKJjIaJi BUILLOI OCBITH

AHaniz mnpo6seMHHUX 30H mpodeciiHOI HaBYaJIbHO-OCBITHBOI
KOMyHiKalii MmoTpeOGye 3BepHEHHs [0 HAyKOBOTO iHCTPYMeHTapiio
CYMIKHUX HAyKOBUX JUCLMUILIIH. Y Teopii Ta NpakTULi BUKJALAHHSA
IHO3eMHHUX MOB LIMPOKO BUKOPUCTOBYETbCHA KaTeropis «CUTyaLisa»
Y CKJaJl TMOHATTA «MOBJIEHHEBA CHUTyalifl», fKa TPaKTYETbCA
NMepeBaKHO $K CIOCI6O HaBYaHHS IHIIOMOBHIM KomyHikanii [2; 18].
[IpodeciiiHa JIHrBOAWJAKTHKA BUBYAE MOBJIEHHEBI  CHTYyallii,
3MoOJle/IbOBaHi  AJ11  3acBOEHHs NpodecioHalaMU  cCllelliaJIbHOIrO
iHIIOMOBHOTO MaTepiajy i BUp06JeHHSI yMiHb i HABUYOK npodeciiHol
koMyHikanii [12]. HaykoBo-npaKTHU4YHY pO3POOKY IITYYHO CTBOPEHHX
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MOBJIEHHEBUX CUTYaLil 3[iMCHIOE CyyacHa KOpeKIliHa NeJarorika, ska
B6ava€e OJJHUM 3i CBOiX 3aBZlaHb HABYaHHS YCBiOMJIEHIH | MpaBUJIbHIN
MOBJIEHHEBIH AiI/IBHOCTI Y TUMOBUX CUTYallifX crijikyBaHHs [11].

BpaxoBytouu po3pobKy mnpobseMu mnpodeciiiHoi i MOBJIEHHEBOI
CUTyauil pi3HUMM COLjaJIbBHUMU 1 TIyMaHITApHUMU JUCLUILIIHAMH,
03HA4YMMO CHiJIbHY OCHOBY ii Aoc1ipkeHHs i cnelindivyHi aceKTH aHali3y.

TepMiH «cuTyauisfi» BKJIIOYEHUH [0 HU3KHU COLiOJIIHIBICTUUHUX
BH3HAa4YeHb, 30KpeMa, KOMYHIKaTUBHOI CUTyallii, AKa BUBYAETbCA fAK
CTPYKTYPHO OpraHi3oBaHa CUTyalif CHiJIKyBaHHA. Po3risggatoTbea ii
OCHOBHi KOMIIOHEHTH: TeMa, 06CTAaHOBKA CIiJIKYBaHHs, Cy0’€KTH, ixHi
POJIbOBI Ta CTAaTYCHI XapaKTepHUCTUKH, KOMYHIKaTMBHA MeTa, KaHaJ i
3acobu mnepefaudi iHpopmauii, ¢opmu MoBseHHs. CouiosiHrBicTU
BU3HAUWJIM O3HAKW NpodeciiHOro CHiJKyBaHHs, Neplia 3 SKUX -
cnenjajbHa MOBa, W0 3abe3neyye noTpe6u KoMyHikaHTiB [15].
[IcUXOJMIHTBICTUYHUIN acleKT AOCJiPKeHHsI MOB'SI3aHUH 3 PO3POOKOI0
Teopil MOBJIECHHEBOI [JiAJIbHOCTI, MOBJIEHHEBUX IPOLECIB, PO3BUTKY
MOBJIEHHSI, MOBJIEHHEBOI KoMyHikamii [13] i BpaxoBye B3aeMo-
0O6YMOBJIEHICTh aKTiB MOBJIEHHSI yciMa mapaMeTpaMd CHUTYyalii
cnisikyBaHHs [23, ¢. 95]. JIIHIBiCTUYHOI MparMaTUKO HalpalboBaHi
MEeTOJOJIOTIYHI NPUHLUIIU AOCAIJKEHHS KOMILJIEKCY KOMYHIKaTUBHOI
B3aeMo/ii [14]. ¥ puTopuni po3rjsaaalTb MOBJEHHEBY CUTYAIil0 K
JPYTU# TicJsg NOTOKY MOBJIEHHSI €JleMEHT MOBJIEHHEBOI mofii [7].
B o3HaueHHi npodeciiiHoi KOMyHiKaTUBHOI cUTyallil iHrBoNparMaTyUKa
i pUTOpPHKA aKLEHTYIOTh Ha B3a€EMHHUX OYiKyBaHHAX KOMYHIKaHTIB, 110
BUOY/IOBYIOTbCSl 32 MPaBUJaMU Ta HOPMaMH MOBJIEHHEBOI IOBeJiHKH,
NPUNUHATUMHU y JAHOMY COLiyMi Ta coliajbHil rpymi.

Ha Hamy aOymMKy, HeOJHO3HA4YHiCTh ¢(eHOMeHy i CKJIaJAHICTb
CTPYKTypH npodeciiHoi KoMyHikalil Ak iHIIoMoBHOI y My3uduHoMy 3BO
MOTpeOye MOEAHAHHS Pi3HUX HAYKOBUX MiAXOAIB A0 1i BUBYEHHS Ta
TUIOJIOTi3aLil.

Y3arajqbHIOIO4YM MDKAUMCLUIUIIHADHUN [AUCKYpPC, MOXHA BBaXKaTHU
npodeciiiHy KOMYHIKaTUBHY CHUTYyallilo NpOLECOM MOBJIEHHEBOI
B3aeMo/ii mpuHaiMHI [ABoX HaAiseHuX mpodeciiHUMU O3HAKaMHU
napTHepiB, ki y npodeciiHiil cutyanii i 3 npodeciiHUMU UiAMHU
0OMiHIOIOTBCS pisHOMaHiTHOW iHdopMauieto [23; 16]. [Ipodeciiinnii, y
JlAaHOMYy  BHUIQJIKy, - «IOB'SI3aHMH 3 TMeBHOW  mnpodeciero»
[24,T.11, c. 321], e npodecis - «pix 3aHATH <...>, 110 BUMAarae nNeBHUX
3HaHb 1 HaBUYOK 1 € JJid KOro-HeGy[b [KepesjoM iCHyBaHHSI»
[24, T.11, c. 332]. BignoBigHo, iHO3eMHi rpoMa/iiHM Ha Yac HaBYaHHSA B
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ykpaiHcbkomy 3BO € 3a mpodeciero cTyzieHTaMu i MalOTh 6paTH y4acThb y
BCiXx BHJAaX OCHOBHOI nmnpodeciliHoi komyHikanii - HaBYaJIbHOI
3AiACHIOI0YMCh 332 MOJEJUII0 MiXKOCOOGUCTICHOTO CHiJIKyBaHHS a6o
(B yMoBax AMCTaHILiI{HOr0 HAaBYaHHs) 3a IocepeJHULTBA KOMIT IOTEPHO]
TeXHIKH, LI OCHOBHA MaKpOCUTYyallifl peasli3yeThCA Y Pi3HUX 3a TUNIAMH |
BU/JlaMU KOMYHIKaTUBHUX CUTYyaLlifIX.

Bu3HayuMO OCHOBHiI TUNHU i BUAU NpodeciiHUX KOMYHIKaTUBHUX
CUTYyalil, y4acTb y IKHX € 0OOB’SI3KOBOIO /I iHO3EMHOI0 CTY/EHTa.
CxapakTepu3yeMO iX, BUXOJAAYM 3 NPUHUHATUX COLiOJIHIBICTUKOIO
KJII0YOBUX MNOHATH Teopil posaedt [10,4.1, 2], Axi y mnoeaHaHHI 3
dinocopcbKo0 i ryMaHICTUYHOIO CKJ3JOBOIO € NPOAYKTUBHUMH Y
JocaifpkeHHI pi3HUX cy4yacHUX npodeciiHuX MoB. B ocHoOBy
TUIOJIOT{YHOI ~ XapaKTepUCTUKH  NpodeciiHUX  KOMYHIKaTHBHHX
CUTyalill KJ1aZileMOo MOHSTTS COLjaJIbHOr0 CTaTyCy KOMYHIKaHTiB, TO6TO
BPaxOBY€EMO «CTaHOBUIIe JIIOAUHU Y CYCHIJIbCTBI, AKe BOHA 3aliMa€ fK
MpeACTaBHUK SIKOICh coljiasibHOI (30KpeMa, mpodeciiiHoi) rpymnu», a
TAaKOX «CTAaHOBHIE OCOOUCTOCTI YM COLiaJIbHOI TpymnH, MOB’si3aHe 3
MeBHOIO CYKYTHICTIO IpaB i 060B’AA3KiB, 110 BiANOBiZal0Th TUM UM iHIIUM
coniaJIbHUM poJssim» [23].

[lepenyciM, y AKOCTI CTyLeHTa IiHO3eMelLlb CTAa€ YYaCHUKOM
KOMyHikalii cTygeHTcbKoro cepegosuiia 3BO, gke € ofHOpiAHUM 3a
coLlia/IbHUM CTaTyCOM MapTHepiB. Y Tuni npodecifiHUX cUTyalid Mix
CTyJleHTaMH BU/JiJIIEMO /iBa Pi3HOBUAM. Y MTepLUIOMY 3 HUX BiA6yBa€eThCA
CIIJIKyBaHHA MDK IHO3eMHMM 1 YKpalHCbKUM CTyZEeHTOM, fKe
3[iMCHIOETbCS HepifHOI MOBOIO iHO3eMHOro cTyZeHTa. OCKiJbKU
BiZIHOCHHHU LIbOT0 THUIYy € CHMETPHUYHUMHY, y iXHIX Mexxax Bifi0yBaeThCs
CHiJIbHA, 3arajJbHOJOCTYIIHA KOMYHiKaljisl, CIpgMOBaHa Ha B3aEMHUU
KOHTAKT, CHiJIKyBaHHs, OOMiH Bi[JOMOCTSIMH, AYMKaMH, iHTepecamy,
eMouisMu Towo. TyT HaBiTb [HO3eMILi-NEPIIOKYPCHUKU MOXYTb
CIYpaTUCS HA BJACHUH CoLjaJIbHUM AOCBiZ i 6a30Bi MOBHI 3HaHHS,
OTpUMaHi Ha nmiaroroBYoMy ¢akyabTeTi. CnijJIKyBaHHS 3 yKpPaiHCbKUMU
CTyZieHTaMH € JJid IHO3eMHMUX CTYJeHTiB, Io-leplie, KaHaJIOM
HaBYaJIbHOI i JOBKOJIa HaB4aJibHOI, TO6TO HeodiniiiHol iHpopMarii, mo-
JIpyTe, CBOEPIAHUM MOJIITOHOM BiJIbHOI, He 00MeXKeHOi BKa3iBKaMH Ha
IIOMHJIKU PO3MOBHOI IPAKTHUKU. Y TAKOMY HEBUMYILIEHOMY CIIIJIKYBaHHI
iHO3eMI[i MUMOXiTh 3aCBOIOIOTH €JEMEHTH “CTYJEeHTCbKOTO KaproHy”
[15, posa. 2.5.3], saki Hagani mnigaaraoTb JAiHTBOAUJAKTUYHOMY
KOPUT'YBaHHIO.
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[Ipodeciiina kKoMmyHiKamis, 10 peasi3yeTbcd PiAHOW MOBOIO
iHO3eMHUX CTY/IeHTIiB, HaJIeXKUTb [0 JAPYyroro BUAY, KOTPUMl BPaxOBYE
eTHIYHUH 1 IICMXOJIOTIYHMNW KOMIOHeHTH. /Jljisg iHo3eMIiB BiH €
MOXJIMBICTIO CUMETPUYHUX MOBJIEHHEBUX BIJJHOCHH, J[pKepeJsioM
B3a€EMHOTr0 iHGOpMyBaHHA 3 Pi3HOMAHITHUX, y TOMY YKCJi HaBYaJbHUX,
nuTaHb. [IpodecifiHa cTyfeHTCbKa KOMyHiKaljifl [bOr0 BUAY BUK/IOYAE
JOIIOMOTY JIIHTBOJWJAKTA, OCKIJIbKM peasli3yeTbCAd PIiJHOIO MOBOIO
KOMYHIKaHTIB, 1 ciayrye mxepesioM ixHiXx pOHOBHUX 3HAHb, 0COOJHMBO Yy
BUIIAZKaX  HEBIiANOBIAHOCTI Mixk  iHdopMaliliHO-Mi3HABAJIbHUMU
noTpe6aMu iHO3EMHOI0 CTY/IeHTa i HOro iHIIOMOBHOK KOMIIETEHTHICTIO.

OcHOBOIO BUJiJIEHHS Jpyroro TUIy npodeciiHUX KOMYHiKaTHBHHUX
CUTYyalil € CTaTyC CTY/IeHTa, IKUM BUSHAYAIOThCS1 MOBJIEHHEBI BiIHOCHHU
iHO3eMU1iB 3 IpeICTABHUKAMH IHIIUX COLiaJIbHUX CTATYyCiB — KEpiBHUKaMHU
3BO um #oro migpo3fimiB (peKToOpoM, NPOpPEKTOpaMH, JAeKaHaMH),
npaniBHUKaM{ JOMNOMDKHOI JlaHKM (JlabopaHTaMH, CeKpeTapsiMH).
3BaKkalid Ha OOYMOBJIEHICTb MOBJIEHHSI KOMYHIKaTHBHHMH TeMaMH,
LiJIIMU | MOTUBaMM CIiJIKYBaHHS, BiI3HAUMMO 3arajibHUW aJMiHicTpa-
TUBHUU Ta opraHisauiiiHuil xapakTep npodeciiHUX KOMYHiKaTUBHUX
cuTyalii nporo tumy. ColliasibHa MCUXOJIOTiSI Ha3UBAa€ TaKi BiIHOCHHU
acMMeTPUYHUMHU, TOOTO 3a CTAaTYCHOI HEPIBHOCTI NapTHepU epebyBaloTh
Y HEOJHAKOBUX YMOBAaX OJMH BiJHOCHO iHIIOTO. ACUMeTPUYHI BiIHOCUHU
3arpoXKyIOTh PO3PUBOM LMKJYy Nepeadi Ta COpUHHATTA iHdopmanii, a
OT>Ke BiICyTHICTIO 3BOPOTHOTO 3B’s13Ky. Pe3ysibTaTuBHICTE NpodeciiiHoro
KOMYHIKYBaHHSl iHO3eMHOI'0 CTyZeHTa TYT 3aJ€XUTb BiJj HOBHOTU U
aJIeKBaTHOCTI, @ TaKOX BiJl 06¢cAry i BapiabesbHOCTI 3ac06iB CMiNIKyBaHHS,
KOTpi € y ioro po3nopsi/>KeHHi 1K MOBLSI.

TpeTiii, ocob6inBui TN npodeciiHUX KOMYHIKaTHBHUX CHUTYaLiH
peani3yeTbCcAd 4Yepe3 MOBJIEHHEBI BiJHOCMHHU iHO3E€MHOTO CTyJZeHTa 3
KOMYHiKaHTaMM iHLIMX COLia/IbHUX CTATyCiB i pi3HUX cHeLiaJbHOCTEN
My3u4yHoi cdepu. lle Bukaazadi (goueHTH, mnpodecopu) NEBHOTO
HaB4YaJIbHOTO IpeAMeTa CYCHiJIbCTBO3HABYOTO 1 MY3UKO3HABYOIO
uukiiB (ictopii, ¢inocodii, snoriky, icropii Mysuku, Teopii My3ukwy,
My3U4HOI KyJbTypoJioril, negaroriky, conbdemxio, nosidoHii To1o).
Tpetiii Tun mnpodeciiHol KoMyHiKalii 3AiHCHIOIOTBCA BCcepeauHi
MY3W4YHOI HaBYaJbHO-podeciiHOI CHiJIBHOTH 1 HaJeXuTb [0
iHTpanpodeciiiHoi komyHikauii. BoHa peanisyeTbcsa y chiJKyBaHHi
cneniasnicta i Hecmenjasicta, To6To € pisHoAgUcuumIiHapHO. Tun
KOMYHIKaTUBHUX CUTYalil, CHiIbHUX JJisI BCiX CTY[EHTIiB My3W4YHOIrO
3BO HesanexxHo Bif iXHbOI cHelliaJIbHOCTi, BH3HAYaEMO $K
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3arasibHOonpodeciiiHy akaZieMiuHy B3aeMoAir. B gaHoMy BUNAAKy
«mpodeciiiHe» MOB’A3yeEMO 3 po3yMiHHAM mpodecil sk posy Mal6yTHBOT
«TPYZAOBOI JiAJBHOCTI <..>, 1[0 BUMara€e NneBHUX 3HAaHb I HAaBUYOK» i
CTaHe «JJs KOro-Hebyab mxepesoM icHyBaHHs» [24, T. 8, c.321].
BpaxoByeMo Takox Mpoki npodeciiiHi kBanidikanil, ki 3406yBa0ThCA
B ykpaiHcbkux My3udHux 3BO, - «Buknazau» (ctyminb GakasaBpa),
«BukJazjad BUIOTO HaBYaJBHOIO 3aKJajy» (cTyniHb MaricTpa). Bonu
nepenbavyalTh €AMHI MpodeciiiHi KOMIETEeHTHOCTI A/ BUMYCKHUKIB
ycix ¢pakynbTeTIB i crieliaibHOCTEN.

3araspHompodeciiHi  akazeMiuHi  KoMyHikaTHBHI  cuTyauii
I'PYHTYIOTbCS Ha OCOOJIMBUX COLiOTyMaHITapHHUX Ta MY3HWKO3HABYHX
TeMax, a OTXe O0COoOJUBOMY pi3HOBHJI HayKoBOoi MOBH, I MawTb
HaBYa/IbHO-HAYKOBUHM xapakTep. Y HHUX GOpPMYETbCS OCBiYeHUH
npodecionan cpepd My3wdHOI KysabTypu. Ha JeKIifX, mMpakKTUIHUX
3aHATTAX, KOHPepeHLisX, Y CIiJIKyBaHHI 3 HAYKOBUM KePiBHHUKOM IHif
yac BUKOHAHHS Ta 3aXUCTy KBaJipikalilHUX po6iT iHO3eMHUH CTYAeHT
Ma€ KOPHUCTYBAaTHUCA HAyKOBOIO MOBOI MY3HWKO3HaBCTBa. [kepesioMm
AOro MOBJIEHHEBOI KOMIIETEHTHOCTi CTalOTb NiDYYHUKH, a TaKOX
pisHOXaHpoBa  HayKoBa  JliTepaTypa, CTBOpeHa Ha  OCHOBI
3araJJbHOHayKOBUX TepMiHIB | My3n4dHoi TepMiHoJsiorili. OTxe,
iHO3eMHOMY CTY/JEeHTOBI HeOOXiZHO OBOJIOJAITH HAYKOBOK MOBOIO
My3UKO3HAaBCTBA fK OCHOBOIO HAyKOBOIO YCHOTO 1 MHCEMHOrO
CHiNKyBaHHSA y ranysi My3udHoi KysabTypH. TpeTiii Tun npodeciiiHoro
KOMYHIKyBaHHAl BUIPOOOBYE HaBHYKM iHTepnpeTalii HayKoBOIo
pi3HOBHMZYy MOBH, YMiHHA 3[ilCHIOBAaTH JiOriuHi omepanii npu
TpaKTyBaHHI CIOpigHEeHUX HayKOBUX MOHATD, 3HaHHA
3araJibHONpodeciiHOro TepMiHOIOr{YHOTrO anapary.

YerBepTuii THND  npodeciiHUX  KOMYHIKaTUBHUX  CHUTYyaLid
BU3HAYaEMO 3a «0COGJMBOCTAMU mpodecii, 1m0 HAOGYBa€ETbCH, SK
THUII0JIOTi3yI04U0k0 03HaKow» [25, c. 509], ne «npodecis - e cykynHicTb
cneuiaabHoCTeN» [24, €. 269]. [lo YeTBepTOro TUIy HaJlexKaTh BiIHOCUHU
iHo3eMHOro ctyjeHTa i mejarora 3i cnenianbHocTi. g cnenudiyHa
inTpanpodeciiiHa ofHO U CHUILIIHApDHA KOMYHIKalLlisl 341 CHIOETbCS Mk
cnenjanicraMmu. ®aktop ¢daxoBoi KOMyHiKanii € iCTOTHHM, OCKiJIbKU
ctyzeHTd My3udHoro 3BO ¢axoBo opieHTOBaHi 3 JUTHHCTBA BUGOPOM
My3U4YHOI'0 IHCTpPyMeHTa i LI0ZleHHO NMPUCBAYYIOTb He MeHUIe MIEeCTH
FOAUH CaMOCTiHHOMY My3WKyBaHHIO. Ha BigMiHy BiJ MeJUYHUX 4U
TexHiYHUX 3BO, fe cneniasnizanis po3MOYUHAETHCA Ha CTAPLIMUX KypCax,
y MysudyHoMy 3BO nepmuii Kypc € NpOAOBXKEHHSM i HOBUM SIKICHUM
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piBHeM cnenjanizaunii. CTyleHTU-MY3UKaHTH BHYTPIIIHbO MOTHBOBaHI
Jl0 YI0CKOHa/IeHHsI 3 ¢paxy NpOTAroM yCbOTro KHUTTS.

[loBHOIiHHa  ¢axoBa KOMYHIiKallida MY3UKaHTIB  MHOTpebye
B3a€EMOpPO3YMiHHA Ha I'PYHTI By3bKOCHeliaIbHUX TOHATb, CPOPMOBaHUX
cnenudiyHOI0 MeTOJMKOK pOOOTH 3 BHKOHABCBKMM amnapaToM i
TeXHiKOI0 BUKOHaHHA Ha IIeBHOMY MY3WYHOMY IHCTpYMEHTI.
Komynikanjito, y 4kiid peanisyloTbcs croeliaJbHi TepMiHOJOriYHI
CHUCTEeMH, BU3HAYAaEMO K TUI (PaxOBUX KOMYHIKaTUBHUX CHUTYyaLil.
BuxoguMo 3 TJyyMaueHHs cjoBa «dax» 1 aKIEeHTyeMO Ha Horo
CEMaHTHUYHUX BifMiHHOCTAX Bif siekceMu «npodecis». Pax - e He JuLIe
BUJ, 3aHATTS, TPYAOBOI AiAJBHOCTI, 1[0 BUMAarae neBHOI MiArOTOBKHU”,
aJle TaK0XX «OCHOBHA KBasidikalis, cneniaibHicTb» [24, T. 19, c. 570].
OckizbKU y HayKoOBiMl JliTepaTypi C10BO-NOHATTA «dpax» HaWyacTiue
BXXMBAETbCA Y JAPYroMy 3HauyeHHi, MU TJyMayuMoO «3aHATTA 3i
crenjaJbHOCTI» fIK «3aHATTS 3 ¢axy» i BHUKOPUCTOBYEMO IX fK
CHHOHIMIYHI. llo6 YHUKHYTH JABO3HA4YHOCTI, YHHUKAEMO
TEepMIHOCIIOJNIy4eHHA «cCneljjajJlbHa MOBa», W0 € CUHOHIMOM [0
«npodeciiiHoi MoBu». [o0BopsuM mnpo 3acobu KOMYHiKyBaHHS,
KOPUCTYEMOCSI CJOBOCIHOJYYEHHSIMU «MOBa CIlelljaJibHOCTi», «MOBa
daxy», «daxoBa MoBa». BigmosigHo, B3aemopais, mnoB’s3aHa 3i
crnenjajgbHICTIO, € «$pax0BO0 KOMyHIKaTUBHOIO CUTYAIiE0».

OOrpyHTOBYIOUM IOHSITTS, BPAXOBYEMO IIEPEHOCHE 1 pO3MOBHE
3HaueHHs cjoBa «dax»: «CmpaBa, 3aHATTHA, B SKOMY XTOCb BHUABJISE
BeJIMKe BMiHHs, MaliCTepHICTb, XUCT» [24, T. 19, c. 570]. ¥ Taku#i cnoci6
03Ha4Yy€EMO MeTy 3aHSThb 3 My3UYHUX CllelliajibHOCTeH i 3arajsioM ¢paxoBoro
HaBYaHHS MY3UKaHTIB. 3Ba)XaeEMO TaKoXX Ha cnenudiky npodeciiiHoi
kBasidpikanii, sKy 3700yBae iHO3eMHMH CTyZeHT My3udHoro 3BO
BiAmoBigHO 10 KBaTidikaniiiHOro OCBITHLOTO PiBHSA i CBOET cIeliaIbHOCTI.
Ha 6akanaBpcbKOMY piBHI — 1€ «APTHUCT-BOKAJICT (KOHLEPTHHH CIiBaK)»,
«ApTHUCT-BUKOHaBelb» (miaHicT, ckpunajab, ¢GIEHTHUCT, KJIApPHETHCT
TowIO), «/JUpPUTEeHT XOpy, apTUCT Xopy». Ha MaricTepcbkoMy piBHI - I
«ApTHUCT-BOKaJICT (ONepHUM, KaMepHU)», «k KoH1IepTMelicTep» (-miaHicT,
-CKpUNa/lb TOLIO), «APTHUCT KaMepHOro aHcaMmb.uiro» «XopMeicTep,
apTUCT-COJICT X0py», «BuK/1aza4 XopoBUX AUCLUILIIH» TOILO.

@®opMyBaHHA cHoeliajicTa KOHKpPeTHOI BHUKOHABCbKOI raJjysi
BiI6yBa€eThCs 6e3nocepeHbO ¥ GaxOBUX CUTYaLiAX, 1[0 6a3yIOThCSA Ha
crenjaJbHUX TeMax i 06CIyroBy0ThCA clielinpiuHo0, PaxoBO MOBOIO.
OcHOBY MOBM MY3WYHHUX CIellia/lbHOCTeH, fIKY OCBOIOE iHO3eMHUH
CTYJleHT, CTAHOBUTb Clellia/lbHa TePMiHO0JI0Tis, 4acTKOBO 3adikcoBaHa y
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MY3UYHHUX CJOBHHUKAaX, eHIUKJIONeAisX, ¢axoBUX METOLUYHUX
nocioHukax. /o ¢paxoBol MOBHM HaJjiekaTh TAaKOXX MOBHiI 3acobH, sKi
BUKOPHCTOBYIOTbCS NepeBa)KHO Yy My3W4Hil NpakTuly (BokaJbHOMY Ta
iHCTpyMeHTa/IbHOMY BHKOHABCTBi) Ta mejarorini. BoHu He BHeceHi y
daxoBy JiiTepaTypy i IOOGYTYIOTh B YCHiNl KOMYHiKalii ¢paxiBLiB KOXHOI
MY3WYHOI Cllelia/IbHOCTI.

flk 6aymMMo, KOMyHiKaTHBHA B3a€EMOJis IHO3eMHOro CTyJAeHTa y
My3uduHoMy 3BO peasnisyeTbcsl y pi3sHUX TUIAX MOBJIEHHEBUX CUTYyaLil,
110 3yMOBJIEHI 0COGJIMBUMHU TeMaMH, [[iJIIMU i MOTUBaMH CIiJIKyBaHHS.
JlBa 3 HUX 6e3mocepeHbO CTOCYIOThCA NpodeciiHOrO HaBYaHHSA, €
NoAiGHUMH, ajle He TOTOXHUMU. 3arajbHonpodeciiiHi Ta d¢axoBi
KOMYHIKaTUBHI cUTYyalil € HACKPi3HUMH i cieUPiYHUMHU Y MY3UYHOMY
3BO. Peanizanig 1nux HOMIHAaTHBHO MNOJIOHHX, aJjie He TOTOXKHHUX
npodeciiHUX KOMyHIKaTUBHHUX CUTYyalil nepes0aya€e BUKOPUCTAHHS Y
HUX pi3HUX BUAIB My3u4HoOi npodeciiiHoi MOBH.

OT)Xe, BHUBYEHHA THUIOJIOTIYHUX OCOOGJHMBOCTEH MOBJIEHHEBOI
B3aeMogii y My3suyHoMmy 3BO mokasye, mo iHO3eMHHUH CTyJeHT €
y4aCHUKOM npodeciiHUX KOMYHIKaTUBHUX CUTyallill YOTHPbOX THUIIIB,
cepeJ AKUX:

Tun 1. [IpodeciiiHa cTyjeHTCbKa KOMyHiKallis (CuMeTpU4YHa), BUAU
sKoi: 1. Mi>k yKpaiHCbKMMM Ta iHO3eMHHUMH CTy/leHTaMH (peasi3yeTbcs
HepilHOI0 MOBOIO iHO3eMIs), 2. MK iHO3eMHHMH CTyAeHTaMH-
cniBBiTYM3HUKAMHU (peasni3yeThbCs piZJHO MOBOIO iHO3eMIA);

Tun 2. ApamiHicTpaTuBHO-opranisaniiiHa KoMyHikanisa (iHTep-
npodeciiiHa, acUMeTpHUYHa);

Tun 3. 3arasbHonpodeciiiHa My3ryHa KOMYHiKallisi MiX CTyAeHTaMH i
BHKJIaZla4YaMH HaBYaJIbHUX JUCHMILIIH (iHTpanpodeciiiHa, acuMeTpUyHa),
BUJHU [Koi: 1. pisHOAUCUUILIIHAPHA, 2. OAHOAUCLMILIIHAPHA;

Tun 4. ®axoBa My3u4HO-TIefarorivyHa KoMyHikariisi (iHTpanpodeciiiHa,
OJIHOAMCLMIUTIHAPHA), BUJH SIKOI: 1). acKMeTpH4YHa, 2). CHMETPHYHA.

Tunonorizariro 3/1iliCHEeHO Ha OCHOBI peJieBaHTHUX
COLiO/IIHTBICTUYHUX O3HAK 3 ypaXyBaHHAM crnelnudikyd KOXKHOr0o THUIY
npodeciiiHoro cnikyBaHHs. AHani3 npodeciiHUX KOMYHIKaTUBHHUX
CUTYyalill BUSIBJISIE MOBH Ta MOBJIEHHEBI NOTPEOH KOMYHIKaHTIB, a TAKOXK
aKTyaJbHUH KOMYHIKaTUBHHUHM acnekT npodeciiHUX MOBJIEHHEBUX
KoMIeTeHIil. /lo HUX HaJieXaThb, 30KpeMa, 3[4aTHICTb 0 MOBJIEHHEBOL
B3a€EMO/ii i B3a€EMOpPO3yMiHHA, TOTOBHICTb B3aEMOAIATH BiANOBILHO 10
npodeciiiHux uinel, coep i cutyanint cniskyBaHHS.
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Y peanbHii npaktuyni MysuyHoro 3BO koMyHikaTUBHI cuTyanii
pi3HUX  THUNIB  peasi3ylOTbCd 3a  OPUHLUUIOM  CHUHEPreTUKU
B32€EMOIOB’A3aHUX Cy6'€KTiB mpodeciiiHOI MOBJIEHHEBOI B3aeMofii -
CTyZeHTiB, NeJaroriB 3 ¢axy, BUKJIaAa4iB My3WKO3HABUUX JUCLHUILIIH,
JIIHTBOAWAAKTIB, afMiHicTpanii.

§ 2. TunoJsiorivyHi oco6/mMBoCTi paxoBoi akageMivyHOI KOMyHiKanii
Y MY3U4YHOMY 3aKJ/IaZi BULIOI OCBIiTH

®axoBi HaBYaJIbHO-OCBITHI cUTyallil € CKJIaJHUM, 6araTopiBHEBUM i
cnenudiyHUM  coLjaJbHO-KOMYHIKaTUBHUM  yTBOpeHHSAM. /JlieBuit
iHcTpyMeHTapi [ss IXHbOrO aHajli3y 3HaxXxoAMMO Ha IepeTHuHi
couiosioriyHoi  Teopii MasuMx rpyn, INeJaroriyHoi  ICUXOJIOTI],
COIiOJIIHIBICTUKHU i MparMasiHrBiCTUKU. MiXIUCHUIIIHAPHUAN Tiaxin
Jlae  MOXJUBIiCTB JociifKyBaTu ¢axoBi KOMyHIKaTHBHI cuTyanii,
BpaxXxoOBYIOYU Cy0'€éKTHI BiJHOCHMHH, COILia/IbHY OOYMOBJIEHICTH MOBH i
MOBJIEHHSI, MI?>KOCOGHCTiCHI MOBJIeHHEBI BifjHOCHHU i QyHKUIiOHaNBHY
JudepeHuianiro MoBH. Y BUBUeHHI Gax0BUX CUTYaALiH, AKi peani3yroTbCs
y My3uyHoMy 3BO 3a y4yacTi iIHO3eMHOTI0 CTYI€HTA, BAXK/JIMBO BpaxyBaTH
TaKOX JIIHIBOJULAaKTUYHUN JUCKYPC.

CollioJ/IiHTBiCTMKOI HanpalbOBaHO YMMaJI0 Mojiejieli MOBJIEHHEBOI
KOMYHiKalii, HAKOHCTPYKTHBHIIIA 3 AKHUX BKJ/IIOYAE [JBa 3Ha4HI
KOMIIOHEHTHU: OOCTaBMHM M y4acHUKIiB. /[lo 0OCTaBMH HaJIEXKHUTh
MPOCTOPOBO-4aCcOBa XapaKTEpPUCTHUKA, MeTa, L0 KOHKPETU3YEThCA fK
THUI AiJbHOCTI, Ta TeMa. O6CTaBUHU XapaKTepU3yIOThCH 3a lepeBaroio
dopmanbHOro YW HepopMasJbHOrO, MyOJIYHOrO YU TNPUBATHOTO,
0COGMCTICHOTO YU 3HEO0Ci6/IeHOT 0 TOLLO.

CouioJsioriuHy Mogesb KOMYHiKalil yTOYHIOEMO 3a JOINOMOTOI0
NparMasiiHrBiCTUYHOTO iHCTpyMeHTapilo, 30KpemMa MIOHATTSA
ctuneBipHUXx ¢akTopiB KomyHikanil [10, c. 154]. O6'eKTUBHHUMHU
MOKa3HUKaMHU CTUJIIO € MeTa i ¢opMa crisiKkyBaHHS, Mipa CHOHTAHHOCTI
YU MiATOTOBJIEHOCTI, MPpUBATHOCTI YU odiniiHOCTI, MOXKJIUBICTb 3MiHU
KOMYHIKaTUBHUX poJled MK y4YyacCHHUKaMM CHOiZKyBaHHA. [lo
Cy6'eKTUBHUX NOKa3HUKIB Ha/leXUTb QaKTOp KUTTEBOTO JOCBiAy Ta
OCBITH, MCHUXOJIOTIYHOI XapaKTepPUCTUKH, MOBU Ta KOMYHIiKaTUBHHUX
YMiHb, iHTeHIili MOBIIA Ta iHTepNpeTaTUBHUX MOXXJHUBOCTeN aZpecaTa
MOBJIEHHSI. Ba)KJIMBUM 30BHIIIHIM CTWJIETBipHUM (GaKTOpPOM €
COLlia/IbHO-KYJIbTYPHUI acleKT CHiJIKyBaHHS.

ConioyliHrBiCTHKA 3apaxoOBye [0 THUMNOJOri3ylouux puc ¢daxoBoi
KOMYHiKallii ii 3B's130K 3 MOBOI0 MaJIUX Ipy1, GyHKI[ioOHa/IbHE BapitoBaHHS
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MOBU Yy DPI3HUX COLjaJIbHUX TIpynax, BapiaTUBHICTb MOBJIEHHEBOIL
MOBEIHKM 3aJIe)KHO BifA poJii, cuTyanii i TeMH, a TakoX 3B'S30K Mix
MOBJIEHHEBOIO MOBEJIHKOK, CTAaTycOM Ta mpodeciero MoBLiB [29, c. 54].
Bifj3Hayawouu 3a/eXHiCTb KOMYHIKaTUBHOI cHMTyauii Bif 3MiHM xo4a 6
O/ZIHOI'0 Il KOMIIOHEHTA, COL[i0JIIHIBICTH BBAXKAKOTh aKTya/IbHUM BUBUYEHHSA
KOHKPEeTHMKH pea/bHUX CUTYyalil CHijJIKyBaHHA. TOMy [0 MOHATIKHOrO
psny, NoB'a3aHOro 3 GaxoBOI0 KOMYHIKaTUBHOI CUTYaLi€l0, BXOJAATb
nmapaMeTpd JAWHAMIKU MIDKOCOOUCTICHOI B3aeMofii, BupaxkeHOi V
JUCTaHLiMHOMY IUIaHi, a TakoX ¢opMaibHOCTI-HedOpMaIbHOCTI
MiKocoGHuCTicCHUX BigHOCHH. [Ipu3HayeHHs MiKpPOCOLiO/MiHIBiCTUYHOTO
JOCJI/PKEHHS NT0JIATAE Y «AOCIKeHHI CUTyaLlil CIiJIKyBaHHS Ta TUIIOBUX
BiIHOCHH MiX yYacHUKaMHU ciijikyBaHHs» [10, c. 23].

Y po3slrpeHUX COLi0MIHIBICTUYHUX MO/Ie/ISIX KOMYHIKallil BpaXxOBaHO
00yMOBJIEHICTh KOMYHIKaTUBHOI CUTYaIlil COI[iaIbHUMU BiZJHOCHHAMH, 1[0
PO3pI3HAIOTHCS SIK NePBUHHI Ta BTOPUHHI y pisnyHOMY Ta coniasibHOMY
miaHaxX. [loka3oBo, W0 BiJHOCMHM MDK Apy3saMH, MDK 6GaTbKaMu i
JATHHOIO, MIXK YYUTeJIEM T yYHEM CTOATh B OJHOMY PAAI Ta 03HAYYIOThCA
K NepBUHHI. BTOpUHHI BiAHOCHMHMU BUPI3HAKTHCA BiAjaseHIicTIO i
KOpPOTKOYacHicTo y ¢pisnuHOMy NJiaHi, a B colliaIbLHOMY - PO3JAi/IbHUMHU
LiJIIMY, 30BHIIIHbOIO OLiHKO0, MPHUMYCOBICTIO, 0}iLiiHUM KOHTpOJIEM,
060B's13K0BOI0 Biazolo [10, c. 29].

Ak Big3Havasocd, ¢axoBi My3WYHO-NEAArOTiYHI cUTyamii €
cnenudiyHUM  THOOM  iHTpampodecihHOi  OAHOAMCLUMIIHAPHOI
KOMyHiKalLil Mk cneniasicramMyd. 3aHATTA 31 coeniaJbHOCTI
BiZ|pi3HAOTHCA BiJ 3aHATH 3 pellTH HaBYaJbHUX JUCLUIIIH MY3UYHOTO
3BO koMyHiKaTHBHUMHU 0COBJUBOCTSAMMU. Tak, y 3arajbHonpodeciiiHiii
KOMyHiKalii, L0 3JiMCHIOETbCA MiJ 4Yac JIeKLil 3 pi3HUX
CYCIiJIbCTBO3HABYMX | My3UKO3HAaBUYMX NpeJMeTiB, IHO3EMHUN CTYAEHT
peaJii3ye nepeBaXKHO iHTEHLIiI0 CJ1yXaHHS. AKTUBHICTb HOTO CIPUUHATTSA
Ta piBeHb PO3YMiHHS BUKJ/Ia/a4 MOKe 3'siCYBaTH, CTaBJISYH NUTAHHSA [0
Bciei aygutopii. [IpoTe, MOBJEHHS JieKTopa i HWOro 3amUTaHHS He
COPUUMAIOTBCS KOXKHHUM CTYJEHTOM $SIK 3BEepHEHiI NepCcoHaJbHO [0
Hboro. ®opMar Jiekuii He nepea6avaE 3MiHM KOMYHIKaTUBHUX poJiel, He
CTBOPIOE YMOB [IJ11 BUSIBJIEHHSA IHO3EMHOTO CTy/leHTa K MOBL4.

Ha BigMiHy Bif, akaZeMiYHUX 3aHATb KypCy YU TpylH, L0
OXOIJIIIOTh 6araTo4yvcesibHY ayAWTOpilo, Ypok 3i croenjajbHOCTI €
3aHATTAM iHAUBiAyanbHUM. PaxoBa My3UYHO-NEeJaroriyHa B3aEMOJis
peasi3yeTbC y My3UYHOMY YU BOKaJIbHOMY KJaci MiX Nejarorom 3
MeBHOI My3WYHOI CcleliaJbHOCTI Ta CTyAEeHTOM, Horo yyHeM. OCHOBOIO
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dopMyBaHHA KJIACy € CIeliaJbHICTD Mefarora i CTyAeHTIB, [0 06'eAHYE
ix cminbHOIO fgissbHICTIO. OTXeE, cyTTEBA BigMiHHiCTE ¢axoBoi
KoMyHikanii Bify 3arasbHOnpodeciiiHOI BU3HAYAETHCS OIO3UIIEHD
«IHAUBiAyalbHEe-KOJIEKTUBHEY. [Ipryomy, nepuie nepeBakae,
JO3BOJIAIOYM BpPaxOByBaTH IHAMBIAYyaJIbHO-IICUXOJIOTIYHY CBOEPIAHICTD
KOXXHOT'0 yYHA Ta BUKOPUCTOBYBATH 0CO6JIMBI CIOCOOU B3aEMO/I 3 HUM.
OaHMM 3 HalBaXXJIMBIIIUX 3aBJaHb My3UYHOTO NeJlarora € JONOMOI'TH
Y4YHEBI YCBIJOMUTHU BJIACHY TBOPYY iHAMBIAYaJbHICTh, CTBOPUTH YMOBU
JUis 11 po3KkpUTTA. B iHUBiyanbHil po60Ti 3 IHO3EMHUMH CTyleHTaMU
My3W4YHUH TNeJaror 3Ba)Ka€ Ha fAKICTb MOBHHUX 3HaHb Ta
iHTepnpeTaniflHuXx yMiHb y4Hs. BpaxoByroouu ix, nejgaror peaJsisye
BiNIOBIIHY TaKTUKy MOBJIEHHEBOI IMOBeAiHKHU. BiH KepyeTbcsa
0C006JIMBOI0 MOBJIEHHEBOIO Bi/IIOBi/Ia/IbHICTIO, peTeJIbHO J106UpPa€E MOBHI
3aco6u, 3MiHIOE MaHepy Ta UWIBUAKICTh MOBJIeHHs. /lo 3aB/jaHb Ilejarora
BXOAUTb afjalITYBaHHS BJIACHOTO MOBJIEHHS [0 MOBHOTO PiBHS KOXHOTI'0
3 Moro iHo3eMHHUX CTyAeHTIB. [IpUucKopeHHs, HacM4YeHHs, JUHaMIi3aLid
YH YNOBIJIbHEHHS N1e[Jar0roM BJIACHUX MOBJIEHHEBUX aKTIiB € BaXKJINBUM
YUHHUKOM iHAMBiAyanisanii npakTUKU ¢(axoBOro CHiJIKyBaHHA 3
IHO3eMHHMHU CTYJAEeHTaMU.

@opmaT iHAMBIyaJbHOTO MY3UYHOTO YPOKY CTBOPIOE YMOBH [/
edexkTuBHOI PaxoBoi B3aeMozii megarora Ta CTyZeHTa i CTAE OCHOBOIO
PO3BUTKY MIiXKOCOOHUCTICHUX BiAHOCHH. MaJjio9uce/NbHICTh MY3UYHOTO
KJIacy, SIKUM BKJIIOYA€E OJM3bKO JEeCATH Y4HIB, CIPHUSE MPSIMOMY Ta
6e3nocepeJHbOMYy OCOOMCTOMY KOHTAaKTy Ilejarora i CTyZeHTIB,
eMOLIiIlHUM BiJHOCMHaM y TpyIli, 0COGJMBHUM TPYIOBUM LiHHOCTAM i
HOpMaM noBeJiHKU. lli OCHOBHI 0O3HAaKW [AO3BOJIAIOTH pO3rJAA4aTH
My3W4YHHUH KJIac K MaJly Tpyly 3 BJACTUBUMM [Jd Liel KaTeropii
XapaKTepUCTUKaMH [6, c. 3].

HaBuasibHi 3aHATTA 3i cieliaIbHOCTI, SIKi TpaAWL[iHHO HA3UBAOTh
YPOKaMH, TPUBAIOTh, y CEPeAHbOMY, BiJj COpOKa H'SATH A0 LICTAECATH
XBUJIMH | NPOBOJATHCA y NPUMillleHHI, 3aKpillJIeHOMYy 3a NeJarorom.
Hepigko BOHO Ha3MBa€eTbCA 3a MNpIi3BUILEM | 3BaHHAM BHKJ/aJada
My3u4yHoro <¢axy i, $K NpaBUJo, «YCHaJAKOBYETbCSI» HUM SK
MPO/IOBXKyBayeM TPaAHLiH KJIacy Bij cBoro neaarora. List o6craBuHa Mae
BUpilla/IbHE TICUXOJIOTIYHE | HaBYaJbHO-BUXOBHe 3HadeHHA. /[
KOXXHOTO CTyJeHTa BiJi MoYaTKy 3aHATb BH3HA4YeHO IXHIN 4ac,
He3MiHHICTb IKOTO TAaKOX € NO3UTHBHUM IICUXOJIOTIYHUM HAaKTOPOM y
HaB4YaHHI cneniaspHoCcTi. CTasicTh Micug i KOHLEHTPOBAaHICTb 4Yacy
3aHATb € BAXKJMWBHUM IICUXOJIOTO-NeAaroriYHuM YMHHUKOM ($axoBOro
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HaBYaHHsA. BOHM CcKJafalTh OG'€KTHBHI 06GCTaBUHHI mapaMeTpu
¢daxoBoi KOMyHiKaTUBHOI cuTyauii mysudHoro 3BO.

3aBasiku  06'€KTMBHMM  yMoBaM  ¢axoBoi  KoMyHIiKamii B
aKaZleMiYHOMy MY3MYHOMY KJIaci YMOXJIMBJIETbCA THUIl IE€PBUHHUX
conjasibHUX BiJHOCHMH. [Jlo IXHiX QI3UYHUX XapaKTEePUCTHUK, KpiM
Heb6araToYMUCeNbHOCTI KOMYHIKaHTIB, Ha/JIeXKUThb  OJMU3bKICTh i
JOBrOTPUBAJICTE cCHiJIKyBaHHA. CoujiaJbHOMy IUIaHY LBbOrO THUILY
B3a€MOZii BJIaCTUBI, 30KpeMa, CIJIbHI LjiJi, npaBAuBa OLiHKA, LIUPOKI
3HaHHSA NP0 YYaCHHUKIB, CB000Aa, HeodiliHHUNA KOHTPOJIb Ta
060B'A3K0Ba cosifapHicTs [10, c. 29].

Jlo cTa/ux 03HAK HaJIeXkaTh TaKOXX BU3HAuYeHi 000B'SI3KOBI collia/ibHi
poJti yuacHUKIB ¢paxoBoi KOMyHiKallii - megarora Ta CTyeHTIB KJ1acy, SKUX
NPUHHATO Ha3UBATH «yYHSAMMU Nefiarora iM'sapek». CnizIKyBaHHA ejarora
Ta CTYJAEHTa, 3arajioM, HaJIeKUThb [0 TUIly aCUMETPUYHOI KOMyHIiKallil, B
Ky 3akjJaZleHa poJibOBAa HepiBHOMpPaBHiCTh napTHepiB. B odiniiinux,
iHCTUTYLiOBaHKUX BiHOCHHAX LS XapaKTEPUCTHUKA IIOB'sI3aHa, 30KPEMa,
3 KoMyHikaTuBHOI aAucTaHniew [10, c. 14]. ConjaIbHUMU ICUX0JI0TAMHU
BCTAHOBJIEHO, 1[0 30i/bIIEHHS Pi3HHUII MK COIia/IbHUM CTAHOBUIIEM
YYaCHUKIB CHiZIKyBaHHS 306i/MblIye AWCTaHIil0 MK HHUMH, a TpuUBaje
CyBOpe JOTPHMMaHHS KOMYHIKaTUBHOI JUCTaHL{l, BIICYTHICTB 1 AUHaMIKH
raJibMy€ KOMyHIKallilo Ta CBIAYUTb IIPO HABMHUCHE MiAKPeC/IeHHs Pi3HULI
Mk koMmyHikaHTamu [10, c. 15]. ®axoBi My3u4Hi ypoku nepezndayanTb
MOCTIHHUHM 0Ge3mocepesiHii 0COGUCTUH KOHTAKT megarora i y4yHiB. Bin
MOX€ CTaTH OCHOBOKI eMOILIIfHMX BiJHOCHMH, IO COPUATUMYIOTb
HiBeJIIOBaHHIO 0Qil[iHOCTI CIiJIKYBaHHS.

Ha 3anaTTax 3i cneniasbHoCcTi y My3ndyHoMmy 3BO cBigoma uyu
HEYyCBijoMJlIeHa JWCTaHIiiOBaHICTb KOPEJIOE 3 MCHUXOJOTIYHMMU Ta
¢daxoBuMHu  mpobGsieMaMu.  Pi3Hi  MOKa3HUKM  KOMYHIKaTHBHOTO
BififlajleHHd, K OT IpPOBOKaTHMBHA YU liepeMOHiaJlbHa MOBJIEHHEBA
MOBEJiHKa, IPUCYTHICTh TPETHOI 0COOH, € CUJIBHUMH NOJJpa3HUKAMH, 1[0
BUK/UKAIOTbL IICUXiYHe Tra/JbMyBaHHfl, CTaH CKYTOCTi Yy4YHf, KOJIH
BTPAyalOTbCs Kpallji fKOCTi HoOro roJsiocy, My3W4HOCTi, apTUCTHU3MY.
My3uyHa nejjarorika paguThb Bif epIIKuX 3ycTpidel y K/aci CTBOPIOBATH
SKHAUTeIIIy 06GCTaHOBKY, 30KpeMa, yepe3 HEeBUMYIIeHy Gecify Ha
MOYATKy 3aHATTS 3a BiJICYTHOCTI TPeTbol 0COGH, KOJIM y4YeHb BCTUTAE
3aCroKOoiTHCS, BiJ4yTH yBary, A06po3WYINBicTh mexaarora [8, c. 534].
AHaniz npakTuku MysudHoro 3BO mokasye, 1110 AUCTaHLiHOBaHICTb, K
HallpuK/JaZ, 3a YMOB KapaHTUHY, He OOOB'I3KOBO CIIPUYUHIOE
dopmMastizalio BiHOCHH; | HaBNaKW, HEJUCTAHLINOBAaHICTh y PpaxoBUX
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cUTyalisix He 0OyMOBJIIOE HedopMasbHOCTL. B akajgemiuHiil My3uuHiik
cuTyanil cisibHi 1iJii, 060B'sI3KOBA COJIiIAPHICTD Mearora i CTyleHTa He €
0e3yMOBHUMU i 3aJieXKaTh BiJi yCTAaHOBOK i XxapakTepiB 060X Y4aCHUKIB.
To6To, y daxoBiii cuTyarii 3ak/1aZieHi MOXKJIMBOCTI PO3BUTKY ii 32 IEBHUM
TUnoM. Bubip Mopeni cnizkyBaHHA 1 po3ropTaHHs KOMYHikauii y
HanpAMKY IepBUHHUX Y4 BTOPUHHHUX COLia/IbHUX BiJJHOCHH 3a/Ie2KUThD Bifj|
KOMYHIKaHTIiB, HacaMmnepe/ - Bij negarora. [legaror moxe cBifjoMO 4u
HeCBiZiloMo, BiZMOBIZHO Z10 0COBUCTUX SKOCTEH OOMEXUTH CBOK POJib
COLiaJIbHO BHM3HAYE€HUM CTATyCOM i 3ajUIIaTUCA 3 Y9YHeM B odiniliHux
CTaTyCHUX BiJHOCMHAX; NpoTe HOMY HaJIeXXUTb IpeporaTuBa
pO3ILIMpPEHHS BJIACHOTO0 POJIBLOBOrO 3HAY€HHHA y BiJHOCHHAX 3 y4HeM, a
TaKO0>K IHilliaTUBa 3MiHM TUILY i CTUJIIO BiZITHOCUH. B/1aCHO MOBJIEHHEBOIO
NOBeJiHKOI0 MeJjaror 3akjaja€e (opMa/JbHHUM, KOHCYJbTaTUBHUHN YU
HeBUMYLIEHUH CTU/Ib $ax0BOI KOMyHiKallil 3 y4HEM CBOTO KJacy.

InAuBiAyanbHe My3u4yHe 3aHATTA CTYJleHTa 3 IeJaroroM € MepIiuunM 3
BUZIB y cHMCTeMi akaJieMiyHUX YpoKiB 3 ¢axy. [Jpyruii Buj nepegodadae
NPUCYTHICTb KOHLlepTMeHcTepa. Xo4da ydacTb KOHLiepTMeHcTepa y
MY3U4YHOMY ypoIli He € Bep6a/IbHOI0, XapaKTepHOI 03HAKOI0 HOTro fK
KOMyHIKaHTa € BHCOKa Mipa IiHTpanepCcoHa/JbHOI KOTHITUBHOI Ta
Mi>)KOCOBUCTICHOI eMOLiiHO-IICUXOJIOTiYHOI 3a/7y4eHOCTi J0 My3U4HO-
nejaroriyHoi B3aemo/ii. Ha neBHuX ypokax BiH 4M BOHaA 3aliIMa€ThCA 3
y4YHeM IHAUBiAyasbHO, NpPAL0I0YX 3 HUM HaJ, IPOrpaMHUMHU TBOpPAMH.
Posb KOHLIepTMelcTepa K y4acHUKa PpaxoBoi KOMyHiKallil mocTiiHO
3MIHIOETBCSA — Bif TpeThol 0cO6M, 3allikaBJeHOro ydyacHUka ¢paxoBoi
KOMYyHiKaliii, 0 mepioi 0co6u 3i CBOIM CTaTYCHUM MicCL|eM i poJiIio.

Y My3uyHiil nejarorini NpaKTUKYOTbCS TaKOX IiHAUBiAyasbHI
3aHATTA 3a NIPUCYTHOCTI CTY/JeHTIB, fKi HaJeXaTb [0 KJacy neJarora.
[lpucythHicTp Takux TpeTix oci6 He mnepegd6adeHa ¢GopmMaToM
IHAMBIAyaJIBHOTO YPOKY, IpoTe BiAnoBifae TpaAuLii My3UYHOI
neparoriku. OTKe, cnenudiyHOK O03HAKOK B3aEMOJIl memarora Ta
iHO3eMHOr0 y4HSl Ha iHAUBIAyaAbHOMY $axXx0BOMY ypolii € TaKOX HOro
LWIUPOKUHN Cy6'EKTHUN KOMYHIKATUBHUM KOHTEKCT.

[IlparMaTU4YHi O3HAKU TPbOX pPO3TJASAHYTHUX pIi3HOBUZIB (axoBUX
KOMYHIKaTUBHUX CHUTyalill 3yMOBJIIOIOTbCS KiJbKOMa ¢aKTopaMu:
MiXKOCOOHMCTICHUM XapaKTepoM 1| CHiIJIbHICTIO MeTH MOBJIEHHEBOI
B3aEMOJii  rOJIOBHAUX  KOMYHIKAaHTIB, = MOBHOK  OJHOPIJHICTIO
KOMYHIKaHTIiB, CTaJIiCTIO CTAaTyCHOrO PpO3MNOAiJy Ta JUHAMIKOIO
CUTYaTHUBHOI 3MiHU KOMYHIKaTUBHHUX poJiel MiX ydyacHUKaMu. fapom
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TPbOX O3HAYEHUX pi3HOBUAIB $axoBol My3WYHO-INeAAroriyHoi
KOMyHiKaLil € MIKpOoCcHUTYyalisl B3aEMOJII neparora u y4Hs.

Ak cTBepJKye Teopis KOMYHikalil, HalilMeHIlIa 3MiHa, 30KpeMa, y
KoMbiHauii y4acHUKIB, TpaHCPOpMYyE CUTYyallilo, BUMara€ BpaxyBaHHS
HOBUX YMOB Y KO)XHUI KOHKPETHHUU MOMEHT. Y KOMYHiKallii BaXKJIBa K
dikcoBaHicTb, 3aKpinJeHicTb poJieil 3a 0c06aMH KOMYyHiKallii, Tak i ixHs
PYXJUBICTb, 3MiHIOBaHICTb y NEeBHUW MOMEHT MOBJIEHHEBOI MOJii.
PosiboBa AeKoOMNO3uLil 3MiIHIOE KOMYHIKaTUBHY CHUTyallil0 i CTBOPIOE
HOBUU KOMYHIKaTUBHUH KOHTeKCT [23, c. 93]. Tomy BaXJIHBO
3adikcyBaTu HOBi pisHOBHAM ¢$axoBOi KOMyHiKarlil, fKi 3'sBugKCA 3
YBIXO/)KeHHSIM y HaByaJbHUN mpouec My3uuHux 3BO iHo3eMHuX
ctyfeHTiB. HaBuyalouu iHO3eMLiB, Maw4ud Ha MeTi [JOCATCHYTH
epeKTUBHOCTI YpOKiB, mNejarorn BUNPOOOBYIOTHL pi3HI cnocobu
NO/0JIAHHS KOMYHIKaTUBHMX TpyzAHowiB. I[loTpe6a ycmimHoro
$axoBOro KOMyHiKyBaHHsS 3 iHO3eMHHMHU CTyZEHTAMH HirOTOBYOrO
daky/nbTeTy i NepIIOKYPCHUKAMHY, SIKi He ONaHyBaJId MOBU HAaBYaHHS,
CIIpUYMHUJIA NI0SBY HOBOTO Pi3HOBUAY IHAMBIAya/JbHUX aKafeMiuHUX
MY3W4YHHX/BOKaJbHUX 3aHATb 3a aKTHUBHOI y4yacTi TpeTboi ocob6u. Ha
MeBHUX YpPOKax IeJaror Moxe 3alpoloHYyBaTH POJIb CBOTO NOMIYHHKA
iHO3eMHOMY CTYZ,eHTOBi-CTapLIOKyPCHHUKY, AKUH 3JaTHUH
3a/J0BOJIBHUTH OCHOBHI BUMoOru ¢axoBoi KOMyHikauii, To6To cTaTu
JOIMOMI>KHOK JIAHKOK MOBJIEHHEBOI B3a€EMOJil MixK megarorom i
CTyZ,eHTOM-II0YaTKiBLeM.

PejieBaHTHOI0 03HAKOIO BCiX BUJIB $axoBOI My3U4YHO-NeJaroriyHoi
KOMyHiKaljii € BHMKOPHUCTaHHA MOBHM MY3WYHUX ClelliabHOCTeMN.
[IparHy4yu BUKJMKATH HaJleXkHy (paxoBy peakliilo CTyZleHTa, My3U4HUH
NeJlaror BAA€ETHCA JI0 CHeliaJIbHUX NOHATb, CGOPMOBAaHUX METOUKOIO
po60TH 3 BHUKOHABCbKHM anapaToM i TEXHIKOI BOKaJbHOTO YU
IHCTpYMEHTaJIbHOTO BUKOHaHHA. [lOHATTA My3UW4YHO-NeAaroriyHoi
NPaKTUKHA BBOJATBCSA ONMCOBO Ta HaoyHo. [legaroru He BHUKJIQAAIOTh
Teopilo cHiBy 4M IHCTPYMEHTaJbHOrO BHUKOHAaHHA, - BOHU BYaTb
pO3yMITM BHUKOHAaBCbKi BifyyTTdA y IpoLeci cniBy, 3MiHIOBaTHU iX
BiATIOBIZHO [0 3BYKOBUX Ta XyJOXHIX 3aBJaHb, IepeTBOPHOBATHU
BepbOasibHi pekoMeHAanii y ¢isuyuHi Aii BokaJsicTa 4 iHCTpyMeHTaJiCTA.
Big TouyHOI iHTepmperanii Ta aZeKBaTHUX pearyBaHb 3aJIeXKUThb
edbexTuBHicTp ¢daxoBoro HaByaHHA. [Jg  JocsarHeHHs ¢$axoBoi
KOMYHIKaTUBHOI MeTH CTyZeHTOBI HeoOXxijHe BOJIOAIHHS MY3HW4YHOIO
TepMIiHOJIOTi€l0, HA3BaMU OpraHiB BUKOHABCbKOTO alapaTy Ta MpoLeciB
I'PU Ha KOHKPETHUX My3UYHUX iHCTpyMeHTax. Bax/1Bolo € 06i3HaHICTb
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3 By3bKOOAXOBUMH MNOHATTSAMHM Ta (axoBOoW MOBOKW pyxXiB, sKa
JIONIOBHIOE MOBJIEHHA NeJiarora IiJi yac NosiCHeHb. [HO3eMHI CTyJeHTH
BHUBYAKOTh CIeliaJIbHy TEPMiHOJIOTIIO0 Ha IIHTBOAUJAKTUYHHUX 3aHATTAX,
3aCBOIOIOTH ii Takoxk y mpoueci ¢axoBUX 3aHATb, BYaThCS PO3PI3HATU
»KeCTOBI IOACHEHHA Ilejarora.

OTxe, paxoBa KoMyHiKalisi y My3suyHoMy 3BO € cnequpiyHUM BUJ0M
npodeciiiHoi B3aemoii. BoHa BHUK/IMKaHa CHiJibHOWO ($axoBoOIO
JisIbHiCTIO, TmpsAMUM 1 OGe3mnocepeAHiM OCOOGUCTUM KOHTAaKTOM Ta
3yMOBJIEHOIO HUM €MOI[iHOI0 GJIM3bKICTI0O KOMYHIKaHTIiB. AKasieMidyHa
My3nyHa ¢axoBa B3aEMOJis IO3HAaYeHa JBOEJHICTIO  CTaJUX
06'€eKTUBHUX YMOB i IUHAMIYHOTO Cy6'€KTHOrO MJIaHY.

BpaxoBy1ouu 03HaueHi BUIlLle TUIOJIOTi3yI04i pakTopH, po3pisHAEMO
OCHOBHI BUAM $AaxOBUX MYy3UYHO-NEJArOTiYHUX KOMYHIKaTHUBHUX
CUTYyaLil:

1. 3 fBOMa rOJIOBHMMHM KOMYHIKaHTaMH, OAWH 3 fKHUX NeJaror —
iHigiaTop MOBJIEHHEBOI B3a€EMOJil, TOJIOBHUMWA MOBellb, a APYTUd -
CTYZeHT (YKpalHCbKUU 4M iHO3eMelb-CTapIIOKYPCHUK);

2. 3 TpbOMa y4YaCHUKaMH, JBOE 3 AKUX — FOJIOBHI KOMYHIKaHTH NPU
NpOBiAHIA poJii mejgarora, TPeTiM € KOHLiepTMelcTep - 3allikaBJieHa
daxoBa 0coba;

3. 3 TpbOMa yY4YaCHUKaMHU, Jie TOJIOBHUMHU KOMYHIKaHTaMH € NeJaror
Ta IHO3eMHMH CTYJAeHT-No4YaTKiBelb; Y PoJi TPeThbOTo Ai€ iHO3eMHUH
CTY/JIeHT-CTapIIOKYPCHHUK, paxoBa MOBHO KOMIIETEHTHA 0C06a;

4.3 4oTUpMa Ta Oi/bllle yYaCHUKaMHU, IKUMHU, KPiM [IBOX TOJIOBHHUX, €
KOHLepTMelNCcTep, aKTUBHUN TpeTill y4acHUK - iHO3eMHHUU CTyJeHT-
CTApIIOKYPCHUK, a TaKOX «CJayxadi-cmocrepirauyi» - iHo3eMHi Ta
YKpaiHCbKI CTYZ@eHTH, y4Hi NEBHOTO MY3U4YHOTO Y4 BOKAJILHOTO KJacy.

Ha migcraBi BuB4YeHHs ¢axoBUX KOMYHIKaTUBHUX CUTYyaLid
MysnyHoro 3BO po6UMO BHCHOBOK NpO iXHIO 3YMOBJIEHICTb TaKHMH
dakTOpaMH, K XapaKTep i CNUIBHICTb METH MOBJIEHHEBOI B3aEMOJil
FOJIOBHUX KOMYHIKAHTIB, KiJIbKICTb aKTUBHUX y4aCHUKIB KOMYHIiKallil,
piBHI MOBHOI KOMIETEHTHOCTI iHO3€eMHHUX CTYJEHTIB, CTaJiCTb
CTaTyCHOTO  pO3MOJiJly Ta  JUHAMiKa  CUTYaTUBHOI  3MiHU
KOMYHIKaTUBHUX pOJIed MiX y4JaCHHKaMH. 3'sCOBAHO, L0 y4YacTb y
cucteMi ¢axoBoi B3aeMoAii MOBHO HEKOMIIETEHTHOTO iHO3eMHOTIO
cy6'eKTa KOMYHIiKanii CHpUYMHIOE OSIBY HOBOI paxoBOi KOMYHIKaTHBHOI
MIKpOCHUTYallii 3a y4acTIO TPeTbOr'0 aKTUBHOI'O YYaCHUKA.

OCHOBHOI0 XapaKTepUCTUKOIO $pax0oBOi KOMYHIKaTUBHOI cUTyalii K
TUIIy, a TaK0X 4YOoTUpbox II BUJIB € JUHaMiuHicTb, PakTOopoM
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JAuHaMiyHOCTi daxoBoi My3UYHO-IMEAAroriyHoi KOMyHiKalii BUCTymae
Cy6'€EKTHICTP - aKTHBHA MOBJIEHHEBA B3a€EMOJis Mejarora Ta
iHO3eMHOTI0 CTyZleHTa.

§ 3. Cnenugika My3n4HO-neAaroriyHoi KOMyHiKaTUBHOI

Cy6'€eKTHOCTI Ta cy6'eKTH PpaxoBoi akageMiuHOi KOMyHiKanii

KaTeropis cy6'ekTa € HapiXHOW y KOMILJIEKCI coljiaibHUX
irymaHiTapHUX HayK; acneKT Cy06'€éKTHOCTI JIEKHUTb B OCHOBI
TEOPETUYHOTO0 | NPUKJALHOIO COLIOryMaHITapHOIO JMCKYypCy.
Y ncuxosorii cy6'eKTHICTb TPaKTYeETbC fAK 6a30BUH IapaMeTp
0COOGUCTOCTI, L0 BKJWYAE y cebe, KpiM IijecnpsMOBaHOCTI Ta
yCBiJloMJieHOCTi, 0c06/1IMBY $OpPMYy aKTHBHOCTi Cy6'€KTa, COPSAMOBAaHOI
Ha i”Hworo. Pe3ysabTaToOM Takoi TBOpPYOlI AaKTUBHOCTI € «He
nepeTBOpeHUN npeaMeT (MaTepiaJbHUM 4H iJleaibHUM), @ BiIHOCUHH 3
iHmor JsroAWHOW, 3 iHIMMH JwoabMu» [21, c. 415]. IHHOBanikHI
TexHoJsIorii cy4yacHol mejaroriku ¢GoOpMyJIIOIOTh Cy6'€KT-Cy0 €KTHY
B33aEMOJiI0 fIK OCHOBY 3yCTpi4HOro pyxy Ccy6'eKTiB HaBYaJIbHO-
BUXOBHOTO MpoIlecy i nepeAyMoBy OCOGUCTICHOro Ta npodeciiHOro
caMoBU3HaYeHHs | camopeanizanii JtoauHu [1]. TeopeTuuni Ta
NpUKIaJHI  acmeKTH  cy6'eKTHocTi  BUBYawTbcA y  cepi
Mi>)KOCOGUCTICHOTO CHOPUUHSATTS, MIDKOCOOUCTICHUX BiAHOCHH, [e
«Cy6'€KTH BUCTYNAIOTh aKTUBHUM HavaJloM, [PKEPEJIOM NepeTBOPEHHS
3HAYYLIMX JJ8 HUX cUTyanii» [19, c. 3].

JocaimKyodu CTPYKTYpY KOMYHIiKalil, COLiOJIHIBICTUKA LIMPOKO
BUKOPHCTOBYE KJIaCU4YHY apUCTOTeiBCbKY Aiafly opaTopa i ciyxada, AKa
He 3MiHWJaca y ¢yHKUioHanbHi Mogeni P. fko6cona. Cy6'eKTHY
JIBOEJIHICTb KOMYHIKaHTIB CK/1aZaoTh «1) MoBens (afpecaHT), 2) ciayxay
(agpecat)» [9, c. 157]. TpaauniliHa KOHLENI[iss MOBJEHHEBOI B3aEMO/],
110 nepef6avyae 6iHapHY CTPYKTYPY BiIHOCHH MiX «TUM, XTO TOBOPHTA,
i TuM, XTO cayxae», 3asBieHa y MoHorpadii T.T.Bunokyp [5].
[.T.TloyenuoB po3riasfae KOMyHiKalilo fIK JBOCTOPOHHIN Mpolec, Je
reHeparop i orpuMyBay iHopMauii HaZijleHi aKTUBHUMHU POJISIMH, L0
dopmytoTh 1110 KoMyHikawit [20, c. 151-152], a TpeTi € oco6amMu iXHbOTO
BBy [20, c. 452].

OTxe, TpaJuLiHHO Yy4YaCHMKaMM MOBJIEHHEBOI MoOJii € MoOBelb
(ampecanT) i ciyxad (agpecar), siki BUPI3HAIOTHCA K iIHAUBIyMH, a TAKOXK
3 TOYKU 30py BiiHOCMH MiXX HUMU. CyTTEBMMM € MOCTiHHI Ta 3MiHHI
OCOOHCTICHI SIKOCTi, HaJIEXKHICTb Z|0 NIEBHOI CHiJIbLHOTH, a TaKOX O3HAKH
€THOCY, BiKy, cTaTi Towo. BpaxoBylOTbCA BiJHOCMHM MiX y4aCHUKaMU:
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Mixkoco6ucTicHI (Mipa eMOLiHOCTI Ta 3HAHHS OJUH OJHOrO) i poJbOBI
(conianbHUE cTATYC, Micle y rpy1i Ta no3a Helo) [3, c. 24].

[losiBa HOBUX $OpM KOMYHiKallil, a TaKkoXX aHasi3 BXe BiJoMHUX 3
ypaxyBaHHSM iXHbOI KOHTEKCTYaJbHOCTi BKa3ylTb Ha HeOOXifiHiCTb
6ibp1mI0l  KiJMBKOCTI  KaTeropili y4acHUKIB MOBJIEHHEBOI  MOJil.
HaiiBniuBoBimi AoCHiAHULBKI JUCKYpCU peasisyBaJd y CBOIX
nporpamax /l. Xaimc, I. Todpman i A. besasn npotsirom 1970-1990-X pokiB.
Ananiz erHorpadidyHOro, CouioJIOTiYHOTO Ta COIL[iOJIIHTBiCTUYHOTO
HAyKOBUX HanpsMiB, 3jilicHeHUHM Ha mnodatky XXI cropiyusa 3
ypaxyBaHHSIM KOMI'IOTEPHO-ONOCepeJKOBaHUX ¢GOpM KoMyHikalii,
[I0Kas3aB CIUJIBHICTD IpeAMeTy Ta MeTOJOJIOTIYHUX  MiJAXOZAIB.
BaxsuBUMU OyJM [JOCHIJKEHHS «MOBH Y CUTyallii» 3 MNO3ULil
«coljiaJbHOI iHJeKCcaJbHOCTi, KOHTEKCTHOCTi 3HaUYeHHs Ta JislJibHicHOI
npuposu MoBu» [17, c. 133], BU3HAaHHS OCHOBHHM KOMIIOHEHTOM
MOBJIEHHEBOI cUTyalil Il y4aCHUKIB i JyMKa PO BY3bKiCTb KJIaCUYHOI
MoJeJi KOMyHikalii. BUCHOBOK Npo «BpaxyBaHHs yCK/JIaJHEHHUX YMOB
CHiNKyBaHHSI, B3a€EMO3B'SI3KiB MK pOJISIMM Y4YaCHHUKIB MOBJIEHHEBOI
nojiii Ta ixHbOIO coliasibHOW0 iAeHTUYHicTIo» [17, c¢. 133] mo3BoJisie
BifiliTH BiJ copolleHOl KOHCTPYKLii Ta pPO3BHUHYTH KaTeropiajJbHHUU
anapar, HeoOXiJHUH /IS OMCY KOMYHIKaTHUBHUX CUTyalil.

3a fJomoMoror 4YOTUPbOX  KaTeropil  NOSCHIOBAB  IPYNOBY
KOMyHiKaTHBHY noBegiHKy /l. Xaiimc: MoBenb/BifnpaBHUK — aBTOPUTET,
10 CTOITh 3@ NMOBIJOMJIEHHAM, AIpecaHT, KUK 03BY4YY€ MOBIJOMJIEHHS, a
Takoxk Ciayxad/AyauTopis - JoZuHa abo rpyna Jjwojed, ki cnpuiiManTb
NOBiJoMJIeHHs], 1 AfipecaT - TOH, [0 KOoro 6e3nocepeJHbO 3BepHeHe
noBiziomyieHHs. Y 1l Mofjeni ajApecata BiafiseHo BiA ciayxadiB Ta
HiZIKpecaeHo, 1[0 Y Pi3HUX MOBJIEHHEBUX CHIJIBHOTAxX JIIOAU MO-CBOEMY
KBaTiiKyOTh yYaCHUKIB MOBJIEHHEBOI cuTyaLii [17].

JetasnizoBaHimui posboBUK mofin karteropii Cayxau/AyauTtopis
3anpornonyBaB . lopmaH, BUAIMUBIIN ABA BUAM — «CAHKI[IOHOBAHUX i
HEeCaHKLiOHOBaHUX» y4yacHHUKIB. /Jlo CaHKIiOHOBaHUX TpeTiX ocib
HaJleXxaTb NPUCYTHI, 3BepHEHHA [0 fKUX He MepejbadyeHe.
HecaHkLlioHOBaHUMH, ab0 CBijKaMU € BUNAJKOBi YyYaCHUKH PO3MOBH.
BaxksiMBo  0COGJHMBICTIO [JeTasi30BaHOI CTPYKTYpH YYACHHKIB
KOMYHiKallii € mepe/ibayeHa y4acTb y pO3MOBi BeJIMKOI KiJIbKOCTI JItoieH.

Ak 6aummo, y octaHHiIi Tpetuni XX cropiyus Gys0 3aKIaZEHO
BaXKJIMBI TEHJAEHLIl Cy4aCHOr'0 MIXKAUCLUIIIIIHAPHOT 0 JUCKYPCY — BiAXiz
Bil KOPCTKOI KOHCTpPYKL{il KOMyHIKaTUBHOI ImOAii, yBary [o
nparMaTUYHUX acneKkTiB KoMyHikalil, audepeHUiarnilo poJieil ycix
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Cy6'eKTIB MOBJIEHHEBOI  B3aeMofii, po3pobKy TumnoJsorii  oci6
MOBJIEHHEBOI NOA{1 y KOHKPETHUX KOMYHIKaTHBHUX 06CTaBUHAX.

[lonpyu akTyasbHICTH NpPOGJEMH MOJICY6'€KTHOCTI KOMYyHiKalii
CyyacHill JiHrBicTULi OpaKye KaTeropiaJlbHUX Ta THUIOJOTIYHUX
HanpalloBaHb. Ha pboMy HarojomywoTb [JOCAIJHUKU y ranysi
[IparMaTUKM Ta COLIOJIHIBICTUKUA. Tak, ONKUCYIOYHM MIKpPOCUCTEMY
TpeTbol o0cobu fAK GakTop cUTyalil CHiJIKyBaHHS, [JAOCAIJHULSA
¢dpaseosiorii BU3HAE HEBUPILIEHICTh «MpPO6JIEMH 6araToacneKTHOro
BHMBYEHHA MOBJICHHEBOI MOBEJIHKU 3 MOIJIAAY pPOJi KOMYHIKaHTIB
(ocobsvBO TpeThoi 0cOOM y MOBJIeHHEBOMY akTi)» [27, c. 38]. Ha
BaXKJIMBOCTi BpaxXyBaHHsI poJii TpeTbOi 0cO6U MOBJIEHHEBOI KOMYHiKallil
JJI Mi3HAHHA CTPYKTYpPU pIi3HMX MOB HaroJIouleHo y JAOCJiJKeHHI
nepcoHaJabHOro Jedkcucy. JlocaigHuk nporo ¢eHoMeHy MiJJKpecauB
«HU3bKUU piBEHb TeOpeTH4YHOI po3po6JieHOCTI Mpo6JieMH YYaCHHUKIB
MOBJIEHHEBOI moaii» [17, c. 141], w0 MO3HAYAETHCS, 30KpeMa, Ha
pPO3yMiHHI «yCiX TppoX $opM 3aliMEHHUKOBOI MapaiUrMH y JiHIBiCTHII
SIK OHTOT€eHETUYHUX MIPOTOTHIIIB COL[iaIbHUX poJsiei» [17, c. 138]. TpeTio
ocoby fK cy6'ekTa KOMYHiKaljili BpaxoBaHO B aHaJji3i mpob6JeM
MOBJIEHHEBOTO €THUKeTYy Ta KyJbTYpU CIIJIKyBaHHA 1 IpU LbOMY
aKLleHTOBAaHO Ha HeOJHO3HauHill cTpyKTypi Ljiei kaTeropii [28, c. 155].
Y pocnimpkeHHi KisbKOocTi y4yacHUKIB K dakTopa KoMyHikanil
Bi/I3HAUEHO, L0 «TpaJiMLiiiHe PO3yMiHHA KOMyHiKaTUBHOI cUTyarliil 6e3
BpaxyBaHHS KIJIBKOCTI y4YaCHUKIB He [J03BOJIAE [0 KiHIF BUABUTHU
0COGJIMBOCTI MOBJIEHHEBOI NMOBEJiHKHU JIIOAUHNA Y MaJIMX MOBJIEHHEBUX
rpynax» [26,c.108]. Ha HeoO6xifHicTh audepeHuiloBaHHs ajpecaTa i
clyXaya BKasye JAOCHIAHULA KaTeropii MeTaMOBM Ta MeTOZOJIOTII
MCHUX0JIOTiYHOI aHTpomoJorii [4, ¢. 160].

AHasni3z mparmMaTH4YHOrO Ta JIIHFBOCEMAHTUYHOTO AUCKYPCy [BOX
OCTaHHIX AecATHUPIY CBIJYUTH PO HELIMPOKe 3BEpPHEHHH [0 MOHATTH
TPeTbOro y KOMYHIKaTHUBHIN mofii Ta pisHi Woro TiaymadyeHHd. B. B.
BorfaHoB HasuBae TpeTiMH 0c06aMM THX, 10 3TajylOTbCAd Y
KOMYHIKalii, ajje He € IXHIMHM y4YaCHUKaMH, a TaK0X TOBOPHUTH IMpPO
JOTUYHUX Y4YaCHUKIB Ha BiMiHy BiJ 6e3mnocepegHboro [3]. OcTaHHE
TpaKTyBaHHA nigTprMana H ®opMaHoBcbhKa i po3pisHuIa TpeTio 0coby
3a KOMYHIKaTUBHUMH pOJAMHU. AKTUBHHM Y4YaCHUKOM CHiJIKyBaHHSA
Ha3BaHO NPUCYTHBOTO JAOTHYHOrO (BTOPHHHOIO) ajpecaTa, [0 SIKOro
6e3nocepe/HbO He 3BEPTAIOTHCS, ajle BPaXOBYIOTh Y AUCKYypCi [28].

BapTa yBaru MoJIMBiCTb JOCJIi/IP)KeHHS TPeThOI 0COOU K Cy6'eKTa Ta
06'eKTa MOBJIEHHEBOI B3aeMozii, npeJcraBiena H. B. ®egoposoro [27].
TunoJsiorifo KOMyHIKaTMBHUX CHUTyallii 3 TpboMa y4YaCHUKaMH,
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3arpyHTOBaHy Ha 3AilicHeHux y 1980 - 1990-x pokax AoCJiKeHHAX
aMepUKaHCbKUX COl11i0JI0TiB, MICUXO0JIOTIiB Ta COIIiOJIiHTBICTiB,
3ampononyBasa 3. K. Temiprasina. Heio BpaxoBaHO «KOH®iryparniro
yYaCHUKIB, 3MiHy CTaTyciB, BigHoLleHH Mix HuUMH» [26, c. 117] Ta
OCHOBHI XapaKTEPUCTUKU «TPETbOI OCOOU: MPUCYTHICTb Y MOMEHT
MOBJIEHHEBOTO aKTy MDK [JBOMa OCHOBHUMH Y4YaCHUKaMHM, HEY4YacTb Y
BepOasbHiIM KOMyHikalii, pisHi cTyneHi emouiiiHO-1cuxoJOTiYHOI
3aJIly4YeHOCTi Y KOMyHikaniro» [26, c¢. 117]. JocriaHuisd BuAinIa Taki
03HAaKU YYACHUKIB, fK HAABHICTb 4YH BIJCYTHICTb «BHYTpPIIIHBOI'O
KOMEHTaps» Ta «Ji{, 10 3aJUIIAIOTbCI Yy paMKax BHYTPILIHbOIO
MOBJIeHHs» [26, c. 114]. Ha Halle mepeKOHaHHS, 1Ii XapaKTePUCTUKHU
MOXYTb CTaTHU TUIOJIOTI3yIOYUMH L0JI0 TEKCTIB XyLO>KHbBOI IPO3H, IPOTE
He € pejieBaHTHUMMU B IparMaTUYHOMY aHaJli3i pea/lbHUX CUTYyaLil.

JlOBOAUTBCA KOHCTAaTyBaTH CHpaBeAJMUBICTb TBEPPKEHHA PO
MHOXHHHICTh MoOJeJled KOMYHiKalii, 3yMOBJIeHy pPi3HOMaHITHICTIO
cuTyauiil cnizikyBaHHA. Ha AyMKy aBTOpPUTETHUX A0CJAiJHUKIB, cCipobu
BUPOOJIEHHSI TOBHOI Ta BCEOXOMHOI cxeMu € MapHuUMH [10, c. 18-19].
[lepcriekTHBa 6a4YUTHCS 32 BUBYEHHSIM [1IEBHOTO [IpeAMETY J0C/iPKeHHS
B acleKTi MOBJIEHHEBOI B3aeMoOZii Ta mojasblie yTOYHEHHS 06paHOi
MoJesi. 3 orjsjy Ha Lie 30cepefuMOcCss Ha J[AOCJi[KeHHI Ccy06'eKTiB
dbaxoBoi akaieMiyHOI My3WYHO-IeAaroriyHoi B3aeMo/iii Ta BU3Ha4YeHHi il
cnenu}iky MJISIXOM aHa i3y KOMYHIKaTUBHOI Cy6'€KTHOCTI.

Y mysuuHoMmy 3BO oCHOBHUMHU HEOOXiJHUMHU ydacHUKaMHU $paxoBoi
KOMYHiKaljii € mefaror i CTyZleHT, sKi creniaai3yoThCs B OJHIH My3U4HIN
ranysi. ConiasbHi posi cy6'ekTiB ¢paxoBOro CHijJiKyBaHHSI HajleXaTb [0
CTaJIMX 03HAaK My3W4YHO-I€AAarorivHol KOMyHikKauil.

[legaror € CcTPyKTypoTBOpUOI 0co60i0 ¢daxoBoi B3aeMoAil 3a
O3HaKaMH rocnozapsi Micug - KJacy, Mipd akTUBHOCTI Ta T'OJIOBHOTO
MoBL4. [lo3a Bosiefo My3WYHOr0 NeJarora 3aJuIIaeTbCs BUOIp ciocoby
CHiJIKYBaHHS, AKUW TpaJULilHO € yCHUM, a He NMUCbMOBUM. [lemaror
BU3HA4YaE TeMy, MeTy i 3aco0M KOMYHiKalii, cBijoMo perysiroe o6cAr
KOMYHIKaTUBHOTO  IpPOCTOPY Ta KOMYHIKaTUBHY  JHUCTaHLIo,
IHAMUBiAyani3y€e BJacHI MOBJIEHHEBI aKTH BiJANOBIZJHO [0 KOHKPETHOI
cutyanii ¢axoBoi B3aEMOZII 3i CTyA€HTOM.

MoBJieHHEBa MOBeJiHKA HaJIEXKUTb [0 AOCATHYTUX XapaKTepUCTHK
JIIOJMHU | € KOMIETEHTHICHOI0 O3HAKOI CTaTyCy BHUKJIaJaya My3U4YHOI
cnenianbHocTi. BoHa BiJj0MBaE 0COOHMCTICHI pucu mneparora, Horo
HaJIeXKHICTb 10 My3U4YHO-IIe/JaroriYHol Y4 BUKOHABCBKOI LIKOJIM, a TAKOX
inguBigyanbHy BAady. CoLiOKy/JBTYpHMM JOCBiT Ta OCOOGUCTiCHI
XapaKTepUCTHKHU TeJarora BIUVIMBAalOTb Ha OOpaHHS HHAM Mogesi
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CHiJIKyBaHHA | pO3ropTaHHs KOMYHIKalil Y HallpAMKY IepBUHHHUX YU BTO-
PHUHHUX COLia/IbHUX BiAHOCHH. KOMyHIKaTHMBHI KOMIleTeHIii My3U4YHOIO
neJjarora CTalThb CYTTEBUM GaKTOpoM $HaxoBoi B3aEMOJT 3i CTyAeHTOM.

Ha ¢axoBoMy 3aHATTI MOBJIEHHEBA NOBeJiHKa Nejarora GopMye
MoOJZeJib Ta NMPOrpaMy PO3BUTKY KOMYHIKaTUBHOI cuTyauyii. CBigomo
BU3Ha4al04yu HaBYa/bHY METY i 3aBJlaHHS, [Telaror 0/JHOYaCHO 3/[iHCHIOE
KOMILJIEKC KOTHITUBHHUX Ollepalliii, BKJKYHO 3 aHa/Ii30M yCiX mapaMeTpiB
3aHATTS, BU3HAYEHHAM | yTOYHEeHHAM 3a/jla4, CHHTe30M J0OCATHYTOr0 Ha
KO>KHOMY eTani. BiH KOHLIeHTpYye CBOI0 yBary Ha IpoLeci Ta po3noAiise
ii Ha Bci fioro KOMNOHeHTH. Y MpoIieci YpoKy nejaror obvpae KOMyHi-
KaTUBHI X0, POPMyYJIIOE MOBifoMAeHHS. oro KoMyHiKaTUBHUI HaMip
peanisyeTbcs IIJIOKYTHBHUMH aKTaMH ONMUCY, TBEP/KEHHS, a TaKOX
NepeKoHaHH#, I0pajAu, peKoMeHaLlii ToLo.

['os10BHa MeTa KOMYHIKaTUBHOI Cy6'€KTHOCTI My3WYHOTO Nefarora —
JOCATTH IHTEHIIOHAJIBHOCTI MOBJIEHHEBUX ajipecyBaHb. AJleKBaTHa
ncuxodisuyHa iHTeHLis YYHSA MOXKJIMBA y pa3i TOYHOr0 PO3yMiHHS HUM
CIOCTEePEXEHD Ta OL[iHOK LI[0/10 KOXKHOT'0 KOHKPETHOI'0 MOMEHTY PO60TH
HaJi BUKOHAHHAM MYy3W4YHOTO YU BOKa/JbHOro TBOpy. ®Paxose
CHIJIKYBaHHS Nejarora M y4Hd BiJj3Ha4Ya€ KOMYHIKaTHBHA AWHaMiKa Ta
3MiHAa TOJIOBHUX KOMYHIKaTMBHHUX poJiel: nejaror MaHidecTye y
MOBJIEHHI aKTyaJsibHi iHTeHLii, CTyleHT Ma€ BifpearyBaTu; HeraiiHa
nojasblia peakljisi mejarora NpoAoBXKye npouec gpaxoBoi B3aeMoii.
[IpoBifHI LiNBOBI iHTEHLil Mejarora BUpPaXalOTbCsd KOHCTAaTUBAaMH, a
TaKOX AUPEKTUBAMH, TOOTO aKTaMH CIIOHYKaHHS, [0 MAalTb Ha MeTi
iHiLitoBaTH BiATYK Y4HS, JOCATHYTU HOTO0 BijpearyBaHHs.

BupaxeHHs epJIOKyTUBHOI'0 e)eKTy He 060B'I3KOBO € MOBJIEHHEBUM
y BHUIAQJKy My3U4HO-lefaroriyHol B3aeMopil. Ockisbku ii MeTow €
BUpilleHHs (axoBUX 3aBJaHb, a caMe BHUPOOJEHHA MY3W4YHO-
BUKOHAaBCBbKHUX HAaBHUYOK Ta YMiHb, BiJl YYHA OUIKYHOThCH, NepLI 3a BCe,
pearyBaHHs paxOBUMHU AisIMU — AAKICTIO 3ByKYy, BAKOHAHHAM TeXHIYHOI Y1
XyA0XKHbOI 3ajaui Tomo. ToMy TBep/)KeHHS MpO Te, L0 «BJACHE
KOMYHIKaTUBHa poOJIb CJyXaya IOJAATae y CJOBeCHid peaknii -
MOBJIEHHEBIH Ail-Bignosizgi» [5, c¢. 90], noTpebye yTOYHEHHSI CTOCOBHO
BUINA/IKY $axoBoi My3n4YHOI KOMYHIKallil: TyT «Ha BUILOMY PiBHi nporecy
COpUMHATTA 1 po3yMiHHs» [5, c. 90] BUHUKAE 3aZjlyM Ta BHUKOHAHHSA
daxoBoi ncuxodismuHoi ail. Buxoasyu 3 Teopii MOBJIEHHEBUX aKTiB,
MOXHa CTBep/pKyBaTH, L0 NepJOKYTUBHI eQdeKTH, BUpPaXKeHi Yy
ncuxoi3uYHUX [igX Y4HS, CK/IQJal0Th MeTy (GaxoBUX MY3WYHO-
NneJlaroriyHuX KOMYHIKaTUBHUX cuTyalid. CeHc mnoAi6HOI B3aeMofil,
BiZiNOBIAHO A0 Teopil KOMYyHiKalil, oJArae «y npoueci nepekogyBaHHsA
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BepbasibHOI y HeBepbajbHy i HeBepOajbHOI y BepbajbHy chepu»
[20,c. 16]. TobTo, aAnsa ¢axoBol KoMyHikalii iCTOTHUM € mnepexif
rOBOpiHHSA nejarora /1o Aii yuHs. Lle 3aBianHs 36epiraeTbcs npu paxoBii
B3a€eMOJii nejarora il yuHs B ycixX pisHOBUax $paxoBOro 3aHATTS.

Y4acTb iHO3eMHUX CTYZIeHTIiB Y HABYaJIbHOMY Ipolneci MyandHux 3BO
yckaaAHe ¢$axoBy KoMyHikarjilo. [Ho3eMui mnpucTynamoTb [0
aKaleMiYHUX 3aHATb 3 MY3WYHUX CIeliaJIbHOCTeH, IOWHO CTaBIIH
cayXayaMH NMiAroroB4oro ¢axky/ibTeTy. BOHU Jiullle IOYHHAOTh BUBYATH
MOBY HaB4YaHHf, OCBOIOIOYHM II ejleMeHTapHMH Kypc, a THUM 4YacoM
3000B's13aHi B3aEMO/iATH 3 MTeJaroroM Ha GpaxoBUX YPOKaX, MpaLl0BaTU
Ha/l BOKaJIbHOK YX MY3UYHOIO IIPOTPaMoOI0 TOLLO.

BaxxJMBMMHM yMOBaMM YCHIIIHOTO HAaBYaHHA CIeljaJbHOCTI €
My3M4Ha OCBiTa Ta paxoBa MOTHBOBAHICTb iHO3eMHOTO0 CTy/eHTa. BoHU
CTBOPIOIOTh CHiJbHI TOYKH (axoBOro mnopo3yMiHHS 3 YKpaiHCbKUM
nejgaroroM. [lpore ¢axoBe HaB4YaHHsS INepefbavya€e PO3BUTOK YMiHb,
NOBHOLiHHY $aXx0By B3aEMO/i10, a OTKe, TepeJ; My3SUUHUMHU NlelaroraMu
MOCTAIOTh Mpo6JieMH, TOB'sS3aHi 3 MOJOJAHHAM MOBHOro i
KOMYHiKaTUBHOTO 6ap'epy.

BesnocepesHe cnikyBaHHA 3 iHO3eMUAMH, SKi MalTh pi3Hi piBHI
MOBHOI MiITOTOBKH i ICUXO0JIOTiYHOI TOTOBHOCTI A0 $axoBOi B3aEMOJIi,
cTae QaKTOPOM J0JATKOBOTO IICHUXOJIOTIYHOTO HaBaHTAaKeHHHA JJ1s
nejarora-My3vkaHTa. llemaror nparsHe 3ocepeXyBaTHCS Ha 3MIicCTi
MOBJIEHHS], JJOTPUMYBATHUCA piBHA $axoBUX BUMOT. BogHodac BiH Mae
JOCATaTH IHTEHLIOHAJbHOCTI MOBJIEHHEBUX a/ipeCyBaHb i BpaXxOByBaTHU
piBeHb MOBHOI KOMIIETEHTHOCTI CTyJAeHTa. Y cydacHii My3uU4HO-
nejaroriyHid mpakTULi L CKJaJHa JBOEJUHA MeTa [OCATA€ETbCA 3a
JOMOMOr010 BK/IIOYEHHS ¥ HaBYa/IbHY KOMYHIKaLlil0 TPeTbOT0 yYaCHHUKA.

BuMoru ;0 MOBHUX Ta KOMYHIKaTUBHHUX KOMIIETEHTHOCTEHN TPETHOT0
aKTMBHOI'0 YYaCHHUKa, a TakoX crnenudika oro GyHKUiM nos's3aHi i3
3aBJaHHAMU ¢axoBoi B3aeMojil. BakauBUMH XapaKTepUCTHKaMHU
TpeTboro cy6'ekta ¢axoBoi My3WYHO-NeAAroriyHoi KoMyHikamii €
BOJIOJIHHA MOBOI HaBYaHHs, 3JATHICTb J0 MOBHOIO IepeMHUKaHHS.
MaroTb 3HaYeHHS TAKO0XX HAadABHICTb JOCBiZly HaBYaHHA y KJIacCi CBOTO
nejarora, ¢axoBa ycmimHicTb. TakUMH YMiHHSIMM Ta HaBUYKaMU
BOJIOJI€ CTYZ€HT-CTapIIOKYPCHUK. Y AKOCTI TPeTbOr0 KOMYHIKaHTa BiH
npuiiMae iHdopMmaljito, o0 HJae BiA mejarora pi3HUMU KaHaJIaMU —
BepOa/bHUMU | HeBep6GaJbHMMU. BiH Mae 34aTHICTb [0 MOBHOIO
NepeMUKaHHs, siKa CJIyrye GakToOpoM Horo poJsiboBoi TpaHchopMarii 3
NaCMBHOTO NPHUCYTHBOI'O y TPeTbOrO0 aKTUBHOrO y4yacHHUKa (paxoBoi
KOMyHiKanii. Horo 3aBjaHHAM € iHTepIpeTyBaTH Ta JOHECTH 0 YYHSA
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3MicT iHdopMallii y B3aEMOJONOBHEHHI MOBJIEHHS, MiMiKH, »KecCTiB.
YdeHb-noyaTKiBellb, NPUHWHABIIM  MOBiJJOMJEHHA TIejarora Ta
iHTepnpeTalil0 HOro TpeTiM Y4YaCHUKOM, Ma€ 3pO3yMITH HaMipu
Nejarora ¥ BiApearyBaTH Ha HUX. KpuTepisiMu BijpearyBaHHS €, IO-
nepiie, IXHd aJleKBATHICTb iHTEHI[iIM Nejarora, BUpakeHa y $paxoBUX
ncuxodisMyHUX AiSX CHOiBy YU rpd Ha MY3UYHOMY iHCTPYMEHTI, IO-
Jpyre, HeBiJTepMiHOBaHICTh, TOOTO peasisanis 6e3mocepeHbO Y
KOHKPETHOMY KOMYHIKaTUBHOMY AKTI. AzekBaTHICTb i
HeBiTepMiHOBaHICTb €  BHUABAaMM  NEpPJOKYTUBHOTO  epeKTy
KOMYHIKaTUBHUX IHTEeHILil I@ejarora Ta MOBJIEHHEBOI [islIbHOCTI
CTyZ,eHTa-CTapIIOKyPCHHUKA.

Byay4u nocepefHUKOM y CIIIJIKYBaHHI nejarora Ta y4Hs, iHo3eMelb-
CTapIIOKYPCHHUK CTa€ aKTUBHUM YYaCHUKOM KOMYHiKallii, popMye sikicHO
BULIMHA piBeHb $axoBoi B3aeMOJii, IKOr0 HEMOXJIMBO JOCATHYTH 11032
Horo y4yactwoo. Taky fIKiCTb He MOXe 3a0€3NeYUTH NpPeACTaBHUK iHIIOI
My3W4YHOI chenjaabHOCTI 4u mnpodecihHUN nepeksajad. OcTaHHIN
JOCKOHaJI0O 3HAa€ MOBY Ta IIpaBWJa INepek/aaZly, IpoTe He BOJIOAIE
HeOoOXiJHUMM (PaxOBMMH 3HAHHAMU Ta YMIHHSMH: He Ma€ BJIACHOTO
IHCTpyMeHTa/IbHO-BUKOHABCbKOTO YW BOKAJIBbHOI'O JOCBiZy, HE BOJIOZIE
YMIHHAM HaK/JIaZaTHU IpaBUJia [OJ0COYTBOPEHHs Ta rOJIOCOBEJeHHA Ha
pO6OTY BJIACHOTO BOKa/JbHOTO amapaTy, He Ma€ JocCBify GpopMyBaHHs
SIKOCTi 3BYKY, He 3JJaTHUH TpaHcPOpMyBaTH CJIOBECHI MOpay nejaroray
daxoBi o¢isuyHi aii. [luMu HaBUYKaMKU Ta YMIiHHSMU BOJIOZIE
CTapIIOKypCHUK. BiH CHpOMOXXHUH CHpUHHATH BepOaibHI mopasu
nejiarora, HO€JHaTH iX 3 KOMILJIEKCOM CBOiX ¢paxoBUX Pi3sMYHUX BiJUYTTiB,
chopMystOBaTH iX CJIOBECHO i MepejaTH piJHOI0 MOBOIO, JOCATAYH
pO3yMiHHA CKa3aHoro i mnoscHeHoro y4yHeM. CyTTeBa BIiJMiHHICTb
CTyJleHTa-ocepeJHMKa MOBJIEHHEBOI  mofil  Bifg  mpodeciiiHoro
nepekJiajiada — BiH € BUXOBaHLEM NEBHOTO MY3MYHOI'O YU BOKAaJIbHOTO
KJacy, nepebyBae y NOCTiHHIA 6e3mocepefHiii B3aemofii 3i cBoiM
meJlaroroM i BoJiofiie ioro paxoBUM CJIOBHUKOM. BiH 3Ha€ MeTOAMKY CBOTO
nejarora, yMmMi€ HakJaJaTU MOSICHEHHS Ha BJACHI BiJ4yTTa pPOGOTH
BUKOHABCBLKOI'0 anapaTy Ta 3HaXOJAUTH IM C/IOBeCHe BUPaXKeHHS].

My3u4Ha MeTOJMKa CTBEP/KY€E HEOOXiAHICTh BpaxyBaHHS SIKOCTEH
BUKOHABChKOI'0, 0COGJIMBO CIIIBOYOro, anapary, 1[0 Ma€ iHAUBIAyaabHI
ocob6smBoCTI 6y10BU Ta PyHKLioHYBaHHA. [legaror mizHae ix y mpoueci
iHAUBiAya/JbHUX 3aHATb 3 KOXHHUM Y4YHEM 1 po3po6Jisie KOHKpETHi
MeTOAWYHI NpuioMu po6oTu. TpeTill yyacHUK, mepeBaraMu SIKOro €
3HaHHA MeTOJIB CBOro Iejarora Ta 3aCBO€HI NPaKTU4YHI HaBUYKHU
po60TH 3 BJJAaCHUM I'0JIOCOBMM anapaToM 3a METOLHUKOIO CBOTO IIEJarora,
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pPO3yMIi€TbCA Ha CBOiX BUKOHABCbKHUX NpobJeMax i cnocob6ax iXHbOro
nojiosiaHHsA. BiH ycBifoMJil0€ 3ara/jibHi 3aBJaHHSI POGOTH 3 T'0JIOCOM,
MPOTe He 3aBX/IU CIIPOMOXKHUH BifuyTH crienudivyHi mpobyiemu iHmux
BOKaJIicTiB. IHTepnpeTyBaTH iX JomoMara€ OBOJIOAIHHA PO3LIUPEHUM
$axoBUM CJIOBHUKOM, a TAaKOX J0CBiJ, HAOYTHUH i 4yac NpOXOoKeHHs
nejaroriyHoi NpakTUKHU Ha CTapIUIUX Kypcax.

[HO3eMHUH CTyZeHT-I104aTKiBellb, OTPUMaBILH 6a30BY MOBHY OCBIiTY
Ha migroroByoMy ¢akyJabTeTi Ta BCTYHNUBIIM J0 My3uyHoro 3BO,
NPOJ0BXKY€E HAaBYaTUCA ClleliaIbHOCTI y KJaci cBoro negarora. Bognovac
BiH NpHUCTYNa€E [0 HOBOrO MOBHOIO KypCy — IIOYMHA€E OCBOKHOBATH
npodeciiiHo cnpsAMOBaHy MOBY HaBYaHHs. BiH HabyBa€e MOBHUX 3HaHb,
oBOJIOZiBa€ (HaxoBOI0 MOBOIO Ta amnpoOye MOBJIEHHEBI yMiHHS Ha
3aHATTAX 31 ClleljaJIbHOCTI ABIYi-TpUYl Ha THXKJEHDb. Y>Ke Ha NeplioMy-
ApyroMy Kypci IHO3eMHHUH CTyJeHT IO04YYBAa€ETbCS BIIEBHEHille Y
cninkyBaHHI 3 mejaroroM, Moxe 6e3 yTpyAHEHb IHTepIpeTyBaTH
nopagu mnegarora. He wMatoyu nortpe6bu y ¢GaxoBoMy MOBHOMY
NOCEepeJHULTBI, BiH Ha TPETbOMY-4eTBEPTOMY Kypcax 3JaTHUH caM
HaJaBaTU JonoMmory nejarorosi. TakMM 4MHOM, KOXeH iHO3eMHUH
CTyZleHT € TOTeHLiMHUM TpeTiM aKTUBHMM YYaCHUKOM MY3U4YHO-
e aroriyHoi KOMyHikauil.

Ax 6ys0 mnpocTexeHO, 3HAYEeHHs TpeTboro cy6'ekTa ¢axoBoi
My3WYHO-TIIeJJaroriyHol B3aEMOJil, y poJii KOro BUCTYNAa€ iHO3eMHUMU
CTY/leHT-CTapIIOKYPCHUK, 06YMOBJIIOIOTh HOI'0 KOMyHiKaTUBHI QYHKI],
a came: 1) mogos1aHHA MOBHOI0 6ap'epy MiX rOJIOBHUMH MOBLSIMU SIK
pi3HOMOBHUMH KOMYHIKaHTaMH{, 2) 3MeHLIeHHS KOMYHiKaTHUBHOI
JUCTAHII MK mejaroroMm i CTyJeHTOM-NOYaTKiBuIeM, 3) CKOpOYeHHSs
iHTepnpeTaliiHOro WIJISXy Y MOBJIEHHEBIN B3aeMoZil pi3HOMOBHUX

KOMYHIKaHTIB, 4) punaMizarnito iHTepnpeTaliiHOTO npouecy,
5) cnpusiHHA = CBijoMOMy IiijlecnpsiIMOBaHOMY MOBJIEHHEBOMY Ta
ncuxodisuyHoMy BiZipearyBaHHIO y4HS, 6) iHTeHLiOHAJIbHY

CKOOPJMHOBAHICTD /IJIOKYTUBHHUX aKTiB Ilefarora Ta nepJokKyLii y4Hs.

BukoHaHHA poJii TpeTbol aKTUBHOI 0COOM akaZeMidyHOI My3HW4HO-
nejaroriyHoi  KOMyHikamii akTyasisdye ¢axoBi Ta MOBJIEHHEBI
KOMIIETEeHIii, TOB'sA3aHi 3 BAKOHAHHAM KOMILJIEKCY iHTpanepCcoHaTbHUX
NCUXOJIOTIYHUX AiM, cepeA sAKUX: 1) COPUHHATTA IHIIOMOBHOIO
MOBJIEHHEBOI'O NOTOKY, 2) iHTepnpeTaljisi Horo y 3B's3Ky 3 J0CBizoM
BJacHUX MNcuxodismyHux BigUyTTIB Ta ¢axoBUX yMiHb i HaBUYOK,
3) nepekosyBaHHA  mncuxodi3MUHUX pearyBaHb Yy  MOBJIEHHEBI,
4) HeBigTepMiHOBaHE BUpaXKeHHsI MOYYyTOro i caMomi3HaHOTO piJHOMN0
MOBOIO Ta MOBOIO HaBYaHHS.
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KomMyHikalisi roioBHUX 0Ci6 paxoBoi KOMyHiKaliil, mejarora i y4Hs-
MOYaTKIBLS, 32 aKTUBHOI y4acTi iHO3eMIs1-CTapLIOKYPCHUKA J03BOJISIE
nenarorosi: 1) 3ocepemxyBaTHCs Ha 3MiCTi MOBJIEHHS, 2) OyJAyBaTH
Woro, MiHiMasbHO ajanTywoud, 3) JocAraTH iHTEeHLiOHAJbHOCTI
MOBJIEHHEBUX aJipecyBaHb, 4) AOTPUMYBATHUCSA PiBHS (HaXOBUX BHUMOT
He3aJIeXKHO BiJi MOBHOTO PiBHS CTy/leHTa-N0YaTKiBLA.

JlocnimxeHus Cy0'€EKTHUX  aCHeKTiB  My3W4YHO-TNeAaroriyHoi
KoMyHiKalii onpusiBHIOE crierfuiuHi KOMyHiIKaTUBHI MOTPe6U roJIOBHUX
y4acHUKIB ¢$axoBoi MOBJIEHHEBOI B3aeMoAil y MysuuHomy 3BO.
PesynbraT aHanizy ¢axoBoi KOMyHIKalil € BaXJUBUMH B
OOGIpYHTYBaHHI  MOBHHX, MOBJIEHHEBUX Ta  KOMYHIKaTUBHHUX
KOMIIETEHIIiH BCix cy6'ekTiB PpaxoBoi My3snuHO-Ne[aroriyHol B3aEMoii.

BucHOBKM

JocnimpkeHHs peaniit npodeciiiHoi komyHikanii y mysudnomy 3BO €
HNiJIPYHTSM BHU3HAYeHHs 3MICTy Ta MeTOJiB MOBHO-NpodeciiiHol
NiIFOTOBKM 1HO3eMHUX CTyZeHTIiB. /locTeMeHHI 3HaHHA NpPO MOBHI,
MOBJIEHHEBI Ta KOMYHIiKaTUBHI moTpebu iHO3eMHUX CTYAEHTIB [Ja€
BUBYEHHS HAaBYAJIbHOI MPAaKTHUKU Ha Pi3HUX KBaJidikaLilHHO-0CBITHIX
piBHAX 3a yciMa My3UYHHUMH CllellialbHOCTAMU. Ha [UX nifcTaBax MalOTh
dopMyBaTHCA KOMINETEHTHICHI BUMOTM /[0 MOBHO-KOMYHIiKaTHBHHX
3HaHb, YMiHb | HABUYOK CTyl€HTA-iIHO3eMLA.

HocnimpxeHHss  peanbHoi  mpodeciliHo-daxoBoi  akajgeMiuHOI
KOoMyHikauii y mysuuyHomy 3BO pae mifcraBd BUIAIIMTH 1i OCHOBHI
npo6JieMHi KOMIOHEHTH: KOMYHIKaTUBHI cuTyalii 3a y4yacTi iHO3eMHHUX
CTyZeHTiB, ¢axoBe  My3WYHO-NeJAaroriyHe  CHOiJIKyBaHHA  Ta
KOMYHIKaTUBHY Cy6'€KTHICTb ¥ daxoBill B3aEMOJl.

MixaucuunaiHapHui ~ G6araTopiBHeBUMNM  aHasliz  npodeciiiHo-
KOMYHIKaTUBHHUX 30H [03BOJINB BUKOHATU TPH 3aBAaHHA. [lo-nmepiue,
BUPO6JIEHO TUNOJIOTiI0 mpodeciiHUX KOMYHIKaTUBHUX CHUTyalill 3a
y4acTi iHO3eMHUX CTyAeHTiB Mys3uyHoro 3BO. BcranoBisieHo, 110
npodeciiiHa KOMyHiKallid peanisyeTbcd Yy  4YOTHPbOX  THUHAX
MOBJIEHHEBHUX CUTYaIlili, 1110 3yMOBJIeHI 0COGJMBUMHU TeMaMH, IJISAMH i
MOTHMBaMM CHiJIKyBaHHsA. JloBeeHO cHenuidyHicTh  3arajbHO-
npodeciiiHux Ta $axoBUX KOMYHIKaTUBHUX CUTYaLill y MyauuHomy 3BO.
Bka3aHo Ha NPUYHMHYU BUKOPUCTAHHSA y HUX Pi3HUX BUAIB mpodeciiiHol
MoBH. [lo-fpyre, BUBUEHO TUIOJIOTIYHI 0c06IUBOCTI Gax0oBOI My3UYHO-
MmejaroriyHoi KoMmyHikamlii. 3'scoBaHO O0COOJMBOCTI LBOTO THIY
npodeciiiHoi B3aemopfil, cnpuuyuHeHi O06'€EKTUBHUMHU yMOBaMH Ta
JMHAMiKOI Cy06'e€KTHOCTI. Bu3HayeHO 4YOTHPU pi3HOBUAM (axoBUX
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KOMYHIKaTUBHHUX CUTYallill 3 ypaXyBaHHAM KiJIbKOCTI KOMYHIKaHTIB Ta
piBH# iXHbOI MOBHOI KOMIleTeHTHOCTI. [lo-TpeTe, focifkeHo crienudiky
KOMYHIKaTUBHOI Cy6'€KTHOCTI Ta THUHOJOTiIID Cy6'eKTiB daxoBoi
B3aeMofii y My3nyHoMmy 3BO. PoskpuTo ncuxodismyHUN MexaHi3M
¢daxoBoi MOBJIEHHEBOI B3a€EMO/Iii My3UYHOTO IeJarora i CTyJAeHTIB 3
pPi3HMMH pIBHSIMU MOBJIEHHEBO-iHTepHpeTal[iiHUX MOXXJUBOCTEM.
0O3Ha4yeHo pHCH MOBHOI 0COGHCTOCTI My3UYHOTI0 Nejarora sik FoJIOBHOI'O
KOMYyHiKaHTa, OCHOBHI IapaMeTph WOTO0 MOBJIEHHEBOI NOBEJiHKHU ¥
daxoBiil B3aemoii. BusHaueHo paxoBi KOMyHiKaTUBHI 3aBAaHHS APYTrol
Ta QYHKIII TPeThOI 0CO6M MY3UUHO-TIeAaroriuHoi B3aeMo/ii.

PesysnbTaTu  BUKOHAHOro  JOCJHIJPKeHHA  MalTb  HAayKOBO-
TEeOpeTUYHUH | IPaKTUYHUH XapaKTep, 10 J03BOJISIE BAKOPUCTOBYBAaTH
ix y po3po61i JIHrBOKOMYHIKaTUBHUX METOAMUK i IPAKTUKYMIiB.
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CURRENT SCHOOLS OF CONSTRUCTION GRAMMAR:
THEORETICAL AND METHODOLOGICAL ARCHITECTURE

Summary. This study presents the overview of theoretical and
methodological assumptions of construction grammar in the interpretation
of the framework’s current schools. The paper surveys formalists (Berkley
Construction Grammar, Sign-Based Construction Grammar), usage-oriented
(Cognitive Construction Grammar, Radical Construction Grammar, Usage-
Based Construction Grammar) and computational language modelling
(Fluid Construction Grammar, Embodied Construction Grammar)
construction grammar schools. The review presents the most prominent
issues of convergence and divergence within each model, focusing, inter aliaq,
on a universal status of linguistic constructions, their quantity and types,
issues of constructional compositionality and semantics, reliance on
language use data, and specificity of notation systems.

The presented study has demonstrated that construction grammar is a
thriving field of grammatical theorizing. Over the past two decades, the
framework has become part of the mainstream linguistics, a sophisticated
linguistic theory based on a solid cognitive and functional basis, with well-
developed theoretical and methodological principles. By filling in the gaps
in both traditional and formalist descriptions of language, construction
grammar blurs the boundaries between vocabulary and grammar,
semantics and pragmatics, meaning and use and represents language as a
holistic organism. The holistic approach to language units aptly reflects the
reality of mental activity, based on uniform cognitive mechanisms and
carried out on a single language substrate.

All of linguistic knowledge is a network of form-meaning pairs -
constructions and nothing else in addition
M. Hilpert (2021, p. 6)
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Introduction

One of the fundamental linguistic concepts is that of a sign - an
arbitrary and conventional combination of form (sound form/ signifiant)
and meaning (mental concept/ signifé) - elaborated by F. de Saussure in
“Cours de linguistique générale” (1916) [3]. At the end of the XXt century,
the concept of a linguistic sign was significantly reinterpreted on the
grounds that arbitrariness in the combination of form and meaning is
observed not only for words but also for units at other language levels.
This modified understanding of a linguistic sign is called a construction,
with construction grammar (CxG) being a recent theoretical framework
specifically focused on linguistic constructions [37, p. 80; 39, p. 1].

Construction grammar incorporates leading ideas of several fields of
knowledge - linguistic, cognitive, anthropological, philosophical, and
computer-oriented, concentrated around the assumption that linguistic
form is inextricably linked with its meaning and discourse-
communicative function, and this connection should provide the basis for
a descriptively and explanatorily competent theory of language [10, p. 2].
Combining provisions of traditional grammar with postulates of modern
linguistic theories of cognitive, functional, and formalist frameworks,
construction grammar provides a comprehensive theory of syntactic
representation for cognitive linguistics. Epistemologically, the
framework aims to explain semiotic phenomena in language and speech
on their mental basis and to develop a psychologically plausible
description of language as one of the cognitive and social systems
available to a human being. Hence, construction grammar is primarily not
a theory of language, but a theory of language knowledge based on
general cognitive and communicative principles [34, p. 107].

Construction grammar developed in the 80s of the previous century.
Like any other field of knowledge, it did not appear in a theoretical
vacuum: its evolution was determined by such domineering linguistic
theories as generative grammar, cognitive linguistics, gestalt grammar,
and frame semantics. The framework mainly emerged in opposition to
generative linguistics. The adherents of the constructional approach
rejected the generativist reductionist distinction between vocabulary
and syntax and between semantics and pragmatics, claiming that the
analysis of language grammar should start with an attempt to provide an
adequate description of linguistic idiosyncrasy, i.e., epiphenomenal or
epigrammatical units of language. With this in mind, early construction
grammarians elaborated the notion of a (grammatical) construction as a
fundamental unit of language description. A construction is perceived as
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a semiotic unit that associates a syntactic form with a conventional
meaning and defined by interrelated linguistic parameters (prosodic,
morphological, syntactic, semantic, discursive-pragmatic). All aspects of
a construction are not scattered over different levels of language, but
integrated into a holistic linguistic sign. The elements of different levels
are not just connected in a construction but are interdependent and
interrelated (Fig. 1) [19, p. 256]:

+— phonological properties

«+—— syntactic properties

N
L~

lexicon
construction3
[etcetera)

construction2

construction]

+— semantic properties

|

Fig. 1. The model of grammatical knowledge
in construction grammar

Thus, in light of this cognitive-grammatical theory, a conventional
linguistic concept of a “construction” receives a new theoretical status of a
basic unit of linguistic knowledge. With its roots in traditional grammar,
the notion of construction is ascribed a new meaning as a uniform pattern
for the representation of all grammatical knowledge - syntax, morphology,
and lexicon [17, p. 463]. Constructions are determined as form-meaning
pairings, symbolic units that combine linguistic form with conceptual
meaning [35, p. 6]. The generalized notion of a construction applies to any
grammatical structure. Everything in language, from morphemes and
words to idioms, collocations, abstract phrasal patterns, and clauses, can
be characterized as constructions. Knowledge of language is re-
conceptualized as knowledge of a network of constructions.

A linguistic construction is a mental construct (gestalt), fixed in
speech and mental activity of language speakers as a result of their
interaction with each other and with objects of the surrounding world. It
is a minimal operational linguo-cognitive unit for language analysis and
representation. As complex semiotic units, non-compositional
cognitively motivated pairings of a certain form (constituent elements)
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and meaning/ (discourse or pragmatic) function, constructions are
stored in the minds of speakers as holistic, conceptually connected, and
interacting structures, serving as a cognitive-semantic interface to
knowledge structures behind their plane of expression [30; 31; 47, p. 7].

From CxG point of view, language constitutes a system of
interconnected constructions. The complete list of constructions that
make up a speaker’s mental grammar is stored in the construct-i-con [28],
a structured inventory of taxonomic structural networks. Hence,
linguistic competence presupposes a speaker’s knowledge of the
complete inventory of language constructions, and the driving force in
language acquisition is social interaction, enhanced by general learning
mechanisms, such as the ability to perceive meaningful patterns and
correspondences in perceptual data and make productive
generalizations from these observations [33, p. 337].

Over the past two decades, construction grammar has become part of
the mainstream linguistics, a sophisticated linguistic theory based on a solid
cognitive and functional basis, with well-developed theoretical and
methodological principles. While most early construction grammarians
focused on idiosyncratic “peripheral” constructions (in particular, idiomatic
constructions), from the mid-1990s to the early 2000s the constructional
approach expanded the research scope including the study of “central” and
less idiosyncratic constructions. This expansion of the research material
was the next logical step towards evolution of construction grammar as a
comprehensive grammatical model of linguistic analysis.

Today, construction grammar represents a cluster of cognitive
linguistic theories of grammar. Most reviews of the framework
[17; 30; 34; 36] identify several construction-oriented schools, the
leading ones being Berkeley Construction Grammar (Ch. Fillmore,
P. Kay), Sign-Based Construction Grammar (I. Sag, H.Boas), Cognitive
Construction Grammar (A. Goldberg), Radical Construction Grammar
(W.Croft), Fluid Construction Grammar (L. Steels), and Embodied
Construction Grammar (B. Bergen, N.Chang). Despite conforming to
essential tenets of the constructional approach: the independent
existence of constructions as symbolic units, the uniform representation
of grammatical information, and the taxonomic organization of
constructions in language [17, p. 479], construction grammar schools
differ from one another on several issues.

Regardless remarkable advances in the field of construction grammar
in western linguistics, constructionally oriented studies in this country
are still lacking. To date, only few Ukrainian scholars promote
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construction-oriented research. Specifically, Professor S.A. Zhabotynska
integrates the basic principles of the constructional approach into her
cognitive linguistic theory ‘Semantics of lingual networks’ [1]. Professor
S.I. Potapenko’s research focuses on the study of paradigmatic and
syntagmatic relations between constructions in English journalistic
discourse [49]. Professor G. Sytar conducts construction-oriented studies
on the material of the Ukrainian language [2]. In her doctoral research,
the linguist implements a constructivist approach to analyze the
linguistic properties of Ukrainian syntactic phraseologisms.

Acknowledging the framework’s obvious research potentiality, this
article surveys the current schools of construction grammar and gives an
abstract exposition of their theoretical and methodological architecture with
the aim of popularizing this innovative approach to language study among
Ukrainian linguistic community. Concentrating specifically on the most
prominent issues of convergence and divergence within each model, the
paper discusses formalist (Berkley Construction Grammar, Sign-Based
Construction Grammar), usage-oriented (Cognitive Construction Grammar,
Radical Construction Grammar, Usage-Based Construction Grammar) and
computational language modelling (Fluid Construction Grammar, Embodied
Construction Grammar) constructional schools.

1. Formalist schools of construction grammar

The school of Berkeley Construction Grammar (BCG) was developed by
Charles Fillmore and his collaborators at the University of California
(Berkeley, USA) in the late 1980s and early 1990s. Theoretical and
methodological assumptions of the school are set out in the article “The
Mechanisms of “Construction Grammar™ (1988), in which Ch. Fillmore
enunciates the fundamental principles of construction grammar and outlines
the crucial distinctions between the constructional approach,
transformational grammar, and grammar of phrasal structures. The
researcher stresses the importance of “non-central constructions of language”
[23, p. 36] and proclaims the description of formal properties of grammatical
constructions alongside their semantic and pragmatic properties.

A first and rather general definition of a construction as a special
linguistic unit, whose aspects of the structure or meaning cannot be derived
from the meaning or form of its constituent parts, is offered in the paper
“Syntactic Intrusions and the Notion of Grammatical Construction” (1985)
[24]. Ch. Fillmore outlines semantic and pragmatic patterns of a sentence
structure reorganization based on the analysis of “irregular” cases of
syntactic “intrusion”, i.e., introduction into the sentence structure additional
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morphological elements (e.g, redundant HAVE: If you had ‘ve eaten it, you
would have died), phrases (e.g., THE-phrases (the hell, the devel, the heck etc.):
What the heck did you see?) and displacement structures in which the
constituent is placed with a certain grammatical or rhetorical purpose in one
part of the sentence, and interpreted in another (e.g., What big teeth you
have). The linguist consistently substantiates the advantages of one-level
representation of such complex syntactic structures in terms of
constructions over multi-level transformational analysis.

For example, analyzing cases of intrusion of THE-phrase, the linguist
proves its probability in the sentence types that meet specific
restrictions. Representation of these restrictions is possible only by
postulating a special construction, presented in the diagram-container
(Fig.2). As can be seen from Figure 2, the intrusion of the specified
element is possible only in interrogative sentences with a WH-phrase
(except WHICH) in the initial position, followed by an inserted lexeme
with specific meaning (the hell, the devil, the heck, etc.). On the example of
the phenomenon of syntactic intrusion Ch. Fillmore explains the
structural reorganization of a sentence structure by context-dependent
mechanisms, arguing that the introduction and movement of lexical and
phrasal elements in a sentence is conditioned by semantic and pragmatic
properties of the host construction. Its syntactic organization and basic
meaning (function) are the factors determining selection of certain lexical
units during the statement generation [24].

In successive studies, Charles Fillmore and his proponents analyze
several constructions of the English language, with particular emphasis
on idiosyncratic expressions and idioms. Specifically, in the authoritative
paper “Regularity and idiomaticity in grammatical constructions” (1988),
Ch. Fillmore, P. Kay, and C. O’Connor perform a comprehensive multilevel
study of the English construction let alone and present an algorithm for
analyzing a grammatical construction on syntactic, semantic, and
pragmatic levels [26]. The researchers demonstrate that the components
of each level and their semantics are involved in the linguistic
representation of the construction and are firmly interconnected and
interrelated. It should be noted that, focusing primarily on idiomatic
constructions, early constructional grammarians also paid attention to
regular and central grammatical constructions, suggesting that the same
analytical tools can be exploited to study both basic structures and
“special” cases [25, p. 112].
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— S [interrogative]

XP [+wh]

S
— X°[+wh] XP
I R

Fig. 2. Ne Modeling of the inserted THE-phrase construction

BCG is a formalist theory of language that utilizes a unification-based
model to represent grammatical information. Each construction
corresponds with more or less detailed information about its phonological,
morphological, syntactic, semantic, pragmatic, and prosodic properties.
Linguistic properties of a construction are uniformly represented in a
formal notation based on nest diagrams, feature structures, and co-
indexation. The notation represents two levels of linguistic information
specification: construction-level information and constituent-level
information. Hence, two planes of representation are specified: external
(EXTERNAL) characteristics of a construction as a holistic unit (parent
structure) and its internal (INTERNAL) organization (daughter structures
as constituents of a construction). The representation of external
properties of a construction involves specification of constraints
determining the ability of a construction to be part of higher-level
constructions and interact with them, and representation of internal
structure of a constriction includes specification of the requirements for all
its constituents. The distinction between the two types of information on
the properties of a construction allows to formulate both systemic
generalizations about the syntagmatic constraints of a construction and
provide comprehensive information about its internal structure.

Fig. 3 presents a formal representation of linguistic parameters of the
English Subject-Predicate construction as a maximally generalized
pattern for instantiating an unlimited number of constructs with the
same general structural and relational parameters.

Figure 3 shows that in the external syntax the Subject-Predicate
construction is a phrase pattern with a verb as its head, which cannot be
further extended because all requirements for the subject are fulfilled
(Jmax +, subj +]). The external semantics of the construction integrates
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the semantics of the daughter constituents: the inherent meaning and
function of the subject NP and the (composite) value of the VP phrase,
which is indexed by the arrow (1) on the diagram. Representation of the
internal properties of the construction demonstrates that it comprises
two daughter constituents: a subjective complement and a constituent
with a verb head that requires a subject. The relations between the
constituents of the construction are represented by co-indexation (#2)
between the left daughter constituent and the corresponding element in
the valence specification in the right daughter constituent.

sy head#3[] Subject -Predicate
level [max +, lex-, supjt ¢ ——————————————— = EXTERNAL
sem | 14[] properties
#2[ ] syn | bead # 3 [catv]
level [max +, subj- ]
endl] +rsemrfHt————————— ————t— INTERNAL
val {#2 [rel [gfsub] ] } *—— =1~ properties

Fig. 3. Linguistic parameters of the Subject-Predicate construction
in the formalism of Berkeley Construction Grammar [from 27, p. 61]

Broadly speaking, Berkeley Construction Grammar is a generative
model. Pointing out the distinctive features of construction grammar,
P.Kay defines the framework as a non-modular, generative, non-
derivational, one-level, unification-based grammatical theory, which
aims to fully cover the facts of any language with no loss of linguistic
generalizations in a language and between languages [42, p. 171]. Despite
a general generative basis, BCG maintains a pronounced cognitive
character and shares with R. Langacker’s cognitive grammar (CG) several
significant insights. First, both approaches agree that idiomatic units
should be treated as central rather than peripheral units of the language
system. Second, both approaches recognize that the unit of analysis
should be a construction that uniformly and holistically represents
syntactic, semantic, pragmatic (and phonetic) information, thus adhering
to the thesis of the symbolic nature of language units. Third, both BCG and
CG use an inventory approach to a psychologically plausible
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representation of the language system, assuming that language
mechanisms are not aimed entirely at building the language structure,
but rather at preserving it in complex networks of interrelated
constructions [22, p. 660-661]. At the same time, R. Langacker’s cognitive
grammar adopts a usage-based approach to language study, while
construction grammar presented by Ch. Fillmore, P.Kay, and their
followers is based on the generative principles of language competence.
Even though Berkeley Construction Grammar does not represent a full-
fledged cognitive field, it is recognized as an influential cognitive
approach to grammar [22, p. 661], which laid the foundation for all other
schools of construction grammar.

Today, M. Fried, J.-O. Ostman, T. Ohori, and others [27;46; 47] are working
on an updated and modified version of Berkeley Construction Grammar,
while the school’s founders, Ch. Fillmore and P. Kay reoriented their scientific
interests. Ch.Fillmore focused on the FrameNet project, where he
implemented the ideas of frame semantics, and P. Kay together with A. Sag
and L. Michaelis collaborated on the development of another formalized
construction-oriented school - Sign-Based Construction Grammar.

Sign-Based Construction Grammar (SBCG) (I.Sag, L.Michaelis)
combines research ideas evolved over a quarter of a century in the field of
Head-Driven Phrase Structure Grammar with studies in the tradition of
Berkeley Construction Grammar [51]. SBCG is intended to expand the
empirical principles of Head-Driven Phrase Structure Grammar and provide
Berkeley Construction Grammar with a better grounded theoretical
foundation. Sign-Based Construction Grammar is a formalized version of
BCG [55], with a number of essential innovations in the notation system. The
analytical accuracy of this constructional approach contributes to a more
straightforward empirical prediction and refutation of linguistic phenomena,
increased comparability of data between languages, and general theoretical
accuracy of linguistic analysis.

The central purpose of the school lies in the development of a
formalized theory to establish universal language properties, in
particular recursion, which is generally given scant attention in other
models of construction grammar. The school defines language as a
system of signs. Subtypes of signs are a word, lexeme, and phrase, which
are characterized by such parameters as phonetic structure,
(morphological) form, syntactic category, semantics, and contextual
factors, including information structure [50, p. 71]. Signs are represented
as feature structures, organized in an inheritance-based hierarchy. Signs
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are licensed in two ways: by a lexeme or a construction. Hence, the
grammar of language consists of a lexicon, i.e., a limited set of lexical
descriptions (descriptions of the structures of the features of the types of
lexeme or word) and a set of constructions. An illustration of the feature
structure of a lexeme type sign (verb drink) is demonstrated in Fig. 4:

lexeme
FORM < drink >
overt (ini)
SYN (NP [INSTJ’NP [INST X]>
drink — fr
DRINKER ;
DRAFT

SEM | FRAMES (

[am’mate —fr] [liquid —fr])
’ INST ; [ INST 4

Fig. 4. Representation of the lexeme ‘drink’ in the formalism
of Sign-Based Construction Grammar

As seen from Figure 4, the semantic properties of the verb lexeme
drink are represented by semantic frames (drink-fr, animate-fr, liquid-fr),
which specify the features of the elements thatare part of it. In particular,
the element DRINKER is a living being, and the substance consumed is a
liquid. The combinatorial properties of the verb lexeme drink are
represented by a value valence (VAL) of the attribute SYN, which specifies
the elements of the valence frame of the verb. Accordingly, the valence
frame of the drink lexeme includes two valents, represented in the scheme
by nominative phrases (NP): the first NP is co-indexed with the
participant DRINKER:; in the semantic frame drink, and the second is co-
indexed with the participant DRAFTx. Each of the valents specifies its
instantiation properties: the first valence (subject NP) is obligatorily
expressed (overt), and the second is optionally instantiated (ini).

Words and lexemes are interpreted as individual signs, while
constructions are identified as combinations of signs - constructs (cxt). In
SBCG model, the construction represents only the mother sign of the
construct (parent in BCG), which has no daughters, but only specifies the
list-valued attributes. Modeling of constructional parameters in the
interpretation of SBCG is illustrated by the example of the Subject-
Predicate construction (Fig. 5) [50]:
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phrase
MTR [SYN [VAL < >]]
subjpred - cxt - DTRS <X H >

CAT [VF fm]]

HD — DTRH[SYN [VAL S

Fig. 5. Representation of the Subject-Predicate construction
in the formalism of Sign-Based Construction Grammar

The given scheme shows that the Subject-Predicate construction is a
mother sign of a phrase type, representing a simple sentence in English.
The construction includes features of a mother sign (MTR), in which the
value of VAL (ENCE) is unspecified, and features of daughter constituents
(DTRS), the value of VAL of which are valence signs of two daughter signs
X and H. The head daughter constituent expressed by a finite verb has
only one element in the VAL specification (X). The daughter constituent
X represents the subject of the sentence.

If Berkeley Construction Grammar and Sign-Based Construction
Grammar represent a “formalist” tradition in the constructional
approach, Cognitive Construction Grammar and Radical Construction
Grammar share the ideas of a usage-oriented approach to language study.

2. Usage-oriented schools of construction grammar

Usage-oriented or usage-based models of construction grammar
follow a general cognitive commitment to explore and interpret the facts
of language from a functionally dynamic aspect. Accordingly, language is
built from events of real use and understood as an inventory of dynamic
sign conventions (constructions), constantly updated by language use.

The nomination “usage-based” was first suggested by R. Langacker
[45, p. 494] in the late 80s of the XXt century to characterize linguistic
approaches that did not support a strict distinction between knowledge
of language (competence) and its use (performance). The construction
grammar schools adhering to the principles of usage-based theory of
language include Cognitive Construction Grammar and Radical
Construction Grammar.

Cognitive Construction Grammar (CCG) (A. Goldberg) incorporates
the key ideas of R. Langacker’s cognitive grammar [45], Ch. Fillmore’s
construction grammar [25], and G. Lakoff and M. Johnson’s theory of
conceptual metaphor [44], and focuses on establishing general cognitive
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principles substantiating language-specific constructions. A. Goldberg’s
landmark monograph “Constructions: A Construction Grammar Approach
to Argument Structure” (1995) is the most authoritative research in the
field. In this book, the researcher consolidates the concept of a
“construction” as a theoretical concept of a novice grammar theory and
implements the principles of construction grammar to regular
constructions [28]. Linguistic constructions are viewed as structural-
semantic primitives, but not as “taxonomic epiphenomena” [22, p. 667].

A. Goldberg’s classical linguistic definition of a construction states
that “Cis a CONSTRUCTION iffuef C is a form-meaning pair <F;, Si>such that
some aspect of Fi or some aspect of Si is not strictly predictable from C’s
component parts or from other already established constructions”
[28, p. 4]. The form of a construction is motivated by its meaning, which
is interpreted as a cognitive basis, a speaker’s idea of the situation.
Following the cognitive commitment, the researcher points out that all
properties of a language directly reflect human experience,
conceptualization, and construal of the surrounding reality. The central
or prototypic meaning of a specific construction is salient as it represents
the basic situations of human experience. This idea is reflected in the
Scene Encoding Hypothesis, which stipulates that central (prototypic)
senses of constructions correspond to basic sentence types encoding
event types that are basic to human experience [28, p. 39].

A. Goldberg focuses on the argument structure of a group of sentence-
level constructions in English. The researcher analyses five basic structural
patterns (propositions) of a simple sentence, which instantiate basic
semantic scenarios of events and are associated with a fixed set of arguments
and thematic roles, determined by a specific construction (Table 1) [28]:

A. Goldberg’s cognitive construction grammar differs from other
grammatical theories in postulating an equal status of all constituents in
a construction and their dependence on a construction’s basic meaning.
In contrast to the predicate-argument approach that assigns a central
place in a sentence structure to the verb-predicate determining the
quantity and quality (semantic and morphological properties) of its
actants [5, p. 288-289], A. Goldberg argues the semantic structure of a
construction itself determines its arguments. Denoting participants of an
event, the arguments of a construction receive the status of a
construction’s constituents but not of a verb’s actants, because their
dependence on semantic and valence properties of the verb-predicate is
weakened by the semantics of a construction. All constituents of a
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construction are of equal status, and a verb is only one of the components
in a construction necessary for meaning formation in a sentence or
statement. A construction is endowed with its own semantics, which does
not depend on the lexical units used in it [28, p. 1]. The equal status of a
verb and other arguments deprives a verb of its central role in a
construction, while a construction is considered not as a verb-centric, but
rather as a verb-oriented structure.

Table 1
Argument structure constructions in English
1. Ditransitive X CAUSES Y to RECEIVE Z Subj V Obj Obj2
Pat faxed Bill the letter.
2. Caused Motion X CAUSES Y to MOVE Z Subj V Obj Obl
Pat sneezed the napkin off
the table.
3. Resultative X CAUSES Y to BECOMEZ  Subj V Obj Xcomp
She kissed him unconscious.
4. Intransitive XMOVES Y Subj V Obl
Motion The fly buzzed into the
room.
5. Conative X DIRECTS ACTION atY Subj V Oblar

Sam kicked at Bill.

The processes of interaction between verbs and sentence-level
constructions are explained by A. Goldberg in terms of frame semantics.
Depending on semantics, a verb correlates with a certain participant role
of some type of event, and a construction positions argument roles, which
also correlate with a certain type of event. For example, the verb ‘buy’ is
associated with such participant roles as BUYER, SELLER, and GOODS, and
the verb ‘sing’ is associated with the roles SINGER and SONG. Argument
roles of sentence-level constructions are of a more generalized character
and are known in the specialized literature as semantic (thematic) roles
(AGENT, PATENT, THEME, EXPERINCER, etc.) [22, p. 674].

A verb determines what participant roles are lexically profiled or
conceptually salient, while sentence-level constructions profile their
argumentative roles. In A. Goldberg’s vision, lexical profiling refers to an
aspect of the meaning of a linguistic expression activated by certain units
within a corresponding semantic frame, and constructional profiling
concerns the realization of argumentative roles in terms of nuclear
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grammatical relations. Certain arguments of a verb can be lexically
profiled, but not profiled by a construction.

The fusion of semantic and structural properties of an individual verb
and a grammatical construction is determined by two principles that
govern the association of participant roles of a verb with argument roles of
a construction - the Semantic Coherence Principle and the Correspondence
Principle. According to the Semantic Coherence Principle, “only roles which
are semantically compatible can be fused. The two roles r1 and r; are
semantically compatible if either r1 can be construed as an instance of rz, or
r2 can be construed as an instance of r1... Whether a role can be construed
as an instance of another role is determined by general categorization
principles” [28, p. 50]. The Correspondence Principle states that “each
participant role that is lexically profiled and expressed must be fused with
the profiled argument role of the construction. If a verb has three profiled
participant roles, then one of them may be fused with a nonprofiled
argument role of a construction” [28, p. 50].

Schematic representations in A. Goldberg’s model include at least two
levels: SEM(antics), representing the semantic structure of a construction
in terms of argument roles, and SYN(tax), specifying the syntactic
organization of a construction in terms of how grammatical functions of
the subject and object implement the argument roles. The ‘PRED’ slot
represents the potential for a particular verb to be mapped onto a
construction, and the blank angle brackets indicate the potential
possibility that participant roles of that verb will fuse with the argument
roles of a construction. For example, Fig. 6 and Fig. 7 demonstrate
representations of the Ditransitive construction and the Ditransitive
construction with the verb ‘send’ [28, p. 55].

Linguistic constructions form structured networks in which the
interaction between constructions is determined by the relations of
inheritance, including polysemy links, subpart links, instance links, and
metaphorical extension links.

Sem CAUSE-RECEIVE <AGENT  RECIPIENT = PATIENT>
SEFD <SENDER SENDEE SENT >
Syn v SUBIJECT OBJ OBJ,

Fig. 6. Representation of the Ditransitive construction
from the perspective of Cognitive Construction Grammar
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Sem CAUSE-RECEIVE ~ <AGENT RECIPIENT  PATIENT>

B

Syn \ SUBIECT  OBJ OBI,

Fig. 7. Representation of the Ditransitive construction
with the verb ‘send’ from the perspective
of Cognitive Construction Grammar

Radical Construction Grammar (RCG) is designed by W. Croft
[15; 18] to consider typological variation from a construction grammar
perspective and to account for certain issues of syntactic argumentation.
In many respects, W. Croft adopts the assumptions of cognitive grammar,
cognitive construction grammar, and the usage-based theory of language.
Like CG, Radical Construction Grammar does not assume the distinction
between syntactic and semantic levels in grammatical constructions and
postulates the existence of a lexical-grammatical continuum, represented
by cognitive-semantic schemas correlating with specific facts of language.
W. Croft argues that the lexical-grammatical continuum and mental
grammar are enshrined in the minds of speakers in the form of a
structured inventory of constructions. A construction is understood as
the essential unit of language of a simple or complex structure with a
prototypical or more differentiated meaning.

W. Croft considers constructions to be basic units of syntactic
representation, and grammatical categories are derived from the
constructions in which they are used [15, p. 4]. A construction is
recognized “an entrenched routine (‘unit’), that is generally used in the
speech community (‘conventional’), and involves a pairing of form and
meaning” [16, p. 274]. The linguist emphasizes the similarity of
constructions and words, which is manifested in their symbolic nature,
as these units combine syntactic and phonetic (form) with semantic,
contextual or discursive (meaning /function) information. Constructions
embrace all language units - from morphemes to sentences. RCG denies
the compositionality of a construction, i.e, constructions are not
constituted by elements of lower levels of the hierarchy (for example,
words), but words can be distinguished as a result of successive
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processing procedures from the whole construction [18]. Knowledge of
constructions arises from the real use (usage-based approach) of
language and reflects the processes of entrenchment of language
structures in a language community [22, p. 693].

The crucial difference (radicalism) of W. Croft’s model of construction
grammar lies in the fact that in this interpretation all grammatical
categories are oriented toward a specific language and its constructions.
The researcher argues that there are no universal principles, syntactic
categories, roles and relations; they are unique both to different language
systems and to different constructions. Accordingly, there are no
universal formal categories, as such categories are unique to a particular
language and a particular construction. Put differently, constructions are
language-specific, and language categories are defined specifically for a
particular language in terms of the constructions they occur in. For
example, ‘intransitive verb’ is recognized as a category of English but not
of universal grammar. Parts of speech are understood in relation to
constructions “expressing propositional acts (referring constructions,
predication constructions, modifying/ attributive constructions, etc.)”
[2013, p. 218]. Ultimately, universal are parameters that regulate
relations between form and meaning in grammatical constructions
[22, p. 692-697]. W. Croft’s school of construction grammar emphasizes
the taxonomic nature of knowledge of constructions, grounded on
relations of hierarchical inheritance.

Usage-based Construction Grammar (UBCG) integrates theoretical
and methodological premises of construction grammar in its traditional
(Ch. Fillmore, P.Kay) and cognitive (A.Goldberg, W.Croft)
interpretations with the key concepts of the usage-based theory of
language (R.Langacker, M.Barlow, S.Kemmer, M. Tomasello),
quantitative-corpus linguistic studies (J. Bybee) and quantitative-
semantic syntax (A. Stefanowitsch, St. Gries, T. Hoffmann).

Most linguistic research of the previous century operated on the
structuralist and generativist postulate that the study of the language
system should be performed independently from its functioning. The
legitimacy of this view has been questioned by usage-oriented
researchers and psycholinguists, whose research has proven a close
relationship between the structure of language and its use, providing
convincing evidence that the structure and organization of language
knowledge by a speaker are shaped by language use.
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Originating as a reaction to the domineering generative paradigm at
the end of the XXt century in the studies of R. Langacker (1987, 1988),
the usage-based theory of language study is a comparatively recent
linguistic approach, which has already become an influential trend in
linguistics of recent decades. This approach has caused a radical change
in the “theoretical landscape of linguistics” [32, p. 1] and shifted a
research focus from ‘system’ to ‘usage’ and from ‘language’ to ‘speech’.

Usage-based linguistic models do not support the generativist distinction
between language competence and language use (performance). The key
usage-based principle claims that the language system is the product of its
functioning [41, p. 10], the study of the language system is based on data from
language use: empirical and experimental data of linguo-psychological
experiments, language acquisition by children, and text corpora [40, p. 130].
The key objective of the approach is to develop a competent theory for
analyzing the structure of language as an emergent phenomenon. Language
draws on “domain-general socio-cognitive processes, including
categorization, association, routinization, generalization, schematization,
joint attention, statistical learning, analogy, metaphor, and others” [35, p. 15],
involved not only in language production and perception but also in many
other cognitive processes, in particular memory, attention, etc. [13; 48].
Grammar of language is seen as a cognitive organization of a speaker’s
experience with language [12].

Representatives of the usage-based theory of language assume that the
essence of language lies in its symbolic nature, and grammar is derived. The
ability to communicate with members of their species (conventionally,
intersubjectively) is a species-specific biological adaptation of human
beings [54]. The grammatical dimension of a language is recognized as a
product of historical and ontogenetic processes, the process of
grammaticalization in particular. When human beings use symbols to
communicate with each other, combining them into patterns, there appear
patterns that give rise to grammatical constructions, such as the English
Passive Construction, noun phrase construction, or -ed past tense
construction. Such constructions are interpreted as linguistic symbols that
have their own meaning and are used in communication with a certain
intention, for example, the Passive Construction is employed to inform
about an entity with which something happens [53, p. 5].

The basic tenets of usage-based language theory are actively adopted
in construction grammar research; thus these two approaches are often
considered as one framework “usage-based construction grammar”
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[48; 20]. Usage-based model of construction grammar assumes a close
connection between language structures and speech utterances;
highlighting the interrelation of the language system with other cognitive
systems and emphasizing the crucial role of context in the language
system functioning [43, p. viii-xxii].

Usage-based construction grammar considers language as a “complex
adaptive system” that arose for the purpose of communication and
information processing. It is a dynamic system consisting of fluid
structures and flexible constraints, determined by domain-general
cognitive mechanisms of communication, memory, and information
processing [21]. Accordingly, the structure of language is not a priori
fixed, but is constantly restructured and reorganized under the influence
of domain-general cognitive processes, i.e., is emergent and constructions
are understood “to be emergent clusters of lossy memory traces that are
aligned within our high- (hyper!) dimensional conceptual space on the
basis of shared form, function, and contextual dimensions” [31, p. 7].

Abstract hierarchically structured linguistic representations are built
“bottom-up” from successive experiences of a speaker with specific
speech units. Grammar of language is seen as a cognitive organization of
speakers’ experience with language [12].

In contrast to generative grammar, which, according to R. Langacker [45,
p. 46] has consistently operated with an archetypal understanding of
language as a system of general rules and therefore did not take into account
irregular and idiosyncratic phenomena, the usage-based model of
construction grammar focuses on real language use and on a speaker’s
knowledge of this use. Linguistic competence presupposes mastering all
units and structures of a language, constituting a complex and diverse set of
linguistic representations: highly canonical (core) and highly idiosyncratic
(periphery) elements and many units in between. Language is understood as
a structured inventory of constructions, some of which are concentrated in a
core-like center, and others reside more toward the periphery [53, p. 6].

Usage-oriented construction grammarians support the opinion that
the recurrence of individual language units and their sequences is an
essential property of a human language [11], and recognize the crucial
influence of input data on a speaker’s mental grammar formation.
Recurrence leads to the conventionalization of categories and
associations, as well as to the automatization of these sequences. Recent
research in the field shows that all levels of language, from phonetic to
morphological and syntactic, are strongly effected by the frequency of
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input data: every time a speaker encounters a word, neural nodes are
activated in his brain, and connection strength between them is
influenced by frequency of an input word, ie. token frequency.
Frequency of a language unit enhances representation of a language
element in a speaker’s memory, promotes activation and processing of
words, categories, and constructions. The more often a word is used, the
stronger the associations in neural nodes, resulting in cognitive
entrenchment of this unit in long-term memory [9, p. 4; 37, p. 81].

Frequency effects the entrenchment of lexical units and abstract
grammatical patterns (constructions). For example, the sentences John
gave Bill a book, Peter sent Mary a letter, She forwarded him a mail have a
common meaning ‘A CAUSES B to RECEIVE C by V-ing’ and effect the
entrenchment of the abstract grammatical pattern Subjecta V Objects
Objectc of the Ditransitive construction [38, p. 5].

Focusing on the recurrence of language units encourages construction
researchers to actively involve the data of linguistic corpora and the use of
various analytical and quantitative techniques for processing vast arrays of
natural linguistic data. The investigation of frequency effects on the
functioning of constructions necessitates the use of complex quantitative
methods, specifically multidimensional and multifactorial analyses.

Arguably, the usage-based model of construction grammar recognizes
language as a dynamic system of emergent constructions, the linguistic
status of which is determined by their recurrence in speech.

3. Language computer-modeling schools of construction grammar

Fluid Construction Grammar (FCG) is developed by a team of
researchers headed by L. Steele in the Artificial Intelligence Laboratory at
the University of Brussels and the Sony Computer Laboratory in Paris to
investigate the mechanisms of language evolution using computer
models. FCG represents a fully operational and computer-implemented
formalism for structural grammars, which offers a unified mechanism for
parsing and producing language [14, p. 259; 52]. Flexible construction
grammar integrates many concepts from modern computational
linguistics, such as feature structure and language processing based on
the principle of unification [8; 56]. The school utilizes a fundamental
definition of a grammatical construction, but emphasizes the relationship
of constructional semantic meaning to bodily and sensory-motor
experience. Fluid Construction Grammar adopts a cognitive-oriented
tenet, according to which the meaning of all language signs includes
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mental modeling (simulation) and they are completely dependent on the
basic image schemas.

Embodied Construction Grammar (ECG) (B.Bergen, N.Chang)
focuses on computer modeling of cognitive and neural mechanisms
underlying speech behavior of human beings. The framework aims at
identifying the mechanisms of generation, processing, and storage of
basic grammatical structures in a speaker’s mind [6; 7].

ECG applies a traditional definition of a grammatical construction as a
“form-meaning” pairing, explicating its functional, semantic and
pragmatic properties in cognitive schemas organized into semantic
primitives. The analytical tool of semantic specification (semspec) allows
to establish and systematize the principles of speech generation by a
speaker on the basis of constructions in the communication process.

The element “embodied” in the nomination of the school indicates that
semantics of a construction is instantiated by semantic schemes whose
metalanguage represents the patterns of neural activity in a human brain
under the influence of certain stimuli. For instance, semantic
specification of the verb of physical influence ‘slap’ in the formalism of
ECG [4, p. 93] is presented in the diagram in Fig. 8:

Slap

construction SlapPastTense

subcase of PastTense

form Word

constraints

self.f.orth. « “slapped”
meaning: FoecefulMotionAction
constraints

self.m.x-net«— Slap-X-Net

Fig. 8. Representation of the verb “slap” in the formalism
of Embodied Construction Grammar

ECG semantic specification schemas represent the nodes of executive

networks or x-nets that model the aspectual structure of an event
construed by a particular construction and support dynamic inferences.
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Conclusions

The presented study of theoretical and methodological architecture of
current constructional schools has shown that construction grammar is a
thriving field of grammatical theorizing, as manifested by the variety of
approaches within it. This comprehensive and usage-based linguistic
theory is characterized by an integrative approach to language study:
units of all language levels are linguistic constructions of varying degrees
of structural complexity and abstraction. By filling in the gaps in both
traditional and formalist descriptions of language that have not paid
sufficient attention to a number of linguistic phenomena, construction
grammar blurs the boundaries between vocabulary and grammar,
semantics and pragmatics, meaning and use and represents language as
a holistic organism. Such a holistic approach to language units aptly
reflects the reality of mental activity, based on uniform cognitive
mechanisms and carried out on a single language substrate.

Consolidation of complementary and mutually informative
approaches distinguishes construction grammar as a recent dynamically
developing cognitive linguistic framework. Regardless of diverse views
on, inter alia, a universal status of linguistic constructions, their quantity,
and types, application of elaborate notation systems of constructional
modeling, all construction-oriented schools share a common theoretical
and methodological basis, expressed in the following principles:

e The analysis of language units of different levels is carried out in
terms of (linguistic) constructions, whose form and meaning are
combined in conventional and non-compositional ways. Constructions
vary in the degree of generality/ specificity and syntactic complexity from
“fully lexicalized” and “idiomatic” to abstract, productive schemas,
embracing units of all language levels.

e A linguistic construction is a holistic semiotic model, a specific
configuration of structural elements associated with a semantic/
discursive function. As non-compositional, (completely) productive,
cognitively entrenched and complex pairings, constructions are
representation patterns of all language knowledge - syntax, morphology
and lexicon, serving a cognitive-semantic interface to knowledge
structures behind their plane of expression.

e A semantic component of a linguistic construction is directly
mapped onto its surface syntactic structure without any transformations
or derivations.
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e Constructions form a structured inventory (construct-i-con), i.e.,
organized in vast constructional networks, whose nodes are combined by
relations of inheritance, polysemy, and synonymy.

e Constructions are sensitive to the frequency and contexts of use.
The structure of language is shaped by its use.

e Similar constructions vary in different languages, and cross-language
generalizations are explained not by linguistic universals, but by general
cognitive, pragmatic, and information processing factors. The functions
associated with specific constructions are recognized as universal.

According to A. Goldberg, the principal advantage of the
constructional framework is its “descriptive adequacy”, which allows to
embrace both linguistic generalizations and idiosyncrasies [29, p. 11].
From this perspective, language is viewed as a holistic entity in which
none of the language levels is autonomous or “nuclear”, instead all levels
work simultaneously in a construction. All units bear equal significance
for the description of language and a uniform analysis is applied both to
idiosyncratic “periphery” and “nuclear” linguistic units. Language levels
are interconnected, so no elements or operations work on just one of
them. No language unit or structure can gain a central or more important
status, and linguistic analysis is not limited to “nuclear” central cases,
ignoring the study of epigrammatic phenomena and exceptions to the
rules. On the contrary, all units are equally significant for the description
of language grammar, and the same unified analysis is applied to the
idiosyncratic “periphery” and the “nuclear” linguistic units. The analysis
at different language levels is not sequential but simultaneous, and
elements of one level are constantly available and can interact with
elements of another level. Construction grammar seeks to cover all levels
of language with the intention of comprehending each language in its
entirety by inventorying all constructions in it.

Given the reported advantages and undeniable potential of
construction grammar theory, in our future research we will employ the
procedural apparatus of the framework to the study of specific linguistic
material (in our case, English detached nonfinite constructions with an
explicit subject) based on extensive corpus data with application of
sophisticated quantitative methods.
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kaHdudam inoaozivHux Hayk, doyeHm,
doyenm Kagedpu npukaadHoi aiHeeicmuku
HayionanvHozo yHisepcumemy «/Ibgigcbka nosimexHika»
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TEOPETUYHI IEPEJYMOBH BUBYEHHA TEKCTOTBIPHHUX
KATETOPIA KOTE3Ii | KOTEPEHTHOCTI

AHomayis. PegeposaHe docaidiceHHSI NpucesiyeHo meopemuyvHuM
nepedymosam BuUBYEHHSI MeKCMomeipHUX Kamezopili koee3ii ma
KozepeHmHocmi: Kozesii [ kozepeHmHocmi y 83aemodii 3 [Hwumu
KamezopisiMu mekcmy, Kozesii | KoezepeHmHocmi y cgimui Haykogoi dymKu
MAK. Xannides i P. Xacan ma ixHix nocaidosHukie, iHmezpaabHoMy
nomeHyiany koeesii i kozepeHmHocmi y CMpPYKMypHO-CMUCAOSBIU
opaaHizayii mpaduyiiiHoeo ma cy4acHo20 XydoHIHbO20 NPO308020
mekcmy. Y ybomy 00cAi0HCEHHI CXUASIEMOCL 00 JNiH28iCMUYHO020 AHAIZY
mekcmy 8 Medxcax JAlH2eicCmuKu mekcmy i3 3a/yYeHHAM 2pamamuku
mekcmy ma cmuaicCmuku meKkcmy, OCKIAbKU p032/5100€EMO cucmemu
3acobie dsox kamezopill mekcmy - kozesii i KozepeHmHocmi, 3ymMos/1eHi
mekcmomeipHumu @yHKyiamu 8idMiHHUX Mo8HUX oduHuyb. Kozesiw
BU3HAYAEMO AK PopMaabHy, ab0 308HIWHIO, 38°S13HICMb MeKcmy,
KozepeHmMHicmb - 5K SHYMpIiWHI0, 3MICMOBHY 38’a3Hicmb. Y ceimui
Hayko8oi dyMKu npo8idHUX 8IMYU3HAHUX [ 3apy6IHCHUX 84EHUX Koze3is i
KO2epeHmMHICMb € KAHY08UMU KOMNOHEHMAamu AiH28ICMU4YH020 AHAAI3Y
mekcmy 8 Medxcax JAiHegicmuku mekcmy i epamamuku mekcmy. 3acobu
Koze3ii Ul KoeepeHmHocmi cmpykmypyrombe mekcm ma paHicyroms CMUCAU
8 lloeo cemanmuyi. [nmezpaavHulli nomeHyiaa koeze3sii i koeepeHmHocmi y
CMpPYKMypHO-CMUCAO0BIU op2aHi3ayii cyvyacHo2o XydoiHb020 NpPo308020
mekcmy noJs2ae 8 Kopeasyii 3 MyAbmMumMoOaabHICMIO 8 Mexcax
JAIH28ICMUKU meKcmy, 2pamMamuku mekcmy [ Cmu/aicmuku meKkcmy.
MyabsmumodanbHicmb 51K s8uuje Cy4acHo20 MexHO2eHHO20 CYCniabcmaea
aKMUBHO AH2aXCYeEMbCA 0451 JAIH28ICMUYHO20 AHAAI3Y CMPYKMYPHO-
cMuca080i opzaHizayii XydoxicHb020 Npo308o2o0 mekcmy cydacHocmi i
nompe6ye nodaavwux Haykosux cmydiil. MysabmumodaabHicmb onucye
NnpakmuKy KOMYHIiKayii 3 mo4Ku 30py JAIH28ICMUYHUX, 8i3Ya/1bHUX,
aydianvbHux, KiHecmemuyHux i npocmopogux modycig/3acobie nodaHHs
iHgopmayii 0451 KOMNOHY8aHHA XYJOICHLO20 NPO308020 MEKCMY
adpecaHmom ma nOKpauwjeHHs cnpuiliHamms mekcmy adpecamom 3a
00NnoMo20 ceMiomu4Hux pecypcis.
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Bctyn

OCHOBHUM NMPUHLUIIOM POpPMYBaHHS OY/b-KOr0 Bifipi3Ky TEKCTy €
BUKOHAHHS HUM KOMYyHIiKaTUBHOI QyHKII, [0 Bijo6paXkae pyx AYMKH
aBTOpa, 3 ypaxXyBaHHAM CHCTEMHUX 3HaueHb MOBHHUX OJWHULb -
JIEKCUYHUX, 10 Ha3WBalOTb MNOHATTA | fBUILA peasbHOro CBITYy, i
rpaMaTUYHUX, 1[0 BUPAXKAOTh 3B’I3KK MiXK HUMHM [1; 2; 3; 4; 5; 6; 7; 8].
[lo3uuis aBTOpa, MparHeHHd A0 BJAJOr0 BUCJOBJEHHS AYMKH, [0
CTBOPEHHSI TEKCTy, SKHH BiANOBiZae Xy[J0XKHbO-ECTETHUYHOMY
yABJIEHHIO, - yce Lle BU3Ha4Yae BUOip ¢opMu omoBizi, BKUBaHHSA
JIEKCUYHUX i rpamMaTuyHux oquHUnb [9; 10; 11; 12; 13; 14; 15; 16; 17].

Cepen, xaTeropiéi TeKCTy Koresisi i KorepeHTHICTb nepe6GyBalOThb y
noJii 30py pi3HUX JAOCAIJHULBKUX NapajurM i HabyBalTb iHKOJU
BiaMiHHUX TayMaueHb [9; 10; 1; 18; 2; 13; 19; 14; 3; 15; 20; 21]. CyTb
Koresii nosisirae y 34erJ/ieHHi eJleMeHTiB TeKCTy Mixk cob6oto [22; 23; 24;
25; 26], TMM 4YacoM SK KOTepeHTHiCTb Iepeabayae BHYTPILIHIO
3aKiHYeHiCTh, CMUCJIOBY €IHICTb TeKCTY [27; 28; 29; 30; 31; 32; 33]. YTiMm,
MONpPHY BCTAaHOBJIEHHS POJIi OKpeMO B3ATOT0 BUCJIOBJIEHHA 11033 TEKCTOM
i B TekcTi mif yac onucy Horo kaTeropii, K copaBeJJUBO 3ayBaXKye
3.4. TypaeBa [3, c. 80], ocTtaHHi BifobpaxaloTh ioro HaisaraJjbHili i
HalCyTTEBILIi BJaCTUBOCTI Ta SBJSAIOTb CO6010 CTyNeHi B Mi3HaHHI Horo
OHTOJIOTIYHHX, FTHOCEOJIOTIYHHX i CTPYKTYPHHX O3HAK.

1.1. Koresid i KorepeHTHICTb Y B3a€MOJii
3 iIHINMMHU KaTeropissMm TEKCTy

TekcT - e “ycBiloMJieHa NMOCJAiIOBHICTb BepbaJbHUX 3HAKIiB, fKi
BOJIOJiIOTh BJIACTUBOCTSAMU 3B’si3HOCTI Ta nijmicHocTi” [34, c. 127].
BuB4YeHHs TeKCTy mepeGyBae B MOJii 30py JIHIBICTUKH TEKCTY,
rpaMaTUKU TEKCTY | CTUJIICTUKU TeKCTy. JIIHrBiCTUKA TEKCTy pO3IJsaAae
TEKCT AK CTPYKYTYypy, fKa BOJIOAIE KaTeropisaMu. ['pamaTuka TeKCTy
BUBYAE Ha/[Ppa30Bi €HOCTI, 110 YTBOPIOIOTh HAACUHTAKCUIHUH piBEHb
MoBU. CTUJIICTHKa TeKCTy 30cepe/pkeHa Ha QYHKIIIHHO-CMMUC/I0BUX Ta
KOMMNO3ULIMHO-CMUC/IOBUX THUNax MoBJeHHd [11, c. 226]. YiTtko
pO3MexXyBaTH lpeAMeT aHaJli3y B MeXax KO>KHOTO PO3Aiay JiHIBICTUKH
CKJIa/IHO, OCKIJIbKUA CaM IpeJMeT € SIBULeM OaraToacneKTHUM. Bigrak
CTaTyC KOXKHOTO PO3Aiay JIHIBICTUKH BU3HAYAIOTh HETOYHO, @ OY/Ib-sIKe
JlOCJTiDKEHHS TEKCTY 3aBX/JU € KOMIJIEKCOM pi3HUX nigxoxis” [35, c. 8].

Jlo npo6/ieMaTUKU JIHTBICTUKH TEKCTY 3apaxOBYIOTb BUOKPEMJIEHHS
TEKCTOBUX KaTeropii Ta IxHiX JIHrBa/IbHUX 3ac06iB BUpaxkeHHs [9; 36; 10;
1;37; 38; 39; 40; 41; 2; 13; 42; 43; 44; 14; 45; 46; 3; 15; 20; 47; 48; 49; 50].
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Illof0 BUBYEHHSI TPaMaTHUKU TEKCTY YBary akLeHTYIOTb Ha rpaMaTU4HiN
cTpykTypi B Tekcti [51; 28; 4; 52]. Y Mexax CTWJIICTUKU TeEKCTy
aHaMi3yI0Th CIOCOOM opranisalil, 3B’I3K1 Ta CHiBBiIHECEHICTh MOBHUX
dakrTiB [53; 29; 54; 48; 55].

TekcToBi KaTeropii OTOTOXHIOIOTb i3 3acobamMu [44] TekcTy,
03HakKaMHu [56; 3], rpaMaTHYHUMU KaTeropisiMu [1], KOHIeNTyaJlbHUMU
o3HakaMHu [57; 58], korHiTuBHUMHU napaMmeTpamu [59]. O.I1. Bopob6iioBa
kBaslmipikye KaTeropii TeKCTy $K KOHIENTyaJlbHi O3HAKH, LIO
BiZOOpaKaTh HAMCYTEBIN BJAACTUBOCTI, HPOTOTHUIIHI O3HAKH TEKCTY,
B3a€EMOJliA SIKMX 3abe3mnedye Horo cnenudiky Ta cTifikicTp K siKicHO
BU3HAYEHOI0 JIIHTBOCEMiOTHYHOTO, KOMYHIKaTHUBHOTO Ta MOBHO-
MUC/TIEHHEBOr0 yTBOpeHHs [58]. ®PakTuyHO, y mepesiiky KaTeropiiu
TEKCTY, 110 HAaBOAATbCA PiSHUMH JIIHTBICTUYHMMU IIKOJIAMH, HaABHI
pos6ixHOCTI. 3anexxHo Bif KpuTepiiB, 0 NOKJaZeHI B OCHOBY
BUSBJIEHHA TEKCTOBUX KaTeropii, BapiloeTbcd IXHIN KIIbKICHUH cKaaj, i
3MiCTOBe HallOBHEHHH.

I.P. Tanbnepin BUOKPEMJIIOE Taki KaTeropii TEKCTY:
iHpopMaTUBHICTb, YJeHYBaHHS, KOresilo, KOHTUHYYM, aBTOCEMAHTIIO,
pEeTPOCIEKLiI0, IPOCNEKILil0, MOJAIbHICTh, iIHTerpaliilo Ta 3aBePIIUHICTD
[1, c. 8-26]. 3.4. TypaeBa po3noAinse TeKCTOBI KaTeropii Ha cmpykmypHi
(3B’aA3HicTB, iHTerpamnis, mporpecisi/crarHaniss) Tta 3micmosi (o6pas
aBTOpa, XyZOXHiIA d4ac i1 mpoctip, iHQoOpMaTHUBHICTb, MPUYNHOBO-
HacJIigkoBi 3B’s13ky, migTeKcT) [3, c. 81]. B.A. KyxapeHKo akIjeHTye yBary
Ha KaTeropisax 4JeHyBaHHfl, 3B'I3HOCTi, Mpocnekuii, peTpocnexiii,
AHTPONOLEHTPUYHOCTI, JIOKAJIbHO-TEMIIOPAJbHOI CHIBBiJHECEHOCTI,
KOHLeNTyaJbHOCTi, iHGOPMATUBHOCTI, CHUCTEMHOCTi, ULijJicHOCTI Ta
MoAaJIbHOCTI [2, c. 70-79].

A.Il. 3arHiTKO 0 TEKCTOBUX KaTeropii 3apaxoBye: KaTeropito nogii,
yacy, nmnpocTtopy, OniHku Ta iHdopmaTtuBHOcTi [60, c. 489].
0.0. CeniBaHOBa pO3pi3HAE TEKCTOBO-AUCKYPCHI KaTeropil wjiJicHOCTI,
JUCKPETHOCTI, iHpopMaTHUBHOCT], 3B’SI3HOCTI, KOHTHHYYMY,
pedepeHniiiHocTi, AHTPONOLLEHTPUYHOCTI, IHTEpaKTHUBHOCTI,
inTepcemiornuHocti [14, c. 275]. A.®. [lamiHa po3riasjae no'aThb
r106aJbHUX  KaTeropid TEKCTy: Ieplla OXOIUIIOE  YYaCHHUKIB
KOMYHIKaTUBHOTO aKTy, YYaCHUKIB MOJAIH, cUTyauid; fgpyra - NoAii,
npouecH, pakTH; TpeTs - 4acy; YeTBepTa — XyA0XKHIH mpocTip; nm'aTa —
oniHkH [44, c. 91-326]. H.C. Basrina HaroJiomye Ha kaTeropii iijlicHocTi,
3B’s13HOCTI, iHGOPMATUBHOCTI, MOJA/JbLHOCTI Ta KaTeropiax yacy i
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npoctopy [10]. B.O.JlykiH BHOKpeMJIIOE KaTeropiro 3B’I3HOCTI Ta
ninmicHocti [13, c. 22-58].

JLT. Babenko igenTudikye Taki Kateropii TekcTy: IiJIicHICTB,
3B'A3HICTH,  3aBepllleHicTb, abCOJIOTHA  aAHTPONOLEHTPUYHICTD,
COIiOJIOTIYHICTD, JiasorivyHicTh, “pO3rOpHYTICTL” 1 MOC/HiZOBHICTD,
CTAaTHUYHICTb i JUHAMIYHICTb, HANPY>KEHICTb, ECTETUYHICTb, 06PaA3HICTh,
inTepnpeTroBaHicTh [9, c. 40-45]. Ha aymky pocaigHuni, koresid i
KOTEepeHTHICTb TIpPYyNyKTb CHiBBiAHOCHI KaTeropii. KorepeHTHicTb
TEKCTY 3abe3mevyeThcs KaTeropisiMmu iHdpopMaTHUBHOCTI,
iHTerpaTHBHOCTI, 3aBEPILIEHOCTI, XPOHOTOIY (Yac Ta MPOCTip Y TEKCTi),
0obpady aBTOpa Ta IepcoOHaXka, MOJAAJIBbHOCTI, €MOTHBHOCTI,
eKCIpecuBHOCTI [9, c. 42].

Ha pgymky O.l MockanbcbKoi, B3a€EMO3B’SI30K CKJIAJHHUKIB V
rpaMaTHll TEeKCTy BUSABJISAETBCA y CMUCAOBIH, KOMYHIKaTUBHIN Ta
CTPYKTYPHIH [[iJIICHOCTI, AKi KOPEeJIITh Mi2K 06010 IK 3MicT, QYHKIIA i
¢dopma [28, c. 17-30]. O.M. MopoxoBcbkuii Ta O0.I1. Bopo6iioBa
OCHOBHMMM KaTeropisiMu B JOCJIJKeHHI CTUJIICTUKU TEKCTY BBAXalThb
iHTerpaTUBHICTb, JUCKPETHICTD, IePCOHABHICTDL/iMIIEPCOHANBHICTb Ta
HaCTaHOBY Ha yuTaya [29, c. 207-226].

B.JI. laMMyHep BUOKpeMHUB CTpaTerii TOBOPiHHA B TEKCTi: cTpaTeril
BCTaHOBJIeHHS (QoOHYy /i 06roBoproBaHOi mNpobGsieMH, cTpareril
BBEJIeHHS, HalpallOBaHHSA TeMH, QOKYCyBaHHS, BiJJBEpHEHHSl yBaru
[61]. P.®aynep kpuTepii Ha3uMBaB acleKTaMU CTPYKTYPHU TEKCTY H
BU/IJISAB: KOresilo, JUHAMIUHICTb Ta JIOKaJli30BaHicTb [22,, p. 24]. P. me
Borpaup ¥ B.Y. Ipecciiep onucanu ciM KpuTepiiB TEKCTyaJbHOCTI, A0
SIKUX BifjHecau KpuTepii koresii, KorepeHTHOCTi, iHTeHIilHOCTI,
NpUUAHATHOCTI,  iHPOPMATHUBHOCTI, = CUTYaTHBHOCTI i iHTep-
TekctyasabHocTi [20, p. 3-11].

CuHOHIMIYHMH psJ koeesii [20]oxonuttoe 3B’ g3HicTh [9; 10; 2; 13;
14; 3], 3oBHimHIO 3auTicTh [18]; Toxi Ak koeepenmuocmi [20] -
inTerpauito [1; 3], iHTerpaTuBHicTb [29], uinicHicTs [9; 10; 2; 13; 28; 14],
3aBepuieHicTh [1; 2], BHyTpilHIO 31U TicTh [18].

OcCKiJIbKM 3MiCTOBe HANTOBHEHHS TePMiHiB “Koresis” i “korepeHTHicTH”
34iMCHIOBaJM BIPOJOBX TPUBAJOr0 4Yacy MpeJCTaBHUKHU pIi3HUX
BITYUM3HAHMX Ta 3apyODKHMX JIHHTBICTHYHMX LK 33  Pi3HUX
JIIHTBICTUYHUX MapajurM, TO BaXKJHMBO PO3KPUTH iXHE 3HAYEHH{, AKe
BiJlobpaxa€ CyyacHUH CTaH PO3BUTKY JIIHI'BICTUKU TEKCTY.

Koresis1 - “cTpyKTypHO-rpaMaTUYHUMN Pi3HOBU/, 3B’SI3HOCTI TEKCTY,
NOKa3HUKaMU sKoro € ¢popMaJibHi 3aco6H 3B’A3KY CJIiB, peyeHb, 30KpeMa
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y3ro/DKeHicTb  MopQoJIOTIYHHUX  KaTeropid  ciiB, CHHTAKCH4YHI
BiJHOLLEHHSA CYypsAJHOCTI W MigpsAJHOCTI, NOBEpPXOBa OpraHisauisa
CUHTAKCUYHUX CTPYKTYp, NMOBTOpPH, aHAPOPHUYHI 3B’SA3KH, JEUKCHC,
CIIOJIYYHUKH, MOPALOK ciB. Koresis npoTrucTaB/ieHa KOTEPEHTHOCTI —
3MicCTOBOMY pi3HOBUAY 3B'si3HOCTi. TepMiH 3amo3uyeHuit i3 ¢isuku i
yBeJleHUH B 006ir JIiHrBicTUKH TeKcTy B.Y. [ipeccaepowm, P. ne borpanowm,
M.AK. Xannigeem” [62, c. 230]. TobTo 1e - TUOM 3B’A3KIB, 10
“3a6e3mevyl0Th KOHTHHYYM, JIOTiYHY IOCJHiOBHICTh, (TeMIOpaJbHY
i/abo mpocTopoBy) B3aEMo3anexHicTb okpeMux GakTis, AiKn” [1, c. 74].
lle “3B’A30K eJIeMeHTIB TEKCTY, KOJIM iHTepIpeTanis OJHUX eJeMEHTIB
TEKCTY 3aJ1eXKUThb BiJ iHux” [63, c. 37].

KorepeHTHiCTb - “3MiCTOBUM, CEMaHTUYHUU Pi3HOBU/] 3B’SI3HOCTI,
MOKa3HUKAMHU SIKOTO € CEMaHTUYHe Y3TO/PKeHHsI JIEKCUYHUX OJUHUILb,
TeMaTU4YHO OJHOpiAHI pAxy CJiB, NOBTOPH, CUHOHIMH, AHTOHIMH,
NapoHiMy, rinepoHiMy, rinoHiMu.., ceMaHTUKO-CTHicTHYHI irypu...”
[62, c. 230]. Lle “BsiacTHBICTb TEKCTYy, siKa NMOJIATAE Yy TOMY, 10 BiH
(ix MaKpo-, Tak i MiKpO-) CTAaHOBUTb EAMHE BUCJIOBJIEHHS | Ma€ IiiCHUH
xapakTep. Po3ryis/ TekcTy Ha piBHI KOrepeHTHOCTi 03Ha4a€ BUBYEHHS
Woro 3MictoBux mnoTeHuin” [64, c. 31]. lle Takox “3B’I3HICTb, 10
NPUBHOCUTLCS YUMOCH 30BHILIHIM 1110/10 TEKCTY, IepLl 32 BCe 3HAHHAMU
Woro aapecarta” [63, c. 37].

OTxe, i3 BpaxyBaHHSIM CKa3aHOTO KOTe3il0 BHM3HA4Ya€EMO fIK
dopMasibHy, a60 30BHIIIHIO, 3B’SI3HICTb TEKCTY, KOT€PEeHTHICTh - SIK
BHYTPpIlIHIO, 3MiCTOBHY 3B’sA3HicTb. | B Takill iHTepnpeTanili ocTaHHA
BUKOPUCTOBYETbCA aHaoriyHo TtoMy, wo LP.TanbnepiH HasuBae
iHmezpayiero [1, c. 124-135], a JLI.DBabeHko iHmezpamusgHicmio
[9, c. 41-42] y niHrBicTHYHOMY aHaJTi3i TEKCTY.

1.2. Koresis i KorepeHTHICTb y CBiTJ/Ii HQYKOBOi AYMKH
M.A.K. Xannaiges i P. XacaH Ta iXHiX mOC/1iJOBHUKIB

Y mpauni “Cohesion in English” (1976) M.A.K. Xannigei Ta P.Xacan
BU3HAUYAIOTh Koresiwo sk “Habip 3HAYYL[UX BiJHOCHH, CIIIJIbHUH AJ15 BCiX
TEKCTIB, IKUM BiJIpi3HsIE€ TEKCT Bif “He-TeKcTy” i AKUM cayrye 3aco6om
BUSIBJIEHHS B3a€EMO3aJIeXXKHOCTI 3MiCTy okpeMux BifpiskiB. Koresia He
BUSIBJISIE, L0 NTOBi/IOMJISIE TEKCT; BOHA BUSBJISIE, IK TEKCT OPraHi30BaHO
B ceMaHTHYHe Lise (semantic edifice)” [52, p. 26]. [loB’A3yt04n TeKCT i3
CTPYKTYypOl Ta JAUCKYpcoM (“AUCKYpC HapoOJKyeTbcd y TeKcTi”
[52, p- 327]), y4yeHi BU3HAUMJIU KOTe3il0 Yyepe3 rpaMaTU4YHy CTPYKTYpPY
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Ta MOBHY cucTeMy. BoHU 3anponoHyBau Kjaacudikariro 3acobiB Koresii,
SIKy a/JallITOBAHO y BUTJISA/I cxeMH, 300paxeHoi Ha puc. 1.1.

M.A.K. Xannizne#t i P. XacaH BUOKPEMJIOIOTh IT'ITh BU/[iB KOT€3IHHUX
3B’s13KiB: pegpeperyito (eHj0depryuHy: 0C060BY, BKa3iBHY, IOPiBHAJIbHY),
cyocmumyyiro (HOMiHa/NbHY, Ai€CJiBHY, KJay3aJbHY: MOBiJJOMJIEHHS,
YMOBHIiCTb, MOJAJIbHICTB), eJsincuc (HOMiIHAJbHUH: JeHKTUYHUH,
HyMepaTUBHUH, eNiTeT, KJacupikaTop; MAi€cqiBHUN; Kiay3aJbHUH),
KOHIOHKYit0 (alUTUBHY, aiBepPCaTUBHY, Kay3aJibHy, TeMIOpaJbHY) Ta
JIEKCUYHY Ko2e3ito (JIEKCHYHUH TIOBTOP, CJIOBOCIOJIYYEHHS ).

Buau koresii - ceMaHTH4YHI, JIEKCUKO-IpaMaTHU4YHI Ta CTPYKTYpHI
3B’I3KH, 1110 [PYHTYIOTbCSA HA NOHATTI “npecyno3uuii’ (presupposition):
OZMH eJjieMeHT INepejbayae iHLIWM, AKUU nepebyBae B TeKCTi abo B
KOHTEKCTI cHTyallil Ta € BaXXJIMBUM JJid IHTeplpeTaLlii TeKCTy.
[Ipecynosunisa  34iHCHIOETBCA  HA  CEMAHTUYHOMY,  JIEKCUKO-
rpaMaTU4YHOMY Ta rpaMaTHYHOMY piBH#X [52, p. 1-30].
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Puc. 1.1. Kinacudikanis 3aco6iB Koresii y CTpyKTypi TekcTy

Jo cioBa, ykpainceka gocaigauus 0.0. CesiBaHOBa HAroJioUye, 110
npecynosullis € “IMIUIIUTHUM CKJIAQJJHUKOM 3MiCTy BUCJIOBJIEHHS a6o0
TEKCTy, SIKHM € ICTUMHHUM 1 HecymepewIiMBUM, IMepeiye iXHbOMY
BepOaJbHOMY IIJIaHy Ta CHOPUsE IX YCOIIHOMY CHOPUHHATTIO U
po3yMiHHK0” [62, c. 589].

Ha gymky B.Y./[lpeccnepa, koresif ik pe3y/bTaT HalpallOBaHHA
npeactaBHUKIB CigHeHCbKOI JIIHIBICTUYHOI IIKOJIM B MeXax CUCTEMHOI
¢yHknifiHoi siHrBictukn M.AK. Xasniges Ta P.XacaH € cyTreBuM
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BHECKOM y BUBYEHHI MixpeueHHESOI KOrepeHTHOCTI Ta il iHTepakuil 3i
CTPYKTypoOIo peueHHs [52, p. 380].

Coro vacy y mpani “Introduction to Text Linguistics” (1981)
P.-A. ne borpang i B.Y./lpeccnep npeactaBuM KOHUEIILiI0 CEMHU
KpPUTEPIiiB  TEKCTyaJlbHOCTI (CYKYNHOCTI BJIACTUBOCTEH  TEKCTY-
KOMYyHIKaTy), 30KpeMa BHOKPeMJIIOIOYM KpuTepii koresii Ta
KOTepeHTHOCTI sIK TeKCTOTBipHi [20, p. 3-11].

Kputepili koresii BmimMBae Ha cmoci6 yTBOpeHHs IOBepxHEeBOI
CTPYKTYpPU TEKCTy - CIOCi6 chiBBijHeceHOCTI HOro KOMIIOHEHTIB.
KoMnoHeHTH MOBEPXHEBOI CTPYKTYPH TEKCTY 3'€JHYIOTHCS 3acob6aMu
rpaMaTUYHUX opM i rpaMaTUUHUX 3B’s13KiB. Koresis IpyHTYyeTbhcsa Ha
rpaMaTU4YHiA 3aseXHocTi KoMnoHeHTIB [20, p. 41-67]. AapecaHT Ta
ajipecaT HaMaralTbCs BCTAaHOBUTHM 3MICTOBi B3aEMO3B'A3KH Mix
OKpeMHMH KOMIIOHEHTaMH TEKCTY, HaBiTh fIKIIO 3B’I30K HE MapKOBAaHO
Kore3ilHMMHU 3acob6aMu. B o0OcHOBI TekcTy JiexUTh KOMOiHaIis
BJIACTUBOCTEN - ckyajgoBa cBiTy Tekcty (Textwelt). “CiT Tekcty”
BU3HAYAEThCS “CMHUCJI0BOI0 Ge3nepepBHicTI0” TekcTy. Ha amymky,
P.-A. e Borpanna Ta B.Y./lpecciepa, 6e3nepepBHICTb CMUCIY €
OCHOBOIO KorepeHTHOCTi TekcTy [20, p. 71].

KorepeHTHICTb TEKCTy I'DYHTYETbCS Ha CMUCJIOBiM 6e3nepepBHOCTI
“cBIiTY TEKCTY” Ta BIUIMBAE Ha CHOCIO YTBOPEHHS TJIMOWHHOI CTPYKTYpPH
TeKcTy. CMUCJ TEKCTY MOJIATAE B aKTyasTi3allii TEKCTOBUX B3aEMO3B'sI3KiB.
“CBiT TeKcTy” - 1le CYyKyIHiCTb CMHUCJIOBUX BiTHOCHUH y TeKcCTi. llel cBiT
CKJIaJIa€ThCS 3 KOHIIENTIB Ta 3B’A3KiB Mi>k HUMH. KoHIlenTH - 11e oAUHUIII
3HaHHS, YTBOpPEHI Ha OCHOBI CHIPUHHATTS Ta JAOCBiZly, fKi He 3aBXJAU
006’EKTHBHO BiZj0OpaXkal0Th peasibHUH CBIT. fIKIL0 icHy€e po36iXHICTb Mix
KOMOGiHaIi€r0 KOHIENTIB y “CBiTi TEKCTY” i 3HAHHSIMU IIPO CBIT aZpecara,
TOJi aZijpecaT He MOXKe BUSIBUTU Oe3NepepBHICTb CMHUCIIY, i TAKUHA TEKCT
cTaE€ 151 Hboro 6e3cMmucoBuM [20, p. 71-109].

Jia omucy KOTepeHTHOCTI KJ/IOYOBUM MNOHATTAM € KOTepeHTHI
3B’s13kH, penpeseHToBaHi [k.P.[066coM 1979 poky, MOC/IiJOBHUKOM
M.A.K. Xannigess ta P. XacaH. KorepeHTHi 3B’I3KM ONUCYIOTh “y SIKUU
Cnoci6é 4aCTHHU AUCKYyPCYy PeKYPCHBHO KOMIIOHYIOThCS, 11106 YTBOPUTH
06’eMHiIII cerMeHTH Ta MNOBHOLiHHY cTpykTypy  [30, p. 67-90].
KorepeHTHi 3B’I3KM BCTAaHOBJIIOTH CEeMaHTH4YHI a6o mNparMaTU4Hi
3B’fI3KM MK OZAMHULSIMU MTPONO3UILiH (CMUCIOBUX CTPYKYTYpP pPEYEHHs)
abo iytokyuiit (LisboBa CpsIMOBAHICTh BUCJIOBJIEHHS): HAMEHIIUMU
OJAVHULSAMU € peyeHHs abo caMoOCTiliHI ¢parMeHTH, HANUOI/NBIIONHD
OJIMHHULIeI0 - LijJicHoopopMyeHUN JucKypc. Po3MexyBaHHA Mix
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CEMAaHTUYHUMH Ta MparMaTUYHUMH 3B’SI3KAMH KOTEPEHTHOCTI
3anpornonyBaB T.BaH /ledK, KOHCTAaTylO4M, IO CEMAaHTHU4YHI 3B'SI3KU
30epiraroTbCs MiX AEHOTATUBHUMH (aKTaMH, TOJi SK MparMaTH4Hi
3B’SI3KU — Mi>k MOBJIEHHEBUMU aKTaMU [65, p. 447-456].

@yHkniliHa kiaacudikalliss KorepeHTHUX 3B'I3KIB I'PDYHTYETbCS Ha
3acagax cucteMHoi ¢yHkuilHOI AiHrBicTukU M.A.K. Xatiges ta nossrae
B poO3MexKyBaHHI JOCBigHOI (experiential/ideational), mixkoco6ucTticHoi
(interpersonal), TekctoBoi (textual) meTadynkuiii ™MoBu [16; 66].
KorepeHTHY CTPYKTypy [JWUCKYpCYy penpe3eHTYIOTb i€papXi4HOIO
CTPYKTYpOl0O B Teopil KOMyHiKalil, IO OXOIJIOE CeMaHTHUYHI
(semantic/ideational), putopuuni (rhetorical/interpersonal), TekcToBi
(textual/ sequential) korepeHnTHi 3B’s13kU [67, p. 243-281].

AnepHi KorepeHTHI 3B’I3KH — Ile NOC/i/JTOBHUN Habip MexaHi3MiB s
KOTHITMBHOTO  ompauoBaHHA  po3yMiHHA  Tekcty. T.Cangepc
3alpONOHYyBaB 4YOTUPU yHJaMeHTanbHI  Kareropii siiepHOro
KOTepeHTHOro 3B'sI3Ky, fAKi KJjacudikoBaHO B CUCTEMHIH Mepexi
[31, p. 1-35] (muB. puc. 1.2).

KaysanbHu#l 3B’s130K 3a puc. 1.2 crocTepira€eMo Mixk 3MiCTOM JBOX
noBizom/eHb. ba3oBa/He6a30Ba BiAMIHHICTH CTOCYETbCA MOPSAKY, B
SKOMY npu4uHa i cnpuvyuHeHe npucyTHi. Omno3unisgs MNO3UTUBHUUI
< HeraTMBHHUM piBeHb y Ll iepapxii Bkadye Ha KOHKpPEHTHUM
KOTEpPEeHTHHH 3B’I30K TEKCTOBUX €JIEMEHTIB, a CeMaHTHUYHHUU
< mparMaTUYHUH piBeHb B iepapxii si/[epHUX KOTepeHTHUX 3B'fI3KiB
CBiIYUTD MPO 3B’I30K MiXK CEMaHTUYHUM KOHMEHMOM NOBiJOMJEHHA i
CaMHUMU MOBiJOMJIEHHSIMHU.
6azoea BiMIHHICTE

KaysaTbHHA 38 430K —[

—pE He0a3eEa BIIMIHHICTE
a UTHEHHII 38 430K

[ceua_ﬂ'n{-nnu'i piEeHb
NparMaTHIHHE PIEEHD
NO3HTHEHHH DIEEHD
[Heranmmu‘i piEeHE
Puc. 1.2. Iepapxis saepHUX KorepeHTHUX 3B’A3KiB 3a T. Canaepcom

OTxe, y cBiTai HaykoBoi aymku M.A.K. Xasniges, P. XacaH Ta ixHix
MOCHiLOBHUKIB Kore3isd U KorepeHTHICTb sIK TEKCTOTBIipHI KaTeropii
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CTalOTh KJIOYOBMMU KOMIIOHEHTAMH JIIHIBICTUYHOI'O aHaJIi3y TEKCTY.
3aco6u koresii 1 KOrepeHTHOCTI CTPYKTYPYIOTb TEKCT Ta PaHXKYHOTb
CMUCJIY B MOT0 CEMaHTHUII].

1.3. InTerpasibHMII OoTeHL a1 Koresii i KOrepeHTHOCTI
Yy CTPYKTYPHO-CMHUCJIOBIHA opraHisanii TpaguniiHOro
XYA0KHBOT'O IPO30BOI'0 TEKCTY

TpaguuiiiHui Xyj02KHIN PO30BUN TEKCT SIBJISIE COGO0I0 €/JHICTD, IKA
JpOOUTbCS Ha eJeMeHTH, aje He SBJSAETbCS pe3yJbTaToM IX
34inyiroBaHHA [68]. AGK 36arHYTH TEKCT, aipecaT BCTAHOBJIOE 3B’ 30K
MK OJUWHUISAMM TeKCTy, NPOTe BiH He CIpUHMMAaE TeKCTYy K LiJoro:
pO3yMilo4M KOTepeHTHICTb, MOXHa OCATHYTH Koresilo, mpoTe
3BOPOTHHUHN Tmpouec € 6e3pesyabTtaTHUM. Ha paymky B.O. JlykiHa,
iHAYKTUBHUU aHaUTi3 TEKCTY “BiJf Koresii o KorepeHTHOCTI” nepeabaydae
pyx Bij d4acTkoBoro fJo uisoro. IIpeBanoBaHHA LjiJoro Hajg MHOro
YaCTUHAaMH CBiAYUTh Tpo 6e3pe3yJbTATUBHICTh TaKOro aHasi3y.
JenyKTUBHUK aHaJi3 TeKkcTy “Bify KorepeHTHocTi g0 Koresii”
nepeabavae pyx Bif 1ijsoro 1o yacTkoBoro. BiH 3yMoBJII0€E MOXK/IUBICTb
ajipecaTa 3po3yMiTH TeKCT y Horo uijsicHocTi, He 6epy4u A0 yBaru
HepO3yMiHH HUM OKpPeMHX CJiB YU CJIOBOCHOJIy4eHb Y TEeKCTi, fKe
HIBEJIIOETbCA 3BepHEHHAM [Jo Koresili. KoHCTpykTMBHa poJib
KOTEpPEeHTHOCTI B aHaJi3i TeKCTy MOoJIiAra€ B TOMY, 1[0 BOHa CIPUSAE
BCTAaHOBJIEHHIO JIATEHTHHX 3B'A3KiB MiXK YaCTMHAMM TeKCTy. Ajpecat
CIpUHMa€e YacTUHU TeKCTy, 00’€JHAaHUX KOTepeHTHICTI0 BHACJiJ0K
pedaekcii Hag TekcToM [13, c. 42-57].

H.C. BanriHa ifeHTu®iky€e TeKcT sk “iHopMalifiHy Ta CTPYKTYpPHY
enHicTh, ¢yHKIiHHO 3aBepuieHe MoBJIeHHEBe 1jiyne”. Koresiga Ta
KOTE€PEeHTHICTb - e KOHCTPYKTHUBHI O03HAaKH TEKCTYy, HKi
BiAI3epKaJIOI0Th MOT0 3MICTOBHY W CTPYKTYpHY CyTHIicTb. Koresis
TEKCTY BUABJAETbCA Kpi3b 30BHILIHI CTPYKTYpHI NMOKAa3HUKH, 4yepes
dopMasibHy 3aJIeKHICTb KOMIIOHEHTIB TeKCTy. KorepeHTHICTb TeKCTy
JIOXXUTb Yy TJIOMIMHI TeMaTHUYHOI'O, KOHLENTYaJbHOro i MOJAJIbHOTO
3B’A3Ky. [IOHATTA KOrepeHTHOCTI TeKCTy - 1Iie HOoro 3MiCTOBHa
i KOMyHIKaTUBHA OpraHisanisi Ha mnpoTuBary koresii - d¢opma
i cTpykTypHa opranisanis Tekcry [10, c. 43].

TekcT BoJIOZji€ HEPO3AIJIBHUMUA O3HAaKaMHM CTPYKTYpHOI Koresii Ta
3MICTOBHOI KOTepeHTHOCTI, fIKi HallapoBylTbcA. HasBHiCTb ofHIEl
O3HAaKM He CBiJUUTb MNpO [JOLIJbHO CTBOPEHMH TeKCT. Y maaHi
BUPDAQXXEeHHSI TEKCT MOXe OyTH KoresiHUM (BUKOpPHUCTAHHS 3acobiB
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CMHTAKCUYHOTO 3B'SI3Ky, [JOTPHMaHHS TeMa-peMaTH4YHOI MOCJi-
JIOBHOCTi), mpoTe y IJaHi 3MiCTy TakMH TEKCT MOXe BHUSIBUTHUCH
abcypaauM. it opopMIIeHHS TEKCTY B OCMUCJIEHY CTPYKTYPHY €IHICTh
NoTpi6Hi ioro TeKCTOTBIpHI KaTeropii - koresis Ta KOrepeHTHICTb, fKi,
6e3yMOBHO, BMilllyl0Th HOr0 KOMYHiKaTUBHY HacTaHoBy [10, c. 48-52].

B.b. KaceBu4 okpecJitoe npo6/ieMaTUKY JiHTBiICTUKHU TEKCTY: 06’€KTOM ii
BUBYEHHSI € OIMC | MOJEJIIOBAaHHA TeKCTiB, TaK CaMO fK Koresid i
korepeHTHicTb [69, c. 50]. Ha pgymky KA. ®ininoBa, koresis Ta
KOT€pPEHTHICTh 06’ €THYIOTh TEKCTOBI eJIEMEHTHU B €/IUHE I[iJIe, TOPKAKOYHCh
oprasisanjii MOBJIEHHEBOTO TBOPY. fKIO0 KOrepeHTHICTb — Lie BHYTpIIIHA
3aBepLIEHICTb, CMUCJI0BA EAHICTb TEKCTY, TO KOTe3isl MOJISAra€ y 3YelJIeHHi
6esrocepe/iHiX i JUCTAHTHHUX eJleMeHTiB TeKcTy [15, c. 134-137].

BaxxJIMBO HAroJIoOCHTH Ha TOMY, L0 Kore3isl peasi3yeTbcs B
CMHTarMaTU4YHOMYy po3pi3i, a KorepeHTHiCTb fBJE COGOIO
napajurMaTUYHUMA I@poLec: Kore3isg JiHiIAHA, a KOrepeHTHICTb
BepTHKaysbHa [1, c. 125]. CioBOM, KOresis Ta KOrepeHTHICTb - Iie
CUCTEMHI BJIACTUBOCTI TEKCTy. 3aBAAKM LHUM BJIACTUBOCTAM TEKCT
HaJIeXXUThb [0 cucteMd MOBU. BuacHe JIM. Mypsin i A.C. lUltepH
BUBOJSATD NOHSATTS KOre3il I KOTepeHTHOCTI 3 KopeJisLii CHHTarMaTUKU
i mapagurMaTHKM, HaroJoUIylOYM Ha TOMYy, 10 “Kore3iss o6yMoBJieHa
JIHIAHICTIO TEeKCTy, U0 BiANOBiZAae MNpPUPOAI OAUHULI MOBU;
KOTepEeHTHICTb - BBEJIEHHSIM Y TapajurMaTuyHi BigHocunu” [19, c. 11].

fkmo 300pasuTH TpadivHO 1i TEKCTOTBipHI KaTeropil, TO
KOTepeHTHICTb - Ile BEPTUKa/Jb CXeMH, a Koresisl — ropu3oHTaNb (JUB.
puc.1.3). Bici koopauHaT B3aeMoAiloTb. KorepeHTHicTh 30BHI
MaTepiasidyeTbca B Koresiw. Koresis, 3ymMoB/JeHa KOTepeHTHICTIO,
CTBOPIOE YMOBU s ii BUHMKHeHHS [9, c. 42]. “KorepeHTHicTh - 1€
XapaKTepHUCTHKA Pe3yIbTaTy CIPUUHSATTS BHYTPIIHbO 3B’ I3HOTO TEKCTY,
a Kore3is - e 3aci6 oTprMaHHA niei xapaktepuctuku” [70, c. 27].
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Puc. 1.3. IHTerpanbHmii noTeHniaa Koresii i KorepeHTHOCTI
y TEKCTONPOCTOPi

Y rpamaTulli TEKCTy napaJUrMaTU4Hi 3B’I3KU PO3TalllOBaHi B OAHIN
CeMaHTHUKO-QYHKIiHHIM  TJIOMMHI rpaMaTH4YHOI  CHUCTEMH  MDK
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rpaMmaTudHUMHU ¢opmamu [51, c. 13]. CUHTarMaTU4Ha CHUCTeMa MOBH
icHye Ak HAGip MHOXWH THIIIB B3a€EMO3B’S3KiB MiXX I'paMaTHUYHUMU
KOMIIOHEeHTaMHu MoBJyieHHs [51, c. 20].

AzpecaT BHABJAE BJACTUBOCTI TEKCTy, £KI MOBTOPIOITHCA.
AfpecaHT TMOBTODIOE HaWBaXK/IUBillle, MOYMHAIOYM BiJ  ABUIY
HaBKOJIMIIHBOI JiMCHOCTI i 3aBeplIyloud MOBHUMH 3ac06aMU IXHbOTO
BTijieHHa [2, c. 85]. TekcT sBJisg€ c06010 NPOAYKT KOMYHIiKaTHUBHOI
cuTyalii, ika Bif/i3epKajieHa B oprasisanil CKJaJHUKIB HOr0 MOBHHUX
3aco6iB [2, c. 84].

IcHye BiAMiHHICTD MiXK BEPTHKAJIbHUM KOHTEKCTOM Ta GOHOBHMH
3HaHHAMU. POHOBI 3HaHHA - Lle CYKYNHICTb QakKTiB, AIKUMHU BOJIOJAI€E
aJipecaHT Ta ajpecaT; BepTUKaJbHUN KOHTEKCT - Iie HaJIeXHICTb
ofuHULI TeKcTy. OLUHULA TEKCTY, pellpe3eHTOBaHa Pi3HOMaHITHICTIO
rOPU30HTAJbHUX KOHTEKCTIB, Ma€ CBOEPIAHNN BepTUKAJIbHUM KOHTEKCT
6e3nocepe/JHbO HEJOCSKHUMI A1 aapecaTa [12, c. 7].

dopMa TekCcTy fK JiHiIHA cXeMa MIiCTUTb T'OPU30HTAJIbHUH Ta
BepPTUKAJbHUH CKJIaJHUKHU. BIAMIHHICTb CTaHy CTPYKTYPH CIPUYHUHIOE
FOPU30OHTAJIbHY JIMHAMIKY B CTPYKTYpi Ljijioro. CMUCJI L[iJ1I0r0 BUHUKAE
MOCTYIIOBO Ta BU3HAYA€ETbCA 3aBeplieHHAM TeKcTy. KoMIoHeHTH
dopmu 06’enHaHi y dparmMeHTH. PopMa Lizoro 3aBeplieHa B yaci -
TEKCT Ma€ NI04YaTOK i KiHelb. [apMOHif LiyIoro 3a/1e)KUTh BiJj CTAaTUYHO]I
piBHOBaru ropus3oHTaJIbHOI I BePTUKAJbHOI JUHAMIKU CTPYKTYpPU Y
COpUUHATTI ajpecaToM. BHac/aiflok B3aemMofii ropu3oHTaJbHOI U
BEpPTHKAJbHOI JWUHAMIKH CTBOPIOETbCS iHAUBIAYyasbHa dopMa 1ijsoro
[42, c. 214-215].

MipkyBaHHsl  [JOCJHiAHUKIB y mnpob6JyeMaTUli 06’ €gHaBYOr0
NMOTeHI[iaJly BepOaJbHUX Ta HeBepbaJbHUX 3aco6iB koresii #
KOTEpeHTHOCTI Yy CMHCJOBIM oOpraHisauii MyJbTHMOJAJBHOTO
XyIO’)KHBOT'0 IPO30BOTO TEKCTY € po36ixkuumu [71; 72; 73; 74; 75; 76;
77; 78; 79]. IHTerpauito MiX Koresi€r, KOTrepeHTHICTIO Ta
MyJIbTUMOJIA/IbHICTIO IPO30BOr0 TEKCTYy MOXHA 300pa3uTH rpadivyHo
(auB. puc. 1.4).
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Puc. 1.4. B3aemojis koresii, KOrepeHTHOCTi Ta MyJIbTUMOAA/IBHOCTI

BignoBigHo, Koresii  XyJOXXHbOTO IPO30BOTO  TEKCTYy €
FOPU30HTA/IbHOI KaTeropi€r JOriYHOro IUIaHy, L0 JOTPUMYETbCA
NpaBUJ IPaMaTHKY, JIEKCUKH Ta CeMaH- TUKH Ha PiBHI CHHTarMaTHKHU.
KorepeHTHiCTb € BepTHKa/bHOK KaTeropi€w, sfka 3abe3neyye
CMHUCJIOBUH 3B’SI30K MK HaA(pa3oBUMU €AHOCTSIMU [JIs1 BUSABJIEHHS
rinepTeMHy i MiKpoTeM Ha piBHI NapagurMaTHUKHU.

BoaHo4ac MyJIbTUMOAAJIBHICTD € eNiUrMaTUYHOI KaTeropiero, aka
KOHTaMiHy€ BepOaJbHUK Ta HeBepOaJbHUU CKJIAJAHUKH Koresil M
KOTepPEeHTHOCTi, MOTJIMHAI4M ixHi TeKCTOTBipHI 03Haku. IKoHiUHUI
KOMIIOHEHT QYHKIIOHYE B MOBI, TaK caMo 1K BepO6a/IbHUIl KOMIIOHEHT €
CKJa[0BOI0 4YacTUHOIo ikoHiyHoro [80, p. 10]. MyabTUMOJAaIbHICTD
SIBJISIE COOOIO0 JIAHKY, sIKa MepebyBa€ B MOUIYKY 3B'sI3Ky MiX BiAMiHHUMH
ceMiOTHYHUMH 3acobaMu - BepOaJbHUM Ta ikoHiuHuUM [77, p. 4].
CyKynHicTh CEMiOTHUYHUX MPUHLHUIIB MyJbTHUMOJAJbHOCTI GYHKLiIOHYE
MiX BigMiHHUMH 3aco6amMu kKoresii U korepeHTHocTi [81, p. 2].
Bep6aibHUM CKJIQAHUK € JiHIHHUM 3aco60M, SIKHHM iHTerpye 3Haku
XyZ0%KHbOI'0 TEKCTY B LjiJle HA MPOTUBAry IKOHIYHOMY CKJIaJHUKY, 110
I'PYHTY€ETbCA Ha nepuenuii agpecara [80, p. 17].

OTxe, 00’€fHABYMH TOTeHIiaJl Koresii Ta KOTrepeHTHOCTI He
BUBOJUTHCSA i3 BJACTUBOCTEN OKpEMHUX eJleMeHTIB YU 3 BiJHOCHMH MiX
HUMH | He JOpIBHIOE CyMi IXHiX BJIACTUBOCTEH, NpPOTe MOJIATAE B
Kopesifnil 3 MyJbTUMOJAJIbHICTIO. MyJIbTUMOJAANBHICTE fIK S[BHUILE
Cy4aCHOTO TEeXHOTEeHHOIrO CYCIiJIbCTBA AaKTUBHO aHTXYETbCA JJIA
JIIHT'BICTUYHOTO aHaJsi3y CTPYKTYPHO-CMHUCJIOBOIL oprasisarnii
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Xy[0XKHBOI'O MPO30BOr0 TEKCTy Cy4acHOCTi i moTpebye moJasbIINX
HAyKOBHUX CTYAiH.

BucHOBKH

TeopeTu4Hi nNepeAyMOBU BHBYEHHS TEeKCTOTBIpHUX KaTeropin
Koresii i KOrepeHTHOCTI I'PYHTYIOTbC Ha JIIHTBICTUYHOMY aHaJisi
TEKCTY B MeXaX TPUELHOCTI HOro JIIHIBICTUKY, TPaMaTHUKHU i CTUMICTUKY,
AKI KOpeJIIITh Yy NPOCTOPi CydaCHUX MOBO3HABYUX CTYJHIH. Y 1boMy
JOC/TIPKEeHHI CXUJIAEMOCH [I0 JIIHTBICTUYHOI'O0 aHaJ/li3y TEKCTYy B MeXax
JIIHIBICTUKH TEKCTY i3 3a/ly4eHHAM IpaMaTHUKU TEKCTY Ta CTUJICTUKHU
TEKCTY, OCKIJIbKM pO3TJAJAEMO CHCTEMH 3acobiB JABOX KaTeropiu
TEeKCTy - Koresii 1 KOrepeHTHOCTi, 3yMOBJIEHI TeKCTOTBIpHUMHU
byHKLIIMU BiAMIHHUX MOBHUX OJUHULD [82; 83; 84; 85].

Y cy4acHMX MOBO3HABYMX CTYZIAX HANPSAMKH JIHTBICTUKM TEKCTY
06’eAHaHI oCTy1aTaMu 3B’ s13HOCTI (Koresii) TeKcTy Ta HaliseHi Ha iioro
uisicHicTh (korepeHTHicTB). Koresist i KorepeHTHICTh SIK TEKCTOTBIipHIi
KaTeropii TiCHO B3aEMOJiIOTb 3 iHIUUMU KATEropissMu TEKCTY. Y CBITJ
HayKOBOi YMKU NPOBiAHUX BITUU3HSAHUX i 3apyOiXKHUX BUEHUX KOre3is
I KOTEPEHTHICTh € KJIOYOBUMU KOMIIOHEHTAMU JIIHIBICTUYHOT 0 aHaJli3y
TEKCTy B MeXaX JIHTBICTUKU TeKCTy i rpaMaTHUKU TeKcTy [86]. 3acobu
Koresii paHXXyIOTb CMUCJIM B CEMAaHTHI]i TEKCTY. 3aCO6H KOTepPEeHTHOCTI
CTPYKTYPYIOTb TEKCT.

[HTerpasbHUM NMOTeHLia/ Koresil i KOrepeHTHOCTiI ¥ CTPYKTYpHO-
CMUCJIOBiM opranisanil cy4acHOro XyJ0KHbOTO IPO30BOTO TEKCTY
[OJIATA€E B KOpeJsslil 3 MyJbTHUMOJAJBHICTIO B Meax JIHTBICTUKU
TEKCTy, CpaMaTUKH TeKCTy i cTuwiicTuku Tekcty [87; 88; 89].
My/JIbTUMOJA/NBHICTE ONMUCYE IPAKTUKY KOMYHIiKaLil 3 TOYKM 30py
JIIHIBICTUYHMUX, Bi3yaJIbHUX, ayAia/IbHUX, KIHECTETUYHUX | IPOCTOPOBUX
MoayciB/3aco6iB noganHs iHpopMauii A/151 KOMIIOHYBaHHS XyZ0XHbOTO
MpPO30BOr0 TEKCTY aZpecaHTOM Ta NMOKpaLleHHs COPUHHATTH TEKCTYy
aJipecaToM 3a J0IIOMOI0I0 CEMIOTUYHUX pecypCiB.
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Mamyuu I, 11,
kaHdudam inoaozivHux HAyK, doyeHm,
doyenm kagedpu symanimapHoi nidzomogku, ginocogii
ma mumHoi idenmugpikayii Ky1emypHux yiHHocmet
Yuisepcumemy mummoi cnpasu ma ¢inaxcis,
M. [IHinpo

MOPIBHA/IbHUI AHAJII3 AHTOHIMIYHOTIO MPOTUCTABJIEHHA
Y TBOPAX MAPMHU T’PUMUY, OKCAHU 3ABYKKO, MAPII MATIOC

AHomauyis. Ha cyvacHomy emani po3gumky M0803HA8CMBA 3HAYHY
ysazy docaidHuku hpudiasitomb cemaHmuyi cai8, mak 4u mak
npomucmasaeanbHuUX y MOGHIU cucmemi. AHMOHIMIS sIK ckaadHe i
6azamoacnekmHe JIEKCUKO-CEMAHMUYHE s8ulje Nocmade nid 4ac 83aemo0ii
Nn03amMoBHUX Kamez0pitl, KOHYenmie MUC/AEHHs Ma MOBHUX 00UHUYb.

Mosa xydoscHboi snimepamypu MAakcuMa/abHO akmyasnizye aupas3osi
MOHCAUBOCMI NONICEMIYHUX CAI8-QHMOHIMIB | HAlINO8HIWe AaHMOHIMIYHO-
CUHOHIMIYHY 83a€MO0II0 IeKCUYHUX 00UHUYb, MOMY nocmasno 3a80aHHs
docaidumu sieuuje aHMOHIMIT y XydodHCHIX MBOpAxX Cy4aCHUX YKPATHCbKUX
nucemeHHuysb Mapunu ['pumuu, Okcavu 3a6yxcko, Mapii Mamioc. Ha
nidcmaei  kKaacugikayili aHMOHIMIE 3a CeMAHMUKOK (3aCmMOCO8AHO
pisHomaHimHI Kaacugikayii, a He auwe mpaduyitiHy (epadyanbHi,
KOMN/eMeHmapHi, — 8eKmMOpHI ~ma  KOHeepcuslu),  CMpPYKmyporo,
YACMUHOMOBHOK  HAJNEHCHICMIO, YHCUBAHICMIO  BUSIB/AEHO  OCHOBHI
meHdeHyii idiocmuato aemopok, 30iliCHEHO nNOpieHSANbHUU aHAI3.
CmusemegipHoto o03Hakow idiosnekmy MapuHu [pumuu nocmarmo
KOHmMeKcmya/abHi aHMOHIMU-IMEHHUKU (3a6a2aHKka - NOK/JAUKAHHA,
npokjsamms - 0608’30k, eepoli - niwak. Ocobaugicmio mekcmy
«Cosnodkoi  [fapyci» M.  Mamioc  yeaxcaemMo  npuKkMemHukosi
KoHmekcmyaavHi aHmoHimu ([apycs He dypHa — c0/100Ka, Wo MONCHA
NOSICHUMU MeMamu4HUM CNpsMy8aHHsAM pomaHy. Y meopi 0. 3a6yicko
npocmexcumu 3aKOHOMIpHOCMI CEMAHMUYHO20 BIHCUBAHHSA
KOHMEeKCMya 1bHUX AHIMOHIMIE 8ANCKO.

Bctyn

J1s cydacHoi JIHIBICTHKM XapaKTepHa IOCHJIEHA yBara Jjo mpo6JieM
JIEKCUYHOI CEMaHTHKH, OCJI/KEeHHS SIKUX Ja€ 3MOTr'y IJIM6LIe YCBIJOMUTH
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Taki CK/JIaJHI TeOpeTWYHI NWTaHHH, HAK CHIiBBiJHOLIEHHA MOBHU
Y 103aMOBHOI'0 CBIiTYy, MOBU W MUCJeHHs. OfHA 3 OCHOBHMX i HallMeHIU
BUBYEHUX KaTeropii JIeKCMKO-CEMAaHTUYHOI CUCTEMHM - aHTOHIMIsL.
HomMiHanii, fAKi penpe3eHTyOTb AHTOHIMIYHI BiZHOLUIEHHS, — HACJIIZOK
BiloOpakeHHsI B MOBI Cyllepe4yIMBOI CyTHOCTI pi3HUX ABULY i pe3y/bTaT
BUPaXKEHHS peasIbHUX MPOTUJIEKHOCTEN 06’€KTUBHOI AiMCHOCTI.

AHTOHIMIilO Ha MaTepiaJi 6eJIeTPUCTUKHU YKpPaiHCBKOI Ta POCiicbKOI
MOB, AK moe3ii, Tak i mposu, pocaimxyBasu H. M. Bobyx [2; 3],
B. A. Bacunenko [4], 0. M. Kanura [6], B. I1. Koass [7], B. I1. KoBasiboB
[8], K. B. Tapanenko [13; 14], O. [I. TapaceHnko [15] Ta iHmi.

YTiM, 6araTo nUTaHb JIEKCHYHOI aHTOHIMII TepebyBalOTh M103a YBarow
Cy4YaCHMX JOCJIHUKIB. 30KpeMa, yce Lie HeJOCTaTHbO JOC/Ii/PKEHO MOBY
Cy4acHOI yKpaiHCbKOI »KiHO4YOl mpo3u. fBHllle aHTOHIMIl y TBOPYOCTI
M. I'pumuy, O. 3abyxko, M. MaTioc noTpe6ye moAabIIOro aHaJi3y, 10
3YMOBJIIOE aKTyaJbHICTb HALIOr0 JOCHi/KeHHA. Koro pesyabTaTh
MOXYTb 6yTH KOPUCHUMH Iif| YacC MOAAJIBbIIOr0 aHaJli3y K NOETHYHHUX,
TaK i IPO30BUX TBOPiB Ha3BaHUX IMCbMEHHHUIIb.

Mema pobomu - poOCHiAUTH BUSB SIBUIA AaHTOHIMII B XyZ0XHix
TBOpax Cy4aCHUX YKpaiHCbKUX IMCbMeHHHIb, 30KpeMa MapuHHU
I'pumuny, Oxcanu 3abyxko, Mapii MaTioc. [l focirHEeHHS L€l MeTH
NOTpiOGHO BUKOHATH TaKi 3aB/IaHHS: TOJATH CTPYKTYPHY, MopdoJIoTiyHy
W ¢yHKIiHO-ceMaHTHYHY Kiacudikalilo aHTOHIMIB; 3'scyBaTu
CTUJIICTUYHE BUKOPUCTAHHSA QaHTOHIMIB y MOBI TBOpiB M. ['pumuy,
0. 3ab6yxko, M. MaTioc; BU3HauUUTU CcHiJbHe i BiJMiHHe y BXXHWBaHHI
KOHTEKCTYaJIbHUX aHTOHIMIB Y TEKCTaxX Ha3BaHUX MUCbMEHHMULb.

MarTepiajioM  [OCHiJpKEHHA  CJAyryBaJM aHTOHIMi4yHI napu
KisibKicTI0O 6sin3bko 280 ojuHuUI, [Ji6padi 3 TBopiB «®Ppiga»
M.T'pumny, «llonboBi  pgocaifgpKeHHA 3 YKPalHCBKOIO  CEKCy»
0. 3abyxko Ta «Cosofka Japycsa» M. Marioc.

AHTOHIMH BHHHMKaIOTb, QYHKIiOHYIOTb, PO3BUBAIOTHCS B MOBJIEHHI,
YTBOPIOIOTh aHTOHIMIYHI OM03U11il. AHTOHIMIYHI BiZJHOLLIEHHS OXOIJIIOI0Th
BCI0O CUCTeMy HOMiHallil, TO6TO aHTOHIMIYHICTh NOCTA€ BHYTPILIHbOIO
dyHZaMeHTa/NbHOIO BJIACTUBiCTIO MOBU. Lli BifjHOIIEHHS peasi3yloThCs
(BUHHMKAIOTB) JiMIlle B MOBJIeHHi. Kylac aHTOHIMIB 6e3mepepBHO 3POCTAE,
3MIHIOETBCS, He Ma€ YiTKUX MeX, HOCUTb BiJKPUTHUH XapaKTep.

AHTOHIMIf 5K AIBULEe Ma€ MapaJjOKCaJbHY NPUPOJLY: 3 OJHOTO GOKY,
3HAUeHHS JIEKCUYHUX OJWHULb TPYHTYIOTbCS Ha abCOJIIOTHIN
MPOTUJIEXKHOCTI, a 3 iHIIOr0 - 1e HalTicHii ceMaHTUYHi 36/IMKEHHS B
JlekcuLi. B onuci MOBHOI Ta MOBJIEHHEBOI CYTHOCTI aHTOHIMII BUSIBJIEHO
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MeBHY IJIYyTAaHWHY 4yepe3 Te, 10 JOCAiJHUKHU [bOTO SBUILA EPEBAXKHO
BU3HAYAIOTh MeXi MPOTHJEXHOCTI CJiB, Kepyrw4uchb 37e6iJbiIoro
iHTYyiLi€l0, a He YiTKO OKpecJeHUMU HopMaMHu. JloHejJaBHA aHTOHIMaMu
BBakaJIU JIMIIEe CJIOBA, 110 MICTATh y CBOEMY 3HAa4deHHI BKa3iBKy Ha
akicTb. CyyacHi HaykoBLi B6a4aloTh aHTOHIMIIO i B CJI0BaX, 1110 HaJleXaThb
Jl0 Ti€l caMOol YaCTMHU MOBH Ta [103HA4YalOTh Pi3HOMAHITHI BijuyTT4, Aii,
CTaH, OLIHKYy, NpPOCTOPOBIi Ta 4YacoBi BifHOLIEHHA TOLO, TOOTO
MOCTYMOBO GiJibIlIEe 3MII[HIOETHCSA MUPOKE pO3yMiHHA aHTOHIMII.

BuxifiHUM y HalIOMy JOCJiJKeHHI € BU3HAYeHHs aHTOHIMIB fK
peryJisipHO TNPOTUCTABJIOBAaHUX Y MOBI M MOBJIEHHI JiekceM, SKi
M03HAYyaloTh B3aEMHO MPOTHUJIEXHI (HasABHICTb KOHTPapHUX CeM)
cniBBiHOCHI (HasiBHICTb cHiJbHOI ceMH) HpeJMeTH, BJACTHUBOCTI U
npoiecd O06'€KTUBHOI JIiIMCHOCTI. 3a [JIOMOMOrol0 KOHTPACTHOTO
3icrTaBneHHs $aKTiB HalisicKpaBille BUMaIbOBYETHCS IXHS IJIMOMHA, 60
Ha TEMHOMY TJIi HaWdiTKille BUJHIETbCA sCHe, 3BYy4aHHA 4YyAOBO
CIPUMAMAETbCA B THIIi, 3HAWLIOBIIM KiHeLb YOMYyCb HifCBigoOMO
LIYKAaEMO MOro MmoyaTok. PerysisipHe npoTHUCTaB/J€HHS aHTOHIMIB OJUH
OZJHOMY CIPUYMHSIE Te, 1110 KOXKEH 3 HUX BUKJIMKAE B Hallliil cBijoMocCTi
yABJIEHHS NP0 CBOIO NMPOTHJIEKHICTh. YTIM, IOHATTA aHTOHIMIB MOXe
PO3LIMPIOBATHCA 332 PAXYHOK KOHTEKCTyaJbHUX OJUHULb.

AHTOHIMH OTPATJIAIOTH 10 CTUJIICTUYHUX 3aCO0IB SIK 3aB/[SIKH CBOIM
BHYTPIIIHIM CEMAaHTUYHUM BJIACTUBOCTSIM, TaK i 3aBASIKM TOMY, ILO
AHTOHIMIYHI MPOTHUCTABJIEHHS HE € YUMOCh 3aCTHUIJIMM, OOMEXKEHHUM i
MOBellb MOXKe BXKMBATHU aHTOHIMIYHI CJI0Ba He JiMIle 33 YCTaJEHOW B
JIIHTBaJIbHOMY 06iry cxeMolo, a ¥ 3aJIe’KHO Bifi 006/ 1MBOCTEN BJIACHOTO,
iHauBigyasbHOro cBiTocnpuiiMaHHsA. CeMaHTHU4YHI BiJHOLIEHHS MiX
AHTOHIMAaMM He 3aBXAW OyBalOTb HEPO3PUBHUMH i 37€6iJbIIOro
AHTOHIMIYHI BiJIHOIIEHHS MOB'A3yIOTb 3 MEBHHUMH CTUJIICTUYHUMHU
GYHKIisIMY, 1[0 IX BUKOHYIOTb CJI0Ba-aHTOHIMU B KOHTEKCTi. AHTOHIMHU
CIIPUSIIOTH MiACUJIEHHIO IEBHOTO MOHSATTSI.

AHTOHIMM € JIIHTBICTUYHOIO YHiBepcaji€lo, KOTpa IOpOJHKeHa
Cy6’'€KTUBHUMH MOBOTBOPYMMM 3yCHJJISIMU MOBISI B HOro MOLIyKax
eKCIpPecuBHUX 3aco6iB  BHUCAOBY. MoBa XyZOXHbOI JiTepaTypu
MaKCHMaJIbHO aKTyaJli3y€ MOTeHLil MOJIiCEMIYHUX CJIiB-aHTOHIMIB i
HaWIMOBHillle aHTOHIMIYHO-CUHOHIMIYHY B3aEMO/i10 IEKCUYHUX OJUHUIIb.

CemaHTU4HIi K1acudikanii aHTOHIMIB y poMaHaX NUCbMEHHHULb

Knacudikyoun aHTOHIMM y XyZ0XHiX TBopax MapunHu ['pummuy,
OkcaHu 3abyxko Ta Mapii MaTioc 3a xapakTepoM MNpPOTHUCTaBJIEHHS,
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JOTPUMYEMOCSH MPUUHATOTO B MOBO3HABCTBI iX MOy Ha rpaAyasbHi
(koHTpapHi), KOMIJIEMEHTAPHI Ta BEKTOPHI.

XapaKTepHO0 0COGJIUBICTIO KOHTPAPHUX aHTOHIMIYHUX Nap € Te, 1[0
BOHU 00’€IHYIOTb CJI0BA, IKi BUABJIAIOTH rpaAyajbHiCTh ONO3ULIH, KA
BKa3ye Ha pi3HUM CTyNmiHb NpOsIBy O3HaKW. ['pasyasbHi aHTOHIMH €
HaNO6IIbIINM KJIACOM CJIiB 3 IPOTUJIEXKHUM 3HAaYE€HHSAM, 1110 I03HAYalTh
JlBa ZiiaMeTpasibHO MpO NPOTHUJIEXKHI (3a Mipoto abo CTyneHeM BUSBY)
BHU/IOBi MOHSATTS MeBHOTO poAoBOTro noHATT:A [11, c. 81].

KoHTpapHi aHTOHIMHU B aHaJ1i30BaHUX TBOPAax 03HAYaOTh:

1. PisHoMaHiTHI Ail K icTOT, Tak i HeicToT: K 3HeHaybka 3’s16UBCSA
Ay Bawomy sxcummi, mak i 3HUKHY 3 Hb020 — panmoeo I 6e3caioHo (1, c. 92),
..N0 MIill cmpawHitl KeMOpUONHCCHKIl 3umi, K NOBIIbHO, 3 MuicdeHb Ha
muoicdeHb UMep3.1a, 8Mep3.J1a 8 HeNPo/1a3Hi CHiz2u, BUMIKar4u 3 Hei, Have
nacoxa 3ymi/zio npoxpomaeHozo miaa... (2, c. 66), Yomy sona dypHa, ko/1u 6oHa
8ce po3yMi€, 3HAE, WO 1 IK HA3UBAEMbCS, SIKULL Cb0200HI JeHb, CKi/IbKU S161yHb
e8poduso 8 Mapiinim cady, ckinbku eid Pizdea do Pizdea sawdeli y ceni
poduocs, a ckinbku emepao?! (3, c. 5), BoHa yacom Hasimwv konae noceped
20pody AMy Ha 2AUBUHY 00 C80IX KpUXiCI8, CNYCKAEMbCS 8 Hel, B20pmaemucs
YOPHUM HCUBUM NOKPUBA/IOM, WO JIOCKOYE MiN0 nepepybaHuMu KOpiHYsmU,
uepeamu i 30MALAUM AUCMAM, — | Mak 200UHAMU YU MO CMOiMb, Yu cudums
y scusiti semai (3, ¢. 13). OckinbKy HAeThbCA Npo iHTerpajbHy ceMy Jii, TO
TaKi aHTOHIMUY BUpaXKeHi JiecI0BaMHU.

2. IlcuxiyHi, iHTenekTyanpHi Ta QiziosoriuHi XxapakTepUCTHKH
JIIOAVHU Ta Ii CTaHy, 30KpeMa B pedeHHsx: LJe 6y8 uaco-npocmoposull
KAY60K: 8apmo 6y/10 nomsizmu 3a 00HYy HUMOYKY, 51K 8iH po3momyeascs 0o
po3mipie 6e3kiHeuHocmi, de 00U HAPOONHCYyBAAUCS, CMOKMAAU
MAamepuHCbKe MOJI0OKO, ni3Haeaau ceim, iau, cnaau, 30ilicH8au
HelimogipHi MaxiHayii ma rewegmu, xoeaau ceoi ckapbu, ceapuaucs,
Mmupuaucs, eypmom 3axuujanucs 6id 3asixanv KEKy, wminiyii,
caHenidemcmanyii ma patioHHoz20 8iddiany ocsimu, 00pyrHcyeasucs,
3a4uHaau U Hapodxcysanu dimeill [ 3Ho8y iau, cnaau, 30itlicH08anu
HelimogipHi MaxiHayii, rewegdmu, xoeanu ceoi ckapbu, ce8apuaucs,
Mupuaucs i epewmi-pewm nomupanu... (1, c. 15-16), Bona 3Hu3ysaaa
naevuma: «He 3Har...» Tenep eoHa 3HAE: Ye diM-0peso, sikull yxcuse 8 Hill,
nidkasyeas npasusvHi piwienHs... (1, c. 157), Hixmo He xomie nomonamu!
Yci xomiau nompanumu Ha kopabeaw! (1, c. 178), ... a Moxce, mu meHe
npocmo - ii He .106u8? JIl6us, 51 3Hatw, — AK6U8, sIK yMie: 8 cobi, a He 3
cebe... (2, c. 62), ..ocuau Ha yiii 3emi sKico 6e3imeHHI 100U, 0 Y4020Ch
npazHyau, Koxaau i cmpaxcoaau... (2, c. 110), BoHu maku He Maromb
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cmaavyio 8 20410861 a boza 6 uepesi, ii cyciou, 60 dymaroms, ujo 60Ha OYyPHA.
A Jlapycsa He dypHa - soHa cosn00Ka (3, c. 5), Japycs ece uye i ece 3HaE,
JAuwe Hi 3 Kum He 2o6opums. Bonu dymarome, wjo 8oHa Hima. A éoHa He
Hima. [lapycs npocmo He xoye 208opumu. C108a MOX#CYymb pobumu wkody.
BoHa He 3HAE, 38i0KU Ye nam’ssmae, ase ye npaeda (3, c. 15), llponadae
3adypHo 4uAck npays, a oyel, wo 3T8epoM, — NOKA3as8 04UMa Ha
MiniyioHepa, — ybozo He sudums. A IsaH Llguyok Mycumb ye eudimu
(3,c.53),1006po, i auxo po6uau (3, c. 183).

AHTOHIMU 1i€] TeMaTUYHOI rpynu nepeBaxkarwTb y TBoOpi M. ['pumuy,
OCKIJIbKA B pOMaHi MAeTbCA NMpPOo «JiM-ApeBO», pO3TallOBaHUM Ha BYJIMLI
Toprosii, 4 y BepauueBi, - psATiBHy HUTOUYKY, IOTATHYBLIU 3a SIKy, [pyuHa
IiiHIMa€e 3aBicy HaJ CBOIM MUHYJ/IUM. BoHa no4yrWHae po3yMiTU BYMHKHU
KOJIMILIHIX MeIIKaHILiB, TOAILIHE XUTTSH, 10 NPU3BOAUTD /0 iI BJACHOTO
camomnizHaHHs1. Taku# co6i1abipyHT, y skoMmy Ppijfa Taku 3HAXOJUTh BUXI/,

lla rpyna aHTOHIMIB IIMPOKO NpeAcTaBJjeHa i B pomaHi M. MaTioc
«Cosnonka [lapycsi», y IKOMy OnMcaHa TpariyHa AoJsl poAyWHHU lnaimykis.
['o/l0BHUM NpUMOMOM CTBOpeHHs o6pa3y /Jlapyci aBTopka o6upae ii
HeBJlaCHe-NIpAMe MOBJIEHHs, 3aBJAKM AKOMYy 4YMTAa4 MOBHICTIO
3aHYPIOETHCS Y BHYTPIllHIH CBIT repoini. CamMe yepe3 aHTOHIMI4HI napy,
1[0 MO3HAYaloTh NCUXIYHUN CcTaH JOJAUHM, Mapisa MaTioc nepenae
¢bisnyHi i gymeBHi Myku /Jlapyci, HaroJomymo4u Ha TOMY, 110 ii repoins —
He 60XKEBiJIbHA, a TepebyBa€ ¥ «CBOEMY» CBITi.

HasasnicTb BeJIMKOI KIiJIbBKOCTI KOHTpapHUX AHTOHIMIB
NeperyKyeTbcsl 3 LIMPOKUM YKUBAaHHS CUHOHIMIB, 0COGJHMBO B
NpoTUCTaBJeHHI. llell kyac aHTOHIMIB Yy JOCHifKyBaHUX TBOpax
npeJcTaBJIeHUH, HacaMmIepez, AKICHUMHU IPUKMEeTHUKaMH,
CHiBBIJHOCHMMHM 3 HHUMH IMEHHUKaMU Ta IPUCJIIBHUKAMM, pifuie
3aliMeHHHKaMM Ta CJOBaMHM KaTeropii cTaHy, IL[0 BUpa)kalOTb
KoopAuHaIiiHi moHATTA. lle cniBBiAHOMIEHHS 3/1€6i/bIIOrO BiANOBIAE
MOBHIM HOpMi: - A 8u 4020 He nomozau 6idHill kasiyi paHiwe HOBUM i
do6pum? To npudymaiime menep mak, wobu He 6y/10 8UOKO, U0 BOHO
pisHe i cmape (3, c. 55), bisHec, sk i yeil d8opuK, siK i ceimose migponoziuHe
dpeso, Mae mpu sipycu: eepxHill - nidHe6GecHull, cepedHiil - 3emHull
I HUSCHIll — nidzemHuull, maemuuii i nomou6iynuti (1, c. 17), HuscHitl
Apyc YKpaiHcbkozo dpeea 6i3Hecy — ye bepduuiscbke nidzemesns, sike
Modce npugecmu SIK 00 KAAWMOpPY, mobmo do cessmux, do paw, Ha
Hebeca (Mos0K 6i3Hecy — adxc 00 8epXHIiX eule/n0Hie 8.1adu), a6o J0o
nek/a - yepes egpelicbki KOHmpabaHoHi myHeai do 'Husion’ami (moémo
do 6ankpymcmea) (1, c. 18), Yce nepioduuHo emupae iHaHO80
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Hapoadscyemuvces. Modce, Kynumu yro pyiHy, 3po6umu pecmopaH «@pida»
i 3Hogy oscueumu dim? (1, c. 155), I auwe nusavHe oko npogpecioHana
8U3HA4U/10 6, Wo ii dysce ckpomHull | Hesaubazau8uill 8uz/150 KOwWmye He
MeHule, Hixc wukapHuii Madxcapsuie (1, c. 170). Y HaBeJeHUX
NpUKIaZax MOXHa BUAIJUTHU TaKi aHTOHIMIYHO-CUHOHIMIYHI psAu:
cmape - Hoge, dobpe; eepxHill — cepedHili — HUJCHIU; nidHebecHUll —
3eMHUll — nidzemHuli, maemHutl, nomoubiyHull; pail - cesami, Hebeca,
KASSWmMop - nek/no0 - 6aHKpymcmeo; emMupamu - Hapodicysamucs,
oxcusamu, WUKApHUll — CKpoMHull, Hegubazauguii. Jluiie B MOOJUHOKUX
BUIIQJIKaX, 30Kpema y TBopax M. I'pumuy Ta M. Martioc, mMaemo
CMHOHIMIYHO-aHTOHIMIYHI IApu - CJ0BO JIiTepaTypHOI MOBH -
JianekTusM: A Haujadku makozo ggapmoegozo Xegycbko2o medxic 2paromy,
npome He NPUMHONCYIOMb, d pPO3MPUHbKYIOMb Ha6yme IXHIM npedkoMm
b6azamcmeo, nocmynogo y6oxciloms, ajc noku He HApodUMbCs HOBUU
dapmosuii ’Kesycwkuli (1, c. 94), - Bu, Mapitio, y kozo eeopeiHu 6paau, wo
maxki dyxce eecesni ma nuwiHi? - numae Bacioma novepe3 napkaH
cycidky. - A ceoi sk He nuJ/abHy8aJa, a maku skacs 60Ja ix ckocuia.
Ckpymuucs, sk pasauku, ma i no ecbomy. IlIponaau - ma i no ecbomy.
A nr06at0, abu 6yau eeauki I nuwHi K8imu, a He sikecb OpIGHU3HUYe, -
sukudae obepemok aticmp Ha cmexkKy (3,c.4): nuibHysamu - 6o.41a
ckocuaa, ckpymumucs, nponacmu («IICyBaTHCs, 3aCUXaTH, B'SHYTH abo
30BCIM THMHYTH BiJj HaJJIMLIIKy YK HeCTadi BOJIOTH, BHACJIiLOK
3axBOPIOBaHH#A, Bii WKiAHUKIB i T. iH. (mpo pocaunu)» [5, c. 1162]);
geaukull - seceaull, nuwHull - Qpi6HusHu4ul (mop. dpi6HuUll «Maauu
po3mipoM, 06’eMom» [5, c. 327]).

KomnieMeHTapHi aHTOHIMU N03Ha4YalTh JBa B3aEMO-
JOTIOBHIOBAJIbHI BUZIOBI MOHATTS, AKI pa3oM CKJIaZal0Th IIeBHE pOJOBe
MOHSATTS, 6€3 NPOMIXKHHUX JIAHOK. 3ariepedeHHsI 0JHOT0 3 YJEeHIiB TaKoro
MPOTHCTABJIEHHS Ja€ 3HaYeHHs iHmmoro [12, c. 82].

[lapu KOMIIIEMEHTAapHUX aHTOHIMIB y TBopax M. 'pumuy, 0. 3a6yKKo
i M. Marioc npeacTraBJieHi

- iMmeHHUKaMH: [i omouuau x/0nyi. BoHu He 6uau di8HUHKY, miabKu
dpadicHuAucs, 2udko cmisiaucs, 3adupaau 0o2opu CyKHI0, msi2aau 3a Kocu,
narweaaucs (1, c. 11), ...ak6u mu 6y1a MyHCukom, 1 6 mo6i 3apas esaaus!
... Tu xciHka. B yim meos mexca (2, c. 32), [apyci 30aemubcs, wo 6idHa
dywia Ha sKulick vac 3aauwuaa ii i nosemina Ha mamosutl zoJoc.
Jluwunocs odHe mino (3, c. 24), Jluw He 3Hamu, Oe G6GpexHA,
a de npaeda (3, c. 122);
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- IPUKMETHUKAMHU: JJpeso, sike #Cu10 8 Hill, 6Y/10 6IHANbHUM: 8 HbOMY
6ysn0 ixciHoue, U uYos08ive, | MamMePUHCbKUU iHCMUHKM, |
6amvukiscokuil, i meno, Ui X000, i xcumms, i emepms (1, c. 173), Lje
8Jxce He gnepule ill Kajxcyms, Wo 80Ha He 8MIi€ Jrobumu. Aie ye He mak.
Came goHa i emie nr06umu, 60 1106UMb He OKpPeMO AKYCb icmomy, do akoi
giduysae 20pMOHANLHUL nomsie, abo 3 SIKOK NO08’sI3aHA MAMepUHCbKUM
IHCMUHKMOM, 80HA /16UMb YCIX 00HAKOBO — [ XOpOWUX AK0dell, i 31UX, |
po3ymHux, i dypHux, i 30opoeux, i xeopux, i 6azamux, i6i0HUX
(1,c.170), Xouy nodskysamu ecim eam, npucymuim i eiocymuim, 3a
HiYum He sunpasdaHy yeazy do Mmoei kpaiHu iU Moei ckpomHOI ocobu
(2,c.45), - XmosHa, Bapsapko 1106a, siki 80HU menep: wacausi 4u
HewacHi... xmo3sHa... (3, c. 34), Tu xou i dypHuUii, ubau meHi Ha c/108I, ase
mu yacom i po3ymHultl 6ysaeui (3, c. 57);

- fiecsoBaMu: BoHo 8dxce emupa/o koaucs, aje 32000M 0HCUBAO...
(1, c. 153), Yce nepioduuHo emupae i HaHogo Hapodxcyemuvces (1, c. 155),
To ckadcy eam, KymKo, Wo mak mi mocka/i patiHo HAWUX HCIHOK NPOCUU,
wo s1ecwe 6ys0 im damu, sk eidkazamu (3, c. 183) (sidkasamu «dia.
BiAMoBsATH» [5, €. 170]);

- NpucJiBHUKaMU: A HIKOAUu mebe He po3atobaro. [lam’asmali npo ye
3aestcdu (1, c. 99), BoHo 8dce eMUpa/o KOAUCH, ajie 32000M 0X4CUBAIO...
(1, c. 153), Hapod 6ys i auwumbsbcsi makuM nO2aHUM, NOKU oMy cAMOMY
He cmaHe 308ciM 341e. A noku do6pe - Hapod nozaHull (3, c. 54), /Tdu
dobpoginbHO nobaxcaau iimu do Koszocny i nouuHamu e2ocnodaproeamu
He nooduHyi, a Ky4Ho (3, c. 155).

AHauti3 okasye, 1110 KOMIIJIeMeHTapHi aHTOHIMU Y>KWBaHI NOPiBHAHO
He yacTo (60 ix i B MOBi MeH1lIe), ajie cepeji HUX € TaKi, 1110 TEUTMOTUBOM
NpoxoJsATh 4epe3 yBecb TBip. Hampuknazn, y pomani «@piga»
repeBaXkaloTb KOMIJIEMEHTApPHI aHTOHIMIYHI NMapd HaA MO3HA4YeHHA
IIOHATD XKUTTA 1 CMepTi, CTOCYHKIB MiX JIlogbMU: Tak s1€2K0 empamumu
Habyme 3a 0ozl poKU cmpumyeaHHs, 3pad, nadiHb, 3/1emie iwe pas
nadius! (1, c. 6), B 06.1u4ys siliHys JusHull 3anax, 80HA cnepuly He 3M021a
8U3HaYumMu, Wo moli 3anax o3Ha4yas — A06pPoO3u4A1UBICMb YU HENPUSI3HY,
Mup yu eiiiHy... (1, c. 22), IpuHa moz1a npozpasamu 60i 3 napmuepamu,
MOJNCHOB8AAYSAMU, e MiabKu mamepianbHo. MopassHo 6oHa 3asiciu
nepemazaaa (1, c. 25), a B TBopi M. Matioc «Cosiogka [lapycs» - Ha
MO3HA4YeHHS AHTaroHiCTUYHUX HOHSATh CBOIX/4yXKHX,
NPUXUJbHUKIB/3paJHUKIB, HOpPMaJIbHUX/HEHOPMaJbHUX:  ..Mmamu
guxogysaau 4yxcux dimetl, sik cgoix... (3, c. 59), Lo uydHa akacb ma
dueHa - mo, modxce, i dobpe: Yo108ika npu cobi 6yde mpumamu ma Ui cama
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€8020, a He HyxHc0o20, mpumamucs 6yde (3, c. 90), Lo 3 yumu 10dbMu
3pobusiocs, wjo 80HU maki Hedobpi He do yyxHcux - do ceoix?! (3, c. 151),
JKummas i siliHa mpusasiu o0HouacHo, 800HOYAC 3AAEMHCHI | He3a1eXHCHI
odHe 8id odHozo (3, c. 154), Ase 6oHa He OYpHA, SHYYKYy, mo /00U
dymaioms, wjo 8oHa dypHa, 60 He maka, sk yci (3, c. 184). ¥ TBopi
0.3a6yXKO HPOCTEXKUTH INEBHY CEMAaHTUKYy KOMIJIEMEHTAPHUX
AHTOHIMIB NOPIBHAHO BaXKKO.

HasiBHiCTBh aHTOHIMIB caMe TaKoi CEMaHTUKHU 3yMOBJIEHO TEMAaTHUKOIO
TBOpiB. I[IpoTHCTaB/ieHH1 aAHTOHIMIB-KOMILJIEMEHTATHUBIB CTBOPIOE
0CO6JIMBY €KCIPEeCUBHICTh 06pasiB, M0Oy/J0BaHUX Ha KOHTpPaCTaX.

[llupoko npejcTaB/ieHi B aHa/li30BaHUX TBOpPaX BEKTOPHI aHTOHIMY,
Hanpukiaaza: JoHu3dy eeau cxodu. Toxc eona supiwusa nidHimamucs
mumu xc cxodamu 82opy (1, c. 26), Ipuna cmasa obepexrcHo cnycKamucsi.
Tooxc 8oHa supiwuia nioHiMamucst mumu s cxodamu ezopy (1, c. 26,27),
Ilpuuomy sxcivka - ye €Cxid, mo6mo nouymmsi, a 40108ik — 3axid, mo6mo
sozika (1, c. 177), Im ycim mpe6a nepemazamu, om y uim cnpasa, wupo,
Heslykago 6pamu ii dagamu, siKk 8y2/1eKucaoma-x10po@iji-KuceHb, 80HU
He eMitomb (2, c. 32), Cneputy dea kKpoku 841180, modi dea kKpoku enpaeo -
i 3Ho8y 841180, i 3H08Y 8npaeo (3, c. 88), Jecb 80Ha 8iice 6avuaa Ha KOMYCb
Maky copo4ky paiwe, ma Hi, He maky, d Maku Yy camy, ocb Hd /Ai8OMY
pyKasi @epxHs nesrcmka yoso€ wupwa 8i0 HUNCH®OI, Mabymb,
no/iHy8anacs: euwusdaAbHUYsl hepewusamu 3aHO80, W06 eupisHsMu
K8imKy, a Ha NpasoMy — neqocmku 00Hakosi (3, c. 151).

3 orJiAZy Ha Te, 1110 BEKTOPHI aHTOHIMH [103HAYaOTh /Bl IPOTHJIEKHO
cnpsiMoBaHi a6o B3aEMHO 3BOPOTHI /ii, fIBUINA, O3HAKW, HAINpPSMH,
Bi/[HOIIEHHS, =~ BOHU  MOXYTb OYTH  BHUpaXKeHi  IMeHHUKaMH,
NPUKMETHHUKAMHU, JIiECJI0BaMU, IPUCTIBHUKaMU: /Jeepi npodaybysanucs 8
CcMiHax y HaliHelMOoBIpHIWUX MicysiX, mam, de HiXmo HopMa/abHUll 3pody iX
He nocmasue 6u, i Ha8NAaKU — 8X00U-8UX0JU 3aMypOo8aHi mam, de OHU 6yAU
koHYe nompi6Hi (1, c. 14), Ipyi 3a8xcdu 3dasa.1ocs, wo mo 0duH GYOUHOK-
Xumepa 3 GHympiwHim deopukom i uxodom 4yepe3 apKy y 308HIWHIL ceim
(1, c. 14), TopiwHi 6apa6yai ckiHuuaucs, a Ha cbo2opiuHi & [apyci
Hespoicatl, maki dpi6Hi, sk saicosi 2opixu (3, c. 20), Yomy mob6i 3dasa.iocs,
HIOU mu 3Moceul BUMSAZHYMU 1i020 HA c06i 3 Moi AMU, 8 SIKY 8iH, 04e8UJHO
J#c 6ys10, mak nocaidosHo ezauéaes? (2, c. 38). CioBHUK [5] He dikcye
JIEKCeMH 821ubamu, aje KOHTEKCT YMOXJIMBJIOE TaKe JIEeKCUYHe
3HAYeHHS «3arJMOJ/I0BATUCS, 3aHYPIOBATUCS TK6I1Ie». CJI0BO BBAXKAEMO
JliaJIEKTHOIO JIEKCEMOI0, AKUMU HacuueHUH TBip 0. 3a6yKKo.
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flk yBakarOTbhb [AOCJAILHUKH, ¥ MOBI 3a COPSAMYBaHHSM [iil i 03HakK
TAKO0 MOXXHa BU/IIJINTU aHTOHIMH, [10B’sI3aHi BiIHOLIEHHSIMU KOHBeEPCil.
B aHas1i30BaHUX TBOpPAax aHTOHIMU-KOHBEPCHUBHU NPE/CTABJIEHO MEHIIE:
Ilepuy 2py 36ieHes kopomyHo8i npo2pas... Ilicaa yemeepmoi 8iH 3HU3U8
cmasky, 8idnogidHo do epoulell, WO 6 HbO20 JAUWUAUCS, | eu2pas
(1, c. 128-129), Xouew ckazamu, wjo 8 mo6i Hema c80600u? — «baxcauHs
supsamucy - iuje He ceo60da» (2, c. 87).

HaBeneni kiacudikanii aHTOHIMIB He MOXYTh BBaXKaTHCS
BUYepNHUMU Tpu OCHOBHI PpI3HOBUJAU aAHTOHIMIYHUX JIEKCUKO-
CEMaHTUYHUX BIiJHOLIEHb MO>HAa BHUAIJIMTH TaKOX 1 3a IHIWIMMHU
KpuTepiamu [1, c. 289-297], 30kpema:

1. HasBHicTh 03Haku / BiAcyTHicTb 03Haku: I ye s102i4HO. [emb
He/102[YHUM 6Y/10 me, Wo 80HA 8351a mesedoHHYy MpY6Ky I ckaszaaa
cekpemapyi: - Hexaii [lemposuu 3atide do meHe (1, c. 8), YkpaiHcovkuil
8ubip - ye subip mixn HeGymmsam i Gymmasam, sike ebusae (2, c. 60),
Joswuii yac 38id0mu makoxc 8axcko duxa/ia muwa - auw 6ysa10 yymu, sk
Muwi Ha eopuwi cogzaiu eopixu, ma nid poscoxaumu dpaHuysmu daxy
s1onomie gimep. A dasi 3-3a deepell nouyscsi wypxim, mak Hi6bu xmo
060upas KyKypy03saHi ka4auu... (3, c. 113).

2.IloyaTox Aii a6o cTaHy / npunyuHeHHs Ail abo ctany: Jocvopbasuiu,
Ipka ecmaaa, wo6 nimu dodomy, npome bepma Co/n0MOHIBHA HCeCMoOM
nokasasaa, moesass, cudu. Ta cayxusaHo cina Ha cmineysv (1, c. 12),
Bupy6aaa s cob6i sci 3acmepedcHi mab.io, i miabKu 8ipwi, Wo He2atiHo
8GIMKHY/AUCAA HamoMmicmb [ niwau CcyyiabHUM, HEpPO34/1€HO8AHUM
NnomokoM, nponycka/u Hed803HA4HI cuzHaau He6e3neku (2, c. 42), Omoox,
3 Mo020 Yacy wupokum zpebeHem dambu MoxcHa 6y/10 He MisibKu Uimu, ase
Hagimb 6iemu (3, c. 104). Ilapy cxaiB 3 Tekcty 0. 3a6yXK0 8Mukamu -
supyb6amu yHaJIEXHIOEMO [0 aHTOHIMIB Ha WiJCTaBi CeMaHTHUKHU
OCTaHHBOTO CJIOBa «po3M. [litouu pyOHUJIBHUKOM ab0 BHUMUKAYeM,
NPUIMHUTHA HAAXO/KEHHA eJIeKTPUYHOI eHepril, mnepepBaTu Ailo
eJIeKTPUYHOr0 MeXaHi3My; BUMKHYTU» [5, c. 149]. HaBeaeHu#l npukiaz
MOXHa PO3TJISAJIATH i IK KOHTEKCTYyaJbHi aHTOHIMHU, 60 CJI0BO 8upybumu
HaJIeXUTb A0 iHII0ro GYHKI[IHHOTO CTUIII0, HIXK HEUTpa/ibHe 8MUKAMU.

3. Binbmnii cTyniHp BUSABY 03HAKW / MeHIIA KiJbKICTh abo CTYIiHb
O3HaKW (TUN «Oijibllie — MeHIe»): BoHa cnpazao, Hemog 2y6ka 800y,
g8bupasa 8 cebe 8eAUKY U Majay HAYKY 8edeHHsl Gi3Hecy 6 YKpaiHi, a
napasenvHo uje Ui pucu tiozo edaui ma 3suuku (1, c. 9), A He auwe He
Kpawuti gid «ycix mux )egycokux», s 2ipwuli 3a ecix Hux! (1, c. 93), «Hozo
3apa3z - eeAuKi? - cmiseca oyuma, U 6oHa sidmasasna ycmixom tiomy
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Hasycmpiu: - Modce, s, skpa3 i muwavi - Hegeauuki maki? (2, c. 58), Hac
yace He mak 6azamo, ase uje Ui He maso (3, c. 163), Azne ye maku npasda,
Wo HIKOMY MAK He € N02AHO, SIK HAWUM 80p02aM, Koau Ham dobpe (3, c. 69).

AHTOHIMM MOKHa KaacupiKyBaTH K 3a iHIIMMM CEMaHTUYHUMU
NpUHUMNaMU. BU3Haua4y 3MiCT 03HaKH, 3a KO0 NPOTUCTABJIAOTHCS
3HaueHH4 CJiB, /10 yBaru 6epyThb Taki nokasHuku [12, c. 151]:

1. OpieHTanisa B yaci i npocrtopi: 3 deox eapianHmie - onuHUMUCS Ha
daxy 6ydieni yu e nidzemenni - eoHa subpasa nepwui (1, c. 27), -
Xpecmimbucs, dimeo, paHo i ygeuip xpecmimbcs, ma npocims boza, abu
sac obMuHy1a maka msixcka cydeba (3, c. 181).

2. Koutip Ta ioro BigTiHku: @pida ckaszaaa, ujo 3ycmpina mam s1ko2o0cb
YOPHAB020 40.108iKa 3 GINOCHINCHOIO 60p0odoto I 3010mumM 3y60M
(1, c. 28), Hasiwo Bam, ceimuiitl, ocsitinitl, coHstuHill dywi, deMoH meMHO020
yapcmesa? (1, c. 94), «Asdcexc, 3ainu cobi, cepye, 20.08y, 34inu - He
3a8adumv!» - 6iH meMHis Ha 8udy mak, HibU 3amicmsb Kpoei 8 1uysi 60apsiio
yopHuio (2, c. 21), Mokpi sixmapi e dpi6Hozo1vacmill cpiGepHill
06samisyi, Ui WOpHUll macasHucmul 6AUCK 3yCMPIYHUX Ka/l0XC, — 6ce
3/1U/10CS1, HABA/IbHO NOM4a/10 Hasnepelimu, 3abusatoyvu dyx (2, c. 34), Hozo
HegidpueHo 36epHeHe do mebe NPOMIHHO-3A80POIHCEHE 06/1UYYS 0CABA0
we moMsaHy maticmepHio (2, c. 41), Biai — HeHaye 808HAHI — CHi2U J1excanu
8id gepxie 0o HU3Y HeNOPYWHUM CABAHOM, NPOWUMI Xi6a Wjo AUW YHOPHUMU
nikamu cmepekosux i 6yKosux Jicie, ma euUp8aHi 1AMKAMU MENAUX 0Ceb,
Had sikumu suscst naxyyuti dum (3, c. 107).

3. CmakoBi BiguyTTsi: Mapia dymae, ujo ii nosudso conodke. Hisike
B80HO He cos00ke - mepnke, sA3uk i scHa nowunye (3, c. 19). Taka
aHTOHIMIYHA mapa BUsIBWJIACSA OJWHHUYHOIO cepej JOCTiJKyBaHOIO
daxTU4YHOrO MaTepiauy.

4. CraTs: - ...Ipko, mu wo, 3 I'ylisu emeksaa? - kpuua/a Ha Hei mamip.
A 6amvko He kpuuas (1, c. 11), Tak eoHu i domaHyrosasu moii
60ceginbHUTl MaHeyb — Auuie yo0sox: Moa100ull, wjo dicmasas 20108010
Maso0 He do Heba, | M0/100a, MA/10NPUMOMHA 8i0 HE38UUKU, COPOMY | mozo,
wo ii ywekaso 3a 6pamor HOB020 Hcummsl, 8 UYyHCOMY ceai, 6e3 mama-
mamu - auuwe 8 I'ocnodHill i if wonosika sosi (3, c. 86), kKiHka, ujo mae
yosoeika, - mo He digka, wjo 80HA po3naimasa kocy, a Muxatiiio,
enosidasau cmapi stode, yecas ii, sik dumuny (3, c. 182).

5. MoXJIMBIiCTb, UMOBIpHICTb / HEMOXK/IMBICTb, HE3/1IHCHEHHICTB Jii: «A
de wuloms maki naammstuka?» - «Hide He wiutome, - cyMHO NOCMIXHyAACS
mimka Ipena (1, c. 37), Jocumb 2ayxo, ane s Ipka ix yyaa. A om AHOpiil He
yye. Yu npocmo edasas, ujo He Yye... (1, c. 45), Tu maew payiro, meHi He
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nompi6Ha napa... A cama co6i, cama no co6i i cama cob6oro... - Moxce, mu
nomuaseuwca? Moixce, mo6i nompibHa He a6CcoNMHA CAMOMHICMb
(1, c. 175), A koau sdce no seaukiii npagdi, mo, ik Ha me hiuio, Hivo2o yi
deoe He xomiau.. xiba wo Xomiau 6ymu OKpemiwHUMUu 8i0 ycb0o20
(3,c.124), Yci mam y ceimax cmepmv €800 NO3HAXOO0UAU, A KOMY U
sepmamucsi He MOJCHA 6Y10, a 8J%ce K 6Y/10 MOMHCHA — MO He 6Y/10 KOMY
(3,c.182). fk 6GauMMo, TaKi CeMaHTWYHi BiJHOIIEHHS BHPAXKEHO
HalyacTillle yepe3 aHTOHIMiUHe Ji€CT0BO i3 3anepeyHOI0 YaCTKOM0 He.

OTKe, ceMaHTHU4YHA Kiacudikaljisg rpyHTyETbCS Ha BiMiHHOCTI MiXx
pi3HOBUJAMU MPOTUJIEKHOCTI — KOHTPApHOI Ta KOMILJIEMEeHTapHOI.
B aHazni30BaHUX TBOpax CIOCTepeXeHO AK rpaZya/ibHi, TaK i KOMILIe-
MeHTapHI Ta BEKTOPHI aHTOHIMU.

CTpyKTypHa opraHisanis aHTOHIMiB
y TBOopax M. I'pumuy, 0. 3a6ykko0, M. MaTioc

3a CTPYKTYypol aHTOHIMM MNOAIJNAKTL Ha OJHOKOpEHEBi Ta
pisHOKopeHeBi. OHOKOPEeHEeBI aHTOHIMU MOXXHA OXapaKTepHU3yBaTH AK
JIEKCUKO-IpaMaTHuHi, abo, TOuHillle, CTOBOTBipHi, TOMY 1110 OpMyBaHHSA
ix 37ilMicHIOETbCS 3a 6Ge3mnocepeHbOI0 Y4YacTH CAOBOTBipHUX 3aco6iB,
3/IaTHUX BHUPaXXaTH NPOTUJIEKHI 3HAYEHHS BIiANOBIAHUX MNOXiJHUX
JIEKCUYHUX OJUHULB [12, c. 153].

B aHasi30BaHUX TBOpax BU/IJIEHO TaKi OJHOKOpeHeBi aHTOHIMIYHI
napu: B kyxHi — kpuximHiti eat-in kitchen x0s100unbHUK, esieKmponaumka,
wagku 3 abusik yvenjieHumu dsepysmamu, WO HABPUNUAUCL, [HO
gideepHewicsi, 6Ge3cuno gidxuasimucs, AK Wesaena Ha - 8dce-
Hecamoeaadnomy obauuui (2, c. 17), Ii naavyi koauwmvoi 2imapucmku
Ha6yAUu HegiOMUBHO-HCOBMSIHUYHO20 KOAbOPY U HACUAY PO32UHAAUCS
(2, c. 88), «Xens0!» - decb daseko Ha 6e3mMO8HIll AiHii ceucmas uyzacmuii
eimep i aayxo pokomas okeaH (2, c. 33), I cmosie y micHomy, sk aigphm,
nepednokoiky, 3i cxpewjeHUMU HA 2py0dsx pykamu, nionuparnyvu deepi, no-
Komsiiu 86UMOBHO ceimavu 8 Hei ouuma (2, c. 81), - A6u mo auwe Ha
dobpe, abu Ha dobpe.. — 4Yu Mo 0cydaueo, 4u cnigyymauso Kueaau
2osn08amu cmapi HciHKU [ Mon00uyi Ha naeax nonid cmiHamu 8ecinbHOI
xamu, Hi6u dusuucs 8 AKYCb 8idkpumy Juule 015 HUX, dje Heauoumy 015
pewmu, KHuzy dosi, a Mooice, auwe 8udofysaau 3i CKpUHb B8/1ACHO20
docgidy 6e3noMuAbHi 3HAHHS NPO MAall6ymHeE 080X MOA00UX | 2AYXUX
y c80eMy wacmi arodell, ujo nogosi npuxoduau Ao MAMU NICAST «2YYYAKU»
(3, c.86), To ckaxcy, mob6i, Micbky, wjo Hagime 51, koau 6y8 COA0AMOM,
3adypHO mak He 6izaeé ma nopoxu He 36usas dopo20r, Nyxcar4u ncie, sk
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yi menep wypyroms 8id d3eiHuyi 0o xcaHdapmepii, HI6U iM nomuauAOCA
8 2o.108i (3, c. 117).

Ananiz ¢akTuyHOro mMarepiany 3 pomaHiB M. 'pumuy, O. 3a6yXKKo,
M. MaTioc yMOXJHMBJIIOE BHCHOBOK MNpO Te, y TBOpPaX Ha3BaHHUX
NMCbMEHHHUIb [lepeBaXkaloTh OJHOKOPEHeBi aHTOHIMU 3 TpedikcoM 6e3-
1 Aste s padsicbka eaada cnpagsedauea: 045 Hei eci pigHi (3, c. 72),
I dexmo 3 Micyesux rasdie y ybomy 6esuacci i mumyacogomy 4ep2o8omy
6e38.1a00i scmue Hagimv noxcugumucs 3aauwieHum maiiHom (3, c. 149),
oco6smBo B 0. 3abyxko: Tumuacom y ii kem6pudxccokiil xami, 3Hal
nepemiprogaHiti 6e3mMSAMHOI0 cmynoio 3 KymKka 8 Kymok — 8i0 exioHux
deepeli yepe3 kimHamy 0o KyxHi U Ha3ad - wjocb He3bazHeHHe Koinocs 3
mesaegpoHoM (2, c. 33), Ommodi-mo 6ya0 i emamumu, wo dim meil -
Mmosa (2, c. 27), Tu Hanosadxcuaacb 6yna 80308UsHYMU HA CMOSAKOSI
imnposizosaHuii 3umosuti cad i3 6ox 6e3He8UHHUX 8a30His (2, c. 18), Bce,
Wo Ham daHo — Mo 2omosi nopisHeHi ckasnouku dilicHocmi, opazmeHmu,
nodpo6uyi, ko.1b0posi Piwku sIKoicb 8eAUKOI, HEOCIHCHOT 20/1080/10MKU, NO
SKUX PAYKYEMO, He Nid80dsauU 30pYy, 06MAYYEMO, 06AU3YEMO, OGHIOXYHOMO
cob6i 8 Kalig, yinkom 6e3He8uUHHe I npuemHe 3aHsimms (2, c. 144), o s -
eUHyeama-maku, 6o 110608 mos 3ocmasacsi 8 Kem6pidsci, cmanysaa no
8ecHi 3 aaubokumu cHizamu (2, c. 107).

[TooAMHOKUMU € aHTOHIMIYHI IapH 31 CTPYKTYpPOI aHTOHIM + aHTOHIM
i3 mpedikcoifom, 30kpema Adice, nonpu 8ci 2pixu, «ocopyxucHull» pid
JKegycbkux  3aexcdu  8i03HAUABCA — WIAXeMHICMIO,  CNPABHCHLOIO
uLisiXemHicmio, a He MAaHIpHOI0 ncesdowlsiIxemHicmio iHwux, dobpe
gidomux Bam podis (1, c. 92). B aHanizoBaHOMy MpUKJIaAi 3icTaB/eHHs
MOCUJIEHO 11le 1 aHTOHIMIYHUMU NPUKMETHUKAMU CNPABHCHIL — MAHIPHULL.

Ha okpemy yBary 3acjyroBylOTb «HaWNPUMITUBHILII» aHTOHIMHU
[10,c.95], yTBOplOoBaHi 3amepeyHOr YacTKOK He- 37e6iJbIioro B
npedikcaspbHii GyHKLii. Y yacTHHI BUNAAKiB BOHA BUpPa)Ka€ 3HAYEHHS
BifcyTHOCTI Tiel a6o Tiei 03HaKM, YHAC/TILOK YOro B aHTOHIMIiYHIN napi
BUHUKAE BiJHOLIEHHSI MOBHOI NPOTUJIEXKHOCTI [12, c. 153], HanpukIaz;
HusHa piv, dymana IpuHa, dusHa ncuxo.02isi padsaHcbko20 obueamensi:
npecmusicHo 6y/10 edsizamucst 8 mi cami KoOgMUHKU, KOCMOMYUKU, 61Y3KU,
wo i okpemi micyesi asmopumemu - ogpiyitiniti Heodbiyiiini (1, c. 36),
3asesnaca mypawea, 60 no cmiabHUYyi pas y pas nosze wocb, Wo 8
2icieHiYHOMY amepuKaHCbKoMy doMi He nOBUHHO OU nogzamu, ma i 8
HeamepukaHcokomy medxc (2,c.17), «bo ye ycnadkosyemucs», — «Hi
yopma He ycnadko8yembubCsl — XoUeu ckazamu, Wo 8 mo6i Hema c80600u?»
- «Bajxcanusa supsamuce - iuje He ca060da» (2, c. 87), Aae nicasi moi Houi
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3Has Hatizoso0eHiwe: Jlapycto MoxcHa suiikysamu. Sk - leaH He 3Has, ase
3Ha8 Mmo4Ho, wo MoxcHa (3, c. 68), ..2Kummas i silina mpusa.iu 00HOUYACHO,
800HOYAC 3a/1eX4CHI | He3a/1excHi odHe 8id 0dHozo (3, c. 154).
KinpkicHuit aHani3 ¢pakTUYHOrO MaTepiay, MiATBEPAKY€E NOIUPEHY
B MOBO3HABCTBI JAyMKy IIpO Te, 110 CepeJ Pi3HOKOPeHeBUX aHTOHIMIB
HalyacTille crocTepiraroThbcsl NpUKMeTHUKU ((Bi3Hec, sik I yell d8opuk,
sk i caimoge MighonozivuHe dpeso, mae mpu sipycu: eepxHiil - nidHe6ecHull,
cepedHiil - 3eMHULl | HUMCHIU — nid3emHuuil, maemHull | NOMOUGIYHUT
(1, c. 17), 3apas y Hbo20 pobomu 6azamo — HaApod Wue HOB8e, nepeuusae
cmape, moc Moliceli /lasudoguu 6e3 konitiku He cudums, 60 chpagy c80H
3HA€E, muM nade, 8iH maticmep 8epxHbo20 0052y, A MakKux menep 6pakKye
(1,c. 103), A4 suusnaca Hayku poscmasaHbv: Hayku pospisHamu 6i1b
HedyxcHuil I 6inb ncueomeopsawuii (2, c. 28), Axc mym 3 yguHmapHoi
6pamu suxodumb cos100Ka Japycsi i maka skacy yydHa ma dusHa, i maka
noxoxca Ha omy mapy, wo s, Kaxy eam npaedy, Mapiiio, yxce U He
3po3ymiaa Hi dei-Hi mpu: xmo 3 Hac dypHutl, a xmo po3ymuuii (3, c. 30),
To wo - soHu maki Myapi, a s - dypHiwa? (3, c. 133),, noTiMm iMeHHUKH
(A xouy 6auumu mebe 3aexcdu - y padowax i cMymky, 8 po3kouli i
3audHsax! (1, c. 95), ...Hasimb sK6U 8CsIKI mam Hesdaxu 8UMUKAAU 8AM
Helo oul, dypHUYss mo 8ce, WUpo Kaxcy, — 3/4y0a, OMAHA: MiAbKU 8
dumuHcmei € npaeda, misibku HUM i eapm Mipsimu ceo€ dcummsi (2, c. 84),
Lle 6ys1a sikacb duka eopmaHHa 6Ge3euxidv i Hadis eodHouac, nodska i
npoxaHHs, npokaboH 1 cmix... (3,c.68) 1 pgiecmoBa (Le mu
PO3Kpusaeuicsi — ab6o 3aKpu8a€uIcs: K y YboOMy 8Unadky - HaMepmaeo
(2, c. 24), Ma6yms, motl, xmo nepwum nokAas no4ymy 8 cobi mea0dito Ha
CMpYHU, 3a3HA8 YCb020, W0 MOXHCE 3a3HAMU YymAu8d 8 Hcummi AH0UHA,
60 yk/1adas mi 38yKu 8 pumm, Ky nazyxy: i miwiuecs, i niakas, 4u, Moce,
mifbKU CcxAunyeas nicAsi Kyneaw 6 HUX.. YU CKPUKysas, SsIK 8
ovuwysavHiti 600i Mopo3Hozo nomoky (3,c.87), oOJHOKOpeHeBi
AHTOHIMM HafABHI cepeJ yCiX JIEKCUKO-TpaMaTUYHUX PO3pALIB CJiB, a
HaNG6i/IbII YACTOTHUMHU € Ji€caiBHI aHTOHIMU (Hy, mo i wo, wo KopiHHA
JopxcuH 3a2opmana e kosdpy? (3, c. 5), Japycs sukaadae 3 kowuka
npunaceHe dobpo doskpyz xpecma, po320pmae 3 mMap/aeyku cup, Mac.o,
gidwunye nyveukom no maseHukiil dpibouyi, kudae 8 pom (3, c.27),
Japycs dea oHi He euxodu.a 3 xamu - max ii 6o.iaa 2041084, Wo He Mo2aa
dusumucsi HA8iMb y cmeio, AUW 008°513y8aA1ACS1 XyCMKAMU, HAKPUBAIACS
nodywkotr i eideepmanacsa do cmivu (3, c. 8), Ak nadymsv xo0.100u,
3axodumb y 800y auu do koaiu (3, c. 9), Jidywenko pizko po3eepHyacs
do Hbozo (3, c. 156), OCKiJIbKM LI YacTMUHA MOBHU Bi/|]3HAYaEThCSA
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6araTcTBOM aHTOHIMiuHUX mpedikciB [11, c. 83], y HamoMy BUNAJKY -
pos-/3a-, 8u-/3a-, 8id-/pos-, 8u-/3a-, 8-/8u-).

OTXXe, 3a CTPYKTYypOlO aHTOHIMU OyBamTh OJHOKOpeHeBi Ta
pisHokopeHeBi. fk  cBigYMTL GaKTUYHUNA  MaTepias, cepef
OJJHOKOPEHEBUX IlepeBa)KalOTb [i€C/J0BA 3 PI3HUMHU aAHTOHIMIYHUMH
npedikcaMmy, a cepeji pisSHOKOpeHEeBUX — IPUKMETHUKH.

YacmuHomMoeéHa ma pisHesa  HAJEHCHICMb  AHMOHIMIE
Y Xy0024cHiX meopax

fBuie aHTOHIMII JOCAIZHUKU CHOCTEPIraldTh Ha Pi3HUX MOBHHUX
piBHSIX, OT)Xe, BUJLIAIOTH IOHAHMeHIIe JIeKCUYHI Ta ¢paseosoriuxi
a"nToHiMu. Cepe oAuMHULL (GAaKTUUYHOTO MaTepiasy BUAINIEHO JiHlle
OZWH NpUKJIaJ Ppa3eosoriyHUX aHTOHIMIB: - CemakiHux yxce U cAaid
npoxos108! Bin odpa3y s no momy, sik nponas Py6ik, nepeixas do Kuesa.
Hlykaii eimpa 6 noi! - 4 tio2o 3-nid 3emi 3Hatidy! - ckpecomag 3y6amu
Pagik (1, c. 31). YBaxkaemo 1e ¢ppaseosorivHUMU aHTOHIMaMU 4epes Te,
mo ue ¢paseosoriaMu 3 NOPOTHJIEKHHM 3HAUYEHHSM, SICKPABO
BUSIBJIEHUM Y KOHTEKCTI poMaHy, Mmop.. wykamu (sn08umu, dozaHsmu)
eimpa 8 nosi «3AiACHIOBAaTU 6e3pe3ysbTaTHi MOLIYKU KOro-, 4Oro-
Heb6y b»! - dicmasamu (do6ysamu, sudupamu) 3-nid 3emai <pOGUTH 1110-
HeOyb HelMOBipHe; JocsraTd 4YOrocb MakXe HEMOXJIUBOIO;
3/iHCHIOBATH L[0-HEOYAb Oy b-IKUMH 3acOo6aMmu». CEMaHTHKY MePIIOro
(3 HO3UTHUBHUM 3HAaYeHHSIM) ¢$paseosioriaMmy MOrJIHUGJIIE CHHOHIMIYHA
Jlo Hporo ¢paseosioriuHa OJUHUILA CJIiJ TPOX0JIOB («XTO-HEOYAb YTIK,
6e3C/IiiHO 3HUKY).

@®akTUYHUNA MaTepias, [JAibpaHUHM i3 TBOpPiB MHUCbMEHHUIb, JAE
MiZICTaBU BUCHOBKOBYBATH IIpO Te, 110 JIEKCUYHI aHTOHIMI4YHI pAau
peJCTaBJIeHO TAKUMHU YaCTUHAMH MOBH:

- iMeHHUKaMu: BoHu Haxcusasu nepwi kanimaau HA pI3HOMAHIMHUX
MaxiHayisix, Ha epi Ha Medxci 3aKOHY i KpumiHaay, Ha «30/0miil
auxomanyi» (1, c. 180), Mu gidkpusaemocs tiomy mak camo, siK y Mumo
HapodiceHHs abo cmepmu, — | mu supseuics, o, 8ipto, 3Har! (2, c. 114),
Hobpe, sikujo snimo i eoda menaa. Todi Hixmo He 60poHUMb cmasamu y
80dy. Ak nadyms X0100u, 3axodums y 80dy auw do koAiH (3, c. 9);

- T[OpUKMeTHUKaMu: JKummsi nepemeoprembvcsi HaA @anma-
CMA20pUYHy MiWIAHUHY peaabHUX i HepeaabHUX noditi, coyiasicmuyHoi

! 3nauenns Qpazeonorizmis HaBeaeHo 3a: CJIOBHUK (paseosiorisMiB yKpaiHChKOT
MoBH / yknan. B. M. binonoxenko Tta in. KuiB: Hayk. mymxa, 2003. C. 780, 206,
663 (BiImOBiIHO).
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diticHocmi i dopesomoyiiiHux ycmois (1, c. 118), Buseasemucs, mi
cmpecu, wo ix 3aedasaau il aw0du vu ii cnpasa, 6yau majaeHbKUMU
penemuyisimu geaukozo woky (1, c. 148), LjoiiHo 36apeH020 2apsA4020
8ApEHHS 3 «20POJCLKOH» C8INCOH 6)/104KOH [ X0/100HOI0 CUpPOH 800010,
wotiHo Haka4yaHow 3 KosoHku (1, c. 166), Mosa, dapma wjo He3po3ymiaa,
Ha ovax y nybaiku cmseaaacsi doskosna mebe 8 NPO30pY, MIiHAUBO-
pAXmio4y, Hemos i3 pidko20 WkAa 8UNAABAI08AHY, KY/K0, 8CepeOUHI KO,
ye 80HU 6a4uaU, YUHUAACL SIKAcb sopoxcba (2, c. 27), Ceim 3pobuscs
Henpo30puMm, BUMKHY/A0Cb [ nozacsao lUozo dpyze dHo (2, c. 105),
IIpokassme - He npokasime, a wo Micye MOMOpowHe, — Mo npasda
(3,¢.105), Llo mo € monoduii pozym! Mosode - dypHe. A cmapuiozo
cayxamu He xove (3, c. 120);

- 3aliMeHHUKaMu: Aka cusa npuseaa ii codu? Xmo npumycue ii
nopnamucsi 8 MUHysa10my — c80e€My i He ceoemy? (1, c. 150), «I He
nodymato. Lje — Moe», - maeoe, 2oay6e Mill, iHO me, WO HAMAI10848, | He
mpe6a cebe dypumu: 8 Wo cam He NPOBAIIEUICS — HA 6e36ayY, 3 207108010 —
HiKosiu meoim He cmaHe (2, c. 61), - A Xmo 3po6umbs He NO-MOEMY, CAM
6yde y cmasy xcabis nosumu! /[lea dHi nnasasno nopocs y 800i, ma HiXmo
i3 Cnaskosux OoMAWHIX He 32/48HY8CS1 HAO YMepMeE/IeHO OYUKOI,
60sa4UCL N’SIHO20 8ap’amcbkozo xapakmepy 2ocnodaps (3, c. 7), ['ocnodu
Mun0cepdHull... y 6e3dimHoi KaauHuuku 6y/a10 cmiabku C80€i odedxci, wo
cmavuao 6u Ha mpu dieku-eiddanuyi. To Hawo iii 4ysci copouku i
3anacku? (3, c. 151);

- JiecnoBamMu: AK 3HeHaybka 3’s6uecs s y Bawomy xcummi, mak
i 3HUKHY 3 Hb020 — panmoso i 6e3caidHo (1, c. 92), A xouy 6auumu mebe
WoOoHs, Ko/au npokudamumycw i koau 3acuHamumy! (1, c. 95), ®@pioa
nomepaa. Ppida eockpecaa (1,c.183), A moxce, mu meHe npocmo - Ui He
so6ue? Jlio6us, s 3Harw, — 106U, sIK yMie: 8 cobi, a He 3 cebe... (2, c. 62),
...A Conodka [lapycsi cudums y KBIMHUKY Mixc aticmpamu, y mpbox Kpokax gid
Mapii 3 BacuauHoto, 3anaimae-po3naimae dagHo hopidiay cusy Kocy, c1yXae
He3/106Hy po3mo8y npo cebe, i auw muxo ycmixaemwca (3, c. 5), Tam mo Ha
Ykpaini sakuil 204100 6ys, a 6oHU Ham npo ye ckazaau? He ckazaau (3, c. 118);

- IpucJaiBHUKaMU: Ypanyi iidew, yailiky cbopbHysuiu, a egevepi — 1edb
Hoeu dososouuw, i Ha koliky! (1, c. 108), «MeHi iy nompiéHa napmHepka
Ha ybozopiuHoMy BideHcbkomy 6ai - wu mo ceplio3HO, yu mo Hcapmoma
ckasas Madaxcapsiny (1, c. 171), A sskujo meHi 3apa3 cnodobaembcsi mebe
nionaaumu, wjo modi? (2, c. 25), KodHe 3 mux, 6iabw a6o meHW
ma/iaHo8umo sunucaHux ionpasjieHux y ¢oaiaHmu 3 NOCMUHAHUMU
KOPIHYSIMU 4yXcuX xHcummis, HCOO0He 3 mux xcummie He mae do Hei
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cmocyHKy (2, c. 95), Xou y3umi, xou yaimi (3, c. 39), Bin we i dpumbu
pobumbs 3 makuM 3a831mmsM, SK HOPMA/abHi 100U yAimi pobasims CiHO
Yy 83uMKy - dimeli (3, c. 72);

- mpuiiMeHHUKaMU: ModxcHa makoxc nodagamu sikuli-He6ydb dicyc uu
OXCUH 3 MOHIKOM Yy 8UCOKUX MOBCMOOOKUX WKASAHKAX, MOXCHA 3 /16000M,
ModcHa U 6e3 avody (2, c. 17), ...kydu mu 3itiwaa 3 ecmpadu, giduumaswiu
ceoe - dea sipuii, dea xoaepHO Ao6pi 8ipwii npocmo 8 Hemaepe3utl 2y 3AUMuXx
8 00He J0BKpydCHe 6AUMAHHA dHcosmonasamHux ¢hisill, moyHiwe, noeepx
Hb020... (2, . 26), A Modce, mu MeHe npocmo - U He 06us? JIbus, s 3Hato, -
A06us, sIK ymie: 8 cobi, a He 3 cebe... (2,c.62), «bo 00 w6y 60HA -
KHAXCHA», — 8i0nosie mamo. «A nicasa war6y? — numana fapyces (3, c. 22).

OTxe, aHTOHIMM B JOCHi[)KyBaHUX TBOpaX MpeACTaBJEeHO
37e6inpIOoro NpPUKMETHHKAaMM Ta Ji€cjoBaMH. 3BaXaldd Ha
KaTeropiajlbHe 3Ha4e€HHs, aHTOHIMIYHI NPUKMETHUKH YBUPA3HIOWTH
NOPiBHAHHA, CTBOPIOIOTh KOHTPACTHI KapTHUHH, Ai€C/J0Ba OCJI0BJIIOIOTh
Ji10, IMEHHUKU - IPEMETHICTb.

Oco6.usocmi OKA3i0HA/IbHUX AHMOHIMIYHUX nap 'y
docaidxcysaHux pomaHax

3a NpPOTUJIEXKHICTIO 3HAYEHb Y JIEKCUYHIN cHCTeMi MOBU BUJIJIAIOTH
nepe/yciM 3araJbHOMOBHI, a60 y3yaJ/ibHi, aHTOHIMM. IM BjacTHBi icTOTHO
BaXKJIMBI 03HaKH, acame: 1) cTiliKke JIEKCUKO-CEMaHTHYHE BiJlHOIIEHHS B
MeXKax BiJIOBiAHUX Map CJ1iB, yHACIi0K YOr0 BOHH MOCTIMHO B3aEMOiIOTh
y CJOBHHUKOBOMY CKJaZi $SIK TapajuUrMaTHYHO B3aEMO3YMOBJIIOBAHI
OJUHUL]; 2) peryJjspHa BiITBOPIOBAHICTb ¥ TUX CAMUX CUHTarMaTHYHUX i
CTWIICTUYHUX YMOBax [12, c. 154]: Tu i e maka icmoma - 8 mo6i icHye pazom
yos108iye i sciHoye (1, c. 173), /ledi il dr#ceHmabmMeHU - Hi, Hapasy miabku
sAedi, mouHiwe, o0Hi sedi (2, c. 162), Ilpuiimimb 8imaHHs i 00 MinblioHIi8
ybu8yb no 8cix mpmax ceimy, i decsamkie MinblioHI8, WO X005iMb HA 80J1i
(2, c. 166), fobpe, sikwo s1imo i soda menaa. | yum Xo100HIwa eoda, mum
weudwe 6iab 8ionyckae Japycro (3, c. 9).

Jo cdepu aHTOHIMIYHUX BijHOIIEHb NOTPAIJISIOTD CJI0Ba, IPUIOMY
He 060B’I3KOBO HaJ/IeXHi 0 0HOTO JIEKCUKO-TpaMaTUYHOI0 KJacy, 3a
NPUHLMIOM OKa3iOHaJbHOTO, XapaKTepHOro /JJjd  BiJmOBiJHOIO
KOHKPETHOTO KOHTEKCTY IIPOTHUCTaBJEHHS 3HA4YeHb, BHUpPa3HOI
antuTesd [12, c. 155], Hanpuknaz: Tu Hanosaxcusacs 6ysa 8o308usHymu
Ha cmosikosi imnpogizoeanull 3umoasull cad i3 080x 6e3He8UHHUX 8A30HI8,
mo 6yau: NUWHA MeMHO3e/1eHd KyYMda 8 H08moz2apsiHux keimax — pas, i
PSACHe HAMUCMO AUCKYYUX, CXOHXCUX HA NJAACMUKO8I, Yep8OHUX 6Y60K Ha
BUCOKUX cmMeb/1axX 3 e1e2AHMHO 3a8YlHCeHUM AucmsM — 08a; 3apas obudea
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8a30HU Marwmb makuill euzas0, Hi6u yi mpu mudcHi ix deHb y OdeHb
Nno/UBAa/0Cs CipuaHor KUCA0MOI, — Ha Micyi GYUHOI KyuMu Kaanogyxo
38UCAMb KiAbKA NOMHCOBKAUX JAUCMOYKIE 3 HepisHO 0620piaumu
Kpasamu, a KOAUWHI myei uep8oHi HaMucmuHu ujodaai, mo 6iabuie
Hazadyroms CyuwleHy WUnwuHy, Hasiujocb noHauinawoeamy Ha pyoi
yypnaaku. Ilodai amepukaHcbKi Gyp’sIHU 8UABUAUCS 3AHINCHI HA MBOH
denpecir, 83s1u Ui 300xau, noaugaii He noausai (2, c. 18), Pozymom
3anesHsiia cebe, 3yinuswu 3y6u: xai xou zipwe, abu iHwe! - a eipwi
o6iyaau: «Lliei Houi, nesHo, nputide scax. Mosi 6e33axucHicms maka menep
308ctodHa, Hemoe odsepmuii 3akauk 34y: Ilpuxode!» (2, c. 102), sk
aHTHUTe3a pallioHaJbHOTIO, JIOTIYHOTrO i AyIIEeBHOI0, eMOLiHOTrO.

CTuneTBipHOIO 03HAKOW iniosiekTty Mapunu [pumMud nocraroThb
KOHTEKCTyaJlbHI aHTOHIMHU-IMeHHUKU: [pa - ye He npocmo Mos
3a6azaHKa. lle Mo€ NOKAUKAHHSA, MOE NPOKAsIMms, Miil 0608°130K
neped ¢aminiero (1, c. 94), Ase 3 06au4 hpucymuix 36azHys, Wo ye 8
MicbKill miniyii s 2epotl, a mym - niwak (1, c. 122), - He 3Hato, 30aembcs,
Kpauwe 8 paio... - Hi, dumunko, kpauwje Ha 3emi (1, c. 174), - IlepezopHu
Kiibka cmopiHok Ha3ad i nodusucs, ki mym Adam i €sa. Eze . Tu
npasu/bHoO ckaszana. Ak AaavkKu. A Ha 3emi oHu — a100u (1, c. 175).

llikaBUMU B pOMaHi € I NPUKMETHHUKH, NOELHYBAaHI KOHTPACTHUM
YacoOBUM 3HaYeHHAM: Y Migho102iuHi yacu zepos 3 A1abipuHmie sugoduia
Humka ApiadHu a6o KAY6OYOK, WO KomumbvbCcsi camM da 8
nocmindycmpiaabHoOMy cycniibemei posib npogioHUKA Y 80PONCOMY
npocmopi 8ukoHye mo6invHuili mesaegon. Kymedno (1,c.67). Takox
BUJIJIEHO KOHTEKCTyaJbHiI JiecniBHi: Tu NOKUHye wmMeHe camy
sunaymysamucs. 1 s eu6opcysanaca cama, sk moaaa (1, c. 146) Ta
3aiiMeHHUKOBI aHTOHIMU: Tu i € maka icmoma - 8 mob6i icHye pazom
yoso0eiye i dciHoue. Tu cama co6i, cama no co6i, i cama 8 coo6i
odHouacHo (1, c. 173).

Oco6suBicTio Tekcty «Cosogkoi [lapyci» M. Marioc yBakaemo
NPUKMETHUKOBI KOHTeKCTyasbHi aHTOHIMU: A Japycsa He dypHa - eoHa
con100Ka (3, c. 5), - /Irodu 3 nucankamu do HAQPOMAAbHUX (HOPMANbHUX)
awdell Xxodsmy, a c0100Ka Jlapycs 0CMaHHe 164YK0 npuUHecaAd YOPHOMY
n’snuyi (3, c. 13), [lodusimbcs AuwieHb Ha Yux 080X HEWACHUX, — KUBAE
novepes napkaH y cycidcokuii deip. - I'os08y do 20.108u npumyauau ma i
HiMyIOMb 060€, | HA HAPOMAAbHUX /t00ell He 3eaxcaroms (3, c. 34), Xiba
HapomMaabHa aduHa 6yde omako cudimu noceped 6i1020 OHA i cayxamu,
Ak dypHull y dpum6y zpae? (3, c.34). llepeBaxkaHHs aHTOHIMIiB Takoi
CEMaHTHUKHM Ta YAaCTMHOMOBHOI HAJIEXXHOCTi MOSICHIOEMO TeMaTHUKOM0
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poMaHy: HWAeTbce npo iHWIicTh, iHakwicth Jlapyci [nawmyk,
HeTpaauLilHicTh ii moBeAinku: JIrodu 6 cesi yacom pobisims make, Wo
Hasimb Jlapycs xanaemubcs 3a 20108y, ae ix QYyPHUMU YOMYCb HIXMO He
Hasueae, a npo Hei, o 2080pums 3 depesamu i kgimamu, i Hcuge cobi, Ik
Xoue, Xo4 1 WKOOQU He pobumb HikoMy, dymMaioms, Kk npo dypHy (3, c. 6),
Ane soHa He dypHa, 8HY4KY, mo 100U dymaroms, Wo 80Ha AypHA, 60 He
maka, sk yci (3, c. 184). 3akiHuyeTbcsa pomaH inocopcbkuMu
po3AyMaMu Mpo MiHJIMBICTh JIIOACHKOTO XKUTTS, MTOOYAOBAHUMH TAKOX
Ha aHTOHIMIYHOCTI NPUKMETHUKIB Ha MO3HA4YeHHS KoJbopy: Kumms -
mo mposika pyxa. ... Tu dymaeuw, wo pyxca pyxcesull kKoaip Mae. A 60HO
Hi. Ha mo eoHa mposika ca Ha3ueae. Tak i smumms. To yopHe mob6i
nokaxcemucsi, mo coeme, a mam, OJUBUCS, 3A20pUMbCsl YEePBOHUM.
Hikonu He 3Haew, siKy 6aps8y 3aempa y30puw. Yekaew 00HOIL, a 80HO mo6i
nokasye dpyey (3, c. 185).

CMucioBe nepeTBopeHHs cJiB OkcaHa 3abyXKO BHUKOPHCTOBYE
3a/Ie)KHO  BiJ  3MICTY  TeKCTy, IpPOCTEXUTH 3aKOHOMIPHOCTI
CeMaHTUYHOI'0 BXXUBaHHA KOHTEKCTyaJIbHUX aHTOHIMIiB B Ii TBOpi
BaXKKO. YTiM, Takuil BU/J, aHTOHIMIB NpeJcTaB/eHO i B aHa/i30BaHOMY
poMaHi: ...yocw Jcu0, NyAbCy8asno, 8UNPoOCMye8as10cs, po3eep3a/ocs
nposasaamu, Habieasno 6ozHAMU - U 3HO8 3AMYMAHIO8A/IO0CH, 5K |
Ha/excumsv wk/ay 00 3a 64u3bko2o duxaHHs (2, c. 27), Bce, xodim 3gidcu, -
i panmowm pi3ko 2anbmyeas Ha micyi, 3akudaryu 20108y HA3a0, 3 MYKOH
HesmoJieHHOi Jcazu exaunyruu nosimpsi (2, c. 70), Ilisynakosku
mpaHkeinizamopie nawc 6pumea, - i eubaume 3a Hesdaauil deGom.
Cmapanacs wupo, Ha cogicmye, a wjo Hi hira He euiiwino, mo vecHiwe
odpasy 3damu kapmu - He zpaseyb i3 meHe U 3apa3 (2, c. 19).
B ocTaHHbOMYy mNpUKJIaJZi aHTOHIMIYHY mapy CKJI3aZa€ CJO0BO
JliTepaTypHOI MOBU cmapamucsi Ta CUHOHIMIYHI »KaproHHi BUpa3u HI
dira He euliwio Ta 3damu kKapmu. 3ayBaXKUMO, [0 VKUBaHHSA
MI03aHOPMATHUBHOI JIEKCHKU — OCOGJIMBICTD JIEKCUYHOI CHCTEMH LbOTO
TBOopy 0. 3abyxko (v1ompa, 3amaxaau, npubaméacu, WmMaposuio, Mambs
iiozo 3a nany... TOLO).

OTxe, KOHTEKCTya/lbHi aHTOHIMHU € O03HAKOK0 IHAMBILYaJbHOTO
CTHJIIO KO’KHOI MMCbMEHHHUILi, BOHU BUSBJISAIOTDh MiKPECJeHO eMOlliliHe
GavyeHHS ABULI JiHCHOCTI XyJO’)KHUKOM CJI0Ba, TKUH MUCJIUTB i OLIIHIOE iX
Kpi3b NPU3MYy CBOIX NOYYTTiB, CBOI'O TeMIIEPAMEHTY.
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CruiictuyHi GyHKIii aHTOHIMIB
y pomaHax M. I'pummny, 0. 3a6yxko Ta M. Marioc

AHTOHIMIUHI  BifHOWIEHHS  NOB'A3yIOTh 3i  CTUJIICTUYHUMHU
GYHKLIAMY, 110 IX BUKOHYIOTb CJ10Ba-aHTOHIMHU B IEBHOMY KOHTEKCTI.
3o06paxxanbHi ¢yHKLIi aHTOHIMIB y TBopax M. 'pumuy, 0. 3abyxko Ta
M. MaTtioc fgawTb 3MOry BHUpPa3UTH B MOBiI HaWpizHoMaHiTHiui
CeMaHTHYHi BiJHOLIEHHs, a caMe: JU3’I0HKIiO, KOH'IOHKIilO,
3icTaBJIeHHS], B3a€EMHE NepeTBOPEHHS NMPOTHUJIEKHOCTEH, CyNepedHiCcTh
(3acTocoByemo knacudikanito B. A. Bacunenko) [4, c. 9].

HalinomupeHimy rpyny CTaHOBJAATH AaHTOHIMIYHI omosuuii, 1o
BUPQXalOTb CeMaHTH4YHI BiJHOLIEHHA MPOTHUJIEXKHOCTI 31 3HaYeHHAM
JAWU3'10HKILiI (y MOBO3HAaBCTBi — BiJMiHHICTb, IPOTUCTABJIEHHS, Pi3HULS
[5, c. 294]. Lle sioriuHa onepalis, 110 MoJAra€ y 3’€HaHHI ABOX 4M biJibllie
BHCJIOBJIEHDb ¥ HOBE, CKJIaZiHE Cy/KEHHS: [puHa Mozaa npozpasamu 60i 3
napmyepamu, MOXH08AA0YsiMu, aae miabku mamepiaabHo. MopaasHO
80Ha 3a83cdu nepemazana (1, c. 25), Posi - copokapiuHa diguuHka, mamu
dopocsoi douKu, | maka y Ma/seHbKa, XyO0eHbKa, sIK 20p004UK, HE3MIHHO YU
mo nepecmyadiceHa, 4u nepezpima Ha COHYi, YU NPUHAUMHI
nepesmoms/eHa — 3MyuweHa nidulykyeamu co6i sikycb npayr (2, c. 69), Tak
80HU Ui nouebepsau: [lapycs 3 kowem nonepedy, Modice, Kpawe 6 Hikou He
imu 0o maHyr nid Yo cyMHy, K HCiHOUYA 3049, | 6e3KOHeUHO 2ocmpy,
HEeMO08 HeMUHy4e 3aHeceHd COKUpa icmopii Had KOMCHOW Y0/108i4010
20108010, Mes0dil0; MoOdlce, Kpawe Cmosimu ocmopoHs, hidnepuu
HanpyjceHUM MmijioM napkaH yu depeeo, i npocmo cayxamu, i dymamu;
Modce, Kpawe Hikoau He Gpamu moill Hasgiku 3adaHull i He3MiHHUll 3a
#O0OHUX yMO8 pumm: 08a KpOKU 8/1igo, dea enpaso... (3, c. 89).

KoH'toHK1LiA (croci6 06’efHaHHSA ABOX YU GiJiblile BUCJIOBJIEHb B OJTHE
IiJile 3a JgomoMorow crnosy4dnuika i [5, c. 571]) cmocrepiraetbcs, Kou
AHTOHIMIYHI NMApX NOCTAIOTh K aHTOHIMIYHI €LHOCTI: ...maK, came mak,
b6pamiky, He MOMCHA, Ye matliHa, M80sA i Mosl, — heuamb Ha 8ycma, sk cyxutl
YI1YHOK: 3aMKHYmMU, MO840K, MOBYOK (2, . 65), A nputimamu 5K €, 1k n0200y
ii Hezody (2, c. 100), Teosa sesnacHa Myka, Ha MUMb OCSISIHA NIi3HIM,
Hae3axiOHIM NpoOAUCKOM CMUCAY, — He 00UHOKA, He nepuld Ui He 0CMAHHA...
(2, c.110). B aHaniz0BaHMX TBOPAX BUSBJIEHO JIHILIE IOOAMHOKI TPUKJIALH
KOH'IOHKIIii Ha Mi/icTaBi aHTOHIMIYHHUX BiIHOILIEHb.

@yHKILiI0 TPOTUCTABJIEHHS, 110 MOJIATA€E ¥ BXKUBaHHI aHTOHIMIB [i/1g
pO3MeXyBaHHS MOHATh 1 peasid 3a CeMaHTUYHHMHM O3HAKaMH,
MpOCTeXeHo i B peueHHsx: Ocb i npubys s 6 bepduuis - micmeyko make
Ha YkpaiHi. Tinbku ykpainyie mym xcuee Hebazamo. Bce 6inbuie 6 cenax, a

124



CydacHa ¢inosoriyHa HayKa: akTya/bHi IUTaHHSA Ta BEKTOPH PO3BUTKY

8 camomy micmeuky - nepesaxcHo noasku ma espei (1, c. 101-102),
Bxsadew 3epHo [ npayto 8 3ems110 — 8B0HA No4HEe podumu, He eK/1adeul —
He ompumaew ypoxcai (1, c. 162), Mu-60 ece uekaau c8020 8eci/iisg,
suwueaau cobi niceMb, XxpeCmuKkoM, c1080 00 €/108a, i MaK ynpooosxc
eceHbkoi icmopii, - Hy om i doguwueaaucs (2, c. 100), Oco6.aueo, koau
napy6ok 6epe CMOpPOHCHKY, a He C8010, CinbCbKy, Ji8KY i po33upac ii 6Houi
i 8deHb 3ycix 60Kig, siK nucaHky, nucaHy 8 4yycomy ceai (3, c. 83),
OzpoHHuK cudis yxce Kibka Micsiyig, ma 0o cb0200Hi ces10 3HA10, U0 CUHA
8iH He npodas. [lesHo, npodaes xmocs iHWwull, SKujo Mepmeuti menep IeaH
nionupas cinvpady (3, c. 159). [HKOJIM TaKe NMPOTUCTABJIEHHS B TEKCTi
BUKJ/IMKA€E Pi3KUHM 3/7aM y HOro ceMaHTU4YHIN CTPyKTypi, BUJiJeHUN
aBTopoM rpadiuno (kypcus gozaHo 0. 3a6yxko): BuxcueaHHs, cKopo
niiMiHsIE C06010 HHcUumMms, 06epTaEThHCA 8UpPodxHceHHAM (2, c. 100).

0co6JIMBUM BHSIBOM €KCIIPECHBHOI O3HAKH IO3HAYEHO MOJeJ, 110
peasli3yl0Tb KOHTpPAaCTHe aHTOHIMiuHe 3icTaBJyieHHsA: /Jimu Hecymb
3a4i30, AK Ha  hpuliMaavHUll nyHkm, a lJguuok  2o/10CcHO
po3nopsdicaemuvcs: KOpomke 3a/1i30 — nid cminy, dogei mpy6u - 8 xamy,
2aliku-ysuku — y niemenull kiw (3, c. 47). 3icTaB/sI04U NPOTUJIEKH] 3a
3HAYEHHSIM MOHSTTS, BUPAXKEHI CJIOBOCIOJYYEHHSIMH, NMUCbMEHHUK
MOCUJIIOE KOHTPACT, YMM 1 BHUKJMKAE CHiBYYTJMBE CTaBJEHHS [0
nepcoHaxa: bo s, dypeHbv, g8ipus, wo mos cmpaixcdeHHa dywa, 6ivHa
MaHOpigHUYs 8 YyboMy 1A6GIPpUHMONOJiIGHOMY ma GypeMHOMY OKeaHi
Jjcummsi, Moxce 3HaUmu Muxy 2aeaHdb 6ias iHwoi dywi, yucmoi i He
3amemapenoi miwyaHcmeom yu nuxor! (1,c.91), Ckinbku meHi
gidxodumu 8id mebe, ckinbku mo6i - 8id mene? (2, c. 38), [anai cayxamu
makulli Kosaopumuull 6puzcadup4uH MOHO./02 Miz midbku Xxi6a wo
depeeg’siHuil 4oa0gik. A IJeu4ok 6y8 H0/A0BIKOM HCUBUM, 0MOiC 8iH
cMiaueo nocyHye Ha Ipuny 3 euaamu (3, c. 49), /Irodu, mosxce, Ui 3a6yau. Ase
boe yce eudums i ece nam’sasmae (3, c. 183). KonTpacTHe 3icTaBjieHHs
MOXXe YyBHPAa3HIOBAaTH, IOTJHOGJIIOBAaTH ICUXOJOTiYHUNA edeKT BiA
300pakyBaHOi KapTUHU: As1e s [epMmec - He HAO2POGOK HA yeuHmapi, a
scueuii 4oaoeik! (1, c.88), BoHa sexcums, o6ainieHa Myxamu, Ha
302HUMuUX 8i0 uacy depes’ssHux cxodax, y diamaHmax, KocmroMi
3a n’smb mucay 6akcig; ii 6GIAOCHINCHA G6GIAU3HA NPOMOKAA
KopuuHegUM gid 084l nomom; nid HAMaHIiKOpeHi Hiemi 3a6usaacs
YyopHa cmapa nuawka. KoHkypeHmu He Kasamumymb npo Hei
«nomepaar», «3az2uHyaa», npo Hei ckaxcymo: «3doxaal.» (1, c. 147),
Hikoau He 3Haew, siky 6apsy 3aempa y3dpuw. Yekacew 00HOI, a 80HO
(ocummsi) mo6i nokasye apyeay (3, c. 185).
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AHTOHIMM, NOPIBHIOWYU pi3HI peasii Ta NOHATTH, BUKOHYIOTb
JyHKLiI 3icTaBJieHHs, HampuK/IaJ, 1 B Takux pedyeHHsAX: bepma
ConomonieHa sapuaa (nosuds0) do820, abu He «3a6ypadiao», i posausana
ilioeco 8 mpuaimposi 6anku. Ilani IpeHa eapusa eapeHHs Kinvka pa3sie
KopomKumu 3axodamu, Hagimb He 00800A4YU 1020 00 KUNiHHA,
po3ausa.ia 6 MaJ/eHbKi 6aHOYKU, hepesaxcHo MallOHe3Hi, i 36epizasa
nideasi. A mimka Aua Cobosesa nwbuaa ece «opamu nid KpUwWKy» —
B80HA He masa mepniHHA Hi nai IpeHu, ani bepmu Cos10MOHIBHU. «3HO8Y
3ipsasocs, nadaol» - mak camo eecesqo Kazana 80HA, 8UAUBANYU CEOE
eapueo y nomuiiHe gidpo... (1, c. 166), Ak xcumu, mepnimu, He
32adysamu, neped /a00bMU He COpOMUMUCS, npoujamu HA8MUCHE I
HeHaemucHe 310 (3, c. 31), ®yHKUig 3icTaBiAeHHs HaHsCKpaBille
BUsABJIEHA [JI1 aHTOHIMIB poMaHy M. I'puMud «®pizga». Ha Hauty ayMKy,
Ijle MOXHa MOSICHUTH TEMATHKOI POMaHy: IOKa3aTH, JOBECTH AI€BICTb
TpuspycHoi 6yznoBi cBiTy i BececBity (i 6i3Hecy a5 repoini TBopy [puHu-
®pigu): Le 6ys He 6yduHok. Lle 6y.a10 mighoaoziuHe caimoee dpeso 3
mpvoma spycamu - nioHe6ecHUM, 3eMHum I nidzemHum. Ha
8epXHbLOMY ApYCi xcuau tiozo ceami - kywHip Moiicell [Jasudosu4, Pagik
BapdaHsin - dupekmop Bbepduuigcbkozo puHky, bepma CosomoHieHa -
gidoMma 8 wupokux mopzisenvHux koaax bepduuesa, beccapabku ti [Iodoay
KomicioHwuys, Xesycuvki — 100U xo4 i 6e3 negH020 pody 3aHsIMb, npome
dyxce 3amoxcHi i aemopumemti. Ha 3eMHOMY sipyci mewkaau 3eMHi
/100U - @ilicbK080-0C8IMAHCLKO-YUHOBHUYbKI pizHOUUHYi Co6o/€8U,
Anvneposuui Ui Koseasi, a makox Komu, co6aku i mapzaaHu.
A nidzemHuii sipyc 6ys HalimaemHu4iwumM, Hatizazadkogiwum. /Jo Hbo20
Hazaexcaau ... Kiabka Hanienioga/ibHUX KIMHamok, kKyou nepiodu4Ho
gceasiaucs i 38i0ku mak camo nepioduvyHo 3HuKkaau 6ci 6epdu4igcobki
MapziHaau - xce6paku cnpaeicHi, xceGpaKu-cumyasiHmu, Kpadii,
J/1cenpopoku mouwjo. lle 6ysa modeas ii ceimy. 3pewmotro, ii 6i3Hecy.
bisHec, sik i yell dsopuk, sik i ceimoge Mighos102iuHe dpeso, Mae mpu spycu:
8epxHill - nidHebecHull, cepedHill - 3eMHull i HUXMCHIU - nid3emHul,
maemHuil i nomoti6iyHutl. Hazopi cudsims 6Gi3Hec-cesami (Hecymmeso, sk
ix 38ymb - Molicesimu Jasudosuuamu, Bepmamu Co/n10MOHIBHUMU,
MaoxcapsHamu yu Ipunamu Pesyyvkumu). Ha cepedHbomy pigHi
seuwimarmuca 3eMHi icmomu - dimu, 100U no3a 6i3HecoM, Komu, cobaku,
cobakonodi6Hi t00u 10duHON0di6Hi komu, dopocai awdu i 8iYHI
cmapueaHu. A ocb HUMCHIU spyc - ye Halibinbw Hesposymiautl i
Hebe3neyHuli cgim. /Jo Hb020 8edymb YyeHmpaabHuil 8xid i HoOpHuUll 8xio.
LlenmpaavHull 6xio 019 He8MAEMHUYEHUX — MiaiyioHepis, nodamkogoi,
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caHcmaHyii, mac-media, obueamenie. A cnpasxicHiil 8xid 00 HUNCHLO20
sapycy 3aexcou maemuull. BiH cxoeaHuil y HaliHecnodigaHiwomy Mmicyi,
3pYYHOMY 0414 6i3Hec-cesimux, mo6mo mux, Xmo nepefy8ae Ha 8EPXHbOMY
apyci. Jluwe Heboxcumeni maioms docmyn 0o 4YOpHO20 6x00y, 00
MaemHo20 nid3emMHo20 ceimy 6i3Hecy — memMHO20, 1a6ipuHmMonodibHo20,
Hebe3neyHozo, i3 3aMypo8aHUMU ckapbamu ma Kicmkamu Jrwodell, wo
32uHy/u 8 6i3Heci (1, c. 15, 17-18).

KoHllenTya/bHO HaBaHTAXKEHHUMH € aHTOHIMH, 110 BCTYNalTb Y
TEKCTI B CeMaHTUYHI BiJHOLIEHHA  B3aEMHOIO IE€pPeTBOPEHHH
NPOTHUJIEXKHOCTEN, HAIPUKJ/Ia/: BoHo 8ice eMupano koauce, ase 32000m
oxcueano.. (1, c. 153), Yce nepioduyHo emupae i HaHOB0
Hapodxcyembuces (1, c. 155).

CeMaHTHUYHI BiiHOILIIEHHS CyIIepe4yHOCTi, TOOTO 3’e/JHaHHA
MPOTHUJIEXKHUX Havasl, 6a3yr0TbCsl B TMCbMEHHUIIb Ha OL[{HHOMY XapakTepi
CEMAHTHUKU aHTOHIMIB, HAIPUKJIA: B 06.1uyus giliHye dusHull 3anax, 80Ha
cnepuly He 3M02/10 BUSHAYUMU, W0 Mol 3anax 03Ha4aes — d06po3u4.1usicms
4y Henpusi3He, Mup yu eiiiHy (1, c.22), Todi-mo U cmaso 3puHamu -
NnpoMenbKoM, CKUJOM, BUXONUMbCS Ui CNOpCHe — 8i04ymmsi IKOicb HACKpI3HOT
gidkpumocmi-ecim-eimpam: Ha do6pe vu Ha 34e? (2, c. 102), Azne uu npaedy
Kasaau, 4u maku 6pexaau, xmo 3Hae? (3, c. 110).

3araJbHOBIZOMO, 1110 OCHOBHA QYHKI|isl aHTOHIMIB — 6YyTH JIEKCHYHUM
3ac060M BHpaXKeHHsI aHTUTEe3U. Pi3ke NpPOTHCTaBJIEHHS NOHATD JA€ 3MOTy
aBTOPOBi CTBOPUTU BUpPa3HUH, 06’'eMHUE o6pa3: Oye dpeso Topzoesoi, 4
Maso He Cy8OpPO CUMempPU4Hy HopMmy, sik 8 OpHAMeHMax Hapodie ceimy, a
6y710 nomeopolw, xumeporl: cmoeGyp (mobmo yYeHmMpaabHuii Xxid)
po3080108ascs, a Moxce, HAsimb pO3MPOKBABCS, W06 Yyice Hazopi
cnsiecmucsi 8 00Hy KpoHy (yisicHicmb ycix MewkaHyie doMy-xumepu), tioeo
2inKu (4opHi Xodu) nepenseaucsi 8 dusHull 8y30.1, po3ibpamucs 8 KoMy
MO21U JAuUwe MewKaHyi nesHoi uacmuHu 6YJuHky, d KOpiHHA (mo6mo
nideasvHi i HanignideavbHi npumiujeHHs1, nidzemHi xodu) 6y/0
HalibiAbW 3anaymaHo0 4acmuHor doMy: 0OUH KOPIHb (w08 21u60oKo 8HUS3,
Y HegidoMOMy HANpPIMKY, d moyHiwe, 8 Hegidomicmy, y eiuHicme. Jpyauii
KopiHb 6ys nidmsmuil (npoxid 3asaseHo abo 3amMyposaHo), mpemiii
KOpIiHYUK, Ha nepwull noz2is0, 32HUB, 00HAK MO MiAbKU 30a8aocs, a
HamMpeHo8aHe OKO MeWKAHYsi JOMy-Xumepu 6a4us1o, K 6i11 2HU/1020 U
6e3HadiliHo X8opo2o sidpocmkKy (00H020 MyHes10) Msi2HeMbCS Yi/IKO8UMO
3dopoeull kopiHeyb (iHwull myHeaw), i msazHembvcs1 8iH do miei camoi
Hegidomocmi, 6a Hagimb eiuHOocmi (1, c. 15-16). 3a sonomororw aHTUTe3U M.
[pUMUY YBUPA3HIOE KAPTUHH, Y IKUX 3iCTABJSIOTHCA NMPsMi U epeHOoCcHi
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3HAYeHHs CJiB: cuMmempuyHa opma — nomeopa, Xxumepd, OCJOBJIIOETHC
piske ¥ HecmojiBaHe 3iTKHEHHs pI3HOPIAHUX TMOHATB: CMOBOYP
(uenHmpanvHuii xid) - 2ziaku (uopHi x00u) - KopiHHA (nidsasnbHi
if HanienideabHI npuMiweHHs1, nidzemHi xodu); BoHa cnodigasiacs nobavyumu
mam eeaukull depee’ssHUll cmia, 3a sikum cudiau cmapi mewkKaHyi
Migpos102ivHO20 doMy-0peea i zpaau 8 kKapmu, d1e HAMOMiCmb 3dcmana
duky nycmky (1, c. 17); i - 8 o0Hocmposix i 3 asmomamamu, sik npovicysanu
apabcebki i XpucmusiHCbKI Keapmasu, NOcysar4ucs N0 OCOHHIO 3 001y0HO
JIIHbKY8amow 2payielo cumux Xuxcakis, — mozau 6ymu Hawjadkamu
Aepaama i Akoea, wmili e npogecop - 8xce camumu omumu
Mep3/151Ky8amo, 4u mo eu6ayq/1ueo, cKy/1eHumu (YKpumucsy, CXoeamucs,
002idueo nidxuxukHymu ii 34umucs 3 Me6Jjel) njaiukamu -
3anepevysas docmemeHHicmb Cmapozo 3anosimy: 3 makuMmu naiMKamu
HEMOXCAUBO GOPOMUCS 3 SIH20/10M, 83020/l HIY020 HEMONMCAUBO, OKPIM SIK
6iemu «no eepbosoike» (2,c. 101-102) (ABpaam i fkiB - 6i61iiiHI nepcoHaxi,
po/i0OHaYaIbHUKH 6araTb0X HapoZiB, 30BHI A IyXOBHO KPacHBi JIIOJJUHH).

B aHasi30BaHMX TBOpAx AHTUTE3y BHOKPEMJIIOEMO SIK B MeXax
OJIHOTO peudeHHs: — A6u mo auwe Ha dobpe, abu Ha dobpe... — YU Mo
ocydaueo, 4u cnig4ym/au8o Kueaau 20/108amu cmapi MCiHKu i
Moa00uyi Ha saeax nonid cmiHamu eecinbHOi xamu, HiI6U dusuaucs &
AKyCcb 8idKpumy Jiuuwie 015 HUX, aje HeauduMy 015 peuwrmu, KHU2y 001,
a moce, auwe 8udobysasu 3i CKpuHb 8/1acH020 doceidy 6e3noMu/ibHI
3HAHHS NPO MAT6YMHE 080X MOI0QUX i 2/1yXUX y CBOEMY wjacmi todell, wo
nogosi npuxoduau do msimu nicas «2yyyakux» (3, c. 86), Tak i uiyinii TBip
Moxe OyTH MOoOyAOBaHUM Ha LbOMY XYJ0XKHbO-300paXKaJbHOMY
npuiiomi: Ilyemka ozaywuaa i ocainuaa ii. [lim 6y8 eemb NOPOHCHIM.
MigonoziuHozo domy-dpesa He 6ya0. byaa pyiHa. Bona cudiaa
npuzosiomulieHa i cnycmouleHa ... Biduyaa, sik y Hei ecepeduHi oxcusae
dpego, 5K p0o320pmarwmvCsi npug’sai JAUCMOYKU | HAGPAKAWMmMbv
6pYHbKU, 1K Y cmos6ypi novyuHaioms nyjascyeamu coku... Ocb 80HO,
dpeso, po3zopmae 2ifKu, i ocb PO3NYKylOmMvbcsi GPYHbKU, 3 SIKUX
8U/1a351Mb AUNKI KE8IMKU, a3 HUX ni3Hiwe Hapodsimescs naodu
(1,c.17,182); Ane noodsi amepukaHcbKi 6Yyp’siHU 8USIBUAUCS 3AHINCHI HA
meoto denpecilo, ujo He3608MAHA 2yCHe 8 YUX YOMUPbOX CMIHAX, 835U Ui
3doxau, noaueail He noaueati, - a mu uje xo4yew, Wob mebe deprcanucs
Awdu!) ... A yomy 6 He menep?... He eixce?... Yozo uekamu?... Jlo2iuHo
3e8axcuswu — Hi4ozo. I'emb-maku 3oecim. Ilieynakoeku mpaHKeiji-
3amopie njioc 6pumea, - i gubaume 3a Hegdaaull de6iom. ... B oHocmi
A Mpisaa npo maky cmepmb: agiakamacmpodgha Had AmaaHmukoro,
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AIMak, Wo po3vuHsIEMbCS 8 Hebi Ui Mopi, — Hi Mo2uau, Hi caida. Tenep 5
8cim cepyem 6axcaio yboMy AIMAKY WACAUB020 NPU3EMAEHHS: MeHI
nodob6aemucsi AUBUMUCL HA BUCOKO20, H#U/A08020 €MApo20, i Ha
icnaHucmy 6proHemKy 6 po3XpucmaHomy WKIPSHOMY na/abmi...
(2,¢c.18,19, 166-167), BoHu maku He Maioms cMaabyio 8 20/108i, a boza
8 uepesi, ii cycidu, 60 dymaroms, wjo eoHa dypHa. A [lapyca He dypHa -
80HA €0.100Ka. YoMy 8oHa AYPHA, KO1U 8BOHA 8Ce PO3YMIE, 3HAE, WO I K
Hasueaemucs, KUl cb0200Hi deHb, CKiAbKU 16yHb 8poduio 8 MapiiHim
cady, ckinbku 6id Pizdea do Pisdea swdeii y cesni podusocs, a ckinbku
emepao?! ... A [lapacka - mpoxu He cnogHa po3ymy. | momy eona bodca
JAI00UHA, 60 Ul 80HA CO6I BiIbHO MOd#ce 208opumu 3 bozom. A mu eci
pewmy He maki, sik [lapacka (3, c. 5, 5-6, 16).

Enimem-okctomMopoH pomomara€ MOBHille BiATBOPUTU CKJIAJHICTb
i cynepeusuBicCTh 300paXKyBaHUX SBUI i MOMiNH, OCKIIBKM B I[ii MOBHIil
¢irypi noeaHyOTHCS Ba IPOTHJIEXKHI 32 3MICTOM CJIOB3, 110 B CYKYITHOCTI
JAl0Tb HOBe MOHATTA. OKCIOMOPOH BUOKpeMJIEHO Jiviie B TBOPi M. 'pumuy:
Bin cam nonpocue Camanaina cnokycumu Adama i €8y, w06 60oHU HA Bce
Jjcummsi 3anam’simaau coA00Kuil cmpax cnhokycu i n’sitHke giduymms
cgobodu I nepedaau liozo 8ciM HacmynHum nokoaiHHam (1,c.174).
Y nekcuyHOMy 3HaueHHi cy10Ba co100kuill — «1. kUil Mae MPUEMHUM CMaK,
BJIACTUBUM LYKpOBi, MeAy. 3. fIKMil BUK/JIMKAE NPUEMHI BiJYyTTH, Ja€
HacoJsioay (mpo 3amax, apoMar i T iH)» [5, c. 1355] - BugisieMo Taki cemu:
‘IpUEMHUN’, ‘coJOAKUN, ‘cMak’, ‘BiguyTTd, ‘Hacosiofa’, ‘GakaHUU';
JiaMeTpa/JbHO MNPOTWJIEXHI ceMU BUAISEMO B CeMaHTUI («CTaH
XBUJIIOBaHHS, TPUBOTH, HECNOKOI0, BUK/JIUKAaHUN YeKaHHSAM 4oro-HeGy b
HelpueMHoOro, Heb6axaHoro» [5, ¢ 1400]) ciaoBa cmpax: ‘cTad’,
‘XBUJIIOBaHHS', ‘TpUBOra’, ‘HeCHOKil’, ‘HenpueMHHi’, ‘HebakaHui. Ha
miZicTaBi KOMIOHEHTHOTO aHasi3y CEMAaHTHKU BHUPA3y CO/00KUU cmpax
BHCHOBKOBYEMO PO 00 OKCIOMOPOHHY PyHKLit0 B TeKcTi M. ['prMuy.

CrunictuyHa  ¢yHKIisg  aHTOHIMiYHOI rpaganii, Ha AyMKy
0O.IloHoMapeBa [9, c.67] 06a3yeTbcd Ha BiJJOKpeMJIEHHI MOHSTH,
BHUpPaXXEHUX aHTOHIMaMH, Ha PO3MeXYBaHHI iX oJHe BiJ, O4HOTO B 4aci,
npocTopi, 32 03HakaMH. lle fonoMarae MUTIEBI CKpaBillle 3MaJIl0BaTH
KapTUHY 3MiH THUX YW THX TNOJiHd, o0pa3 mepcoHaxa: Mu dxc 6yau
8p00.1UBUM HAPOOOM, /edi Ui OdceHMAbMeHU, 8I0KpUMO30pUM, OYyHCUM
i pocasisum, camoenadHO-MIYHO 8KOPIHEHUM y 3eMJ10, 3 IKOi Hac 00820
sudupaau 3 mM’scoM, axc Hapewmi maku eudep/u, i MU po3/1emiauce,
pO3MpycuauUcs no 6cix wupomax o6cmpanaHuM nip’am i3 poznopomux
6azHemamu nodywok (2, c. 100), A meHi Hazasxicdu 86uUBCS 8 NAM AMKY
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3a3dputli, 3HU3y 820pYy, o250 Ko/1e2u-KUsSHUHA, He8eAUYKO020, 10p/aUB8020
NO/IYKPOBKU 3 HCIHOYHO 8y3eHbKUMU, BUCOKO Nidi62aHUMuU naiukamu,
Wo Hee/108HO Hakudaau tiomy npogiibHy nocmaey 20p6aHs, 6i0aka ...
cmas 2op6amum CAYNUKOM. A 80siKU maM i npasda sik Ha hid6ip -
Mighos102ivyHi 8esiemHi, po3J10xcucmi 2ipcbki naamo cnuH, pyxomi
cmoe6ypu cmezoH, MiyHi, 3 CUHK8AMUM, NPpomMu 0/UBKOB0I 3acmazu,
gidausom, 3y6u, M08 cama 3emast oxcuad U 3zaxoduaa 8 picm, ax sKi
MYHCUKU, 6eHKem 045 30py! (2, c. 101).

BucHOByEMO, 110 HaHyXHBaHIUIMUM Xy/J0KHIM 3aco60M MpPOTH-
CTaBJIEHHA B aHaJi30BaHUX TBOpPax € aAHTUTE3a, TAKOXX aHTOHIMU
peanisyioTb QyHKUiI NpOTUCTaBJEHHS, 3iCTaBJeHHs, B3aEMHOIO
NepeTBOPEHHS MPOTUJIEXKHOCTEN.

BucHOBKM

AHTOHIMI pi3HMX MOB 37aBHa mepebyBasa B IeHTpi yBaru fK
YKpaiHCbKHUX, TaK i 3apyb6iXXHUX MOBO3HABLiB. JloCJaifHUKM AiHIIIH
BUCHOBKY, II0 B Halild CBiOMOCTi aGCTPAaKTHI MOHSTTS 3aKJaJleHO
rapamu, Ko>KHe 3i CJIiB Lii€l Mapy BUKJIMKAE YABJIEHHS Npo Apyre. Yepes
Te aHTOHIMiYHi BifHOIIEHHS BMHMKAIOTbL JIMIIE MiXK CJI0BaMH, IO
00’eiHAHI 3MiCTOM Ha mifcTaBi ix NpPOTHUCTaBJIEHHS, IPOTUIEXKHOCTI.

Ha mificTaBi KOMIIOHEHTHOI'O aHaJli3y ONpaLbOBAHO ABUILE AaHTOHIMII B
MOBI Cy4YacHOI YKpaiHCbKOI iHO4YOI IIpO3H, 30KpeMa B TBOpax MapuHHU
['pumuy «Ppiga», Okcanu 3a6yxko «[10b0BI AOCTIIKEHHS 3 YKPAiHCHKOTO
cekcy», Mapii Marioc «Cosoaka /[lapycsa». IloTpi6HO 3a3Ha4yuTH, 10
KIJIbKiCTh aHTOHIMIYHUX psZiB B aHa/i30BaHUX TBOpaXx pi3Ha: Hauluplie
BOHHU NpeAcTaBjieHi B poMaHi Mapunu 'pumuu (121 oguHuug), y Mapii
Marioc (101 omununs) i HaWMeHile - y «[loJbOBUX JOCHIMKEHHAX 3
yKpaiHcbKoro cekcy» Okcanu 3a0y»kko (58 dikcariii).

B aHasi30BaHMX TBOpax aHTOHIMU BHUKOHYIOTb QYHKIiI aHTHUTE3H,
rpazanil Ta oKCIoMOpoHa (COJIOAKUM CcTpax). 3ayBakKUMO, 1[0 B OCHOBI
komno3suuii pomaHiB «®piga» Mapunu 'pumuy ta «Cosonka Japycsa»
M. Marioc iexxuThb caMe aHTuTe3a: Ilycmka ozaywuaa if ocainuaa ii. Jim
6ys 2emb NOpod#cHIM. MighonoziuHozo domy-dpesa He 6ya0. Byaa pyina.
BoHa cudina npuzonomweHa icnycmoweHa .. Biduyaa, sik y Hei
ecepeduHi odcusae dpego, sik po320pmaiomsesl npus’siii AUCMOYKU
i Ha6psKkalombs GPYHbKU, K Y CmMosbypi noYuHawms nyascysamu
coku... Ocb 80HO, dpego, po32opmae 2iAKu, i ocb pPO3NYKylOMbCs
6pYHbKU, 3 AKUX 8U/1A351Mb JUNKI KBIMKU, a 3 HUX ni3Hiuwe Hapodsamuvcs
naodu (1, c. 17, 182); BoHu maku He mawomb cMaabyto 8 2o408i, a boza
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uepesi, ii cyciou, 60 dymaroms, wo soHa dypHa. A Jlapycsi He dypHa - 80Ha
cos00ka. Yomy eoHa QypHa, Ko/u 80HA 8ce PO3yMi€, 3HAE, WO i 5K
Ha3ueaemucs, AKulli cb0200HI 0eHb, CKiAbKU 16yHb 8podusio 8 MapiiHim
cady, ckinbku gid Pizdea do Pizdea stodell y ceni podusocs, a CKiibKu
emepsao?! (3,c.5).

OTxe, aHTOHIMH, penpe3eHTOBaHI B NPO30BUX TBOpax MapuHHU
Ipumny, Oxcanu 3abyxko Ta Mapii MarTioc, CTBOpPIOIOTH
PI3HOIJIAHOBICTh iXHBOI TBOPYOCTi, JAOAAKTb KOHTPACTy B OIIKC,
JIipU3My Ta JUHAMi3My XyLOXKHbOMY TEKCTY.
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PECULIARITIES OF THE ENGLISH-LANGUGE BOOKS
ADVERTISING ONLINE

Summary. The article dwells on the problem of online books advertising
texts. Book advertising texts implement the following tasks: to attract
readers’ attention; to interest the recipients and encourage them to further
reading; arouse the desire to have an advertised book; induce to action.
Attention is paid to the description of linguistic features of book advertising
texts. The purpose of the article is the analysis of the book advertising texts.
The object of the study is on-line book advertising texts. The subject of the
study is linguistic and onomastics features of online book advertising texts.
The purpose determines the choice of methods in our study: general
scientific methods of systematization were used. The descriptive method
and the method of analysis and synthesis were used in the work as well.
Each type of linguistic device and proper name were illustrated by a
concrete example of book advertising text. Summing up the above, we can
emphasize that for the first time an analysis of online book advertising texts
was carried out in the view of rhetoric and onomastics.

Introduction

Literature has always occupied an important place in human life,
sometimes the book could be one of the reasons for the value
reorientation of society. Nowadays the modern book advertising is like a
mediator between the author and the audience and the purpose of the
book advertising is to transmit information to potential buyers and
readers about a new book, a new author and new ideas. It is a well known
fact that the advertising texts are constantly being enriched by new
elements and by new genres. In addition, great opportunities for
persuading the buyer to choose the book online provide genre features of
language material, so our study needs to search the patterns of
compositional design of books advertising texts. The effectiveness of a
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book depends on the genre specifics, figurative means of language, and
book advertising. It has been offered some language techniques used in
the English advertising texts. This paper researched the rhetoric and
onomastics means of persuasion in the online book advertising texts. In
the present paper, 1000 book advertising texts extracted from the sites
for readers were analyzed. It is highlighted some of the peculiarities of
book advertising texts. Examples are adduced to show the peculiarities of
online advertising. Also, this study attempts to shed more light on the
special functions of the proper names in books advertising texts that help
to attract readers’ attention. The scientific novelty of the work lies in the
fact that it is for the first time that a comprehensive analysis of English
proper names in the online book advertising texts has been performed.

Although the topic of the advertisement has been exploited for a long
period, there is still new light that can be thrown on this, such as
peculiarities of books advertising texts from rhetoric and onomastics
standpoints. Even though advertising, as one of the brightest phenomena
of our time, occupies a special place in the life of the 21-st century person,
very little research has been carried out on modern book advertising on
the Internet. To overcome this problem, in this paper we demonstrate the
wide range the lexical, morphological, and stylistic devices used in
modern books advertising texts. The present study that has been made
has focused on book advertisements in the English language.

Advertising has been existing in written and oral forms throughout
the whole of mankind’s life. Tungate [33, p. 10] claims that “advertising
has been around for as long as there have been goods to sell and a
medium to talk them up”. Books advertising has been evolving and
transforming for centuries. For instance, the Roman booksellers in
ancient times used to placard their shops with the titles of the new books
they had for sale. It is thought that book lists were the old, traditional
form of literary advertising and they exist in our times as well. According
to Sivulka, “in 1625, the first newspaper advertisement published in
English appeared on the back page of a newsbook; it also promoted a
book” [30, p. 6].

On the one hand, nowadays book advertising can be seen in the
printed booklets in the bookshops or on special websites, but they are
rarely presented on the billboards, in the newspapers and TV. On the
other hand, now we are witnessing the development of new forms and
genres of book advertising on social networks. Besides, high competition
between booksellers makes the advertising texts creators use different
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language means in order to promote their products via the Internet. Book
advertising online is the new form of advertising that appeared in the 20-
th century but it has alot of similar features with printed book advertising
structure and the same methods and forms of persuasion are being used.

Because of advertising is a complex, many-sided phenomenon, it has
been receiving considerable attention from many researchers [2; 4; 5;
9;12; 14; 16; 20; 25; 28; 32; 33]. Despite the advertising studies involving
an interdisciplinary approach, the language direction is dominant.
Scholars are concern with gender, structure, and stylistic, cognitive,
sociolinguistic, cross-cultural, pragmatic, and other aspects of
advertising. It is a well known fact that the modern advertising texts in
the digital era can be often seen on almost all websites.

The material for the paper was taken from websites for books readers
such as https://manybooks.net/, https://www.goodreads.com, and
https://www.amazon.com, which served annotations of books. These
sites are characterized by the stable structure of annotations. In the
present article, we consider these books’ annotations as advertising texts
because they have the same structure and similar objectives.

The research method, which includes two stages, has been presented.
The first stage consisted of material collection, the observation of certain
morphological, lexical, and syntactical units’ use. 1000 books advertising
texts were selected using the representative sampling method. The
second stage consisted of the description and systematization of the data
obtained using particular methods. The descriptive method was used in
the paper for inventory and taxonomy of the studied units and
constructions.

1. The structure of books advertising texts

In one of the first books with tips for creating effective advertising,
Aizenstein [1, p.2] stated that in order to persuade the buyers to buy the
advertised product, it is necessary, first of all, “to attract readers’
attention“. That’s why the effectiveness of any advertising text is largely
determined both by the design of the text material and the inclusion of
special lexical units. The well-known rule of advertising was reflected in
the AIDA concept, which is “getting attention, holding interest, arousing
desire, and obtaining action“[26, p. 491]. This formula presents the action
plan for the advertising creators. Both printed advertising and online
advertising are a combination of the verbal component and the non-
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verbal elements, they help to create a whole image of the advertised
product, but in this paper, we do not research the non-verbal elements.

The discussion will be easier if we have some technical terms to use.
First, we need a term for advertising. Some authors have suggested that
“advertising is a paid, nonpersonal communication about an organization
and its products and services that are transmitted to a target audience
through mass media such as television, radio, newspapers, magazines,
direct mail, outdoor displays, or mass-transit vehicles”[23, p. 3]. It is
worth mentioning that because of the lack of a unified approach both to
the definition of advertising and the definition of the advertising text,
there is not generally accepted opinion on the structure and number of
components in the advertising text [11, p. 51-58; 20, p. 208; 29, p. 141;
31, p. 212]. On the one hand, Arens [9, p. 380] defines the following key
format elements in print advertising as “the visual(s), headlines,
subheads, body copy, slogans, seals, logos, and signatures”. On the other
hand, Ward [34, p. 12] claims that “a copywriter may often need only two
elements of the complete advertisements” and they are “the headlines
and the illustrations” [13, p. 12].

As for the advertising text, the literature review shows that
“advertising texts are seen as potentially involving complex notions of
audience, where readers have to work hard to decode messages and
understand different address relationships” [18, p. 8]. Furthermore,
Quinn [27, p. 8] has indicated that “literature and advertising share a
common purpose, to have its audiences engage in the Willing Suspension
of Disbelief” [27, p. 8]. In the light of these statements, we suggest that the
online book advertising can be considered as the system including book
annotation and readers’ reviews that has such components of books
advertising text as the headline, which includes the headline, the author’s
name, or sometimes the illustrator (editor) name, the subhead, the main
advertising text (or the body text), the echo-phrase, the product details.

Each element of the advertising text has certain functions: the
headline and the subhead should catch the attention of the readers and
interest them enough so that they read the main advertising text. The task
of the main advertising text is to call the desire to purchase an advertised
product or service. The goal of the echo phrase is to persuade the
readership to buy the product. Product details usually include the
information about the publisher, the language of the book, series,
paperback, customer reviews, product dimensions and shipping weight,
and sometimes the author’s website, book price information. Readers’
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reviews are used in order to attract the attention of the addressee
because they create the impression that a certain book is being read by
many people. Composite tissue of book advertising text can be
represented with more detailed distribution, but the proposed structure,
in our opinion, most fully shows the functional purpose of online book
advertising. It should be noted that in some cases, the number of
components may be different, but, in our opinion, the necessary elements
for books advertising texts are the headline, the main advertising text,
and the product details, for example,

(1) Beyond the Abyss by Melissa Ojeda (Author), Mollie Heiser
(INlustrator)

Promise me you'll find happiness.

The last words of the dead haunt every step of Bree Booker’s life. The
only motivation needed for every coin she saves for a one-way trip out of
Galegash, a city overflowing with the hopeless. Bree knows she can find
happiness in the countryside, to escape from the streets where her next meal
was only a dumpster away. Yet, Bree did not expect for the gods themselves
to yank the world from beneath her feet. Steeped in centuries long conflict,
the city of Galegash isn’t what it seems, and a certain feline will prove it.

From a bustling city to a barren wasteland, join Bree in her mind-
blowing adventure as she discovers what it means to be a soul
carrier! Get your box set now with just one click!

In the above-mentioned example, the headline consists of the book’s
title, the author’s name, and the illustrator’s name. Generally, the readers
choose what they want to read and there are headlines targeted at them.
Linguistically speaking, the headline is an obligatory element of any
advertising texts.

The subhead is the first sentence after the headline and it expresses the
idea of the advertised book. The main advertising text follows after the
subhead, and it is usually presented in the form of a summary for the
advertised book. The echo-phrase is the effective conclusion of advertising
content that both intrigues the readers and suggests buying the book. The
main advertising text is usually followed by the echo-phrase. The above-
mentioned example aims to inform the readership about the idea and the
main characters of the advertised book. It must be added that in the
analyzed advertising texts there were examples, where one or more
advertising elements were missing and in such cases, the functions of the
missing structures are compensated by the remaining elements.

137



CydacHa ¢inosioriyHa Hayka: akTya/IbHi NUTaHHA Ta BEKTOPH PO3BUTKY

Let us consider the main components of the book advertising text in
detail. Much depends on the headline, the purpose of which is to attract
readers’ attention. The headline serves as a kind of information sign and it
helps the readers to determine their choice. For example, the title “When
We Left Cuba” prompts the reader that the book is dealt with past events in
Cuba, and the place name Cuba plays the role of the keyword, attracting the
attention of those who are interested in this country. Sometimes the
subhead in the book advertising text can consist of series of sentences, the
purpose of which is to generate interest in the book, for example,

(2) Inspector Hobbes and the Curse by Wilkie Martin(Author)

Dead sheep. Massive cats. A superhuman detective’s sidekick has no clue...

The subhead in the above-mentioned example includes elliptical and
unfinished sentences that help to intrigue the reader to discover the
unknown information. It is often used questions in the subhead in order to
intrigue the auditory and attract readers” attention to the book, for example,

(3) Four winds of love by Danni Caspi

Do you really know your parents? Their loves? Their lives? Their
secrets?

Can a child ever recover lost memories and finally know the truth about
his parents? This story begins in Paris in the thirties and ends in Israel in
the nineties. It is told through four voices, whose lives and loves intertwine
through a complex of feelings, secrets, and loyalties. But mostly, it is a novel
about a unique woman, about desertions, loneliness, acceptance and
forgiving. With exceptional sensitivity this family story unfolds, with heroes
whose pain, joy, vulnerability, and vitality blend with moving historical
events to create a tantalizing evocation of the power of the imagination to
remember and heal what the heart has been striving to forget.

Scroll up now to get your copy of Four Winds of Love!

The title (or the subhead) is usually followed by the main advertising
text, and, as a rule, it deals with the plot of the book, the main characters
are presented in the main advertising text as well. For example,

(4) The Munich Girl by Phyllis Edgerly Ring (Author)

Anna Dahlberg grew up eating dinner under her father’s war - trophy
portrait of Eva Braun. Fifty years after the war, she discovers what he
never did - that her mother and Hitler’s mistress were friends. The secret
surfaces with a mysterious monogrammed handkerchief, and a man,
Hannes Ritter, whose Third Reich family history is entwined with Anna’s.
Plunged into the world of the “ordinary” Munich girl who was her mother’s
confidante - and a tyrant’s lover - Anna finds her every belief about right
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and wrong challenged. With Hannes’s help, she retraces the path of two
women who met as teenagers, shared a friendship that spanned the years
that Eva Braun was Hitler’s mistress, yet never knew that the men they
loved had opposing ambitions. Eva’s story reveals that she never joined the
Nazi party, had Jewish friends, and was credited at the Nuremberg Trials
with saving 35,000 Allied lives. As Anna's journey leads back through the
treacherous years in wartime Germany, it uncovers long-buried secrets
and unknown reaches of her heart to reveal the enduring power of love in
the legacies that always outlast war.

Having read the above-mentioned example, we can see both
onomastics and linguistics peculiarities, which will be considered in
detail below. First of all, we see personal names Anna Dahlberg, Hannes
Ritter, Eva Braun, and Hitler, secondly, place names Germany, Nuremberg,
and Munich, thirdly, the ergonyms the Nazi party and the Third Reich.
Besides, the repeated lexical units war and love used in the example could
attract readers’ attention and help to create the impression about the book.
The above-mentioned example seems to prove the fact that books
advertising texts can fulfill both informational and educational functions
because we can see the famous historical figures and geographical names
which could be associated with certain historical events.

Sometimes the function of the echo-phrase (final part) of the book
advertising text is performed by the questions or calling to buy the book.
It is implemented the motivation to action through imperatives,
interrogative or exclamatory constructions, for example,

(5) Scroll Up and Grab Your Copy Today!

(6) What are you waiting for? Buy this book today before this timeline
is altered and life as we know it ceases to exist.

(7) If you enjoy paranormal thrillers doused in the historical legends
of the Vatican and Knights Templar, then this book is for you.

Readers’ reviews or comments are also the important elements of
online book advertising, they can include opinions of the other authors,
for example,

(8)An explosive and visceral debut with the most terrifying of
killers. Wes Markin is a new name to watch out for in crime fiction,
and I can't wait to see more of Detective Yorke.Bestselling Crime Author
Stephen Booth

(9) A pool of blood, an abduction, swirling blizzards, a haunting
mystery, yes, Wes Markin’s One Last Prayer for the Rays has all the
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makings of an absorbing thriller. I recommend that you give it a go.’
Bestselling Author Alan Gibbons

Besides, the readers have the opportunity to evaluate the book in the
online rating, for example,

(10) Jeez Louise, the opener hit bull’s eye straight away and
nothing could stop mefrom beingdragged into the story,
Els, B for Bookreview, 5 stars

(11) AWOW evoking opening and keeps the wows coming
throughout. Shocking and at times disturbing, this is an intense,
disconcerting and gripping tale. Bookworms Corner Blog Spot, 5 stars

All these elements of the book advertising are specific for online
advertising and they help to attract readers’ attention to the book. The
task of advertising is to direct consumer behavior to the purchase of the
good. To increase the impact of advertising both persuasion and
suggestion methods are used. As Arens [9, p. 346] states “rational appeals
are directed at the consumer’s practical, functional need for the product
or service; emotional appeals target the consumer’s psychological, social,
or symbolic needs”. The above-mentioned examples show that
expressions (4) - (10) are aimed at the readers’ emotions. The example
(6) is made in the form of the conditional sentence and it is closer to the
rational appeal because logical arguments are used.

So, the online book advertising text is a verbal component of
advertising with pragmatic, informational, and educational purposes,
characterized by coherence, integrity, presence of certain structural
components as the headline, the subhead, the main advertising text, the
echo-phrase, the product details, and the readers’ reviews or comments.
It must be added that book advertising online may often contain the
readers’ reviews or comments which is specific for online books
advertising. Both the emotional component and rational arguments of the
advertising are very important for drawing attention to the book. The
product details present neutral information but readers’ reviews could
impact the readers’ emotions. Besides, in addition to informational
function, the book advertising texts often implement a cultural and
educational function.

2. Linguistic techniques in the books advertising texts
The methods of techniques and forms of persuasion were studied in the
past and are studied at present. The research of the influence of the words
occupied a sufficient place in the teachings of the philosophers of ancient
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Greece. The Sophists Gorgias (483-375 BC), Lysias (459-380 BC),
Protagoras (490-420 BC) laid the foundations theory of eloquence. Aristotle
described the methods of influence in the speech that were used by the
Sophists in his work “On Sophistical Refutations”. Modern advertising can be
considered as one of the areas of using speech influence.

Most modern researchers of speech influence proceed from the fact
that the choice of an element of advertising texts can have a certain
motivation. First, the language of book advertising texts is characterized
by expressiveness, appreciation, and emotional coloring. Second, the
pragmatic function is considered one of the main in advertising texts.
Advertising professionals have known for a long time that there are
certain methods that are very effective in helping to influence people.
Linguistic and onomastic techniques serve the aims of any advertising.
Beasley R. and Danesi M. [10, p. 113] state that “the use of figurative
language is a basic verbal technique for generating verbal textuality”.
Most of the words in book advertising texts should involve the audience
in the reading. Scientists divide rhetoric devices into phonological,
morphological, lexical, syntactical levels. Briefly, we shall be able to show
how these devices are used on each level in book advertising texts.

At the phonological level, it was allocated alliteration, assonance,
rhyme, and rhythm in books advertising texts. Alliteration and assonance
play the role of the magnifier to the books advertising texts. According to
Cuddon [15, p. 23], “alliteration is a figure of speech, in which consonants,
especially at the beginning of words or stressed syllables, are repeated,
for example:

(12) Courting Innocence by Kimberley Dean

Her big brother’s best friend

(13) The Lighthouse by Jessie Newton

Sisterhood, safety, and secrets-it all happens at the lighthouse on
Five Island Cove

(14) Area Zero by William Bowden

Area Zero is a zany, fast-paced thriller accelerating to a breakneck
ending that will leave you breathless. Buy Area Zero today and watch
Nathan’s encounter with the good, the bad, and the downright
dysfunctional.

The alliteration and the assonance enhance the keywords and help to
strengthen the meaning of the second words. The assonance is
considered as the “repetition of similar vowel sounds, usually close
together, to achieve a particular effect of euphony” [15, 58] in the stressed
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syllables. The example of the assonance is presented more rarely than
alliteration, and it is used with alliteration for expressiveness and
rhythmical effect, for example,

(15) Just Deserts by Jinx Schwartz

Hetta Coffey is a sassy Texan with a snazzy yacht and she’s not
afraid to use it!

The repetition of the same or similar sound combinations and rhythm
is a powerful means of language influence that attract readers’ attention
to the advertising, and these extracts are easily remembered, for example,

(16) His Many Demands by Ali Parker

My Needs. My Demands. Your Pleasure. You're Welcome.

In the above- mentioned example, we can observe rhythmical
sentences. Besides, there is both alliteration (the repetition of phoneme
m) and assonance (the repetition of phonemes y, e). In the analyzed book
advertising texts, cases of using rhymes were identified, but they are few.

At the morphological level, the expressiveness of advertising is
achieved by repeating the same root morpheme, prefixes or/and suffixes
in different words (i.e. by using an abbreviation, negative prefixes), by
using occasional words (i.e. created for one occasion only). For example,

(17) Two Assassinations That Appear To Be Linked by ].C. Fields

He suspects the assassinations are related and calls an old friend with
the FBL. When FBI profiler Special Agent Sean Kruger arrives at the scene
of the second murder, he agrees with Clark but is hesitant to get involved.

The FBI stands for Federal Bureau of Investigation in the USA. Those
who have known about this abbreviation do not need to decode it and are
in a powerful position above those who do not know. Consequently, some
abbreviations can have different associations for readers from different
communities and countries, for example:

(18) The Time Traveler by Joe Corso

The Russian President Wants Lucky and the Professor’s Secrets

The Arabs want them too. Vladimir Putin is determined to secure the
secret recipe that will forever eliminate the need for oil for any type of
transportation, forever. Putin has assigned this task to his Head of Security,
Oleg Karpov. It is up to Lucky to protect the brilliant, mad scientist and his
“magnetic propulsion system”, but can he outwit legions of Russian agents?
From the KGB headquarters in Moscow to the ghost town of Rhyolite, Lucky,
utilizes his time travel ability and races to eradicate assassins, yet increase
his wealth at the same time.
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KGB, that is, Komitet Gosudarstvennoy Bezopasnosti translated in
English as the Committee for State Security, was the main security agency
for the Soviet Union from 13 March 1954 until 3 December 1991.Every
book advertising text seems to have linguistic units that help to create
persuasive text and readers have to decode the message hidden in the
book advertising texts. Prefixes repetitions are often used to highlight the
key-words. For example,

(19) Home Remedies by Xuan Juliana Wang

Wang’s unforgettable characters - with their unusual careers,
unconventional sex lives and fantastical technologies...

The implicit information hidden in the words with the prefix un- in
the above-mentioned example is to stress the connection between these
three words.

At the lexical level, there is a lot of means of expressiveness. Among
them, it may be counted epithet, hyperbole, zeugma, oxymoron,
metaphor, metonymy, etc. We give some examples below. According to
Cuddon [15, p. 282], the epithet is usually “an adjective or phrase
expressing some quality or attribute which is characteristic of a person
or thing”, for example,

(20) Finger of an Angel by Panayotis Cacoyannis Psychological,
magical, mad, Lily's journey on a long winding road and beyond.

Epithets in the book advertising texts characterize an object or action
and emphasize some quality or property, and sometimes give additional
characteristics. It is worth mentioning that advertising creators know
that there are certain effective words influence people. They have
identified the use of emotional words (very often adjectives) that set the
reader to certain emotions. These words are now, for free, magical,
unique, mysterious, etc. By the way, anyone studying advertising texts will
sooner or later find themselves considering the connection between
advertising techniques and manipulation techniques. Ryumshina [7, p. 3]
states that “the use of manipulation in advertising raises them to the level
of manipulation of public consciousness”.

Hyperbole was often found in the books advertising texts. Hyperbole
is “a figure of speech which contains an exaggeration for emphasis” [15,
p. 406]. It helps to exaggerate one or another property of the object
(thing) in the advertising, for example,

(21) Kill ‘Em All by Ryan Green

Kill 'Em All is a chilling and gripping account of one of the most brutal
and gruesome true crime stories in American history. Ryan Green’s riveting
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narrative draws the reader into the real-live horror experienced by the
victims and has all the elements of a classic thriller.

Advertising texts are always informative but, besides, they can
express emotions with the help of hyperbole in order to influence the
readers, for example,

(22) Deadly Lies by Chris Patchell

Hurt Jill Shannon once, shame on you. Hurt Jill Shannon twice, she’ll
bury you six feet under

Highlighting this or that event, the advertising creator seeks to most
successfully convey an important thought for him with the help of
expressive meanings like hyperbole which is included in the main content
in the form of reinforcing shades, for example,

(23) The Time Traveler and the Professor by Joe Corso

Itis up to Lucky to protect the brilliant, mad scientist and his “magnetic
propulsion system”, but can he outwit legions of Russian agents? From
the KGB headquarters in Moscow to the ghost town of Rhyolite, Lucky,
utilizes his time travel ability and races to eradicate assassins, yet increase
his wealth at the same time.

The expressiveness of such rhetoric tool as zeugma acts as the ability of
some constructions to strengthen the pragmatic and proper grammatical
information, which are bookmarked in the utterance. According to The
Dictionary of Literary Terms and Literary theory, “the zeugma is a figure of
speech in which the same word (verb or preposition) is applied to two others
in different senses” [15, p. 991]. For example,

(24) A Matter of Trust by Kat Faitour

British financier Bennett Sterling steers his world with iron control and
cold determination. Burned by a lover long ago, he guards his heart and
business with wary resolve.

The zeugma he guards his heart and business is used for the
emotional richness of advertising. Since the main function of the
advertising is the function of influence, and the purpose of expressive
expressions is to increase the power of the influence, the presence of the
rhetoric figures in books advertising texts seems to be obligatory.

Sometimes proverbs are used in the book advertising text, for example,

(25) Area Zero by William Bowden

Nathan is a forensic accountant, and he is to audit said base until every
pencil, and every paperclip has been entered into the ledger.
There he will be safely out of sight, and out of mind.
Welcome to Area Zero, Nathan.
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As noted before, the variety of linguistic means of expressiveness is
exhaustible. But the function of influence in books advertising texts is
often realized through syntactic expressive means. Among them, we
especially highlight the order of words and syntactic parallelism,
gradations, and antitheses. Antithesis, that is “fundamentally, contrasting
ideas sharpened by the use of opposite or noticeably different meanings”
[15, p. 46], is widespread in the books advertising texts, for example,

(26) Vampire Moon by Patrick Hogan

Now in Vampire Moon, private investigator Samantha Moon finds
herself hunting down a powerful crime lord and protecting an innocent
woman from her ruthless ex-husband—all while two very different men
vie for her heart .

With the help of antithesis an innocent woman and ruthless ex-
husband the advertising text presents the main heroes of the book and
the reader can at once imagine the idea of the book. Metaphors and
metonymy are often included in the book advertising texts. According to
Cuddon [15, p. 507], metaphor is “a figure of speech in which one thing is
described in terms of another” and metonymy is “a figure of speech in
which the name of an attribute or a thing is substituted for the thing itself”
[15, p. 510]. The next example which is topical in the present times has
both metaphor and metonymy:

(27) Panik by Chris Selwyn James

Whatever you do, don't sleep... because it's when you wake up that
the Panic comes.

The epidemic starts in Oxford. Yet people are still dying in the night. In
this world, Nick peddles powerful sleep-deprivation drugs, while Rosa is
locked up in a government "safe house" because they think she is the key to
finding a cure. Set in an isolated, pre-apocalyptic United Kingdom, PANIK
tells a story about mass hysteria, profit-driven drug companies, and corrupt
government. It explores how we are becoming less connected to each other,
losing a core part of what it is to be human.

The metonymy Panic is in the subhead of this advertising. Panic is an
abstract concept and it has human features in the advertising text. The
metaphor the key is used for one of the main characters Rosa. Sometimes
the book advertising texts can include antithesis and metonymy at the
same time as in the example below:

(28) Incessant Dream by G. ]. Maresca
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Some dream of love, wishes, happiness, and even death! But who dreams
of living? Meet Rebecca, once a Valley Girl, and now a successful
executive who made millions.

The metonymy a Valley Girl, which means ‘the poor girl from the
‘village’ is contrasting with a successful executive, that means the ‘rich
woman’. There are some examples of a well-known metaphors like the
Big Apple, describing New York:

(29) Welcome to New York by Luana Ferraz

When Harry and Alana meet, they recognize each other’s scars. They
bond over the things they don’t say. They find comfort in long silences. But
as they learn how to deal with life’s plot twists, they find out the Big Apple
has its own plans for them.

Their lives are about to get irreversibly intertwined. Do you want to
know how?

First of all, welcome to New York!

As stated above repetitions of particular sounds, words, phrases, etc.
play the important role in the book advertising text. Some researchers
think that the repeated use of synonymous words makes even a prosaic
text rhythmic. For example,

(30) The Boy who Dreamt the World by Jentro Punter

Adam is living the dream - literally.... You would think that being in
control of your dreams would be fun. But when Nightmares not only roam
the dream world but also start chasing him even while he is awake .

Numbers are more memorable and effects on readers’ attention that’s
why they are very often used in books advertising texts, for example,

(31) Balance of the 12 by Ania Bo The universe was created by
12 energies which turned into the 12 races on earth. Eleven of these races
live in secret among mankind, coexisting in precarious harmony and
dependent on the Balance between them to keep the universe alive. If one
race falls, the universe falls.

It was noticed in the analyzed advertising texts that numbers are
widely used in the echo-phrase of the advertising text, and they are an
effective means of persuasion, for example,

(32) Hawaiian Masquerade by Rachelle ]. Christensen

This novel is Book #1 in the Burke Billionaire Romance Series and
includes a bonus sneak peek of Book #2! Books can be read in any order.
Look for the newest novel, The Refugee's Billionaire! Thank you for
reading! Books in the Burke Billionaire Romance Series
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The researchers think that repetitions are the powerful means of
speech exposure. Cara-Murza who studied the problem of the impact of the
media on people subconsciousness thinks that “repetitions are the main
method of the redundancy of stereotypes in consciousness” [6, p. 289] and
figures are one of the main objects of the manipulation” [6, p. 451].

At the syntactical level, book advertising can be characterized by the
functioning of parallel structures, repetitions of large syntactic
structures, intentional omissions of the subject or auxiliary verb,
rhetorical questions, inversions, ellipsis, etc. According to Cuddon,
parallelism “consists of phrases or sentences of similar construction and
meaning placed side by side, balancing each other”. For example,

(33) Broken by lies by Rebecca Shea

He changed everything. The way I breathed. The way I loved.

The last two sentences encode the information, which was given by
the first sentence and indirectly affect the creation of the book image.
Other examples with parallel constructions are the following:

(34) Crossing in time by D. L. Orton The past isn't over, it's an
opening. The future isn't hidden, it's a trap.

(35) No Tomorrow by Carian ColeThe people we love are thieves. They
steal our hearts. They steal our breath. They steal our sanity .

The example of anaphora, which is “a rhetorical device involving the
repetition of a word, or group of words in successive clauses” [15, p.35],
for example:

(36) The Three Kitties by Michael Meyer

Love was then. Love is now.

Love is forever .

(37) Bound by Kirsten Weiss

Bound by magic, bound by love, bound by murder....

An epistrophe, that is “a figure of speech in which each sentence or
clause ends with the same word” [15, p. 246] is in the next example:

(38) Two Sides of Me by Sarel Nora

A mysterious girl birthed him, but couldn’t raise him.

Questions are often used to intrigue readers’ attention and make them
look for the answers to questions. For example,

(39) Dragon’s Treasure by Isadora Montrose

What happens to an arrogant dragon lord when his greatest treasure
steals his heart?

(40) Silent Siren by L. B. Carter

Sea level is rising. Who will float? Who will drown?
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(41) Alterations by Jane Suen

Gigi, Ellen, Lilly... three women so desperate to change their lives that
they turn to the mysterious Dr. Kite, who offers them an implant that can
control their mind. Will Gigi find her true love? Can Ellen’s miraculous,
sudden weight loss bring her romance and self-respect? Can Lilly put
her bitter divorce behind her? They're willing to risk it all to find the
happiness they’ve always searched for.

Questions identify key issues that may be of interest to target
auditory. Intentional omissions of the subject or auxiliary verb are used
as signals that attract the reader and can hold his attention by stimulating
thinking and possibly finding an answer to a question. Such constructions
contain relevant enigmas that make it possible to identify the problem,
and at the same time give the message to the auditory. For example,

(42) Knightmare Arkanist by Shami Stovall

Magic. Sailing. A murderer among heroes.

(43) Sweet Adventure by Tamie DearenKatie

Carson is afraid of everything. Spiders. Sharks.

As has been shown above, book advertisers bring many linguistic
techniques to express and pass on the idea of the advertised book. In this
section we dealt with the language means on phonological,
morphological, lexical, and syntactical levels in advertising texts.

3. Onomastics techniques in the books advertising texts

This part of the paper deals with some points about proper names
functioning in the advertising texts. According to List of Key Onomastic
Terms, onomastics is the study of proper names in a scholarly way [24, p. 4].
Although the topic of the proper names functioning in the books has been
exploited by many researchers, the proper names in online books
advertising have not yet been considered. In the present paper, we attempt
to show how book advertising texts are becoming catchy with the help of
proper names. We suggest that people seem to remember information better
with the well-known proper names. Furthermore, because of their cultural
background, the readers regard the book advertising text as the fixed unit in
which some proper names can be seen in the differing attitudes.

The linguistic phenomenon of proper names is defined as “linguistic
expression that uniquely identifies a person, a group of persons, a place,
an animal or an object” [24, p. 5]. Taking the historical perspective, we
have to note that there are different onomastics schools with their own
models of onymy, i.e. “the set of proper names within a particular region,
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language, period of time [24, p. 4]. British scientist A. Gardiner
[17, p- 38-56] has presented the set of proper names and among them,
there were personal names, place names, ship names, animals and plants
names, names of the months and imaginary names, names of titles,
houses names and celestial names. Dutch scholar W. van Langendonck
[22, p. 184] classifies proper names into four subclasses. The first, most
important class includes prototypical proper names: 1) personal names;
2) the names of animals; 3) names of places; 4) other names. The second
subclass consists of non-prototypical proper names such as names of
works of art, books, journals, temporal names, etc. The third and fourth
classes are marginal subclasses. The Finnish researchers classified
proper names into four groups:1) Personal Names; 2) Animal Names;
3) Nature Names; 4) Culture Names. The third group consists of
topographic names, hydronyms, celestial names and the fourth group
includes Settlement names, Cultivation names, Transport names, Names
of Structures, Names of Artwork, Organisation Names, Product Names
[8, p- 26]. And the list of proper names classifications does not stop here.

However, in this paper we will not touch upon the question about the
peculiarities of different onomastics systems and suggest dividing the set of
proper names in the online book advertising texts into the following groups:
1) personal names (anthroponyms); 2) names of places (toponyms); 3) other
proper names. The latter group in our research is further subdivided into
1) chrematonyms, i.e. proper names of social events, institutions [24, p. 2];
2) ideonyms, i.e. proper names of books and newspapers; 4) ethnonyms,
i.e. proper names of an ethnic group, or a member of this group [24, p. 2];
5) chrononyms, i.e. proper names of historically important period, epoch,
holiday or certain date [3, p. 2], 6) ergonyms, i.e. proper names of the certain
union of people, that is, organization, the party, etc. [3, p. 85]. It must be noted
that all groups of proper names are presented in online books advertising
with differing frequency but in the present paper, we will analyze only the
above-mentioned groups.

Whenever the readers try to understand what the certain book is
about, the proper names in book advertising make the book’s content
more understandable. The function of book advertising texts is the same
as that of the other advertising: to make the customer buy the advertised
thing. But in the case of book advertising texts, they have many proper
names. Let’s consider the examples:

(44) 1777 - Danbury on Fire! by M. H. B. Hughes
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1777 - Danbury on Fire! is an all-ages historical novel of the American
Revolution. From dinner party to disaster, a boy threads his way through
the British raid on a small-town Connecticut rebel commissary. Young Joe
Hamilton's prominent family has shattered over the rebellion, but the
redcoat invasion forces everyone to abandon core beliefs and face the
consequences of their own acts. Whether you wonder about the lives of your
ancestors or want to relive classics like Johnny Tremaine, this book
surrounds fact with Joe's caustic commentary.

The main function of both the anthroponyms and the toponyms is
informative. When reading the text we may pay attention to such proper
names as anthroponyms Joe Hamilton, and Johnny Tremaine, toponyms
Danbury and Connecticut, the chrononym the American Revolution. The
toponyms are linked with the history of the USA. People who are interested
in the history know that the 21st of April 1777 was the day when the British
troops under the command of General William Tryon attacked the town of
Danbury in Connecticut. Such reminders of the American Revolution in
historical fiction help to find out more about the World history.

It must be mentioned that three groups of anthroponyms were found
in the studied material: 1) first names, 2) surnames, 3) nicknames. First
names and surnames and are the most frequent groups of anthroponyms
used in the book advertising text. They are used in all structural
components of books advertising, for example, in the main text,

(45) New Orleans Mourning by Julie Smith

Winner of the 1991 Edgar Allan Poe Award for best novel and the
FIRST mystery in the highly acclaimed Skip Langdon series, New
Orleans Mourning falls deliciously between the psychological
suspense of Laura Lippman and the delicate drama of Tennessee
Williams."Smith is a gifted writer." -Washington Post Book World
Fans of Ace Atkins, Tana French, Sue Grafton, and Marcia Muller will
love Skip Langdon’s pluck and charm MURDER, MARDI GRAS--AND
MORE SECRETS THAN BEADS.

People seem to pay attention to anthroponyms better than any other
words in the advertising text because personal names belong to such a
lexical section, which is closely connected with the life of man. Besides
personal names are an integral element of the advertising language, and,
in addition, they have a huge linguistic and pragmatic potential. It is
worth mentioning, that anthroponyms can be used both in the main
advertising text and in the echo-phrase in order to increase impact on the
readers, for example,
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(46) Catching Sin by ]. Saman

Isabe

I was under the devil’s thumb with no end in sight.

A play thing. A toy. A treasure easily forgotten.

Until Maddox Sinclair stepped into my club and made me promises
even my tattered heart couldn’t refuse.

Maddox

I'met her in hell. In the last place you should ever meet anyone...a strip club.
It was a typical Las Vegas night. Until Isabel Bogart stepped on that stage.

She’s like a statue in a museum. Priceless, irrevocably damaged and
untouchable. A mobster’s girl. They did and now... Now there’s no going
back until I save her.

Grab your copy of CATCHING SIN today and get lost in Maddox and
Isabel’s irresistible world of sin.

The function of both the anthroponyms and the toponyms is informative.
Sometimes the advertising text include the nicknames of the famous
historical persons in order to direct readers’ attention to the idea and the plot
of the advertised book, for example the proper name Dracula in the next
example, draws the attention of those who are interested in horror stories.

(47) The Tegen cave by Inge-Lisa Goss

Goss immerses the reader in a gripping tale in which spiders are trained
to kill. To some, the story may seem far-fetched, and cult members eating
the flesh of cadavers may seem abhorrent, but Dracula set that table long
ago. Tegen Cave is sure to thrill anyone predisposed to the fantasy genre.

The anthroponym Dracula was for centuries known as the nickname
of Vlad IlI, one of the most important rulers in Wallachian history.

In the pioneering study devoted to functions of advertising names,
Kryukova [21, p. 2] demonstrates that, firstly, the proper names of a
group of people organized according to some business interest, such as a
union, a society, an enterprise, or a sector, secondly, proper names of a
trademark, and thirdly, proper names of printed media including
magazines and newspapers, are considered as advertising names. These
advertising names become “a means of direct or figurative
characterization in contemporary journalistic or literary texts” [21, p.
10]. However, to our mind, books advertising texts have special set of
proper names, and mostly all kinds of proper names both can be used as
figurative means of language and have pragmatic effects. The best
examples to illustrate this is the following example:

(48) Hollow-Point Diplomacy by R.H. Johnson
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Russia and Iran have joined forces in an effort to seize control of
Eastern Europe and the Middle East, and only one man is capable of
making sure that doesn't happen. Travis Delta is the top gun at
Snakeriver, a shadowy private company that handles assignments the U.S.
government is prohibited from managing on its own. Years of battlefield
experience have taught him that a skillfully placed hollow-point bullet often
accomplishes what normal diplomatic channels cannot, and he has no
problem squeezing the trigger when words fail.

R.H. Johnson’s tenth novel, geopolitical fiction that reads like front-page
news, takes you on a wild ride from D.C. to Tehran, Riyadh, Jerusalem, Tel
Aviv, Moscow, Beijing, and Berlin as Delta declares war on evil.

You won’t want to put this one down.

The use of toponyms Russia, Iran Tehran, Riyadh, Jerusalem, Tel Aviv,
Moscow, Beijing, and Berlin, ergonyms Travis Delta, and the U.S.
government direct the readers’ attention to the main characters of the
advertised book. It must be noted that the most encountered were
anthroponyms and toponyms in the analyzed advertising texts.
Toponyms in the above advertising text can be attributed to the
keywords of the text, which could represent, to some extent, the idea of
the book. Two groups of toponyms were the most frequently found in the
studied material: 1) choronyms; 2) oikonyms. The term choronym is
defined as “proper name of a larger geographical or administrative unit
ofland” [24, p. 2] and the term oikonym or settlement name is defined as
“proper name of all kinds of human settlement (cities, towns, villages,
hamlets, farms, ranches, houses, etc.” [24, p. 5]. The choronyms Russia,
Iran Eastern Europe, Middle East and oikonyms Tehran, Riyadh, Jerusalem,
Tel Aviv, Moscow, Beijing, and Berlin as Delta were used in the above
mentioned advertising text. The ideonym Romeo and Juliet functions as
the code of the next advertised book.

(49) Sewing Can Be Dangerous and Other Small Threads by S.R. Mallery

These eleven short stories range from drug traffickers using hand-
woven wallets, to a U.S. slave sewing freedom codes into her quilts; from a
cruise ship murder mystery with a quilt instructor and a NYPD police
detective, to a couple hiding Christian passports into a comforter in Nazi
Germany; from an old Salem Witchcraft wedding quilt curse to a young
seamstress in the infamous Triangle Shirtwaist Factory fire; from a 1980's
Romeo and Juliet romance between a Wall Street financial 'star’ and an
eclectic fiber artist, to a Haight-Ashbury love affair between a professor and
a macramé artist gone horribly wrong, just to name a few.
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The ideonyms in the form of newspapers titles are often used in the
readers’ reviews and commentaries in order to create the impression of
wide audience of the advertised book readers, for example,

(50) Louisiana Bigshot by Julie Smith

“Smith has perfect pitch. It’s great to hear her again ... a multilayered
mystery and a quirky, believable heroine.” Booklist

“The quirky pleasure of watching the Baroness strut her stuff is worth
the price of admission.Houston Chronicle. Louisiana Bigshot is a
character-driven tale with plenty of action, suspense, and steamy southern
atmosphere... It’'s an exhilarating romp that will have you cheering
forTalba. The Mystery Review.“Wallis is fine fun to get to know... a
consistently interesting and likable woman of depth and complexity. The
Washington Post."Smith’s new series is a whole other kettle of crayfish:
wilder and funnier. Chicago Tribune.

To our mind, the specification of book advertising text is based on
three main components. First, it reflects the attitude of modern society to
the problem of reading. Secondly, books as a matter of advertising differ
from the goods of consumer goods, because they are related to the non-
material, which have always been very important for people. Thirdly, an
important role is played by the destination factor, namely, the target
audience. The book about the Second World War and the participation of
Americans in it will be interested for those who like reading historical
books like in the following example:

(51) The Things our Fathers saw by Matthew Rozell

"For all of us to be free, a few of us must be brave, and that is the history
of America”. Read how a generation of young Americans saved the world.
Because dying for freedom isn’t the worst that could happen. Being
forgotten is. From the deserts of North Africa to the mountains of Italy, the
men and women veterans of the Italian campaign open up about a war that
was so brutal, news of it was downplayed at home. By the end of 2018, fewer
than 400,000 of our WW II veterans will still be with us, out of the over
16 million who put on a uniform. But why is it that today, nobody seems to
know these stories?

Maybe our veterans did not volunteer to tell us; maybe we were too busy
with our own lives to ask.

Although all subclasses of proper names can be used in the advertising
texts, some of them are used less frequently than others, for example,
ethnonyms and chrononyms like in the above-mentioned book:
Americans and WW II.
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Chrematonyms are often used at the beginning and at the end of the
advertising text and they usually include the names of awards, for example,

(52) Solitude: Dimension by Dean M. Cole (Author)

Winner 2018 Listeners Choice: Best Sci-Fi

Complete Trilogy Now Available

The Martian meets Gravity when Earth's last man, Army Captain
Vaughn Singleton, discovers that the last woman is stranded alone aboard
the International Space Station. Commander Angela Brown could reverse
the event that swept humanity from Earth's surface ... if only she could get
there. If you like action-packed, page-turning novels, you'll love the
electrifying action in this award-winning, apocalyptic thriller. Can
Humanity's Last Two Unite?Grab your copy and start reading today!

(53)The Fatness by Mark A. Rayner

Keelan Cavanaugh is fat. That’s why the government put him in prison.
They placed him in a Calorie Reduction Centre (CRC), where trained staff
work to help him and many others slim down. Can he succeed, and will the
CRC-crossed lovers ever sit at love’s banquet together?

From award-winning author Mark A. Rayner, The Fatness is a
contemporary satire of socialism, capitalism, and the so-called “obesity
epidemic”. This is Catch-22 for a new generation, with a distinctly tender
undertone, even as it mercilessly spoofs the establishment. Winner of Two
Literary Awards for Humor!

IPBA Benjamin Franklin Award for Best Humor (silver), 2018.

Although we may assume that all subclasses can be used in the book
advertising texts, some of them are used less frequently than others. It
depends on the topic of the books and the target audience as well, for example,
there were some theonyms, like God, in the analyzed advertising texts:

(54) Becoming me by Staci Stallings

Is there something greater than we know? Can we, through the talents God
has given us, tap into a well-spring our mortal senses do not see? If so, how do
we encourage each other to find that deeper “something,” or do we rationalize
each other out of even searching for it?“Becoming Me” begins The Imagination
Series by USA Today Best-Selling Christian author Staci Stallings.

Allin all, the aim of using proper names in the advertising texts is not only
to inform readers about the main characters of the book but they could have
a pragmatic potential as well. Proper names functioning in the book
advertising help to implement the functions of informing and persuading.
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Conclusions

Thus, in the 21-st century, it was created fundamentally new
opportunities for book advertising except for printed forms. The Internet
reality creates its own space of culture, changing people’s stereotypes of
thinking and behavior. This paper researched the linguistic and
onomastics means of persuasion in the books advertising texts on the
Internet. The paper focuses on the proper names functioning and shows
1) lexical features of the book advertising and 2) how various types of
proper names help to create the whole tissue of advertising.

The expressivity of the text is determined by the use of various means of
the language. It has been shown in this paper the different language techniques
on the phono-graphical, morphological, lexical, syntactical levels. Proper
names with a high suggestive value make an advertising message suggestive,
increasing its efficiency, and also forming the image of the advertised book.
Generally speaking, book advertising goes beyond the economic sphere and
becomes a phenomenon of human culture. In our time books advertising
performs both the functions of art and propaganda. As a result of the
investigation, the peculiar advertising techniques in the online English book
advertising texts were studied. Summarizing the above-mentioned, we can
emphasize that for the first time the analysis of onyms in online book
advertising texts in English was carried out. After analyzing the proper names
of the advertising texts, it was concluded that the onymy in the studied material
is formed mainly with the help of toponyms, anthroponyms, ergonyms,
ideonyms, chrematonyms, ethnonyms and chrononyms. An analysis of the
material showed that anthroponyms have the highest frequency of use
compared with other categories and account for 43 %. It has been established
that toponyms make 29%, the other subclasses of proper names make 28 %. It
has been proven that proper names are an additional source of expressiveness;
they contribute to the impact of advertising on the readers’. The practical value
of the work lies in the fact that the analysis of onyms in books advertising texts
opens up the prospects for further researches, which may be associated with
the identification of differential features of onyms in advertising texts with
various advertising objects, and it may be connected with the national identity
of advertising texts in different languages.
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JIIHTBICTUKA EMOLIIMHOTO I0CBIAY TEPMAHCHEKOIO
HSEOJAJIBHOI'O TOBAPHUCTBA XIII CTOJIITTA

AHomayisa. [locaidxceHHss poskpueae ocobausocmi ceMaHmuku
emoyiliHo2zo doceidy eepmaHcbkoz2o PeodanbHozo mosapucmea XIII cm.
AkyeHmoeaHo Ha moMy, WO emoyiliHuli doceid 2epMaHCbKO20
deodasvHozo mosapucmea XIII cm. € cykynHicmio 3HAHb HIMEYbKO20
emHocy hpo nepexcumi emoyii 2zepmanysmu (ipaaHoysmu, HOp8edcYsimu,
damuaHamu) ma iHwumu Hapodamu (iHdycamu, nopmyzaabysimu).
BcmaHossaeHo cmpykmypy HACe/AEHHS, CUCMeMamu308aHO eMoyii,
OKpec/1eHO MOpa/1bHO-emUuYHi npobaemu Opyxcou Ui KOXAHHS, 8U3HAYEHO
noHsIMms MaHIaKaabHOi /1106081, B8USIBAEHO Mpu 8epbassbHi pieHi
peasizayii emoyiil, wWo KopejAwHMb 3 MOBHOW KAPMUHOK c8imy
wnisbMaHa. AHAI3 MOBHUX eMOMUBHUX 00UHUYb 30iliCHEHO 3a CXeMoH:
8id caoeHuka do mekcmy. JlogedeHo, wo emoyitiHuli doceid
JiH28ochinbHOMU  popmysascsi nid  8nAUBOM  SIBUMHUYbKO20 U
XpUCMUSIHCbK020 8IpY8AHHS, 2ePMAHCLKUX [ He 2epMAHCbKUX KY/Abmyp,
3MIHI08A8CS 3 BIKOBUM YEH30M AHOOUHU.

BcTtyn

[ToHATTA «eMOLiMHUMN JOCBil» He Ma€ 3araJbHONPUUHATOrO BU3HA-
yeHHs. /[Kepesio «eMOLIMHOCTI» B6AYAIOTh y 30BHIIIHIX 0OGCTaBUHAX i
BHYTPILIHbOMY CTaHi JIl0JICbKOTO opraHiamy [17, c. 213-214]. 3oBHilHi
006CTaBUHU BIJIMBAIOTh Ha JIIOAWHY 3arajsoM i ii emouiitHy cdepy 30kpemMa,
BUKJMKAIOTh y Hill mneBHi emouii, BHyTpimHii cTaH NOB’sI3aHUN 3
JYLUIEBHUMH 3MiHaMH, 0 GOPMYIOTbCS INC/ISA NEPEXHUTUX JIIOJUHOI0
cuTyanid. Mexa MiX 30BHIIIHIMH 06CTaBUHAaMHU i BHYTpIIIHIM CTaHOM
HEBUJMMA, pO3MHUTA, GOpMasbHa, JiaJleKTUYHA: 6e3 30BHIIIHIX 06CTaBUH
HeMae BHYTPIIIHbOrO CTaHy, 6e3 BHYTPIIIHbOI'O CTAaHYy HEMAa€e 30BHIIIHIX
06CTaBUH.
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EMorniliHuii  fmocBif, repmaHchKoro ¢eoJasbHOTO TOBAapUCTBA
XIII cToiTTS IHTEPNPETYEMO SIK CYKYNHICTh 3HaHb HIMELbKOTO €THOCY
npo mnepexuTi emouii repMaHUAMU (ipJIaHALSMH, HOPBEXISIMHY,
JaT4yaHaMHU) Ta iHIIMMH HapoJaMH (iHAycaMu, MOpTyTraablaMu). EMorrii
BH3HAYaAEMO SIK peakKIlito Ha KOHKpeTHi 30BHillIHI o6¢cTaBuHu [15, c. 390].
abo Ha KOHKpeTHMH BHYTPIWIHIA cTaH. Y paMKax Lboro po60o4oro
TepMiHa 6y/jleMO BUOKPEMJIIOBAaTH eMOLlii cepeIHbOBIYHOI JIIOJUHU.

CepegHboBiuHa JI0AMHA 6ysa Bipyrodorw. Ii Bipa ambiBaseHTHa -
A3UYHULbKO-XPUCTUAHCbKA. CBOI BUMHKH, OYYTTA U eMoLii 3Bipsu 3i
CsaTuM [lucemom.

Jlo3BosiMMO c06i HarajaTH, 10 OJIHi€l0 3 mepumux emoliil bora-
TBopus € cxBajJeHHd. bor OLiHIOE i XBaJIUTb pe3y/ibTaT KOKHOTO JHSA
Coro TBopiHHA, nigkpecatoe npaBuabHicTb CBOIX Jlilf, aKL|eHTY€E yBary
Ha Cpoiii [TosutuBHiM [ToBeAiHIi.

TBOpelb BUKOPUCTOBYE MOXBaJly BIPOJOBXK IIECTH AHIB 3 MO3ULIl
A6contoTHoi oniHKH [27, . 26]. CTPYKTypa OCTaHHBOI BEJIbBMU CKJIAJHA K
6aratorpaHHa. BoHa Bk/to4ae B ce6e, o-mnepiie, IpUpo/y TPbOX CTUXIH -
TeMpsIBY, 3eMJII0, BoAy, No-Apyre, npupoay TBopus - «/yx Bodcuii», mo-
TpeT€, KOMYHIKaTUBHY JifANbHICTb - «l cka3ae boe», TO-4eTBepTe,
TBOpuuil npouec - «I Bboz meepdv yyuHug», Mo-m'iTe, HOMiHATUBHY
IisbHICTB - «I Ha3eas Boz meepds: «Heb60»», MO-1I0CTe, KOHIENTYyaJIbHY
nporpamy - ««Hexall cmaHemwbcsi meepds noceped 800u, i Hexall 8iddinsie
80HA Midc 800010 Ui 800010»», TIO-CbOMeE, YACOBE YJIeHyBaHHS AisIIbHOCTI —
«I 6y8 seuip, i 6y8 paHok, — deHb nepuiuii», 10-BOCbMe, IyXOBHY AisIJIbHICTD —
«l 61azocno8us ix boa», N0-f1eB’siTe, CEHCOPHY JislIbHICTD - «I no6avus boz
yce, Wo 84UHUB», TIO-AECATE, PUTYaAbHY AiNbHICTb — «I no6iazocno8us
Boz denw coomutl, i tiozo ocessmus» [3, c. 9-10].

TakuM YUHOM, BUHUKAE MO3UTHBHUHU JJOOPOYECHUH ITUKJI, § IKOMY
CaKpaJibHi 3aC/Iyry 6e3MnepepBHO OL[iHIIOTHCA W MPUMHOKYHOThCS.

BusHawuu BkJaj bora B mpouec cTBopeHHsS IJlaHeTH 3eMJi, ii
POCIMHHOTO ¥ TBAapUHHOTO CBiTy, a TaKOX JIOJUHU, Bipyrouuii/-a
BigHaxoauTb y TBopui Iaean, rigHuil HacaigyBaHHA. HaciaigyoTb sk
Bora-Tsopug, Tak i Moro eauHopogHoro Gesrpimuoro Cuna - Icyca
Xpucra. [Ipu nbomy Ot i1 CHa IPOCIaBALI0TE i 3Be/IMYy10Th. JItogrHa
myKae Jjs cebe «ieasbHe Micie nmpokuBaHHsI» — LlapcTBo HeGecHe.
3BificH 1 3HEIliHEHHSI 3eMHOTO KHUTTS.

llikaBo, w0 mnepui Jw0AY, CTBOpeHHI boroM, 31amaBuiu Horo
3a60poHYy, MepeKUBAIOTh eMoljil0 3aAZ0BoJeHHs. OnHak ii akTUBalis
BiZOyBa€eThbCs TiNIbKK B KIHOYOMY OpraHisMi Ha OCHOBi KOTHITUBHHUX
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npoueciB «I nobauuia xinka, wo depeso dobpe Ha iy, | npuHadHe 04
ouell, i noxcadaHe depeso, Wob Habymu 3HaHHs» [3, c. 11].

Yos10BiuM# OpraHi3m, Ha BiIMiHY BiJ, »KiHOYOr0, He pearye Ha 30BHIILHIlI
NOJIpasHMK, He pO3Mi3Hae W He BUOKPEMJIIOE cebe K OKpeMe ILile 3
HaBKOJIMIIIHBOT'O cepeoBuila [11, c. 96]. BiH 3a/uu1aeTbcsi HE3MiHHUM /10
THX Iip, JOKHU CUTYallis 1 06CTaBUHU KapAWHA/IBbHO He 3MiHIOIOThC.

MexaHizMoM TpaHchopMalii € 3HaAHHA «[...] | ni3Hau, Wo Hdzi oHU.
[ 3wuau 8oHu girosi aucms, i 3po6uau onacku co6i» [3, c. 11].

O4eBU/IHO MOJIOJUIMM a60 KIHOYMU OpraHi3M He OLHIOE CTYIiHb
HebOe3MeKH, irHopye 3arpo3y, He HaJla€ I 3HAYEHHS, TOMy He 60IThCA
HacnaigkiB. CTapmuid a6o 4oJ10BiYMi opranism nepe6Gopioe Hebe3neky
CIOYATKY TiJIeCHO, YJal0UUCh 10 BTeui «/...] I cxosasca Adam i liozo xciHka
8id I'ocnoda Foza ceped depes pawx», NOTIM CJIOBECHO, OMUCYIOYU CBild
eMOLiiHUN cTaH «A moii eidnosie: «Illouye a Teiii 2osn0c y paw -
i 3/151ka8cs, 60 Hazull 5, — 1 cxosascsi»» [TaM caMo].

TyT penpe3seHTOBaHO [JiBi eMolLil 4o/0Bika — cTpax i copoM i ofHy
eMOLil0 XIHKH - COpOM. 3a fKICTI0O NepeXuBaHHA Li eMmoLuii uie He
PO3pI3HAOTHCA. [X yABAAIOTH AK 060B’A30K, HOPMY B CO6i.

Ha nHamy AayMKy, HeBep6a/bHe, BepbaJbHe ab0 KOMIJIEKCHE -
HeBepOa/ibHO-Bepba/JbHe BUpaXK€HHA €eMOILill 3a/eXXUTh HacaMIepe
BiA BiKy, cTaTi, cuTyauii, 3HaHb JIIOJAWHU PO HABKOJIMIIHIN CBIT.

['epmaHcbke ¢deopanbHe ToBapucTBO XIII cT. cTBOpIOE HOBUH ifean -
BoOiHa-reposi. BuHMKae «BiJbHE CynepHUIITBO» a60 «KOHKYPEHLis» izeatis:
cakpaJibHUH - cBITCbKUIL. Mexeto KoHKypeHLii € CakpasibHuH [eat.

1. IcTopia ainrBicTuku emouiii. Emonii
K MDKAMCOUITIHAapHUA peHoOMeH

1.1. ETanu po3BUTKY icTopii JiHrBicTUKYM eMo1ii

I[lif, eramoM poO3BUTKY icTopil JIIHIBICTUKM eMOL{i#l po3yMieMo
MOBHHUU NOAi/ HAyKOBOI CHAJUIMHU Ha MeBHi XpoHoJoriyHi nepioau. Li
rnepiogy Bifpi3HATBCA OAUH BiJ OJHOrO NpesMEeTOM BHUBYEHHH,
MeTO/0JIOTIYHO0 U JIIHTBICTUYHOIO MapaUTrMolo.

BHOKpeMJIIOIOTD IT'ATh €TaNiB PO3BUTKY iCTOpIi JTIHIBICTUKY eMOTIil:

1) HexTyBaHH4A (JaBHi rpeKH);

2) BU3HAHHS BUTYKiB CAMOCTIHHOI YaCTUHOI MOBH Ta iX BUBYEHHS
(pumisiHM);

3) rocTpa KpUTHKA JIOTIYHUX MiAXoAiB 0 BUTYKIB i dopMyBaHHS
NcUxoJIoriyHoro Hanpsmy (gpyra noyoBuHa XIX cT.);
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4) nudepenuianis BUryKiB, (YHKIIOHYBaHHSA IX y MOBJIEHHI,
KOHOTallifl sIK [JONOBHEHHS MpeJMeTHO-JOriYHOro 3Ha4YeHHs CJ0Ba
(npyra nosnoBuHa XX cT.);

5) po3po6ka mpo6JieM MOBHOI HOMiHallii, MOEJHAHHSA JiHTBICTUKH 3
[ICUXOJIOTi€l0, MOBHA CeMaHTUKa pi3HUX PpIBHIB 1  TeKCTy,
CIiBBi/HOIIIEHHSI EMOTUBHOI'0 1 pal[iOHa/IbHO-JIOTIYHOT'0 B CEMaHTHUYHIH
CTPYKTYpi MOBHUX 3HaKiB, BU/liIeHHI eMOTUBHO MapKOBaHUX JieKCeEM
(emoniiiHi BUryky, yactku) (movyatok XXI ct.) [8, c. 10-12].

Ak 6aumMMo, Ha mHepLHIOMY eTami CTaBJeHHS [AOCHiJHUKIB [0
JIIHTBICTUKM eMOLiil HeraTMBHe ab0 HeakTyaJbHe, TO6TO eMoIil
JIMIIAIOThCA Ha nepudepii, Ha ApPyroMmy etami JiHTBiCTHMKa eMoLii
JlicTa€e BXKe MO3UTHUBHE 3a6apBJIeHHs IPUHANWMHI Ha piBHI YaCTUH MOBH.
Mix ApyruMm i TpeTiM eTamaMy HNOMITHO He JiMIle CYTTEBUN 4acOBUU
pO3pUB - MOHAJ 2 THUC. POKIB, ajle ¥ NparHeHHsd iHTerpauii HayKOBHUX
3HaHb PO eMoLii B paMKax JIHIBiCTUKHU ¥ nicuxoJiorii [12, c. 1064-1065].
OTxe, TpeTiH eTam TJAyMayuMO $K «HOBAaTOPCbKHUN», OCKIJIbKU
JIIHTBICTUKY €MOLill MHUCAATE fAK HNPOAYKT COLiaJbHO-IICUXO0JIOTIYHO-
icTOpUYHOTr0 PO3BUTKY JIIOJCTBA ¥ CyCHizIbCTBA.

Ha yeTBepTOMYy eTami Bi/0YBa€ETbCA YTOYHEHHS U pPO3MeXyBaHHA
JIOTI4YHOT0, HAYKOBOTO U JIIHIBICTUYHOI'0 NOHATh «€MOLisI», HA I’ ATOMY
abo «mparMaTUYHOMY» eTamli JIHTBICTUKY eMOLiH CHUCTEeMaTH3YIOTh,
KOMOIHYIOTh, MOPIiBHIOKOTH, 3iCTABJSIOTh i, 3PEIITOI0, MOJEJIIOTh Yy
piumii Teopii i npakTukM [2, c. 76-122].

OctanHiM 4acoMm (XXI cT.) JHTBICTUKY eMoOLill [JOCIiIKYIOTb
KOMILJIEKCHO $IK KaTeropito BHUCOKOIo piBHA abCcTparyBaHHs, L0
Ha/JeXUTb CychnisibHiK, ¢isuyHil, ncuxiynilt i KyabTypHil npupogi
moguau [20; 21]. [lpy uboMy BUKOPUCTOBYIOTh KOTHITUBHMH MiAXiza,
10 I'PYHTYETHCS «HA B3aEMO/il MOBH ¥ MUCIeHHS» [23, c. 18]. B MoBi, Ak
BiZoMo, Bio6parkeHO Hal[iOHAJIBHI 0COGJUBOCTI U crenupika KapTUHH
CBiTy, OHTOJIOT{YHUMHU XapaKTEPUCTHUKAMU SIKOi €: «1) HafABHICTb iMeH
KOHLIENTiB; 2) HepiBHOMipHa KOHIlenTyaJli3anis pisHux ¢pparMeHTiB
JiACHOCTI B 3a/IeXXHOCTi BiJi iX Ba*KJIMBOCTI [JJIsI >KUTTS BiZMOBiiHOTO
eTHocy; 3) cnenudidyHa KOMOGIHATOpMKA acoliaTUBHUX O3HAK LUX
KOHIeNnTiB; 4) cnenmudiyHa KBajidikalia neBHUX MpeJAMETHUX
raaysel; 5) cnenu¢iyHa opieHTaLisg nux rajayseil Ha Ty 4u Ty chepy
cninkyBanHs» [13, ¢. 129-130]. MucsieHHs1 ¢opMyeTbCs i pO3BUBAETHCS
B IIpoueci Mi3HaBaJbHOI [AifJIbHOCTI JIIOAWHU, OXOIUIIOE [OCBiJ,
nonepeaHix reHeparnii [17, c. 169].
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1.2. Emonii y HaykoBomy ¢popmari

3ayBaXUMO, L0 MIDX [MCUXOJIOTIYHUM BHU3HAYEHHAM eMouii i
JIIHTBICTUMHUMHU JAaHUMU [P0 HHUX ICHYE MeBHA pPO36GIKHICT, fAKY
NOSICHIOIOTh cnenudikolo «MOBHUX OYHKLiM»: JOJAWHA He JMLIe
BUpaXkae cBOI eMollii Bepb6a/bHO /4K HeBepba/ibHO, aje W MoOXKe
30yZUTH, BUKJMUKATU iX B aApecaTa B mpoueci koMyHikauii [32, c. 7].
[Hakme Kaxyyd, JOJCbKI eMolii € Ccy6’eKTUBHMM 1 BoJHoOYacC
00’€KTUBHUM BifJoOpaXeHHSIM y MOBI, a TakKoX IHCTpyMeHTOM
BiZ06pakeHHS HABKOJIMUIHBOTO CBITY.

Baxk/iMBO BpaxoBYBaTH M KyJbTYpPY €THOCY, ¥ 4ac Horo ¢isudHoro
icHyBaHHS, 1 Miclje IPOKUBaHHS.

KyapTypa pae JitoguHi neBHe mouyTTss Mipu [39], Koau BoOHa
3ilITOBXyETHCA i3 6€3/1a10M SIK HACJIiIKOM XUTTEBOI CUTYallii, looMarae
MOEAHATH JIIOJIed eMOLIHHO, OOMEeXyH4Yd OAHI BHAM €MOIii —
«HEBIJIMOBIIHI», «HebaXKaHi» abo MiICUJIIOE iHIII — «BiAMOBiAHI», «6aXKaHi»
[42]. Bona ¢popmMye ocobucTicTh i perystioe Il moBeiHKY, C/IyTye NiAIPYHTIM
MOpaJIbHUX IPUHLIMIIIB, € MIOKa3HUKOM LIUBiIi3alil.

®i3syyHUM 4yac 3MiHIOE MOTJIA[ JIOJUHU Ha XUTTS i HOro fKicTh,
opieHTye ii Ha HOBI AocArHeHHsa [29, c. 72]. BiH n/iuBe piBHOMIipHO, B
O/IMH 6iK - 3 MMHYJOro B Mail6yTHe. Moro MBUAKICTL 3a/1eKUTh Bij
MaTepii, AKif BiH HaJIEXKHUTB.

Hanpukiag, niaHeta 3eMsisi Ma€ OAUH 4Yac, 3araJibHUM A BCix 11
MeIKaHI[iB i 06’€KTIB, y pOCJUH, TBAPUH, MiHepaJIiB, JIOJel Jpyrui abo
«ocobucTtuit» (6iosoriyHui) yac, KUK NifN0PsAAKOBYETHCS 3arajJlbHOMY
NJJaHEeTApHOMY 3eMHOMY 4acy W y3ro/pKy€eTbCS 3 HUM. Y MOJIOJOMY M
3/J0pOBOMY OpTaHi3Mi yac 36irae noBiJIbHO, OCKiJIbKM TaKUP OpraHiam
MiCTUTD Gisble KUTTEBOI eHepril, HiX cTapuit i xBopuid. Kpim Toro,
OpraHiaM TpPaTUThb KUTTEBY EHEPTil0 Ha SKYCh BUKOHYBaHy DOGOTY.
fAkimo po6oTa 3aXOIUIIOE ¥ MOJ06AETHCS, TO JIIOAWHI 3a€THCS, L0 Yac
JIETUTD i, HABNaKY, K0 P060Ta HE 3aXOIIIOE i He MOJ06a€ETHCs, TO Yac
JUI JIIOAUHU HEMOB PO3TATYeTbCA. TyT He MOXHa irHopyBaTH U poJib
MCUXiKY, TOYYTTIiB i eMOLi}, AKi MPUCKOPIOIOTH Yac LiikaBoi po60TH Ta
YIIOBIJIbHIOIOTB, FaJIbMYIOTh HellikaBy, BiANIOBiJHO.

CtpecoBi cuTyaliii, «HaUIMIIKOBi» eMolil pi3KO CKOPOYYIOTb KUTTS
3eMHOr0 OpraHi3My, CHOKiH abo BiZCyTHICTb eMOLii CHpHUSAITH
PO OBXKEHHIO KUTTH.

Micue npoxxuBaHHsI QOpPMYE LIEHTpP, MexXy, MapuipyT y NpocTopi
[9, c. 9]. LlenTp npuTArye i aKkyMy.J1to€ y cobi «Bci cunu BeecBiTy, TeMHi i
cBiTJi, K0O6pi ¥ 34i» [18, c. 104], BOoHU 06epirar0Th JIWOAUHY [0 CaMoi
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MexXi, Jle MOYMHAETbCA ««UYXKUH» NPOCTIp, KOTO0 3aKOHU W CHUJIH, L0
BIUIMBAKOTH» [19, c. 64].

Pyxatouunch yepes «CBiii» ab60 «4y>KUH» MPOCTIip, JIIOAUHA IPOKJIAJAE
MapuipyTH, BHOCUTb NIEBHUHU NOPsAI0K V¥ AoBKiwdA [30, c. 253].

3po3yMisio, 0 AOCHIKEHHS JIIHTBICTUKM eMOLii NOBUHHO OYTH
KOMIIJIEKCHUM, 3 YpaxyBaHHAM Halpall0OBaHb Y CYMIXXHUX JIIHTBICTHLL
raayssx, $K-OT: aHTpomnoJiorisg, eTHorpadis, icTopis cychisibCcTBa,
KyJIbTYPOJIOTif, COLi0JIOTif, ICUXO0JIOTif, ICUXOJIIHTIBICTUKA, KOTHITUBHA
JIIHTBICTHKA TOIO.

2. [Icuxo/10TiYHUH NOPTpPET repMaHChKOI eJIiTH

2.1. Boin-repoii. MOxHOBJIaA LI

YsBJyieHHS cepeJHbOBIYHOT JIF0IMHA PO HABKOJIMIIHIN CBIT HEBiJ' €MHE
Bi/] KaTeropii «crnpaBeJIMBOCTI, Bipy, 4ecTi, BipHOCTi» [9, c. 10], «<moagBUry»
[25, c. 6]. Lle o3HauaE, 1[0 aBTOPUTETOM y repMaHCHhKOMY (eoaIbHOMY
toBapucTsi XIII cT. KopucTyBaBcs 80iH-2epoll. Bin 6yB ifjeanoM, eTasoHOM,
3pasKoM, 1110 BipHO C/1y?KUB KOPOJII0 i HOTo poAUHI.

BoiH-repoii 6paB aKTHBHy y4yacTb y BillHaX, 6UTBaX, TypHipax,
MOEAUHKAX.

[loxomxeHHA Ta BUXOBaHHS BOIHa-repos, AK NpaBUJIO, LIAXETHe,
iHTeJIeKT BifJHOCHO BUCOKMWH, MaTepiaJbHUM CTATyC BapiaTUBHUM: BiJ
faraToro /o 6iJJHOTO.

Jo npuknagy, B IpnaHaii BoiH-repoii acoliroBaBcs 3 KopoJieM i iioro
CTaplIuMU poaudaMu. KopoJib 040/110BaB KOpPOJIBCTBO, paLioOHAJIbHO
(6e3 emo1iil) HUM KepyBaB, CyAUB i KapaB BUHYBATIiB, IPOBOJUB II€BHY
BHYTPILIHIO 1 30BHILIHIO NOJIITUKY, BiB IeperoBOpH, OroJIOLIYBaB BilHY,
XOJMB Y IOXO/ M, HA CMEPTH CTOAAB Y 6010, 3aXMIIIaB 6iJHUX | 3HEL0JIEHHUX,
BJIACHY CiM'I0, CBOE KOPOJIIBCTBO, BUKOHYBaB MNOJAPYKHIH 060B’sI30K,
niATPpUMYyBaB KPeBHi 3B'AI3KH Ta JJPY>KHi CTOCYHKHU.

[IpMHLIMTNIOBO BaXK/JIMBUM J/151 KOPOJIsi 610 AOTPUMYBaHHA TPaAULiH,
3BU4aiB, 06psAAiB. BiH aKTUBHUM y4yacHUK yciX TypHIipiB i cBAT
KOpOJIIBCTBA, JIOOUTH MY3MKYy ¢ micHi wmisibMaHiB, LiKaBUTbCA
eCTeTUYHUMHM «HOBUHKaMHU», X04 OCTaHHI MOXYTb KapAWHaJbHO
3MIHUTH JI0JII0 Horo ciM'l i KpaiHH 3arajioMm.

['oTOBUI pU3UKyBaTH COOOI0 TA iHIIUMHU.

JlOIIKYJIbHUM MicCLieM KOPOJisi BBaXKa€EMO KOHTPOJIb eMOILiH.

Hanpukiaj, BTpaTUBLIM MaJIOJNiTHbOTO CHHA, ipJaHACbKUN KOPOJb
3irebanT (OykB. «IepeMo)kHa CTpiuka») MJadye, pUJAAE, NOPUHAE B
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rJIM60KY CKOpO6OTY, 36epiraoyu npu 1[bOMy MO3WTHBHE CTaBJIEHHS He
JIMILIe 0 HAaBKOJIMIIHBOTO CBITY, @ ¥ 0 CKOEHOTO JIIOTHUM, )XOPCTOKUM
rpudoM 371a, a TAKOX JI0 JOKOPiB KopoJieBH YTu. Moro ropro cnisaysae
TIJIbKY 40J10Bi4a 4aCTHHA JBOPY, )KIHKH K OLLIHIOIOTb KpaJiXKKy JUTHHU
K JYXOBHY HOPMY, 3aKpiljieHy XpUCTUAHCTBOM [33, c. 14-16]. TyT
MPOCTEXYEMO MPOTUCTOSHHS IHTEHCUBHOCTI eMoljii rops LiHHICHUM
OpiEHTHpaM, 10 HAMNOBHIOOTb IICUXOJOTIYHUNA ¢GeHOMEH HOBHUM
CMUCJIOBUM 3MicTOM. B pesysbTaTi emoligd rops MNOCTYNOBO
CHOJIy4Yy€EThCS 3 PiI3UUHOI0 CMEPTIO JIIOAUHU.

CeMaHTUYHHUHI PO3BUTOK eMOIIil ropsi MO’KHA 306pa3UTH CXEMaTUIHO
JABOMa MOJleJISIMHU:

1) j1a4 — roJI0CiHHA — CKOp60Ta (6aTbK0/KOpOJb);

2) GaiayxicTb - 6e3TypO6OTHICTh — AOKip (MaTip/KopoJieBa).

KinpLa nux 1aHLI0XKKIB penpe3eHTyOTh apXailYyHUH THI XyA0XXHbOI
cBigomocti [34, c. 71-72], ekBiBasIeHTHi «MOBi Tisia» (6aTbKO/KOPOJIb)
Ta OCHOBHUM QYHKLiAM MoOBHU (MaTip/KoposieBa). «MoBy Tina» MoHa
3BECTH [0 IHTEHCUBHOCTI r0JIOCYy # HEraTMBHOTO €MOLMHOr0 CTaHy,
iMninuTHO Ko MiMiku i mo3u. OcHOBHI QpyHKLII MOBU — KOMYyHiKaTHUBHa
/1 eMOTHUBHA — CHiBBIJHOCUMO 3i CHiJIKyBaHHAM KOPOJIEBU 3 KOpOJIEM, Y
SIKOMY peaJli30BaHo IX MOYyTTH ¥ eMolLii.

MexaHi3sMOM BUXOAY 3 eMOLiI rops € BoJidg bora

"leeg ' liut tot,

ez miiese sich verenden, als got von himele gebét."” [33, c. 15].

EMoriliHa moBeJjiHKa KOpPOJIEBM CHHXPOHi30BaHa 3 eTHUKeTOM i
XPUCTUSIHCBKOIO peJiirieto. ETHKeT nepenbadyae HasBHICTb pPO3yMy,
YeCHOTH, AOOPOTH Ta BPOJAM, XPUCTUSIHCbKA peJliriai BUMarae, B CBOIO
Yyepry, yHoKOpeHHH U CJIyXHAHOCTI.

Cynsadyu 3 ycbOro, eTHKeT i XpPUCTUSHCbKA peJiria 6ynu asas
LIJIAXeTHOI [aHi CBOEPIAHUM peryjaToOpoOM COLia/IbHOI Ta KyJIbTYPHOI
HOPMH, JoNOMaraJ/y 3MilHIOBaTH COLjia/IbHUI NOPALOK Ta TapMOHII0.

Bak/IMBOIO CKJIaJl0BOI0 MeXaHi3My GOpMyBaHHS eMOIlill KOpoJieBU
eii ¢yHkuii. 3 omHoro 60Ky, KopoJieBa MOEAHYE B cOO6i MOJiTHKA
W 3aCTymHUIIO, a 3 Jpyroro - penpe3eHTYe TOCIOJapHUKa
¥ MUcTelTBO3HaBLA. PyHKIii MOJIiTUKA K TOCIOAapPHUKA OXOIJIIOIOTh He
CTIJIbKM  CaMOCTIiHHICTB  KOpOJIeBH, CKIJIbKM  KOHTPOJIIOBaHHA
¥ KoperyBaHHsl Ail KopoJsif. B 1jbOMy KOHTEKCTi KOpoJieBa BUCTYyMA€E
rapaHToOM NOJITUYHOTO /260 eKOHOMIYHOI0 YCIiXy B KOPOJIiBCTBI.
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3acTymHUITBO KOPOJIEBU TOMY YM TOMY HiZJJaHOMY TiCHO MOB’si3aHe
3i wmeApicTi0, MUJICTIO, JIaCKOM0, yCcMilikow. O4yeBUJHO, 110 KOpoJieBa
006i3HaHa 3 MaTeMaTUKOI Ta IICUXOJIOTIEI0 HA TPAKTHIL.

3BepHIMO yBary Ha KOpOJIeBy fIK MUCTeLTBO3HaBLd. Ilepes Hamu
epyZoBaHa JIOJWHA, NOJIIJIOT, 3HaBellb MY3UKH, CIiBy WU >KUBOIMCY.
KoposieBa cTexuTb 3a MOAHHMHM TeHJEHILiIMH B 4YOJOBiYOMYy U
KIHOYOMY 0/s13i, JOTPUMYEThCA iX, JOOUpaA€E U 3aMOBJIsSIE BUTOHYEH] 1
po3kimHi roBesipHi kiHO4Yi BHUpPO6U, PO3POOJIsiE AU3AMH BiHCbKOBUX
CyJleH, X0J101HO01 36poi To11[0.

Y kopoJsieBH € ¥ iHIII GyHKUI 30KpeMa ApyKHUHU, MaTepi, TOAPYTH,
KOXaHoOIi, «JaMu cepls», napadisuku. EnitetTu fo HaBeZeHUX QyHKLIN
«Ibssiya ¥ BipHa», «TypOOTJIMBa», «CIPAaBXHMA», «IOTeHIiHa»,
«mopsijHa», «60ro6osi3jMBa» MalTb MO3UTUBHY CEMaHTHUKy Ta
IJIIOCTPYIOTD IMILIIGUTHO MNOBEAIHKY KOPOJIEBU.

Koxkna 3 anasmizoBaHMx OyHKIIA HemogiibHa. IX moOTpiGHO
posryisgaTy B cuM6io3i. L[ mpoGsieMa Mo)Ke OYTH ¥ MOBHHHA CTaTH
MepPCNEeKTUBOIO JOCTi/PKEHHH.

KoponiBcbki poaumHu kjnacupikyeMo Ha JBa OCHOBHI TUIH:
penpofyKTUBHI N HepenpoAyKTUBHi. PenpoayKTuBHI KOpoJiBCbKi
POAMHU MaloTh JiTel (1-2), HepenpoAYKTUBHI He MalOTh, BOHU 6e3/iTHi.
[TpuumnHy 6€34iTHOCTI NOsICHIOEMO Yepe3 MiponoeTUIHUH, 6GiooTriYHUN
i pisiosoriYyHNI YUHHUKH.

MidonoeTHyHHMN YMHHUK TNepefdadyae BUKPAZEHHS MaJIoJiTHIX
JiTed 3JIUMU XWXKaKaMu - rpudaMu-BesJeTHSMHU, L0 MEIIKalTb VY
HeBiJloMiil MicuieBOCTi. «3/7104UUHLi» 3’ABASAIOTHCA 3aBXKJM HEOUYiKyBaHO.
ix npuposa aecakpanizoBaHa - HaleXaTh 10 TEMHUX HE3EMHHUX CHJL.

BiosoriyHMi# YHWHHUK ameJsiloe [0 NPUPOAHOI abo HempUpPOAHOI
(HacuIbHUIBKOT) CMEPTI AiTEH.

diziosoriyHUM YMHHHUK 3aJIeXKUTh BiJ Mpolecy CTaTeBOro
Jno3piBaHHA ULIIOOHOI mapu: AiByMHA 12-14 pokiB, oHak 14-18,
BigNmoOBifHO. AKTHMBAaTOpaMM CTaTeBOrO [03piBaHHA BBaXKalThb:
reHEeTHUKy, Bary, cTpec, AucbasaHC MiX KIHOYMMM N 4YOJIOBIYMMHU
rOpMOHaMH, Xap4yyBaHHs, XBopoou [24].

KinpkicTe fiTeldl B penpoAyKTHUBHUX KOPOJIBCbKUX pOJHMHAx JAa€
3MoOry kJjacuikyBaTH HaAIa/KiB Ha NapHUX i HENAapHHX, roMo- H
reTepocTaTeBHUX, CTapPIIUX i MOJIOJLIUX.

[lapHi AiTH acoLil0I0THCA 3 YUCJIOM «/iBa», HEMIAPHI — 3 YUCJIOM KOLHUH».

PenpeseHTaHTaMU rOMOCTaTeBUX JiTel € XJOMUYUKHK abo JiBYaTKa,
reTeporeHHUX — XJI0MYUKH U AiBYaTKa.
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Brnazsae y Biui «CTaplIMHCTBO» XJIOMYUKIB Ta «MEHLIHMHCTBO»
JgiBdaTok. [lpy 1poMy cTapmiuii 6paT 3aBXAU NPUCTYXAETHCA 10
MOJIOAIIOL CeCTPHU Ta NUTAE y Hel nopaau. MaeMo peslikTU MaTpiapxary.

HeMoxkHa He 3rajjaTd ¥ TOW GaKT, 1[0 MCUXOJOTIYHHUHM CTaH eaiTh
BILJIMBAE Ha ii conjjasnisaliio Ta 3arajbHy KyJbTYypy NOBeJiHKH.

Hanpuknazn, OHI NpUHIECH COPOMJIATBCS po3MnoBigaTh rpadosi
Ca/lbMeNWCbKOMY TIpO CBOi CTpaKJaHHS Ha JUKOMYy ocTpoBi. BoHu
HiSIKOBIIOTh TiepeJ; He3HAWOMIEM, JIOPOCIUM O30POEHUM YOJIOBIKOM Y
CynpoBOJii BOIHiB-MOpSAKIB. ¥ LIbOMy BUNAJKy HAETbCA NPO CBOEpifHE
MOYYTTA ypaKeHHHA «fI», yTATHYTOro B B3aEMOZII0 3 KHOBUMY, «IYXKUMY,
He6Ge3NeYHUM JJisl HUX HaBKOJHUUIHIM cBiToM. lle mouyTTs mpumyliye
JliBYaT 06MexKyBaTH cebe Bep6a/IbHO BiJj KOHTAKTY, KOTPUHN TPUBOXKHUTb iX.
JliByaTa 60ATbCs i BOJAHOYAC COPOMJIATHCS OAATaTH OJAT MaJIOMHUKIB Ha
OOPTY, X04 BiJ| IXHIX CYKOHB, CILJIETEHUX CAMOCTIMHO 3 TPaBH, 3a/TUIIUJINCS
TiibKu ¢parMeHTH. [IpUHIECH CTYJAIOTBCA, MPUTATAOTh KOJIiHA [0
Ipy/ZieH, CTaparoThCs CTAaTH SIK MOXKHA MeHII TOMiTHUMU [33, ¢. 26-29].

[lepes HaMH NPUKJIAAN TEpPEeXUBAHHS €MOIi 30eHTeXeHHS,
3aCOpOMJIEHHS], COPOM’SI3JIMBOCTI U 60s3Hi, 36yZ0BaHi Ha cHorajax,
KUTTEBOMY JOCBiZii ¥ YyTTEBOCTI AiBUaT O «HEBiZOMOIO», «4y?KOI0»,
«4oJsioBiyoro». Lli emonii Orosil0TbE HOPMY COLaJbHOI TNOBeAiHKU
KIHKH-IHO3eMKH B €KCTpeMaJIbHIN CUTYyallii.

EmoniiiHa noBeJjiHKa KOpPOJIIBCBKOI pifHi 3a/eXuTh Bif 6e3mexku
NIPOXXUBAHHA Ta HaKasiB KopoJid: Ko pifHi NOTrpoXyOTh 3J1i cycigu
abo HeJpyru, Bacajd BOIOIOTb 3 HUMH [0 NEPEMOTH, JEMOHCTPYIOUU
CBOIO CHJY, XOpobpicTh, cBili TemnepameHT. Kosu kopoJito/koposieBi
NoTpibHa fIKach JomoMora 4d MopaJjibHa MiATPUMKa, piiHSA BBaXa€ 3a
4eCTb BUKOHATH Oy/b-IKUHM HaKa3 CBOTO BOJIOJAPS YM HOTO JPYKUHU.

[Ipuragaiimo cBaTaHHS JAaTCbKOTo Kopois ['eTesis [TaMm camo, c. 45-56].

leTesb 6yB CUPOTOIO, 1110, 3pO3yMiJiO, 3aThMapIOBaI0 HOTO JKUTTS.
Jpy3i mopaauiyd IOHOMY KOPOJIIO 3aKoXaTHUCA. ToOTO KOXaHHS
iHTepNpeTyTb SIK coljiaJibHOe «f» JIIOJUHY, HEeBiJEMHY 4YacTHUHY il
MPUPO/IH, TAPAHTIIO I[ACTUBOT0 MalGy THHOTO.

HapeueHa noBUHHA OYTH He MPOCTO 3HATHOIO, BPOAJIUBOIO ¥ MUJIOIO, A
Cynep3HaTHOIO ¥ cynepBpoA/NBo0. LlMM BUCOKMM BHMMoOraM BiZnoBifana
Tinbku [inbja - foYKa ropAoro ipaaH CbKOTo KOpoJis. 3pa3KoM i eTaJIOHOM
Bpozu 6yJia Matip. lllonpas/a, onuc ii 30BHIITHOCTI BiACY THIH.

Jo6yTH KpacyHio Mir juiie cTapuid BiABaXHUU BaTe, 1m0 BUX0BaB
letensa. [leBi3 repos - «MHUJICTb 3a JacKy, 3JI0 3a 3JI0» — HNOPOKYE
TeHJeHLil0 Ao Ail: Bep6aiabHOI i o¢isuuHol. [lig, sk Bigomo, He €
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KOMIIOHEHTOM eMoIiii. BoHa cTaHOBUTH cHiNbHY PyHKIIit0 eMouiliHOrO
nepeXUBaHHSA ¥ KOTHITUBHOI oniiHKU cutyanii [37, c. 488-492].

I'HiB miagmToBXye BaTe Ha Bep6aibHY arpeciro ¥ BOJHOYAC J03BOJISIE
Moro cniBpo3MOBHHMKOBI BiJibHO BUPA3UTHU CBil eMOI[iMHUIN CTaH

"ich wil dar gerne varn.

ob mich's kiinic erlieze, s6 wolde ich niht bewarn,

i'ne wolde haben arebeit da ich schaenen frouwe saxhe,

daz mir und minem kiinne etlichiu fréudé von in geschaehe.” [33, c. 53].

[3 HaBejeHOro MpUKJ/aZy BHUJHO, IO CIIBPO3MOBHHUK IEpeXUBAE
MOYYTTs pajoCTi, MOro caMoOOLiHKa MiJBUILLYETHCS, YIEBHEHICThb
3MinHI€eThCA. KpiM TOr0, CiBpO3MOBHUK NIPOJeMOHCTpyBaB BaTe cBoto
FHYYKICTb, pilly4yicTb, YyMiHHA YCBiJIOMJIIOBAaTH MeXi BJIACHUX
MOXJIMBOCTeH, AudepeHLiI0BaTU LIHHOCTI Ha «CBOI» H «4yXKi».

KorHiTuBHa oI1jiHKa cuTyalil NpuU3BOAUTL BaTe [0 3HWXKEHHS
NPOAYKTUBHOCTI MHCJIeHHs: BiH BifAcTynae nepes «iHHOBALiHHOMNO
MPOTO3HLi€I0» APYTroro CiBpoO3MOBHMKA — BUCBATATH 104Ky ['arena 6e3
0010, CHOKYCHBIIM ii [elleBHU3HOI0 LIOBKOBHUX TKAaHHWH, CaMOIBITiB,
30JI0TUX NpUKpac. Taka TakTHKa, 6e3nepevyHo, CBiAYUTb NPO 3HAHHA
KIHOYOI [ICUXO0JIOTII Ta JIOTIKHU.

BaTe 06yplo€TbCs, HANoJIATAE HA TOMY, 1110 BiH JIMIIap, a He Kynelb

“ich kann niht koufes phlegen:

min habe ist vil selden miiezic her gelegen.

ich teilde s'ie mit helden, daz ist noch min gedinge.” [33, c. 54].

CAylIHO MNPUNYCTUTH, 0 AYMKH U Ail paficHol JI0JUHU SIKiCHO
BiApi3HAIOTHCA Bif AYMOK i Aill iMITy/IbCBHOI pO3THiBaHOI JIIOJUHHU.

Toit dakKT, 1110 KOPOJIb BiJl iMeHi XpUCTHUSHCbKOTO 60ra 6J1aroc/10BIIsI€
CBaTiB, MiATBEP/KY€E CEMaHTUYHUH 3B’130K Mk eMoui€ero i pesirieto. Tyt
6J1aroc/JI0BEHHS aHAJIOTi9He eMOlii CTpaxy, TPUIHHOIO KOTO €, 3 0JHOTO
60Ky, HeBneBHeHicTp [eTenss B MaWbyTHiIA cmpaBsi, 3 gpyroro -
NOTeHLii{Ha 3arpo3a >WUTTI0 COTHAM JioAed. BosA3Hb HeTanaHy W
NICUXOJIOTIYHUX YTPAT MOXYTb NepeBepHyTH AyIIeBHUH CTaH KOXHOI
JIOAVHU B TOMY 4YHCJAI N KOpOJISL, BUKJIMKATU Ti YW Ti mncuxiuHi
3axBoproBaHHs [11, c. 305].

ExcnepyMeHTaJbHO [A0BeJ€HO, L0 COLaJIbHUM CTaTyC BU3HA4ae
napajurMy BUpaKeHHA eMoLjil. 30KpeMa JIIOAU 3 BUCOKHM CTaTyCOM
NepeXXHBaIOTh THIB «y BiANOBiAb Ha HeCXBaJIbHI pe3yJIbTaTH, B TOM Yac 9K
JIIOJM 3 HU3BKUM CTaTycOM OGiJbll CXUJBHI [0 NepeXuBaHb CyMy H
NPOBHUHY; Y BHUINAAKY K CXBaJbHHUX pPe3yJbTATiB JIIOAW 3 BUCOKHUM
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CTaTyCcoM GiJIbII CXUJIbHI ZI0 epeXUBaHb FOPAOCTI, B TOH Yac SK JIOIU 3

HU3bKHUM CTATyCOM Oi/IbII CXUJIBHI Z10 TEpeXUBaHb BASUYHOCTI» [5, . 124].
EkcTpanosiroodu L0 iZielo Ha repMaHCcbKy ¢eoganbhy enity XIII cr.,

KOHCTaTY€EMO, 1110 BUCYHYTa rinoTesa NiITBepKy€TbCA YaCTKOBO.

Hanpukniaz, ipJlaHACbKHUE KOopoJib 3irebaHT, siK y»Ke 6yJ10 MoKa3aHOo
Ha MOYaTKy LbOTo naparpady, nepexuBa€ CyM i rope 4yepes BTpaTy
MaJIoJIiTHBOTO CHMHaA ['areHa, a 1oro HopBe3bKa APYXKHHA, KOpOJieBa
YTa, 3anumaeTbca 6GalAyX)or. 3BiJICM BUXOJUTh, 1[0 eMOIliliHa
IIOBeJIHKA KOPOJIIBCbKOTO NMOAPYXKA 3aJIe)KUTh He BiJ, CTaTycCy, a BiJ
eTHoCy, reorpadii, BUXOBaHHS ¥ Ky/JIbTYpU BUpPa)KeHHs eMolil. OfHaK
laren, 6yay4yd «JemnopToBaHUM» TrpudoM Ha 6e30JHUNA OCTPIB,
nepexkuBae iHI MouyTTA # eMmouii. WjeTbca mpo cTpax, rosiof,
CHMIAaTilo, BASAYHICTD, THIB, JIIOTH i APYXKOY.

[To3auTHBHI NepeXUBaHHSA JUTHHU — CHUMIIATIs, BASYHICTB, Apyx6a -
NOB’s13aHi 3 NpHUHIleCaMH, SIKUX BUKpaB CBOro 4acy rpu¢ i 36epir ['ocnofp;
HEeraTUBHI — CTpax, ToJI0f, THIB M JIIOTb — AOTHYHI [0 adeKTy, CTpecy,
HeBiZloMocTi (cTpax), OpaKy NMEeBHUX PEYOBMH y TKAaHHMHAX 3POCTAIY0ro
opraHiaMy, BTpaTH >XUTTEBOI ! IcuxiyHoi eHepril (rosiof), rpuda i foro
cimMelicTBa, rpada casbMencbKoro i Horo BoiHiB-MOpSIKiB (THIB, JIIOTB).

KinpkicHa acuMeTpUYHICTb MO3UTUBHUX (3 Mo3uLii) i HEraTUBHUX
(4 no3unii) emouiii Bka3dye Ha piBeHb ajanTanii KoposeBHYa B
couianpHiA (kKiHOYiM) rpymi; mapaJjesb MK XMKAaKOM i CTaTyCHOIO
JIIOJUHOIO CBIJYUTD NIPO NPUPOJHI IHCTUHKTU 3€MHUX iCTOT.

KopoJsieBUu4 BUSABJSE HaJMipHYy arpecUBHICTb HiJi 4ac KPUTUYHOI
cuTyauii, Hix Moro moApyru a6o rpad canbMmeiicbkuil. ToMy 3 neBHUM
3acTepeXXeHHSAM MOXKHa CTBep/pKyBaTH, 110 eMoliil, eMOLiHHUI J0CBiA
npomnopLidHi BIiKOBUM 1 TreHAZEPHHUM OCOGJMBOCTAM, COLiaJIbHOMY
CTaTyCy ¥ eTHIYHOCTI.

CniBigHOUIEHHSI COLiaJIbHOTO CTaTycy M eMOLiil npejcTaBJeHO B
Tabuauni 1.

Ax BUAHO 3 AaHUX Tabuuui 1, mepex”BaHHS KOpOJIB i KopoJsieB
MOB’sI3aHi 3 I'AThbMa I'pynaMu eMoliii: 1) HeBU3HaUeHUMHU (ipJlaHACHKUM
kopoJb 'epa, (H)opMaHCbKUM KopoJsib [apTMyOT i 3eJ1aH/ACbKa aHOHIMHA
KopoJsieBa, cectpa [epsira), 2) mosuTuBHMMH (ipJlaHACbKAa KOpOJeBa
YTa, iHpificbka koposeBa Tlinbja, ipaaHAcbka KopoJsieBa [inbaa,
(H)opmanacpka kKopoJsieBa OpTpyHa, ipsiaHicbka KopoJsieBa KygnpyHa,
3eJIaH/ACbKUIM KopoJib ['epBir), 3) HeraTUBHUMU (ipJ1aHACBKUN KOPOJIb
3ire6aHT, (H)opMaH/ACbKUN Koposb JIOABIr, ip/JaHJCbKUH KOpOJb
OpTBiH), 4) HeWTpaJbHUMH ¥  TNO3UTUBHUMHU (HOpBe3bKa
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KopoJieBa ¥YTa), 5) HeraTUBHUMH U MO3UTUBHUMH (ip/1aHCBKUN KOPOJIb
l'areH, (H)opMaH/cbKa KopoJieBa ['epitinga).

Tab6sunsa 1
JIlnHaMika eMoLiii Ta coniaJIbHOTO CTAaTyCy
.. Conia/ibHBIA Biacue
Kpaina ., EMouii
cTaTyc iM's1
Ipsanpis KOpPOJIb ['epa He NposBJIeH]
Ipsanpis KOpoJieBa YTa J11060B /10 CHHA
Ipsanpis KOpPOJIb 3ire6aHT CyM, rope
. GanIyKiCTh,
Hopseria KOpoJieBa YTa Ay
JI1060B JI0 CHHA
. THIB, JIIOTB, JII060B 10
Ipnangisn KOpOJIb Faren
JIOUKHU
Inpis KOpoJieBa linbga JIF060B /10 Y0JI0BiKa
Ipnangis KopoJieBa linbga J1060B 10
P p 6aThKa/40JI0BiKa
Janisa KOpOJIb letesb NPUCTPACTB, arpecis
(H)opmaungis KOpOJIb JlroBir arpecisd
(H)opmangis KopoJieBa Fepainga 3/CT, THIB,
p A p PJIHA JII000B JI0 CHHA
. . CYMHIB,
Ipnangia KOpOJIb OpTBiH . .
HeBIIeBHEHICTh Yy co6i
(H)opmangis KOpOJIeBa OpTpyHa oKopa
——— KODOJIEBA K Ha BIpHICTB YOJIOBIKOBI,
pJana P YAPY MHpPOJIIO6GHICTD
3eslaHis KOpOJIb [epsir CMIJIUBIiCTB
(H)opmangis KOpOJIb ['apTMyoOT He NposiBJIeH]
AHOHiM,
3enanaia KopoJieBa cecTpa He NposiBJeHi
l'epsira

JloMiHyIOTh NMO3UTHUBHI eMoIlil, a caMme: JIOOOB, MOKOpa, BipHICTB,
MUPOJIIOOHICTb, cMinuBicTb. JIF060OB BiZipi3HAETHCA Bif iIoCTpoBaHUX
NO3UTHBHUX €MOLil He TiJIbKW NepeXUBaHHSM, aje ¥ CTaBJEHHSAM.
MoxkHa BUJIIIMTH Taki pi3HOBUAU JIIOOOBi, SIK-OT: MaTEpPUHCBKA,
POMaHTHUYHA, JouipHs (4o 6aTbKa), 3arajbHa ([0 BcixX Jitojel i cBiTy).
B 1bOMy KOHTEKCTI JIF0GOB € CKJIaJIHUM i HEOJHO3HAYHUM IICUXiYHUM Ta
MCHUXOJIOTIYHHUM SBULIEM.
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2.2.TepmaHchbKi 1Mpapi

[IpOTOTHUIIOM TrepMaHCbKUX JIMIAPIiB Oyau BOiHU-Tepoil. Turtyn
aunaps B XIII cT. Mir HOCUTH KOKHUIM repMaHCbKHAM OBHOJIITHIH IOHAK,
AKOMY BUIIOBHUJIOCH 21 piK.

[TocBsiTa B JiMIiapi 3/1ificHIOBa/Iach HalyacTillle B pesiridHi cBsaTa: Ha
PizaBo, Ilacky, BosHecinns, [I'atugecatunio [1]. OTxke, JUIAPCTBY
XapaKTepHi caKpa/ibHICTb, HAAIPUPOAHICTb, TAEMHHUYICTD [22].

[IpeTeHpeHTOBI Bpyd4aau 36poro, MHiJB’s3yBaju 30JI0Ti OCTPOTH,
O/ SATaJIv KOJIbYYTY U KacKy.

JlopeyHOo 3ayBaXKUTH, L0 NepeJ; OAATAaHHAM KOJIbYYTH M KaCKU I0HaK
npuiiMaB BaHHY. Llelt puTyaJs r;in60oko cuMBoOJIiYHUE. 3 0AHOTO GOKY, BiH
CIIpUSIE OYMILEHHIO BiJ IpixiB, 3 Apyroro — 3MHUBA€ CJiAU MHUHYJOTO
(ctaporo) »UTTA ¥ BOAHOYAC NOPOMXKYE TemepiliHe (HOBe) OYTTHA
[31, c. 43-44, 253-254].

«HoBo6GpaHenp» 3cTpubyBaB Ha KOHs, HE TOPKAKYHChb CTPEMEHQ,
raJionyBas, yJy4alouH CIIMCOM B MaHEKEHU Ha CTOBOax. «J/IMIapcbKui
yaap» 3adikcyroTs 3 yacoMm y Kogekci sunaps.

['os0BHI pucu jauLapsa - 4ecTb, BipHICTb, BijBara, BMiHHS I3JUTH
BepXM Ha KOHi, MalicTepHe BOJIOJiHHA X0JIOJHOI0 30po€l0 (MeueM,
CIKCOM) i LIUTOM, CMiJIUBICTB, 11eAPiCTh Y NOAAsSHHAX, BEJUKOAYLIHICTD,
3aXMCT cjgabux i cupiT, a TaKoX JAOrMaTiB XPUCTHUSHCHKOI IIEPKBU —
opieHToBaHi Ha ifean. Croau AoAA€EMO | JTIOGOB 10 MY3UKH, T0e3il, JaMu
«CepL», a TAKOX CaMOBJOCKOHAJIEHHA 1 CAMOBUXOBaHHA.

Mo>kHa BUOKPEMHUTH YMOBHO JeKijlbKa KaTeropiil repMaHCbKHUX
JIMLApiB: BeJbMOXHI - INPOCTi; pojuyi KOpoJsd - JApy3i KOpoJs; fKi
BiZAZHauuMCA B 605X — K 6pasii yyacThb y 6051X; 60s3Ki — 6e3cTpallHi;
HalKpalli; BOIHA — KyNIi — CIiBaKy; AKUX eJiTa yni3HaBajla — 9KHUX He
yIli3HaBaJia; 3[,0POBi — IOpaHeHi — KaJliky; Jikapi; npucTpacHi rpasui -
cnoctepirayi; JiTHI — MoJioZi; TpUBa6IUBi — HenpuBabJINUBi; TEMHOIIKIpi
— CBITJIOLUKIpi; KpaCHOMOBHI — MOBYa3Hi; 3aK0OxaHi - fIKi WIyKalTb CBil
ifleasn; KoxaHi - 3HeXTyBaHi; BUTHaHi - NaHiBHi; 6araTi - 6iHi; «cBOI» -
«4yXKi»; KUBI — KOHArw4i - MepTBi; MOXOBaHI - KUHYTI Ha NOTaly
TBapuHaM (BOpOHaM, KpyKaM, BOBKaM); XPUCTUSHU - SI3SUYHUKHY;
XpellleHi — HexpelleHi; XpUCTOJIF0OUBI — 3JTiCHI.

KoxxHa 3 yka3aHMX KaTeropid JMIapiB, KpiM MepTBHUX, IOXOBAaHHUX,
KHHYTHX Ha TNOTaJy TBapHWHaM, Nepe0GyBa€ B NEBHOMY €MOIL[iHHOMY
CTaHi, 1[0 KOpeJIIE i3 cUTyalli€lo i 06CTaBUHAMU.

Hanpukiaz, BeJbMOXHI JMLapi, 6yy4u Ay>ke cepJUTHMH, HaBiloBaIU
CTpax BOporaM, pajicTb i Tyry AiBaM; IpPOCTi, OTPUMAaBIIU IJIaTHIO 33
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cyk0y, 6yJIM 33/I0BOJIEH] XKUTTSAM; POAUYi KOPOJIS], TOGAYUBIIM CriaJieH] i
po3rpaGoBaHi BOpPOrOM 3eMJli, MPOJIMBAIX CJbO3W; JApPy3i KOpOJIs,
nepeAuyBalOyd MOXHUBY Ha Mo 6010, pafiii ¥  BeceausIucs,
HaOJ/IKAOYUCh J0 6paMu  ¢dopTelli NPOTUBHUKA, XBUJIIOBAIWCA U
TPUBOXKWJINUCS; JMI@pi, fAKi Bifj3HAYW/IMCL y 605X, CIOJiBa/IMCA Ha
NPUXUJIbHICTb KOXaHOI, [iIHe YacTyBaHHs, IIACTA ¥ 4y /0, YKAaJaHHS MUDY;
Jvuapi, ki 6paayd ydacTb y 60fX, CTapajJMCb TAaEMHO 30iNbIIUTH CBIil
KariTaJi, 3p03yMiTH 4y>Kuii 6i/1b, HAZJATU IOTIOMOTY HY>K/IeHHUM, YPATYBaTH
IX BiJi yCIIAKMX HerapasZiB i MyK TOLL0.

Cutif; 3a3HaYMTH, 1[0 300paXkeHi cuTyalii BiApi3HATHCA OJHA Bif
ofHOl. € cuTyanii HeGesneyHi A/ >KUTTA W 340pOB’A JIIOAWHU Ta
cUTYyallil, I0 CIPUAIOTD 3MiHI CTAaTyCy JIIOAUHHU.

KpuTtepissMu po3sMexyBaHHSl cuTyaliid € a) ouinka [35, c. 209],
6) eMorjiliHe nNepeXUBaHHA W eMOLiHHMM cTaH JuuapiB (adekr),
B) aKTUBAaTOPHU €eMOLil, A) peakTUBHiCTb eMmoni, e) ¢isuuni Aii,
’K) KOHQJIIKTHICTD KOMYHIKaTHBHOTO XapaKTepy - MK MOBIEM i
cayxadeM [38, c. 190].

Oco6/iMBO BMAJAAIOTh y Bidi KOpCTOKa moMcTa W rineptpodoBaHa
3JIICTh JIMLAPIB, 1Ki HABIIOIOTb BOPOTaM CMYTOK, TPeIeT, CTpax. 3i cTpaxy
BOpOr 060KeBOJIiB, KHJABCA HABTIKH, 3aMHUC/II0BABCA NPO NPUYMHHU
6UTBU - KoxaHHA A0 KyapyHu. OTxke, KOXaHHS € MipOrO0 iHTEHCUBHOCTI
nposiBy eMmouii Jumuaps. binem  goksafgHO npo6sieMy  KOXaHHS
BUKJIaZieMo B naparpadi 3.

3arajioM, JMLapi acoLilKTbCA 3 KiJIbKOMAa CeMaHTUYHUMU
nigrpynaMmu Jwogeil: 1) «yHiBepcanpHi» (BOIHM - KynLi - cHiBakH),
2) «yUIKO/>KeHHi» (340poBi - mopaHeHi - Kajiku), 3) «yHiKaJbHi»
(madikpaii; Jiikapi), 4) «AyXOBHi» (XpUCTHUSIHU — SI3UYHUKH; XpelleHi —
HexpelleHi; XpucTo 6B — 31icHi), 5) «BTpayeHi» (MoxoBaHi — KUHYTI
Ha NoTajly TBapuHaM (BOpPOHaM, KpykKaM, BOBKaM)), 6) «3BHYaHHI»
(BesIbMOXKHI — MpOCTi; poJuyi KOpoJist — Apy3i KopoJist; AKi BiA3HAUNIUCS
B 605X — AKi 6pasu y4yacTb y 60six; 60s13Ki — Ge3cTpallHi; SKUX eJiTa
ylli3HaBaJjla - AKUX He yINi3HaBaJa; NPUCTPACHI IrpaBLi — cnocTepirayvi;
JIITHI - MoJIO/i; MPUBabJIMBi — HENPHUBAGJIUBi; KPACHOMOBHI — MOBYa3Hi;
3aKoxaHi - gKi WyKawTh CBil ifjeas; KoxaHi - 3HeXTyBaHi; BUTHaHI —
naHiBHi; 6arati - 6iJHI; «cBOI» — «4yXi»); 7) «iHmi» (kMBI - KOHatOYi —
MepTBi; TEMHOIIKIpi - CBIiT/IOLIKIpI).

«YHiBepcasbHi» 1MLIapi MalOTh 3HaHHA i JOCBIiJ, IKUX HEMAE Y IHIINUX
«KOJIer» y TOMy 4McJi BilCbKOBa cIIpaBa, eKOHOMiKa, IPaBO3HABCTBO Ta
MUCTELTBO. «YIIKOJXeHi» JULapi BTLJIIOTb He CTiJIbKU 3HAHHA Y
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BiMICbKOBIM rajysi, CKiJibKM HaCJliIKU [JUX 3HaHb. «YHiKaJIbHI» JIULapi He
MarTb co6i piBHUX y CyCHiJIbCTBI, IX 3HAHHSA i BMiHHS TOTOXHIi [eauy.
«/lyxoBHi» sunapi OyJu OCBiYeHMMH B NHUTAHHAX peJirii, AgaBasmu
06iTHUIIO JOBIYHOTO CAYXKiHHSA LePKBI, 3/1iiCHIOBA/IM XPUCTOBI TOX0OH,
LIYKaJU XPUCTUAHCBKI CBATUHI, 60poaucs 3 A3WYHUKaMU. «BTpadeHi»
aunapi ¢izudyHo He iCHY0OTb. «3BMYaAMHI» JMLIAapi HIYUM 0COBJMBUM He
BUJIJNAIOTHCSA, IX 3HAaHHA | BMiHHA O4YiKyBaHi BULIUM TOBAapUCTBOM.
«IHWi» sMULapi € CBOEPIAHMM TJOM JAJf 3apaxyBaHHf [0 IE€BHOI
CeMaHTHUYHOI IpyNH JIIO M.

BuxifHUM NyHKTOM BHUABY eMOLil 3alpONOHOBAaHMUX BUIle Tpyn
JINLAPiB yBaXKa€MO iX GOHOBI 3HAHHS.

3. 06’ekTHUBaLifA EMOLiHMHOI0 AOCBiAY

3.1. JIpyscéa. Jlro6os

JIiHTBiCTHUYHI OC/TiIPKeHHS eMOLil TOKa3yI0Th, 1[0 APYKOa i JII060B
€ MOpaJbHUMHU KaTeropisiMy, OCHOBOIO TIyMaHiTapHux (ifjeasbHUX)
BigHOCuH [10].

JIto60B y HiIMELIbMOBHUX MMOETUYHUX TBOPAX OUOJIIOE CIIMCOK €MOLIiH,
Bimobpaxkae cuMnaTiio ¥ CUJIbHY NPUXWIBHICTbL [0 MapTHepPa, 3MiHIOE
Horo B Kpally cTOpoHy [26, c. 168-173].

JoBeneHo, 1mo J060BI mepeaye Jpyx6a, mo I ceMaHTUYHe
HaloBHEHHS coljia/li30BaHe, OKy/JIbTypeHe, HallioHaJIbHO 3a0apBJIeHe Ha
icropuuHoMmy TJi [28, . 92].

B noemi «KyapyHa» cemaHTHKa [JApy6W po3MaiTa: BiJj MUpPHOro
CIIBICHYBaHHA CYCiJIHIX KOPOJIIBCTB

Dé der kiinic mit kusse versuonde sinen zorn,

dé muoste man in gelden swaz sie heten verlorn.

daz was ir frume vil gréziu und was ouch Hagenen ére.

sit wiirden sie vinde mit den Islande nimmer mére [33, c. 35] no
NPUXUIBHOCTI [0 «4yKHHIsI», 3HAHOMOr0 OJJHOMY 3 DPigHUX Siu_was
gespil froun Hilden: sit wart ir ein richez lant ze léne, BiJi coro3y 1uLapis

"ensamet solden wesen

gerne guote friunde; s6 méhten sie genesen

vor ir starken vinden immer deste baz." ;o0 MUpPOJIIOGHOCTI i yXOBHOI
0JIM3bKOCTI er vieng in bi der hende und tet vil giietlichen daz, Bij 3Bu4aiB
ipJ1aH/ICbKOTO ABOPY

Ndch site in Irlande vil dicke man began
maniger hande freude; dd von Wate gewan
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dan kiinic z'einem friunde no ctaHy BogHoi cTuxil diu wazzer miieden
helde, ze stade siu d6 giengen. // an den friunt selden froun Hilden sie dé
herberge viengen, Bif eTukety sie sach vil fremeder diete; dd von was ir
ndch ir friunden ande no HedopmasnbHOTO crHinkyBaHHs Daz edel
ingesinde wart gegriiezet tiber al. // bi dem Hagenen kinde sdzen sie zetal,
Bim sarigHoro 3BepTaHua "Wate, lieber freunt, nere den vater min // (swie
du mir gebiurest, s6 will ich immer sin) no po3craBaHHs Hetelen
héchgemiiete versagete im sin kint. // friuntlicher dienste schieden sie sich
sint, Big 11060Bi nu sult ir sehen ditze, daz mir min friedel sande no cTyneHs
6/IM3bKOCTI ¥ mifnmopsi/iKyBaHHS BCiX JIMIApiB CBOEMY cilo3epeHy ndch
iwern besten friunden, das sie her ze hove kommen alle.

BuHUKHeHHS1 aHaJjli3oBaHOro GeHOMeHY JeTepMiHOBAaHO pPiBHICTIO
MOXO/IXKEHHs, CTATyCy, BUXOBaHHS, BipOCIIOBiAaHHS.

Jpy3iB 06apoBylOTh i Haropo/KylOTb LiHHMMHU MOJApPYHKAMH.
B fesikuX BUNa/iKax, HAMPUKJIAJ, MOPATYHOK KOpPOJIEBHYA, HAropo 0o
CJIyTY€E He TiJIbKY BiAIIKOyBaHHS 30UTKIB, aJie i K, 0T, ABOTHKHEBE
NPOXXMBAHHS B 3aMKYy, a TaKOX 30J10To. lle o3Hauae, mo gpyx6a Mae
CKJAZHy liepapxidyHy CTpPYKTypy, emi30JWU4YHO MOTUBYETbCA |
JudepeHuioeTbcA. OcTaHHA 06CTaBMHA NICUXOJIOTIYHO Jy»Ke Ba)K/IMBA.
fkmo HoBi Jpy3i mepeKkoHyOTbcs 6e3 yCAKOTO HATHUCKY 3 OOKy B
6e3MeXXHiH IeApoCcTi KOpoJis, TO BOHU, HAIEBHO, 3p03yMilOTh KOPHUCTh
TaKoi APY>6H 1 6yAyTh i1 060B’I3KOBO MiATPHUMYBaTH.

lllofo Teopii s1060Bi, TO McUX0aHAMITUKY NepesbayaloTh ii MOSBY
yepe3s CcaMOTHICTb i i3ossAnito jawogei. BufinswoTh Aekinbka TUMIB
J1I060Bi: 6paTchbKy (o BCix Jmofeil), MaTepUHCbKY (A0 CBOix AiTeit),
epoTuy4Hy (A0 mapTHepa), Ao cebe, 1o bora [36, c. 77-98]. Ha xanbp, 14
ks1acudikalis He Moxke 6yTH O6GI'PDYHTOBAaHA HAYKOBUMH JAaHUMH.

EmMnipuyHe BUBYeHHSI JO6OBi, 1[0 I'PYHTYETbCA Ha (aKTOBOMY
aHasi3i, CTPYKTYpPYE Lje MOYYTTs Ha eMOLiHHY MiTPUMKY KOXaHOro/-1
Ta TOJIEPAaHTHICTb A0 Horo/ii Bax i BuMor [41]. I'. BpeciaB TBepAUTS,
110 «BO3JII0GJIEHHble MOTYT CYIeCTBEHHO BJIMATb Ha H3MeHeHHe
JIMYHOCTH napTHEpa» [4, c. 88]. Ha ayMKy ngociifjHUKa, 1je 3aJIeXXUTh
BiZi sIKOCTi aKTy B3aeMOJii: «IPUEMHI aKTHU» 3YMOBJIIOIOTb NOSBY H
MiJICH/IeHHS TTO3UTUBHOTO MOYYTTS, KHEIPUEMHI», HaBIaKH, TAJIbMYIOTh
Horo [TaM camo, c. 89].

YsBneHHa 0po JI060B KOMILJIEKCHE, BKJIIOYA€E pi3HOMaHIiTHI
KOMIIOHEHTH B TOMY YUCJi colia/ibHi i mcuxosorivHi ndch sines vater

téde volgte im beide freude und michel wiinne, ncuXoJj10riYHi i1 MOpaJIbHi

jG wuohs er dd mit sorgen in sinen jungen tagen, 6ioJiorigyHi
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¥ ICcMX0JIOTivHi si ervdnt diu wdren bilde. do enphiengen sie den jungen
helt vil schéne. // Mit wéinénden ougen sie kuste in an den munt,
KyJbTypHi, ncuxosioriuHi i ncuxiuHi Der kiinic trat dar ndher, sin
freude diu was gréz. // von sines herzen liebe iz sinen ougen vldz,
MCUXO0JIOTiYHI ¥ KyJIbTYPHIi

Diu ellenden fremeden froun Uoten wurden kunt.

sie gap in maniger hande grd unde bunt,
phelle ob liehten vederen, daz wol gezam ir libe.

sich ringel'ir gemiiete von des kiinic Sigedandes wibe,
NCUXO0JIOTIYHI I panioHa/IbHI

Hagene sine frouwen niht unberuochet liez.

baden ze allen ziten er s’ vliziclichen hiez.

den minneclichen meiden den diende er vil lise.

man gab in richiu kleider; er was in sinen jungen jdren wise,
coniajbHi, HOJITUYHI 11 ICUX0JIOTiYHI

"nu rdtet ir mir daz,

daz ich ein kiinic heize. ez zimt mir deste baz,

ob ich von herzen minne diu bf mir trage kréne.

ich erwinde nimmer unz ich ir ir arebeit geléne. ",
¢i3uyHi i1 AyxoBHI

Sun der Sigebandes den bilhurt selbe reit.

daz sach sin triutinne; jGd was ez ir niht leit.

ob siu im iht gedienet het in fremeden landen,

des I6nde er ir gerne; er was ein maerer helt ze sinen handen,
KOTHITHBHI 11 AyXOBHi

Inner zwelfjdren diu hérliche meit

wart unmdzen schaene. verre ez wart geseit.

edele fiirsten riche die begunden sinnen,

wie sie wolden werden ndch des wilden Hagenen tohter minnen,
ncuxivHi 1 pinocodcbki

Noch beléip ez ungeworben von guoten recken niht.
hat ir einer iibermuot, alsé man des gibt,

da bi man vindet einen, der dunket sich sam hére.

von ir h6hen minne huop sich siner sorgen deste mére,
ecTeTH4Hi i 6ioJioriuyHi

Sin liet erklang im schéne, ie héher und ie baz.
Hagene ez selbe horte; bi sinem wibe er saz,

AYXOBHI 1 ICUX0JI0TiYHi

"so enbiutet er dir daz,
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daz dich sin herze minnet dn' aller slahte haz.

nu ldz in geniezen, frouwe, diner giiete.

er hdt durch dich eine gendmen von dllen frouwen sin gemtiete.”,
TEeO0JIOTiYHi 11 MCUXO0JIOTiYHi

"got miieze im lénen, daz er mir waege sf.

kome er mir ze mdze, ich wolde im ligen bi To10.
Tpansiserbcsi MaHiaKa/IbHA JIIOGOB, SIKY epeXUBA€E (H)OpMaHCbKUH

KopoJsieBudY ['apTMyoT (6yKB. «TBepAHM AyxoM») Ao KpacyHi Kyapynu
(6ykB. «b0KecTBEHHA TAEMHUIA»). BiH roTtoBuil itu B Hebe3ameyHUM
moxiJ;, JloMaraTuch Ji060Bi 36po€t. B KoHTekcTi eTumoJiorii imMeH
«TBEPAUN Ayx» TATHETbCHA N0 «DOXXeCTBEHHOI TaeMHHUIi», Mpie Ii He
Jille TiAKOPUTU ¥ 3aBOIOBATH, aje U 3JUTUCA 3 He TiJlecHo.
HalimMoBipHillle HamaraloTbCsl TNMOEAHATH ifjeasbHe W MaTepiajibHe,
JyXOBHE U 3eMHe.

3ayBakuMO, 10 MaHiaKaJibHA JIFOOOB 30ira€trbcad 3 ifeanbHUM
ob6pasoM abo eTasoHOM >kiHO4Yol Bpogu. lleli o6pa3 popmyeTbcss Ha
ocHOBi ecreTnyHol iHopmanii npo 30BHiWHICTE KOposiBHHM, 10
JUCTaHLiMHO BJIMBA€E Ha YYTTEBOIO  BPa3/IMBOr0 KOpoJieBHYa.

BpoJia koxaHoil He nifiBs1aiHa GpisuuHOMY Yacy, He 3a/1eXKUTh BiJ Horo
pyXy Ta fIKOCTi, To6TO BOHa BiuHa, cTaja, Oe3kiHeuHa. Biuna kpaca
«3yCTPiYa€eThCsA B IPUPOJi Ta y BUTBOpax MucrtenTsa» [14, c. 13]. 3Biacu
BUIJIMBAE, 1[0 BPOJJIMBA LIISAXeTHA XiHKa Ma€ 0COGJMBY LiHHICTb Yy
npoueci 6iosoriuHoro  fo6opy, s GOpMyBaHHS — COLiaJIbHUX
CTaHJAApPTIB i HOPM Ta 3araJIbHOKY/JIbTYPHOI'O PO3BUTKY.

Y piuunuii eTumosiorii kpaca noctae sik cneupiuyHUM MexaHi3M 3MiHU
¥ TpaHcdopMalil HaBKOJIMIIHBOTO CBiTY [7, c. 27-28; 40, c. 762].

MeTadoprHyHUMH NOCEpeHUKAMU MiX »KiHO4YOI0 Kpacoto (Tisom) i
YOJIOBIYOI0 «MaHiaKaJIbHICTIO» (IPUCTPAcTb) € KPOB BOIHIB, IO
3arMHYJIM B HEpiBHOMY 6010, MapoiepCTBO, pyiHHU 3aMKY, CliajieHe MicTo,
6e3J1i4 NperapHUX MOJIOHSHOK (60 WIAXeTHUX AiBYAT).

B onuci AuHaMiK1 Mi>KOCOOGUCTICHUX CTOCYHKIB «MaHisika» 1 6paHKu
BU/iJIIEMO YMOBHO YOTHUPHU eTamnu: 1) maHo6J1MBO-BBIiYWINBUY; 2) rpy6o-
CyBOpUH; 3) arpecUBHO-)KOPCTOKUM Ta 4) r'yMaHHUM.

Ha mepmomy etamni - maHo6/MBO-BBIYJIMBOMY — KOPOJIEBUY PSATYE
KyapyHy Bix cMepTi, 3axuiae BiZj CBOro HEMHJIOCEPAHOTO 6aThKa,
pPaAuThb CBOIM JIITHIM MaTepi 3yCTPiTH «TOCTIO» PajliCHO, JIariAHO, HIXKHO,
006i1151€ KOPOJIiBHI KOPOHY, HAaKa3ye BCiM y 3aMKY CJIYKUTH il BipHO.

Ha apyromy erami - rpy6o-cyBopoMy - po3rHiBaHuil KyapyHoio
KOpOJIeBUY BiJila€ AiBUNHY Ha «I€pEeBUXOBAHHSI» CBOIM 3J1iH, )KOPCTOKIH,
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JIIOTIM MaTepi Ta KWAe B noxiJ. Cno4aTKy KopoJieBa TepIluisiiye HaByaJja
npuHIecy, 6e3 MPUHIKEeHHS W o6pa3. OckibKM Hayka He milia Ha
Jlo6po, BOHA MoyYaJa MOrPOXKYBaTH KpacyHi «4YOpPHOI pOGOTOHO»,
po3J1y4ynsia 3 iIHIIMMH JiB4aTaMy, 1I0CaAU/Ia 3a IPAJKY.

Ha TpeThoMy eTami - arpecMBHO-)XOPCTOKOMY - KOpoJieBa
no3baBusa KyzapyHy i mouTy, LIJISXeTHUX 3aHATb i YTiX, MoraHo
rozsyBaJia, MCTUJIACh 38 Y€CHOTH, 3BeJliJIa TONIUTH ITiY, MECTHU KOPOJIiBChKi
nokoi Tpudi Ha feHb. TupaHis ¥ HacKJLIA TPUBAJIU JieB ITh POKiB. [loTiM
OpaHKa BIPOJOBX IIECTH POKIB MpaJia 6i/IM3Hy KOPOJIEBH, CYKHi BCHOTO
MOYTY, OAAT KOPOJIIBCBKUX OXOPOHI[iB HA 6epe3i Mops, xoauaa 60COHDK
Y3UMKY, MellIKaJa 31 CIy>KHULAAMHU Ha 3aJBipKax.

Ha 4yeTBepTOMY eTami - ryMaHHOMY — ['apTMyOT 3acTynaeTbcs 3a
CKPMB/KEHY KOpPOJIBCBKHUM JApy:XKMHHUKOM KyzapyHy. Bin rotosuit
BigJlaTH CBOE KUTTA 3a Hel, JOBOJASAYU CBOE KoxaHHA. ['yMaHHicTb
«MaHisiIKa» 1a€ 3MOT'y 3p06GHUTH BUCHOBOK IIPO IJINO6UHY KO0 €CTETUYHUX
NOYYyTTIB Ta AylWeBHUH cTaH. EcTeTHMYHI NOYYyTTA NO3UTUBHO
BIIMBAIOTh Ha JIMLApH, PO3KPUBAIOTh Kpalli CTOPOHU HOTO XapaKTepy,
3MILHIOIOTh Bipy B IpaBOTy  BUOODY  «JAaMH cepusy,
«Iepe3aBaHTAXYTb» AYLUIeBHUHN cTaH i3 rpy6oi (¢isudHoi) eHeprii -
BOJIOJ[iHHSI TAPHUM TiJIOM — Ha 6i/bLII TOHKY - [YXOBHY, OPiEHTOBAaHY Ha
BHYTPILIHIN NCUXiYHUH CBIT (pOMaHTHUYHA JI0GOB).

MaHniaka/ibHa JII060B TPUBAE NMOHaJA 15 pokiB, TOOGTO Zj0 THX Mip, TOKH
KyzapyHy He 3Bi/IbHUJIM 3 TOJIOHY 11 poAunyi.

3.2. 06’ekmueayisa emouyiil

CrniocTepexxeHHA HaJ, eMIIIpUYHUM MaTepiaJioM NOKa3ye, WO eMoLii
BH3HAYalOTh MOJeJIb i BapiaTUBHICTb MOBEJIHKU JIIOJUHY, I XapakKTep,
CTaBJIEHHA /10 HABKOJIMIIHBOTO CBiTY, IPyTUX J104eH, peirii. Kpim Toro,
eMoIiii 3a6e3ne4yTh COljiaIbHUI 3B’I30K a) MK JUTHHOIO ¥ J0POCIUM
(mo ceMH pOKIB CHaJKOEMIIB MPECTOJIy BUXOBYIOTb >XiHKHM, NOTIM
4Y0JI0BiKH), 6) MiX JOPOCIUMHU JIIOABMU (CUTHAJI3YIOTh PO NOTPEOU B
i, BoJii, Temi, Aorasiy, 3aXUCTy TOILO).

Yike 3 nepiux cTpod noeMu 3HaloMHUMOCh i3 Ha3BaMH eMOIii (ére
«4ecTb», not «rope») (TyT i mani mepeksas Ha YKpaiHCBKY MOBY
Hau - H. P.), eMoniiilHMMu mnepeXuBaHHAMM (prisen «XBaJUTH»),
eMouiifHuM cTraHoM (betrdgen «3JIUTH, 3aCMY4yBaTU», Was Wé «KMY4YHUTH,
HmIMaTyBaTH»), Horo JAMHaMiKow (begungen ilen «3axamaTucsa») H
craTtukow (bedecket man die strdze vant vil wol in vierdehalber mile
«Hapo/, 3all0BHUB yce BYJIMIi B OKpy3e Ha TPH 3 MOJOBUHOI MUJIi»),
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ouniHkow (getiwert wurde «moJiinueHo», freude und michel wiinne
«paaicTh i GiaxxeHCTBO»), peakui€ew (behdget' im wél «itomy 6 nyxe
cnonobanock», fuoren gerne «moixajd i3 3aJ0BOJIEHHSM»), 3MicTOM
emonii (mit grézer arebeit «Benuki Myku»), ix Oe3mnocepeHiM
BUpakeHHAM (ah! wie hohes muotes der vogt von Irlande was!),
JyHkuissmu (er rihte swen er solde und rach der armen anden. // er was
bevollen milde und was ein tiurer helt zu sinen handen), onucom (sin
phldgen wise frouwen und vil scheene meide: // sin vater und sin muoter
sdhn an im ir liehten ougen weide), moaanbHicTIO (Si enphiengen’n
giietlichen: dicke bf der stunt // wart er von den frouwen gekiisset an den
munt) (NMO3WTHUBHE CTaBJeHHA AiB4yaT Jo mponosunii [areHa
MOBeCeJIMTHUCh Ha CBXKOMY MOBITpi, a He B evepi: eMouis pagocti), (daz
schif begunde krachen. die bi in fuoren ndhen, // sie vorhten wildiu merkint,
do sie die frouwen an dem stade sdhen) (HeraTUBHe CTaBJIEHHS MOPSIKiB
Jl0 30BHIIIHBOTO BUTJIAAY AiBYAT — IX yOpaHHA 6yJ10 i3 3e71eHOr0 MOXY —
Ta J10 KAa3KOBUX BOJHUX ICTOT - pycaJIoK: eMoLisi CTpaxy).

EmouniiiHa cdepa 4os10BiKiB i )KiHOK acuMeTpu4Ha

Der wirt weinde sére, sin briist diu wart im naz.

diu edele kiiniginne mit ziihten sprach dé daz,

daz er die klage lieze. "l2zg’ dl daz liut tét,

ez miiese sich verenden, als got von himele gebét.".

YosoBiK 3asBysg€e mpo cebe K YYTTEBA, €MOIiiiHAa, MHJIOCEP/HA,
MacuBHA M cyjabKa OCOOUCTICTh, TO6TO BiH ¢eMiHi30BaHHWH, KiHK3,
HaBNaKH, BUABJAE cebe fAK paljioHaJbHa, CTPUMMaHa, NparMaTH4Ha,
aKTHMBHA ¥ CUJIbHA 0COOUCTICTD, TOGTO BOHA MacKy.Jli30BaHa.

Taky KOHTpacTHICTb y NOBeJiHLI MOXHa MOSACHUTU COLjio-
KyJIbTYPHUMH YMHHUKAMH, Pi3HUMH CUCTEMaMH OCBiTH M BUXOBAaHHS,
XapaKTepoM, TeMIIepaMEHTOM, eMOLIHHOW 30yAJUBICTIO, YYTTEBICTIO,
MICUXIYHUM cTaHOM TomO [16, c. 14-24, 40, 100]. Croau BigHOCHMMO 1 BUSIB
€MOLi¥ CTapIIXM i MOJIOAIIUM NOKOJIiHHAMU. CTaplle NOKOJIIHHA pearye
Ha XUTTEBI CUTYyaLii B paMKax BipOCNOBilaHHS, 3BUYAIB 1 KyJIbTypHU

Ez was noch unerstorben, wan ez got gebét;

iedoch het ez besunder dar umbe gréze nét,

wan ez der alde grife den sinen jungen truoc.

dé ez die vor in héten, d0 het ez arebeit genuoc, MoJIOZillIe CLIOYATKY
OL|IHIOE XKUTTEBY CUTYyaLlil0, IOTOM Ha Hel pearye

Der herre gie bdlde da er die maget vant

in tririclicher wise. dé was der megede hant

an ir vater kinne. siu bat in vil sére.
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siu sprach: "liebez veterlin, heiz in singen hie ze hove mére.".

Oco6siuBe 3HAYeHHs /i1 MOJIOJIIOTO IOKOJIIHHA MawTb 4YecTb
i BipHICTB, IKUX JOTPUMYIOTHCS HABITh MPU CAMUX YKOPCTOKUX 06CTaBUHAX

Ir wizzet wol, her Hartmuot, swie iuwer wille stdt,

daz man mich bevestent einem kiinige hdt
mit vil staeten eiden z'eim' élichen wibe.

ez'n si daz er sterbe, ich gelige nimmeér bi recken libe.".

Y BHIIyKaHIM BIiJNOBiAl KOpOJIIBHU BHUABJIAEMO 3apO3yMIiNiCThb
i 3BepxHicTb HaJj BOPOroM-My4yuTeJeM. Ii Npe3upcTBO Ma€, 3 OJHOrO0
00Ky, reHeaJsioriyHe KOpiHHA

Dé sprach diu Hilden tohter: "wan lat ir mich dn' not?

é ich Hartmuoten naame, ich wolde é wesen tét.

im enwaere ez von dem vater geslaht daz er mich solde minnen,

A

den lip wil ich verliesen, é ich in ze friundé gewinne.", 3 ppyroro -
coniaJbHO-KyJIbTYpHe Siu sprach: "wer weer' diu frouwe, der versmdhte daz,
// der ein helt sé diende, daz siu dem triiege haz?, 3 TpeTbOro - F'yMaHICTUYHE

"Frouwe, dir riet selden disiu schecene meit”,

sé sprach aber Kiitriin, "dehein herzen leit.

gedenke, liebin muoter, waz ich des hiete schulde,

swen sliiegen mine mdge. ldz die armen haben dine
hulde.".

MoB/ieHHEBUMHU MapKepaMHu IJIIDCTPOBAaHUX eMoLii
€ CJIOBOCHOJIyYE€HHSI a) BiJibHI weinde sére «ripko makasa», z'eim’
élichen wibe «iioro 3aKOHHOIO ApYKHUHOIO», 6) cTiliKi die klage lieze «He
roJiocuT», herzen leit «ctpaxaaTtu», waz schulde «6yTH BUHYBaTHM»,
pedeHHs1 a) npocti sin briist diu wart im naz «#oro rpyau 6yau
MOKpUMU», iedoch het ez besunder dar umbe gréze ndt «ToMy BiH
no6uBaBcs», do het ez arebeit genuoc «Myk OyJsio 6araTo», d6 was der
megede hant an ir vater kinne «zaiBoda pyka Jiexkasa Ha mig6opizai il
6aTbKa», siu bat in vil sére «BoHa Horo Gjarasna», ich gelige nimmér bi
recken Iibe «s1 HIKOJIM He JISXKY B JIDKKO 3 IPYTUMU JIMLLAPAMU»; wan lat ir
mich dn' n6t? «sIK110 BU MeHsl IPUMYCHTe CUJI0107», 6) cKIaHi den lip wil
ich verliesen, é ich in ze friundé gewinne «s BijlaM >KUTTsl, ajle He CTaHy
HoMy Apy>KuHOW», wer waer' diu frouwe, der versmdhte daz, // der ein helt
s6 diende, daz siu dem triiege haz? «XTo Ta iHKa, [0 UM HEXTYE, // i
CIY>KUTb TepoH, a BOHa HOro HeHaBUJUTbL?», KJime liebez veterlin
«JIIOOUH 6aTeHbKO», liebin muoter «1106a MaTiHKO», EMOTHUBHA JIEKCHUKA
minnen «J10GUTH».
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CeMaHTHKA CTIHKHUX CJIOBOCIOJIy4YeHb 260 ppa3eosoriyHUX OJUHHUIb
Bimobpaxkae emouito ropsa die klage lieze «He rosocuTu», herzen leit
«CTpaXAATH», €MOI[il0 NPOBUHU waz Schulde «BGyTH BUHYBaTHUMY,
CeMaHTHKa eMOTHUBHOI JIEKCUKH BKa3y€e Ha eMOl1ilo JI000BI.

Ha emouiliHuii [oCBii cepeAHBOBIYHOI JIIOJUHH, HK yXKe
HeOo/JHOPa30BO 3a3HA4aJIOCh, BIJIMBAE MOT0 BIpOCNOBiJaHHA: FI3UYHHUK —
BeceJIMi i 6e3TypOOTHUM, XpPUCTUSHUH — CYMHMH i BiinoBigaibHUM.

Becesia #1 6e3Typ60THa JIIOJMHA HE Pearye Ha «JyXOBHUX BOPOTiB»,
CyMHa W BifgmoBimasibHa AudepeHIfiloe iX YUMHKU: «IIpsiMa KepTBax»
nepeXXuBa€ Xax (AUTHHA, cHajKoeMelb npecrtony) Ez begunde lite
erschrien, ez waz sére erschraht, «<HenpsiMa» a) OAUHUYHA TEepeXHUBaE
rope (6aTbKo-Koposib) daz muoste do beweinen iizer Irlande der herre,
6) MHOXXMHHA cHiBYyBa€e BTpaTi (Apy3i HelacHOTo 6aTbKa-KOpOJs)
Sigebandes friunde frieschen dise nét; // sie klagten harte sére des
kindelines tot, TyxuTh (pinni) des was in unmuote der kiinic und ouch sin
wip, )ankye (no6pi roau) sie klagten algemeine des kindes weetlichen lip.

3 HaBeJieHUX MPUKJIA/iB BUJHO, 1[0 €MOIIil IepeXUBAITh 0COOUCTO
M KoJIeKTMBHO. «0cobHuCTi» eMolil MIiCTATb O3HAaKM iHTEHCHUBHOCTI H
JlpaMaTu3My (3kax, rope), «kKOJIeKTUBHI» OpieHTOBaHI 6i/blie Ha 3BUYal
¥ MopaJibHi HOpMU (CHiBUYTTS, CKOPOOTA, XaJlb).

[Ipo iCTUHHUHA CTyniHb IHTEHCUBHOCTI eMOLIH Ji3HaeMocsa 3
BUCJIOB/IIOBaHb. 30KpeMa [areH THiIBHO KpuuuTb Ha rpada
caJbMercbKoro yepe3 noJioH ich will niht gisel wesen. // des enmuote
niemen, der wéllé genesen. Y 6ypxJuBil peaklil IoHaKa NPOCTEXKYEMO He
TiIBKY NPOTHUCTOSIHHS BOJIi CTapIUUX, ajle ¥ caMOCTiHHICTh miAjiTKa,
Horo craBjieHHS1 0 CBOOOJM, JIMLAPChbKOi JoJji, 6axaHb rpada. Tyt
HeMa€ MparHeHHs1 BUKJIMKATH NIEBHY €MOL0 B CJIyXadiB.

MoB/sieHHEBUMHU MapKepaMHU BHUPaKeHHdA eMmoLuil THiBy cayrye
MoJjaJIbHe AiECTOBO Will «<XOTITH» i3 3aniepeyeHHAM niht «He» Ta iIMEHHUK
muote «CMiJIUBICTb» i3 3anepeyeHHsIM en«He». be3 ciiB aBTOpa Der recke
sprach in zorne «['epoil cka3aB rHiBHO» BUSIBUTU MOJAJbHICTh eMoliil
Jly’)Ke CKJIaJJHO, OCKiJIbKM NMyHKTyalis - JABOKpalKa, Kpalka, KoMa —
BimoOpaxkae MeBHe MiJiBUIEHHS TOHY (ABOKpankKa, KoMa) abo CUJIbHE
3HKEHHs (Kpamka), a He cTaH adeKTy (3HaK OKIHuKY) [6, c. 20-21].

Heo6xizHo 3BepHyTH yBary il Ha JpKkepesio popMyBaHHS eMoLii THiBY
KopoJsieB4a. BoHO HeBix'eMHe Bif kiiMaTy ¥ reorpacii, oco6ucroro
JKUTTSl, YMOB IPOKMBaHHS, [OBKOJMIIHIX o6cTaBUH, ¢isuyHOro M
NCUXIYHOTO PO3BUTKY JUTHHU. Tpeba AyMaTH, 1110 CEeMUPIUHUH XJIOMYUK
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6e3 oIiKM CTapLUIMX PAHO CTAE JOPOCJIUM Ta IBU/KO J103piBae po3yMoBoO.
BiH BusBJIsIE CBOI BOIHCHKI 3/1i6HOCTI Ta cBill repoizm

In sinen siten tumben grimme er was genuoc.

dem grifen einen vetechen er von der ahsel sluoc,

und verhiew in aneme beine starke unde sére,

daz er getragen mohte von der stete sinen lip niht mére.

Emouito rHiBy onmMcaHO JIEKCUKOI a) eMOTHUBHOIO grimme «THiB»,
0) OI[iHHOIO genuoc «AOCUTb», BLIbBHHUMHU CJIOBOCHOJYYEHHSIMHU i3
COMATUYHUM 3HAaYeHHAM ahsel sluoc «y1apuB 1o Jiedy Kpuaa», verhiew
in aneme beine «Iocik oMy ofHy Hory», lip niht mére «MepTBUIi»,
NapHUMHU iHTeHcudikaTopaMu, 10 HiJICUIIOITL BHUCJIOBJIOBAHHS
starke unde sére «ryiy6oKy i HECYMICHY 3 }KUTTSAM.

CeMaHTHKA eMOTHUBHOI JIEKCUKU (grimme) anesito€ 0 HEraTUBHOIO
€MOLITHOT 0 CTaHy.

Po3BUTOK eMolii THiBy 3 pOKaMH NepepoCcTaE B PUCY XapaKTepy
KopoJieBHYa siK ocobucTtocTi der wilde Hagene «aukuii ['aren». llikago,
mo «AUKUA TlareH» TroTOBUHM BeCTH NeperoBopyd IpoO MHUP Mix
BOPOTYIOYMMHU NpaBUTeAMHU Ipaanpail i Fapagel

D6 sprach der junge Hagene: "unschuldic ich des bin

daz sie iu getdten, nu bringét mich z'in;

so getréuwe ich wol versiienen ir haz und iuwer striten.

lat mich genendicliche zuo den minen kiindén erbiten.".

MoBJ/ieHHEBI MapKepy MPUMHUPEHHS OXOITIOIOTh CJI0BOCIOJIY4Y€eHHS
3 MOJIa/IbHUM Jiec/i0BOM i iHQiHITHUBOM Apyroro AiecsioBa wol versiienen
«X04y yraMyBaTH», eMOTUBHY JIEKCHKY haz «3/1iCTb, HEHaBUCTb», Striten
«4Bapu», genendicliche «HeraiiHO», ceMaHTHKa SIKOI HOMiHYE€ a) eMoli10
HeHaBUCTI haz, 6) o6’ekTu (HOCiIi HEraTUBHOTO €MOLiHHOIO CTaHY)
striten, B) sIKicTb i oLiHKY genendicliche.

HaBefeMo npuk/aaj iHTEHCHMBHOCTI €MOLIMHOTO MaTepHa THiB-rope
CTapIIoi KOPOJTiBHY MPH 3yCTpPivi 3 HE3HAHOMIIEM Ha 6€3JII0JHOMY OCTPOBI

Dé sprach diu éltiste: "wie getdrst du zuo uns gdn,

sit wir von gote von himele dise hérberge han?

nu suoche din genéze in dem wilden sé.

wir liden ddéch drebeit; uns ist hie greezlichen wé.".

MoBJIEHHEBUMU MapKepaMH iHTEHCUBHOCTI eMOLilHOro maTepHa
THiB-TOpe € PUTOPUYHI MUTAHHA wie getdrst du zuo uns gan «sK TH
MOTpaNuUB A0 Hac?», sit wir von gote von himele dise hérberge hdn? «Ham
Bor TyT [papyBaB INpPUTYJOK?», NpPOCTi MNOIWIUpeHI peYeHHd
a) imnepatuBHe nu suoche din genéze in dem wilden sé «mykait cob6i
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noZAi6HUX Y BUpPI OyHHUX BoJ!», 6) po3moBifgHe uns ist hie greezlichen wé
«y HaC TyT I0BOJIi CTPaXK/1aHb», eMOTUBHA JIeKCHKa liden «cTpaxaaTu»,
ddch «amxe», drebeit «MyKa».

CeMaHTHMKa aHaJi30BaHUX PUTOPUYHHUX NHUTaHb, MPOCTUX
NOLIMPEHUX peyeHb - IMIIEpaTHBHOrO U pO3MOBiAHOr0 - peasisye
IHTEHCHUBHICTD eMoOLil THiBy, CeMaHTHKa €MOTUBHOI JIEKCUKH
MaHidecTye IHTEHCUBHICTb eMoLii rops, BKa3ylO4Yd NpPU IbOMY Ha
ncuxiyHui npouec liden, eMoniiiHO-OI[iHHE CTaBJIEHHS 10 130/IbOBAaHOTO
KUTTA | BOJHOYAC 0 HOBOTO MOJIOHEHOTO TUPOBAHHOM KU3HU ddch,
eMOIiHHUH cTaH drebeit.

KoHBepreH1isi eMOTUBHOI JIEKCUKU BifjoOpaka€ HaWBUILUUI CTyHiHb
eMOLiIHOr0 HaNpYy>KeHHS BUCJIOBJIIOBAHHS.

Bukiukae iHTepec BiZMOBilb MaJ/IOJITHLOTO KOpOJieBHYA, SKUH
TOBOPHUTH MAJIKO, TPOCTO, IIUPO

Dé sprach daz edele kindel: "ldt mich iu wesen b,

ob ir daz welt gelouben, daz ich ein kristen si.

mich truoc der wilden grifen einer zuo dem steine,

ich waere bi iu gerne; jd mag ich hie niht belitben eine
Y HaBeIeHOMY NPUKJIAJi XJIOMYHUK AYKe NePeKUBAE HE CTIIbKY Yepes

MPUMYCOBY PO3JYKY 3i CBOIMU 6aTbKaMH, HAHbKaMU, BUXOBaTeJbKaMH,
CKiJIbKM 4Yepe3 caMOTHICTb. BiH, oueBumHO, 60iThbC BiAMOBH, TOMY
dopMystoe  CcBOI  AYMKM BBiYWIHMBO, [JUIJIOMAaTHYHO, B paMKax
MPUJBOPHOrO ETUKETY, HAMAra€ThCsl 3a/l0BOJIbHUTH CIIiBPO3MOBHHULIO,
3/l0ralyl04Mch PO Te, Ha AKY BiANOBiAb BOHA OYiKY€ BijJ HbOTO.

Jlo MOBJIeHHEBUX MapKepiB IMIJIILUTHOI eMOLIl CTpaxy HaJIeXXUTh
eMOLiiHMA CUHTAKCUC: IiMIepaTHUBHE pedyeHHS 3 MOJAJbHUM
JIiECJIOBOM 3i 3HaUYEeHHSIM «/I03BOJIAITU» i iHPiHITUBOM Apyroro JiecioBa
lat mich iu wesen bi, mpocTe mnoOLIMpEHe pO3MOBiAHE pedyeHHSI B
KOH'IOHKTHBI 3 e€MOTHMBHMM NpPHUCJIBHUKOM ich waere bi iu gerne,
HeraTUBHEe IMpPOCTe MOIUMpPEeHe pO3MOBiJHE peyeHHS 3 €MOTHUBHON
YaCcTKOlO, MOJaJ/IbHUM [i€CcJIOBOM 3i 3HayeHHSAM «Da)kaHHA» i
indiniTuBOM Apyroro aiecnoBa jd mag ich hie niht beliben eine.

CeMaHTHKa LUX pedyeHb eKBiBaJleHTHA NpPOXaHHIO, KBa3ipeasbHil
JIOBipi, eMOTHBHIH OLiHII 3 JIIHIAKOIO «Z06pe — MOTaHO».

B emouiliHili moBefiHIi NMpaBUTeJNIB MPOABJIAITLCA THUIOJOTIYHI
0CO6JIMBOCTI BUINOi HEPBOBOI AiI/IBHOCTI, 1110 3MiHIOIOTHCS i/l BIVINBOM
30BHILIHIX [AiAHb, HANpUKJIAJ, €MOLiI0 paJoCTi KOpOJib BUpaXKae
HeBepO6aJIbHO

"
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Der kiinic trat dar ndher, sin freude diu was gréz.

von sines herzen liebe iiz sinen ougen vl6z

ime der vil heizen trdhene dd genuoc.

dem kinde er holden willen von schulden friuntlichen truoc.

Mapkepu aHaJsi3oBaHOI eMoljii — BiJIbHI CJI0BOCHNOJIy4eHHS 3i
3HaYeHHSIM NpPOKCeMUKU trat dar ndher «HabJIU3UBCSA», €MOTHBHA
JleKcUuKa freude, diu «papictb», liebe «i1060B», holden «moGUTHY,
schulden «mnpoBuHa», friuntlichen «paymeBHUI», coMaTU3MU herzen
«cepue», ougen «o4i», OLiHOYHA JIEKCUKa genuoc «AOCTaTHbO»,
BOJIIOHTATHUB Willen «XOTiTH».

CeMaHTHKa eMOTHBHOI JIEKCUKM 3B’si3aHa 3 Ha3BOlO eMollii freude,
diu, liebe, schulden Ta ncuxiyHuM npoiiecoM holden.

BucHOBKM

[lincymoByro4M, 3a3HauuMoO, L0 NaJiTpa eMOLild cepeAHbOBIYHOI
JIIOJMHY pi3HOMaHiTHa: BiJ MidponoeTnyHol 10 noeTu4HOi. MiponoeTrnyHi
eMoIii ycrnaJlKoBaHi BiJj JOXPUCTHUSHCBKOTO ab0 SI3UYHUIIBKOrO 4acy,
MoeTH4yHi eMolii 3a6apB/ieHi XPUCTUSAHCHBKUMHU ifesaMU. 3’SBISETHCSA
MOHATTS Tpixa ¥ PO3IJaTH 3a KPUBAY, 3alOAisHYy mijirpumaM mif, yac
NaJIOMHUITBA, YCBiJOMJIEHHS IPOBUHY, 110 OYMILAE TPILIHY AyIIYy Yepes
MOXEPTBY, OYAIBHULTBO XpaMy, MOJUTBY Tollo. To6To eMolis NPOBUHU
CTa€ JAi€EBUM | NPaKTUYHUM 3ac060M. 3 XPUCTHUSHCHKOIO i/1€0JI0TiEN0
6esnocepe/JHbO MOB'sI3aHe INOSIBJEHHs NTaxa-flHrosa, 10 NPUIUIKMB MO
MOPCBbKUX XBWJISIX 1 BiiKkpuB kopoJiiBHiI KyzapyHi 1i Hefjaieke MallOyTHE.
BiH roBOpUTH JIIOJACHKOI0 MOBOIO, IporoJouye cebe BicHukoM Boxum,
nocsjaHHUKOM XpucTa. [ITax-fIHros oniHoe eMOLiliHO NCUXiYHUN CTaH
repoiHi, HasuBaw4M 1 «HellacHOw0». BiH - Hocili mosuTuBHUX (yTixa,
JI060B, Mopasib) i HeraTWBHUX (THIB) eMouil, BTieHHS 4yZec, 10
TBOpUTb ['ocnoap Ha 3emui. [licnia 3HUKHeHHA nTaxa-fHrosa no
KOpOJIIBHM NPUXOAUTH YCBIIOMJIEHHSl BCENPOLEeHHA, MUPY A/ BCiX —
[epeMOXLiB i nepeMoKeHUX, MaBpiB i XpucTuaH. [Ipyu 1boMy eMmoLit0
HEeHaBUCTI HEOOXiAHO TpaHCchOPMYBaTHU B eMollito t060Bi. MexaHizaMoM
TpaHchopMaLii eMolnil HEHaBUCTI BBaXalTh INopajay abo mnopaju
BEJIbMOXKHUX/IIJIAXeTHUX Jitofied. LI mopaau 3amxkau  mo6pi |
CIpaBeJ/IuBi, HACTPOWIOThb ajpecara Ha JOBipy, 3HIMAIOTb Yy HbOIO
eMoLiiiHe HallpyXeHHs, CIPUAIOTb eMOLiHOMY NepeTBOPeHHI0. [HIIUMU
CJIOBaMM, TIOpaZy MNpaBOMIpHO PpO3YMITH K CBOEPiAHI CceaHCU
ncuxoTepanii. [IcuxiyHa cdepa cepefHbOBIUHOT IOAUHU (KapAHUHANIBHO)
3MiHIOETbCS, a 11 30BHILUIHIA BUIJA[ 3a/JHIIAETbCS BiYHO MOJIOAUM i
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npekpacHUM. MoJiogicTe I BpoJila XapakTepHi Jjuiie xiHni. IlpuynHa
CyIepe4yHoCTi MK BHYTPIIIHIM i 30BHIIIHIM CBiTOM, MiX AylIero i TiioM
MOJISITA€ ¥ BiZICYTHOCTI 3HAaHb NPO JHOAUHY SK OCOOHUCTICTb. JoMiHye
BHYTpILIHIN cBIT i Ayia, ajse 3aXOmJIOITbLCA BPOAOI0, Kpacow Tiaa i
BUMHKAMHU, HAaIPUKJIaJ, COJIOJIKUM CIIiIBOM AaTCbKoOro BoiHa ['opanTa. Llei
cniB 3ayapoBy€ Bce »KMBe: JIlOJilel, TBapuH, NTaxiB, KOMaxX, pubd ToLlo,
cnuHs€ Gi3sUYHUM i AylIeBHUN 6ilb, CTPUMYy€E MYKH, pO3raHs€e TypboTH,
3IIJII0E XBOPUX, BeCEeJUThb AyX. TalaHT He JiMlle MiJHOCUTh
cepeHBOBIYHY JI0AMHY A0 bora, a i1 oToToXH!IOE ii 3 HUM. TakuM 4YUHOM,
eMOL[iMHUK [IOCBiJ repmaHcbkoro ¢eoaanbHoro toBapuctBa XIII cr. €
«MiKCOBHM», BKJIIOUAE B cebe NPUPO/HI (I3UYHUIIbKI), CBATI, CATAHUHCBKI
Ta eCcTeTUYHi (XpUCTUSHCBKI) eMmolii. Bepbanizanisa emouiil Jiekcuko-
dpaseoyoriyHUMU W CHUHTAaKCUYHUMHM 3acobaMu BiOyBa€eTbcs IO-
pi3HOMY B 3a/1€2KHOCTI BiZf MOBHOI Ta eMOL[IHOI KAPTHH CBITY 1IMiJbMaHa.
BrokpeMsieHO TpY BepbasibHi PiBHI 3 YOTUPHOX TEOPETUYHO MOXK/IMBHUX:
«HYJIbOBUI», epuiui i agpyruil. «HysiboBuii» (aseKCUTUMIUHMK) piBeHb
XapaKTepU3YETbCA BiACYTHICTIO JIEKCMYHUX i ¢ppaseosiorivHUX 3acob6iB
o6’exkTHBalil eMoLill, Neplmiuil piBeHb BU3HA4Ya€ eMOLii y3arajbHeHO
yepes NIpeJMeTHO-eMOTHBHI CJI0OBa, CJIOBOCNOJIy4YeHHs, ppaseosoriuyni Ta
CUHTAKCU4YHI OJUHHUII, APYTHMH piBeHb KOHKpeTH3ye eMolii NeBHOI
MO/JAJILHOCT] Yepe3 eMOTHBHY, eMOTUBHO-OL[iHHY, COMaTHU4HY JIEKCUKY,
€MOTHBHO-TIPeIMETHI C/I0BOCTOJIydeHHsT 1 ¢paseosioriyHi oAMHUILY,
KJIillle, eMOLIiHHUM CUHTaKCHC.
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KaHdudam ¢inoaozivHUX HAYK, doyeHm
CxiOHOYKpaiHCbK020 HAYUOHAIbHO20 YHigepcumemy
imeHi Boaodumupa fans
M. CesepodoHeybk

O0COBJ/IMBOCTI CEMAHTHKO-NIPATMATUYHOT' O ACHIEKTY
JIEKCEMH «BI3HEC» B YKPAiHCbK[H TA AHTJIIMCBKIN MOBAX.
INOPIBHAJIbHHUU ACIIEKT

AHomayis. Y nponoHogaHiii po3sidyi 3ocepedriceHo ygazy HA aHai3i
3aCcMOoCy8aHHs CEMAHMUKO-NPA2MAMUYHOI CK/1ad080i ekceMu «6i3Hec» 8
YKpaiHCbKill ma aHeailicbKili MOBHUX peasisix Y NOPIBHAAbHOMY acnekmi.
JocaidxcetHs npoeodui0cb HA AEKCUYHOMY MA PPaA3e0.1021YHOMY MOBHUX
pigHsix, de HA OCMAHHbLOMY €MOMUBHO-npazMamuyHuil acnekm 6ys
npedcmasaeHull 'y  po3zopHymomy euzaaa0i. Mamepiaaom  0as
docaidxceHHs1  cayeysaau mayma4Hi ma @ppaseosoz2ivHi  CA08HUKU
YKpaiHcbkoi ma aneniticbkoi Mos. Takosc npoeedeHo nopieHANbHUL AHAI3
JeKceMu «b6i3Hec» 8 YKPAaiHCbKill ma aHeailicbKill MOBHUX peasisx.
BuweosHaveHi moeu 8idHOCAIMbCS 00  pI3HOCUCMEMHUX, MOMY
docai0HCEeHHS CEMHUX KOMNOHEHMI8 6y/10 NAiOHUM ma npuHecao yikasi
JiHe8icmuyHi pe3yabmamu, sAKI MO}iCHa 8ukopucmosgysamu 04
HanucauHs pekaamuux ma CEO-mekcmis, wjo maroms 4imky cmpykmypy,
ma 0as sKoi aHa/i3 ceMHoi CKaadoeoi € 8axcAuBUM e/neMEeHMOM.
Cmpykmypa epekmusHo20 peKaaMHO20 meKcmy 3a8xcdu NPONOHyE nepu
30 8ce GUK/AUKAHHS hesHoi no3umueHoi emoyii, a eice nomim lide
6e3nocepedHbo npodaxc moeapy 4Hu nocayau, MmMoMy 8axcausicme
BUBYEHHS CaAMe eMOMUBHO20 KOMNOHEHmMy Yy UYboMy acnekmi €
Had3euuatiHO eaxcaAusow. JlocaidxceHHsT HAJAE MoxcaAusicms 045
HANUCaHHA KpeamueHUX mekcmis sIK 041 yKpaiHomMosHoi, mak U 0as
aH2/10MOBHOI Yibogoi aydumopii, 3eaxcarouu Ha MOMOMCHiCMb ma
pisHuyr y chnpuliHammi OaHoi sekcemu y npedcmasHukie yux 080x
Ky/Abmyp, 8paxogywo4vu sk O0eHOmamueHull, mak U KOHomamueHuil
KOMNOHEHMU J1eKCU4H020 3HAYEHHS.
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Bctyn

CydacHa mapajgurMa 3HaHb BHMara€ BiJ, HayKOBLIB INPOBOAUTH
JOCHI[PKEHHA Yy pyci MoJepHiszalil Ta NpaKTU4YHOI iMIlJieMeHTawil
OTPHUMaHUX pe3y/bTaTiB MailKe B yCiX »KUTTEBUX cdepax. Lle BesmKoI0
MipOI0 CTOCYETHCS M JIIHIBICTUUHUX CTY/il. 3HaYHUM nporpec y chepax
pek/JaMy, MapKeTHHIY, JBOGIYHOr0 NnepekJasy CTaBUTb HOBI BUMOTHU
JJI [0CJIP)KeHb Ta BKasye HOBI BEKTOPM Ta HANpsAMKH Yy BiJJOMHUX
JIIHTIBICTUYHUX LlapUHAX, AK-OT CeMaHTHUIj, nparMaTulLi,
IICUXOJIHIBicTHUIiI Ta 6GaraTboX IHIIMX. 3a3HayeHi TeHAeHLil
pO3BUBAIOTBCA fAK y BITYM3HAHIN Hayui, Tak ¥ B 3aKOpPJOHHIH, 110
MPOrHO30BaHO € pe3yJabTaToM Iyo6anisanii. B sAkocTi sickpaBoro
NpUK/IaZy 3a3HAa4MM, 1110 CJI0BO (JleKkceMa) y LIMPOKOMY CeHCi IIOCTAE K
LEeHTPOBUM pyliil nmobyZ0BU peKJIaMHUX KaMIaHii Ta OTpHUMaHHA
MPAaKTUYHUX Pe3yabTaTiB cBO€l fisybHOCTI. [Juis 6inbm edpeKTHUBHOI
no6yZ0BH TEKCTiB, L0 MPOJAITh, BUKOPHUCTOBYIOTbCS CEMaHTHKO-
nparMaTUYHUP mOigxig Agsa po3pobky mpaBU/IbHOI cTpaTerii Ta
JOCATHEHHS MaKCMMaJIbHOTO pe3y/IbTaTy B HAUKOPOTIUUM TepMiH. Jlid
OTPUMaHHS WBUJKUX Ta epeKTUBHUX pe3y/IbTaTiB HEOOXIiIHI 3HaHHS 3
CeMaHTHKH Ta IparMaTUKHU Ta IX TpaMOTHOI0 3aCTOCYBaHHH.

AHani3 ceMaHTHYHOro MHoOJA - Lie OJWH 3 HAaUNpPOJAYKTHBHIIIMX
HIJISXIB 151 NO6YZ0BY pe3y/IbTaTUBHUX 3alMTIB Y Mepexi IHTepHeT Ta
NpOCYBaHHS CalTIB, a ypaxyBaHHA NparMaTUYHUX acleKTiB JONOMOXe Y
NpaBUJIbHIN cnoci6 mobyAyBaTH peKJaMHHUH TeKCT. Y fAaHill po3Bifui
MPONOHYEMO 30CE€PEAUTUCH Ha [0CJIIP)KeHHI CeMaHTUKO-IIparMaTUYHUX
0CO6JIMBOCTEN JieKceMU «6i3Hec» B YKpaiHCbKiN Ta aHIJIIHCBbKIN MoBax
Ha JBOX MOBHHUK DIiBHAX - JIEKCMYHOMY Ta ¢paseosoriyHOMy JJis
OTPHUMaHHA NPaKTUYHUX Pe3y/bTaTiB HAa NPUKJIaAl LIMPOKO BXKUBAHOI0
TepPMiHY fIK B aHTJIIMCBKIH, Tak ¥ B YKpalHCbKUX MOBHMK peaJlifiX.

CeMaHTHUKO-TparMaTU4YHUA aHaJIi3 IeKceMH «6i3HeC»
Ha JIEKCUYHOMY pPiBHi

['oBOpsAYM PO CeMaHTUYHUI aHaJi3 JieKceMH, Tpeba 3a3HAYUTH, 1110
CeEMaHTHKa SIK BUEHHS PO 3HAKU Ta IX KOHIENTyaJbHY peasidaliio
BigHOoCHO HOBe. Y 60-70Ti poku XX-ro CTOJITTA Teopisd 3HAaYeHHSA
JI. Biymdinga pgana  MOWITOBX [/ PO3BUTKY CEMAHTHUKH  SIK
JIIHTBicTUYHOI rasny3i. CeMaHTHKOIO LliKaBUJ/IMCh TaKi BUeHi K

I. Binogin, A. Bex6uubka, ,M. »XoTob6prox, /[Ix. Jlakodd,
0. CeniBaHOBa,
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10. CtenanHoB, Ta 6araTo iHImuX [2; 11]; gAesKi 3 HUX OTOTOXKHIOBAIU
CeMaHTU4HI CTyail 3 BUBYEHHAM Ta aHaJNi30M  KOHLENTIB
(minrBictuynui acnekt). Crogu MoxkHa BigHectu C. XKaboTHHCBKY,
B. Kapacuka, . Ctepnina, B. KoHoHeHka Ta 6araTbox iHmux [2; 11].
[IparmMaTuka TakoX BiZJHOCHO HOBA IraJly3b y JIHIBICTUYHOMY CEHCI, AKY
po3po6uan Y. Moppic Ta Y.Ilipc, BoHa BHUBYA€E NOBEJiHKY 3HAKiB y
KOMYHIKaTUBHUX I[IpolLiecaX, aKTUBHO pPO3BUBAETbCA Ha Cy4aCHOMY
eTani, a Ii pe3y/JbTaTH BUKOPUCTOBYIOTbCA [JiAd BTIJIEHHA y KUTTHA
pi3HOMaHITHUX TexXHIK A1 eQeKTHUBHOrO BIUIMBY Ha JIOJCBKY
CBiIOMICTb, 1[0 WIHPOKO BUKOPUCTOBYIOTbCA HacaMmIlepey y
MOJIITUYHOMY Ta peKJIaMHOMY JUCKYPCi.

Y uift yacTuHi X0o4eMo 30CcepeJUTUCh HA AOC/i/PKEHHI CEMaHTUYHOTO
I0J151 JIEKCEMU «bi3Hec» B yKpaiHChKil Ta aHIJIIACHKiN MOBax Ha MaTepiaJi
Cy4aCHUX TJIyMayHHX, [IBOMOBHUX Ta aBTEHTHYHUX CJIOBHHUKIB 060X MOB.

Y chorojleHHUX JiJIOBUX peastisgx JiekceMa «6i3Hec» oOZHA 3a
HalyKUBaHIKX, ajie /151 epeKTUBHOTO aHai3y Tpeba po3po6UTH YiTKY
CTpaTerilo BHU3HA4YeHHA OCHOBHUX KOMIIOHEHTIB L€l JieKceMu Y
CTPYKTYpY fIK YKpaiHCbKOI, Tak N aHrJjidcbkoi MoB. [IpuposHo, 10
JleKkceMa «6i3Hec» A1 yKpaiHCbKOI MOBH He € PiZJHOIO — 1ie 3al03UYeHHs
caMe 3 aHIJIIHCbKHUX MOBH, TOMYy Ile BXKe HaJa€ cnelMpidyHUX pUcC A5
«6i3HeCY» B yKpalHCbKMX MOBHUK peasisaxX. CeMaHTHYHE M0JIe JOPEYHO
JOCJIi/DKYBATH HacaMIepe/[, yepe3 MpU3My CJIOBHHUKIB, Zie 3adikcoBaHO
HalbisbIl BXXHMBaHI eJeMeHTH 3 HeoOXif[HUMHM MO03HaYKaMH Ta
BU3HA4YeHHA CEMAaHTUYHOI CKJIal0BOI.

CnoBo «bisHec» HabyJ0o aKTUBHOTO BXXHMBAaHHA TNPUOJU3HO 3
OCTaHHbOI TpeTHMHU XX-ro CTOJITTA Ta HabyBa/Jo [elj0 HeraTHUBHe
3Ha4yeHHs:, 60 y KosmumHboMy CPCP mpuBaTHOI BiacHocCTi odiniiHO He
OyJio, a JIIOAWHA, 10 MaJia MiJNPUEMHHLI 3Ai0HOCTI, He MaJa
MOXJIMBOCTEH IX peasizyBaTH 4yepe3 MOJITUYHY cUTyalilo. «CJIOBHUK
YKpaiHCbKOI MOBHW», BUJJAHUH SIKpa3 y 3a3HaYeHUH nepiof yacy, ¢pikcye
Take 3HayeHHs JiekceMU: BisHec - uos., posm. KomepyitiHa, 6ipicosa vu
nionpueMHuUYybKa disinbHicmb K dcepeso Hadxcusu y
kanimaaicmuyHomy ceimi [12, c. 179]. To6To, y mo3Haulli po3M., 10
BijloGpaXkae eMOTHBHY 3a6apBJIEHICTb, MU CTUKAEMOCH 3 HETATUBHOIO
KOHOTAIli€l0, BUPaXX€HOI MOBHHUM LITAMIOM «J>Kepeso HaXKUBU».
Y cBimoMicTb JIlOAMHM TOTO Yacy BKJIAJaJi0Ch, [0 Gi3HeC - Ije IoTaHo, He
30BCiM 3po3yMia, y 6araTbox BUIaJjKkax Hebe3Me4yHa Ta He IpUTaMaHHa
pafAHCbKUM JIIOJWHU AisJIbHICTh. 3a3HAYMMO, 1110 JileKceMy «6i3Hec» B
KOHLIENTyaJbHOMY aclekTi pgocaifpkyBaB HU. KprokoB Ha MatepiaJi
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MOBHOI'0 KOPIYCY cy4acHoi pociiicekoi MoBH [7, . 267]. Y cBoeMy aHauisi
BiH HaroJiouryBaB, 1[0 «06i3Hec» YBIHIIOB [0 BXXWUBAaHHS NMPUOGJHU3HO
y 80-Ti poki MUHYJIOTO CTOJITTS; B YKPaiHCbKUX JIEeKCUKOrpapivHUX
Jokepesax HaMM TeX 3HaWJeHO NiATBep/pKeHHs Wik  AyMIi.
Ane 3 90-x pokiB XX-ro CTOJIITTA 4YacHh CTPIMKO 3MiHWUJIMCbh 3aBASAKH
HNOJITUYHUM NOAIAM, 3aXiHU! BEKTOp aKTUBHO DO3BUBABCH, TOMY
6i3HeC NPUMUHUB OYTU YUMCh «HETaTUBHUM», 6araTo Ji/ieil HaBnaku
3aliKaBUJIMCh PO3BUTKOM NPHUBATHOIO NiZJIPUEMHUIITBA.

Y c/10BHMKAX Lie BiiGU/I0Ch HOBUM 3HAa4eHHAMHU Ta 3a6apBJeHHIM
niei sexkcemu. Hampukiaz, y «TiymMadyHOMYy CJI0OBHMKY YKpaiHCbKOI
MoBu» B. Bycesa nogaetbcsa Taka fedininisa: bisHec — Y0/1. eKOHOMIYHQ,
KomepyiliHa, 6ipacosa a6o nionpueMHUYbKA disiIbHICMb, CNPAMOBAHA HA
ompumaHHs npubymky [3, c. 80]. Mu 6a4yuMoO KOHCTaTallil0 TOJIOBHUX
HanpsMKiB pO3BUTKY O6i3Hecy, a Jajii CJOBHHUKOBA CTaTTs IOJAE
3BOPOTH, 1[0 YTOYHIOIOTH 3HAYEHHS JIEKCEMH, a TAaKO0XX CEMaHTHYHO
posmupoTh ii: bi3Hec-onepayis - cykynHicmbs 0ill, npoyedyp, wo
ckaadaroms 3micm 0dHo20 akmy 6i3Hec-disiibHocmi; yeoda; bizHec-kaac —
Micys nidsuweHoi komgpopmHocmiy nimaky; bisHec-naaH - npoepama 044
nidnpuemHuymaa, 6idHec-onepayii [3, c. 80]. [IpupoHo, 1110 i3 pO3BUTKOM
6i3Hecy B HaALIOMYy JHUTTi pO3BUHYJIOChH 6araTo pi3HOBUAIB L€l
JisTBHOCTI, 110 3HAWILJIO BiJOMTOK y CJOBHHKY, e KOHKPETH30BaHO
BUAM Oi3HECY Ta MOSICHEHO OCHOBHI HampsiMu L€l AisiIbHOCTI: 6Gi3Hec-
yeHmp - wmicye opeaHizayii 0inosoi disabHOCMI, HAOAHHS NOCAY2
6i3HecMeHaM; 8eHYYpHuUll 6i3Hec - nionpueMHuybka Ois1bHiCMb
Hege/UKUX meopyux 2pyn Hoeamopis, ki ompumyoms doxio 3a80sku
8npoeadiceHHI0 HOBUX pU3UKOBUX BUHaxodis; iHpopmayiliHuil 6i3Hec -
KoMepyitliHa OdisabHicmbs 3 Memow ompumaHHs doxody & cgepi
iHgpopmayitiHozo o6cayzosysarHs [3, c. 80]. Maauli 6i3Hec — ekOHOMIYHA
disibHicmb, Wo dae npubymok Ha Maaux ma cepedHix hidnpuemcmsax;
mexHo/102iYHUll 6i3Hec — pizHosud nidnpuemHuybkoi disibHocmi y cgepi
Hosux mexHosoeill [3, c. 80 ].

Bce 1je XapakTepu3ye 3HauHe PO3IIMPEHHsI CEMAaHTUYHOrO I0Jis
JIEKCeMH, 1110 IoKa3ye il 3pocTaryy 3Ha4YylLliCTb Yy CY4aCHOMY >XUTTI.
llikaBUM BUSIBJISIETbCSA TAKOX U FeH/IEPHUH aClIeKT: ¥ CIOBHUKY MOJJAaHO
He TIiJIbKM JlepuBaT 6i3HecMeH SIK @8eAuKull O0iJ10K, KoMepcaHm,
nionpuemeys, A00HA, WO pobumsv 8uzidHy cnpasy, aje U 6i3Hec-a1e0i K
JHCIHKA, Wo 3alimaemubces 6i3HecoM [3, c. 80]. BusBasieTbcs, 1110 KoMepliist -
Lle He CyTO 40JI0BiYya ranysb, iCHyIOTb XiHKH, 1[0 YCIILIHO 3aiMaloThCs
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6i3HeCOM Ta aKTHUBHO MOro OYyAyHOTh y 6araThox mapuHax. Lle Takox
€ YaCTUHOM rJiobaJsizanii Ta oCcTyny /10 piBHUX MOKJIMUBOCTEH.

Po3srsisHeMo faHiI 1e  [eKiJIbKOX  TJyMauyHHUX  CJOBHHUKIB.
Y TaymMadyHoMy coBHUKY B. [ly6iuMHCbKOr0 BKa3aHO, L0 6i3Hec [aHa.
Business  «cnpaea»]. eKkoHOMIYHaA, KoMepyilina, 6ipxcosa, a6o
nionpueMHUYbKa JisiNbHICMb, CNPAMOBAHA HA OMPUMAHHS NPUGYMKY, a
6isHecMeH - ye KomepcaHm, nidnpuemeyb i m. iH., JAO0UHA, SKa
3atimaemucs 6i3Hecom [13, c. 59]. Lle BU3HaUYeHHSA 3/Ja€EThCS TOTOXXHUM
BUILlEO3HAYEHOMY, ajle HeMa€ TeHJIePHOr0 KOMIIOHEHTY 6i3Hec-/1edi.
B Toli ke yac moJa€eThcd, L0 6i3Hec — e 3alo3WyYeHa 3a aHTJIiHCbKOI
MOBH JieKceMa Ta po3mudpoByeThes fediHinis. [loai6HO onucyoTh 110
JlekceMy M aBTOpH TJyMauHUX CJA0BHUKIB JI. Baujenko, A. ikoBieBa,
0. Cninyuko Ta A. IBUeHKO, e 6i3Hec - nionpueMHUYbKA 0isbHICMb, KA
dae npubymok [14, c. 35]; 6i3Hec - ekoHOMIuHa, KomepyiliHa, 6ipxrcosa, a6o
nionpuemMHuybka 0Jis/ibHICMb, CNPSIMOBAHA HA OMPUMAHHS NPUGYMKy
[18, c. 63]; 6i3Hec - mopzigeabHa, nidnpueMHUYbKA, 6ipxHco8a disiabHiCMb,
chpsimosaHa Ha odepixcauHs npubymkis [5, c. 30; 15, c. 75]. BinbiuicTb
CJI0OBHUKIB Takoxk 3adikcyBasu JiekceMy «bisHECMeH», 1[0 OIIUCYE TOTO,
Xxmo 3atimaemucs 6i3Hecom [5, c. 30], UM € hidnpuemyem, KOMePCaHMoM,
wWo npayroe 8 negHili cghepi ekoHOMIUHOI islAbHOCMI, 3 MEMOIO NPUBYMKY
yu iHwoeo 3ucky [15, c. 75].

[IpakTU4HO B yCiX JOCJAIMKYBAaHUX CJOBHUKAaX BKasaHO, L0 L
3aro03uyeHa JIEeKCEMa, Iie 03HAYAE, 1[0 iX MOTPiGeH eBHUH Yac Jis TOBHOTO
aJlanTyBaHHS B YKpaiHCbKIH MOBi, TOMy YacTo JieKkceMa «bi3Hec»
3aMiHIOETbCS CEMaHTUYHO GJIM3bKUM Ta Y JeSKUX BUlIaZiKaX CHHOHIMIUHOI0
JIeKCeMOl0 «cnpaBax. Lle miTBepAKY€ETbCSA JAHUMU 3 aHTIJIO-YKPAiHChKOTO
CJIOBHHMKAa eKOHOMiuHHX TepMiHiB C.EpmosieHka Ta B.Ilepe6uiiHoca:
cnpasa (nidnpuemcmeo) - business, company, enterprise, supervision, going
concern, venture [16, c. 459]; business - crpaBa, aiso, 3aHATTH [16, . 29].
3BepHIMOCS 10 AaHUX Celliali30BaHUX CJIOBHUKIB EKOHOMIYHUX TEPMIHIB,
10 TaKOX JaloTh AediHilio JiekceMi «6i3Hec». Y CJIOBHUKY eKOHOMIYHHUX
TepMiHiB 3a pepakuieto O. TapaHeHKa YTOUHEHO: 6Gi3Hec — geaukull bi3Hec,
dpi6Huli 6i3Hec, 6isHecmeH [10, c. 13], a TaKOXX OKpeMO BU3HA4YEHO JIeKCeEMY
6ipaca — mosapHa, Mo8apHo-cuposuHHa, ¢poHdosa [10, c. 13], uo cBigIUTH
PO PpO3IMIMPEHHS CEMaHTHYHOTO MOJiA Ta 3B'I30K 3 aHIVIIHCHKOIO
nediHili€ero leKceMu 6i3Hec.

Y cinoBHUKy C. EpMoJIEHKA CIOCTEePiraEMo CeMaHTUYHE PO3LIHUPEHHS
TakuMu JediHinisaimMy, 10 € ckIafoBUMU Gi3Hecy 3 mepekaaZoM: 6i3Hec-
naax (business plan) , 6ipycosa yina (exchange price, quoted price),

191



CydacHa ¢inosioriyHa Hayka: akTya/IbHi NUTaHHA Ta BEKTOPH PO3BUTKY

6ip>xoBe KoTupyBaHHs(stock exchange quotation) , 6ipacosuii 6pokep
(stock broker, exchange broker, trader, stock exchange dealer) 6ipxcosuii
kpax (marker crash), 6ipxcosuii kypc (stock exchange price), 6ipcosuii
mpetidep (floor trader), 6ipacosi indekcu (stock indices) 6ipacosi onepayii 3
obaizayisimu (bond trading) [16, c. 38]. Poskputo gediHinii
crelniasiisoBaHoOl JIEKCUKH, 10 HAJIEXUThb /10 eKOHOMiuHOI chepu Ta €
PO3MOBCIO/I)KEHOI0 ¥ MMEBHUX KoJiaxX. Takoxk 3adikcoBaHO MpeCTaBHUKIB
JloBOJIi HOBUX 6i3Hec-podeciii, AK-0T GipKoBUI GpOKep, TpeHiep Ta iHIIi.

Y cydyacHii mnapagurmi TOTaJbHOIO KOPHUCTYBAaHHA Mepexero
InTepHeT maHi npodecii TpaHchoOpMyBaIKCh y TpEHIEPiB KPUIITOBAJIIOT,
iHTepHeT-Tpadika Ti iH. B aBTOpa HACTymHOro aHIJIO-YKPaiHCbKOrO
CJI0BHMKA 3HaX0JMMO Taki LiikaBi esleMeHTH: disnosuil sucm (a business
letter), po6oui 2odunu (business hours) [16, c.29]. Ak 6auumo, y
rnepekjgaZi Ha YKpPaiHCbKYy OJHAKOBO 4YaCTOTHO 3aCTOCOBYHTBHCA fAK
JlekceMa «bi3HecC», TaK ¥ «cIpaBay.

Y cinoBHuKy M. 3y06koBa business - ne disno, nocmiiiHe 3aHsmms,
6i3Hec, a TAKOXK hpogecisi, 0608°130K, Npago; mopaoseabHe hidnpuemMcmao,
dipma; komepyiiina disinbHicmb ma sueidHa yzoda [4, c. 1331]. LlikaBa i
gekcema Business like, 1mo nepeknazeHe sk diiosull, npakmu4Hut,
moyHull; 3ibpaHull, pemeavHull, cmapaHHull, akypamuuii [4, c. 1331].
YToyHeHO TakoX AediHinilo 6i3HecmeH - (Businessman) sk diznosa
JH00HA, KoMepcaHm; 0i/n0K, 6i3HecmeH; Business-manager ynpasiHeyy,
KomepyitiHuli dupekmop, 3agidysau komepyitiHoi vacmuHu [4, c. 1331].
Takox 3ayBaxkeHO HOBi mpodecito, no’BfizaHi 3 6i3Hec-cdepolo:
MeHedcep, komepyiliHull dupekmop, 3agidysayu komepyiliHoi yacmuHu.

Buxozs4u 3 npoaHa/i30BaHOI0 BULIE, HAZAEMO TAKy CEMHY CTPYKTYPY
JlekceMH «6i3Hec» Ha YKpalHCbKOMY MOBHOMY Marepiasi: apxicemMa -
«b6i3Hec 5K [i0, crnoci6 oTpUMaHHS NPUOYTKY, 3UCKY». 3MICTOBHI ceMu:
«bi3HeC SIK CYCHIJIbCTBO JiJIOBUX JIIOJiel» ; «6i3HeC sIK MiJIIPUEMCTBO;
«bip>ka sk 3MicTOBHA YacTHHA Gi3Hecy» Gip»koBi oneparii Ta mpodecii»;
«bi3HeC K KoMepliiiHa JisiJIbHICTb»; «bi3Hec-rajsy3i y pisHux chepax
JKUTTEAISJIBHOCTI»; «bi3HEC sIK clipaBa y IIMPOKOMY CeHCi». 3arasom,
JlekceMa  6i3Hec ~ Ma€  HeUTpa/ibHO-MO3UTUBHE  3HAY€HHS
[IpoaHai30BaHUX NpPHUKJIAZAX. TakKoX IiCHye ceMHa TreHJepHa O3HaKa
«bisHEeCMEH», «bisHec-ynefi», «6i3HECBYMEHY. 3 HEraTUBHUM
3abapBJIEHHSIM € TiJIbKU eJIEMEHTH: «He BTPYYATHCh Y 9y>Ki CIIpaBU»,

Ananisyrouum  JaHi aBTeHTUYHHUX  AaHIJIOMOBHUX  CJOBHMKIB,
3a3HAYMMO, 1[0 B aHIVIIMCbKIA MOBI JleKceMa «6i3HeC» 3aliMa€ BaXKJIMBe
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Micue Ta BOJIOAIE BeJMKOW KIJBKICTIO ceM 4Yepe3 3HayHy
pO3rajy>KeHicTb 3Ha4eHb, IKi MU Hapasi i po3r/sajaTUMeMo.

B OxcdopacbkoMy TJAYyMauyHOMY CJOBHHUKY TIOJAETHCA TaKe
3HA4YeHHs JIeKceMU: business is the activity of making, buying, selling or
supplying goods or services for money (6i3Hec - Le JislIbHICTb NOB’A3aHa
3 NMOKYIIKOI0, CIIpoJiaXkeM, 3abe3Me4yeHHSAM, BUPOOHULTBOM TOBapiB YU
MOCJIYT 3a rpouloBy BHHaropoay) [22]. Hajaemo fekinbka npukaajiB:
it’s been a pleasure to do business with you (3 BaMU NMPUEMHO BECTH
cnpaBu(6i3Hec); there will be some changes in the way we conduct business
(BigOyBaTUMYThCS JiesIKi 3MiHM ¥ TOMY, sIK MU BeZieMo 6i3Hec); when he
left school he went into business with his brother (Koiu BiH NMOKHUHYB
LIKOJIy, BiH 3aliHsIBCA ciMelHUM 6i3HecoM 3 6paToM) [22]. Takox, K B
JleKUX BHUlle3a3HaYeHUX YKPaiHCbKUX JpKepeJsiax, HaJla€ETbCs rpajiallis
0isHecy, Woro pisHoBuau: The music/entertainment/insurance/
food/banking  business (My3W4HWH, pO3BaXKaJbHUH, CTPaxXOBHH,
Xap4oBHUH, OaHKiBCbKHUI 6i3Hec); business opportunities
ventures/interest/sector/cycle/world (6i3HEC-MOXKIIUBOCTI,
HiJIPUEMCTBO, iHTepecH, CEKTOp, LIUKJI, CBIT); business partner, business
community, core business (the main thing that Business does) (6i3Hec-
napTHeD, CyCNiJIbCTBO, TOJIOBHA CYTHICTb 6i3Hec-AisnbHOCTI) [22].

Li NIPUKJIALAHN cBig4yaTh npo posranyxeHy CUCTEMY
B33a€EMOIIOB’I3aHUX CEM Y CTPYKTYPY JIEKCEMU «business», ;e TOJTOBHUMHU
BUCTYIIAIOTh «Oi3HEC IK KOMepLilHa JibHICTb»; «6i3HEC K crpaBax;
«bi3Hec K Croci6 XKUTTS Ta YaCTUHA 0COOJIMBOTO CYCHiJILCTBAY, «6i3HeC
sK ciMeliHa crpaBa». Takoxk NpejAcTaBJieHi Taki BU3HayeHHs 6i3Hecy:
business as a work that is a part of your job; an amount of work done by the
company; the rate or quality of this work («6i3Hec sIK po60Ta, ii YyacTHHa»;
«p0o60Ta Ha KOMMaHi0»; «IKiCTb TPOBEJEHOT pOGOTHY).

MoxHa KOHCTaTyBaTH, L0 y CBiJJOMOCTI AHIJIOMOBHHUX JieKceMa
«business» TicHO IOB’s13aHa He TIJIbKHU 3 JIeKceMoo «crpasay (affair, deed,
action), ane i 3 «poborta» (work, job). [lekibka npukIafiB, 1106
MpOiMIOCTPYBaTHU 10 AYMKY: business is blooming (6i3Hec mporBiTae);
business was bad; I found the whole business very depressing (cripaBu Ay Tb
noraHo); To be good for business (nigxoauTH Ajs 6i3Hecy); uncertainly is
bad for Business (HeBU3Ha4yeHicTb 1oraHa J14 6i3Hecy); we are grateful for
your business (My BaM BZsI4YHi 3a B/iaJsie BeJleHHd Gi3Hecy) [22].

Bi3HecoM y pO3yMiHHI aHIJIOMOBHMX HOCIiB 4acTO IOCTAa€ He TiJIbKU
BeJIMKe KOMepLiliHe MiANPUEMCTBO, aje ¥ MaJleHbKa KpaMHMIS,
HeBeJIMKUH ciMeliHU# 6i3Hec (a commercial organization such as a company,
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shop or factory; she works in the family business); 6e3mocepe/IHE KEPiBHULITBO
6i3HecoM, WOTO pPO3BUTOK Ta po3WMUpeHHs (to run/start a business; to
grow/expand/build a business); piu YW copaBa, 3a SKy HeCyTb
BiZINIOBIJJa/IBHICTb YW Te, 110 MalTb OOGrOBOPHUTH, MAaTUMYyTb CIPaBY
(Something that a particular person or organization is responsible for;
important matters that need to be dealt with or discussed ) [22]. [lpuknagu
uporo 3HaueHHst: [ shall make it my business to find out who is responsible (s
3HaWy BiAmoBimasbHOro camoTyxku); The main business of the meeting
(ronoBHa wisb 3yctpivi). l[ikaBUM € 3B'I30K 3 HETAaTHBHOK EMOTHBHOIO
3abapBJieHICTIO y NpUK/IaAax [t is no a business of hers who I invite to the party
(He i cripaBa, KOro 5 3aNpolyBaTHMY Ha BeuipKy ); Keep your nose out of my
business (He nmxail Hoca y MOI CIIpaBH), /le BUKOPUCTAHO caMe JIeKCEMY
«business», a He cHHOHIMIi4YHi «case», «affair». CuHOHIMIYHI BuUpa3u
NpeJCTaBIeHO 1 yKpaiHCbKUX NIPUK/IaJaX, HAJJAHUX Y JOCIiPKEeHHI.

Y TaymauHoMy cioBHHKY M. Be6cTep 3adikcoBaHO IjikaBe 3HaUYEeHHS
«business» ik a damaging assault («3arpo3a ¢i3HYHOTO HACHUJILCTBA»), 1[0
pesCTaBJeHe CyTO B aHIVIOMOBHOMY AucKypci [23]. To# ke cI0BHUK
M. BebcTep Haflae Take BU3HaUYeHHH JieKceMH «business» as the activity of
making, buying, selling goods or providing services in exchange for money 3
CUHOHIMaMu commerce (koMmeplisi), trade (TopriBus) [23]. 3HaueHHs,
M0/IaHi ¥ C/IOBHUKOBIH CTATTi, TOB'sI3aHO HacaMIepes 3 KOMepLiliHOI0 Ta
TOPriBeJIbHOIO CIIPSIMOBAHICTIO Ta JisibHICTIO: An amount of activity that
is done by a store, company, factory (IisiJIbHICTB, TPOBe/leHa Mara3uHoOM,
KoMmaHieto, abpukoto); A usual commercial or mercantile activity engaged
in as a means of livelihood (trade, line in business)(pyTHHHa KoMepLiliHa
JislJIbHICTB, 1110 3a6e3Meyye 3aco6u [0 icHyBaHHS, IK-OT TOPTiBJ, JiHisA y
6i3Heci); A commercial or sometimes industrial enterprise (koMepLiliHe 4K
BUpOOHUYe mignpueMcTBo); Dealings or transactions, especially in
economics (TOpriBis Ta TpaHcakuii B ekoHoMiuHil cdepi) [23]. e ogHuM
3HAYeHHSIM BHUCTYIA€ PO3yMiHHS Gi3Hecy sIK po6OTH Ta KOHKPETHOrO
3aBaaHHsa (Work as a part of your job, an immediate task or objective);
KOHKpeTHa uapuHa (A particular field of endeavor); couianbHoi poJti
(Patronage, nature, Role, function), HasiBHe TakoxX 3HayeHHs1 Gi3HeC fIK
cnpasa (Affair, matter) [23]. lle mepeKJUKAETbCA i3 3HAYEHHSIMUY,
nojaHuMH y TiayMayHOMY CJIOBHUKY aHrsiicbkoi MoBu [19]: calling,
vocation (mokJMKaHHA), employment (npaleB/alITyBaHHS), commerce
(komepuis), traffic (pyx), trade (TopriBias), company (koMmnanisi), firm
(dipma). 3rigHo AaHMX IbOro CJOBHUKA, business - an occupation,
profession or trade (po60Ta, ocBiTa, npodecis abo ToprisJis); a purchase or
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sale of goods in an attempt to make profit (npuaGaHHS YU MPOJJAXK TOBApPiB
y cipo6i oTpuMaTy npubyTokK) [19].

Bci 11i 3HaYeHHA KOpeJOITh 3 HaBeJleHUMU BHIEe aHTJIOMOBHUMH
okepesamu. € fofaTkoBi 3HaYeHHs: volume of trade, patronage («o6csir
TOpTriBJi, MEUEHATCTBO»); something of which a person is rightfully
concerned  (cmpaBa, 4epe3  fKy  BiJuyBalOTb  CHpaBeJJIMBY
3aHeNOKOEHICTD); affair, project, assignment, task (chore = piece of
business) (cupaBa, IPOEKT, 3aB/IaHHS, PYTUHHHUM 060B’s130K). To6TO, ¥
JleIKUX 3HAaYeHHsX HaBiTh BUKOHYBAaHHS JOMAllHIX 060B’S3KiB Moxe
MaTH Ha3By «6i3Hec»: household chore = business.

llikaBe 3HaYeHHS «MeLeHATCTBO» «IIaTPOHAT» ¥ KOHTEKCTi Gi3Hecy.
Y TeaTpasibHOMY cepeJOBUIIi € Take 3Ha4YeHHs ««business»: Theater: a
movement or gesture, especially a minor one, used by an actor to give
expressiveness, drama, detail, to a scene, to portray a character (pyx 4u
YKECT, 0COGJIMBO MeYaJbHUH, L0 BUKOPHUCTOBYETHCS aKTOPOM JJIs
€KCIIPeCUBHOCTI,  JApaMaTU4YHOCTI CLEeHH Ta  XapaKTepPUCTUKU
nepcoHaxy) [19]. OcTaHHI¥ npukIa[ HAJ3BUYAUHO MiKaBUH Ta MaE€
cnenudiyHy CHOpsSIMOBaHICTb, AJA BY3bKOr0 KoJsa (TeaTp Ta HoOro
dyHKLioHyBaHHA). Bigomo, mo TeaTpanbHa [JisIbHICTD - Lie OAUH 3
Ba)KJINBUX HapKHUX KaMeHiB OPUTAHCbKOI KyJbTYPHOI TpaAuLil, TOMy
ceMHe 3Ha4YeHHs JIeKCeMH «6i3HeC» ¥ JaHOMY KOHTEKCTI € 3HAYyI[UM Ta
IikaBUM; Bimo6pakae crenudiky BHUKOPUCTAHHS JieKCEMH Ta Ii
6araToBEKTOPHICThb. B yKpalHCbKili MOBHIM KapTHHI Takoro 3Ha4eHHs
JIeKCEMH He CIIOCTepiraeThCs.

[HII1i esleMeHTH ceMaHTHUYHOI CTPYKTYPH [JOBOJIi TPOTHO30BaHi: business
is a building or site where the commercial work is carried on, as a factory, store
or office place of work (npuMilneHHs, Je NPOBOJUTHCA KOMepIiiiiHa
JisSUTBHICTB, K-0T pabprKa, MarasuH abo odic, Miciie po6OTH); a person,
partnership or corporation engaged in commerce, manufacturing or services
profit-seeking enterprise or concern (JI0JMHa, TAPTHEPCTBO YX KOpIopaLis
3a/lyyeHa y KOMepliilo, BUPOOHULITBO YM TypOOTa Npo Iie); containing,
suitable for, welcoming or commerce (Te, 10 NiAXOAWUTH JJIs1 TOPriBJIi Ta
KoMepuiitHoi fisnbHocTi) New York is a good business town. (Hbto-Mopk - 1ie
MIiCTO CIIpUSAT/IMBE /15 BeZieHHs 6i3Hecy) [19].

B aHrsiomMmoBHOMYy pecypci Aasa AisoBux Jsrofed Investopedia y
BU3HA4YeHHi 6i3Hecy HaflaHO LiKaBy rpajaniio: Businesses can be for-
profit entities or can be non-profit organizations that operate to fulfill a
charitable mission or further a social cause [20]. CeMHU efieMeHT «6i3HeEC
K 6J1arofiiHICTb» NepPeKJUKAETbCA i3 BU3HAUYEHHSM Y TJIYMauHOMY
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cnoBHUKY [19], nme 3adikcoBaHO 3HauYeHHs «MeLleHaTCTBO». [l
MpeACTaBHUKIB aHTJIOMOBHOI CiJIbHOCTI 6i3HEC TAKUM YHUHOM BUCTYIIAE
SIK He TiJIbKY Te, Ha YOMY MO>KHa 3p0OUTH rpollli Ta OTPUMATH IPUOYTOK,
asie ¥ MOXKJIMBICTb JIOMOMOTI'TH iHIIMM Yepe3 HeNPUOYTKOBI CIIJIKM Y
opraHisanii. ¥ pecypci nogaHo Taki /ijBa BU3HauYeHHs Oi3Hecy: this term
refers to two different meanings; the first refers to an entity that operates
for commercial, industrial or professional reasons....the second definition of
business refers to all of the activities involve with the sale and purchase of
goods and services (TepMiH Bifjo6paxae [Ba pi3HUX 3HAUEHHS: Mepile
BifHOCUTBCA [0 oOpradizanid, W0 MNOpPaLITbL 3 KOMepLi€lo,
BUPOOGHUIITBOM Ta podeciiHUKaMHy, a Apyre BU3HAYEHHS BiAHOCUTBCA
JlO CIIpaB, OB’sI3aHUX 3 TOPriBJIel0, HAOYTTSM TOBapiB Ta nocayr) [19].

ToMy, fBa rOJIOBHUX MOMEHTH - lie Gi3Hec-CycmijJbcTBa pi3HOrO
po3Mipy, a iHle - e onepanil, AKi NPU3BOAATH A0 HAKONMUYEHHA Ta
HaZi0aHHA KamiTalty, NpUOYTKY. 3a3HAYUMO, IKi caMe CeMHi KOMIIOHEHTH
OpMyIOTh CTPYKTYpy «Oi3Hecy» B aHIVIIMCBbKIH MOBi Ha OCHOBI
NPOBEJIEHOr0 aHaJi3y: «6i3HeC SAK MiJIPUEMHUITBO»; «6i3HEC K CBOSA
(cimeliHa) cmpaBa»; «b6i3Hec K /pKepesio NpUOYTKy»; «b6i3Hec fK
TOPriBJsA»; «bi3Hec K O6saroAilHicTb» (Take 3Ha4eHHS BiJCYTHE B
YKpalHCbKUX [pKepesax); «bi3Hec $fAK [MOKJHWKaHHA»; «bi3Hec fK
KOMepLisi»; crnenuupiyHUA KOMIOHEHT «6i3HeC §K TeaTpaJbHUU
npuiiom». TakoX cCeMaHTUYHO 6JIM3bKUM € IEPUBAT «6i3HECMEH», TOOTO,
JIIVHA, 1[0 3HAE, IK 3apO6OUTH I'polli 3a 361/IbIIKUTH NPU6YTOK. LlikaBo,
1o Ha BigMiHy Bif, yKpalHCbKUX, B aHIJIOMOBHHUX CJOBHHMKaxX He
3adikcoBaHO reHJepHOI CHPSAMOBAHOCTI 6i3Hecy (JiekceMy business
woman He 3adikcoBano). lle Moxe OyTu NoOB’sI3aHe i3 caabKoMO
BUPAXEHICTI0O IpaMaTH4YHOI KaTeropil poAy B aHIJIMCBbKIM MOBi Ha
BigMiHy BiJ, yKpalHCbkoOl. MaeMO KOHCTaTyBaTH, 110 B aHIJIOMOBHHUX
CJIOBHHKOBHUX pecypcax HpeJjCTaBJeHO HabaraTo GiJbll po3rajiyKeHy
CEMHY CTPYKTYpY JIeKCeMHU «Oi3Hec», 1[0 MOB’I3aHO 3 OijblI JaBHIMHU
TPaAULiAMU NiJIPUEMHUITBA y TPe/ICTABHUKIB aHIJIOMOBHUX KYJIbTYP.
Juis ykpalHcbKoi MOBHOI CHiZIBHOTH 1Lield TepMiH 3HaXOAUTbCS B
aKTUBHIH cTaAil po3BUHEHHs, TOMy 6araTo 3HayeHb (CEMHHUX
KOMIIOHEHTIB) 3aMiHIOIOTbCI CEMAaHTHUYHO OJIN3bKOI JIEKCEMOIO
«CIpaBa, 0CO6JMBO MPU MePeKIA/.
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CeMaHTUKO-NIparMaTU4YHUM aHaJIi3 JiIeKceMHM «Gi3Hec»
Ha ¢paseosioriuHoMy piBHi

®paszeosioriuHuid  GoHA Oy/Jb-IKOI MOBH 3aBX/JHU SCKpPaBO Ta
eMOLil1HO 3a6apBJIeHO BiJJo6paXka€ OCHOBHI aCIeKTH KYJIbTYPHOTO KOAY
Hauil. Tomy gocaigxenHsa @O € 3aBx Y aKTyaJIbHUMU Ta 3HaYyLUMHU. Lle
3a3BUYal nepeBipeHi YacoMm cJ0BeCHiI BHpa3y, 110 YiTKO KOPEJHTh 3
MEHTAJIbHOIO CTPYKTYpoOlo Haljii, Bifjo6pakatoTh ii 3Hauyuii pucd Ta
rOJIOBHI KOHIeNTya/bHI MaHidpecTaril.

®paseosioris gk ranysp QisoJOriYyHOro 3HaHHS Ma€ CBOi BUTOKH 3
BUMBYEHHS CTaJIUX BUpa3iB, 3a3BUYail, HAPOJAHOI TBOPUYOCTI, Ta TUX, L0
BUHUKJIM Y IpOLeC )KUTTHA Ta eBoJitoLil neBHoi Hauii. [IpuposHo, 1o
dpaseosioriuHa Hayka TiCHUM YMHOM IOB’si3aHa i3 ceMaHTUKOO. ToMy
Mu GepemMo PO AK MAIAHUNA MaTepiasd JJsl HALIOTO JOCJiJIKEHHS.
[Ipo6seMoto gocaimkennsa @O 3arimanvch Taki BYeHi ik 0. KyHiH,

B. Bunorpapzos, K. Mizin, B. lllanceku# Ta inwi [11]. JocaimxeHHs
CEMaHTHYHOI CTPYKTYpHU JieKCeMHU «6i3Hec» 6a3yBaTHMeTbCS camMe Ha
aHanisi ¢paseosorivnux oguHULb (PO) 3 PpaseosoriyHUX CIO0BHUKIB
YKpalHCbKOI MOBU [Jisl AOCJi[)KeHHs mparMaTU4Hoi GyHKUII Ta AJs
BUSIBJIEHHS1 €MOTHBHOI 3a0apBJIEHOCTI CeMHHX eJIeMEHTIB y CKJajAi
JocaimpkyBaHoi JekceMu (ceMeMu). EMOTHBHUI acneKT HaJ3BUYaKWHO
BOXJIMBUU i1 ePEeKTUBHOTO BUKOPHUCTAHHSA JIEKCEMHU Ta ii CeMHHUX
CKJIa/IOBUX y PEKJIAMHUX KaMIIaHifX Ta TekcTax. [lo Toro x, PO sickpaBo
JeMOHCTPYIOTh NparMaTU4YHi acleKTH, KOJM IX BXHUBAHO 3a/Jd
KOHKpeTHOI MeTH Ta J[OCSATHeHHS KoMyHikaThBHOi wiai. To6To, 3
JOLiJIbHUM Ta AOpeYHHUM BUKopHcTaHHAM PO MoKHaA 3a/il0BaTH caMe
eMmolito, mo edeKTHBHO BIUIMBAaE Ha mifcBifgomicTe. [lepeiizeMo 1o
6e3nocepesHboro pociaimpxkeHHs @O, mo eMOTHBHO 3ab6apB/IOIOTh
ceMaHTH4YHe TmoJie «6i3Hecy» B yKpaiHCbKiH MOBHIM cBifomocrTi,
BpaxoBYIWOYM TOU (GaKT, [0 caMa JieKceMa BiJHOCHO HOBAa, TOMY Y
6i/bIIOCT] BUIAIKiB 3aMiHAJIACh JIEKCEMOIO «CIIPaBa».

OTxe, aHasnisyroun @O MeTOJOM CyLiibHOI BUGIPKU 3 3a/lydeHHSIM
aBTEHTUYHUX PPa3eosIoOTIUHUX CJOBHHUKIB, HAroJ0CUMO, L0 B Li0MYy,
CceMaHTHYHa CTPYKTypa AaHux @O BiApi3HAETHCSA BUCOKOI €eMOTHUBHOMD
3abapBJieHiCTI0, GiHAPHUMU OMNMO3UIIAMHU «A06pe-IOTaHO» Ta BUSBJISE
OCHOBHi SIKOCTi, HpHUTaMaHHi JIIOAWHH, IO 3aHMaETbCA 6i3HECOM
(cpaBor0) B yKpaiHCbKii MOBHiH CBigoMOCTi.

Mu 30cepeUINCh Ha THX SIKOCTSX, 1110 NPUTaMaHHi AiJ0BiN JitoguHi
JUlsl 6yAyBaHHS Ta MOJAJBLIOTO PO3BUTKY ycmimHoro 6i3Hecy. [lepiia
ceMa, IKy MU pO3TJIsiHEMO, OyJie «JIilepCTBO» SIK HAaMbi/bll BXXMBaHa Ta
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mwupoko npeacrasieHa y @O. JlijepcTBo - He HapiXXHUK KaMeHb OY/Ib-
SIKOI B/IQJIOl CIIpaBH, L0 MPOCYBa€E 6i3HeC Ta po6iUTh HOr0 HAAYCHIIIHUM,
a KepiBHMKa - JIIOAWHOI BeJUKUX GIHAHCOBUX MOXJIUBOCTeH. lle
3HaluLI0 Bifo6paxkeHHs y Takux ®O: zocnodap cmaHnosuwa [8, c. 45];
nidHimamuce Ha KocmivuHy aucomy [8, c. 142]; nokasamu ceb6e [ 8, c. 148].
npocyHymu cnpasy [8, c. 160]. CnipaBKHii Jiifiep 3aBX/H1 YiTKO 3HAE, Kyau
WTH )15 ycnixy, 3aBxAu Mae I1aH gid. ToMy koHoTauisa nux @O cxBajibHa,
[IO3UTUBHA, 3 BIATIHKOM IOBard Ta TPOXU 3a3[pOLUiB IIOAO THX, XTO
CIPOMIrcst JOCATTA KOCMIYHUX BUCOT y 6i3HeCi. AKTHUBHICTbD - Ije I1e 0JHa
BaXKJIMBA SKICTh JIiJiepa, e MiTBepKYEThCA HacTymHUMU ®O: 6ymu Ha
KOHi [6, c. 29]; epamu nepuiy ckpunky [6, c. 131] ; secmu 3a co6oio [8, c. 28];
mamu enaue [8, c. 102]; nepedosa nosuyia [8, c. 138]; xodumu e
nepedogukax [8,c. 524]. OcranHw @O Bigpi3Hse jemo 3actapiie
3Ha4yeHHs, 60 y Mepe/jOBUKaX BUPOOHUITBA 3a3BUYal XOJU/IM YCHiLIHI
JIIOJY TIPU PajissHCbKIN BJaJli, BiporifjHo, 110 yepe3 Lie 3apa3 BXKUBaHHSA
nboro @0 Ha cydyacHOMy eTali JOCTaTHBOIO Mipow oGMexeHe. Takox
Jiflepa Bifpi3HsA€ Bij iHIIMX 3AAaTHICTH Ta Ga)kaHHSA 6paTu Ha cebe
BiAnoOBifaabHICTB: 6pamu Ha cebe [17, c. 52]; 6pamu & ceoi pyku [17, c. 53];
gidnosidamu 2os1086010 [8,c. 37]. KoHoTalis y Lux BUNaJKaxX CXxBaJbHa Ta
MO3UTHUBHA, 3 €MOLIi€10 NOBary Ta 3aXOIJeHHs.

He Tak Bce oueBUHO i3 KOHOTaLiew Takux PO, Ak apeHa 6opomuvou
[8, c. 16]; ecmynamu e npasa [17, c. 158]; nabupamu cuay [8, c. 106];
mamu nepegazy [8, c. 102], ne JilepcTBO Ma€ 03HAKHU «HATH O rOJI0BAX»,
«KOPCTKa KOHKypeHIisi». 3BicHO, 1110 ¥ 6i3Heci, HacamMnepes BeJIUKOMY,
KOHKYpEeHLisl BHCOKa; IHKOJM JIIOJAW BJAKTbCA [0 PI3HMUX, Oigyac
»KOPCTKHUX 3aX0/iB [Jis1 oTpuMaHHs nepuiocti. ToMy 6i3Hec - 1e ranaysb,
Jle 60poTh6a HiKOJIM He MPUITHHSETHCS, TOOTO, KOHOTALlisl HE € TOBHICTIO
[NO3UTUBHOIO, 3 BIITIHKOM TPUBOXXHOCTI Ta CTPaxy.

BaXJIMBOIO SIKICTIO Jliiepa € CaMOOYTHICThb, 3/aTHICTb 3HAXOJAUTH
HEeCTAaH/JApPTHI pilleHHd Ta BTIMIOBATHU IX Y KUTTA: MAMU CB0E CMENCKY,
wasx [17, c. 475], a TakoX BOJIOZITH MIiLlHOI0O HEPBOBOIO CHUCTEMOIO Ta
MCUXIYHOIO BUTpPUBaIicTIO, 10 BigobpakeHo y PO ego.s10dimu coboro
[17,c. 143]. Lli enemeHTH Ge3nepeyHO, MAalOTb MO3UTHUBHY, CXBaJIbHY
KOHOTalil0. fICKpaBOI TaKOX TIOCTa€E CeMa «BeJUKHU poxia». fk
3a3HA4YeHO BHIIE, Y CBiIOMOCTI mepeciyHOI JIIOAUHHU Oi3HECMeH - Iie
HacaMnepes, JoJJMHa BeJIMKUX GiHAaHCOBHUX MOXJIMBOCTEH. lle 3HaimIO0
CBOE BiJlo6paxkeHHs y HacTynHUx ®0: gopouamu MinviioHamu [6, c. 101];
e2pebmu epowi nonamorw [17, c. 196]; kuweHns He cxodumbcs [17, c. 374];
nosHa yawa (zamaxeys) [6, c. 412-413]; fe BiguyTHaA cK/IaZHA KOHOTALs
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3a3/poliB Ta BOAHOYAC 3aXOIJIEHHS, 60 OYTH 3aMOKHOI JIIOJAUHOIO — IIe
Mpisl BeJIMKOI KIJIbKOCTI JitoJeH, aJjie, 3BiCHO, He BCi JIaZjHi BaXXKO
MpaloBaTH, TOMY KOHOTAalisd 3a3JApouiiB AoBoJi BigdyTHa. BoHa
NOCUJIIOEThCA y HactynHux PO: zamaneyvs Habumuii [17, c. 168];
Habusamu kuweri [17, c. 517], e HeraTuBi3M 11010 JitlOAEN 3 IpoOIIUMA
3poCTaE.

BojHouac, KoXeH poO3CyAJUBUN 6i3HeCMeH 3Ha€ Npo NOTpeby
€KOHOMMUTH JJIsl PO3BUTKY CIIPaBU: Kohilika 8 kuweHw nause [17, c. 389],
TOOTO, U He AyXe BeJUKHU JoXiZ - 1e Bce oAHe rpoiui, ki MoXxHa
nycTUTH B 06epT. KoHOoTanis cxBasibHA, GJIMXKYE [0 MO3UTUBHOI, Ha
BiaMiHy Bij nonepenHix @O0.

Ille oxHi€l0 3 LiKaBUX Ta ACKPAaBO BUPAXXEHUX CEM € eHTy3iasM, 110 €
HeBi'eMHOI0 fKiCcTI0 ychmimiHoro Jinka, 6i3HecMeHa. KoHoTalis
MO3WTHBHA Ta CXBaJIbHA, Ile MOXKHA MPOLIICTPYyBaTU HacTymHUMHU DO:
axc copums nid pykamu [6, c. 3 ]; axx kunumo y pykax [6, c. 8 |; copumb y
pykax [8, c. 45]; 6pamu 8 po6omy [17, c. 742]; ecima cunamu [17, c. 168].
JlrogvHa, IKa MpaLE 3 KBOTHUKOMY, 3aBX/IM MaTUMe IepeBaru nepen
THUMU, XTO IPOCTO «BiJi6yBa€ yac» Ha poboTi. EHTy3iacTu Hepiako roToBU
PU3UKYBAaTH Ta ho4uHamu 3 Hy.4 [6, c. 508], 1110 OL[iHIOETHCS CXBaJbHO Y
JIIOACBKIN cBimoMocTi. CXBasJbHO Ta B LiJIOMy MO3UTHUBHO OLiHIOETHCA U
HaMaraHHs JIIOAUHU HUMu c80€t0 npayero [8, c. 62]; 3aiiMaTUCh cnpagoro
scumms [17, c. 853]. 30BciM He TaK y JIIOACHKIN CBiIOMOCTi OLiHIOETHCS
HaAMipHUH eHTy3ia3M, O0a)KaHHsS BHUCJIYXHUTHCH, IO CIAYTYE O3HAKOMH
JuneMipcTBa: adxc i3 wkypu nHymucs [6, c. 250 ], Ae HaBiTb CJ10BO
«LIKypa» Ma€ pi3Ke HeraTuBHe 3ab6apBJieHHs. TOMy MOXHa CKa3aTH, L0
B LiJIOMy eHTy3ia3M JIMIIAETbCS 3arajoM MO3UTHUBHOW SKICTIO "
HeOoOXiTHOIO CKJIaI0BOIO AJIsI OOY/IOBH yCHIITHOTO Gi3Hecy.

Koy y smoguHu 6araTo 3apo6JieHUX TpoIleH, € CBoS CIpaBa, L0
MPUHOCUTh BEJIMKUU JIOXiJl, TO AJI1 HbOTO/Hel BeJIMKe 3HAa4YeHHS Ma€
CTaTyCHICTb, MOJIOKEHHS y CYCHiJIbCTBi, HAbyTe y 6araTbox BUIAJKaX,
3aBAsAku QiHaHCOBINM ckiaafoBiil. lle intocTpytoTh Taki ®O: 6azamo
gajxcumu ,mamu ege/uke 3HavyeHHs [8, c. 16]; saxcausa, 3HamHa nmuys
[6, c. 345; 8, c. 26]; sucokoi npobu, sucoko simamu, suuwjoi mapku
[6, c. 64-65; 8, c. 33]. Bci ni @0 BigoOpaXkaloTh KOHOTAI[il0 TOBAary,
MOIIaHM, MO3UTUBHE 3a0apBJyeHHS. HeraTuBHe, ipoHiuHe 3ab6apBJIeHHS
1010 JIFIEH, IKi 3aHA/ATO MUIIAIOTHCSA CBOIM GiHAHCOBUM IOJIOXKEHHSIM,
Bimo6paxatoTb OO gesnuka naHi [6, c. 344]; seauka puba [6, c. 34]; seauke
yabe [6, c. 347;8, c. 27]. OcraHHill BapiaHT € TpPOXH 3acTapiium,
BXXMBaHUM [epPEBAXKHO CTAPLUIMM MOKOJJTiHHSIM.
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03HaKM CTAaTyCHOCTI, esliTapHOCTi 6i3Hecy BiobpaxkatoTe PO 6ymu Ha
sucomi nosoxcenHs [8, c. 25]; sumpumysamu mapky [8, c. 33]; cnpaea seaukoi
sazu [8, c. 177], mamu penymayito [8, c. 103], Ha pisHi suwux c8imosux
cmaHdapmis [8, c. 114], e KOHOTAallisl TepeBakHO IO3UTHUBHA, 3 TOBArolo.

Jy»e 1likaBo10 BUSIBJISIETbCS GiHApHA OMO3UIlis CeM «y/laya-HeBjaya
B 6i3Heci». Yaauy B 6i3Heci 3 NO3UTHUBHOI KOHOTALil0 BiJo6paXKeHo y
HactynHux ®O: ysinuamucw ycnixom [8, c. 191]; mamu ycnixu, eeauxi
ycnixu [8, ¢.103]; akyii nidsuwyromscs [6, c. 3; 8, c. 14; 17, c. 637]. Takoxk
IIUPOKO MPEJCTABJEHO yJAauy K MOJAPYHOK J0Jii, GOPTyHU: KO/1eco
¢dopmyHu [8, c. 92]; 6ymu y suepauwi [8, c. 25]; suepamu kosups, cnpasy
[6,c. 47-48]; nonacmu y macmw [6, c. 421] cnpasa, dino euzopino
[17, c. 245]. Ypaua y 6yab-skiil copaBi - 1ie HeBil'€MHUI eJleMeHT, TOMY
Jis 6i3Heca, Je 3aBX/JIMU iCHye Baroma [0/ PU3HUKY, yJada € CyTO
MO3UTHUBHUM Ta BOXKJINBUM MOMEHTOM.

[IoBHICTIO MpPOTHUJ/IEXKHE, HETATHBHE 3HAuY€HHS 3 BiATIHKOM aJiio
HaoyBatotb @O, mo BigoOpakaloTh HeBAaudy: akyii nadaromb
[6,c.11; 8, c.14]; npoepamu cnpasy [6, c. 48]; samamu cnpasy [6 , c. 96];
cnpasa He kaeimbcsi, He aadumbcea [8, c. 177], mycTta cnpaBa [8, c. 161].
HeBjaua Moxe cniTKaTU 6yZb-KOTO, TOMY KOHOTAllifl 3aCTepeXIINBA, 3
BigTiHKOM cyMy. CeMaHTU4YHO O6JM3bKMMU BuUcTynaioTb DO, wio
Bilo6pakal0Th CUJIbHY Ta HECHOAiBaHy HeBjauy: subusamu 3 cidaa
[6, c. 40]; subumucs 3 koii [6, c. 41]. [lns 6i3Hecy HecnoZliBaHi pU3UKHU
3aBX/J M PyHHIiBHI, TOMY NiANPUEMIL OY/ib-IK HaMararThCs iX YHUKHYTH
YU MiHIMi3yBaTH.

llle ogHa Baxk/MBa GiHapHa OMO3MLis I CTPYKTYpPi CeMaHTUYHOTO
nojst «bi3Hecy», 1€ «4eCHICTb»-«HEUYeCHICTb», Je MO3UTHUBHOM
KOHOTAIi€I0 BOJIOJIE «YECHICTb», a «HEYeCHiCTb» 3abapBJieHa CYTO
HeraTUBHO. BaroMuM aprymMeHTOM [ BeJleHHsI yCHilIHOro 6i3Hecy €
YeCHICTb MPH HOro PO3BUTKY, Il€ BiZIOMBAETHCA ¥ YUCIEeHHUX MPUKIA/IAX,
SIK-0T: dagamu zapaHmito [8, c. 47]; ckazaHo-3pob.eHo [8, c. 172]; epamu
3 gidkpumumu kapmamu [8, c. 46]. Y mnpukJIajaxXx NpoiIOCTPOBaHO
eMOllil0 MoBaru Ta CXBaJIbHOCTI 1110/10 6i3HECMeHiB, fIKi IpalOTh YECHO,
YeCHO BeJlyTh CBOI Zi/I0Bi clipaBU. BaKJIMBUM MOMEHTOM € HEIIOXUTHICTb
c70Ba Ais0BOI JMIOAWHY, 1l HOPAJHICTL ¥ BUKOHAHHI y3fTUX Ha cebe
000B’s13KiB: c/108a c8020 He 3aamamu [17, c. 415]; auwamucs 8ipHUM
ceoemy csao8y [8, c. 98]; dasamu caoeo [8, c. 48]; 6ymu 2ocnodapem
(xaszsiHom) ceozo caosa [8, c. 25]. lle BUKJIMKAE CYyTO NO3UTUBHI eMoIiil
LIAaHU W00 TAKUX MiZNPUEMIIB Ta 6i3HECMEHIB.
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OcrtopoHb ctoitTe @O gipumu Ha caoso [8, c. 37], Ae mipiiMaeTbca
MUTAHHA J0BIipH, fIKe y JIeIKUX BUIMIAJKaX MOXe OyTH HMOPYLIEHE, TOMY
KOHOTAIlifl 3acTepex/uBa, Ao Toro, € ®O suiimu 3 dosipu [8, c. 30], wo
MiIKpPeCJI0E KOHOTAllil0 M06010BaHHSA 4Yepe3 6pak AoBipu. [loBHicTiO
HeraTUBHUM, 3HEBaXJHWBUM JIMIIAETbCA B JIOJCbKIA cBigoMocTi
Bi/IHOLIEHHS I0 CEMU «HEYECHiCTb»: 06kpymumu diavye [17, c. 247];
obmsanamu diavye [17, c. 568]; sutimu cyxum 3 8odu [6, c. 52]. LlikaBum €
CIIOCTEpEeeHHs], 1[0 HeraTHUBHO 3a0apBJIEHUX €eJIEMEHTIB 3HA4HO
MeHIlIle, Hi’XK MO3UTUBHUX, TOMY y JIIOJICbKiIM CBiZloMOCTi BigOGUBaEThCH,
110 THX, XTO BeJie CIIPaBH YECHO, OisIbllle, Hi>K HABMAKH.

JlocuTh Cynepe4IMBOI KOHOTALli€l0 BOJIOJAIE Taka ceMa fIK
«ambiTHicTb». BoHa He fy»e BUpaxkeHa y @0, ajie € ikaBi npuk/Iaay, 1o
IJIIOCTPYIOTh EMOTHUBHY CKJIQJIOBY «aMOITHOCTI». Y MO3UTUBHOMY CeHCi
MoxkHa po3raagatd PO nidHsmucy Ha euwull wabesav, cmyniHb
[17, c. 638]; imu 8zopy, sucoko nimu [17, c. 353]; disno He uekae [17, c. 245],
Jle aMOiTHICTb NMOKa3aHO SIK MparHeHHs [0 BUCOT y CBOEMY [iJji, 10
XapaKTepHe Js YCHIIIHUX MiANpUEMIB Ha 6i3HecMeHiB. BojgHouac,
Ha/iMipHa aMOiTHICTb BHUKJMKAE HeEraTUBHI eMoliil, npe3upJuBe
cTaBJjieHHs, k-To ®O depmucsa ezopy [17, c. 233], koau J0AUHA 3a
CBOIMM aMbinisiMu 3abyBa€ NMpo BaXKJIMBI JIIOJACBKI fKOCTi. Y 1isnomy,
3710poBi aMO6iril - e 3a3BUYail pyurii 6i3Hecy, ajie 3aBX/AU NPUCYTHSA U
MOpaJIbHa CKJIa/IOBA HIJISIXY Ha BePXiBKY MOKJIMBOI Kap €pH, TO6TO 100
He 6yJI0 CUTYyallil «[iTH 10 roJI0Bax».

O/1Hi€10 3 BaXKJIMBUX CKJIAJJOBUX € CEMHUH KOMIIOHEHT «JIOCBiJI», AKUH
HeoOXiZHUM [/ yCHILIHOTO PO3BUTKY Oi3Heca Ta YNpaBJiHCBKUX
npoleciB y HboMy. JIt0/1Ha, siKa Ma€ AOCBif, 3aBX AU MOxKe 6ayumu 0a1eKo
[6, c. 14], 6ymu y kypci [8, c. 25], dirom dosodumu [8, c.54] cBoro
KOMIIETEHTHICTb, I1l0 Ma€ MO3UTUBHE eMOTHBHE 3a0apBJIeHHs, a TAKOXK
KOHOTAallifl CXBaJIbHOCTi, MOBaru Ta 3axomJeHHs. Tpoxyu iHWUHK
eMOTHUBHHUH KOMIOHeHT y Takux ®0: 6ume oko [8, c. 19]; 6umuii xak
[6, c. 21]; 6umuii xcy6k [6, c. 185], e MoxHA MPOCIiAKYBaTH eMOLio
HEeraTUBHOTO XapakTepy; JOCBiJly, HabyTOro MeTOJOM He 30BCiM
ycnilHUX cnpo6 Ta HaMaraHb, /Jie J0BOANJI0Ch NPUHAWMHI 3aJIUIIUTUCh
npu ceoix inmepecax [8, c.68], 6e3 ouikyBaHoro npu6yTKy. Taka sroAcbKa
SIKICTh IK KOPUCJUBICTb Hi B KOTO He BUKJIMKAE MO3UTUBHUX €MOLiH,
ToMy npukJaaz — e O, mo Bigo6parkaroTh 110 He cCaMy IPUEMHY SKiCTb:
3do6ysamu kopucmb [8, c. 71], nosumu pubky [17, c. 447]; daa ceoei
guzodu [8, c. 55]. OpgHak U ceMa Ma€ NeBHe 3HA4YeHHs JJId
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XapaKTEpPUCTUKU JIIOJUHU-6i3HecMeHa, 60 OijdbwmiictTe 3  HUX
KOPHUCTYIOThCS 6XKaHHSIM 3apOOHUTH.

Jlo 6axxaHHS 3apoOiTKy NpsIMO BiAHOCUTBHCA HACTyNHA ceMa -
«MPaLbOBUTICTbY, 1110 3arajloM Ma€ NO3UTUBHe eMolliliHe 3a6apBJeHHS.
Jia OisHecMeHa e OJHe 3 HaWBaXK/IUBIIIMX fAKOCTEH A4 CHixy.
[IpointocTpyeMo ue npukaagamu Bignosiguux ®0: dokradamu ceoix pyk
[17, c. 259]; 6ymu npu 0diai [8, c. 25]; doxodumu do dina [17 c. 267].
BogHouac, y JIOACBKIM cBimoMocTi mpans moB’sd3aHa 3 TSXKKUMU
3YCUJISIMH, 1[0 MAIOTh HETaTUBHE 3a6apBJIeHHS, Bi[YyTTS CyMy Ta TYT .
[puknagu ®O: dob6ymu ceoim zopbom [17, c. 254]; eipko 3apobuu,
cono0ko 3’icu [8, c. 42]; niocmasasimu wuio 8 sipmol6, c. 407; 8, c. 13];
2Hymu 2op6a, chuHy, wut [6, c.119-120]. EnemeHT 6iHapHOI ono3uwii -
ceMa «JiHomli» - mpejcTaB/JeHa HebaraTbMa HNpHKJIaZaMy, 60 AJis
JIJIOBUX JIIOJIEN 1ie He IpUTaMaHHa SIKICTb, fIKa TiJIbKA 3aBa)KaTUMe Ha
HIJISAXY [0 yCIixy: de 6azamo cais, mam mao diaa [8, c. 50]; 6umu 6atiou
[6, c. 133]; msan-asn [6, c. 124], cnoyusamu Ha saspax [17, c.852].
KoHoTauisi Bkpail HeraTuBHa, OCyAJIMBa.

CeMa «aBTOpPUTAapHICTb» NpeJcTaBJeHa HebaraTbMa NpHUKJaZaMH,
ajle 3a3BUYall KepiBHUK 6i3Hecy Moxke OYTH 3aHAaJATO BHUMOTJIMBUM,
HaBiTh OpcTOKUM. lle 3HaluLIO0 Bifo6paxkeHHsA y HactynHux DO:
3HimMamu cmpyxcky [6, c. 257]; He dasamu cnycky [6, c. 354];
suuasarweamu coku (oaiw) [8, c. 34]; emymu ceor aiHio [8, c. 42];
depaycamu y ceoiti kuweni [17, c. 227]. KoHoTaliss HeraTUBHO 3a6apBJieHa,
3 BiATiHKOM ocyZy Ta HecnpUuHHATTS. LlikaBUM a Tako HEOOXiAHUM AJ15
O6y/b-IKOTO Oi3HecMeHa € 3JaTHiCTb OyTU THYYKUM, 3JaTHUM [0
Jiajiory, KOMIIpoMicaM, TOTOBHUM JJOMOBJIATHUCh. TOMy ceMa «THYy4KiCTb»
JloBoJIi IHUpoKo BupaxeHa y ®O: doxodumu 3200u [6, c. 259]
3azaadxcyseamu eocmpi kymu [6, c. 190]; 3Haxodumu cninbHy Mogy
[6, c. 229]; docssieamu 63aemo nopo3yminus [ 6, c. 58]; imu e papeamepi
[8, c. 86]; oboniabHa 3200a [8, c. 132]. ¥ nux nmpukjazax KOHOTALlis B
L[i/IOMy HNO3UTUBHO-HEUTpasbHA, YOTO He BiIOYBAETbCSA Y HACTYIHHUX
NPUKIIAJAX, e THYUYKICTh BXKE€ IEepPeTBOPIETHCSA Yy XUTPi Te HevecHi
MaxiHauil: 3po6umu zewegm [17, c. 346]; cnpasa Ha masi [8, c. 177];
cmyk-2plK, abu 3 pyk [6, c. 262]. KoHoTanis HeraTuBHa, Mpe3UpJIKBa.

HacaMkiHenpb JIMIIA€TbCA Taka ceMa SIK «npodecioHasnizm», 6e3 sKoi
BiIKPUTTS Ta PO3BUTOK CIIPaBU MPOCTO HEMOXK/IUBUHA. Be3cyMHiBHO, 1ie
oZlHa 3 HaM3HauyIUX eJIeMEeHTIB y CTPYKTypi JekceMu «OGi3Hec».
KoHoTauisi nepeBakHO NO3UTHUBHA, 3 €MOIiSIMU [TOBAry Ta 3aXOIlJIEHHS.
[IpogeMoHcTpyeMo 1e npukiaagamu PO: cnpasa e HadiliHux pykax
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[8, c. 54]; mamu ceoe cmedxcky, waax [17, c. 475]; depacamucs ceozo
6epeza [17, c. 231]; dosecmu dinom, do gidoma [17, c. 255]; mpumamu
kypc [8, c. 183]. IlpodecioHan cBO€i crnpaBu 3aBXJU CHPOMONKHHUU
dasamu sad [17, c. 207]; ditimu do cymi cnpasu [8, c. 58], 2zoeopumu no
cymi [6, c. 370]; ysitimu 6 pumm [8, c. 203]; 6ymu 6 kypci (cnpasu)
[6, c. 28]. Takox BiH/BOHa MO>e TBepe30 OIIHUTH, UM 8apma chpasa
3axody [6, c. 26]; cnpasa iide 2apa3d [6, c. 177]; 6yde mosk [6, c. 27] 3 igei,
MapTHEPCTBAa, HOBOTO CHiBPOGITHMKA Ta iHIIMX BaXKJIMBUX MUTAHb.
KoHoTanisi cxBasnbHa, no3uTHBHA. llinkoMm 3po3ymiso, mo 6yTu
npodecioHa/soM CBO€i cnpaBu 3poOUTh 6i3HECMeHa HacaMIlepef
KOHKYPEHTOCIIPOMOXXHUM Ta [J03BOJUTb OYyTH Ha JeKijJbKa KpOKiB
nonepeay KOHKYpeHTiB. BapTuUM o0co06JiMBOI yBaru € pisHOMaHITTA
NpeACTaBJeHUX Y C/IOBHUKAaX PeYOBUX LITAMIIiB CTOCOBHO 6i3Hec-chepH.
1li BUC/I0BY AyKe 4acTo BXKUBAKOTLCA y cdepi BUPOOHUIITBA, AiJOBiH, Ta
HajexaTb [0 KJjille, AKMMHU aKTUBHO KOPUCTYIOTbCA JIIOJH, LIO
HajexaTb A0 Liei raaysi. Kiilmle BHUKOPHUCTOBYIOTBCA SK B yYCHOMY
MOBJIEHHI, TaK 1 B NMCbMOBOMY, 4aCTO NPHU CKJAJaHHI JJOKYMEHTIB,
HajexaTb A0 00iliiiHO-Ai/10BOr0 CTUJIIO, Lle TaK 3BaHi KaHLeJspU3MHU.
Hepizxo BoHM WHAYTb caMe 3 TaKOI IO3HAYKOK VY CJAOBHUKaX.
PosrnisiHeMo HalnouvpeHimi 3 HuUX. baraTo 3 UUX KOHCTpPYyKLiH
BiIHOCATBCA [0 chepyd BUKOHAHHA NpodeciiHUX 06OB’A3KIB, SK-OT:
seaxcamu c80im 0608’°s13koM [8, c. 27]; sukoHysamu cayx608uli 0608’30k
[8, c. 30]; kos10 o6og’s3kie [8, c. 92]. 3po3ymiso, mo A 6Gi3zHec-
JislJIbHOCTI HaJBaXK/IMBMM € BU3HAueHHsS Ta pPO3MOAia 060B’sI3KiB Ta
yiTKe pO3yMiHHS, XTO Ha 3a fIKMH caMe acleKT JislJIbHOCTI cebe
[lepCoOHa/IbHY BiJNOBiAa/bHICTh. lle € 3amopykoro ycmixy BeJeHHS
cepiio3HOi Oyb-KOI crnpaBu. TakoX 00OB’I3KM MalOTbh BifmoBigaTu
nocafi, AKy 3aliMa€ mpaliBHUK YU KepPiBHUK; TOOTO € ZeKiJbKa KJlille,
1110 OITMCYIOTh Mpo1ec opopMIIeHHS Ha paLeBJIALITYBAaHHA: 3acmynamu
Ha nocady [8, c. 70]; ecmynumu Ha nocady [8, c. 41]. Kosn nroanHa Mae
MPOXOAWUTH HABUYAHHSA YU NiJ|BULIEeHHS KBasidikauii, To 3a3Buyail BoHa
NIPOXOJUTH Lie 6e3 gidpusy gid supobHuymea [8, c. 17],y cBii BibHUM Yac,
a {KIIO0 Iie HOBe Micle mpaleB/alliTyBaHHS, TO MOCTYIOBO Bci po6oui
MOMEHTH Ta 0GOB’SI3KM CTAIOThb 3PO3YMIJIMMH [JI1 BUKOHAHHS, TOOTO,
8X0051Mb 8 HOpMY, KoJit, pycso [6, c. 41-113]. HanaromxeHHs1 po6o4oi
aTMocdepH i3 3J0pOBUM MiKpPOKJIIMAaTOM - Iie TeX 000B’sI30K KepiBHUKA,
10 X04e AOCIArTH AiNMCHO YCHIUIHUX pe3yJbTaTiB Y CBOIM JisiIbHOCTI.
TinbKM TaKUM YMHOM MOXHA 3a0XOTHUTH JIOJel MpaloBaTH Ha
MaKCUMYM Ta POOUTU 8azomull 8Hecok [8, c. 25] y po3BUTOK 6i3Hecy Ta
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BUPOOHUITBA Ta 3akaacmu ¢yHdameHm [8, c. 67] cBOro HeBIUHHOTO
¢diHaHCOBOro PO3BUTKY, a TAKOX 8nposadxcysamu 8 yxcumok [8, c. 40]
epeKTHBHI KOPOTKOCTPOKOBI Ta JOBrOCTPOKOBI cTpaTerii eKOHOMIYHOTO
pPO3BUTKY. I[HiLliaTUBHICTb mNpaliBHHKA, MOro eHTy3ia3M Ta Oa)kaHHA
pO3BMBAaTUChb €  HeOOXiJHMMHM  puUcaMu A  MalOGyTHbOIO
pob6oToaBIs/KepiBHUKA, 110 8iddae HasexcHe [8, c. 35] TaKUM IKOCTSIM Ta
susHae modxcausum [8, c. 29] biHaHCOBO 3a0X0UyBaTH TaKUX KOJIET [0
cniBnpaui. Biokpume numanua [8, c¢. 37] MoxXe BUHUKATH 4Yepe3 HU3KY
MPUYHH, aJIe caMe TaK BU3HAYAEThCs He3aBepIlleHa B CUITy PISHUX MPUYHH
CUTYyalisl, fIKa MOTPeOy€e MBUAKOTO Ta epEKTUBHOIO pillleHHS y JiJI0BUX
NHUTAaHHAX YU POOOYMX MOMEHTax. BaJIMBHM yMiHHSIM € JOCATHEHHS
B3a€EMOBUTIJHOIO KOMIIPOMICy, KOJU MOxHa ditimu 3200u [8, c. 51] mo
BaXKJIMBUX MUTAHHSX, 1[0 NOCTIHHO BUHUKAIOTh Y Ai0BiH cdepi. [HkoN
TaKe MOXe CTOCYyBaTUCh (QiHAHCOBUX 3000B’si3aHb, SIK, HANPHUKJIAJ,
dasamu y 3acmasy [8, c. 48], e TOJIOBHUM BUCTYIIA€ MUTAHHS B3aEMHOI
JoBipu. lllof10 BUKOpHUCTAHHSA JAaHUX KJIile y PeKJIaMHUX TEKCTaX, TO /10
[[bOT0 Tpeba MiAXOAUTH y’Ke BUBXKEHO Ta He IIepeBaHTAXKyBaTH TEKCTH
pekjJaMU NOAIGHUMH ILUITaMOaMH, sIKi He BHUK/JIMKATUMYTb CUJIBHOI
€MOTUBHOI'0 «3aHYpIOBaHHS» ¥ TEKCT B CUJY iX PO3MOBCIO/KEHOCTI Ta
«6aHaIbHOCTI» BUKOPUCTAHHS Y IEBHUX MOBHHUX CUTYalifIX.

BucHOBKM

[lincymyeMo, 1m0 CeMaHTHMYHI Ta €MOTHUBHO 3abapBJeHi
xapakTepucTukn @0 Ha ykpalHCbKOMy MOBHOMY MaTepiaJji
pPO3NOAINIEHO HACTYNHHUM YHHOM: «JIiJIepCTBO», «BHUCOKHUH [JOXiJ»,
6iHapHa oOmoO3UIlid «4YecHiCTb/He4YecHicCTb», OiHapHa oNo3ulis
«MPaLbOBUTICTh/MiHOLLI», «EeHTYy31a3M», «npodecioHasizmy,
«CTaTyCHiCTh», GiHapHA OMO3ULisA «yJa4ya/HeBJa4da», «KOPUCIUBICTHY,
«aMOITHICTBY», «JOCBi/[», «ABTOPUTAPHICTb».

Tenep nmepeiigemMo no aHaixizy ®0O Ha O0CHOBi aHaJi3y aHTJIOMOBHHUX
aBTeHTUYHHUX JpKepesq Ta BHUABUMO TOJIOBHI CKJIaZloBi «bOisHecy» y
pO3yMiHHI nlepeciyHOl aHIJIOMOBHOI JIIOJAWHHU 3 aKLIEHTOM Ha eMOTHUBHY
CKJazfoBy. PosmoyHeMo caMo 3 JiekceMM «bi3Hec», sIK Bxe 0yJ0
3a3Ha4yeHo, AJid YKpalHCbKOI MOBHOI CBiZIOMOCTI Iie BiJHOCHO HOBE
ABUIIE, 1[0 3 YCNIXOM 3aMiHIOBaJOCh JIEKCEMOIO «CIpaBa», TO AJf
NMpeACTaBHUKIB aHTJIOMOBHOI CHIJIBHOCTI I JiekceMa QYHKI[IOHYE 3
XV ctouniTTs (10 3adikcoBaHo y cioBHUKY M. Be6cTep). MoxHa ckasaTy,
1110 BOHA BXKe Ma€ cTaJli 3HayeHHsA Ta PO, 110 Bijo6pakaloTb eMOTUBHE
CTaBJIeHHs J10 6i3Hecy. B 11iloMy, eMOTHBHI 3a6apBJIEHICTh BUSABJISETHCS
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MO3UTHUBHOIO Ta CXBAJIbHOIO, aJle CHYIOTb U JlesiKi HIOaHCH y CTaBJIeHH] J10
OiJIOBOI aKTUBHOCTI.

Byzab-sike BTiJIeHHS [AiIOBHUX SIKOCTeM Ta pos3mupeHHs1 ¢piHaHCOBOI
CcBOOOJ M Yepe3 CyMJIIHHY Npalio — Iie XapaKTepU3y€ETbCs CXBATbHO: be
the business - (6yTtu y aini, fo6pe Ha HbOMY pO3yMiTHUCh); be in the
business of doing something (po3rjsiiaTy AKyCh NisJIbHICTb K TOJOBHY
YaCTUHY TBOIX 000B’s3kiB) [22]. Takoxx npucyTHiii HedopMasbHUH
KOMIIOHEHT Y TaKOMYy BUpasi, ik to be in business (informal) (maTu Bce
JUISl TOTO, 106 PO3MOYaTH I0Ch HETaWHO [22].

3BiCHO, 110 NiANPUEMHUIBKUI TaJaHT, yMiHHA PO3NOYMHATH IO 3
HyJs Ta OyTM B HBbOMY YCIIIIHMM - Lle¢ NO3UTHUBHA SAKICTh, IO
HiZIKPeC/I0ETbCSA €MOILi€I0 CXBaJIbHOCTI Ta 3aXOIJIEHHS Ta MOBary, K y
@O0: big business (Beaukui 6i3Hec y KoMIaHis 44 $iHAaHCOBUX Trpynax 3
CWJIbHUM BIINBOM YU NPOAYKT ab0 Ai/IbHICTD, Ha IKY JIOAW BUTPAYal0Th
6ararto rpowei) [21]; business interests (6i3Hec-akTHUBM 4M nai (axuii) y
KoMmaHiax) [21]; run a business (xepyBaTu 6i3Hecom) [21;22] build
up/develop / establish a Business (po3nodaTu 6i3Hec) [21; 22].

[likaBuM € NpUKJIAJ, KOJU NPU/0al0Th KOMIAHII0 YM MOYUHATH Helo
KepyBaTH (take over a business ) [21] 110 He 3aBXAU Ma€ CyTO NO3UTUBHE
3abapBJ/ieHHs, 60 IHKOJIM 1le MOXe TPAIJIATUCh ¥ pe3yJbTaTi HeYeCHUX
MaxiHanii. HedecHi MmaxiHarii, 6pyfHH# 6i3HeC 3 HEraTHBHOI €MOTHBHOI)
oniHkow Bigo6paxkeHo y ®O monkey business (moraHa 4u HedyecHa
noBeZiHka) [21]. JlioBi iroau 3a3BUYail He Tral0Th aHi CBOTO Yacy, aHi yacy
iHmux sofed. s nosuThBHa puca BifobpakeHa y PO 3 MO3UBHOMNO
KOHOTALli€0, 60 Iie 0/iHe 3 FOJIOBHUX MTPaBUJI yCIIIIHOTO Gi3HecMeHa: get
down to Business (#aBaiiTe nepeiizieMo g0 cnpas) [22]; HepopMasbHi like
nobody’s business (Ayxe WBUAKO Ta ycmimHo) [22]; mean business
(cepiio3HO BigHOCHTHCH, BifnoBizaTu 3a cBoi Aii ) [21]; a vialed business
(bi3HeC, HAa AKOMY 3HAIOTHCS, 1[0 BiH Ma€ 6yTH ycnimHauM) [21].

llikaBo, mo 6arato ®O0 CTOCOBHO 6i3HEC-aKTUBHOCTI MawTb
N03HayKy «HedpopMasbHO», TOMy Gi3Hec - Lie Te, IO JOBOJI 4YacTo
0OrOBOPIOETBHCSI He TiJIbKM CYTO B [iJIOBUX KoOJaX, aje N cepej
nepeciunux oci6. @O it’s the business (cnoci6 HepopMalbHO CKa3aTH, L0
oCh HJe 4u mpanwe ayxe goope) [21]. [HKoM BHHMKaKTb po6odyi
NMUTaHHSA, Ha sKi TeX Tpeba BUAIIMTH J0JAaTKOBUU 4ac: any other
business (iH1i 6i3Hec-cnipaBy, sKi He OYJIM Y IOPSAAKY JAeHHOMY, ajle sKi
Tpeba obroBoputu) [22]. BBiusMBo nmpo Take MOBiJOMUTHU HapTepiB
3a3fanerigp. Takox cepilo3Hi 6Gi3HECMeHM CTaBJASATLCS BiJjllOBiZasbHA
Jl0 PO3BUTKY Ta NpOLBiTaHHA CBOEi cmpaB: to drum up business
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(HamMaraTuch pO3BUBATH CBOK KOMIAHII0 Yepe3 NMOIIYK HOBUX KJIIEHTIB)
[21]; apply for hire/trade/business (mykaTu KJieHTIB A 6i3Hecy) [22].
KoHoTanisl cxBasibHa Ta NO3UTHUBHA.

CTabi/ibHiCTh Ta mepeb6ayyBaHICTb - Il TAKOX OJIHI 3 TOJIOBHUX
eJIeMeHTIB yCHilHOTO BeJleHHA cnpaB, y @O BOHO NpPOiJIOCTPOBAHO TaK:
to go about your business (po6uTtu Ti pedui, 10 ¥ 3a3BUYal, Y 3BUMHOMY
put™mi) [22]; it is a business of somebody to do something (ue cnpaBa
Korocb pobutu mock) [21], and all that business (Bce Tex came) [21],
HaBiTh fAKILO CIPaBU He 3aBXAU HAyThb ycmiuHo: business as usual -
(BHpas, o6 miJKPECAUTH, 110 CIIPABU UAYTh K 3BUYAHHO He3BAXKA0YU
Ha Jeski Herapasgu) [22]. KoHoTalis NO3WTHBHA, 3 eJleMeHTaMHU
3axomJeHHs, 60 [AJ OpUTAHCbKOTO /PKEHTJbMEeHa 3aBXAU OyJIo0
NpUHIUIOBUX He BHUKa3yBaTH HaJMIipHUX eMOLill Ta BTi/JlOBaTH
BIIEBHEHICTh y co6i. Lle 3apa3 cTocyeTbcst maixke yciel 6i3nec-cdepy,
NpUHaNMHI, 6inbiocTi eBpomneinis. Haj3BudailHO BaxkiMBO, 1106 Yy
6i3Heci rpajiv 4eCHO Ta He CTABUJIM POJUHHI UM JPYKHI 3B’A3KHU BUILIE,
HiDXK cnpaBa: business is business (koMepuiiiHi Ta ¢iHaHCOBI iHTepecH
CTaBUTUMYCS BUIIE, HIXK JIIOACHKI BiJHOCHHH, 60 Aisn0 moHax yce) [22];
business before pleasure (cmo4yaTKy clIpaBH, a NOTiM- po3Baru) [22].
EMoTuBHe 3a6apBJ/ieHHSI TIO3UTHUBHE.

[IpuposHoO, 0 Ha LUIAXY [0 yCHiXy Mae OyTH 6araTo MiJBOJHHUX
KaMeHiB, MepeuIkoJ, Ta HeBjady, Le BigobpakeHo y HactymHux PO:
Business succeeds (3aiiMmaTuch 6i3HecoM HemnpocTo) [21]; out of business
(BuiiTu 3 pina vepes 6pak ¢iHaHCIB 4yu BifcyTHoCTi po6oTH) [22];
business collapse, fails (6i3Hec nepectae GyHKIiOHyBaTH, HeBAay4a) [21];
have no business doing something (HeMae npaBa po6UTH 1[0Ch) — you have
no right to do something [22]. KoHoTariss HeraTuBHa, 3 BiATiHKOM
JocaZii Ta HEBAOBOJIEHOCTI. B TOH e 4ac, Npu MOXJ/IMBOCTI MOXHa
MOBEPHYJIUCh 10 Gi3Hecy: be back in business (moBepTaTHUCh 10 CIIPaB)
[21], ne emouiitHe 3a6apBJIEHHS BXKE CXBaJIbHE, ONTUMICTHYHE.

llikaBe HedopMasibHe, MPOCAKHYTe eMoligsMu 3HaueHHsI PO «He
JII3TH y 4yi cripaBu». [l1sl Ipe/iCTaBHUKIB aHIJIOCAKCOHCHKOI KYJIbTYpH
MPUBATHICTb Ta OCOOUCTI MEXH € TOJIOBHOIO I[iHHICTIO AJ1s1 0COBUCTOCTI,
TOMY BTPYYaHHS ¥ XKUTTS JIIOAUHU BBAXKAETHCS HENPUNYCTUMHUM: this is
my business (1je Moi cripaBy, He BTpyuaiics) [21]; mind your own business
(He mxa#t Hocy B uyxi cnpaBu) [22]; no business of yours personal concern
(ue Tebe ocobucTo He cTOCyeTbcsi) [23]. MoxkHa ckasaTu, L0 1ie
MOPiBHIOETbCSI 3 BTPYYaHHSM y BeJileHHsI CIpaBH, 60 XUTTS — Halla
HallBaXK/IMBillla cripaBa.
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HazazBruyaiiHO BaXKJIMBOIO CKJIAJIOBOIO 6i3HeCy € poxin (profit) - came
Yyepes BeJIMKUU 3apOBITOK JIIOU U UAYTh y 6i3Hec. Lle# eieMeHT LIMPOKO
npejcTaBJeHUN y CTaJuX BUpasax aHIJIIMCbKOL MOBHU:
quick/big/huge/handsome/tidy/healthy profit (Benukuii goxin); make a
profit (orpumatu Buroay); generate/boost/maximize profit (3po6utu
Joxing MakcuMasibHUM) [21]. Takox NpezcTaBJieHO AeKiJbKa BUpa3iB
npodeciiiHol cnpsiMoBaHicTh net profit (foxig, oTpuMaHi micjs onJaTu
Bcix mogatkiB) [21; 22]; gross profit (pre-tax) (moxig fo omsatu Bcix
noaatkiB) [21; 22]. JlocAirHeHHsI BeJIMKUX CTAaTKIiB XapaKTepPU3YEThCS
CXBaJIbHO Ta MO3UTHUBHO: profit soar/leap (3pocTaHHS 10X0/[y 3HAYHOIO
Mipoto) [21]; profit margin (Map»a, Map:KHaJbHiCTB) [23]. Ane € i
HeraTuBHe 3a0apBJieHHs, KOJM OTPUMaHHA NpPUOYTKY IOB'A3aHe 3
KOPUCHUMHU HaMipaMu: profit motive (KOpUCJAUBUN MOTHUB, MPUYHHA)
[23]. Inkosu mpubyTOK MOXKe 6yTH 30BCiM HE3HAYHMM UM B3araJji najae,
10 B NPUHLMINI € NMPUPOJHUM y 6GaraTboxX BUMaAKax: modest profit
(meBesninKkuU m0Xin); profits are up/down (moxim pocte uu najae); profit
slump/plunge getting a large amount decreasing (naginus goxoxay) [21].
KoHoTauisi HeraTUBHa, 3 BiITIHKOM »aJil0 Ta CTYp60BaHOCTI.

CeMaHTH4YHO 6JIM3bKO [0 MNOIepeJHbOI MOCTAE ¥ HACTylmHa ceMa
«Zoxia» (income). Bona npejacTaB/ieHa He Iy>Ke LIUPOKO, ajie € 3MiCTOBHI
Ta IiKaBi CKJIaJI0Bi, IK-OT: a source of income (mxepesio npubyTKy) [21],
1110 Ma€ NMO3UTHUBHE 3HAaUYEHHS, AKILO0 J0XiJ] He HU3bKHUH, 110 HiAKpecI0e
BUpa3 income level/bracket (piBenp poxoxay) [21]. Takox HasiBHa
rpajialisi o oTpUMaHHS AOX0AY: a joint income (foXif,, 1110 OTPUMYE [Bi
Ta 6inbluie nepcoH) [21]; discretionary income (poxif, 110 JULIAETHCS
HiC/IA CIJIAaTH BCiX MepIIoYeproBUX BUTPAT, AK-OT, DXi, KOMyHa/JIbHUX
nocayr) [23]; disposable income (moxif, 10 JUIIAETHCS MiCJAS CIJIATH
NOAATKIB AJI1 3aKPUTTS IEPIIOYEepProBHX BHUTPAT Ha KIUTAIT IXi,
KOMyHaJIbHUX nocayr) [23]; household income (rocnofapcbkuit Joxin)
[22]. Konoranjist 34e6inb110r0 HEHTpaIbHa.

B ykpaiHCcbKili MOBHiHM Ky/abTypi Takoi 4iTkoi rpagaLii He BUSIBJEHO.
HeratuBHO 3a6apBJ/ieHe 3HaUeHHs MaE loss of income (BTpaTa NpUOYTKY)
[21], mo wiskoM NpupoAHO. 3 TEMOIO JOX0/y Ha MPUOYTKY MOB’s13aHi came
«rpoii» (money) siK KiHIIeBUM pe3y/ibTaT Oy/b-SIKOTO BAAJIOro 6i3Hecy.
Tomy good, easy, big money (Benuki rpour, xopouri rpou, fKi Jierko
3apo6utn) [21]; chief money (biHaHCOBUH KamiTau)[22] BOJOAIIOTE CYyTO
MO3UTUBHOI0 KOHOTali€l0. 3MilllaHa KOHOTAllisi MPUCYTHA y BUpasi old
money (6araTcTBO, HAOyTe He B MepLIOMY MOKOJIIHHI CTapuil KamiTaJ)
[21]. 3 ogHOTO GOKY, TAaKUH KalliTaJs € HAAiHUM, aJie Ti, XTO HUM BOJIOJ{IOTH,
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3a3BMYail BiJIpi3HAKTbLCA MPE3UPCTBOM Ta MUXOK IIOJAO IepeciyHUX
JIo/en i3 3BU4aiHUMH CTaTKaMH.

BMiHHS 3apo6GUTH rpolli BBAXKAETHCA OJHUM 3 HAUOI/IbII BAAINM, 1€
niaTBepKyeTbCst TakuMu PO: to make money (3apobastu) [22]; there is
money in smth. (3HaTHUCh HAa iIHBECTYBaHHI, MaTH 3 [[bOT0 FrapHUI/TOraHUH
3UCK); money can be made out of this (Ha IbOMy MOHa 3apo6uTH) [22].
llikaBUM 1ocTae ceMHUH KOMIIOHEHT money for jam, for an old rope -
(yierka i BUKOHaHHSA Ta ¢piHaHCOBO BUTiAHA po6oTa) [22] 3 3MilIaHOK
KOHOTAaIJi€!0, 60 V¥ CBiZOMOCTI 6i/IbIIOCTI Jitoiel BeJIMKI Ipollli MoB’'s13aHi 3
HeabUsAKUMM 3yCUJUISMM, a Jerki rpoui BHUKJIMKAKOTb CIpaBeJvBe
3aHeNoKOeHHs. BoHu MoxyTb 6yTu blood/danger money (HebGe3neuHi,
KpHUBaBi I'pOllli, HAXKUTI HeYeCHUM 1JIAX0M) [21], a TaKoK HUMH MO>KHa
3alJIATUTU 32 OTPUMaHHsA 6y/b-siKoi iHbopMauii money talks (3a rpouii
MOXKHa OTpUMaTH 6iab-AKy iHpopmanio) [21]. Ix MoxyTb BaMBaTH y
CyMHIBHI cpaBu pour/ put/ money into smth (BAMBaTH KyAMCb Tpolli)
[21], HanmpuKJIaA, 11 OTPMMaHHSA He0obXiJHOI IyMKHU to get money where
one’s mouth is - (3apo6aATH rpolli Ta MJIATUTU 3a MNiJTPUMKY MNEBHOI
ominii) to produce or pay money to support one’s opinion [22]. Bce ue
BUKJIMKAE €eMOLLi}0 HeI0OBIpH, OCTpaxy Ha NiZ03pisIoCTi.

He ny>xe cxBaJsibHa KoHOTalis BusiBaeHa y @O money to burn, money
affair - (maTu 6arato rpoueii) [22], abo HeMae KyJu rpoui AiTH, 110,
3BiCHO, HENMpaBWJIbHO Ta BUKJMKAE OOypeHHs Ta 3a3fpoiui. [HKosu
rpoiui UAyTh ¥ Ha KO6pi cripaBu — raise money for charity (3a6paTu rpouri
s 6usarofiiiHocti) [21], Aye aKTUBHO BXHUBAaHUM y Cy4acHOMY
MoBJeHHI. He sickpaBo BHpaKeHO HACTyNHUH eJIeMEHT - «CIpaBay»
(affair), Askul TpaHC/IIOE HACTyNHe 3HA4YeHHs, MOB’si3aHi 3 Gi3HecoM:
financial affair (binancoBi cnpaBy, BigHocunwm) [23]; affiars of state -
(ypapgoBuit 6i3Hec) [22; 23]. KodHoTamis B 1isoMy HeHWTpasibHa.
[IpucyTHi#i KOMIOHEHT non of someone’s affair (He Ji3TH B 4yXKy crpaBy)
[23], w0 € HaMi3HAYYIIUM [JIS1 AaHTJIOCAKCOHCBKOI CBiJ[TOMOCTI.

CrpaBZi BesMKi rpomi Mo)XHa 3apoOUTH, MPOBOASAYU TOPTIBJO y
BeJIMKUX 00CsArax Ta MaclTabaXx TOMY CEMHUU KOMIIOHEHT «TOPTiBJIsI»
(trade) BupaxkeHo sickpaBo. @O do a roaring trade (6iTu Lyxe ycniliHUM
y cBoeMy 6i3Heci) [23] Ma€ NO3UTHBHY OI[iHKy, 3 eJieMEHTaMH
CXBaJIeHHs], 0COOJIMBO SAKIO MiAIPUEMEIb GaraTo Mpaloe Ajas 6i3Hecy
(doing a brisk trade [21]).

J/11 HeCIMHHOTO PO3BUTKY TOPTiBJIi OYAb-IKOTO DPIiBHS BaXKJIHBO
myKaTU KJieHTIB (ply for trade [22;23]), po3uupioBaTu chepu BIJIUBY.
MaTu oCBij, BjlacHe Gi3HeCMeHY Ta HOro KoOMaH/i BaXKJIUBO, 60 the tricks
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of the trade (ToHkomi meBHOI npodecii, kpadTy, HA sAKii 3HAIOTHCA
npodecionanu) [22] maayTb 3MOTy CTPIMKOI'O Ta MO3UTUBHOIO 3POCTY
ToprisJi. KoHoTawisl cxBasbHa, 3 e/leMeHTaMU BIIEBHEHOCTI, 3aXOIJIEHHS
npodecionaniaMmomM. B To#t ke yac, 6araTo JiroJilel XanarwTbCs 3a 6araTo
CnpaB 0Apasy, aje HIiYoro cmnpabAi AoOpe 3pOOMTH He MOXYThb. lle
3HauuwIo Big6uTok y @O jack of all trades, master of none (matictep Ha Bci
pykH, ane Hi B yomy He mpodecionan) [22]. Konorauis iponiuna, 3
BiaTiHKOM mpe3upsuBocTi. LlikaBuM € Bupas by trade - (3a ocBiToro,
daxom) [22], sxuii noB'si3aHUH 3 paxoM B IIiJIOMY, OCBITOI0, 2 HE 3BAHHSAMHU
came y TopriBesibHil coepi. PO the rag trade (6i3Hec 3 KymiBIi-Ipogaxy
oznary) [21] cniBBiAHOCHUTBbCS 3 HacaMIiepes[ KiHOYMM CBiTOM MOJU Ta
BUABJAETbCS BapTUM yBary, 60 B YKpalHCbKiil MOBI TakuX aHaJIOTill He
BUABJEHO. |HKOJMM 3 pi3HUX NPUYUH BJACHUK Mae cease trading
(npunuHuTH 6i3HEc 4depe3 6GaHkpyTcTBo) [21]. lle BoJsiozie cyMHOIo,
HeraTHBHOIO KOHOTALi€l0 HE3BAXKAal0YM Ha IPUYWHYU NPUIIMHEHHS.

Ille 0AHKUM 3 rOJIOBHUX HANPSIMIB BEJIMKOTO Gi3HECY € TPOMUCIIOBICTB,
nignpueMctBo (industry), mo 6yse HAaCTYIHUM CEMHHUM KOMIIOHEHTOM
JUIs aHafdizy. YchmillHUM mifipUeMelp, 110 MAa€E KOMIAHII0 3 BeJUKUM
NpubYTKOM, MOXKe Ha3UBaTUCh captain of industry (6i3HecMeH, 110 Ma€
BeJIMKY Ta VCHIIIHY KOMIaHilo, MiAnpueMcTBO) [22;23], wo Jae
MO3WTHUBHY KOHOTALil0 Ta €MOTHBHE 3abapBJieHHS IOBard Ta
3axomnJieHHs. CX0Ky KOHOTAI[il0 MalThb BUpas3u industry grows/expands
(mpoMHCIOBICTb pocTe, po3MproeThbest) [21]; a thriving industry (6i3Hec,
110 e ayxe fo6pe) [21]. HeratuBHy 3a6apBJieHicTb Mac€ industry declines
(mpoMucnoBicTh 3aHenaza€). Takox € esneMmeHT heavy/ light industry
(Bakka/Jierka MpoMHUCJIOBICTh) [21], 1110 Ma€E HeNTpa/bHY KOHOTAILiIo0.

JloriyHolO BUCTYNAa€ HACTyIHA CeMHa CKJaJjoBa Oi3Hecy - «yroga»
(deal). Cam dakT KymiB/i YK NPOAAXKY TOIBapIO YU MOCAYTHU B aHIJIHCHKIN
cBizomocTi 3adikcoBaHoO fIK a business deal (KoM B 1OCh KYIUISIETE YU
npogaete) [21]. KonoTanis 3a3Bruyail HeliTpasibHa. [IpupojHo, 1m0 yroja,
siKa BiAmoBijlae BuUMoram Ta BUTifHA, € a good deal (rapHa yroxaa)[23];
a great deal (mmkapHa yroza) [23]; a done deal (cipaBa y3romxeHa) [22]. Y
[[bOMy BWINAJKy €MOTHBHEe 3a0apBJ/IeHHS MO3WTHUBHE, 3 eJieMeHTaMu
3aXOIVIEHHs,  33/l0BOJIEHHS1 ~ pe3yJbTaToM.  OcoGJMBO  OCTaHHE
nigkpecaoeTbest Takumu DO: to clinch a deal - (morofuTH yrofy o CBOE]
Burozau [21]; to strike a deal - (mOroJUTH yroAy Mic/isi 6araThox CynepeyoK)
[21]. TyT npUCyTHi} eJleMeHT 3MaraHHs Ta lepeMorH, OTPUMaHHs BUT'OJ U
B HaWKOpUCHIIMH cebe croci6. KoHoTallist mo3uTHuBHA.

30BCiM MNpoOTWJIeKHI eMoLiil BHUKJMKAE HeyecHa yroja, 3
HE3pO3yMiJIMMH YMOBAaMU Ta MOXJIMBUM KPUMIiHQJIbHUM MiJIPyHTSIM.
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lle sickpaBo intoctpytotrs HactynHi PO: a raw deal (HeuecHa yrona); a
rough deal (HeyecHa yroaa); a shade deal (HeneranbHa, TIHbOBA yrosa)
[21]. KoHoTanis BKpail HeraTHBHA, BifuyTHi eMolii 3acTepeeHHf,
He6e3neku, TpuBord. 3acayroBye Ha yBary O (not) big deal (xoam
JIIAVHA He BBaXKa€ GaKT YU CUTYyalil0 BOXJINBOMW) [22], To6TO, HiYOrO
0COO6JIMBOrO He CTasn0Ch. lle 3Ha4eHHs He J0TUYHe /0 6i3Hec-chepH, aje
JIeKceMa «yTo/ia» BXKUBAEThCA ¥ 3adiKCOBAaHOMY HE3BUYHOMY KOHTEKCTI.

flckpaBoI0 Ta BUPA3HOIO OCTAE CKJIAJ[0BOIO OGi3HECY «KOHKYPEHLisI»
(competition), mo BiA6yBaeTbcsl He TiNbKU y Gi3Heci, ajle B HbOMY il
BXKMBAaHHfI ~ HaJ3BHYaMHO  YacCTOTHE. [losuTuBHOI  eMoIjiliHOL
3ab6apBJieHOCTI HabyBa€ KOHKypeHILisl, KOJIM BOHA BiJJKpUTa Ta 4YecHa:
open competition (BiazxpuTa KoHKypeHIis1) [21], Toai mepebyBaHHA y
KOHKYpeHTHil 60poTbb6i 3 KUMCh (in competition with smb.) [23] moxe
OyTH YCIIIIHUM, a pe3y/bTaT — nepejoadyBaHuM. KoHoTanis cxBasibHa.
Emonist pazocTi Ta 3axonJieHHs BUKJWUKAe GaKT BUIPaALly, IEPEMOTH Y
KOHKYpeHTHi 6opoTbbi: in the face of competition (ycmimna
KOHKypeHLjist) [21]; win a competition (BUrpaTH y KOHKYpPEHTHIiH
60poTb6i) [21]. EMOTHBHe 3abapB/ieHHSl BiANOBiJJaJIbHOCTI Ma€ y cobi
@O0 run a competition (koMnaHis, 1110 TPOBOAUTE KOHKYPC Ha 10¢h) [21];
a competition is open to smb. (3MaranHs BigkpuTo)[21]. KoukypeHnis
MoOxKe OYTH >KOPCTKOM0, IK U yBeChb CBIiT BeJIMKUX rpouiei: stiff, intense
competition (KOpCTKa KOHKypeHIisi) [22], 1m0 BUKJHUKAE eMOIIil
3HEepBOBAHOCTI, 3aHENOKOEHHSA B OCOOUCTOCTEN TPUBOXKHOTO TUIY Ta
azapT y JJeH i3 «CMOPTHUBHUM», HANOJIETJIUBUM XapaKTePOM.

CeMaHTHYHO 0 NoNepeAHbOro 3Ha4eHHs BigHocATbCcs PO withdraw
of competition (BUOUTH 3 KOHKYpPeHTHOi 60poTbbu); knock smb. off
competition (BUOUTH 3 KOHKypeHTHOi 6GopoTb6u) [21]. BoHu
BUKJIMKAIOTb eMOLii po3/ipaTyBaHHA, Y THUX, XTO NPOTpaB Ta pajicTb y
THX, XTO BUrpaB. To6To, KOHOTAIisl BKpal CynepeysivMBa Ta 3aJ1eKUTh Bif
cuTyauii. Ase cuTyanisi HedecHoi KOHKypeHUii (unfair competition) [21]
BUKJIMKAE eMOIil 00YpeHHs Ta THiBY, BKpall HeraTUBHi.

3BaXkaloyM Ha BUIEONHMCaHe, B aHIJIOMOBHIM CBiJoMOCTi JiekceMa
«6i3Hec» y @O Mae HacTynHi eJleMEHTH y CBOEMY CKJaAi: «6i3Hec sAr
cupaBa»(business); «rpomi» (money); «cnpaBax(affair); «roprisis»
(trade); «yroma» (deal); «nmoxizg» (income), «mpubyTok» (profit),
«KOHKYypeHIisi» (competition), «IPOMHCIOBICTb», «IiATPUEMCTBO»
(industry). KoHoTallisi B IIUX CKJIaIOBUX Ma€ HeOJHOCTaiiHe eMolliliHe
3abapBJieHHS, a JlesIKi aCeKTH 3a/1eXaTh BiJj KOHTEKCTY, X04a B IiJIOMy
11 MOKHa OLIIHUTHU K IO3UTUBHY.
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BuCHOBKH

[IpoBesieHe AoCTifKEHHS CEMAaHTHUYHOI CTPYKTYPH JIeKCeMU «bi3Hec»
Ha /IBOX MOBHHX PiBHSIX — JIEKCHYHOMY Ta $pa3eosoriyHOMy — BUSBUJIO
OCHOBHI CTPYKTYpHI eJleMeHTH Lboro peHOMeHy Ta eMOTHBHO-OLliHHe
3a6apB/IeHHSI LUX CK/Iaf0BUX. PO3BiJiKy 6y/10 BUKOHAHO Ha 3iCTABHOMY
aHa/i3i BOX pPi3HOCHUCTEMHHUX MOB — YKpaiHCbKOI Ta aHIVIiHCbKOI s
BU3HAYEHHS JIEKCUKO-ITparMaTUYHUX acreKTiB 3aCTOCYBaHHA
BUIIleO3HauYeHol JiekceMu y peksnaMHuX CEO-Tekcrax Ta ma6sioHax. 3a
pesy/ibTaTaMu 6yJ/10 BUABJIEHO Ha JIEKCMYHOMY PiBHI HACTYyMNHI CKJIaJ0BI:
«bi3HeC fIK CyCHiJIbCTBO AiJOBUX JIOJEl»; «Oi3HEC K MiJIPUEMCTBO»;
«bipKa fIK 3MicTOBHA YacTHHa 6i3Hecy»; 6ipkoBi onepalii Ta npodecii»;
«bi3HeC AK KOMeplliiiHA MisiJIbHICTBY»; «bi3Hec-rasy3i y pisHuUX chepax
KUTTEJIANBHOCTI»; «Bi3HeC sIK ClIpaBa y ILUPOKOMY CEHCi».

3araJjioMm, 1ekceMa «6i3HeC» Ma€e HeHTpabHO-NIO3UTHBHE 3HAYEHHS Y
NpoaHaJ/li30BaHUX NPUKJIAJax Ha JJEKCUYHOMY piBHI. B aHr/1ilcBKiN MOBI
BUABJIEHO HACTYINHe PO3MOJiJeHHs CEMHUX KOMIIOHEHTIB: «bi3Hec K
NiAIPUEMHUITBO»; «6i3HeC K cBos (ciMeiiHa) cmpaBa»; «b6i3Hec sk
JKepeJsio PUBYTKY»; «6i3HeC sIK TOPriBJs»; «6i3HeC K 61aroAiiHicTb»
(Take 3HaYeHHd BiJCYTHE B YKpaiHCBKHUX /Kepesax); «bi3Hec sk
MOKJMKaHHs»; «bi3HeC K KoMepLisi»; cienudiyHUNA KOMIOHEHT «6i3Hec
K TeaTpasbHUM npuiloMm». KoHOTaLil0 MOXHa cxapaKTepu3yBaTH fIK
MO3UTHUBHO-HENUTpaIbHY. CienudiYHUMHU € CYyTO aHIVIHCBKI «6i3HeC K
6s1aroAifiHicTb» Ta «6i3HeC A TeaTpaJIbHUNA PUHOM».

Tpeb6a nigxpecauTy, 1o [ yKpaiHCbKOI peasJbHOCTI Iifl JieKceMa €
3HaYyHoO 6i/IbLI HOBOIO, 60 yBiilllIa ¥ po3MOBHe BxkUBaHHA 3 80x pokiB XX-
IO CTOJITTS, TOA] SIK /151 GPUTAHCBKOI MOBHOI KyJIbTypH «6i3HEC» icHyBaB
3 XV cTopiuusi. Ajie y TOJIOBHOMY € i1 TOTOXHICTb, 60 JieKceMa 3ano3uyeHa
caMe 3 aHIJIICbKOI MOBH - 1€ CKJIa/l0Ba «Oi3HecC SIK [XKepeJio IPUBYTKY».

Ha d¢paseosnoriunomy piBHi, [Je [JoCHipKyBasoch MEPEBAXKHO
eMOTHUBHO-NIparMaTU4YHa QYHKIiA JeKceMU «6i3Hec», MpoaHali30BaHO
HACTYIHI CKJIaZi0Bl B YKpalHCbKIN MOBI: «JIiepCcTBO», «BUCOKHUH JOXiA»,
6iHapHa oOmO3UIlid «4YecHiCTb/He4YeCcHicCTb», OiHapHa omno3uuis
«IMPaLbOBUTICTD/MiHOLILI», «EeHTYy31a3M», «npodecioHasizmy,
«CTaTyCHiCTh», 6iHapHA ONO3ULiA «yJa4da/HeBaada», KKOPHUCIUBICTbY,
«aMOITHICTB», «JO0CBif», «aBTOpUTapHicTb». KoHoTalis y 6GaraTbox
BUN3JKaX Ma€ pi3HOMaAHITHI BiJTIHKA 3Ha4eHHA Ta He MOXe
XPpaKTepHU3yBaTUCh K CyTO MO3UTUBHA YU HEraTUBHA.

Ananiz @0 Ha OCHOBI aHIJIOMOBHUX aBTEHTHUYHUX JpKepeJs BUSBUB
Taki ckjaajoBi: 6i3Hec sk «cmpaBa» (business); «rpomi» (money);
«cnpaBa»(affair); «roprisas» (trade); «yroga» (deal); «goxia» (income),
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«nmpubyTOK» (profit), «<koHKypeHIiss» (competition), «IPOMUCIOBICTb,
«mignpueMctBo» (industry).

KoHoTanisi B LMX CKJIAJJOBUX Ma€E HEOJHOPiAHY 3abapBJIeHICTH,
azesKi acmekTH 3ajexaTb BiJi KOHTEKCTY, TOMY MOXYTb 3HauHO
3MiHIOBaTHUCh. AJle HasiBHA TeH/IEHI[i /10 MO3UTHUBHOTO €MOTHBHOTIO
3abapBJieHHa JieKCeMU «Oi3Hec» y cKJaaAi fK YKpaiHCbKHX, Tak
1 aursioMmoBHUX 0. TeMy BIUIMBY KOHOTALii HA HANTMCAHHS YCIMIITHUX Ta
epeKTUBHUX  peKJaMHUX TEKCTIB IJIAHYEMO  MPOJOBXYBaTH
y MOAAJIbIINX A0CAiIIPKEHHSAX 3 IIi€l Mpo6JIeMaTUKH.
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®dedoposa 0. B,
kaHdudam ¢inoa02iYHUX HAYK,
doyenm Kaghedpu auzAitlicbkoi Mo8u 3 nidzomosku MopcbKux gaxisyie
30 CKOpO4€eHO10 NPo2pamor0
XepcoHcbkoi depacasHoi mopcokoi akademii,
M. XepcoH

HAYKOBI MIAXO0AN A0 AOCTIKEHHA XY10:KHbOI'O OBPA3Y
B CYYACHIHU JIIHI'BICTHILII

Anomayis. Haykosutl dopo6ok, npucesveHull BUBYEHHIO XYOOHCHLO20
06pasy, 6ka4ae docaidxiceHHs U020 BHYmMpiWHLOi cmpykmypu 3a
maxkuMu KOMNOHeHmamu, sik 3amicm, idest (yymmeasuii 06pas) ma 308HIWHS
dopma o6’ekmueayii o6pasy (0.0. [lomebHs); po3Kkpummsl KozepeHmHOoi
npupodu XxydoxcHb020 06pa3y sIK KOHYEHMpOB8AHO020 8MIijAeHHs cymi
meopy, Wo 8U3HAYAE 83AEMO38°5130K ma 83aeModito 8cix lio2o esemMeHmis
(B.B. BuHozpados); scmaHo8/1eHHs 3ac06i8 CMB8OPeHHS CUHKpemu4YHOCmi
xydosxcHboz0 obpa3y (H./[. ApymioHosa), mo6mo 3damHocmi 06’edHysamu
Yy co6i iHhopmayiro npo HABKONUWHIL c8im ma geidmeopreamu 06’ekm y
ilioeo yinicHocmi; 8usi8AEHHS KYyMyAsmueHoi cheyudiku komno3uyii
xydosxcHbo20 06pasy (B.A. KyxapeHko) sk y3a2a/1bHIOIOY020, 306ipHOZ0,
no6ydo8aHo20 Ha OCHO8I 8MOPUHHUX A60 06pasHux HomiHayitl. OOHakK y
cyvacHill siHegicmuyi Hemae 4imkoi deiniyii XydoxcHbozo 06pasy, a
numaxHsa wodo 020 3micmy ma npusHavyeHHs1 came y XYOOICHbOMY
npo3080My MO8/E€HHI HE OMpUMAJ/0 HAJEHCHOI yeazu [ 3a/4Ulldemscs
gidkpumum. OKpim yYvboeo, no3a yeazoi0 0A0CAIOHUKI8 3AAUWAEMbCA
npaszmamuvHuil acnekm xydoxicHb020 06pasy.

AxkmyasnvHicms  docaiO)ceHHs1 8U3HAYAEMbCS, No-nepule, AHMpPoOno-
YEHMPUYHOIK CNPAMOBAHICMIO CY4ACHOI AIH2BICMUKU, I CKepoB8aHICMIO HA
8UBYEHHS 0JUHU Yy pI3HUX i inocmacsix — 308HIWHbLOMY Ma 8HYMPIWHLOMY
ceimi, wo 00380/159€ 2080pumu npo me, sSki came NiH280KOZHIMUBHI
CMpykmypu MUC/AeHHsl 3a6e3nevyomsv opeaHizayito iHgopmayii npo
xydoxcHili 06pas. [1o-dpyee, 3a2a16HOH MeHdeHyiero 0o po3esidy CeMAHMUKU
XydoxHCHb020 meKcmy Kpi3b npu3my MeHma/ibHUX npoyecis, wjo dae 8ionogids
HA NUMAHHA «K» [ «40My came makumu 3acobamu» npsmi i o6pasHi
HOMiHayii 06’ekmugyrombs 3HaHHS AHOOUHU hPo c8im.
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Y docaidxncenni «xydoscHill 06pas» po3yMIEMO K KyMyAsimusHUll,
cuHmMemuyHuli, makuil, Wo iHKOpNopye ceMaHmuKy 06pa3HUX ma NPsIMux
HoMIHayil, po3nopoweHux no XyodoxCHIX mekcmax, npome nepesaxcae ix
CYMy 3a CNIAbHOKW CMUCA080K 3Havywjicmio. OCMAHHE NO0NCEHHS
nidkpinaloemoecsi mum @Gakmom, wo nepAOKYMugHuli KOMNOHEHM
KOJXCHO20 HENPSAIMO20 akmy XydoxcHbOi KOMYHiKayii nossizae He y nepedaui
3HAHb NPO nesHUll coyiarbHull mun A0JUHU (i10KyMu8HUll KOMNOHEeHM),
a 6 momy, wob 3MIHUMU Ysi8AEHHS 4umaud wodo CMmuJio xcumms,
coyianbHux 8i0HOWEHb U BHyMpIiwHb020 c8imy NH00UHU, IKA 3HAX00UMbCS
8 MexHax NeeHo20 COYianbHO20 PaH2Y.

3azaabHutll 3micm Xyd0x4cHb020 06pa3y NOPoIHCyeMuvCs 2106A1bHOI0
MEHMAa/bHOI penpe3eHmayielo - 6a308UM MeKCMoguM C8ImoM, 3d
yMosu ICHY8aHHS K020 ICHYE I cam XxydoxcHill o6pa3. Tekcmosuil ceim
cnoyamky OKpecAeEMbCs delikmu4HuMu, pedepenyitiHumu
eleMeHmaMu ma onepamopamu MoOAAbHOCMI, yCMAHO8/AEHUMU 8
mekcmi, a 8xe nomiM po3WUPIEMbCS  3080AKU  3HAHHAM,
CMpYyKmyposaHuMm cxemamu ma gpeiimamu.

Bctyn

®inocodcbki ysaBaeHHA w040 06pa3y sk GopMu BigobGpakeHHS
00’€KTUBHOI AiHMCHOCTI y CBiZOMOCTi JIIOJAWHU TOB’SI3yIOTh 3 KiHLEM
XVII ct. 3 nmo3unii koHuennii nisHanHs I. KanTa, 3a 06pa3oM cTOITh
€JJHICTb Yy TTEBOTO Ta pO3yMOBOTr0 ysiBJeHHs [1, c. 156]. . T'eresb ykasye
Ha YyTTEBY NpUpoay obpas3y [2] i BBaxae XyZ0xHil 06pa3 pyliiHUM
MexaHi3MoM xuBonucy. I.P. TanblepiH aklleHTYe yBary Ha CIpUNRHSATTI,
BU3HaYal4Mu o06pa3s K TaKe BUKOPUCTAaHHA MOBHMX 3ac00iB, 3a SIKOTO
MOXJIUBUM € YyTTEBE CIPUUHATTA aOCTPAKTHOrO  IMOHSTTS,
BUKJIMKAIOYHM acolialil Mi>k 3araJibHUM ¥ 4aCTKOBUM, aGCTPAaKTHUM U
KOHKPETHHM, 3aTaJIbHONPUUHATUM U dakTUYHUM [3, p. 264]. 3B’A30K
Mi>K 06pa30M Ta acoljiali€ro B piynii JiHTBiCTUKY BIIepIlIe AOCJIiPKEHO
y npaygsax 0.0.[loTe6Hi [4], AKUH CTaBUB 32 METY OCMUCJIUTU 00pa3Hy
MeHTaJIbHy [JisJIbHICTb JIIOJUHMU 3a JionoMororo MoBU. OfHak, o6pas
TPAaKTYETbCS JOCAIJHUKOM fIK BHYTpilIHA dopMa Xy 0)KHbOTO TBOPY i
pO3TJIAAAEThCA JHIle Ha piBHI cigoBa [5, c¢. 98]. 3 wiei mnoswumii
0.0. IloTe6Hs moCaimKyBaB i BHYTpilIHIO 6yZ0BY XyA0XHBOTO 06pasy,
BU/IiJISII0YY TaKi HOr0 KOMIIOHEHTH, SIK 3MICT, 1110 BiZiOBi/la€ YyTTEBOMY
06pasy, BHYTpilllHIO $OpMYy - YYTTEBUM 06pas, 3 IKOr0 BUIIIMBAE 3MICT,
Ta 30BHILIHIO PopMY, Zie 06’EKTUBYETHCS XYA0XKHil 06pas.
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Ha Bigminy Biz O.0. [ToTe6Hi B.B. BuHOTrpa/j0B TpaKTy€e 06pas mupiie
Ta BiJHOCUTb WOro [0 TEKCTOBOTO PiBHA: 06pas, yTiJiIeHUH B OJHOMY
cJ10Bi 260 OAHIM CHHTAKCUYHIN OJMHUII, MOXe CHHTE3yBaTH B cO0i BeCh
CMHCJI XyLOX)KHbOTO TBODY [6, c. 53].

CnogecHi 06pa3u € BaXJUBUMU KOHCTUTYEHTaMH XyA0XKHbOI
cucteMd. 06pa3 sk KOHKPeTHO-4yTTEBA JaHiCTb BUHUKAE y CBiJOMOCTI
JIIOJJUHU CTUXIHHO [7, c. 73], HATOMICTb /]0BiJIbHO CTBOPEHUX CJIOBECHUX
o6pasiB HeMmae. KoxxHUI cioBecHUM 00pa3 He iCHye caM mo cobi, a €
«BIHCAaHUM y CEMaHTUYHUU NPOCTip TEKCTOBOI'O CBIiTY, SIKUH, CBOEIO
Yeproxw, € YaCTUHOI CEMIOTUYHOTO MPOCTOPY KyAbTypu» [8, c. 193].

Y niHrBicTUL C/IOBECHUN 06Pa3 MOCTAE MOHOJITHO TPbOX4JIEHHO0
€JHICTIO, CKJIaJJHUKaMM fIKOI BUCTYNalOTb 3Ha4yeHHd, ¢opMa, 3B’A30K
[7,c. 73]. BigTak cioBecHMM o06pasaM BJIACTUBI He Jiville 3MiCTOBI
XapaKTEPUCTUKY, 10 BUBOJATHCS 3 GOPMH iX BTiJIEeHHS Yy CJIOBECHY
TKaHUHY XyZ0XXHbOI'0 TEKCTY, a ¥ aconiaTUBHI 3B’A3ku. ToMy B Mexax
Xy[AOXKHBOI'O TEKCTy HOMIHAaTHBHI OJMHHULI Ta Cl0BecHi o6pasu
XapaKTePU3YIOTbCS B3aEMONPOHUKHEHHAM ix 3HayeHb [6, c. 55].
YTBOpeHHs1 acoliaTHBHUX 3B’fA3KIB HaJla€ CJI0BeCHUM obpasaM abo
NpsSIMUM HOMiHaLifAM [JOJATKOBUX KOHOTaLil, JeKOJyBaHHA SIKHUX
BUMarae 3ajly4eHHsl Ta OCMUCJIeHHsI KOHTeKCTyaJ/IbHOI iHpopMaliil.

Caigom 3a 0.M. MopoXoBCbKHM, Mif| CIOBECHUM 06pa3oM po3yMieMo
CJI0BO, CJIOBOCHOJIyYeHHSI a6o BHCJOBJIEHHS, L0 Hece o06pa3Hy
iHpopmauilo, 3HaYeHHs $SKOI He €KBiBaJEHTHO 3HAYE€HHIO OKpeMOo
B35ITHX eJIeMeHTIB LIbOI'0 MOBJIEHHEBOI0 Bifjpi3ky [9, c. 38].

BiaTak cjioBecHi 06pasu BiTBOPIOIOTHL Te, 110 He CHPUMMA€ETbCS
6e3nocepeJHbO 30pOBOI0 GOPMOIO, @ MOCTAE Yy CBIJOMOCTI Yy BUIIALI
NEeBHOTO €MOIiHHO-acoLiaTUBHOTO INEPEXHBAaHHs, TOOTO Te, IO
Ha3WBAIOThb IHMe/eKkmyaabHuUM abo ymozas10HuM obpa3som [10, c. 102].

Y cBiTJIi KOTHITUBHOI JIIHTBICTUKH 3 NI0ABOI0 TEOPil KOHLENTYa/JbHOI
MeTadOpH CJIOBECHUH 06pa3, a 0COOJIMBO CJI0BECHUH TOETUYHUM 06pas,
ciaifoMm 3a JLI. BeslexoBol, TPaKTyeEMO fIK TPUBUMIpDHY BeJIMYMUHY, 110
iHKOpNOpye NepefKOHLENTYyaJbHy, KOHIlENTyaJbHy Ta BepbalbHYy
imocTaci, 6yAy4u TOUYKOI NEPETHUHY Pi3HUX THUIIB 3HaHb: apXETUIIHOTO,
CTEepeOTUITHOTO ¥ iHAuBiAyansHOTO [11, €. 189].

[ToHATTA Xy00XHCHLO20 06pa3y € Ginbll WKMPUIMM HAa BiAMIHY BiA
c0BecHOro 06pa3y. Y MOBO3HABCTBI ¥ JIiTepaTypo3HABCTBI XyA0XKHIN
0o6pa3 mnocrtae crnenudiynoro ¢opmorw BifoOpaKeHHST Ta Mi3HAHHA
JilicHocTi. Y By3bKOMYy DpO3yMiHHI XyJOXKHiI 06pa3 Mo3Hayvae
BiATBOpEHHS NeBHOI iZlel y popMi KOHKPETHO-YYTTEBOTO Il 306pakeHHs,
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M03HAYEHOTO0 pHCAMM iHAWBIAya/bHO-HENMOBTOPHOI, IJIMG0KO0-0CiOHOT
MaHepu cBiTocnpuiiHATTA [10, 97-99]. B ocHOBi xygo0HBOr0 06pasy
JIOXKUTb  KOHKPETHO-YyTTEBa JaHICTb INpeAMeTa  3006pakeHHs
[12; 13; 9; 14], nip sAKow pO3yMieTbCA CYKYNHICTb iHAUBiAyasIbHO-
npeJMeTHHUX O3HaK, 10 aKTUBYIOTbCA B JIIOACbKIN CBIZIOMOCTI.

3arajpHa OyZ0Ba XyZO0XXHBOTO 00pasy B yCiX BHJAx MHCTELTBA
nignopsajKoBaHa HMOro JBOKOMIOHEHTHIH CTPYKTypi - NO€JHaHHSA
YyTTEBOr0 06pasy Ta oroifei[10, c. 101]. Cam xy10KHii 06pa3 He MOxKe
OyTH 3BeJIeHUH JIMIIIE 10 CBOI'0 Yy TTEBOTO 06pa3y abo ioro ijgel. OcTaHHi
MOHATTS € B3aEMOIOB’SI3aHUMM: iZles] BUHUKA€E 3 YyTTEBOro o6pasy, a
06pa3 yoco6JII0€ 110 ifero.

Xy[0HbOMY 00pa3y BJIACTUBI, Mo-Neplle, eMOLiMHICTh, HACTaHOBA
Ha HigKpecjieHO-eMOLMHUN XapakTep BUpakeHHs Tiel ifel, ¢opmoro
BTiJIEHHS SIKOi € YyTTEBUH 00pas; Mo-Apyre, y3arajJbHEHICTb 3MiCTYy,
3[aTHICTb yOCO6JIIOBATH 3arajbHUM 3MicT y ¢GopMi OAMHUYHOTO,
iHMBiAyaJIbHOTO, KOHKPETHO-YYTTEBOIO; IO-TPETE, CyO EKTUBHICTb
OI[iHOK, TO6TO HacTaHOBA Ha 06’€EKTHUBHE BiAJA3epKaJieHHs AiHCHOCTI y
dopMi ii cy6’eKTUBHO-eMOL[iHHOT0 CIPUHHATTA [Tak caMo, c. 97-100].

3 oraady Ha 3a3HayeHi  XapaKTepUCTUKH  BHU3HAYaEMO
Xy[0HIN 06pa3 K iHAuBiAyasbHy GopMy BifoGpakeHHs JiMCHOCTI
Kpi3b MpHU3My KOHKPETHO-4YyTTEBOI JAHOCTI MpeMETHOT0 306paXKeHHH,
mo nocTtae sk QopMa ysaraJbHEHOro U Cy6'€KTHBHO-eMOLIiHHOTO
BUpAXXeHH IIeBHOI iJiel, AYMKHU.

Ille ofHi€I0 XapaKTePHOIO Xy 0KHbOMY 00pa3y BJIAaCTUBICTIO € 1OTO
CUHKPETUUHICThb, TOOTO 34aTHICTh 06'€AHYBATH B co6i iHdopMariito npo
HaBKOJIMIIHIN CBIT Ta BiATBOPIOBAaTHU 06’€KT y Horo wLijgicHocTi [7, c. 73].
3 i€l mo3unii BBaXKaEMO, 1[0 XyA0XKHiK 00pa3 GOPMYETHCS He JIHIIE 3a
paxyHOK iHKopmnopauii sioriudoi iHpopmarii, sKa MiCTUTBbCA y NPSIMUX
HOMiHaLifgX, OMMCax YM BHUCJOBJIIOBAHHIX IMEPCOHAXKIB, aje ¥ IJISXOM
CHUHTe3y 4yTTeBOI, 06pasHoi iHpopmanii, M0 Hece MEBHY CMHUCJIOBY
3HAYYILICThb y XyLOXXHbOMY TEKCTI.

BigTak TpaKTyBaHHS XyJ0XHiX o060pasiB TicHo mnoB’si3aHe 3
NPUHLMIOM KyMyJATUBHOCTI. B.A. KyxapeHKo T/JyMauuTb XyJO0KHiH
00pa3 K y3araJbHIOIOYHHA, 30ipHUH, CUHTETUYHHH, TaKWH, W10
no6yZ0BaHUM Ha OCHOBI CJIOBECHUX 00pasiB, JIOKAJTi30BaHUX y MeKax
KoHTeKCcTy [15, c. 59-69]. CioBecHi o06pasu € meplioejeMeHTaMU
00pasiB CUMHTETUYHUX, BOHU € NEePBUHHMMU 3a BiJJHOIIEHHSIM [0
XyZ0°KHIX — BTOpUHHUX [16, c. 11]. 3 uiei mo3unii O.A. Fanuy kBanidikye
Xy[OXHI 006pa3u sK «Makpo-o6pasu» (o6pasu-nepcoHaxi, ob6pasu-
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neisaxi, 06pasu-inTep’epu, o6pasu-onosizayi Ta iH.), a caoBecHi o6pa3u
K «MiKpo-06pasu» (Tpomu Ta CHUHTAKcu4Hi o¢irypu) [17, c.100],
po3mopoiIeHi 1o BCbOMY TEKCTY.

OTXe, cydyacHa JIHTBICTHKA pO3IVISZIAE TOHATTS «06pasy» {K
KOHKpPEeTHO-4YyTTEBOI JAHOCTI, XyZ|0’)KHbOI'0 06pa3y K BUPaXKeHHH ifei,
y3arajbHeHOTO 3MiCTy XyZ0)KHbOI'0 TEKCTY Ta CJOBECHOTO 06pasy sk
BTiJIeHH4 ifel Ta 3MicTy y ci1oBecHil popwmi [18, c. 3].

JIIHrBOKOrHiTUBHMH miaxiz

Posymitoun cyioBecHMH 06pa3 y piuMii KOTHITUBHOI IOETHKH
(O.Il. Bopo6iioBa, JLI BesnexoBa, O.M.KaranoBcbka, B.I'.HikoHoBa,
M. Freeman, R.Tsur, P.Stockwell) sik TpuBHUMipHY BeJHUYUHY, IO
iHKOpHOpy€e NepeJKOHLENTYaJbHy, KOHIleNTyaJbHy Ta BepbOalbHy
imocraci [11], gocaimxeHHs Mae 6yTH CIpsiIMOBaHE Ha MOJE/JIOBAaHHSA
KOHI[eNTyaJbHOI imocrtaci cyioBecHUX 00pa3iB, HeOOXigHUX JAJIA
no6yA0BU XyZ0’)KHBOT0 06pa3y sIK TaKOTO.

Y cBiTai Teopil koHLenTyasbHOI MeTadopu (M. Freeman, M. Johnson,
G.Lakoff, M.Turner) Ta MeToHiMii (Z.Kovecses) d¢opmaTtom
penpeseHTallii 3HaHb IpO XyJAOXHIH o06pa3 NOCTalOTb MoJei
KOHLeNTyaJbHUX MeTadop Ta MeTOHIMiil K GOpPMHU MUCEHHS, CIIOCIO
ni3HaHHSA, CTPYKTYypyBaHHA 3HaHHA [19, p. 202-251].

KoHuenTtyanpHa MeTadopa € cmoco6oM — KOHLeNTyasisauii
abcTpakTHOI a6o He3HaWoMol cdepu Kpi3b NPHU3My KOHKpPETHOI a6o
iHTyiTHBHO 6.1M3bKOi B po3yMiHHI cbepu [20, p. 288]. TpaauniiiHo
KOHIleNTya/IbHy MeTadopy TPAKTYIOThb SK Npoeklilo (mapping) 3HaHb 3
LapUHU JxKepesia (source) Ha LapuHy MeTH (target) yepe3 OHTOJIOTiUHI
BiAnoBiagHOCTI Mi>k HUMH [19, p. 203]. BigTak KoHIenTya pHa MeTadopa
MIOCTA€E pe3yJIbTaTOM KOTHITMBHOTO Npolecy, AKUH CHiBBiJHOCHUTH
pedepeHT 3 HOro KOpessiTOM abo rPynolo KOPeJISATIB, 10 € IparMaTHYHO
He NOB’sI3aHUMH a60 HaleXaThb A0 Pi3HUX GYHKLiOHATBHUX JOMEHIB.

CBOEpPIAHICTb KOHLENTYaAbHOI MeTapopH NOJAra€ B TOMY, 110 B ii
OCHOBi JieXkaTb He 3HAyeHHs CJiB, a KOHLENTH, CTPYKTYPU SKHUX
NPOEKTYETbCSA OJHA Ha OJIHY BiJMOBIJHO [0 NMEBHUX OHTOJIOTiYHHUX
BiimoBiiHOCTEM.

KoHuenTyasnpHMH  aHa/li3 CEMaHTHKA  CJIOBECHUX  006pasiB
nepezdavyae MpoleCc PeKOHCTPYKIil KoHIenTyaibHuX MeTtadop. Ilo-
nepiue, ifeHTUdiKaLiI0 [APUHU METH, IKa MiCTUTb 3HAHHS PO 00’EKT,
110 TO3HA4Ya€eThCsA, MO-Apyre, ifeHTHdiKanilo LapuHU Kepesa, L0
OXOIJIIDE 3HAaHHA T1PO O00’€KT, KOTPUH BUKOPUCTOBYETHCA [JIAA
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M03HAa4YeHHs IHIIOrO O06’€KTa, MO-TPETE, YCTAHOBJEHHS CMHCJOBUX
3B’I3KiB MiX LlapUHaMHU /pKepesia i MeTH.

fAKkio a5 KOHLeNnTyaaAbpHOI MeTadopH TPAJULIMHOIO € JIBOJJOMEHHA
CTPYKTypa - LlapvHa MeTH ¥ JpKepeJsa, TO MeTOHIMiYHe MalyBaHH:A
BinOyBaeTbcA B Mexkax ofHiel napunu [21, p. 59-60; 22, p. 37-77].
Tak, KoHLenTya/JlbHa METOHIMif [OCTa€E KOTHITUBHOIO MOJEJUIN, fKa
XapaKTepU3yeTbCA BiJHOIIEHHAM 3aMillleHHsd, 10 Ma€E Miclle B Mexax
OJiHI€l 3 HapHH.

YTisleHH KOHLENTyaJbHOI CTPYKTYypHU y CJOBECHId TKaHMHI
XyA0XKHbOTO TEKCTY 3ZIHCHIOETbCA 4Yepe3 JIIHIBOKOTHITHUBHY OIlepaLio
MamnyBaHHS [23; 24], koTpa po3rJIiAa€TbCA B KOTHITUBHIM JIIHTBiCTHL IK
MeXaHi3M KOHIeNTyaJbHOI MeTadopH, 1[0 MNOACHIOE IJISAXH CTBOPEHHS
KOHIIeNTya/JbHUX cXeM. OCTaHHI J03BOJIAAIOTH I10-PI3HOMY CTPYKTYpYyBaTH
¥ OCMHUCJIIOBATH 3MicT ofHi€l i Tiel 2 KorniTuBHOI apunu [25, p. 35]. Pi3ni
BUJU ManyBaHHA BH3HauyaloTbcA JLI. BenexoBoo Ak JIIHFBOKOTHITHBHI
omnepauii, To6To Ail, cipsiMoBaHi Ha popMyBaHHS CJIOBECHUX 00DPasiB, fKi
CYNpPOBO/PKYOTBECA JIIHIBOKOTHITUBHUMM MNpOLEeLypaMy — NPUHOMaMH
aHaJli3y fIKOCTel Ta O3HAaK, 10 MICTATbCA B LApUHI JpKepesa H MeTH
cJI0BecHUX 06paziB [11, c. 176].

Y pycnai JIIHTBOKOTHITMBHOIO acleKTy olepanil Ta MNpouefypu
MOCTAIOTh JIIHIBOKOTHITUBHUMHU MexaHi3aMaMu GpopMyBaHHS CJIOBECHUX
06pasiB, 1110 ¥ CBOIO YepTy aKTyaJli3yl0Th Xy 0XHil 06pas.

CyroBecHe BTiJIeHH aBTOPCHKOTO 3aJyMy MOSICHIOETbCA Yepe3
BUSIBJIEHHS1 JIIHIBOKOTHITMBHUX omnepanid ¢opMyBaHHS o06pasiB y
Xy[0xkHIX TekcTax. [Ipu anano0z206oMy manysaHHI - Lie NPOEKTYBaHHSA
OHTOJIOTIYHUX CYTHOCTEH LJapUHU JKepeJia Ha CIIopiJHEHI OHTOJIOTIYHI
cyTHOCTI LapuHu MeTH [11, c. 181; 26, p. 254]. [Ipu cy6cmumymusHomy
MmanyeaqHHI Mae€ Micle 3aMillleHHd OJHIEl CTPYKTYpH 3HaHb IHUIOKO
[11,c.228-229]. le# Bujg ManyBaHHS € onepauielo igeHTudikamii
iMIIiKaTUBHUX 3B'sI3KiB MiX BapiaHTaMu pedepeHTiB KOHIENTY [APUHU
Ta IPOEKTYBaHHs IX Ha iHILY CYyTHICTb Ii€] >k LLapUHU CJI0BECHOTO 06pasy
[Tam camo]. Ilpu koHmpacmueHomy manyeamHi cIOCTepiraeMo
3iTKHEeHHS1 NPOTHUJIEXKHUX OHTOJIOTIYHUX BJIACTUBOCTEH pi3HUX LlapUH
[11, c. 228-229; 27, p.83]. llpu HapamusHomy manysaHHi - T1ie
NPOEKTYBAaHHS IE€BHOTO CIOKETY YM MOTHBY Ha 3MicT o06pa3y
[11,c.233-236]. CurHasaMu HasBHOCTI [[bOr0 BHUJY MalyBaHHS
CIYTYIOTh BJIACHI iMeHa, sIKi € aJil03i€l0 Ha MEeBHUU CIOXKET YU TEMY
CBiTOBOI Ky/AbTypU. [lpy KOHCMpyKmusHO-m8opyoMy MAnye8aHHI
WeTbC NpO NPOEKTYBaHHA MOTEHLiHHMX CUHTarMaTUYHUX U
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NapagurMaTUYHUX  BJIACTUBOCTEH HOMIHATUBHUX OJMHHULbL Ha
CEMaHTHUKO-CUHTAaKCUYHY CTPYKTypy 06pa3sy [11, c. 228-240]. Ha ¢poHo-
JIOTIYHOMY piBHI KOHCTPYKTHMBHO-TBOpYE MallyBaHHA BUABJAETHCA B
ajiTepanii Ta acoHaHci, Ha MopQoJOriyHOMy - y OQYHKIiOHaJbHIN
rnepeopieHTalii MOBHUX OJAUHHUIb, HA CHHTAKCUYHOMY — y BiZJHOIIEHHSAX
MDK HOMIHAaTUBHHMH OJMHHULSMH CJIOBECHOr0 06pa3y (IOBTOpH Ta
napaJiesibHi KOHCTPYKLi).

PisHi BuAM MamnyBaHHA CyHpPOBOKYHTbCS JIIHTBOKOTHITUBHUMU
onepanisiMu KOHKpemusayif (po3kpuTTs BHYTpPIIIHEOPOPMHOI
KOHIIENITYaJbHOI O03HAaKW LAPUHM [DKepesa YU MeTH), cneyiaaizayii
(cMuCI0BMH PO3BUTOK TOHATTS, YTiJIEHOTO B CyTHOCTI LIAPMHM JKepeJia YU
MeTH), Modugikayii  (TpaHchopMalliss  KOHLENTyalbHOI  CXEMH)
[11, c. 206-208] Ta mpoueaypaMu po3wWUpeHHs], Y3a2a1bHEeHHS, KOMNpecii
(onywieHHi CyTTEBUX 3B’I3KIB MiXK CyTHOCTSMU OZHi€l 3 apuH 06pasy),
3imKkHeHHs1 (3IIITOBXyBaHHS Pi3HUX MOJAJBHOCTEH) $SIK MeXaHi3MiB
TpaHcopMariii cxeMHUX 06pasiB napuH pxepena i metu [11; 28; 29; 20].
3aBJAKH LIUM JIIHTBOKOTHITUHUM MeXaHi3MaM NOsSICHIOITLCA LJIXH TOSBU
YU IPUPOLIEHHS 06pa3y HOBOr'0 3HaYeHHs, 3a1100iraeTbCsl HOTro MOBTOP.

Axuo cinoBecHUit 06pa3 Hece yKOpiHeHi 3 M03uLii HOBU3HU 3HAHHS,
MOro KOHIeNTyaJbHa IMocTach penpe3eHTOBaHA KOHBEHYIUHUMU
cxemamu [24, p.139] MuciaeHHs,, A1 PEKOHCTPYKILil SKUX 3ajisHa
MiHiMaJibHa KiJIbKICTh JIIHTBOKOTHITUBHUX MexaHi3MiB. OHOBJIeHI
3HAHHS PO3LIMPIOIOTh a60 PyHHYIOTb 3BUYHi CXEMU MHUCJEHHS B CHUJY
BUKOPUCTAHHS HeTpaJULilHUX CIOoco6iB  BijoOpakeHHs  CBITY,
CTBOPIOIOYU HekoHBeHYIlHI [24, p.139] (aBTopchki) abo idiomunHi
[11, c. 31] cxemMu. PekoHCTpyKIisi OCTaHHIX BUMAarae 3ajiyueHHs oJpasy
JleKIJIbKOX JIIHTBOKOTHITUBHHUX ONlepaliii Ta npoueayp.

Y wMexax auxoTomii CBIPI/‘JY)KI/IIZ AK Omo3uLil moAi6bHoro Ta
Hecxoxkoro [30, c.37] po3ropTaHHs KOHIENTyaJbHUX MPOCTOPIB,
HNiAIPYHTAM SKUX € KOHBEHLIMHI cXeMH MUC/IEHHS, 6yZie cnpuiMaTHCS
agpecatoM sik CBOE, a mpocTtopu, w0 6a3yloTbCs Ha OHOBJIEHUX
igiorunHux cxemax, - sk UYYXKE. OcranHHs cdepa OCMUCTIOETHCA
ajipecaToM sik HempaduyiiiHe, as1bmepHamueHe TOMYy, 110 BifoGpaxae
peasibHICTh, 1Ka He € KOTEPEeHTHOIO J10 MPeCcyNno3uIid yuTaya 44 NeBHOl
conjasnbHoOi rpynu [31, p. 88]. lle mpuBOAUTL 10 MOSIBHU Y CBiIOMOCTI
aJijpecaTa acoliaTUBHUX a60 KOHTPACTUBHUX 3B’sI3KiB Mi>K CJIOBECHUMHU
06pa3aMH, aKTUBOBAaHUMM B Pi3HUX XYA0XKHIX KOHTEKCTaX.

[Ipy ocMHUCJIeHHI OKpeMoro cJ0OBeCHOro o6pasy, BisipBaHoro Bij
KOHTEKCTY, BUCTa4a€ [ABONPOCTOPOBOI MOJesi, Ae LApPUHU JpKepeJsia
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Y MeTH KOpeJIKTb 3 MeHTaJbHHMMH INPOCTOPAMHU IiXHIX CYTHOCTEH.
IHTepnpeTalia  cjJoBecHUX 06pa3iB, pO3MOPOLIEHUX y MeXKax
XyA,0KHbOI'0 KOHTEKCTY, IOTpebye KOMIIJIEKCHOT'0 OCMHUCJIeHHs i 06pasy,
KU MO>Xe OyTH MOOYyJOBAaHUM Ha JeKUJIbKOX Tponax OJHOYacCHO,
yOCO06JII0104H biJbllle, HiXK OJJHY i/€el0, i TEKCTY fK LiJiCHOr0 yTBOPEHHS.
BiaTak /1 peKOHCTPYKLIT KOHLeNTyaJ bHOI iocTaci AesKUX CJIOBECHUX
06pa3iB HeJAOCTaTHbO JIMLIE IHOJIOXKeHb Teopii KOHLeNTyaJbHOI
Metadopu. HeobOxigHUM € 3any4eHHs Teopii KoHYenmya/abHOI
iHmezpayii a6o 6/1eHaYy.

[lif KoHUenTyaJbHOW iHTerpamiero a6o OJieHZOM, CJifjoM 3a
K. ®okonbe Ta M. TepHepoM, po3yMieMo 6a30BYy KOTHITUBHY onepalliio,
10 3AiHCHIOETHCS 32 MEBHOK CXEMOI0 Ha Pi3HUX PiBHAX abCcTpakiii Ta
Mae€ 4iTKy CTPYKTYDPY, L0 IKOi HaJiexkaTb BXiZiHi mpocTopH (input spaces),
poaoBui npocTip (generic space) Ta 3mimanui npoctip (blend). Y mexax
KOXXHOTO GJieHJy iCHye, NpHMHANMHI, JABa BXiAHUX MeHTaJbHUX
MPOCTOPH, L0 CHIBBIJHOCATHCA 3 [JAPHUHOIO JiXKepeJsa ¥ LIapUHOI0 METH
Teopii  KoHuenTyaspHoi Meradopu [32 p. 207]. Ilpore
6araTtonpocTopoBa Mogesb (many-space model) K. DPokoHbe Ta
M. TepHepa € aJbTepHATUBOW [BOJOMEHHIN Mogeni (two-domain
model) k. Jlakodda ta M. />xoHcoHa: koMb6iHalist BXiJHUX IPOCTOpIB 1
PO/I0BOr0 MPOCTOPY pa3oM 3 GOHOBUMH 3HAHHSMH aJipecaTa IOPOKYE
HOBMH He3aJIeXKHUN 3MillaHUKA MEHTaJbHUK NPOCTip abo 6/eHA, TKUN
Hece KOHLeNTYaJbHUM NPOAYKT iHTerpauii [33, p. 47].

ByieHiM He TOTOHI KOJHOMY 3 BXiJJHUX [IPOCTOPIB Ta He 3BOAATHCA
Jl0 CyMH ixHix esieMeHTIB. He Bci eleMeHTHU Ta BiIHOLLEHHSA IPOEKTYIOThCSA
3i BxiiHKUX npocTopiB y 6/1eH/. OcTaHHiH epeiiMae 3i BXiAHOT0O IPOCTOPY
JIMIIe YaCTUHY CTPYKTYPH, TOOTO 3/AiHCHIOETbCSA BHUGIPKOBA NMpOEKIisl.
Y 3amimraHoMy npoctopi popMyeThcsi HOBa a0 eMepreHTHa CTPYKTypa
LIJIAXOM iHTerpauil KOHLENTya/lbHOrO0 MaTepiasy BXiJJHUX INPOCTOPIB.
PosoBu# mpocTip MiCTUTh aTpubyTH KOHLENTIB, sIKi 6epyTh y4acTb y
NpoLeci peKOHCTPYKLil HOBOr0O MEHTaJIbHOrO0 IMPOCTOpPY Ta NPUCYTHI B
060X BXiJIHUX MpOCTOpaX. 3a pPaxyHOK LMX aTpUOYTiB BifOyBa€eTbcCA
CTPYKTYpHe BUPiBHIOBAHHSI eJleMEHTIB 060X BXiJHUX MpocTopiB. Mix
OCTaHHIMHM iCHye MiXIpOCTOpOBe MamyBaHHS (cross-space mapping),
TOOTO TMOUIYK MOXJ/JIMBUX TOYOK IIEPETHHY CYTHOCTeH, IO
CHiBBiAHOCATHCS, IJISIXOM ITOEJHAHHS MMO/[iIOHUX eJIeMeHTIB i IPOTOTHIIIB
(counterparts) [34, p. 308].

KorHiTuBHiI omnepauil, ki BUHHUKAKOTb y CBiJOMOCTI JIIOJUHH,
CIpsAMOBaHI Ha NOEJHAHHA MOBU Ta MHUCJIEHHS LIJISAXOM PI3HUX BUJIB
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MamnyBaHHS: MPOEKLiiHOro, mparMaTU4YHO-PYHKLUiOHAJBHOTO Ta
cxeMaTU4HOro. B ocHOBI peaJizanili npoeKuiiHOTO MalyBaHHS JIEXKUTb
MeTadopa, 10 FPYHTYETHCA Ha IEPexo/ii 3 APUHU [KepeJia 0 [apuHU
MeTd. [lapagurmMaTUyHO-PYHKIiOHA/JbHE MallyBaHHSA 6a3yeTbcs Ha
METOHIMII Ta CHHEK/0CI IIJISIXOM CHiBBiIHOLIEHHS 3 IBOMa KaTeropiiMu
00’eKkTa, 006’'€lHAHUMHU MapajurMaThyHol ¢QyHKIien. CxeMaTH4YHe
ManyBaHHS aKTyali3yeTbCA Y BUNIAJKy BUKOPUCTAHHA cXeM 4u ¢pelmMiB
sk popmaTy penpeseHTallii neBHoi cuTyarii B kouTekcTi [35, p. 9-11].

Y mnponeci iHTerpauii MeHTaJbHMX NPOCTOPIB KOXKeH 3 aTpUOYTIB
BXiJHUX HPOCTOPiB BHOCUTH CBiil BK/Iaj y 6JieHA, TO6GTO BiZi0yBaeThCsS
«po3MaKyBaHHs 3HaHb» [36, p. 288] 3 onopoto Ha $poHOBI 3HAHHSA aJipecaTa,
110 NPUBOAUTL [0 CTBOPEHHS [AOJATKOBOI CTPYKTYpU 3 eMepreHTHUM
3HA4YeHHsIM, BiJj YOT0 3a/IeXUThb 3arajJbHUM CMUCJ CJIOBECHOTO 06pasy.
KinbKicTb MeHTa/IbBHHUX MPOCTOPIB y Mepexi miAnopsjkoBaHa ifelHOMY
HallOBHEHHIO CJIOBECHOTO 06pasy i MoXke BapiloBaTHCH.

TakuM 4YMHOM, 3a/ly4eHHS KOHLENTYaJbHOrO aHa/li3y CeMaHTHKH
CJI0BECHUX 06pasiB, JIOKATi30BaHUX Y XYAOXKHIA TEKCTaX, YMOMKIUBIIIOE
PEKOHCTPYKIil0 KOHLENTYyaJbHUX MeTadop U MeTOHiIMil, eMepreHTHUX
CTPYKTYp y OJieHAi, fIKi pecTpyKTYpylOTb 3HaHHS Ta [JOCBiJ, Mpo
BiANOBiAHUIN Xy[0XHIilM 06pas, aKkTyaJi30BaHUN B 06pa3HUX Ta MPSIMUX
HoMiHanigx. OfHaK A/1g9 BU3HAYeHHA KOHLENTYaJbHOTO BUMIpPY LibOTO
XyL0’KHBOT'0 06pa3y MoJI0KeHb KOHIENTYaJIbHOI MeTadopy, MeTOHIMil Ta
6JIeH/ly He OCTaTHBO. BiaTak Heo6XiZHUM € 3a1ydyeHHs PppeiimiB i CBITIB.

KorHiTuBHO-KOMyHiKaTUBHMI miaxiz,

CHiZIbHUM NOHATTAM, 110 JIEXKUTb B OCHOBI NPOBIZHUX HaNpsMiB
aMepUKaHCbKOI IIKOJM KOTHITUBHOI JIIHTBICTUKM B acleKTi Teopil
koHIenTyasbHoI MeTadopu (G.Lakoff, M. ]Johnson), koHLenTyaabHUX
Mepexx Ta iHTerpauii (G.Fauconnier, M. Turner), cxem (G.Cook,
E.Semino), ¢perimoBoi cemanTuku (Ch.Fillmore), TekcToBuX CBiTiB
(P. Werth, J. Gavins), Buraganux cBitiB (C. Emmott), MOXJIMBUX CBIiTiB
(R.Adams, M.Ryan) Ta pgeiiktuunoro 3cyBy (E.Segal, L.Talmy) €
KOHLIENLiA MeHma/ibHUX npocmopie - AWHAMIYHUX KOTHITUBHUX
CTPYKTYD, 1110 BUHUKAIOTh y CBiJOMOCTI JIIOJUHH sIK 3aCi6 OCMHUCJIEHHS
CeMaHTUYHOI'0 NPOCTOPY XYA0XKHbOI'O TEKCTY.

Teopis mexcmoegux ceimie, po3BuHyTa y npangx I1. Bepra [37; 38],
€.Cemino [39], [x.TaBinc [40; 41], JI. Xiganbro /[ayHiHr [42],
[1. CrokBesia [43] Ta iH., YMOXJ/IMBUJIA BUSBJEHHS KOHLENTYaJbHOTO
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MPOCTOPY TEKCTIB pi3HUX >KaHPiB, 0a3yHYUCh HA JIHTBICTUYHOMY
aHaJIi3i KOHTEeKCTyaJbHUX PaKTOPIB.

3aslyyeHHSl TeOpil TEKCTOBUX CBITIB [0 ONHUCY KOHLENTYaJbHOTO
BUMIpY NEBHOTO XyJ0KHbOT0 00pa3y A03BOJISIE BUABUTH KOTHITUBHO-
nparMaTH4Hi BJaCTUBOCTI IIbOT0 Xy/J03KHbOT0 00pasy, AKUN BUPaKeHU N
y TEKCTax He JiMllle 00pasHUMHY, a ¥ IPAMUMHU HOMiHALlIIMH.

Y cBiT./1i Teopii TEKCTOBUX CBiTiB MEHTaJIbHUM IPOCTIp TPAKTYIOTh K
mekcmoauii cgim a6o cyeHapill, 1110 BUHUKAE B JIIOACbKIH CBifjoMoCTi
npu B3aeEMOZIl 3 XyaoxHiM TekctoMm [44, p. 7; 39, p. 1; 38, p. 180].
B3aemogia mnpu 1npoMy fAK pe3yJabTaT peasqbHOI YU XyJ0KHBOI
KOMyHiKalii € AMHaMi4YHUM @polecoM, aJKe CMHUCJ, L0 NOCTIHHO
OHOBJIETbCA Yy  CBIJOMOCTI  ajpecaTa, 3yMOBJIE aKTUBHY
PEKOHCTPYKLiI0 HOBHUX TeKCTOBUX CBIiTiB. Heo6xijHOIO yMOBOMO
icCHyBaHHSI TEKCTOBOTrO CBiTy € HasBHICTb Xo4a 6 OJHOrO ajpecaHTa
(addresser) Ta anpecata (addressee) [43, p. 136], cymapHy Ai/IBHICTB
SKUX y MOOYyJ0BIi MEHTaJbHOTO MNPOCTOPYy BHU3HAYAEMO, CJiJOM 3a
[1. BepTom, sk duckypcusHy cumyayito [38, p. 51]. 3 oryiaay Ha Te, 1[0
ducKypcusHuili ceim 3a [NUCbMOBOI KOMyHikauii 3aBXau €
«po3ulemyueHuM» [41, p. 26], y4acHUKaMH XyZ0>KHbOI KOMYHiKalil
3aBX/U € aBTOp Ta YuTa4y. OCTaHHI aKTUBHO KOHCTPYIOIOTDb Y CBIJOMOCTI
TEKCTOBI CBiTH ab0 cuieHapil 3aBAsAKY B3aEMoZI] iHpopmaii Xy103KHbOT0
TEKCTY 3i 3HAaHHSIMM YYaCHMKIB NP0 HaBKOJMIIHIHN cBiT [39, p. 1] Ta ix
0COOHMCTHM KyJIbTYPHO-ZeTepMiHOBaHUM ZA0CBifzoM [42, p. 85], To6TO iX
KOTHITMBHOI0O 6a3010.

TpeTiM KOHCTpyKTOM Teopil TekcToBux cBiTiB 3a II. BepTom €
nidceim (sub-world), KOTpUI CTBOPIOETBbCS B pe3y/abTaTi NEBHOrO
Bi/ICTOpOHEHHS BiJj mapaMeTpiB 6a30BOro TeKCTOBOTO cBiTY [38, p. 212].
Ha Hauy gymky, npedikc sub feino BUZ03MiHIOE CEMaHTHUKY TepMiHa Ta
Ha/Zla€ WOMy HeraTHMBHOI KOHOTALii: BUHUKAE YsBJEHHS, 10 KOXHHUU
HOBMH TEKCTOBUH CBIT MiANOPSAAKOBYETHCS 6a30BOMY, aJle Iie He 3aBXK/AU
Tak. k. [aBiHC BBakae 6iibll NPUUHATHUM BUKOPUCTAHHS TepMiHY
«mepeMHUKaHHSA CBiTY» (world-switching) [41]. I[HIuMMU c/ioBaMH, YUTayd
MepeMUKAETbCSA 3 OJHOr0 CBiTY Ha iHIIMH, 110 MICTUTbH JAesiKi 3MiHU
YCTaHOBJIEHUX MapaMeTpiB, ajle He Ha3WBAa€ HOBOTO KOHIENTYaJIbHOTO
[IPOCTOPY. Y KOHTEKCTI [JOCJipKeHHS BHUKOPUCTOBYEMO TEPMiH
«MOXiAHUU CBiT», ajpke Take QOpPMyJIOBaHHA aKLEHTYE yBary Ha
TEKCTOBOMY CBiTi, CTBOpeHOMY BiJ 6a30BOr0 CBiTY.

OTxe, moxifHI CBITH, aKTya/i30BaHi B XyJOXHIX TeKCTax, 3a
NpUHIUIAMU KYMYJSTUBHOCTI ¥ IiJiCHOCTI yTBOPWOWOTH y CBiloMOCTi
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yuTaya €QUHMH reliTajJbT - 0a30BUM TEKCTOBUM CBiT. BigTak 3MicT
XY002#CHb020 06pa3y TOPOKYETbCS TJIOOAJBbHOI MEHTAJIbHOK
pernpe3eHTali€0 - 6d308UM MEKCMOBUM C8ilMOM, 32 yMOBU iCHYBaHHS
SIKOTO iCHYE i caM XyZi03kHi#1 06pas.

KoHLenTyaJJbHUM KapKacoM TeKCTOBOTO CBITy € ¢8ImomsipHi
enemenmu (worlds-building elements) Ta @yHkyioHa16HO-NpozpecusHi
nponosuyii (function-advancing elements) [43, p. 137], siki akTyasni3y0Tb
KOTHITHBHI MexaHi3Mu - ppeliMu Ta cXeMH - BiZioBiiaIbHI 32 06POOKY
Ta 36epexxeHHs iHpopmalii.

®dyHkuioHanpHO-IporpecuBHi  mpomo3unii, Ha BiAMiIHY  BiAg
CBITOTBIpHUX eJIeMEHTIB, IKUM BJIaCTUBA CTATUYHICTb, epes6a4aloThb
PO3BUTOK Ta MNPOCYBaHHA MOJil, ClleH YU apryMeHTIiB ycepeiuHi
TEKCTOBOTO CBITY Ta peani3yloTbcs Ha piBHi AiecniBHux ¢pas (passed by
the house, went away quickly, said desperately, went in on tiptoe)
[41, p. 60; 43, p. 137; 38, p. 191].

CeiToTBipHi (felKTHYHI Ta pedepeHniiiHi) eJeMeHTH BKa3ylOTb Ha
MiClle3HaxO/PKeHHs Ta i/leHTUQIKYITh 00’€KTH, BUINA, MPOIECH, A0
SIKHX 3aCTOCOBYEThCSA pedepeH1lis BiiMOBiJHO 10 IPOCTOPOBO-4YacOBOTO
KOHTeKcTy [38, p. 180].

Jlefikcuc TPaKTY€EMO SIK JIIHTBICTUUHE MOHSATTS, 1110 BXKUBAETbHCS 15
no3HayeHHs QYHKII 0cOGOBUX Ta BKa3iBHUX 3aliMEHHHKIB,
rpaMaTUYHOr0 4acy Ta iHIIUX IPaMaTHYHUX U JIEKCHYHUX O3HaK, fKi
MIPOEKTYIOTh MIPOCTOPOBO-4YaCOBI KOOpJWHATH i 0Cc0o60Bi
XapaKTepUCTUKM Ha mnpsaMi ¥ ob6pa3Hi HoMmiHanii [45, p.636-637].
Y mMexkax pedepeHLii Ha aZpecaHTa BUpa3d TUIY how, here abo you
HecyTb [JOJATKOBUH CMHCJA, TOOGTO iHTEHLiOHAJbHO HACUYEHY
iHpopmMauiio, 06 TsKEHY PISHUMHU KOHOTALisAMU [46, p. 115]. Tpaguniiino
iX MO3HAYaITh fK AEHKTUYHI MapKepH abo eJleMeHTH.

Y po3yMiHHI 3apy6i>KHUX YY€HUX CBITOTBIpHUMHU € BCi JIIHIBiCTUYHI
3acoby, mo 3AilcHIITE pedepeHIil0 Ha CKJI3JOBI eJeMeHTH
CUTyalilHOT0 KOHTEKCTY, B IKOMY Ma€ Micue KoMyHikauis [39, p. 31].
TeKCTOBUN CBIT CKJIAJAEThCA 3 TAKUX CTPYKTYPHUX KOMIIOHEHTIB
[47, p- 129-155] a6o napameTpiB [41, p. 36; 37, p. 183-184], sik npocmip
(spatial structure), uac (temporal structure), ditiogi ocobu (narrative’s
participant structure) i 06’ekmu (object structure).

IIpocmoposi Mmedici, AificHi 4 ysIBHi, MOXYTb OYyTH Bep6asi3oBaHi
pisHUMHU MOBHUMHU 3acob6amu. [Ixk. laBiHc Ta II. CTOKBeJJ1 BUAINAIOTH
cepes MPOCTOPOBUX AeUKTUKIB JokaTuBU (at Coney Island, in a little
district, upstairs) Ta npocTopoBi MpPUCHiBHUKU (there, thither, thence,
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here, hither, hence, far away), Bka3iBHi 3aiMEHHUKHU a60 JIeMOHTPATUBU
(this, these, that, those), miecnoBa pyxy (come back, go away, run)
[41, p. 36; 43, p. 45-46].

Jlo 3aco6iB, 10 YTBOPKWIOTb 4acoei napamempu, BiJHOCATbLCS
JokatuBu (in the first Spring morning, on weekends, at midnight),
NpUCAIBHUKU 4Yacy (yesterday, today, tomorrow) Ta BapilOBaHHA
rpaMaTU4HUM 4acoM (I'm still feeling nervous now, although I gave up the
situation three hours ago). lo aeviktudHoro (deictic) a6o abCcoJOTHOTO
(absolute tense) yacy Hanexatb Past Simple, Present Simple, Future
Simple. BigHocHu# gac (relative tense) cknapaioTh Past Perfect, Future
Continuous, Present Perfect Continuous Ta iH. [41, p. 36-37; 43, p. 46].

Binbmi  getanbHy  iHdopMauliio, KpiM  HNPOCTOPOBO-YACOBUX
napameTpiB, HaJawTh 0iliogi 0co6u Ta 06°ckmu, 110 HACEJSIOTb
TEeKCTOBUHA CBiT. BoHM penpeseHTOBaHi BJIACHUMHM IMeHaMy,
iMmenHukamMmu ¥ 3aiimeHHukamu (Della, wife, she) [41, p. 37]. Mo
JEeUKTUYHUX eJIEMEHTIB TaK0X BiJHOCATBHCA BU3HAYEHHUHM apTHUKJb Ta
neBHa pedepeHIlid B uisiomy (the queen, Sheba).

Yci ui pediktuvHi Kateropil (person, space, time) 3 mo3uuii Teopil
JIeMKTUYHOTO 3CYBY YTBOPIOIOTbCA M OCMMCAIOIOTBCA BiJIOBIJHO A0
delikmu4yHoz2o yewmpy (deictic center) [48], BimoMoro Takox mif
TepMiHamu origo [49], center [50] center of orientation [51].

3 mno3uuii KOrHiTMBHOI mncuxoJiorii miJ AeUKTUYHUM LEHTPOM
PO3YMIi€TbCSA 0COBUCTE «SI» KOMKHOI JIIOJUHH, 3TiTHO 3 SIKUM JIIOJAWUHA
OCMMCJIIOE CBOI CTOCYHKH 3 yciMa eJleMeHTaMH, 1110 BXOAATH A0 CKAaAy il
OTOYEHHS], Ta B3aEMO3B’I3KM MDK LHUMH ejleMeHTaMH. JJeNKTUYHUH
LEeHTP He € CTabiJIbHBHUM Ta 3MIiHIOETbCS pa3oM 3i 3MiHOIO MOBIM
(narrator - character, character - character) (person deixis), 4acoBUMH
(time deixis) i mpocTopoBUMHU (space deixis) 3MiHaMH B Xy 0KHbOMY
Tekcti [43, p.47]. [aa 6Gigbll HAOYHOrO PO3YMiHHSA JAOLIJBHUM €
3BEpPHEHHS /10 HACTYMHOI CUTyalil: ysBiTh, 1[0 BU Ha 6Ge3JII0JHOMY
OCTpOBI i 3HaxoAUTe Ha Gepesi MJISALIKY 3 MocJaHHAM “Meet me here a
week from now with a stick about this big” [48, p. 55]. Lleli npuxkiag
i/IIoCTpye NpsAMy 3aJIeXXHICTb 0COGOBHUX, YAaCOBUX Ta HPOCTOPOBUX
JeUKTUYHHX eJIEMEHTIB Bi/l KOHTEKCTY.

TekcTOBUI CBIT XapaKTepPU3YEThCS HASBHICTIO MEepBUHHOTO (primary
0rigo) Ta BTOPUHHOTO (secondary origo) eAKTUYHMX LIEHTPIB, pi3HULS MiXK
SIKUMH M0JISITAa€ B ONO3HULiI 3HaYeHb | Ta you, BUSHaYEeHUX CEMaHTUYHUMH
0COGJIMBOCTSIMU HasiexXHOCTi (origo-inclusive) a6o HeHaslexxHOCTi (origo-
exclusive) no fedKTU4YHOrO 1eHTpy [52, p. 212] (Puc. 1).
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Deictic center

(origo)
Person @ Person
deixis deixis
ED. G D
Time
Space deixis
deixis

Origo-inclusive
Origo-exclusive

Puc. 1. KoopanHaTi AeIKTUYHOTO LeHTPY

Tak, I BiAHOCUTBCA 0 JEHKTUYHOTO LeHTPY | BUKOHYE POJib MOBIA
(agpecanTa). You mpuiiMae poJib MOBIA SIK aJ[pecaT i 3HaX0JUThCS M03a
MexaMH  JeHKTU4YHoro  ueHTpy. Omxe, mnepwa ocoba ()
BUKOPHUCTOBYEThCS 3 MeTolo pedepeHLii K Ha ajpecaHTa, Tak i Ha
JlilloBYy 0c00y B Mexax TeKCTOBOTO CBiTy, ipyra oco6a (you) € anensiuieto
[0 YMCJIeHHUX apecaTiB abo AioBUX 0cib, a TpeTs ocoba (he, she, it)
cayrye pedepeHIieo Ha 06'€KTH YU iHOBUX 0Ci6, [0 He 6epyTh y4acTi
B JMCKYpPCUBHIH cuTyanii, npoTte MOXyTb 6YyTH NPUCYTHIMH 4YH
HEeNPUCYTHIMH, BCTAHOBJIEHUMH YU HEBCTAHOBJEHHMU B TEKCTOBOMY
cBiTi [53, p. 155]. PedepeHuiss B XyA0XXKHbOMY TEKCTi M0Oxe OGYTH JBOX
BUZiB: ek3odopuuHow (exophoric) Ta enpgodopuunoro (endophoric).
Ex3odopuyHa pedepeHliiss BUXOAUTH 3a MeXi TEKCTY Ta € ¢pasolo, aKii
xapakTepHe cnenrdiuHe 3HAaYeHHS B MeXax KOHTeKCTy (the Queen
Sheba). EnpodopuyHa pedepeH1is € NOCUIaHHAM yCepeAnHI TEKCTY, 10
MoXe OyTH aHabopu4yHUM (anaphoric) - po 3a3HavyeHol iHpopmarii
(Susan dropped the plate. It shattered loudly) Ta kaTadopUuYHUM
(cataphoric) - po HactynHoi nopuii inpopmatnii (He was very cold. David
promptly put on his coat) [54, c. 84].

Caigom 3a k. H01€M [46, p. 115], yBaxkaeMo, 110 e IKTUYHI MapKepH
Tuny this/that, now/then, here/there, ik pedepeHuiss g0 azapecara,
BUKOPHCTOBYIOTBHCSI aBTOPOM 33/l/s1 IOCATHEHHSI NEePJIOKYTUBHOI MeTH
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KOMYHIKaTUBHOI iHTeHnii, a ix cMucaI Moxe OYTH 1eKOJOBAHUM JIUIIE 3
ypaxyBaHHAM HaMipiB azpecaHTa.

3B’130K Mi>K MOBOI Ta KOHTEKCTOM BiI0OOpaXXeHO y CTPYKTYpi caMoi
MOBH He JIMIIIe 32 JONIOMOTO10 AeUKTUYHUX MapKepiB i pedepeHLinHUX
eJIEMEHTIB, aJjle ¥ yepes 3a/lyyeHHsl onepaTopiB MoJaabHOCTi. OcTaHHI
3aiiMaloThb JJOMiHAHTHY N03UIlil0 B aKTyaJli3alii TEKCTOBUX CBITiB.

3 orsagay Ha Te, 1o BUOIp ajJpecaHTOM BapiaHTa MOBHHUX i
MOBJIEHHEBUX OJWHMIb JJIl CJIOBECHOI TKAHMHHU XYJI0)KHBOTO TEKCTY
BiZOyBa€eTbcA BiAMOBIHO [0 HOro OLIHKM CHUTyamil XyJ0XKHbOI
KOMyHiKarii Ta mepe6a4yyBaHoi OiHKHY aZpecara, caigom 3a [x. ['aBiHc,
BBa)KAEMO 3a J0lli/IbHEe BUKOPUCTAaHHSA TepMiHa ModasbHull ceim (modal
world) [40, p. 87], amxKe el CBIT € aKTya/i30BaHUM IEBHUM TUIIOM
MO/ aJIbHOCTI Ta MOKJIMKAaHUM J0CATTU IEPJIOKYTUBHOI0 eDEKTY BIIUBY
Ha yuTaya B Mexkax TeKCTy. OCTaHHSI € HABMUCHOIO [Ii€10, 3a JOIOMOT010
SKOi a/[pecaHT BUKOPHUCTOBYE JIHIBiCTUYHI popMH, {06 YMONKJIUBUTH
ineHTHdikaLio Ta OLiHIOBaHHA aZpecaToM NMparMaTUYHO pesieBaHTHOI
cuTyanil B KOHTEKCTi 06pa3HUX Ta NPSIMUX HOMiHAIiH.

KaTeropia MoJa/bHOCTI TPaKTYETbCA BITYU3HAHUMMU JIIHIBiCTAaMU
[55, c.36; 56, c. 383] Ak dyHKLiOHAJIbHO-CEMAaHTHUYHA KaTeropis, 1o
peani3yeTbcsl y ABOX BU/AOBUX 3HAYEHHAX: 00'EKTUBHO-MOJA/JIbHOMY Ta
cy6’eKTUBHO-MOJiaibHOMY. Ha choroanimuiii geHb y ¢okyci yBaru
JOCTIIHUKIB 3HAXOAUTbCS He NPOTHUCTABJEHHS OO0 €KTUBHOTO W
Cy6’€KTUBHOIO acHeKTiB MOJAJBHOCTI, a Il KOMYHiKaTUBHUUA MOAYC —
MOJAYC OLIHKM, 3HaHHf, JAYMKWA. 3 OIJIAJy Ha Le MOJAJbHICTb
OCMUCJIIOETBCA AK MOHOJITHa HeNOoAiJbHA KaTeropif, 3MicT dKoi
CKJIaJjal0Th Cy6’€KTUBHI BiJHOLIEHHS, 1110 aCOLiIOI0ThCA 3 aZjpeCaHTOM.
Jlo TOrOo K, MPOEKTYIOUM MOAAJIbHICTh Ha Xy 0XKHIN TEKCT, MOXKJIUBUM €
BUKOPHUCTAHHA JIMIE TOHATTA CY6'€KMusHa Moda/abHICMb, ajpKe
NPUHLMI peasbHOCTi/HepeaJbHOCTI 306pa’kKeHUX CBITiB, XapaKTepHUH
JUIsi 00’€KTUBHOI MOJAJbHOCTI, He Ji€ B XyJOXXHIX TEKCTax: BOHU
BUpD&XalTb JiMLIe Cy0’'€eKTUBHe  BiJJHOLIEHHs [0  AiHCHOCTI,
repeJsioMJeHe Kpi3b NpU3My aBTOPCHKOI CBiJOMOCTI.

ABTOpCbKa MOJAJIbHICTh 3HaXOLUTbCA Y BUJOBOMY IOJIOXKEHHI 3a
BiIHOIIEHHSIM [0 Cy0’'€KTHBHOI MOJAJIbHOCTI, a Cy0'€KTOM TEKCTY
BUCTynae aBTop. 3 uiei mno3unii, caigom 3a LB. CMyuuHCbKOIO,
BH3HA4Ya€EMO aBTOPCbKY MOJIAJIbHICTD IK Pi3HOBU/, TEKCTOBOI KaTeropii,
o BiZoOpakae Cy0'€eKTHBHO-OLIiHHE CTaBJIEeHHS aJijpecaHTa /[0
npeaMeTa XyA0XXHbOI KOMYHiKalii, oro 1iHHicHi opieHTupu [57, c. 40].
BianoBigHo 0 Bka3aHoi AediHilil He3anepeyHUM € 3B’130K aBTOPChKOI
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MOJJAJIbHOCTI 3 KaTeropi€w iHTeHI[i0HAJIBHOCTi, TOGTO KOMYHIKaTHBHO-
NparMaTUYHOI CIPSIMOBAHICTIO CEMAaHTHUKHU XYZOXXHbOTO TEKCTY, LI10
3a/IeX)KUTh BiJ, KOMYHIKaTUBHUX HAaCTaHOB aBTOpa, MOro eMOLiHHO-
eTU4HOI cdepu. CamMe IMM NOSICHIOETHCS BUGIp HEOOXIJHUX JIEKCUYHHUX,
rpaMaTHYHUX, (paseosIOTiYHUX, CHUHTAKCHUYHUX ab60 CTUJIICTUYHHUX
3aco6iB BUpakeHHs1 HaMipiB ajipecaHTa. Tak, aBTOpCcbKa MOJA/bHICTh
[I0CTA€E SK BUSAB KOTHITHBHO-AaKCiOJIOTIYHHUX MPOLECIB y CBiIOMOCTI
aJipecaHTa, Horo BifHOIIEHHS 10 iHPopMaLiliHOr0 CKJIaIHUKA TEKCTIB
Ta K MeBHUW KOMYHIKaTUBHUH «CUTHAI» JJisd agpecara [58, c. 195]. Lle
MOJIOKEHHA € Ay)XKe aKTyaJbHUM /JJid HaLIoro JOCHi[KeHHd, aJxe
3aJlydyeHHs aipecaHTOM NeBHUX MOJaJbHUX 3ac00iB 3yMOBJIeHO Horo
OCOOMCTICHUMM  HaCTaHOBaMH{, HEMOBJIEHHEBUMH  3aBJaHHSMUY,
BUABJIEHHS SIKUX YMOXJIMBUTb BUBEJIEHHsI CK/JIaJHOTO NparMaTUYHOIO
CMHUCJIYy, Heo6XiJHOro /JJs1 PeKOHCTPYyKLil MoJaJbHUX CBITIB,
MaKCHMMaJbHO HabBJMXKEeHUX 10 aBTOPChKUX.

3aCHOBHMKOM KOHILEMNLii MOJAJbHOCTI B 3aXi/JHOEBPONENCHKIN
JIHTrBicTUL TpaguLiiiHO BBaXKaeThcA Il Basuti, Ha AYMKy IKOTO Gy Ab-sKe
BUCJIOBJIIOBAaHHS MICTUTh OCHOBHUH 3MICT (OUKTYM) Ta HOTr0 MOJATIbHY
YacTUHY (MoAYC) sIK Bifjo6paXKeHHsI eMOLitHOT0-0LiHHOTO YX BOJIbOBOIO
Cy/KeHHS aipecaHTa 3a BiAHOIIEeHHSM [0 JUKTYMY [59, c. 44], amxe He
icHy€ nijikoM 06’ekTUBHOTO TeKcTy [60, p. 76]. Konuenuis 1. bani 6ys1a
po3BuHyTa y npaysax H. Pemepa [61], k. JlakioHa [45], k. KoyTca [62],
K. XenreBespga [63], @.I[lanmepa [64], II.CimmncoHa [65] uwuissxom
BUJiJIEHHS pi3HUX TUMNIB MOJAJBHOCTI BifNOBiJHO 10 PyHKIiOHAJIBHO-
CEMAaHTUYHOTO pO3MeXyBaHHA ii MojyciB. 3arajoM, MOHATTA
ModasbHOoCMi TIOB’AI3yI0Tb 3 BiJHOIIEHHSAM aJpecaHTa [0 MpoNo3uii,
yTijieHol y mpsIMUX Ta 06pasHUX HOMiHaLisaX [45, p. 456; 65, p. 47].

Y pycJii Teopil TEKCTOBUX CBITiB Ta B KOHTEKCTI HAIOT'0 JOCTiPKEHHA
cnvpaemocs Ha kinacudikariito I1. CiMricona [65], skuii fudepeHniroe yci
€MOLITHO-OLiHHI 03HaKX MOBH 3a TPbOMa KaTeropissMu MOAAJbHOCTI —
JeoHTU4YHOW (deontic), 6yinuctuyHow (boulomaic) Ta emicteMiuHOIO
(epistemic), - KoxHa 3 IKUX CJIYTY€E 3aC060M BiZj0O6pakeHHSI aBTOPChKUX
inTeHuiit. InTeHuis, Ha aymky . I'paiica, € HamipoM agpecaHTa JOHECTU
CBOI0 AYMKY, i Cy6’€EKTUBHUU CMHUCJ [0 aJipecaTa [66, p. 378].

Tak, eOHTUYHA MOJAJIBHICTh MOB’SI3aHA 3 MOHATTIM [[03BOJIY Ta
Mo4YyTTSAM 060B’s13Ky [45, p. 823; 65, p. 47], BUpakaouu HeoOXiJHe,
JolijibHe a60 [03BOJIEHEe BiANOBIJHO [0 COLiaJIbHUX, MOPAJIbHUX,
IOpUJMYHUX Ta iHIUX NPUHIMIIB. Byayun cnpsiMoBaHMM Ha Ao, Led
THUIl MOJAJIbHOCTI He NMPOrHo3YyeE Ii peasi3alilo, a JUlle Nepejae 3aKJINK
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[0 BHUKOHaHHA pAil. KpiM 10boro, JeoHTHYHa MOJAJbBHICTbL MOXe
Bio6pakaTu mopajy M pPeKOMeHJallilo, BUKOHYIOUYH, TAKUM YHHOM,
dyHKII coriaJbHOI B3aEMOI.

ByiMCTHYHY MOJAJBHICTb TPAKTyHOTb SIK CTyINiHb CXBajJeHHS abo
HecxBaJleHHSl aJipecaHTOM JilCHOro CcTaHy cmnpaB [67, p. 12],
BiZjo6paXkeHOro B Ji€EreTUYHIA peasibHOCTI, LIJISIXOM BUpa)KeHHs HOro
6a)kaHb, HaMipiB Ta cnoJliBaHb [61, p. 24; 65, p. 48]. K. XeHreBesib BUIiIsIE
OyITMCTUYHY MOJAJBHICTD SIK MiATUI Cy0’'€KTUBHOI MOJAJILHOCTI, sKa
BU3HAYa€ OpIi€HTALil0 aJipecaHTa CTOCOBHO CTyNeHd OaXaHHS YH
CHOJliBAHHA B MeXax MOoro emicteMoJioriyHoi cucremu [63,p. 139].
Y pobori, caizom 3a LB.CMyuwuHCcbKOIO [68], yKHUBaEMO TepMiH
«aBTOpPCbKa MOJAJIbHICTb», IKMH, Ha Hally AYMKY, Kpalle BiJjo6pakae
Cy6’EKTUBHICTDb BiZJHOIIEHHS [0 AiACHOCTI B Xy10:KHbOMY TEKCTi.

EnicTreMiyHa MoZja/IbHICTh BUpaXKa€ BIEBHEHICTb a00 HEBIEBHEHICTh
ajipecaHTa y MpaBAUBOCTI BHUCIOBY [62, p. 18; 65, p. 48] uepes
penpeseHTalil0 HOro 3HaHb, AYMOK, NPUIOYLIEeHb BIiAMNOBIAHO [0
okpeMux ¢akTiB [45, p. 793]. YxuBaHHA enicTeMiyHOI MOJANIBHOCTI B
XyZ0°’KHbOMY TEKCTi 3aK/aJla€ enicTeMiYHUI MOJAJbHUM CBIT, KOTpUH
pelnpe3eHTY€E CUTYallilo, 1[0 He MOXKe OYTH peasli30BaHOI0 B TUX YaCOBUX
¥ NpPOCTOPOBHUX MeXax, fKi Ij0 cuTyalilo mopokywoTb [41, p. 110],
poTe € MOXJIMBOIO ab0 HEMOXXJIMBOIO B MalbOyTHbOMY. BifgsHadyeHa
cuTyanis kBanidikyerbcsa einomemuyuHoto (hypothetical) abo giddasieHoro
(remote) [64]. MopanbHi cBiTH, akTyasi3oBaHi 6yAb-K0 (HOPMOIO
enicTeMiYHOI MOJAJIbHOCTI, BIiJIpI3HAIOTBCA BiJ, [JEOHTHYHUX Ta
OYiIIMCTUYHUX CBIiTIB TUM ¢akKTOM, 110 emicTeMiuHi MoJajbHi CBiTH
3aBXAU MaloTbh [OJATKOBUUM BiATIHOK HepeasbHOCTi, IO po6GUTH iX
HalBiAgaNeHI MM BiJ 6a30BOTO TEKCTOBOT'O CBITY.

fKImo JeoHTHYHA MOJAJIbHICTD BUpaXka€ 06GOB’A30K, OYiJHMCTHUYHA
a60 aBTOpChKa nepeiae 6a’kaHHSA ¥ OLiHKY, TO enicTeMidYHa MOAQ/IbHICTD
CUTHaJi3ye Npo piBeHb 3HaHb ajJipecaHTa W0JO0 JiNMCHOCTI NMEBHOTrO
BucioBy [41, p. 112]. 3arasoM, rpadiuHe BifjoGpakeHHs Micug
MOJAJIbHOCTI B mepeAadi aBTOPCbKUX IHTEHLiM Ta pPeKOHCTPYKLil
MOJJaJIbHUX CBIiTiB rpadiyHo Bifo6pakeHe B puc. 2.

PekoHCTpPyKIid MOJaJbHUX CBITIB YMOXJIMUBJIKE KOMIJIEKCHY
iHTepnpeTanilo ajgpecaToM TeKCTy €K LiJiCHOrO YTBOpPEHHS,
BpaxoByluYM iH$opMallito, Ika MoXKe OyTH BHJIyYeHa Ha BCiX PiBHAX
oprasisarii TeKCTy.

3 MeTo10 MpUBEPHEHHs YBaru ajpecara O6y/Ab-sKa MOBHA OJUHUL
MoOXe 3a3HaTH o00pa3HUX W eMoLiHHUX TpaHchopMalil, ToO6TO
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oJlepKaTU B MexaxX XyJOXKHbOIO KOHTEKCTy CTaTyCc MapKepa
Ccy6’eKTHBHOI MojaibHOCTi. 3amiHa Xo4a 6 OJHOr0 MOJAJBLHOIO
iHAMKaTOpa NPUBOJAUTHL [0 YTBOPEHHSI HOBOTO MOJAJbHOrO CMMCIY.
[IpoTe 3HayHy poJsib Yy Bifo6paxkeHHi Cy6'€KTMBHOIrO BiJHOLIEHHA
aJipecaHTa Ji0 peasibHOCTI BiJlirpaloTh CTU/IICTUYHI 3aCO6U Ta MPUHOMH,
AKi CyTy0Th MaTepiajioM A1 106y 0BU CJI0BECHUX 00pasiB Ta MOXYTh
6yTHU 3ajisHi oApa3y Ha JAeKiIbKOX PiBHAX TEKCTY [AJs MiABUILEHHS
3arajibHOI 06pa3HOCTi 260 BTiJIEHHS 0/[pa3y AeKiJIbKOX ifeH.

TakuM 4YUHOM, y MeXax CeMaHTUKH XyJ0>KHIX TEeKCTIiB CJ0BECHI
06pasu 6isblle, HiX MPsAMi HOMiHaL{l, peani3y0Th «iHITUA» CMUCI, aJpKe
TponeidyHe MOBJIEHHS, L0 JIEXKUTb B OCHOBI ix (06pasiB) yTBopeHHS,
BUCJIOBJIIOE «IIOHAApeaJbHUI» 3MICT Yyepe3 y>KMBaHHSI HEHOPMAaTUBHUX
3aco6iB ¥ cneuudiyHux 3BopoTiB [69, c. 33]. BignoBigHo mo Haoro
nocaimkeHHs1 y GoKyci aHasmi3y 3HaXOJATHCA Ti CJOBecHi o6pasw, y
CEMAHTHULi SKUX dYepe3 IMEeBHUM THUN MOJAIBHOCTI ([EOHTHYHOI,
aBTOPCHKOI YU emicTeMi4HOl) BUpa)keHa IeBHA OIjiHKa Y aKTyaJi30BaHi
peJieBaHTHI  O3HaKM  KOHLENTyaJlbHOI  imocTtaci  BifgmoBifHOTO
XyZ0°’KHbOT'0 06pasy.

Heonmunna modansicnie
AdpecanT |igrennia Asmepcska modarsnicns lirenmiz
] Enicmemiuna smodawwnicms

EIIHILTHT

c it opas/ |

Puc. 2. CxemMa peKOHCTPYKILii MOJa/IbHUX CBIiTiB
3 I03MLii KOTHITUBHO-NIPAarMaTU4YHOI'0 acCleKTy
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JloXxoMMO BUCHOBKY, LJ0 TEKCTOBUU CBIT CIIOYATKY OKPECIIETHCS
JeUKTUYHUMY, pedepeHIiiHUMU eJleMeHTaMHd Ta OIlepaTopaMHu
MO/JIa/IbHOCTI, YCTAHOBJIEHMMHU B TEKCTi, a BXKe NMOTIM PO3LIHUPIETHCHA
3aB/AKHU 3HaHHAM, CTPYKTYPOBaHUM ppelMaMu Ta CXeMaMH.

BukopucTtaHHs HaMu (ppeiimosozo nidxody Jjsi MOJeENIOBaHHS
KOHIIeNTya/bHOI  imocTaci  XyZ0XKHbOTO  00pa3y  0OGYMOBJIEHO
LeHTpaJbHOI0 QYyHKIi€I0 GpeliMiB, B OCHOBI IKOI JIEXKUTh NICUXO0JIOTiYHA
KOHIIEIIis maM’aTi Ta 0COBJIMBOCTI CBiJTOMOCTI JIIOAVHM, — OLIiHIOBaHHS
Y IPOrHO3yBaHHS HOBOI CUTyaLil LIJIIXOM 3icTaBJ/IeHH4 1i 3 nonepesHbO
cbopMOBaHUMM 3HAHHAMH, AocBigoMm [70, p. 16-17; 71, p. 37-39] Ta
nop’si3aHol0 3 HUM iHbopManieto [72, p. 198]. ¥ cucremi xyZ0XKHbOI
KOMYHiKaljii afjpecaHT - TEKCT — aZjpecaT OCTaHHill iHTepnpeTye 3MicT
OTPMMaHMUX 3HaHb BIiANOBIJHO [0 MNeBHOI CTepeOTUINHOI CHUTYyalii
(iaTepakuii) [73, p. 27] $K YacCTUHU KOTHITUBHOro QOHY, SKHH
BiZiNOBi/ia€ 32 AMHAMIYHICTb pO3ropTaHHS TEKCTOBOrO CBiTY [42, p. 117].

Ha piBHi TekcTy ¢peldM T10OCTae CTEPEOTHMIHOI CHUTYAL[i€l 3
nonepeHbOI TEKCTOBOI TpaJULil, AKa € aKTya/li30BaHOX Y KOHKPETHOMY
Xy[0KHbOMY MOBJIeHH]. JIOLiJIbHICTb BUKOPUCTAHHS caMe ¢$pelMOBOro
MOJIeJIIOBAaHHS [JI1 BUABJEHHS KOHLENTyabHOI iMOCTaci XyA0KHbOTO
06pa3y 3yMOBJIeHa TaKHMM O3HakaMu O¢peilMiB, sK BijoOpakeHHs
pI3HODPIAHMX 3HAHb, i€EpapXiyHa CTPYKTYpa, YAaCTKOBe 3aMillleHHA OJWH
0JIHOTO0, OCMMCJIEHHS ¥ OL[iHIOBaHHsI HOBOI iHpopMarii [38, p. 106-107].

Ak «maketu iHpopmanii» [74, p. 29], 1[0 aKTUBYIOTHCS B XYJ0’KHBOMY
MOBJIEHHI, ppeliMU CTPYKTYpPYIOTbCSl NMEBHOIO KiJbKICTIO JJOMeHiB Ta
MOCTalOTh y BUJIsAAI npono3uniit [75, c. 178]. JomeH BU3HAYAETHCA K
KOTHITHBHA LjapuHa, cdepa abo KOHTEKCT [76, p. 3], AKUH JeXUTb B
OCHOBI KJIIOYOBOI penpe3eHTAaHTH KOHIENTy Ta 3abe3neyye Horo
posyMminHa [77, c. 88]. CykynHicTb [goMeHiB, sKi 0OJHOYacHO
aKTHUBYIOTbCS IEBHUM KOHIIENTOM (npogizem), € HOTO KOHYenmya/ibHow0
Mmampuyeto abo 6asor [78, p. 147, 183]. Y koHTeKcTi npodistoBaHHSA
[1. CrokBeJsu1 Ta /. Taltyiep TpaKTYIOTh Ui HOHATTS K gizypy (npoins)
Ta ¢oH (6asza) [43]. Caigom 3a C.A.Kab6oTuHcbkow Ta P.JleHekepowM,
TPAKTYEMO JOMEH SIK 3B’I3HY 006J1aCTh KOHLleNTyasi3allii, BiJHOCHO fIKOi
BCTaHOBJIIOETHCSI 3HAYEHHSI MOBHOTO 3HaKYy [78, p. 488].

[lizcymoByrouMn 3a3HavYeHe, YBAXKAEMO, IO OYyJb-IKUU XyZOXXHIH
o6pa3 popMyeTbCs MapasesbHO [0 PO3ropTaHHA 6a30BOr'0 TEKCTOBOTO
CBiTY a60 KOHLENTYyaJbHOTO CLieHapilo, 1110 iHKOPIOpY€E MoXiAHI CBiTH,
aKTyasi3oBaHi B ceMaHTHUIi TEKCTIB AeHKTUYHUMU U pedepeHIitHUMU
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eJleMeHTaMH, OIlepaTopaMH Cy0'€KTHUBHOI MOJAJIbHOCTI, yTieHuMU
y NpsIMUX Ta 06pa3HUX HOMiHALiSX.

KoMyHiKaTMBHO-IparMaTUYHUH Migxiz,

Y piuuii KOMyHIKaTUBHOI TapaJilUTMU OCHOBHA yBara HaJa€ThCs
KOMYHIKaTUBHIH [ji1/IbHOCTI Ta BIJIUBY Ha L0 AiAJIbHICTb KOHTEKCTY
il peasizanii, cmoco6aM BUpaXkeHHs iHTeHIil Ta HACTAaHOB YYaCHUKIB
KOMYHiKauil.

XyL0>KHSI KOMYHIKalil BA3HAYA€ThCA K IHTepakKLis, y npoueci gkoi
BUHUKAE TPAHCJAALA Ta OCMMUCJIEHHS KYJbTYPHUX CMUCJIB,
B3aEMOBILIMB ii yYaCHUKIB - aBTOpa ¥ uuTava. 3 OMJIAAYy Ha Te, LIO
nparMaTHKa aBTopa 6a3yeTbCs Ha BiJHOLIEHHSIX agemop - mekcm, a
nparMaTHKa yuTaya - mekcm — yumady [79, c. 120], NOHATTS CMUCJLY Ma€
NOJBifiHY NPUPOAY: 3 TOYKH 30py aBTOpPA CMHUCJ € IHTEHIiOHAJbHOIO,
IJIOKYTUBHOIO CKJIaZ0BOIO, TOAI HAK JJd 4YdTa4a CMHUCJI IIOCTA€E
MICHXOKOTHITHBHOIO PeakKIi€lo Ha iHTeHii agpecanTa [58, c. 18].

Oco6JIMBICTIO XyJO’)KHBOI KOMYHIKaLlil IK HENPSMOro TUITy KOMYHiKaiil
€ 1i 0OTsHKEeHICThb IMIUIIUTHUMH CMUCJIAMH BepOasli3oBaHUX MNPSIMHUX U
06pa3HUX HOMiHalli}, 1110 CBi/JOMO 3aKJIaZJal0ThCsl aBTOPOM, PO3PaXOBYIOYH
He JIMIIe Ha IX JEeKOJyBaHHsS 4UTayeM, a U Ha JOCATHEHHS HUMU
MEePJIOKYTUBHOTO edeKTy. OCTaHHIA TPAKTYIOTh K IMOCTKOMYHIKaTUBHUI
edeKT, IKUM cipuyrHsIe MpsiMi a60 nMo6ivHi 3MiHM Y CBiZjloMOCTi afpecaTa Ta
OIIIHIOETHCS HA OCHOBI THX HACJIAKIB, KOTpi BiH 3ymMoBitroe [80, c. 56].

3 nmo3uuii Teopii MOBJIeHHEBUX aKTiB [81; 82] ocHOBHOIO O MHULIEID
KOMyHIiKallil € He peyeHHd YU BHUCJAIB, a BUKOHAHHA NEeBHOI Ail,
peaJsi3oBaHOl B NUTAaHHI, CTBepPJpKEeHHI, NIPOXaHHi, TOILO, L0 AiCTaJo
Ha3By MOBJIEHHEBUX aKTiB. B OCHOBI mpsMOro MOBJIEHHEBOIO aKTy
JIEXXHUTh OJIHA JIOKyTHBHA cuJa (iHTeHI[iOHA/JIbHE 3HAYEHHS ), BUpPAXKeHe
rpaMaTUYHUMH ¥ JIEKCMYHUMU 3aCO06aMU. Y HENPSIMOMY aKTi MPUCYTHS
Oisblile, Hi’)K OJHA UIOKYTHBHa cHJa, TOOTO Ha QOHI eKCIJIiKOBaHOI
(AckpaBO BHpaxKeHOI MOBHMMM 3acobaMH) IJOKYTHUBHOI CHUJIU
3'BJISIETHCA iHIIA, [0 IPUBOJUTD [0 YTBOPEHHS 10JaTKOBOI'0 CMHUCJIY B
MOBJIEHHEBOMY akKTi [83, c. 7-11].

3 mo3uuii UbOro MiAX0Ay XyAOXHIH TEKCT TPAKTYETbC GaraTbMa
BITUM3HSAHUMU HAaYKOBLSMHU SIK aHAJIOT MOBJIEHHEBOTO aKTY, 1110 BOJIOAi€
TaKMMH MparMaTUYHUMU TapaMeTpaMH, SK aApecaHT abo aBTop
XyZ0’KHbOT'O MOBJIEHHSI, 1OT0 KOMyHiKaTHBHa HacTaHoBa (iHTeHLis),
ajipecaT abo «MacoBHUM 4YMuTau» i MOB'sI3aHUM 3 HUM INEPJIOKYTUBHUN
edekrt [84, c. 118-119].
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Xy#oxHIA KOMyHiKaujii, K 1 peasibHili, BJACTUBUH JiaJIOTiYHUU
XapakTep, 2 MOBJIEHHEBI aKTH B Xy 0XKHbOMY TEKCTi TaKOX 3HaX0JAThb
CBOW peasizanito. BigmoBigHO A0 HempsiMoro cmocoby mnepepadi
iHpopmaLlii MOBJIEHHEBOIO OJUHHUIEI XyJO0XHbOI KOMYyHikauii €
HeNpsAMUUM MOBJIEHHEBUH aKT, [IeKOJYBaHHs CMHUC/IY SIKOTO BHMara€
JOJaTKOBUX 3yCWJb iHTepmpeTalnili 3 60Ky 4uTaya. Y KOHTEKCTI
JOCJI/P)KEHHS BBAXKAEMO, 1110 HENpsMull Mo8/1eHHEBUL AKM € TOTOXHUM
Takid o6pa3Hiil HOMiHaILii B Xy/I0)KHbOMY TEKCTi, IK C/108ecHUll 06pas,
a/PKe Ma€ CHiJIbHY 3 HUM QYHKII0 - HempsiMe BUpPaXKeHHs iHTeHmii,
O6a)KaHHS aJipecaHTa YHUKHYTH NPSIMOro CTBep/KeHHS 110KyTHBHOI
MeTH B MeXax BUCJOBY. 3 OI/IAJly Ha Te, [0 HenpsiMe iHGOpMyBaHHA
ajipecaTa BHMMara€ 3BepHEHHs [0 pi3HOMaHITHUX ¢$OpM HenpsMoi
nepenavi iHpopmauii [58, c. 225], 3aco6amMu BTiIeHH HeNpsSIMHUX
MOBJIEHHEBUX aKTiB, fIK i c;loBecHUX 06pasiB, y TeKcTi € Tponu. OTxe, B
yMOBaxX OIOCEPEeIKOBAaHOI KOMYHIKalil [JOoCArHeHHS Heo6XiJZHOTO
KOMYyHIKaTUBHOro eQeKTy MOMXJIMBe JIMIIe LIJIIXOM 0CO6GJHUBOL
opraHisanii MakpoCTPYKTYpPH TEKCTY Ha BCiX HOT0 piBHAX.

CtunictuuHi  ¢irypu Ta npudoMH € O06'€EKTOM BHUBYEHHHA
nparMacTUIicTUKY, y Gokyci aHa i3y sKoi 3HAXOAATbCS TaKi KJIIOYOBi
MOJIOKEeHHS:

1) BrIMB iHTEHLIH, cTpaTeTiH i TAKTHK aZjpecaHTa/aBToOpa TEKCTY HA
BUOIp 06pa3HUX 3aC06iB MOBY;

2) B3aeMopis iHTeHI{l, cTpaTerii Ta TAKTUKKW MOBLS ¥ CTUJIIO HOro
MOBJIEHHS;

3) aBTOpCHKI iHTeHILil, cTpaTerii Ta TAKTUKU SIK 0CHOBa GOpPMYyBaHHS
iHAUBiAyaNbHO-XYAOXKHBOT'O CTUJIIO MUCbMEHHUKA [85, c. 9-10].

B3aemogiss  sniHrBasbHUX  QaKTOpiB 3  EKCTpasiHrBaJbHUMH
Bi/I0YBa€ThCA yepe3 MparMaTHKYy IiJIoro TEKCTYy abo HU3KH TEKCTiB, ¥
3B’I3Ky 3 YMM NparMaTUYHUM acleKTOM CJIOBECHHMX 00pasiB sk
HeNnpsIMUX MOBJIECHHEBUX aKTIB € BiZJHOIIEHHSA MIXX MOBJIEHHEBUMH
3HaKaMM Ta Y4YaCHUKaMHM XYJLOXHbOI KOMYHikKauii. YcmimHicTb
JleKOlyBaHHSA IMILIIUTHUX CMUCAIB 3a/eXXUTh OiJblIOK Mipoio Bif
eKCTPaJIiHrBICTUYHOI KOMIIeTeHLil ajpecaTa, aJe CeMaHTUYHI
NpPUPOLIEHHS y HeNpsAMHUX MOBJEHHEBUX aKTaX € IparMaTH4HO
peJsieBaHTHUMH 151 Hboro [80, ¢. 57-58].

[IpeaiMeToM aHasi3y JiHrBomparMaTHKU B MeXaX XyZ0XKHbOT'O
TEKCTY [IOCTAIOTh iHTEHLi], HEeMOBJICHHEBI 3aBlaHHA Ta HaMipy aBTOpa,
onpeJMeTHEHI y CJOBECHIM TKaHUHI NpsSAMUX ¥ 06pa3sHUX HOMiHALiM;
IMIUIIGUTHI CMUCJIH, AKI MOXYTb CTOATH AK 32 OKPEMUMHU JIEKCUYHUMU
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OJUHUILAMH, TaK i 3a LIJIMMU MAaKpPOKOHTEKCTAMMU; CTPATeETil i TAKTUKU
SK TepclneKTUBa Bigbopy ¥ azanTtauii agpecaHnToM iHdopmanii, mio
BiZIHAaXOAUTDb y TEKCTI XyA0’KHbO-eCTeTUYHE OCMUCJIEHHS.

Ha CYy4acCHOMY eTari PO3BUTKY MOBO3HaBYOI HayKU
JIIHTBOIIparMaTHKa CHHTe3yBaJa B C00i Teopil0o MOBJIEHHEBUX aKTiB,
Teopito pedepeHnii ©  peseBaHTHOCTI, KJIIOUYOBI  IOJIOXKEHHS
nparMaTHKH, pO3LIMPUBIIY TAKUM YUHOM CBill MeTOZ0JIOTIYHUH anapar,
SIKUU [I03BOJISIE aHATi3yBaTH CMUCJIM Ta BUABJATH QYHKIII BIIKBY,
iHTepakuii TakuX OJMHHUILG, IO paHille 6yad mo3a ¢pokycom ii yBaru:
JeMKTH4HI Ta pedepeHIiiHI MapKepH, BUTYKH, YaCTKH, CIIOJIYYHHUKHU Ta
iH. HapiBHi 3i c;ioBecHUMU 06pa3aMu 1ii HOMiHATUBHI OJTUHMUILI € HE MEHII
nparMaTU4HO peJieBaHTHUMHU B I0OY/10BI Xy/J0’)KHbOT0 06pasy.

OTKe, aKTyaJlbHUM II0JIOKEHHAM Y BHUBYEHHI KOMYHiKaTUBHO-
NpParMaTUYHOTO ACIEKTY XyJ0KHbOTO 06pa3y € PO3KPUTTS MeXaHi3My
He CTiJIbKMU MOBJIEHHEBOI JifJIbHOCTI, CKiJIbKU MOBJIEHHEBOTO BILJIUBY
ajipecaHTa Ha ajjpecata dYepe3 npsaAMi ¥ o6pa3Hi HoMmiHamii, MmO
YMOXJ/IMBUTD YCTaHOBJIEHHA KOMYHiKaTUBHO-IIparMaTU4YHUX
BJIACTUBOCTEH [IeBHOTO Xy 0’)KHbOT'0 00pasy.

OCHOBHUM KOMIIOHEHTOM MOBJIEHHEBOI Jifl/IHOCTI B MeKax Xy 40XKHbOI
KOMyHiKallii € mnapajiHrBiCTUMHUN KOMIIOHEHT, $SKHUM 3abe3nevye
MOTHUBAI[iHHUN MOMeHT, MoMeHT iHTeHIi [80, c. 50]. IHmeHyii popmyoTh
MICUXOJIOTIYHUNA 3MICT MOBJIEHHSI OCOOMCTOCTI i MOXYTb OyTH TJIN60KO
NpUxoBaHUMU. Ha BUSABNIeHHSA IHTEHLi CIPSAMOBAHUM IHTEHT-aHaJIi3, AKUI
CNUPAETHCS HA IPOHUKHEHHS B eKCILIILUTHI 1 iIMIUTIIUTHI KOMYHIKaTUBHI
CMUCJIU HENpsIMUX MOBJIEHHEBUX aKTiB [58, c. 41]. 3 oryisaay Ha Te, 1[0 B
MeXaX XyJ[OXXHbOrO TeKCTy BUJUIAKTbL JBa BUAM KOMYyHIiKauii -
BepTUKalbHy (MK aBTOpOoM ¥ 4YMTauyeM) Ta TOPHU3OHTAIbHY
(Mik mepcoHa)kaMu), HEOBXIIHUM € PO3MEKYBaHHS JBOX BHU/IB iHTEHLiN
XyZI0O)KHbOTO TBOpPY - aBTOPCbKHX IHTEHLIM Ta IHTEHLiM NepCcoHaXiB.
OcTaHHi € 3aRXAd MiANOPSAKOBAHUMU aBTOPCbKUM IHTEHLisM, SKi
peasisyroTbC JJI1 JOCATHEHHsS KOMYyHIKaTHBHOI MeTH. KoMyHikaTHBHa
MeTa 3aBX[W € IMIUIILATHO BHUPAXXEHOI Ta IHKOPIIOPYE BeChb
IparMaTUYHUI CMUCI TEKCTY LJIAXOM peasi3allii HU3KM KOMYHIKaTUBHUX
crparerii [86, c. 121].

Y cBiTsi JliHrBONparMaTUKU cmpamezito iHTEPNPETYIOTh SIK BUGIp
aJipecaHTOM CIocoby KoMmyHikamii [87, s. 15], IK onTUMa/JbHHUH 3acio
JOCATHEHHS KOMYHIKaTUBHOI MeTH 3a PaxyHOK IIeBHUX MOBJICHHEBUX
Jiit agpecanTta [88, c.50]. Taki fii TpakTyoThb SIK KOMYHiKaTUBHi
maxkmuku abo nputiomu peaJsizauii cTpaTerii, cnpsiMoBaHi Ha BUpiLlleHHS
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O/THOI'0 KOMYHIKaTUBHOI'O 3aBJJaHHA B MeXXaxX O/Z|HI€l cTpaTeriyHoi MeTu
[86, c. 278]. llpu ubOMy KOMyHIKaTHMBHA TAaKTHKa, Ha BiAMiHy Bif
KOMYHIKaTHMBHOI cTpareril, € CHiBBilHECEHOIO He 3 KOMYHIKaTHBHOIO
MeTOH0, a 3 IHTeHL[IAMU aipecaHTa K 3 IPaKTUYHUMH 3aC00aMH pyxy [0
BiAnoBizHOI KOMyHikaTuBHOI MeTH [89, c. 11].

3 mno3uuil XyZ0XHbOI KOMYHiKaLlil JOLIJIbBHUM € BHUKOPHUCTAaHHA
TepMiHy  «KOMYHIKaTHBHa  CTpaTerid», 3aMiCTb  «MOBJIEHHEBA
crparterisi». OCTaHHE MNOHATTS € O6IAbII BYXYMUM, aJpKe [0 CKJIALY
MOBJIEHHEBOI CTpaTerii He BXOAATb €KCTPaJiHrBiCTUYHI KOMIIOHEHTHU
KOMYHIKaTUBHOI B3a€EMOJii, XapaKTepHi KOMyHIKaTUBHIN cTpaTeril. Ha
BUABJIEHHS CTpaTerid i TakTUK COpPsAMOBaHUM NparMaceMaHTHUYHHUI
aHaJli3, 10 MNoJIATa€e y BUBYEHHI JIOJCbKUX BUMIpPIB KOMYHiKalil,
CHHpalvuch Ha 3ac06u MOBHOTO Koy [58, c. 41].

BigTax B acmekTi KOMYHIKaTHBHO-IParMaTH4HOI'O0 MiAXOAY
roJiIoBHUM $aKTOpPoM GOpPMYyBaHHS XY/I0KHBOTO 00pa3y € mparMaTHKa
MOBL (aBTOpa, OmNOBifgaya, NEepcOHaXka), TOOTO HACTaHOBA Ha
BUKOPHCTAHHS THUX UM IHIIMX NPSAMUX H 06pasHUX HOMiHamii (TponiB &
ctunictuuHux  ¢iryp) B  MexaX KOMYHIKaTHBHUX  CTparTeri,
HiMOpsAKOBaHUX KiHLIeBill KOMyHiIKaTHBHIlN MeTi.

KomyHikaTUBHO-HapaTUBHUM MiaXiz,

€HICTP KOMYHIKaTMBHOI Ta HapaTHBHOI NapafiurM MOBJIEHHA
CTaBUTh y QOKyC yBard JOCHIJHUKIB a/ipecoBaHICTb XyA0XKHBOIO
MOBJIEHHS, a/l>Ke TOJIOBHOIO XapaKTePUCTUKOIO Oy/ib-IKOr0 TBOPY € loro
3BepHeHHs [90, c. 279]. lle nosioxkeHHS MiATBEpPKYE, L0 CcydacHa
JIIHTBiCTUKA Bifjililja Bif TeHJeHILil HOCHIPKYBaTH XYJOXHI TEKCTU
JIWIIe 3 MO3UIii afpecanTa i movaJsia aHai3yBaTH ix 3 60Ky ajJijpecaTa siK
06’€KTa CIPUUHSATTS.

AZipecoBaHICTb 0 CIIBPO3MOBHHUKA, OPIEHTALi HA KOT0 MOTEHLINHY
peakui, 6a)xaHUM NCcHXOoJOriYHUN edeKT € 060B’I3KOBOIO YMOBOIO
JIOCSATHEHHS NepJIoKyTUBHOro edekTy noBifomyaeHHs. O.I1. Bopo6iioBa
TPAKTYE «a[jpeCcOBaHiCTb» K OpIEHTALiI0 Ha TiMOTETUYHOrO aJpecarTa,
LI0 NOCTA€ «3rYCTKOM» CYCIIJIBHUX CTOCYHKIB, iHIIOK ILIOAO0 aBTOpa
0COOUCTICTIO, fIKa 33/Ja€ KOHKPETHY MO/ieJlb iHTepIipeTalii AUCKYpCy Ta
CIyTYE CEMAaHTHUYHOIO 6a3010 AJIs1 CHPUUHATTA TeKcTy [91, c. 79]. Ha Hamx
MOrJISil, TepMiH «TiNOTETUYHUU aApecaT» He € KOPEKTHUM Y poJi
HapaTuBHOI iHCTaHILil caMe XyJA0XXHbOI KOMYHikauii i mnoTpe6ye
YTOYHEHHA 3 NO3ULI] KOMyHIKaTUBHO-HApPaTUBHOTO MiXO0AY.
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Y pyc/i KOMyHIKaTUBHO-HapaTUBHOTO ACNEKTY XyA0XKHIA KOMyHIKanjil
BJIACTUBI TakKi caMi mparMaTU4Hi NapaMeTpH, {K i pea/IbHiA KOMyHIKallil:
aBTOp/aJipecaHT MOBJIEHHS, HOro mparMaTH4Ha MeTa, YyuTay/ajgpecar i
MOB’sI3aHUU 3 HUM MNepJIOKyTUBHUM edeKT. [locepeJTHUKAMH Xy 0XKHbOI
KOMYHiKallil B Mexax Xy[0:KHbOI'0 TEKCTY € HAPAaTOp i NepCOHaX, AKUM |
HaJIeXXUTb Oy b-sIKe BUCJIOBJIIOBaHHSA B TeKCTi [92, c. 68].

OpHakK XY 4,0XKHSA KOMYHIiKaLig BiJiI3HAYa€EThCA CKJIAJJHOIO
CTPYKTYPOIO, LI[0 BKJIIOYAE B ce6e HapaTUBHY Ta aBTOPChKY KOMYHiKalfii.
Y Mexax XyAOXKHbOIO TeKCTy BifjOyBalOTbCS OJHOYAacCHO [iBa
KOMYHIKaTUBHI Ipolecd — BHYTpILIHIA Ta 30BHILIHIN: onoBigb icTopii
(HapaTopoM) Ta peasi3alisi MOBJIeHHEBOr0 akTy (aBTopoM) [93, c. 34].
[Ipy 1poMy aBTOpCbKa KOMYHiKallii € WMpLIol i BKJIOYae B cebe
HapaTUBHY KOMYHIKaLlilo K CKJIal0BYy JIEreTUYHOI peaJbHOCTI.

306HiwHA a6o asmopcbka cucteMa KOMYHiKanil MicTHUTB Taki
HapaTHUBHI IHCTaHLiI, 1K KKOHKPETHUU aBTOP» — KKOHKPETHUM YUTAY,
«abCTpaKTHUH/ IMIUIIMUTHUM aBTOP» — «abCTPaKTHUH/ IMIIILUTHUN
YHATAY».

KonkpemHutli aemop € peaJbHOI ICTOPUYHOIO 0C0600, fIKa ICHYE
He3aJIeXXHO BiJ XyJIOXKHBOIO TeKCTy. KoHKpemHuil yumau TaKOX iCHyeE
OKpeMo i He3aJiexxHO Bifj Tekcty [93, c. 41]. [lif KOHKPETHUM YUTaAYeEM
pPO3YyMIEMO HeCKiHYeHHY MHOXHHY peaJlbHUX JIIOJeH, A/ NO3HayeHHH
SIKUX JIOLIIJIbHIilIIe BAKOPHUCTOBYBAaTH TEPMiH «MaCOBUH YUTau» [94, c. 66].

ImnaiyumHuti aemop € CKJIAJHOK HAPATHBHOKW iHCTAHINEO, IO
CBiIoOMO 06HMpa€ Ta 3aCTOCOBYE KOMYHIKaTHUBHI CTpaTerii, TAKTUKU U
NpUIOMH, CTBOPIOE HapaTopa i NepcoHaxiB y TekcTi [95, c. 46], To6TO
CTBOPIOE IMIIINUTHY Bepcito camoro cebe. Imnaiyumuuii [96] a6o
abcmpaxkmuuili yvumay [93] moctae imocraccio ysBJieHb KOHKPETHOTO
aBTopa 11010 cBOro unTaya [93, c. 57], eaHicTh NONEpeAHiX cIpsAMyBaHb
aBTOpa, pENpe3eHTOBAaHUX Y XYJOXKHbOMYy TekcTi [96, s. 60].
IMinUTHUM YuTa4 BUKOHYE ABi QyHKII: mepesbayyBaHOro ajpecara,
Jl0 SIKOTO CIOpsIMOBaHI Bci MOBHI KOJM N MOBJIEHHEBI IMiJIKa3KH,
ifleosioriuHi HOpMU ¥ ecTeTUYHI ysIBJIEHHS, Ta iZleaJlbHOr0 PEeLUMi€HT],
KWW mepeiiMae cMHUCIOBY mo3uliio Tekcty [93, c. 61]. 3a miewo x
¢dyHk1ieo Y. Eko BUKopucTOBYE TepMiH ideasbHutl vumay [97, p. 92], mig,
AKHAM pO3yMi€ aKTUBHOIO [0 CIiBIIpali ajpecaTa, 34aTHOTO MOBHICTIO
BiATBOPUTH MOTEHLiHHUUN cMuca TekcTy. Ha BiaMiHy Bij peasbHOro
YUTaya, ileaJlbHUN YUTAY € 3aBXKJM aOCTPaKTHUM IOHATTSM.

Y HaumoMmy JocCJi[)keHHi BUKOPHCTOBYEMO TepMiH «ifieaJibHOTO
YUTaya» 9K KOMYHIKaTUBHO-HapaTUBHOI iHCTaHIil, 0 AKOI COpsAMOBaHI
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yci HenpsAMi MOBJIEHHEBI aKTU B MeXaxX XYyLOXHbOI KOMYHIiKaLii,
pemnpe3eHTOBaHI B TeKCTi CJI0BeCHUMH o6pasamMu. BigmosigHo
PEKOHCTPYKILifl TEKCTOBOTO CBiTY, IKUH JIEXKUTh B OCHOBI pO3ropTaHHs
Oy/Ab-KOTO XyJ0)KHbOTO 00pa3y i € MaKCMMaJbHO HAOJMXeHUM [0
aBTOPCHKOTIO, 3[IIHCHIOETBCSA caMe ilea/TbHUM YU TadeM.

BHympiwHa a60 HapamueHa KOMyHiKallisi 0XOIJIIOE TaKi K/I1040Bi
iHcTaHLii, AK «aHTponoMoppHUH HapaTop» / «HeaHTPONOMOpPHHUU
HapaTop», «eKCIVIIGUTHUU HapaTop» - «IMIUIIGUTHUU HapaTopy,
«JliEreTUYHUNA HapaTop» / «HeJiereTHYHUU Hapatop». CaMm TepMiH
«HaApaTop» TPAKTYEMO AK CHUHTe3yBaJlbHy TEKCTOBY KaTeropiw, L0 €
elilleHTPOM TeKCTY, iH/IUBi/lya/lbHOI0 MOBJIEHHEBOIO CTPYKTYPOIO, fKa
NPOHU3YE BCIO apXiTeKTOHIKy / KOMIO3HLiI0 XyJ0XXHBOTO TEKCTy M
BH3HAYa€E KOpeJslilo BCix Horo ckyaJHUKIB [98, c. 55].

AHumponomop@Hicms/HeaHmponomopdHicme  Hapamopa  BU3Ha-
YA€EThCA MOTO penpe3eHTali€l0 B iereTUYHIN peasbHOCTI XyZ0KHbOIO
TEKCTY 3 MO3UIIii JIIOAWHHU 260 Oy Ib-AKOI iHIIOT icTOTH.

Excnaiyummuti Hapamop 06’eKTUBYE cebe B TEKCTi, HA3UBalO4YH CBOE
iM’sl, 3MaJIbOBY0YM CBOIO 30BHIIIHICTB ToIO. Peanizanis imnaiyumuozo
Hapamopa y CJOBeCHI TKaHHWHI TeKCTy J0CAra€Tbca 4Yepe3 J06ip
HapaTUBHOTO MaTepiasy Ta JeTaJjisalilo HOro ejeMeHTIB, OLHKY,
po3ayMu Ta KoMeHTapi [93, c. 19-23].

JuxoToMiss diezemuuHutlli/HediccemuyHull HaApamop XapaKTepU3ye
NPUCYTHICTh HapaTopa B Jiere3uci (miaH ictopii, 110 onoBijaeTbcs) Ta
ek3ere3uci (maani omosiai) [99, p. 157]. Tak, AiereTUYHUN HapaTop
ONOBiJla€ npo caMoro cebe K Girypy B Aieresuci, 3HaxoAsTYMCh i B IJ1aHi
ONOBiJlaHHS sIK Mor0 Cy6’eKT, i B icTopil, sika ONOBiA€EThCH, fAK ii 06’€KT.
HepiereTnunuit HapaTop ¢irypye Jsiuie B ek3eresuci [93, c. 81]. Kpim
[[bOr'0, OMNO3ULis [Al€EreTUYHUM/HeJi€EreTUMHUNW HapaTop pemnpe-
3eHTOBaHa B TEKCTi onoBiAA Bij 1 a6o 3 ocobu. 3aco6aMu BUpaXKeHHS
Cy6’€eKTUBHO-MOBJIEHHEBOI ~ CKJIAJIOBOi  HEJiETETUYHOTO HapaTopa
€ peryjsipHe BHUKOPUCTAHHA ¢GOpPM TeNepillHbOro 4Yacy, 0CO6JHBO
B KOHTEKCTi pETPOCIeKTUBY, aKTyaJsi3alis 6i61iiiHux uu MidosiorivHux
MOTMUBIB, CTUJIICTUYHO 3HMXKEHOI JIEKCUKHU TOLLO.

OTKe, B MexaxX BHYTpPIilIHbOI KOMYHiKanii HapaTop Moxe 6yTH
BUPQOKEHUM EKCIUII[UTHO YU IMIUIIUTHO, OYTH HaZiJIeHUM SIKOCTSIMU
JIIOJMHY, 6YTH 00’€KTOM Ta Cy6’eKTOM icTopii, iKa omoBifaeTbcs, abo
06’€EKTHBHOIO iHCTaHIIi€}0, FOJIOCOM 330BHi.

AkTyasnizalisi B Xy/J0)XHbOMY TeKCTi pi3HUX IUIaHiB Hapalil moB’s3aHa
3 pisHUMU 03HaKaMHU Xy L0’KHbOTO MOBJIEHHS. BupisHutu
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Cy0’EKTUBHO-MOBJIEHHEBI O03HAaKM OIOBiJli MOXJIUBO 32 JONOMOTOH
OKpEeMHX JIIHTBICTUYHUX ¥ CTHJIICTUYHHUX MapKepiB: popM 3aiMEeHHUKIB,
rpaMaTAYHOTO  4acy, o0co60BUX ¢opM  [i€C/JIOB3, CEMAaHTUYHO
I dy3HUX JIEKCEM TOLLO.

OnHaK BUKOPHUCTAHHS HaBiTh TaKUX APIOHUX JeMKTUYHUX OANHUIIb, IK
MopdeMuy, He JIMIlle BIJIMBA€E HA IparMaTUYHUI CMHCJI OKPEMHUX CJI0BECHUX
06pa3iB, 3aiIHUX y MNOOYZOBI XyAOXKHBOTO 00pa3y, aje i€ mifmno-
PAAKOBaHUM 3araJibHill KOMyHIKaTHBHINA MeTi XyJ0}KHbOT'O TEKCTY.

3 orngay Ha Te, mo iHbopMamia B XyJO0XKHBOMY TEKCTi
pernpe3eHTOBAaHA OIIOCEPEKOBAHO, KPi3b NpU3My, GOKYC YU TOUKY 30py
HapaTopa (eKcmiinuTHOro ¥ iMmIiUTHOro) abo mepcoHa)a, NpH
PEKOHCTPYKIil TEKCTOBOTO CBITY, HEOOXiAHUM € 3BepHEHHS /10 IOHATTSA
dokanizayii (focalization) - Bu6Gopy HapaTtuBHOi iHdopmauii 3a
BiIHOLIEHHSIM JI0 aBTOPCBKOr0 «BCe3HaHHA» [99, p.49]. Pokanizauis
CTPYKTYpye 06’€KTH Ta NOJAil AiereTHyHoOl peajbHOCTI B TaKWH CIOCi6,
o0 y mnpoueci iHTeprnpeTalil TEKCTYy BOHM INOCTAKTbh fAK pe3yJabTaT
BiIGUTTS MEeBHOI TOUKHU 30py Ta CUCTEMU KOHTEKCTyaJbHUX KOOPAUHAT
[100, p.301-303]. Caizom 3a K. XKenett [99], yBaxKaeMO [OLiJbHUM
BUKOPHUCTaHHs TepMiHy «poKasisauis» Ha BiAMiHy BiJ «Touka 30py»,
a/Xe MeplIOMYy BJIACTUBI pajllle abCTpaKTHi KOHOTAalii, Hi>X Bi3yasbHi
[99, p. 79-82], Bk/IIOYAIOYM KOTHITHBHY, EMOTHBHY Ta i[l€0JIOTiYHY
cnenudiky [101, p. 71].

fABuie ¢pokasizarii He € Bep6asi30BaHUM, IPOTE peasli3yeEThC BOHO
B XYJI0)KHbOMY TEeKCTi caMe 4yepe3 MOBJIEHHsI [lepCOHaXa W HapaTopa
[102, p. 198-199, 205, 218]. BignosizHo o 3a3HauyeHoro ¢okasisalis
Moxe OyTh BHyTpimHbow (internal), 3oBHimHBbOW (external) a6o
HYyJ/bOBOIO (zero).

BuympiwHsa pokanizayia pernpeseHTOBaHa 3 MO3UIil epcoHAXKa,
SAKUH BUCTYyIae HapaTopoM [103, p. 45]. [Ipu oMy y dokyci HapaTopa
3HAXOJUTBbCA Te, IO «06auYUTb» MNepcoHax. [IpobGseMaTUIHUM
€ BU3HAYeHHs JUCTaHIil Mi>)k HApaTOPOM Ta aGCTPaKTHUM aBTOPOM, 1110
00yMOBJIEHO 3HM)KEHOI0 eMOIiHHICTI0O TeKcTy. fkimo mnosunisa
MepcoHaXa He € yocobJieHoo (imMnaiyumHuili Hapamop), BOHa HacCU4YeHa
AOro MNCUXOJIOTIYHMMM BaJlaMH HACTiJIbKH, LI0 JOCTATHbO JIHILE
KOTHITUBHO «0QOPMHUTH» y Iepulili 0cobi, mo6 JiHTH BHCHOBKY:
npeaMeToM ¢oKasisalii BUCTynae nepcoHax. lledl Tum ¢okasizamii
(puc. 3.) 06yMOBJII0OE OCOGJIUBOCTI PEKOHCTPYKILii 6a30BOT0 TEKCTOBOTO
CBITY XyJOXXHBOTO 006pasy, IKUN OyJe CKJIaJATUCh 3 MOXiJJHUX CBITiB,
JOCTYIHUX NepcoHaxaM (character-accessible worlds), To6TO Takux, 1110
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MaloTh O/IBiiHE KOyBaHHA (HaKJ/IaZlaHHSA KOTHITUBHOI 6a3u aBTOpa Ha
KOTHITHBHY 6a3y mepcoHaXa).

TTEPCOHAXK — HAPATOP
(IMILTILUTHA aBTOp)

IAEAJIBHUIA YU TAY

Puc. 3. BuyTpimna pokasnizania

[pu 306HiwHill ghokaaizayii Mae Micle «IOTJISA] 330BHI»: XyI0XKHS
iHpopMaLia penpe3eHTOBaHa 3 TOYKHM 30py 06’€KTUBHOrO HapaTopa,
1m036aBJIeHOro JOCTYIy A0 CBiZoMocTi nepcoHaxa [93, c. 113], To6TO
«HaApaTop 3HA€ MeHIle, Hixk nepcoHax» [102, p. 204]. TakuM 4uHOM, y
¢dokyci HapaTopa 3HAXOAUTBCSA caM IepcoHaX. BigmosigHO mo0 1BOro
Tuny ¢okaJisanil (puc. 4.) 6a30BUN TEKCTOBUH CBIT 6y/ie CKIaJaTHUCH 3
NOXiAHUX CBITIB, JOCTYNHUX Y4YaCHUKaAM XYyAOXKHbOI KOMYyHiKauii
(3agisiHa korHiTUBHA 6a3a aBTOpa).

TTEPCOHAXK > HAPATOP
(eKCIUTIMTHHF aBTOP)

IJIEAJIBHAM YMTAY

Puc. 4. 3oBHimHA Pokasizanis

3a Hy/16080i hokanizayii ncuxosoriyuHa ¥ TeMHopasbHa AUCTAHL]
MiX HapaTOpPOM Ta NepCOHa)KeM € MiHIMaJbHUMH, TOOTO JeHKTUYHUHN
LEeHTp MNOCTiiHO NepexoAUTh Bif, HapaTopa [0 nHepcoHaxa. [IpoTe
Oisiblia ¥ 3Hayym@a dYacTuHa iHbopManii B XyZ0XXHbOMY TEKCTI
penpe3eHTOBaHa caMe yepe3 MOBJIEHHA HapaTopa: «HapaTop BOJIOAIE
6i/bII IPYHTOBHUM 3HAaHHAM, HiX nepcoHax» [102, p.204], To6TO €
BCe3HaW4uM i Bcrogucywum. Takuit Tun pokanisauii (puc. 5.) BU3Havae
BiZAMiHHOCTiI B peKOHCTPYKIii 6a30BOr0 TEKCTOBOTO CBIiTY XyZ03KHbOTO
00pa3y, SKWH OyJe CKJaJaTUCsd 3 TMOXiJHUX CBiTiB, AOCTYmHHUX i
[IepCOHaXKaM, | yYaCHUKaM XyJ02KHbOI KOMyHiKanil.
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ITEPCOHAX < HAPATOP
(eKCILTILMTHHIA aBTOp)

IJIEAJIBHUAN YU TAY

Puc. 5. HysiboBa ¢okasizanis

dokasinanis yMOXJIUBIIKE XYyLOXKHIO KOMYHiKaLil0 fK TaKy, L0
peasizoBaHa y IMIMOMHI NPOHUKHEHHS YMTa4a B TEKCTOBUH CBIT aBTOpAa.

Y KOHTEeKCTi Haoro [AOCJHi[KeHHS 3aJydeHHS ¢oKamisanii 7o
BU3HA4Ye€HHA pPIi3HUX IJIaHIB Hapauii y XyZ0XHIX TeKCTax [03BOJIUTb
BUABUTU KOMYHIKaTUBHI cTpaTeril He JIllIe K BiJNIOBiAHI IepClIeKTUBU
«IIPOYUTAHHA» TEKCTY, TOOGTO JeKoJyBaHHA MOro nparMaTHYHOIO
CMHUCJY, @ 1 IK KOMYHIKaTUBHO-IParMaTU4YHi MeXaHisMu popMyBaHHS
6y/b-SIKOTO Xy/10’)KHbOTO 06pasy.

BuCHOBKM

KpuTuyHuii aHasi3 HayKoBOI JiiTepaTypu 3 Teopil Xy/J0KHbOTO
06pa3y 3aCBiJYMB, L]0 NOHSATTSI 06pa3y € JOCTaTHbO BUBYEHUM 3 O3U LIl
pi3HUX MapaJurM cy4acHol JIIHIBiCTUKH, IPOTe JesKi HOTo MoJioKeHHs
BUABJIAIOTD [IEPCIIEKTUBY [0 NOJAJbIINX AOCTIIKEHD.

Ha migctaBi aHasiTUYHOrO OrJsiAy JOpPOOKIB 11100 BHBYEHH:
XyI0KHBOTO 00pa3y TPAKTYEMO Iie MOHATTS sIK iH/[UBilya/IbHO-aBTOPCHKY
dopMy BiJjoGparkeHHs [JAIACHOCTI Kpi3b HPU3My KOHKPETHO-YYyTTEBOI
JIaHOCTi IpPeIMETHOTO0 306pakeHHs], 1[0 ITOCTAE SIK GOopMa y3arajibHEHOro U
Cy6’€EKTUBHO-eMOLIiHHOI0 BUpaXKeHHSsI IeBHOI iziel, AyMKU.

Y piumii xoeHimueHoi napaduemu OCHOBHHUM 3J00yTKOM [JisI
KOTHITUBHOI Teopil 06pa3y cTa/lu IOJIOKEHHSI NP0 KOHLENTyalbHY
MeTadopy ¥ MeTOHIMIilO, KOHIIENTya/IbHy iHTerpamiro abo OJieH[, IO
YMOXJIMBWIN BUSIBJIEHHS JIIHTBOKOTHITUBHUX MeXaHi3MiB GOpMYyBaHHS
CJI0BECHUX 00pasiB. Y pycii komyHikamueHoi napaduemu BUpPIIaIbHUM
JJIS1 KOHLEMNLil MOBJIEHHEBHUX aKTIiB CTaJl0O MOJIOXKEHHA NP0 HenpsaMi
MOBJIEHHEBI aKTH, fKe B HalIOMy JOCJi/pKEHHI 3acTOCOBYETLCA
BiZIIOBIIHO [0 XyZ0)KHbOI KOMYHIKallil HAacCTyIHUM YHHOM: HeNpaAMi
MOBJIEHHEBI aKTH CHiBBiJHOCUMO 3 O0Opa3HUMH HOMiHaUisiMu a6o
CJIOBECHHMHM 00pasaMH 3a CIJIbHOI QYHKI[iEI0 HENPSIMOTO BUpAXKEHHS
iHTeHnii, 6akaHHS yHUKHYTH IPSIMOTO CTBEP/PKEHHS IJIOKYyTUBHOI METH B
XyOXKHBOMY TeKCTi. ¥ GOKyci KozHImusHO-KOMyHIKAMUBHO20 nidxody,
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SIKUH 00’€HY€E JIIHTBOKOTHITUBHUH Ta KOMYHIKaTUBHO-IparMaTUYHUN
acmeKTHU [JOCJiKEHHS XYJI0XKHbOr'0 00pasy, 3HAXOAUTLCS IOJIOXKEHHS
PO TEKCTOBi CBITH, L0 J03BOJISIE PEKOHCTPYOBATH KOHLENTYaJlbHUN
NpoCTip TEeKCTiB pi3HUX >KaHpiB, 6a3yl04YUCb Ha JIIHTBOKOTHITUBHOMY
aHaJli3i KOHTeKCTyaJbHOI iHpopMaliii. OXoMnJ0104YHX KJII0U0BI M0JI0KEHHS
JliH2gonpazmamuku Tpo iHTeHIil ¥ HeMOBJIEHHEBI 3aBJaHHsS aBTODPA,
cTpaTerii ¥ TAKTUKH, NiJIOPsAKOBaHI KiHIIeBili KOMyHIKaTHBHil MeTi, Ta
Hapamosozii moo ¢okasnizanii gk 3aco0y BU3HAUYEHHs Pi3HUX IJIAHIB
Hapauii B Xy[OXHbOMY TEKCTi, 3aJlydeHHd Teopil TEKCTOBUX CBITIB y
KOHTEeKCTi Hamoi po60TH YMOMJIMBJIOE BHUSBJEHHS KOTHITHBHO-
MparMaTUYHUX BJIaCTUBOCTEN Xy10:KHBOI'0 06pasy.
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BI/I TEPMIHA 10 EKOHOMIYHOI TEPMIHOJIOT'Ti
CYYACHOI YKPATHCbKOI MOBU

AHnomayis. [nmepec do mepmiHa ma ekoHOMiYHOI mepMmiHoa02ii cmas
odHieto 3 npukmem cyuacHoi dilichocmi. [Ipo ye, 30kpema, cgiduums motl
¢axm, wo ekoHoOMIYHA MemMamuka nocidae saxicause Micye He misbKu hid uac
dinosoi komyHikayii, ase i 8 noscsikdeHHoMy Hcummi nepeciuHoi 1HOUHU.

Caid 3asHauumu, WO eKOHOMIYHI npobsaemu posaasdaromvesi i
aHai3ylomvCcs He MifbKuU Yy 8UOAHHAX, pO3paxo8aHux Ha gaxisyis, ane iy
BUOAHHSIX, OPIEHMOBAHUX HA MACO8020 YUMA4d, WO | CNPUHUHU/IO WUPOKe
BUKOPUCMAHHS EKOHOMIYHOI mepMiHoaoz2ii nosa npodeciiiHoi cgepu.
Omice, ModcHa 2080pumu npo npoyec akmyanaisayii eKkoHOMIYHOI
mepMmiHO0102iT 8 CyYacHIll yKpaiHCbKill MOBI, a momy Memoro JocaAi0NHceHHS €
cucmemHull acnekm eKOHOMIYHOI mepMmiHoa02il i3 6inbw demasnbHUM
aHai30M 3akoHoMipHOCmell hopMye8aHHs ma wsixie i cnocobis po3suUMmMKY.

Y 38’513Ky 3 03Ha4eHUM MOX}CHA 8U3HAYUMU U OCHOBHY Npo61eMAMUKy
makozo 00CAI0HCEHHSI: YCMAHOB/IeHHSI OCHOBHUX YUHHUKIB, W0 cnpusitomb
3MIHAM Y MepMiHO0102Ii; 3’Cy8aHHs pieHI8, HA AKUX 8i06ysarombCs Halino-
MimHiwi 3MiHU (cemMaHMuYHi, c1080M@IpHI, cmujaicmuyHi, Mopghoao2iuHi
mouwjo), a makodxc 00cAidHCEeHHS OCHOBHUX WL51XI8 CMAHOB/1EHHS eKOHOMIYHOT
mepMiHo/102ii | 8X00xceHHs i 00 HAsI8HUX cucmeM Mouwjo.

Bubip memu daHo20 00caidxiceHH MAaKoxC € 8UNpagodaHuM, OCKiIbKU
anuboke docaidxiceHHs eKoHoMiYHoi mepMmiHoaozii do3eoaumb npogecmu
pobomy i3 yHigpikayii daHoi mepmiHosaozii. | Ak pe3ysabmam daHoi
distibHocmi - docaidxceHHs1 npoyecis, wo 8i06yearmsbcsi 8 Cy4dcHil
YKpaiHcbKill Mo8i, a came: npoyec akmuegizayii 83cu8aHHs IHWOMOBHUX C/1i8
ma 3ano3uyeHs, KoAU mepMiHU Ha6ysarmb HO8020 3HAYEHHS], PO3UUPEHHS,
38YMHCEHHS YU NepeoCMUC/AEHHS 3HAYEeHMs, BUCBIMJ/IEHHS NnUMAHb
@PopmysaHHs1 YKpaiHCbKOI eKOHOMIYHOI mepMmiHoa02il; 3'sicy8aHHs wsiXie
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nosieU eKOHOMIYHUX MepMiHie Yy mepMiHON02iuHill cucmeMmi; 8U3HAYEHHS
¢poHdy ekoHOoMIuHOI mepmiHo02il T i Micys1y c108HUKOBOMY CKAADI.

Beryn

BuBueHHs npob6J/ieM TepMiHOJIOTii, BUSHAUYeHH4 1I Micls Yy CTPYKTYypi
MOBHU € OJHUM i3 aKTyaJIbHUX 3aBJaHb Cy4acHoOI Hayku. TepMiHoJioris
KO>HOI OKpeMol rajysi 3acsifguye il JoCATHEHHA Ha NeBHOMY eTali
ictopii Hapofy i Bijo6parkae NepCcrneKTUBY NOAAJBIIOr0 PO3BUTKY.

HeoOxiHICTb MOJA/JBIIOrO JeTaJbHOI0 BHUBYEHHS TepMiHoJIorii
yKpalHCbKOI MOBHM 3yMOBJIEHO, 3 OJJHOT0 GOKY, aKTUBHUM PO3BUTKOM
YKpaiHCbKOI T€PMiHOJIOTII, [0 B TOBHOMY 06Cs3i 1je He A0C/Ii/[’KEHO, a 3
iHmoro - moTpe6010 GaraToacneKTHOrO BHUBYEHHs BCiX CKJaJHUKIB
CHUCTEeMH yKpaiHCbKOI MOBH, BUSBJIEHHSI 0COBJUBOCTEN iX CTPYKTYpPH i
dyHKIioHyBaHHS, 3aKOHOMipHOCTeH iX B3aEMO3B A3KiB.

Cepen, mpiopuTeTHUX NPOGJIEM CydacHOI YKpaiHCbKOI JIHTBICTHKH
B6AYAETHCS Mpo6JIEMa eKOHOMIYHOI TepMiHoJiorii. CbOro/iHI 3’SBJSIIOTHCS
YUCJIeHH] aKTya/IbHi BUIAHHA 3 €KOHOMIKH, MeHePKMEHTY | MapKeTHHTY,
JI3MHrYy i KOHCalITHHTY, 6yxo6uiky i ayauty. ExoHoMiuHi TepMmiHM
3a3Byvya/id B YCHill MOBi Ha pafio i TesebayeHHi. BinpuiicTh KIOYOBUX
€KOHOMIYHMX TEPMIiHIB ONMUHUJINCA «HA CJIyXy» 6iJii 3HAYHOI YaCTHHU
CyCIIJIbCTBA. Y LIUX YMOBAxX He MOIJIO He BUHUKHYTH IiiBULLEHO] yBaru A0
TOTO, L0 AaKTUBHO (OPMYEThCS EKOHOMIYHOI TEPMiHOCHCTEMOIO, IO
00YMOBJIIOE, IK HaM 3/1a€EThCS, aKTYaJIbHICTb BUOpaHOi TEMH.

Meta po60THM - [JOCHIIKYBaTHU CUCTEMHiI 3B’'SI3KM B JaHii
TepMiHOJIOTiYHIA cdepi, MNpesCTaBUTH EKOHOMIYHY JIEKCUKY
BNOPSZKOBAaHOMY BUTJIAZI, BUABUTH 3aKOHOMipHOCTI popMyBaHHSA Ta
IMIJIIXA 1 Coco6U PO3BUTKY €KOHOMIiYHOi TepMiHoJIOTii, BU3HAYUTH
0COBJIMBOCTI CUCTEMHOI OopraHisalii eKOHOMIYHUX TepMiHiB.

JJ1s1 JOCATHEHHS NMOCTaBJeHOI METH HEOOXiAHO BUPILIUTH HACTYIHI
3aBJaHHA:

1) po3risiHyTH AiaxpoHiuHUN acrneKT PopMyBaHHsS eKOHOMiuHOI
TepMIiHOJIOrI];

2) omucaTH CJI0BOTBOpPeHHs B mpolieci popMyBaHHS yKpaiHCbKOI
€KOHOMIYHOI TepMiHOJIOTI];

3) BUABUTU U mOpoaHanisyBaTu ULIAXM i cnocobu ¢opMyBaHHS
€KOHOMIYHOI TepMiHOJIOTII Ha Cy4YacHOMY eTai;

4) pgaTHM  CTPYKTYpHO-CEMAaHTH4YHY  XapaKTePUCTHUKY JaHOi
TepMiHOCUCTEMY;

5) BUABUTH i JOCHIAUTH CydyacHy HaWOi/NbII yKUBAHY €KOHOMI4HY
TEepPMiHOJIOTiIO;
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6) TmoOKasaTH aKTHUBHI MpoLecH B JEKCULi i CJI0BOTBOPEHHi
€KOHOMIYHHUX TepPMiHiB;

7) onucaTtu cdepu PyHKIIIOHYBAHHS eKOHOMIUHOI TepMiHoJIOril.

Ha Ham norssj, HayKoBa HOBH3HaA NOJIATAE B CIPO6i KOMIIJIEKCHOTO
a”asidy [JaHOI Trpynyd TePMiHOJIOTIYHOI JIEKCHKH, Yy TOMYy 06cs3i
i HallOBHeHHi, AKUHW BUABJEeHUN HaMu. TepMiHM, 110 aHaJIi3yHOTbCA
B po6oTi, B3ATi i3 cy4acHMX BUJAAHb CJIOBHHUKOBO-JOBi/JKOBOTO
XapaKTepy, a TaK0oX 3aco6u MacoBoi iHpopmariii.

1. IcTopu4yHi yMOBH PO3BUTKY €KOHOMIYHOI TepMiHOJIOrii

TepMiHoJsiOris 4K clenjajJbHa rajay3b 3HaHHsA INpUBEpTaE 3HA4YHY
yBary JociaifHUKiB. lle NOACHIOETbCA MIXKHApOJHUM XapaKTepoM
Cy4YaCHUX HAayKOBUX 3HaHb, 110 BUKJMKAHI NpolecaMy iHTerpauii i, 1k
HacJiZoK, MparHeHHsM Jo yHidikauii TepMiHiB, mojosaHHA MOBHHX
MepelKo/] y pisHUX chepax coliaIbHO-eKOHOMIYHOI AiTJIbHOCTI.

Y npoueci nepexoAy /A0 PHUHKOBUX 3acaj OQYHKILIOHyBaHHA
€KOHOMIKM B HAIOMy JIEKCUKOHi 3’IBJSIETbCS BCe OiJibllle HOBHX,
He3BUYHUX CJiB. [ledki » BifjoMi TepMiHM, 110 4YAaCTO BXKHWBAKTHCH,
HabyBawTh HOBOTO 3HauYeHHs. Ha mouaTky 90-x pokiB XX cT. ykpaiHcbka
MOBa HabyBa€ Ziep>KaBHOI'0 CTATYCy — Y 3B’A3KY 3 YUM BUHHUKAE HarajJbHa
noTtpeb6a NoJaablIOro po3BUTKY BJIACHe YKpaiHCbKOI TepMiHoJIOril,

TepMiHOJIOTiA € BaXKJIMBOK YaCTUHOIO JIEKCUKU JIiTepaTypHOI MOBH.
Y cyyacHOMy MOBO3HaBCTBi 3Ha4HO NOCHUJIMBCA iHTepec [0 BUBYEHHH
NATaHb TEPMIHOJIOTIYHOI HayKH, HacaMmmepeJ [0 CTaHOBJIEHHA |
dopmyBaHHA OKpEeMHUX TepMiHOCHUCTEM, 0C06/IMBOCTEN
dyHKI[iOHyBaHHS TEPMiHIB y iTepaTypHil MOBI, X cTaHAapTHU3aLif.

['anyseBa TepMiHOJIOTIA BUHMUKA€E IIepeBaXXHO Ha OCHOBI >XKHUBOI
HapoJHOI MOBY, BUKOPUCTOBYIOYH II CJIOBOTBOPYi MOKJIMBOCTI. 30KpeMa,
ocobsiBocTi GOpMyBaHHSI YKpAiHCBKHUX TaJjy3€BUX TEpPMiHOCHUCTEM
3YMOBJIIOIOTbCSI CTPYKTYPHO-IPaMaTUYHOI ClelMdiKo0 HalioHaJIbHOI
MOBH. BoJiHOYac TepMiHOTBOpPEHHsI MOPOPKY€E CBOi crenudidyHi MOBHI
Moziesi, 10, MPOHUKAIYM Yy  3arajJbHOJiTEepaTypHy JIEKCUKY,
PO3IIUPIOIOTH i1 C/IOBOTBIpHUN NOTEHLial.

Heo6xigHicTh feTasmbHOr0 BUBUEHHSI YKPAIHCHKOI TePMiHO/EKCUKHU
3YMOBJIIOETbCA TUM, 110, MO-Nleplle, Cy4YacHa TEepPMIHOJIOTIA € ILie He
JocUTb  TJMBOKO  [JOCHi/PKeHa,  IHo-Jpyre, icHye  morpeba
6araToacnekTHOTO aHaJsi3y BCiX CKJaJHUKIB JIEKCUYHOI CHUCTEMH
YKpaiHCbKOI MOBH, JOCJi/P)KEHHS O0COGJMBOCTEH iX CTPYKTypH,
B3a€EMO3B’sI3KiB i pyHKIiOHYBaHHS.
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B ykpaiHcbkux nuceMHux nam’atkax XIV - XV cT. Bif6UTO 3HAUYHY
KIJIBKICTD clenjjaJibHUX MNOHATb cdepu ekoHoMiku. DikcyroTbcs,
30KpeMa, TaKi JJEKCUYHI OJUHUL: 8aza (IpuJIaj AJ1s 3BaXKyBaHHS, IPaBo
CcTAraTH MNOJATOK BiJj 3Ba)KyBaHHS TOBapy); eécmseamu (BUMaraTu
CIUIaTH, HOPUTATATH [0 BiANOBiZa/sbHOCTI, mHepecjiyBaTH CyIOM);
svipaxosgyeamu (BiamaTu rotiBko); auyba (paxyHok, GpiHaHCOBUH 3BT,
TCPOIIOBUN KYpC, CYMa, KiJIbKICTB); MUMO; MbIMHUK; Habbime (HabyTe,
npuj0aHe, KyIJieHe 3a Ipolii); puHoks (Toprosa 10113, pUHOK); ck1ads
(Micue 36epiranHs ToBapy); ckynumu (epeKynuTH paHille NpujdaHe);
mosaps (nIpeAMeT KyHiBJIi-poJaxy, XyA06a, MailHo); mpses (Micle, e
BiIOyBa€TbCA TOPT, TOPriBJdA, yroja Npo KyHiBAWO-NpoJax, TOBap,
KpaM); yuHa (rpoioBa BapTicTb ToBapy) [17].

[IpuBepTaloTh yBary Ha3BU 3 BHUPaA3HOW cHeliasiszaliero. Tak,
HamnpuKJaj, CJ0BO omMmsHumu  ¢ikcyeTbcsa i3 3HAYEHHAM
«BIZIIKOyBaTH, KOMIIEHCYBaTU».

IIpuxo0 - y maM’iTKaxX 4acTO 3yCTPiYa€ThCA i3 3HAYEHHAM IIPUOYTOK,
Jl0X0/1, IPUXO0/J», TO6TO HAaGyBa€ 3HAUYEHHS IIPUOYTOK».

[3 Tako10 Ke cleljasizali€lo BUCTyNaOTh U iHLII c/10Ba, HAPUKIAJ;
cyxcumoks (IpubYTOK, IPUPICT); noxcumok (KOpUCTb, BUT0/1, 3UCK).

HasBaHi JiekceMM CTaHOBAATb AP0 (GOPMOBAHOI MNPOTATOM
HAaCTYIIHUX CTOJIThH Cllelia/IbHOI €KOHOMIYHOI JIEKCHMKHW. 3HadyeHHA |
dYHKIIIOHyBaHHS YaCTUHU 3 HUX 36epira€Tbcs MPOTArOM TPHUBAJIOrO
yacy, iHIIMX - PO3IMIUPIETHCA B MOAAIBLIOMY ULIJISAXOM YTBOPEHHA
JIEKCUYHUX THi3/[, KOJIM HABKOJIO OJHOTO KOpPeHs Irpyny€eThCA Lijsla HU3Ka
cniB. Hampuknag: npodasamu, npodaxca, npodadie (cyd. NpoAax),
npodaHs; npodaseysb; mopz2oseyb, MOp208CbKUL, Mop208.si, mopzosamu
(cy4. ToproBeup) [17].

Jocnimxyodd B [iaXpOHIYHOMY acleKTi cheliaJbHy JIEKCUKY Ha
N03HauYeHHA PUHKOBHUX BiAHOCUH, NMEPEKOHYEMOCH, 10 TakKa JIeKCHUKa
npeJjCcTaB/jeHa TOJOBHUM YWMHOM y 3alMcax TeKCTiB BUPOOHHUYOTO H
TOProBeJIbHOIO 3MICTY.

Illono finosoi chepy, TO TOproBesbHAa JIEKCMKA 3aKPIILIIOETBCS Y
CYZl0BUX aKTaX, CyIJIKax-cKaprax, KymiMx i Japyux 3amnucax, AyXiBHULAX,
OMMCax i peecTpax MaiiHa TOLIO, a TAKOX Y TPUBATHUX JIMCTAX.

Bupo6Hu1ya JiekcuKa OyJia OB’si3aHa 3 )KUBUM MOBJIEHHSM i clipysa
30aradyeHHI0 CJIOBHHUKOBOIO CKJaZy: «BUPOOHHMYA JIEKCUKA, MOPSA 3
yCNaJIKOBaHUMH CJOBAMHM, 110 XapaKTepPU3YIOTb JIIOJACHKY Mpalio
B3araJii, Il OCHOBHMH MO/ TOI0, TONOBHIOBAJIACA B CTapOYKpPaiHCbKUU
nepiof, oco6auBo B XVI - XVIII cT., Y4MC/IeHHUMU HOBUMHU cJi0BaMHu. Lle
0yJI0 BUKJINKaHE iHTEHCUBHHUM PO3BHUTKOM i JudepeHLianieo pizHUX
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BU/IiB pO6IT, BUHHUKHEHHSIM HOBUX npodeciii, 0COOGJUBO MiCbKHX,
YCKJIaJlJHEHHAAM MaWHOBHUX CTOCYHKIiB. JlekcMka BHpoOHH4YOI cdepy,
aKTUBHO B)XHBaHa, IlepeBaXHO KOHKpPeTHa, MaJa, 3a [JAedKUMHU
BUHSITKaMH, })KUBOMOBHU M XapakTep» [15, c. 72].

TakuM YMHOM, BHUPOOHWYI i TOpProBesibHI TepMiHM y 3HaYHIN
KIJIBKOCTI Opra”iqyHO BXOJATB [0 CKJIaJy ClleliaJIbHOl JIeKCUKHU.

Crnenja/ibHi MOHATTS Ha MO3HAYEeHHS PUHKOBUX BiJHOCUH (Ha LIbOMY
JiaXpoHiYHOMY 3pi3i mepeBa’kHO TOPTiBJIi) MOCTAIOTh ¥ BUTJIS/I OKPEMUX
C/1iB, PYHKIIisl SKMX MMO/IBiliHA, TOOTO 3arajJibHOBXKMBaHa i creljajibHa.

Cepe/; 3araJlbHOBXXMBAHUX CJiB, 1[0 aKTUBHO BXOJSATb /10 $axoBOro
CJIOBHUKA, 3/1€0iJbIIOr0 BUAIISAIOTBCA CJ0Ba, IIMPOKO BigoMi B
NpaKTU4HIA JisabHocTi JjaroguHU. OfHaK, fK BXe 3a3Hadasocs,
BUPOOHMYA JIEKCHKa Kpalle, HDK TepMiHM, 306epirae no6yToBy
BUPA3HICTb: BUMe/0K® (OomyaTa 3a IIOMesJ 3epHa); KUWK08apKa
(ToproBka, mo mpojae Ha 6asapi xapui); kynuauwe (Micue TOpTiBJi);
Kynytoeamu (BecTU TOpriBJio, 6yTU Kynuem); nepenpodyxa (IApibHa
TOPTOBKa, fIKa MPO/IA€ HA TOPry iCTiBHE).

Jocaimpxyoun oco6JUBOCTI TEPMIHIB, 110 YTBOPUJIKCS 32 PaXyHOK
[IEPEOCMUCJIIEHHA 3araJbHOHApPOJHUX CJIiB, BiJOMHUX Ile 3 nepiogy
KuiBcbkoi Pyci, BueHi Bij3aHa4aloTh, 110 i B cy4acHill ykpaiHCbKill MOBI
BiZIOBIZIHI CJI0BA MOXKYTb Y>KUBATHUCA SIK Y TEPMiIHOJIOTIYHOMY, TaK i B He
TepMiHOJIOTIYHOMY 3HA4Y€eHHI.

e Taki, HaNnpuKJaz, TEPMiHU: 2powi, Kyhie/15, npodasic, pUHOK, mosap, YiHa.

Tak, mepBicHe 3HA4YeHHS CXiZHOCJIOB'IHCBKOTO TepMiHa moegap -
poraTta xyzo06a. lll;11XxoM HaBaHTa>KeHHs L{bOT'0 CJI0Ba HOBUM JIEKCUYHUM
3HA4YeHHSM YTBOPHUBCS HOTO OMOHIM: mosap ([ MO3HAaYeHHS Pi3HUX
npeAMETIB, 110 € 06’€KTaMHU KyMiBJIi-poJaxy); moeap (MaTepia/ibHUN
BUPiO, L0 NPOMNOHYETbCA Ha PHUHKY 3 MeTOKW KHOro MHpuj6GaHH,
BUKOPHCTAaHHA ab0 COKUBAHHS).

[Ipy yTBOpeHHI TepMiHa moeap Ha OCHOBI BiANOBiZHOTrO
3araJlbHOB)XMBAHOT0 CJI0BA fIK NOKa3HUKa NpeAMeTIiB KyHiBJi-TpoAaxy
KOHKpeTHe 3Ha4yeHHs LbOT0 CJIoBa IOCTYIHJIOCH IepeJ, BUILIUM
CTylleHEM Yy3arajbHeHHs, TOOTO TepMiHOJIOTIYHE 3HAYEeHHS CJIOBA
moeap € OHUM i3 10T0 JIEKCHUKO-CEMaHTUYHUX BapiaHTIB, @ TOTOXHICTb
JaHOTO CJI0Ba IIpY YTBOPEHHI BiANOBIJHOI0 TepMiHa He NOPYLIYETHCH.

Bigomi cydacHi TepMiHM TOPTiBJII 2powi, pUHOK, cymd, mopzaieis, K i
PO3TJISIHYTHUI BUlIlle TepMiH mosap, eplll Hi>k HAGYTH TEPMiHOJIOTIYHOTO
3HaAueHHs, CIUpaJHUCd Ha 3araJbHOBXMBaHe 3HA4YeHHS CJIOBa, TOMY
Ma€EMO CIIpaBy 3 yTBOPEHHAM HOBOI'O JIEKCUKO-CEMaHTUYHOT 0 BapiaHTa.
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BizoMo, 110 OAHUM i3 HIMPOKO PO3MOBCI/PKEHUX IJISAXIB YTBOPEHHS
TepMiHiB € yTBOpPEeHHSI CEMaHTUYHUM CIIOCOO0M, CYThb SIKOT'O [0JISITAE B TOMY,
1110 3MIHIOIOThCS 3HaY€HHS CJIiB, IKi BXKe icHY0Th y MOBi [11, ¢. 37 - 61].

YkpaiHcbka MOBa, fIK 1 B LiJIOMy CJOB'SIHCbKi, pO3BUBaJach
y KOHTaKTax 3 iHIIMMU €EBPONENCbKUMHU MOBaMH.

Tak, nam’satku XIV - XV ¢T. QiKCy10Tb C/I0BO KpaM®s HA MO3HAYEHHS
po3api6HOI TopriBai; BoHO 6ys0 3amo3uvYeHe 3 HiMeIbKOi MOBH,
MOXJIMBO, YaCTKOBO 3a MOJIbCbKUM NOCEPESHULTBOM.

Y ToMy pasi, KOJU TepMiH 3all03UYYEThCA, BiH CTAE OCHOBOK JJI
TBOpPEHHS NOXiJHUX TepMiHIB 3aco6aMu, BJIAaCTUBUMHU YKPAIHCHKOMY
CJIOBOTBOPY: KPAM® — KDAMHUYS — KpaAMap.

Kowm®s - 1uiHa; ca0BO OyJio 3amo3uWyeHe 4Yepe3 MOJIbCbKE
[I0CepeHULITBO 3 HiMel|bKOI MOBH. lle 3a1103M4eHHA CTaJ0 OCHOBOIO [/
CTBOpeHHs1 IHmMX cniB, fAKi QYHKIIOHYyIOTh B YKpaiHCbKiIA MOBI:
KowmogHull, kowmopuc, kowmysamu. BianosigHa rpymna ciiB oprasiqyHo
BXOAUTb $IK y CHeliaJbHy JIEKCHKy, Tak i B 3arajJbHOMOBHUU
CJIOBHUKOBUU QOH[,.

Bepyuyu [0 yBaru nojaHe BHILE, MOXXHA IMOTOJUTHUCH i3 AYMKOIO
B. [lepeapieHka, BUCJIOBJIEHOW 1040 eKOHOMiYHOi Jiekcuku XVIII cT.
JlocnifiHUK Mulle, [0 caMe EKOHOMIYHWM CJIOBHHUK 3a3HaB HaHOiJbII
3HAYHUX 3MiH.

«bBinbi BiAKpUTHHN AJ151 KHM>KHUX BILIMBIB, 30KpeMa iHILIOMOBHHUX, BiH,
npoTe, nepebyBaB y MOCTIMHOMY aKTUBHOMY BXKUTKY, B NPOLECi SIKOTrO
BUPOGHUBCS CTIHKUI HAapOZHO-PO3MOBHHUH JIEKCHYHUH wap» [15, c. 74].

Y pnboMy mapi, akTUBHO YW [IaCMBHO 3aCBOEHOMY, aBTOp BUJIJSE
Ha3BH, AKi XapaKTepHU3ylOTb MallHOBUH CTaH, EKOHOMIYHI, TOProBeJbHi
Ta [JiiJIOBi CTOCYHKHU: 8351% 6u1® 8 3d(c)masy; daem(s) umo Ha 60pzs;
dasns 8 NO3UKY.

[losiBa 3an103MYEHHUX CJIiB, 0OUEBU/IHO, CIIPHsiIA PO6OTI HaZ, CIOBHUKAMHY,
y SIKUX IPOCTEXKYIOTHCS Neplli CIpo6U AaTH TJyMayeHHsl TepMiHa.

Y cnoBHUKY B. loMmaHunpKoro [9] 3HaX04MMO TJIyMayeHHs [0 TAKUX
HOMiHaLil JocuiigxkyBaHoi chepu: asaHc, 6aukup, gidcomok, debem,
imMnopm, keoma, namexm.

Jlekcu4Hi omWHMII imMnopm, pekaama, 30KpeMa, QiKCylOTbCcs i3
TaKMMM 3HAaueHHSIMU: imnopm (Tak caMo, fIK IMmMizpayis, TiJIbKU
NPUKJIAJAETHCA He J10 JII0JleH, 1110 BUCEJIAI0ThCS, a 0 KpaMy 4 TOBapy,
1110 BBO3SITh: €KCNOpm — 1[0 BUBO3STh, IMNOpM - W0 88035iMb); pekaama
(omoBicTKa Mpo L0Ch O ra3eTax Ta XKypHaJsaX, B AKil BUXBATIOETHCS Te,
PO L0 ONOBIIAETHCS).
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Taki T/ayMa4eHHA MOIJIM CTaTH OCHOBOIO I IOAAJbIIOLO
HayKOBOI'0 BU3Ha4YeHHA TepMiHa.

3BakaloyM Ha BUKJIQJleHe BHILe, 3al03WYEeHHS 3yMOBJIIOIOTHCA
NeBHUMH ICTOPUYHMMHM NPUYMHAMHU 1 XapaKTepU3YHTbCA CPepolo
BXXMBaHHsA. HecnpuaTiusi nosiTuyHi o6cTaBMHM B YKpaiHi cTaBaau
NeperoHoI0 0 BiJIbHOI'0 PO3BUTKY HalliOHa/IbHOI CreLia/IbHOI JIEKCUKH,
OCHOBHA YaCTHHA YKPaiHCbKOTO HAPOJy CTOAJIA OCTOPOHb Bif| yCAKOrO
NpPOrpPeCMBHOrO0 pPyxXy B IIpoLeci BeJleHHd pPHUHKOBOIO MeXaHi3My
rocrnofaproBaHHsA. TopribJjis 3 yacoM «pycudikyBaaacs».

HasBHicTp pociiicbkux ciiB y MoBi «rtoproBuis» ['. K. /JlaHuiaos
MOSICHIOE TUM, 1110 «TOProBLsM» 33 POJOM IXHbOI JiflJIBHOCTI yBech 4ac
JOBOJUTbLCA BUXOAUTHU 3a MeXi CBOEI MICLIeBOCTi: y MICTO KylyBaTH
NPOAYKTHU Ha 3aBOJji; IepeBO3UTH iX 3a/1i3HULEI0 TOLLO, [ie IIepeBaXKae
pocikicbka MoBa [7, c. 184]. be3 cyMHiBYy, IpUYMHM TaKOI0 IBULIA MAIOTh
6i/bII TIM6OKUHM 3MiCT.

[IoHATTA yKpaiHCbKOI eKOHOMIKH He 6ys10 cdopmoBaHe ax A0 XX CT.
JocniKyo4H 1o po6seMy B KOHTEKCTi HAQyKOBOI i rpoMa/icbKoi IyMKH
XIX - XX cT1.,, 0. Or;106/iMH CcHpaBeJJiIMBO 3a3HAYya€, 10 «IOHSTTS
YKpalHCbKOI €KOHOMHUKH Lle U NOJHeCh He yCTaJleHe Hi B HAayKOBiH
JliTepaTypi, Hi B LINPOKUX KOJIaX TPOMaJAAHCTBA. Jl0BIi CTOJITTA CBOrO
icTopUYHOro XKUTTA YKpaiHa epebyBaJia Mij Yy>KUMHU eKOHOMIYHUMU Ta
NOJITUYHHMHU BIJIMBAMH, 1110, 6€3yMOBHO, BiZJONJI0CS W HA YKpaiHChKIiH
eKOHOMIiuHi# aymui» [12, c. 165].

OTxe, mpobJieMa CTBOPEHHsI YKpaiHCbKOiI HAyYKOBOI TepMiHoJIOTii,
30KpeMa eKOHOMIYHOTr0 CIpsIMYBaHHS, YeKaJia i B neputiii TpeTuHi XX cT.
Ha CBOE PO3B’sI3aHHS.

TepMiHOJIOTiYHOIO Mpallel0 Ha Cy4yacHOMY eTalli 3aliMa€eTbCcs AyKe
6araTo BYeHMX y pi3HUX KpaiHax cBiTy: B ABctpii (O.Bioctep), y
Himeyunni (Fodman), Aurnii (Ceiinep), Amepuni (A. BoBk), [losbmi
(laiiga, 3. CTobecku), JlaTsii (P. pabic), Pocii (B. lanuenko) Ta iHLii.

TepmiHoOIOrM 06MpaOTh 1 MpalOITh HaJ, OAHUM abo JeKiJbKoMa
HallpsAMaMH B TepMiHoJioril. Tak, TepMiHOI0TYM AHIJIII NPaLOOTh HAZ
npobJsieMol0 TepMiHoJsiorii Ta iHXKeHepii, MOJbCbKI BYeHi CTBOPHUJIH
MiDKHapoZHUW opraH yHidikaumii TepMiHOJOTIYHUX HeoJsoOri3MiB.
Y HimewyuuHi po3ris/jaloTh 3B’130K TepMiHa 3 MOBOIO JJIsl ClleliaIbHUX
NpHU3Ha4YeHb, B ABCTpil y IleHTpi yBaru — JIOTiyHi acleKTH TepMiHoJIoril
Ta Mi>KHApOJHI CTaHAApPTH.

Y Pocii icHye KiZibKa TepMiHOJIOTIYHUX LEHTPIB, pO3TalIOBAHUX Y
Mocksi, Hwxupomy-HoBropogai, [Mensi, OmMchKy, Boponexi.
MockoBcbkuit 1ieHTp (B.Jleituuk, B. 'punboB, A. I'epa) 3aiiMaeTbcs
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TEepMIiHOJIOTIYHOIO JIEKCHMKOK Ta CTaHJApTU3alli€elo, INPOHHUKAE B
CTPYKTYpY HayKoBoOro Tekcty. Y HumxxHboMy-HoBropogi posrisagaernca
npo6seMa TepMmiHa i cimoBa (B. Hemuenko, 10. Ko6pus), y Boponexi
(€. AHyUIKiH) MpUAINAETHCS yBara JiHIBICTUYHIM CTATUCTHUIII.

[Ipani yKpalHCBKMX BYE€HHUX pO3IJIAJAIOTb 3arajbHy KapTHHY
PO3BUTKY VKpPAiHCbKOI TepMiHOJIEKCUKH, TMOSICHIOIOTh crneuudidHi
[IpoLecH, XapaKTepHi A/ TepMiHOJI0Tii OKpeMUX HayK.

Y cydyacHOMy yKpaiHCbKOMY TepMiHO3HABCTBI € JOCJifXKeHHH,
NpHUCBAYeHI NpUPOAHUYiIN TepMiHoutorii (JI. CUMOHEHKO), OPUAUYHIN
(0. CepbeHcrka), cycnisbHo-noxiTuuHil (T. [laHbKO), MaTeMaTU4HIH
(A. KpetiTop), ¢isuuniit B. [linenbkuit), pagiorexniuniit (I. Kouan),
conianpHo-ekoHoMiuHiin  (T.Ilanbko, A.Byps4yok), cinbcbko-
rocnogapcbkiii (I Fpunenko, bB. CTaceBcbkuii), reorpadiuHiii
(I1. Yyuka), o6bpasorBopuii  (b. MuxaiaumuH), TeaTpaJsbHIiH
(A. KocTiok), cnoptuBHii (M. [lanouko) Ta iH.

TexHiuHy Ta BUPOOHHUYY TepMiHOJIOriI0 YKpaiHCbKOI MOBHU
JOCJII Ky BaIu JI. CuMOHEeHKOo, A. KprxaniBcbKa. Yumasno
TepMIiHOJIOTIYHUX CUCTEM 3aJIMIINJIOCA 1lie [103a YBaro A0C/IiJHUKIB.

Hap npo6semoto «TepMiH i 3arajibHOBXKHMBaHe CJI0BO» Ipall0BaJIl
H. HenuiiBoga, I'. Marjiok.

3arajibHOHAyKOBill TepMiHoJorii Ta ii 0COGJUBOCTSIM NPUCBSAYEHE
MoHorpadiune pocmimxenHss  A.KoBanb. [luTaHHA  CTpyKTypHu
icucTeMHOl opraHisalili yKpalHCbKHMX TepMIiHIB  pO3IJ/Afanocs
B KoJIeKTUBHIN mpani (A. KpmxkaniBcbka, T.[lanbko, JI. CUMOHEHKO Ta
iH.) «CkJ1aZ i CTpYKTYypa TEPMiHOJIOTIYHOI JIEKCUKH YKPAiHChKOI MOBHU».

3araJIbHUH OrJIsAJ, TepMiHOJIOTiYHOI po6OTH B YKpaiHi 3HaX0AuMO ¥
6i6sniorpadiuHOMy  MOKaXX4YWKy, VykJajeHoMmy A.JlaryTiHoio Ta
M. Borynbko1o, «TepMiHO3HaBCTBO Ha YKpaiHi».

Y cy4acHOMy TepMiHO3HABCTBiI cmocTepiraeTbcd Bifgxiz Bif
TpajuuiliHOro  po3yMmiHHA  TepMiHa  dK  KaHOHi30BaHOI Ta
Hecynepe4winBoi MOBHOI ofuHuIi. Ocob6svBa yBara NpPUAINSAETHCA
pO3I/Isly TaKUX HOro KaTeropii, sk noaidyHKIioHaIbHICTh, JUHAMI3M,
BIZIKPUTICTB.

Tenpenuii i npo6sieMaTrKa MalOyTHIX YKpaiHO3HABYUX JOC/i/PKEHD
TepMiHOJIOTIl  BU3HAYalOTbCAd Yy  MpaldxXx  OKpeMHUX  aBTOpiB
[«[lesiki MipKyBaHHSI NpO WUIAXM i MaHIBLi PO3BUTKY YKpaiHCBKOI
HaykoBoi TepMiHosiorii» (Kouepra, 1994), «TeopeTuuni 3acaau
yKkpaiHcbkoro TepMmiHoTBOpeHHs» ([lanbko, 1992), «Ilpo 3acagu
BiJpO/KEHHA Ta PO3BUTKY YKpPaiHCBbKOI HayKOBO-TE€XHIYHOI MOBU»
(Mepxay, 1993), «YkpaiHcbka MOBa B cebe BAOMa CbOrOJIHI K 3aBTpa»
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(LIeBesnvoB, 1986)], a Takox y 36ipHUKax [«HaykoBo-TeXHIYHUN mporpec
i mpo6siemu TepminoJiorii» (1980), «IIpo6ieMu ykpaiHCbKOI HayKOBO-
TexHiuyHOI TepMiHosorii» (1992, 1993, 1994), «IIpo6/ieMbl A3bIKOB AJIs1
crieliMaJbHbIX IieJjied, HaydyHOH W NmpodecCUoHaJTbHOU KOMMYHHUKALUK»
(1992) Ta inmux].

OT)Xe, MAEMO Ha CbOTOJIHi CIPO6GU ONMHUCY TEPMiHOJIOTIYHUX CUCTEM
pi3HMX rasy3edl 3HaHb, Je, 30KpeMa, BHU3HAYAIOTbCS PHUCH Ta
0CO6JIMBOCTI creljiaJibHOI JIEKCUKH.

ExoHOMiYyHa TepMiHOJIOriS, 110 € 06’€EKTOM HAUIOTO AOCJiPKEeHHS,
MpoMIlJIa JOBIMU LLJISAX PO3BUTKY, ajle NpoLeC TBOPEHHS MOHATb y Hil
Bi/I3Ha4aBcs NEeBHOW CTUXiMHicTI0. Takuil nepebir moAiil 3yMoB/II0BaBCs
HU3KOI0 fK JIHIBICTUYHHUX (PO3BMTOK MOBH, MDKMOBHI mporiecy,
3HUKHEHHS TNeBHUX MOHATb - | BIJNOBIAHO TmepexiJi eKOHOMIiUHUX
TepMiHIB [0 po3pAAy icTOpusMiB, apxai3MiB, OB HOBUX INOHATbH -
HeoJI0Ti3MiB), TaK i eKCTpaiHIBaJIbHUX YUHHUKIB (PO3BUTOK EKOHOMIKH,
BIIUB TEpPMIHOCMCTEMM MOBM Ti€i KpaiHH, 3 $fIKOIO CHiBIpaltoBasia
YkpaiHa - HiMenbKol MOBU Ha movaTky XX cT. abo aHrJiiicbKoi Ha Horo
KiHelb, lepexif BiJl 0/iHi€l ccTeMHU IrOCOAapOBaHHS [0 iHIIOI TOIL0).

CydyacHa  yKpalHCbKa  eKOHOMi4Ha  TepMiHoJIOria  modaja
dopmyBaTucs we B nepios KuiBcbkoi Pyci 3 po3BUTKOM TOProBeJbHUX
BiZJHOCHUH, NPOMIOBIIY MIJISAX BiJi IOHSATH peMeceJ 10 OAUHULb CydaCHUX
Mi>KHapOJHUX €eKOHOMIYHHUX BiJTHOCHH.

3arasibHOBiZIOMO, 1110 CIIpaBXKHiM PO3KBIT yKpaiHChKOI 1ekcukorpadii
po3noyaBcs y 20-30-ti pp. XX cT. Bugani B ueil nepios nepek/aagHi
(pociiicbko-yKpaiHCbKi) C/IOBHUKM Oy/aM NepUIMMU B Ppo36yAoBi
JiekcukorpadiyHoi po6oTH B YKpaiHi.

Ha cborogHi cioBHUKM finoBol MoBu 20-30-x pp. € papu-
TeTHUMMU. [IponoHyeMo IxHil nepesik (CKOpo4yeHU), CIUPAIOYUCh Ha
noKak4uK BikTopa Ky6aiuyka:

Bypsik Boaodumup. CinoBapb pyccko-ykpauHckui. - Opecca, 6/p. —
397 c. (3 JogaTtkoMm 1 - CyioBa mpormyuieHi a60 HEBIOBHI NepPesIOXKEeHi,
2 - KannenapiiHuil cioBHUK); Jlesuybkull M. flk mucaTu ciayx60Bi
manepu ykKpaiHCbKOw MoBow.- Yepkacu: Ciay, 1917. - 27 c;
Iladasaka Jl. PocificbKO-yKpaiHCbKUH AiJIOBOHUH CJIOBHUK. [lejaroriune
Bropo [MontaBcekoro ['y6. 3emcTBa. [lontaBa, 1918, 3 + 106 c.; /Ie6ids /.
YkpaiHcbka MoBa. Pocilicbko-yKpaiHCbKMI CJIOBHUK Ta 3pa3Ku Namnepis

yKpaiHcbKol MoBoto. - Yepwiris, 1918. - 254 c; By3uHHuii 0,
llJenombes B.  KopoTkuii  poCiiCbKO-YKpaiHCBKHUA  CJIOBHHK  //
[IpakTuyHui nigpydyHuK AinoBoAactBa. - K. Kuurocminka, 1924. -

C. 43 - 83.; Pociiicbko-yKpaiHcbKull CIOBHUK 6aHKOBOTO Ai/I0BOACTBA / 3a
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penaryBaHHAM B.I. OpsioBcekoro ta M. llenyapka. — K.: Bug. Kuiscekoi
oinii Ilpombanky, 1925. - 61 c.; lIpakmuyHuill pocificbko-yKpaiHCbKHI
CJIOBHUK Ain0BOi MOBH (KOHTOpPChbKOi Ta paxiBHU4O0i) / CkJanu
€. 3inkeBu4, b. MuxaitnoBuy, II. CkpunHuk i I. CTemaHeHKO, 3a peJ.
M.Tnagkoro i K. Typkana. - K.: Hac, 1926; K.: Kuurocninka, 1926; K.:
JBY, 1926. -134 c.; Ocunie M. PocilicbKO-yKpaiHCbKUH CJOBHHUK LI0-
HaunoTpibHimux y ainoBogcTBi ciaiB (I[IpakTUYHUE MOpajJHUK). -
XapkiB-IlonTaBa, 1926. - 83 c.; C10o8Huk finoBoi MoBU. TepMiHoJiOTisA Ta
¢paseosnoris  ([lpoext) / [JopomeHko M., CraHiciaBcbkui M,
Ctpamkesud B. - X.-K.: lepxxBugas Ykpainy, 1930. - 260 c.

CynoBHUKH, BUZaHi y 20-30-pp. XX CT., NeBHOIO Mipol0 3aZ,0BOJIbHAIN
HarajbHy MOTpe6y B NUTaHHI KyJbTypu yKpaiHcbkoi MoBH. BoHu
Bifjirpasiv 3HauyHy poJib Yy HOpMaJizauii cy4acHOl YKpalHCbKOI
JliTepaTypHOi MOBH, NOLIMPEHHI MOBHUX HOPM Ta Ix koaudikanii, y
HiJlHeCEeHH] yKpalHCbKOI MOBHOI Ky/IbTYpH o4aTKy XX CT.

JlekcukorpadiyHi npani nepiogy 50-60-x pokiB XX cT. copusau
yHipikanii TorodacHoi TepmMiHosiorii. Cepejy HuUX cJify BUIIIUTH
«PocilicbKo-yKpalHCbKUH CJIOBHUK COIia/IbHO-€eKOHOMIYHOI JIEKCHUKHU»
C. Bopo6iioBoi Ta T. Mosozia. Ockinbku yKpaiHCbKYy MOBa Ha TOH 4ac
BXXMBaJlacsl 06MexxeHo (B OCBITHIX 3aKJaJax Ta Jlep>KaBHUX YCTaHOBAX
nepeBaXkajla MOBa pOCilicbKa), C/IOBHUK I0JIA€ MepeKJaJ iHIIOMOBHUX
JiekceM 6e3 BjlacHe YKpailHChKUX BiJMOBiAHUKIB.

[lounHatoun 3 90-x pokiB XX cT., ykKpaiHCbKa TepMiHorpadis
NepeXMBa€ HOBUM eTall CBOTO PO3BUTKY: BUJAETHCA PAJ, TJYMayHUX Ta
NepekJaJHUX CJIOBHUKIB y Pi3HUX rajly3X HayKHU i TEXHIKHU.

OpHi€ro 3 HAWGIIBII 'PYHTOBHUX Npalb ¥ el yac € BUgaHui 1994 p.
KomMmiTeToM HaykoBOi TepMmiHoJiorii Ta [HCTUTYTOM MOBO3HAaBCTBa
iMm. 0.0.[Tote6ni HAH YkpaiHu «Pociiicbko-yKpaiHCbKMH CJIOBHUK
HaykoBoi TepMiHoJioril. CycniibHI HAYKU».

Cepefi 3HaUHOI KiJIbKOCTI rajy3eBUX €KOHOMIYHHUX Mpallb HalOijibIl
IPYHTOBHMMHM MNepeKJaJHMMHU CJOBHUKAaMH, W0 XapaKTepU3YIOTbCH
yiTKicTIO H yHOPMOBAHICTIO CJOBHMKOBHUX CTaTel, CIpPHUAIOTb
CACTeMaTHU3alil Ta CTaHZapTU3alil eKOHOMIYHOI TepMiHOJIOrI],
NpaBUJIBHOMY, CBiJIOMOMY BUKOPHUCTAHHIO rajly3eBUX TEePMiHOJIOTIYHUX
OIMHUIIb, € «YKpPaIHCbKO-POCIAChKUH i poCilicbKO-yKpaiHCbKUM CII0BHUK:
Coepa ginoBoro i mpodeciiiHoro cmiskyBaHHsi» BikTopa Bpinuna Ta
OsiekcaH/pa TapaHeHKa, 110 BUHIIOB JpykoM y Kuei 2011 poky.

[lopaz 3 BeJIMKOI KIJIBKICTIO IepeK/JaJHUX CJOBHUKIB HallPUKIHLI
XX - Ha mouaTKy XXI cT. 6yJi0 BUIAaHO ¥ HU3KY TJIyMauHUX EKOHOMIYHUX
CJIOBHUKIB, TaKUX, HANPHUKIA[, 1K «KEKOHOMIYHUN CJIOBHUK-AOBIAHUK»
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3a peJlakli€ JOKTopa eKoHoMiyHHMXx Hayk C. Mouepnoro (1995).
Basiepiit KostoMolineB cTBOplo€e «YHiBepcasbHUM CIOBHUK EKOHOMIYHUX
TEepMiHiB: 1HBeCTyBaHHS, KOHKYpEHIid, MeHe[)KMEHT, MapKeTUHT,
nignpueMHunTo» (2000).

2002 poky BHUXOAWTb APYKOM 4YeTBepTe BuAaHHA «PiHaHCOBOTO
cJoBHUKa» AHatousifni 3aropogHboro, 'eHHazis BosHwoka Ta Tamapu
CMOBXEHKO, LIJ0 MiCTUTb BU3HaUYeHHs U TJiyMadeHHs moHaa 5000 noHATh
i TepmiHiB, fKi OXOIUIIOIOTH Taki Temu: QiHAHCOBa cUCTeMa Jep:KaBH,
MicneBi ¢iHaHcH, GiHaHCH MifNPHUEMCTB, piHAHCYBaHHSA | KpeAUTYBaHHA
niAIPUEMHUIBKOI iAbHOCTI, IIiHHI manepu i GOHAO0BUI PUHOK TOLIO.

HaibisibiuM 3a 06CSATOM OXOIJIEHUX TePMIHIB i 3a JleTaJbHiCTIO
TAyMa4eHHA NOHATb € LMKJA HayKoBUX npanb «EkoHOMIiyHa
eHIMKJIoNeAisi» y Tpbox ToMmax (2000 - 2002) ta «ExoHoMiuHuMH
E€HIUKJIONEeJUYHUH CJIOBHUK» y 1BOX ToMax (2005 - 2006). Y BuaHHAX
MaKCHUMaJIbHO TOYHO [T0JJaHO XapaKTePUCTUKY eKOHOMIYHUX KaTeropii,
MOHATb, TEOPill Ta KOHIEMNLil eKOHOMIYHOI HayKHU.

HesBaxkaroum Ha HHU3Ky MNpalb NP0 €KOHOMIYHYy TepMiHOJIOTio
(B ocCHOBHOMY lie AvcepTaliiiHi po60TH, IPUCBSAYEH] TAKUM INUTAHHSAM,
SIK 3aKOHOMipHOCTi GOpMyBaHHSA Ta Cy4YaCHOTO PO3BUTKY TepMiHoJorii
puHkoBux BifHocuH (O.IlokpoBcbKa); XapaKTepUCTHUKA CTPYKTYPHO-
CeMaHTUYHMUX T[apaMeTpiB aHAJITHYHUX HOMiHAIii eKOHOMi4yHOI
TepMiHOcucTeMH ykpaiHcbkoi MoBHW (0. Uyemkosa); JocuipKeHHs
HOBITHbOI €KOHOMIYHOI TepMiHOJIEKCUKU Y ILJIaHI KOMYHIiKaTHBHO-
CTUJIICTUYHOrO OYHKLIIOHYBaHHSA Y TEKCTaX MNepioJUYHUX BHJAHb
(I'.YopHoBoJ1) Ta iH.), CbOTOJHI NOTPeOYOTH CBOT0O JOC/IiZ>KEHHS TaKi
acleKTH Y BUBYEHHI eKOHOMIYHOI TepMiHoJIOri], AK:

- BHUCBITJIEHHS NUTaHb (QOpPMYyBaHHsS YKpaiHCbKOI €KOHOMiYyHOI
TepMIiHOJIOrI];

- 3'CcyBaHHS LUISAXIB IMOSIBU €KOHOMIYHUX TepMiHIB y TepMiHO-
JIOTiYHIiH cucTeMi;

- BHU3HavYeHHd QoHAY ekoHoMiuHOi TepmiHosorii Ta i1 Micua y
CJIOBHUKOBOMY CKJIaJi;

— pO3MeXyBaHHA €KOHOMIYHOTr'0 TepMiHa i 3araJIbHOBXKMBaHOTO CJI0Ba;

- nudepeHIilOBaHHSA TEPMiHIB 3a CTyleHeM CEMaHTHUYHOI I[iJTiCHOCTI;

- JOCHi[>)KeHHST M CHUCTeMHUM aHa/i3 eKOHOMIYHUX TepMiHiB i
MPOCTEXXeHHA BIJIMBY Ha HUX TaKUX IPOLECIB, K TATJIICTD i 3pylIeHHS.
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2. OcHOBHI cnoco6u ¢opMyBaHHSA
YKpaiHCbKOi eKOHOMiIYHOI TepMiHoJIOTii

2.1. CrosomeopeHHs 5K cnoci6 hopmyeaHHs
YKpaiHCbKOi eKOHOMIYHOI mepMmiHo102iT

Ax BiloMoO, TBipHa 3/1aTHICTb OCHOB TEPMIHIB CIPUSE PO3IIHUPEHHIO
0a3u HallMeHYBaHb, a TAKOX clelniatizanii caMux TepmiHiB. BaxxinBicthb
NpPUHLMIIB TepMiHOTBOpeHHs HabWpae 0COGJMBOro 3Ha4YeHHH,
OCKiJIbKM 4iTKicThb 1 mNpo30picTh CJAOBOTBIpHHUX MoOJesied MPSMO
MoB’sI3aHa sIK i3 BHYTPilIHBbOI GOPMOI0, MOTUBOBAHICTIO TEPMiHA, TaK i
3 KOHKPEeTHICTI0, BUPa3HiCTIO HOT0 CEMaHTHKH.

Heo6xigHO TakKoX ypaxoByBaTH, L0 «BJAQJII TEPMiHM MOXYThb
CIPUATH PO3BUTKY HayKH, a HeBJaJli — raJlbMyl0Tb PO3BUTOK HAYKOBUX
3HaHb» [4, c. 6].

YinbHe MicLie B eKOHOMI4HIH TepMiHOCHCTeMi nocifjae MopdoioriyHmi
crnoci6 TBOpeHHS TEPMiHIB, 1110 O/IAra€E Y MOeAHaHHI adikcasbHUX MOpdeM
i3 MOTHMBOBAaHOI OCHOBOK cJjoBa. MopdosorivHoMy  croco6oBi
TEPMIHOTBOPEHHA €KOHOMIYHUX [IOHATb BJIACTHUBI 3ara’JibHi
3aKOHOMIPHOCTI, XapaKTepHi [i/i YyKpaiHCbKOI MOBH B L{IJIOMY.

2.2. CydpikcanwHill cnocié hopmysaHHs
YKpAaiHCbKOI eKOHOMIYHOI mepmiHon02ii

Juis pocaiix)KyBaHOI TexXHOJOTil NOMUPEeHUM € cy@ikcaabHUll cnocié
C/I0OBOTBOpeHHsA. BiH mnosArae y ToMmy, 1[0 LIJIAXOM HpHUEAHAHHA
NepeBaXXHO A0 iIMEHHUX OCHOB cyQiKCiB YTBOPIOIOTbCS TepMiHU Ha
M03HA4YeHHs NeBHUX MTOHATH a60 ABULY 06’ €KTUBHOI JIiHCHOCTI.

3Bakaloyd Ha Te, 110 OCHOBHY MaCy eKOHOMIYHHUX TepMiHiB
CTAaHOBJATb IMEHHWKH, 3a3Ha4YuMoO, 10 [peAMeTOM  HAlloro
JOCHiPKEHHA y JaHOMY BHUMNAJKy CTalM OJHOCAIBHI HalMeHyBaHHS.
TepMiHU-iMeHHUKH, YTBOpeHi cydikcaibHUM cHOCOGOM, MOJINSAIOTHCS
Ha JepvBaTH, MOTHMBOBAaHI OCHOBaMHM IMEHHHMKIB, JieciaiB i
NIPUKMETHHKIB.

3HayHOI0 NPOAYKTUBHICTIO NPU TBOPEHHI €KOHOMIYHMX TepMiHiB,
AKi 03HAa4yalTh abCTPAaKTHI HAa3BW ONpeAMETHEHOI Aii, Bi/j3HaYalOThCsA
CJI0BOTBIipHI TUNu 3 cybikcaMu -aHH(-51), -eHH(-51), -iHH(-51), piaie -k(a).

flk moka3ye dbakTHUYHUN MaTepias, y TepMiHOCHCTEMI PUHKY Ha3BH
abcTpakTHOI Ail yacTilie BUpaXKalTbcs BifJieciBHUMU iMEHHUKaMU,
HiX JliECIOBAMH.

[IpouecyanbHiCTh, fIKa € B JI€CJOBI KaTeropiaJbHOK O03HAKOMW, Y
BigJliec/iBHUX iIMeHHMKaX BHUCTYNa€ K JieKCMYHe 3HadyeHHsd. Cami
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cydikcy, 3a JONOMOrow SKUX YTBOPIOWOTLCA BiffieciiBHI iMEHHUKY,
MaloTb YiTKe CJIOBOTBipHEe 3HaUYeHHS.

YTBOpeHHs1 CJOBOTBipHOTO TUNY 3 CydikCcOM -aHH(-51), -eHH(-s),
-iHH(-s1) TpeAcTaBJeHi B  TAaKUX HOMIHALisIX:  ABAHCY8AHHS,
aKkpedumysdHHsl, 3aMOBAPIBAHHS, EKCNOPMYB8AHHS, ACUZHYBAHHI,
imMnopmyeaHHsa, nNoOOPOMYAHHSA,  3HEYIHIWBAHHA,  KOMNEHCYBUAHHS,

gidwkodysaHHs, denoHyeaHHs, OJUCKOHMY8AHHS, iHKacyeaHHs,
KO/UBAHHS, KOHBepMYy8aHHS, nepeees3eHHs, KOMUpY8aHHs,

0nodamkyeaHHs, CNnAayy8aHHs, ONPUBYMKYy8AHHsA, NPONOHYSAHHS,
30epexceHHs, iHBecmy8aHHs, me3aspys8aHHs, (ppaxmysaHHs TOLIO.

Ax yxe 3asHayasocd, MaJONPOAYKTUBHMM IpPHU TBOPEHHI
YKpalHCBKOI TEPMiHOJIEKCHKH PUHKY € CJOBOTBIpHMH THI i3 cydikcom
-k(a) y 3HaueHHi omnpesMeTHeHoi [il. YTBOpeHHS LbOrO THIY
IpejcTaBJieHl KiJIbKOMa TepMiHaMU: NOKYynka, 3ampuMmkd, NOCmMAekd,
YNakoska.

Y TBOpeHHI €eKOHOMIYHUX TepMiHIB 3HayHe Miclle HaJIeXUTh
nonipyHKLioHaAbHOMY cydikcy -uk(-ik) 3 IOXiJHUMHU -HUK, -08UK.

Y cydacHii ykpaiHcbkii MoOBi cydikc -uk y BifjiMEHHUKOBUX
YTBOPEHHSAX He BiI3HA4Ya€ETbCA NPOAYKTUBHICTIO.

Tun pepuBatiB i3 cydikcoM -HuUk NpeAcTaBJeHUH Y eKOHOMIYHIN
TepMiHoJiorii Ha3BaMM 0ci6 3a XapakTepoM i cdepor iX JisiJIbHOCTI:
8K/00HUK, KOWMOPUCHUK, NJAAMHUK, 3ACMABHUK, 3aKYNHUK, 3AMOBHUK,
npedcmasHuk, @acysanbHUK, BUPOOHUK, NepeKynHuk, 8i0psoHUK,
6OpPIHCHUK, NPUBAMHUK Ta iH.

[MoxigHuit Bixg -HUk cydikc -/bHUK TPUESHYETHCS [0 OCHOB
indiniTHBIB Ha -a, -y8a (-t06a). [0s0BHE CI0BOTBipHE 3HAYEHHS L[bOTO
cydikca - ocoba ik BUKOHaBeLb [iii, HA3BaHOI J1iECI0BOM.

Tak, [JepuBaTH: nO3U4AAbHUK, NOCMAYAALHUK, NPULMAAbHUK,
MAakcy8aAbHUK, CMpaxyea/AbHUK, HOPMYSAAbLHUK, KOMN/AEKMYE8a/AbHUK
MOTHMBOBaHi  BigmoBigHO AiecsoBaMu: hno3uvyamu, nocmavyamu,
nputiMamu, makcysamu, cmpaxysamu, HOpMy8amu, KOMNJAeKmysamu.

HesHayHy 4yacTHHY iMEHHUKIB yTBOPEHO 3a [0IIOMOT'00 CJIOBOTBIPHOIO
THIy 3 cy}iKCOM -08uUK. YTBOpPEHHS BifiOyJIOCA LISIXOM INEepepOo3KJIaLy
cydikca BiJHOCHHMX NPUKMETHUKIB -08 -Ull + UK, HAIPUKJIAJ: Onmosuli —
0NnMmMoEBUK; N1aHo8ull - NJIGHOBUK; 61pico8ull — Gipicosuk; natioguli - nalioguk;
Xap4o8uli — Xap408UK; CMpaxosutl - CMpaxosux.

YTBopeHi HOMiHaLil 03HAYalOTh OCi6 SK CcreniasicTiB, 10 3aiiMalThCs
Ti€I0 Y iHIIOKO JisIIbHICTIO, 260 SIK YJIEHIB IEBHOTO KOoJIeKTHUBY. Heo6xigHO
TaKOXX 3a3HAYMTH, 1110 B AePUBATOJIOTIUHIM cucTeMi cyyacHOi yKpaiHCbKOi

259



CydacHa ¢inosioriyHa Hayka: akTya/IbHi NUTaHHA Ta BEKTOPH PO3BUTKY

€KOHOMIYHOI TepMiHOJIOTiI C/IOBOTBIpPHUI TUII HA -08UK He HAOYB 3HAYHOI'0
[IOILMPEHHS | He I03HAYMUBCA CYyTTEBOIO aKTHUBHICTIO.

Juis cnoBoTBipHOTO TUMy 3 cydikcoM -cmeg(o) Ta Horo amomopda -
yme(0) XapaKTepHUM € YTBOPEHHS HOMiHaUid BiJi MOTHBOBAaHOIO
iMeHHMKa-Ha3BU 0COOU-ZlisA4a, a TAKOX abCTPaKTHUX Ha3B (yTBOpeHi
Ha3BHY QYHKLIOHYIOTh SIK Y By3bKoraJy3eBill cdepi, Tak i 3a0BOJIbHAOTh
noTpe6H  3araJlbHOHAYKOBOTO  BXWUTKY): @d2eHM -  (2eHMCMmeo;
nionpuemeysb — nidnpuemcmeo; KomicioHep - kKomicioHepcmeo; gpakmop -
¢akmopcmeo; 6aHKpym - 6aHKpymcmeo Ta iH.

ManonpofyKTUBHUM B €KOHOMIYHIMA TepMiHOJIOTII € CJIOBOTBipHUU
Tun i3 cydikcoM -aHm (-AHmM) Ha MO3HAUYeHHS OCOOU: CheKy/AaHm;
KOHMpAKmMaum; KOHKypcaum; mpacaum; indocanm.

Ha 6a3i 3armo3nyeHHx OCHOB yTBOPUJINCS TepMiHU 3 cydiKcoM -aixc Ha
O3HA4YeHHs KiJbKOCTi 6yAb-doro, fil, 36ipHUK NOHATb, HANPHUKJIAL:
amMbanaxic; KyaAaxic; Kypmaxic.

CiioBOTBipHU THI i3 cydikcoM -ep (-€p), -ap (-sp), -op Gepe yyacTb y
TBOpPeHHiI iMeHHHUKIB Ha mno3HayeHHs mnpodecii, BiAHOUWIEHHSA [0
opraHisanii, xapakTepy AisfiibHOCTI y cdepi eKOHOMiKHM, HampHUKJIAZ:
ducmpu6’tomop; akyioHep; aydumop; iHeecmop; Komigosixcep; AiyeH3iap;
opeHdap; paHuatizep; meHeddxcep; IHkacamop; JUCKOHMep; imnopmep,
eKcnopmep, meHdoep Ta iH.

3HayHe Miclie B eKOHOMIYHil TepMiHoJIOTii MOCiZaoTh HOMiHali, 1110
obopMIIIOIOThCA 3a AonoMorot cydikca -icmb. BupaxkeHi iMeHHUKOM,
TEePMiHU 3 CYQIiKCOM -icmb TBOPSATHCA BiJi MOTHMBOBAaHUX SKiCHHX i
BiJHOCHUX MPUKMETHUKIB i3 cydikcamu -H-, -08-, -us-, -€8-, -€8-, -i1bH-,
BOHU 03HAYaIOTh fIKiCTh, BJACTUBICTh, MPOIIEC, BEJIMUUHY: /1iKGIOHiCMb;
eapmicmb; eKOHOMIYHICMb; npubymkosicmb; 060pomHicmb;
3a60pzo8aHicmb; NnAamHicmuw; JAIMIMHIcMb; 36umxKosicmy;
peHmabeibHicMb; Mo8apHIiCMb TOLIO.

MeHUI NPOAYKTHUBHHMHU IIPU TBOpPEHHI eKOHOMIYHHUX TEpMIiHIB €
CI0BOTBipHUH THUN i3 cydikcoM -eyb, TEPMIHU B OKPEMHX BHIaJKax
MOTHUBOBAaHi CKJaJiHUMMU iMeHHUKaMHU i MO3Ha4yawTb 0Ci6: npodaseyy,
sekcesiedaseyb, NoKyneysb, mogapo3Haseysb Ta iH.

YKkpaiHCcbKa €KOHOMiYHa TepMIiHOJIOTIA MICTUTh 3HAYHY 4YacTUHY
TepMiHiB Ha o03HaueHHs /il 6e3BiJHOCHO 0 4Yacy, YTBOpPEHHUX 3a
JIOTIOMOrol0 MPOJAYKTHUBHOTO B TepMiHoJsorii cydikca -ayi(-s1), Taxi
yTBOPEHHSI MOTHBOBaHi OCHOBaMM [Ji€ciiB Ha -ysam (-roeam):
npusamusauis; iH@AAYIA; koH@ickayis; iHkacauid; Homugikayis;
mapugikayis; cmazHayis; peanizayis ta iH.
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Hepiako 3ycTpivaroThcs i cy6CTaHTHUBY i3 cydikcoM -usm (-izm), aki
BU3HAYalOTh abcTpakTHi fkocTi. Cydikc -usm (-i3m) TpPUESHYETHCS
MepeBaXXHO [0 OCHOB IHUIOMOBHOTO TOXOJ/PKEHHS: ab6ceHmeisM;
MOHONOAI3M; MOHEMAapusM; ¢hopousM TOILO.

[IpoBesieHUI aHaIi3 103BOJIMB BUSIBUTHU ClleUiYHICTb CIOBOTBIpHUX
JlepUBaTiB y NpoLeci TBOPeHHS eKOHOMIYHOI TepPMIiHOJIOTIL.

JocnimpxyBaHi TepMiHM Jal0Th MiJICTaBY 3p06HUTH BUCHOBOK IIPO Te,
[0 MOXiJIHOK OCHOBOI NEPEBaAXKHO BUCTYNAKTL IMEHHUKH, MEHIIOH
Mipo1o Ziiec/0Ba, NPUKMETHUKH, pOJib OPMaHTa BUKOHYIOTb CyiKcH.

Cepen cydikcaJbHUX JepHUBATIB IMepeBaka€ KaTeropis HasB i3
onpeAMeTHEHOIO [Ii€l0, Ha3BU 0Cib 3a BiZHOIIEHHAM 0 TpeJMeTa abo 3a
XapaKTepOM JisibHOCT] y cdepi eKOHOMIKH.

CydikcanbHil croci6 c1I0BOTBOPEHHSI CTAaHOBUTb COO0I0 HaMb6iabLI
po3rajy>keHy ¥ akTUBHY YaCTHHY CJOBOTBIPHOI CUCTeMH yKpaiHCbKOI
€KOHOMI4YHOI TepMiHoJIOrii, 1Ka BU3HA4aE 11 CTPYKTYPHY OJAHOPIAHICTE.

2.3. IpecpikcarvHuii ma npegpikcarbHo-cypikcaabHuii cnoco6u

dopmyeaHHs yKpaiHCbKOi eKkoHOMIYHOT mepmiHo102ii

TBOpeHHs HOBUX HOMiHaAILil chepr eKOHOMIKH XapaKTepPHU3YEThCH K
0ZIHOGIYHMM yCKJIaJJHEHHSIM OCHOBH (3a J0OOMOTr010 Ti/IbKHU npedikca),
Tak i noZBiiiHOIO ii MOTHBaLi€l0 (3a JonoMorolo npedikca i cydikca). e
i 3ymMoBMJIO 06G’€fHAaHHSA aHaJi30BaHOrO MOBHOTO MaTepiany
(npedikcanbHoro i npedikcanbHo-cydikcasbHOTO C10Cc06iB).

IIpy  yTBOpeHHI e€KOHOMIYHMX TepMiHiB BUKOPHUCTOBYHIOTb
K BJacHe yKpaiHCcbki mnpedikcu: 6es3-, Had-, noHad-, nid-, npomu-,
nig-, Haenig-, Tak i mnpedikcH IHIIOMOBHOTO NOXOJPKEHHS: e2inep-,
ekcmpa-, cy6-, aHmu-, de- TOLIO.

Haii6inpuiolo NpoAYKTUBHICTIO BijA3Ha4yaeTbcs npedikc 6es3-, 10
03HaYa€ BiJCYTHICTb IEBHOI 03HAKHU YU AKOCTI, MOTUBOBAHOI OCHOBOIO:
6e3KOHMPONbHULL 6esnameHmHull; 6esnaamHull; 6eamMumHull;
0e3KoWmMopucHuli; 6e338imHull; besmapugHuli; be3mosapHull;
6e336umkosuil TolO.

[Ipedikcu Had- , noHad- GepyTh y4yacTb Y TBOPEHHi SIK TepMiHiB-
iMeHHUKIB, Tak 1 TepMiHiB-IpUKMeTHUKIB cbepu EKOHOMiKH:
Hadnodamoxk; noMaoAiMimuuii; HAOMOHONOIS,; Hadn/iaHosull;
noHadn/aHo8ull; Hadnpubymok; HadkowWmopucHull; Hadeapmicms TOIIO.

TBOpeHHs TepMiHiB /11 T03HAYeHHS HOBUX OHATb TaKUM CIIOCOGOM
€ IOCUTh NOIIUPEHUM Y Cy4acHii pUHKOBIH TepMiHOJIOTII.

3HayHO pijlle y TBOPEHHI €eKOHOMIYHUX TepMiHiB GepyTh y4acTb
iHmomoBHi pedikcu einep-, ekcmpa-, 10 TaKOK BUPAXKA0Th HAUBUILUH
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CTYyNiHb BUSABJIEHHA KIJIbKICHOI Ta fAKICHOI O03HaKHM, Ha3BaHOI
MOTHUBYIOUOI0 OCHOBOIO: 2inepiH@.aayist; ekcmpanoasyisi Ta iH.

He3sHauyHa KijnbKiCTh HOMiHaALid yTBOpU/iacsd 3a [JONOMOIOI0
npedikciB  npomu- aHmu-: d@HMUMOHONO/bHUL; AHMUKPU308UL;
aHmuiH@aaYitiHull; npomuindasayiiinull; aumudemnineosui.

[Ipedikc de- BKUBAETbCA y HOMiHAlisX i3 3HAYeHHAM JIiKBiAalis,
3HUILEHHS: decezpezayis; denimimayis; deHomiHayisi; demoHemu3ayisi Ta iH.

TakuM YMHOM, MU 3’siCyBa/Id MOPdEMHO-CI0BOTBIpHI Ta ceMaHTHUYHI
0COGJIMBOCTI €KOHOMIUHMX TepMiHiB y cydyacHili yKpalHCbKiil MOBI.
HaBepneHi BuIle crnocTepexeHHs CBif4aThb NMPO Te, IO AJis TBOPEHHS
€KOHOMIYHHUX  TepMiHiB npedikcaibHUM Ta  npedikcaabHo-
cydikcasIbHUM CIOCO60M BUKOPHUCTOBYIOTHCS Ti 3K caMi 3aco6u, o i A
TBOpPEHHS 3araJlbHOMOBHUX CJIiB.

HaltakTuBHiKM € cydikcanpHil i mpedikcanbHuil yu npedikcaabHO-
cydikcanbHUM crIOCOGM TBOPEHHS] EKOHOMIYHMX TEPMiHiB, 3HAYHO MEHII
NPOAYKTUBHUM € cnocibé ckopoueHHs1 ciiB. [lpoBesfeHuil aHani3 [Jae
MOXX/IMBICTb OL[{HUTH HasiBHi TepMiHM focimKkyBaHol cdepH i BifibpaTH Ti,
1110 33/J0BOJIbHSIIOTh BUPOOJIEHUM BUMOIaM.

MopdosoriyHnil cnocié yTBOpeHHsI TEPMiHIB PUHKY 3aJIMIIAETHCS
OAHUM i3 HalbaraTIIMX J)KepeJs INOMNOBHEHHS Cy4YacHOI yKpaiHCbKOI
€KOHOMIYHOI TEPMiHOJIOTII.

2.4. Cunmakcu4Hulil cnocié ghopmyeaHHs
YKpaiHCbKOI eKOHOMIYHOI mepmiHoA02ii
EkoOHOMIYHa TepMiHOCUCTEMa BiZj3HA4Ya€TbCA [JOCUTb BHUCOKOIO
MPOAYKTUBHICTIO TBOPEHHS HOBUX TEPMiHIB CHHTAKCUYHHUM CIIOCOGOM.
Bigomo, 1o c/0BOCHOJydYeHHS, fKI CKJI3JAlOTh Ba)JIUBY 4YacTUHY
TepMiHosioriyHoro ¢oHAy 6yAb-gKoi MOBH, CTAHOBJSATbH TOCTPY
npo6JIeMy JIIHTBICTUYHOTI'0 TEPMiHO3HABCTBA:
- He 3’sICOBAHO iX CTaTyC, MeXi, CYTHICTb, TUMH ! BJIACTUBOCTI;
- He BUPOGJIEHO YiTKi KpuTepii po3pi3HeHHs iX i BITbHUX CIIOJTy4eHb
TepMiHiB;
- BiACYyTHA €IOHICTb CHOCOGIB ysIBJIEHHS  CJIOBOCIOJIYYEHB
y TEPMiHOJIOT{YHUX CJIOBHUKAX i BiZj0OPY X y CJIOBHUKH Pi3HUX THIIIB.
3a CBOIM KIJIbKICHUM CKJIaJlOM TEPMiHU-CJI0BOCIONYKH MOCILAOTh B
€KOHOMIi4YHil TepMiHoJIOrii 0/{He 3 MepIIUX Micllb, Tpe6a BiI3HAYUTH, 1[0
i JepHUBaTH € XapaKTePHUMU U AJ1 iHIIKX rasy3ed 3HaHb.
Take MoBHe gaBuule B./[aHW/EHKO NOACHIOE THM, L0 TEPMiHU
CJI0BOCHOJIYYEHHSI «3JaTHI 3 HaWG6iJbIIOK MOBHOTOK BiJ06Gpa3sUTU
HeoOXimHI BifMiITHI pHUCH TOHATTH, SIKe Ha3WBA€EThCA. TepMiHAMH-
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CJI0BOCIOJIYYEHHSIMU JIeT1lle, HiXK iHIIMMU CJI0BOTBOPYMMHU CIIOCOOGAMU
(adikcanbHUMM, HANpPUKIIAZ), MepelaTH HaJEXHICTh A0 Kiaacuoika-
LillHOrO psAy, [PYHTOBAaHOrO Ha pOJO-BUJOBOMY CIHiBBiJIHOLIEHHI
MOHATH» [5, c. 132].

OTxe, Iell TUN [JepUBATIB BioOpakae poAO-BUAOBY iepapxito
[IOHATH, JJA€ MOXJIMBICTb YCTAaHOBUTHU MicClle IEBHOTO TepMiHA B HU3LI
OJHOPiAHUX | BUAIIMTH 3 Li€l HU3KHU 31 3a3HAYEHHAM MO0 XapaKTepHUX
0COGJIMBOCTEN: aKkmueu 8i/ibHi; akmueu epoulosi; akmueu JiKeioHi;
aKkmueu Mamepia/ibHi; AKMuUgu He Mamepia/ibHI; AKMU8U NOMOYHI.

TepMiHU-CIOBOCIONMYYEHHS, 1[0 BUPAXKAKOTh LiTicHI NOHATTSA chepu
€KOHOMIKHU, MaloTh Pi3HUM CTyHiHb CMUCJIOBOI PO3KJIaJHOCTI. 3 MOTIaAy
CeMaHTUKU MOXHa BUIJIUTH JiBa IX pi3HOBUU:

- HOMiHalii 3 YacTKOBOI0 ab0 BTpaueHO0l0 MOTHBALli€lo (Taki TepMiHU
I'PYHTYIOTbCSI Ha INEepPeHOCHO-00pa3HOMYy BXXHMBaHHI OJHOro 3 Horo
YJIeHiB YM BCHOTO CJIOBOCIOJIYYEHHS): 8a/IHOMHULl KOWUK; 3HAMMSs
sepuwKie; Hoxcuyi Yyin; emeya 8id epouteli; doaposutl 204100; eapsiui epouli;
gedmescull pUHOK TOLIO;

- HoMiHauii, MoTHUBalif AKUX 3pO3yMija: acopmumeHm npodykyir;
HeyiHo8a KOHKYpeHYis; NpOCMOBAHHS mosapy.

TepMiHU-C/IOBOCIONY4YeHHS], fIK MNoKasdye GaKTUYHUN MaTepiad,
YTBOPIOIOTH NepPeBaXKHO MOJieJsb MiAPsiIHOI 3a/1e?)KHOCTi KOMIIOHEHTIB —
Y3TO/KEHHS Ta KepYBaHHSA: CMIliKa YiHa; 3HUNCEHHS YiHU.

B ekoHOMIiuHiil TepMiHoJIOTiI YacTille BUKOPHUCTOBYIOTBHCS MOJe],
MoOy/loBaHi Ha Y3ro/PKeHHi CKJAaJOBUX YaCTHH: 2apaHmisi HadiiliHa;
3a6opzosaHicmb sikgidHa; kpedum dewesull; npono3uyist KomepyitHa;
pesizisi BHympIiwHs; AKICMb 2apaHmMo8aHd.

Y HaBeJeHUX HOMiHallisix O3HayyBaHe CJOBO Ha3WBa€E pOJOBe
MOHSATTS], @ 03HaUEHHS Ja€ BUJ,0BY XapaKTEePUCTUKY.

Y3ropxyBaHe CJIOBO 3/1e6i/IBIIOTO NIPUKMETHHUK: 6ope
Kopomkocmpokosuil; egidomicmb waxmamHa; iHeecmuyisi peasibHa;
onepayisi 6eHUypHa; NpodyKyis AiYeH308aHa.

TepMiHU-ClI0BOCIONYYEHHS], TOOYZ0BaHi 3a MOJEJII0 KepyBaHHS,
CTAaHOBJIATH 3/e6iapuIoro 6e3nNpUHMeHHUKOBI GOpPMHU KOMITOHEHTIB:
CMpaxysaHHsi 8AHMANCY; BUKYn akyill; 06c/1y208y8aHHS HACENEHHS;
nocayau komepyiiliHux 6aHkis; (piHaHCy8aHHs1 Mopaisi.

Y cucrteMi ykpalHCbKOI €KOHOMIYHOI TepMiHOJIOTII ClIOCTepiraeTbes i
CypsilHUH 3B’s130K KOMIIOHEHTIB. 30KpeMa TaKui 3B’130K BUSIBJISIEMO B
TepMiHax, BUpa)XeHUX IMEHHUKOM Y HA3UBHOMY BiIMiHKY 3 Y3TO/[P)KEHOI0
abo Hey3ro/JKeHOl0 MPUKJIAJKOI0: C0.10-8eKcesb; KpaiHa-kpedumop;
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KpaiHa-60picHUK; O6AHK-2apaHm; 8ucmagka-npoodaxc; Kynieas-npodasic;
HOY-Xay; X0/10UH2-KOMNAHIS; 8UCMABKA-SIPMAPOK.

LHe# Tun HOMiHAIiA MOXXe yTBOPIOBATH i OisbwI ckIagHy dopmy
CTPYKTYpHOI opraHisanii, KOMIIOHEHTH y TAaKOMY pa3i 06’€HYI0TbCA K
CYpSAAHUM, TaK i NiJPAAHUM 3B’I3KOM: HOY-Xay He3anameHmosaHe; Hoy-
Xay mexHiuHe; Kynigasa-npodaxic YiHHUX nanepis.

Cepesl eKOHOMIYHHUX TEPMiHiB-C/I0BOCIOJIYyYeHb BUAIIAKTL TaKi
CTPYKTYPHI MoJeJti:

- iMeHHUK + IMeHHUK (nokpumms eumpam; cmsi2HeHHs1 Nno0amky);

- NPUKMETHUK + iMeHHUK (HeyiHo8a KOHKYpeHYis; iHpopmamuseHa
pekaama);

- iIMEHHHK + IPUKMETHHUK + iIMEHHHK (MicmKicmb mo8apH020 pUHKY;
8UbIp MapkemuH208UX 3ac006is);

- iIMEHHUK + IMeHHHUK + IMEeHHUK (ho/1inweHHs IKocmi moeapie; 3aKoH
nidsuweHHs1 nompeo).

3yCcTpivyarThbCA TAKOXX TEPMiHOJIOTIYHI CIIO/y4YeHHS, 1[0 CTAaHOBJIATH
NpUAMEHHUKOBI GOpPMH KOMIIOHEHTIB: aKyenm i3 3acmepexceHHsIM;
g8Hecok do 6100xcemy; KOHKypeHUIsi y cepi aiyeHsiliHoi OdistnbHOoCmi;
pekaama Ha cdhepy mopeiei.

3a MOXOJKEeHHAM KOMIIOHEHTIB [JBOCKJAAOBi CJOBOCIIOJyYEeHHH
MOXHA NOAIIMTH Ha I'PYIIH, KOXKHA 3 AKUX YTBOPIOE NTIEBHY MOJEJIb:

- HaljoHaJbHe + HallloHaJbHe CcJ0BO (nokpumms nonepeoHe;
2pouiosi HazpomMaodxHceHHs);

- HaljoHaJbHe + IHIIOMOBHe CJIOBO (mpusasicmb kpedumy;
@iHaHco8I NOKA3HUKU);

- iHmIOMOBHe + iHIIOMOBHE CJI0BO (nab.ik pujaetiwH3; 64r0-4in;
C0/10-8eKceNb; HOY-Xay).

@®akTUYHUNA MaTepiasl MoKa3ye, 10 B YKPAIHCbKiIM eKOHOMIiuHiN
TepMiHoJsIOrii YMMa/I0 6araTOKOMIIOHEHTHUX TEPMIiHiB, fKi He MOXHa
HasBaTH BAaIUMU. OUeBU/IHO, Ile TOB’A3aHO i3 NparHeHHsM BilTBOPUTH
CKJIaIHY BHYTPilIHIO pOpMY 3aK/IaZ€HOTO y TEPMiHOJIOTYHY HOMiHaLif0
HayKOBOTO MNOHATTA: KpedumyeaHHsi npocmozo [ cneyianbHo20 |
No3U4K0B8020 PAXYHKY; HOPMU BUKOPUCMAHHA 20MIiBKU 3 6UPYYKU;
nodamok 3a 2powlosi nepekasu 3a KOpJoH.

Cy4yacHa eKOHOMIYHa TepMiHOJIOTis yKpalHChKOI JIiTepaTypHOI MOBH —
pe3yJIbTaT iCTOPUYHOI'0 PO3BUTKY YKPAlHCbKOI MOBH. Y MpOLeCi eBOoJIIOLii
TepMiHOCHUCTEMHU 3MiHIOBaJIMCS CNOCOGM HOMiHalii crieliaJbHUX MOHATH
€KOHOMIYHOI ~ ceMaHTH4HOI  chepu: BiZ, MepPeBaXHO, JIEKCHKO-
CeEMaHTUYHOTO CIIOCO0Y TBOPEHHSI TEPMiHOJIOTiYHUX OZAUHULb, TPOLYKTHB-
Horo y crapoykpaincekuii nepiog XIV - XVIII cT. (cyzoBi akTy, cymiiku-
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CKapry, Kymdi i Japyi 3anucky, JyxiBHULLi, OIKCH i peeCcTp MaiiHa, TpUBaTHe
JIMCTYBaHHS), 0 YTBOPEHHS CKJAJHUX TepMiHIB Ha cyyacHOMy eTami
PO3BUTKY YKpaiHCbKOi MOBH, TOOTO TepMiHoJori3anil Ti€lo abo iHIIOH
MipO10 MiJITA€THCS 3HAYHA YaCTHHA JIEKCUKH 0illiiHO-1i/IOBUX TEKCTIB.

CnpaBa He TiJIbKM B MparHeHHi THX, 10 CTBOPKIOTDL Li TEKCTH, [0
TOYHOCTI ¥ a/1leKBaTHOCTI NI03HAaY€eHb, ajie i B TOMY, 1[0 Y PO3NOPAKeHHI
TOTO, XTO CKJIAJ]A€ AiJIOBUM JOKYMEHT, BXKe € Habip BUP0OIeHUX 3aco6iB
BUPDAQXXEHHs, BiJXWJeHHd Bif dAKux OyJo 6 HemoTpibHUM i
HeBUIIpAaBJaHUM He TiJIbKU i He CTiIJIbKK TOMY, 1110 BOHO IpU3BeJIo 6 [0
MOPYLIeHHs] CTUJICTUYHOI TOHAJBHOCTI TEKCTy, ajie i y 6araTbox
BUIIaIKaX TOMY, 10 3aBakajo 6 «ceMaHTHUUHIN ajanTanii» Toro, w10
MOBiAOMJISIETHCS, HOTO CIiBBiIHOIIEHHIO 3 JAHUM i BijoMHUM.

YMiHHA NOpaBUJBHO CKJIaCTH [iJIOBUH [JIOKYMeHT, AKUH Oyje
6e3foraHHUN i3 rpamMaTHyHOl TOYKM 30py 1 cOpSAMOBaHMM Ha
AKHaNKpalle MOBHE BTIJIeHHS OCHOBHUX CTUJIICTUYHHUX PHUC JiJIOBOTO
MOBJIEHHS], BUPIIIUThL crneyudiyHi 3aBAaHHA KoMyHikauii. Tomy mpu
po6oTi 3 TepMiHaMK HEOOXiZHO 3BepTaTH yBary Ha TO4YHICTb AediHinii,
110 NPUBOAUTHLCS, i MpPaBUJIbLHUM BUOGIp Tiel abo iHIIOI OAWHUI MpPHU
no6yA0Bi TEKCTY [iJIOBOrO JOKYMEHTA.

2.5. EKoHomiuHi mepMmiHu y 3aco6ax macoeoi komyHikayii

Y Hawi gHI eKOHOMiYHa TepMiHOJIOTiA BUMIIIA AaJieKO 3a Mexi
chepu npodeciiiHoro cniskyBaHHA. [i BXHMBaHHS aKTyasi3yeTbCs B
LIMPOKOMY CHEKTpPi KOMYHIKaTUBHUX CUTyaliil i BiANOBIAHUX A0 HUX
THUIIB i )KaHPiB MOBH.

YUHHUKOM, 1110 06’ €AHYE BCi pi3HOBU/IU EKOHOMIYHOT MOBH, € YNHHHUK
TeMH, TOOTO Ije ekoHoMika y Bcix Ii imocrtacsx. Tema, ¢parmeHT
JiMCHOCTI, 0 CTOITb 3a TeKCTOM, i BH3HA4yae HAasIBHICTb y HbOIO
€KOHOMIYHOI TepMiHOJIOTII.

[HIIi mapaMeTpu MOXYTb BapiloBaTHcs: ¢opMa MOBM (mucbMoBa /
yCHA); TUN coiaKyBaHHA (Biu-Ha-Bi4 / my6uidyHo, Ge3mocepeHbO /
omocepe/ikoBaHo, odiliiiHe / HeodiniliHe); XapakTep 3alO0BHEHHS
MO3WI[i TOH, IO TOBOPUTH / azpecaT (3ajeXHO Bif KOMyHikarii
colliaJIbHOI  poOJIi, M0 peasi30BYETbCA B aKTi, BiJ KIJIbKICHUX
MOKAa3HUKIB — 0JJUH / 6araTo i sKiCHOro HallOBHEHHS LIUX NOKAa3HUKIB);
KOMYyHIKaTHBHI iHTeHIil mapTHepiB, 6araTo B 4YOMy BH3HA4YalThb
XapaKTep MOBHOIO »aHpy (*kaHpU iHPOPMATHUBHOIO, aHAJITHUYHOrO,
M0JIEMIYHOT0, CIOHYKAJbHOTO XapakTepy i iH.). [loeqHaHHA Ha3BaHUX
[apaMeTpiB MOXe JaBaTU pPi3HI TUIM TEKCTIB, B AKUX IpeJCcTaBJaeHa
€KOHOMIYHa TepMiHOJIOTif.
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[Ipupo/iHO, LIEHTPaJIbHOW 30HOI (QYHKIIIOHYBaHHS €KOHOMi4yHOi
JIEKCUKU € Cllelia/ibHa MoBa (y muceMHil / ycHi# popmi).

Y npoMy BUNaIKy NapTHepPU KOMYHiKaLil BACTyNarThb AK HOCII 0jHi€l
coniaybHOI pouti (11e MoBa mpodecioHaJsiB /i npodecioHasniB).

3aMilleHHs Mo3uLii ajpecaTa «HecleLjiajJicTaMU» Ja€ Pi3Hi TuUNU
HayKOBO-NOMYJIAPHOI MOBU. PO3MOBa Ha eKOHOMi4Hi TeMU B TIOGYTOBOMY
CMiJIKyBaHHI — THUIIOBA MPUKMeTa 4Yacy. Y noAi6HUX BUNAAKAX MapTHEPH
KOMYHiKaLil - HecneuiaJicTH, «eKOHOMICTU MHMOBOJI», B aKTHUBHUU
CJIOBHMKOBMM 3amnac SIKUX HNOTpAIJISIOTh €KOHOMI4HI TepMiHU (8ayuep,
npusamu3sayis, KpynHi Kynwopu, Kypc 0o.a1apa Tolo).

HenepconidikoBaHUI MacoBUH ajpecaT XapaKTepHUH [Js 3acobiB
MacoBol KoOMyHiKaljii, npu I[bOMy O/iHi BUiaHHs (epesadi) po3paxoBaHi
Ha ¢axiB1iiB, iHILIi — HA IUPOKOro YuTava (rJas4a4a, cayxada).

MacoBoro aapecaTa MalThb i JlesiKi )kaHpPU MiCbKOI MOBU — BUBICKH,
orosiomieHHs1 (Kynisas-npodasc, Haitm, 06MiH, nocayzu 1 iH.), ycHa
ByJIMYHA peKJ/laMa Ta iH.

3acobu macoBoi iHpopManii B JaHUH Yac € OCHOBHUM iHCTPYMEHTOM
BIPOBA)KEHHSI €KOHOMIYHOI JIEKCUKM | eKOHOMIYHHUX 3HaHb. Besnka
YacTKa eKOHOMIYHOI TeMaTHKH Ha TeJjiebadyeHHiI YH B iHTepHeTI — Ie
iHpopMaLiliHUI >KaHpP: HOBUHM, EKOHOMIYHi LIOy YW MOKYyIKa 3a
3aMOBJIEHHAM PeK/JIaMOBAaHOTO TOBAPY B IHTEpPHETI.

[HTepHeT-pek/aMa aKTHBHO BXOAUTb Y TOBCAKAEHHE XUTTH,
pO3X0AUThCA B fUTaTaX. HaragaeMo nuie gesiki 3 Hux: «Hy dyoce cmiwHi
yiHul»; «Mu cudumo, a epowi tidymvul», «lje 6inbuwe, Hixc cmuneHdis.
Lle kpawe, Hizic cmuneHdis. | ye miabKu nouamox».

CBOEPIAHMM peTPaHCAATOPOM peKJaMHM CTa€ Mpeca YU iHTepHeT-
BUJaHHs. Pensiku iHTepHeT-pek/iaMU [1al0Th Ha3BU pyopukam. [IpoTe
OCHOBHUM MaCHUB peKJIaMHHUX OTOJIOLIEHb CTAHOBJISATH ClelianizoBaHi
MHACbMOBI BUJIQHHA — XYPHaJIY, ra3eTH, NOMYJAPHI ra3eTH peKJaMHUX
Or0JIOLIEHbD.

Y nmnopiBHAHHI 3 IHTEpHeT-peK/JaMOl0, [Jie 3HadyHa YacTUHa
peKJaMHOr0  NpPOCTOPY  BiBOAWUTBCA  «BUXBAJISHHIO»  TOBapy
i cnoHykaHHIO A0 Horo mnpuabaHHsa (31 cTaHZapTHUM HabopoMm
apryMeHTiB), TO peKjiaMa B ra3eTax Ma€ CyTo iHpopMaTHBHUM XapaKTep.

[lonyssapusaniss eKOHOMIYHUX 3HaHb CTaja OJHIEW 3 IpPUKMeET
cy4acHoi npecy. TUNOBI cTaTTi, NPUCBAYEH] HOBUM THUIIAaM €KOHOMIYHUX
cuTyauiit i BigHOCUH, HOBUM npodecisiM Tolo.

3aco6u mMacoBoi iHpopManii cTaloTh HEe TiIILKY MOMYJSIpU3aTOPAMHU
€KOHOMIYHUX 3HaHb, BOHHM HaMararmTbC BIJIMBATH Ha 4YWTaua,
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pPeKOMeHJyl04d Mojesli NMOBeJiHKA B HOBiIM eKOHOMIiuHiM JificHOCTI
(kydu eknacmu kowmu, komMy dogipumu zpouwi i iH.).
2KaHp pexomeHjaniii i 3acTepekeHb € OAHUM i3 ONYJISIPHHUX.
Hanpuknajz, xapakTepHi 3arosioBku: «Ak6u nymisky subupas A..»;
«/lekinbka pexomendayiii npogecioHara»; «fAk He cmamu xcepmeor
waxpas» Toulo.

2.6. Ha6ymmsi c1080M HO8020 3HAYEHHS
(po3wupeHnHs, 38yxHceHHs], nepeocMuUc/ieHHs1) K cnocié
opmMyeaHHs1 yKpaiHCbKOI eKOHOMIYHOT mepMiHOo02iT

[losiBa 4Orocb HOBOTO B »KUTTI CYCHIJICTBA, TOYHO TaK, K I Mi3HAHHA
HOBUX TMpeJMeTiB 1 $BWI, BUKJIMKAE HEOOXiJHICTb HOMiHamii, IO
CIPUYHMHSE 33 CO00I0 YTBOPEHHSI B MOBi HOBUX CJIiB i BUpasiB abo MosIBY
HOBHX 3HayeHb. AJle B TOM >Xe 4ac PO3BUTOK JIEKCMKHM BU3HAYAETbCA
BHYTPILIHPOMOBHHMH  YMHHUKAM{, TIOB'SI3aHUMH 3  CHCTEMHHUM
XapaKTepoM MOBH.

Tak OCHOBHMMHU CIOCO6AMH CTBOPEHHSI EKOHOMIYHHX TepMiHiB
3a/IMIIMJINCS B MOBI Ti, 1110 GyJIM paHillle: CJIOBOTBOPEHHS, C/IOBOCKJIAZJAHHS,
YTBOPEHHsI CKJIAJIeHUX HalMeHyBaHb, 3alo3W4yeHHs. Yci 1i crmocobu
aKTHBHO BUKOPUCTOBYIOTLCS TP [TI03HAaUYE€HH] HOBUX peavlii.

IcToTHMMY, 10 BIJIMBAKOTh Ha YTBOPEHHS JIEKCUYHUX HEOJIOTI3MiB,
CTal0Th, 30KpeMa, MiXKHApOJAHI eKOHOMIYHi 3B’S3KH, [0 Bce OGijblle
PO3IIUPIOIOTHCS, CIPUSIOYU 30i1b1IeHHI0 GOHAY JEKCUYHOI CUCTEMU.

Xoya exkoHOMiuHi pedopMH He CIPUYHHAOTH CTBOPEHHS
NPUHIUIIOBO HOBOI MOBH, IPOTE 3HAYHO 36i/IbIIYI0Th TEPMiHOJIOTIUHHUM
doH/[, AKUM, Y CBOIO Yepry, 30aradye 3arajJbHOJIITEPATYPHUHI CJIOBHUK
LUIAXOM  JeTepMiHoJIori3alii, Je  BaXJIMBOIO  YMOBOWO  JJisd
)KUTTE3AATHOCTI € CUCTEMHi $KOCTi, 1[0 COPUSAIOTb BUPOOGJEHHIO
JOI[IJIBHUX i 3pyYHUX 3aC06iB BUpaXKeHHS.

[IpeAcTaB/eHi mpolecH B Cy4dacHil ieKculli iI0CTpyOTh aKTUBHICTh
colia/IbHUX YWHHUKIB B €KOHOMIiuHiIM TepmiHosorii - i B cdepi
CeMaHTHKHY, | B CTUJIICTUYHUX 3pYLIEHHAX, | B aKTUBI3aLii iHIIOMOBHUX
3anmo3udeHb. CydacHa JIeKCHKa BifjoOpaka€ 4ac CTaHOBJIEHHSI HOBOI
€KOHOMIKH. Y MOBi 3adikcOBaHO MOBEPHEHHSM CTAapHUX CJIiB B aKTUBHUHN
CJIOBHUK YXKUTKY — npueamusayis; komepyis: «[Ipusamusayisa — npoyec
nepedaui 06’ckmie depxycasHoi a60 MyHiyunaavHoi eaacHocmi 'y
K0/1leKmUugHy abo ocobucmy 8/1acHicmo.

Ilpueamuszayis depixcasHozo Hiuma08020 GoHAYy - GiduyrHceHHs
keapmup (6yJduHkige) ma HaaexcHux do HuX 20chodapcbkKux chopyd i
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npumiujeHsv 3 depicagHozo oHdy Ha Kopucmb epomadsin» [2, c. 1110].
«Komepuyis — mopeiess il noe’si3aHi 3 Hero chpasu» [2, ¢. 559].

HasBHa akTyasisalisi eKOHOMIYHUX TepMiHiB: npubymok; denosum.
«[Ipubymok. A6coaromuuii (vucmuii) npubymox — npubymox, ujo dopigHioe
doxody, sikull ompumas npodaseyb 8i0 ycix mosapie 3a 8UPAXY8AHHSAM
gumpam, cnaamu nooamkie.

baszosuii npubymok - ouikysaHuil npubymok 38imHo20 poKy, Wo
BUKOpUCMOBYEMbCS 04151 pO3PAXYHKY 6030801 peHmabebHOCMI.

Banaawcosuti npubymok - 3azaabHa cyma npubymky nidnpuemcmsa 3a
ecima sudamu 8upo6Hu4oi disiibHocmi, 8idobpaxceHa y 1020 6aAAHCI.

Bipacosull npubymok - doxid 8id mopeieai YyiHHUMU nanepamu Ha
¢ondosiii 6ipxci ma macosumMu moeapamu Ha Mo8aApHill Gipici.

EmiciiiHuil npu6ymok - pi3HUYys Midc PUHKOB0N 8apmicmio YiHHUX
nanepis, 3a Ko ix peaizyroms, ma eMicitiHow YiHo0, 3a 5IKOH0 iX 8UNYUWEHO.

3aauwkosulli npubymokK — yacmuHa npubymky, ska 3aAUlidEMbCsl 8
po3nopsidxceHHi  nidnpuemcmea  nicas  eunaamu  0608°53K08UX
naamexcie - gidpaxysaHb do depicasHozo 6r0xcemy, npoyeHmis 3a
6aHKi8cbKi kpedumu i m. iH.

YQucmuii npubymok - me came, wjo abcoaromuuti npubymok» [2, c. 1110]

«/lenozum. F'apanmiiiHuii deno3um - kowmu, wjo ix 6aHk-Kpedumop i3
Memoro 3axucmy 8id pusuKy nepegodums Ha 0eno3umHuUll paxyHok.

Jlenoz3um 0o 3anumaHHs - Kowmu, WO iX 8/aCHUK 6aHKIBCbKO20
denozumy Modice 3HAMU 6€3 nonepedHb020 N08I0OMAEHHS 6AHKY.

/Jeno3um-ogepHaiim - deno3um 6AHKY HA MepMiH He 6iabuie 00HO20
dHs» 2, . 285].

Posruisiz cieriuiky cJI0BOTBOPUYMX MTPOLECIB eKOHOMIYHUX TEPMiHIB
BUABUB IOMITHY IHTEHCHUBHICTh iX npoTikaHHA. He puBiguyuce Ha
CTabiNbHICTD 1 TpaAULiHHICTE OCHOBHUX CIOCOGIB CJIOBOTBOpPEHHS,
pe3y/bTaTU CJOBOTBOPYMX IpPOLECIB 3a KIJIBKICTIO OTPUMaHHUX
€KOHOMIYHMX HOBOYTBOpeHb € 3HAauYHUMH. OCOOJMBO aKTUBHUM E€
YTBOPEeHHsI abCTPAaKTHUX iMEHHHUKIB, AudepeHIiHiOBaHUX 3a POJOM
JisLIbHOCTI: piesimep, aydumop, meHedxicep.

AKTUBHMMU 51K 6a3a CJIOBOTBOPEHHS € CJI0BA, IOB’13aHi 3 PO3BUTKOM
PUHKOBUX CTOCYHKIB: 6i3Hec, 6aHK, nionpuemeyb.

BHUCOKy NpOAYKTHUBHICTb BUSIBJAAITbL CJI0BOTBOpPYi eJeMeHTH
iHIIOMOBHOTO NMOXO/PKEHHS.

B>xuBaHHA €KOHOMIYHOI TepMiHOJIOTII aKTya/li3yEThCA B IUMPOKOMY
CHeKTpi KOMyTaTUBHUX CUTyalid i »kaHpaxXx MoBH. lleHTpasbHa 30Ha
dyHKLiOHyBaHHS eKOHOMIYHIM JIeKCHU1 € crellia/ibHAa MOBa B MUCbMOBIN
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i ycHili dopmi. [I[pyuoMy eKOHOMIUHiI TepMiHU BXKUBAIOTb i EKOHOMICTH, i
HecIlellia/licTH, B aKTUBHUH 3anac IKUX BOHYU NOTPAIISIOTh.

3MiHu y chepi eKOHOMIKYM MPU3BEJH J10 3MiHU TIYMadyeHHS CJIiB y il
coepi. [lyxxke 4YacTo ILie MOB'A3aHO 3i 3HUKHEHHSAM B HHUX JedKOro
BU3HaueHHd. Tak, B CJ0BapHiM CTaTTi, NpUCBAYEHIA CJIOBY «OaHK»,
ONyllleHa YacTHHa TJIyMa4yeHHs, NOB’A3aHa 3 KOMeHTapeM IPO DPOJib
6aHKiB mpu KamiTasi3Mi i mpu conianiami; y cioBapHiil ctaTTi 0 cioBa
«bipka» mpubpaHa YaCTUHA «B KaMiTaJiCTUYHUX KpaiHax»: TOUHiIIe
cPOpPMYJILOBAHO CI0BO «OPOKEp».

Tak, cbOro/iHi MM MOXKEMO YMUTATH TaKe TJyMadyeHHs CJI0Ba «GaHK» y
Cy4aCHHUX CJIOBHUKaX:

«bauk - kpedumHo-@iHaHcosa ycmaHoea, sika 30cepedicye Kowmu i
Kanimaso08k/aadeHHs1, Hadae kpedumu, 30iliCHI0E 2pOoW08I pO3paXyHKU Midc
nionpuemcmeamu abo npueaAMHUMU 0CO6AMU, pecy/IH€E 2powo8ull obiz y
KpaiHi, 8 momy uucsi eunyck (emicito) Hogux epouietl.

AxkyioHepHull 6aHk — 6aHK, cmamymHulil kanimasa 1K020 opMyembsbcs
sHac.idok emicii ma npodascy akyitl.

BaatomHull 6aHK - 6aHK, IKOMYy HA0aHO npaso Kynieai ma npodaxcy
iHo3eMHoOI easromu.

/Jleno3umHuli 6aHK — nowupeHutl 8ud 6aHKis, sKi 30ilicHOMb onepayii
8 OCHOBHOMY 3a PAXYHOK 3a/1y4eHux denosumis.

IHeecmuyitliHuili 6aHk - cneyiasi3o8aHa kpedumHa yCcmAadosa, sKa
3aayvae doszomepmiHosi kpedumu 1 Hadae iXx y po3NOPsOHCEHHS
no3uvaabHUKam (nionpuemcmeam i deprcasi) wWAsIXoM 8UnycKy obsizayiti
ma iHwux sudie 60p208uUx 30608’°513aHb.

InomeuvHuii 6aHk - 6aHK, skull Hadae dogzomepMiHo8i Kpedumu nid
3acmasy HepyxXomocmi.

KeasidepiicasHuill 6aHk — HedepicasHull, npugsamuull 6aHk, wjo tiozo
KOHmMpoJ110€ depcasa.

HayioHanvHi 6aHKU — YeHMpaJ/ibHI 6aHKU KpaiH a6o komepyitiHi 6aHKu
(CLLIA), disinbHicmb IKUX pe2yIeEmMbCsl 0epHcasoro.

OwaoHull 6aHk - kpedumHa ycmaHosed, OCHOBHA (YHKYIA sakoi -
3aay4amu  2powosi 3a0WadiceHHs mMa MUMYAco80 BiAbHI Kowmu
HaceseHHs» [2, c. 60].

JlekceMa «MapKeTHHI» TJIYMa4yUTbCd He $fK «3/iHCHIOBaHA
KPYNHUMH KaNiTaJiCTUMHUMH KOMIIaHiSIMM CHCTEMa 3aXOJiB I0J0
BUBUEHHS PHUHKY», a «KOMIUIEKCHUH Wigxii Jo ymnpaBJliHHA
BUPOGHUIITBA i peasisali€io MpoayKIii».
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Anasoriuni 3MiHM BifiOy/iMcsi 3 BHM3HAYeHHSIM 3HA4YeHHs CJioBa
«MEHEeOHCMEHM» — «yTIPABJIIHHAM BUPOOHHUIITBOM, 1110 BxkuBaJsiocs B CIIIA i
iH. KanKpaiHax», a B Cy4aCHOMY CJIOBHUKY MOBUTBCS, 110 «MEHEOHCMEHM —

1) CykynHicmb npuHyunie, Memodis, 3aco6ie i ¢opm ynpasaiHHs
BUPOGHUYMBOM 3 MemMoOK nidsuujeHHs llo2o epekmusHocmi, 3611bWeEeHHS
npubymekis.

Kpedumnuil meHedxcmeHm - npoyec ynpasaiHHA 0e6imopcbkoro
3abopzoeaHicmio  nionpuemcmea, Memow SIK0O20 € 3a6e3neveHHs
ceoeyacHoi inkacayii 6opay.

®inaHcosull mMeHeddcMeHM — cucmema, npuHyunis, memodis i gpopm
opeaHizayii epowosux 8i0HOCUH.

2) KepieHuymeo nidnpuemcmea, pipmu; kepigHuii opaam» [2, c. 658].

[logibHUM ke 4YUHOM 3HIMa€TbCAd HeraTHBHaA KOHOTallil B
TJIyMa4yeHHi JleKceMH «peHma - doxid 3 kanimany, 3emi abo matiHa, wo
lloco  esacHuKu  odepxcylomov  pe2yAspHO,  He  3AlUMANYUChH
nionpuemMHuybkoro disabHicmio.

A6conromHa penma - dopma 3emMenbHOI peHmMu, 00eprcy8aHda
3eM/1e8/4ACHUKAMU He3a/aexcHo 8i0 podrovocmi I micys po3mauly8aHHs
3eMeNbHUX Oi/NSTHOK.

/JlogiuHa penma - yMo8HA peHma, npu AKitl naiamedxci NpunuHAIOMsCs y
pasi cmepmi negHoi ocobu (abo oci6), 3assuyaii aHyimenma.

HamypasavHa peHma - peHmHa naama y euaas0i YacmuHu 8pocaro
opeHdaps1, wjo nepedaembucsl 3emMaesAacHuKy» (2, c. 1213].

MokHa TOBOPUTH HaBiTh MPO MOSIBY B TJIyMa4yeHHi psaAy NoAi6HUX
JIEKCEM MMO3UTUBHOI KOHOTAIIil.

Y naHUP yac HaJMiYyeThbCs MOHAJ THCAYl $iHAaHCOBO-eKOHOMIUHMX
MOHATD, fKI YBIHLLIN 0 YKUTKY OCTaHHIMM pokKaMu i 6ysiu BMilleHi
Jl0 CJIOBHHUKA.

CyyacHa eKOHOMiYHa TepMiHoJIOTisA 3 NoraAAy AKepesa GopMyBaHHSA
pO3NOoAiNAEThLCA Ha LiIUH psj rpyI.

Mo>xHa BUAIJIUTH 3HAYHUH IJIACT JIEKCUYHUX OUHULIb, 110 € AeIKUM
NoCTiHHUM POHAOM eKOHOMiIUHOI TepMiHoJsOTil (He3asexxHO Bif TuUly
€KOHOMIKH).

Jani cnoBa BUpaaloTb 6a30Bi 3araJlbHOEKOHOMIiYHiI TMOHATTSA
i kareropii, HampukJIaJ: BUPO6HUYMBO, CNONUBAHHS, BUPO6HUYI
CMOCYHKU, GUpO6HUYI cuau, Kahimasa, 6as3uc, Hadbydosa, nonum,
nponosuyis, moeap, mogapoobie, eapmicms, yiHa, epowi, dodamkosutl
npodykm, 6100x%cem, HaAYyioHa bHUlU d0Xid, ekcnopm, iMnopm i iH.

YucaeHHy rpyny, sika Ha CbOTOJAHIIIHIN JleHb € BiAKPUTHUM psZAOM,
CKJIa/Ial0Th iHIIOMOBHI 3an03u4YeHHs (MepeBa)KHO 3 aHIJIIHChbKOI MOBY,
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aMepHKaHiaMu). BoHM Bifo6pakaloTh IepIl 3a BCe TEeHAEHIiI0 [0
iHTepHayioHasi3alil eKOHOMIYHOI  TepMiHOJIOTiI, 10 ICTOTHO
CTUMYJIOETHCS HAfBHICTIO NpsAMUX 1 OGe3mocepefHiX KOHTAaKTIB 3
iHO3eMHMMHU NTapTHEpPaMH.

CeMaHTHYHi epeTBOPEHHS B JIEKCHUIi, pa30M 3 HOMIHALiEl0 HOBUX
peaJliii, CIPUAIOTL PO3LUIMPEHHIO i 36aradyeHHIO CJI0BapHOT0 CKJIAJY.

Ha6yTTs c;1I0BOM HOBOI'O 3HaUY€HHS MOXKe IPU3BECTH /0 HAPOKEHHS
HOBOIO CJIOBa, MiJACWJIMBILIM TUM CaMHUM MOBHY OMoOHiMiw. Cepef,
CEMAaHTHUYHUX MpOLeCiB BUIINAITBCA TPU OCHOBHHUX: PO3LIMPEHH:A
3HA4YeHHs; 3BY>KEHHS 3HaUeHHsI; Iepe0CMUCTIEeHHS.

OpHUM i3 HaWGIJbII KUBUX i coljjaJibHO 3HAYYUIMX NMPOILECIB, 1110
BiiOyBalOTbCA B CydYacHiM yKpaiHCbKiM MOBi, - mpouec akTuBizaril
BXXMBAHHA iHIIOMOBHUX cJiB. Tpeba TroBOpUTH IMpoO aKTHUBi3allito
BXKWBaHHA [JUX CJIiB, a HE TIJIBKY PO HOBI 3al103UYEHH, OCKIJIbKU pa3oM
i3 mosiBOI0 HeoJiOTi3MIB  crmocTepiraerbcs  po3mHpeHHs cdep
BHUKOPHUCTAHHS €KOHOMIYHOI TEPMiHOJIOTII.

YMOBOW 3amo3uyeHHs MU TaKOX OyZeMO BBaXKaTH JABOMOBHICT,
TOOTO pe3y/abTaT TEPUTOPiaJbHOTO KOHTAKTY JBOX HapoAiB. Cooau
BIJHOCATBCA TaKOX TaKi BUAMA MOBHOI [ilJIbHOCTI, SK 4YWTaHHS,
nepekJ/ajJ, KOMeHTYBaHHs iHO3eMHOI NpecH, y4acTb B MiXXHapOJHUX
KOHQepeHIifaX, KOHIpecax.

MixHapo/Hi BiJHOCHHH i3 3aXiZJHUM CBITOM 3YMOBHUJIA 3al103UYEHHH
yrucjJeHHUX GIiHAHCOBUX 1 KOMepLiHUX TepMiHiB: 6apmep, sayuep,
dusep, ducmpub’romop, iHeecmop, KaipuHe, Ai3uHe, g rouepcHi kpedumu.

lle 3amo3uyeHHs BigOyJocAd 3aBAsaKU opieHTauii Ha 3axigHy
€KOHOMiUYHy 1 0aHKiBCbKYy CHUCTEMy 1 3ajJydeHHI0O YKpaiHCbKHUX
dinaHcUCTIB [0 iHTepHallioHa/JbHOI TepMiHoJOril. A 3Ba)kalouu Ha
FOCTPY CYCIHJIBHY aKTYyaJIbHICTb caMi TepMiHM BUXOLATb 3a MexXi
npodeciiHOro CJI0BOBXUBAHHS i IIMPOKO BUKOPHUCTOBYIOTHCS Y MPECi,
Ha pajiio i Tesie6ayeHHi.

CJ10BO «cnoHcop», 10 Tak 3'siBUJIOCs B cepeinHi 80-X pokiB, BaAUI0CA
B pA/J, 3a NMOXO/J)KeHHSIM HallMeHyBaHb, L0 MalOThb CXOXXe 3HAaueHH::
MeyeHam - imnpecapio - aHmpenpeHep - npodiwcep. IlopiBHsIEMO 1i
3HaYeHH:

«CnoHcop: 1) lopywumeans, 2apaum (Hanp., 2apaHm no3uku). 2) Ocoba
4u opzaHizayis, SKi MamepiaabHO hidmpumyoms 6y0b-sKy OisiibHiCMb
6e3 odepicaHHA 8i0 Hei npubymky 3 memor nonyaapusayii 8UHIMKOE0
c8020 imeHi (Haszeu), mopzoeoi mapku. CnoHcop mesaenepedaui. |[[
3amoeHUK, opzaHizamop, yaawmosysay; hidpsduuk. [[ 3amosHuk
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pekaamu, pekaamodaseys. 3) Toil, xmo Hadae komy-He6ydb donomozy
(mamepiaavHy, epowosy i m. in.» [2, c. 1374].

«Meyenam - 6azamuil hoKpogumeab HAYK [ Mucmeyms, a makoxc ix
npedcmasHukie» [2, c. 665].

«AHmpenpeHep - nidnpuemeyv, AKUlU O0p2aHI308YE KYy/bMYPHO-
sudosuwHi 3axoodu. // TeampasbHull nionpuemeys; 81ACHUK, OpeHdamop,
ympumyeau meampy, yupky i m. in.» [2, c. 35].

«IIpodiocep: 1) JlosipeHa ocoba KiHokomnaHii, wo 30iticHioe idetiHo-
XxydodcHill ma opzaHizayiiiHo-giHaHco8Ull KOHMPOAb HAD NOCMAHOBKOI
Pinbmy; ocoba, sika opeaHizye, GiHaHCYe nocmaHosKy ginbmy, sucmasu i m.
in. 2) AdminicmpamusgHo-giHaHcosull opzaHizamop OdisabHocmi  3i
30ilicHeHHs1 1K020-Hebydb KomepyiliHo2o npoekmy (pi3HUX W0y, KOHYyepmis,
mesenpozapam, 3anucy aabbomis, duckis, eideokainis i m. in.)» [2, c. 1152].

OTXe, «CHOHCOPOM» CIIOYATKy MO3Ha4asM 0coby abo opranizarjto, ki
oAl Th GpiHAHCOBY MiATPUMKY TBOPYOI AislIBHOCTI apTHUCTIB, My3UKaHTIB,
Xy[0KHUKIB, HOTIM OG’€EKT CIIOHCOPCBHKOI AiSIIBHOCTI MOYaB pO3yMiTHCHA
IIMpIIIE, ajle KOMIIOHEHT «IoJa€ GiHaHCOBY MiATPUMKY» 36epircs.

[IpoTe Ha Wil XBWJI 33/0BOJIEHHS NOTpe6 MOBU 3'SIBUJIOCA 6Garato
CJIOBECHOTO HemnoTpeby, 110 3acMiuyye MOBY. [HO3eMHe CJIOBO CTaso
MPECTHKHUM. Y TakoMy pasi BHUOGIPKOBICTb Y 3aCTOCYBaHHi iHIIOMOBHOI
JIEKCUKH TOYMHA€E BTpayaTHcs. [lepeMarae 3araJpHUAN HacTpil, Moga. Ocb
JlesIKi JIeKCUYHI Tapasiesti, [0 CBilYaTh MPO BiJICYTHICTb HEOOXiJHOCTI B
3all03WYEHHI, OCKIJIbKM ICHYIOTb JIEKCUYHI eKBiBaJIeHTHU: KOHEepcis
(icmomHe nepemeopeHHSI, 3MiHA YMO8, 3aMIHA 0OHUX 06 €kmig 8UPO6HUYMEA
iHwuMu a6o o0Hux piHaHco8UX IHCMPYMeHMI8 HA iHW) — nepemeopeHHs;

KOHceHcyc (8idcymHicmb y cmopiH, wjo 0oM08/5110mbCsl, 3anepeyeHs
npomu npono3uyitl, sucyHymux nid uac nepezosgopig) - 32oda;

pekiama - nabaicumi (peknama, pekAAMy8aHHs, nponazamoa;
nonysipHicms, gidomicms).

[Ipo HaAMipHY TATY 10 «4y>KOT'0» C10BA CBIYNUTh CydyacHa TeHJeHLid
Jl0 BUKOPHUCTaHHSA 3aMiCTh yKPaiHChKOTO CJI0Ba iHIIOMOBHOTO.

3BUYaWHUN MarasuH 3MiHHUB Has3BU: cynepmapkem, MiHi-Mapkem,
aKTHBHO IPeJCTABJIEHO Ha3BYy «GyMUK», sKe B YKPaiHCbKOMY BXKHMBaHHI
«OiABULIWJIOCA B paH3i» Ha NO3HAa4YeHHA MOJHOrO, eJITHOTO CaJIOHY-
MarasvHa, Jie IpONoHYyITbCA Jopori ToBapu: «bymuk: 1) Heseaukuil
MazasuH, de npodaromuvcsi MOOHUll ¢pipmoguli odsiz i pi3Hi akcecyapu.
2) Hesesnuka sysbkocneyiasizogaHa 6pokepcbka pipma 3 06MeNceHUM
Ko/10M Kaienmis» [2, c. 104].

[Ipu 6inbw gudepeHLiiioBaHOMY MiAX0Ji 0 BU3HAYeHHS HPUYUH
3aM03uYeHHsI BUAISIOTh HACTYITHE:
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- norpeba B HalilMeHyBaHHi HOBUX fIBUII, NIOHATh: iHP/5yis, Gi3Hec,
npusamusayis;

- HeoOxifHicTh y crmenianizanii NOHATB: MapkemuHe (pUHOK),
MeHedxrcmeHm (ynpasinHsi), aydum (pesisis);

- MparHeHHs [0 MOJHOTO, Cy4acHimoro cjioBa. Ha saraibHoMy ¢oHi
LIMPOKOTO  3alo3UYeHHS  «3aMOPCbKe  CJOBO»  BUABJISETHCA
NPEeCTMXKHUM, IO 3BYYUTh KpacuBo. Hampuknaza: ogic (konHmopa),
aydumop (pesizop), ppanuaiiza (yeoda).

BuCHOBKM

TepMminu 1 TepmiHoJiorii € Heo6XifHUM iHCTpyMeHTapieM
dopMysIIOBaHHS HAYKOBUX TE€OPili, 3aKOHIB, II0JIOXKEHbD i PO3TJIAIAI0ThCS
K HeBi/eMHUH KOMIOHEHT HayKd Ta TexHiku. OBoJIOJiHHA
TEpPMIiHOJIOTi€EI0 € OCHOBHMM KpPOKOM B OBOJIOAIHHI Oy/Jb-sIKUM
creniasi3oBaHUM  3HAHHAM, OCKUIBKM TEPMIHOJIOTIYHI  OAMHHULI
BiZirparoTh BaxJIMBY poJib B npodeciiiHill i HaykoBiil KOMyHiKaii.

Y cyyacHOMy yKpaiHCbKOMY XUTTI SIBHId €KOHOMIKM MPEBaIOOTh
HaJ {HIIMMH, AUKTYIOTb CBOI YMOBH, € BU3HayaJbHUMU B GaraTbox
chepax 6yTTa Hauii i gepxaBu. BoHM cTasu (YU CTAlOTh) CTPHIKHEM,
HaBKOJIO SIKOTO Bi/I0yBalOTbCs OCHOBHI 3MiHM I iHHOBal|l.

Taka LeHTPUYHICTb eKOHOMIUYHUX ABUIL, 6e3yMOBHO i HaIOJIETJINBO
BUMara€ IXHbOTO HOMIHYBaHHs#, O TOrO » He TIJIbKM Ha piBHI
3araJibHoOro, a ¥ getasied. O3HadyeHe MiJCUJIIOETHC U 3HAYHUM 06CATOM
HOBOTO B eKOHOMIlli, AKe HEOOXiZIHO YCBiJOMUTH.

I, AK 6aYUTBCS, BaXXJIMBUMHU CepeJi HUX € BUCBITJIEHHS ABULY CTA/IHX i
SBUIL, L0 € BHUABOM 3pyLIEHb i 3MiH, Ta 0COGJIMBOCTEH PO3BUTKY B
KOHTEKCTi 3arajJibHOTepMiHoJIoTiYyHOMY. MaeMo o06pi movYaTKH y npansax
[. Kouan (mpucBsiueHux JuHaMini i kojgudikauii TepmiHiB i3
MiXKHApOAHUMU KOMIIOHEHTAaMH B Cy4yacHild ykpaiHcbkidl mosi) [10] i
JI. CrpyraHeup (MpUCBSYEHUX JUHAMIli JIEKCHYHUX HOPM YKpaiHChbKOI
jgitrepatypHoi moBu XX crousitts) [18], e fo6pi, ajse Bce e TiIbKH
MOYaTKU. Bax/IMBiCcCTb 03HAYeHOI0 AOCIiPKeHHA 6aYUThbCs H y 3B’A3KY 3
BU3HAYeHHAM IIepCIeKTUB PO3BUTKY YKpAIHCbKOI €KOHOMI4HOI
TEepPMiHOCUCTEMH.

Y 3B'I3Ky 3 O3HaueHUMM OyJ0 BUpilleHO 3aBJaHHA HaUIOTro
JOCHi>KEeHHS:

- YCTAHOBJIEHHA OCHOBHHUX YWHHMUKIB, 10 CHPUAKOTbH 3MiHaM
y TepMiHOJIOTi];

- 3’scyBaHHs piBHIB, Ha fIKUX BiJIOyBalOTbCs HaWMoMiTHilI 3MiHU
(cemaHTH4HI, CIOBOTBipHI, CTU/IICTUYHI, MOpdOJIOTiYHi TOIIO);
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- OCHOBHI ULJISXA CTAHOBJIEHHS €KOHOMIYHOI TepMiHOJIOri]
i npuHaTypeHHs II 0 HAABHUX CUCTEM TOLIO.

Y upoMy BaKJIMBUMM MOXYTb CTaTH MeTOAW MOBO3HABYOIO
JIOCJIi/DKEHHS SIK 3arajlbHO 3acCTOCOBYBaHi (OMHUCOBUH, MOPiBHSAJBbHUH,
eKCllepUMeHTaIbHUN), Tak 1 cnenudiuni (MeTon wMopesnei, MeTon
OMO3ULil, METOA AUCTPUOYLIM).

AHaniz fochif)KyBaHOTO MaTepiasly @OKas3ye, 110 OCHOBHUM
cnoco60M TONOBHEHHSI €KOHOMIWHOI TepMiHoJOTiI € ceMaHTH4YHA
i c1oBOTBOpYA JlepUBaliili.

Mopdosoriuanin croci6 TepMiHOTBOpPEHHS MO3HAYAEThCS
HEOZJHAKOBOIO MPOJAYKTUBHICTIO, GIIbLI NPOAYKTUBHUM € CydikcaJbHUI
i npedikcanpHO-cypikcanbHUHI CII0COGH TBOPEHHS EKOHOMIYHHUX TePMiHiB.

ExoHOMiuHiIH TepMiHosiorii BJjIaCTMBI 3HaA4ylli MpouecH, Lo
BiZ10yBalOTbCA B Cy4yacHil yKpaiHCBKiA MOBI, a came: mpouec akTHUBi3aLil
BXXMBaHHs iHIIOMOBHUX CJIiB Ta 3al03W4YeHb, KOJIM TEPMiHM HAaOYBaIOTh
HOBOT'0 3HaYeHHS, pO3IUHPEHHS, 3BY>KEHHS Y1 [IePe0CMUCIeHHS 3HaYeHHS.

Heob6xigHicTh MOAANBIIOrO [JEeTajJbHOINO BUBYEHHS EKOHOMi4HOI
TepMiHoJorii yKpaiHCbKOI MOBU 3yMOBJIEHO, 3 OJAHOTO 60Ky, aKTUBHUM
PO3BUTKOM YKpaiHCbKOI TepMiHoJIOrii, 1[0 B MOBHOMY 006CA3i e He
JOCipKeHO, a 3 IHIIOro — MOTpe60l0 6araToacneKTHOTr0 BUBUYEHHS BCiX
CKJIaJJHUKIB CUCTeMM yKpaiHCbKOi MOBH, BHUSIBJIEHHS 0COBGJUBOCTEN iX
CTPYKTYpPH i QyHKIIOHYBaHHS, 3aKOHOMiIpHOCTeH iX B3aEMO3B’A3KiB.
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LINGUISTIC AND PRAGMATIC FEATURES
OF INTERNATIONAL NORMATIVE LEGAL ACT

Summary. The proposed study defines the features of international
normative legal acts (INLA) as a type of official business text. Attention is
paid to the pragmatic and functional approach. The compositional and
speech characteristics of INLAs are given. The principles of the linguistic
and textual structure are stated. The idea of verbal actualization of the
receptive-interpretative (information-interpretative) field of the INLA text
is put forward and developed. Such a text is considered as a combination of
all the potential meanings inherent in the text corpus, derived as a result of
the interpretation. The research determines the components of such
receptive-interpretative field. The author explores the relationship between
the addresser and addressee factor, and the addresser and addressee
information-interpretative fields, respectively. Summarizing the study the
role of the category of interactivity to ensure the adequacy of
understanding the source text is emphasized.

Introduction

The increasing need of linguistic research of various international
normative documents, in connection with the Ukraine’s policy towards the
European Union, the desire of our state to become a full member of various
international organizations determines the relevance of this work.

Complex linguistic research of the principles and mechanisms of
coding and decoding of the text of international normative legal acts
(INLA) in their English version, determining the correct interpretation of
the original provisions, are the focus of the proposed research. For the
first time an attempt is made to systematize those linguistic and extra
linguistic means, which allow to correctly interpret the main provisions
of the document. In this case, the category of interactivity is considered
as the main factor in ensuring the informative-interpretative adequacy of
the text at the "output” and "input” of the communication channel. Much
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attention is paid to the mechanisms of coding and primary, i.e.
addresser’s interpretation of the international normative legal text, as
well as to the processes of its perception, understanding and
interpretation by the addressee. A significant place in the research is
given to specific verbal forms of interpretation, their written fixation in
the document itself in the form of various definitions and other
interpretive forms - references, analogues, etc.

It is commonly known that the issues of codification and
interpretation of various types of text are actively studied within the
framework of various philological disciplines, primarily within the
framework of general linguistics (or theory) of text, as well as a narrower
direction, - text interpretation. The authors of those exclusively stylistic
works cannot avoid considering this aspect. Therefore I. V. Arnold's
famous book "Stylistics of Modern English" is subtitled "Stylistics of
Decoding” [1]. The main tasks and principles of interpretation are
formulated in the fundamental works of V. A. Kukharenko, K. A. Dolinin,
A.1, Valgina; Van Dijk. A considerable number of publications raise issues
of codification and interpretation of specific types of text, in particular
scientific and fiction ones [2; 3]. The studies of N. D. Arutyunova [4],
0.P.Vorobyeva [5] and other researchers are devoted to a
comprehensive study of addresser-addressee correlations.

It should be noted that the theory of interpretation is often identified
with hermeneutics: "Hermeneutics, that is the theory (more precisely -
the process) of interpretation..." [6]. However, as our observations show,
the authors of hermeneutic works focus mainly not on linguistic and
pragmatic, but on philosophical, political and sociological aspects of text
interpretation. [7]. This direction of the study of interpretive processes
goes back to the works of F. Schleiermacher, E. Husserl and M. Heidegger
[8]. Nevertheless, in this case as well, one cannot do without referring to
the linguistic matter itself, which is subjected to analysis with the
involvement of the tools of various scientific disciplines.

A study of codification and interpretation issues can therefore be
conducted on the basis of already available theoretical provisions and a
sufficiently developed terminological system.

However, it should be noted that the focus of most researchers still
remains the issues of codification and interpretation of fiction texts. As
for official and business texts, only their general features are described in
sufficient detail [9]. Of the specific varieties of official and business texts,
however, only the texts of some types of military documents, in particular
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orders, have been subjected to a more or less thorough analysis [10]. But
even in these works the main attention is paid to structural peculiarities
rather than to questions of codification and interpretation correlations.
The international normative legal act as one of the types of official and
business text was practically not subjected to linguistic and pragmatic
analysis. The issues of its interpretation, if considered, were exclusively
within the framework of legal research.

Compositional and verbal organization
of international normative legal act

The role of international treaties and agreements in the modern world
is difficult to overestimate. Of particular importance is their correct
linguistic interpretation, indispensable for achieving mutual
understanding between different countries and their representatives and
for achieving correct legal interpretative decisions. In the present study,
we have tried to fill the gap associated with the lack of comprehensive
fundamental linguistic studies of certain types of official and business
texts, namely international normative legal acts, by focusing on their
codification and interpretation aspects, taking into account the particular
importance of their pragmatic component.

The international normative legal act is "an unequivocal agreement
between two or more States or other subjects of international law
concerning the establishment, modification or termination of their
mutual rights and obligations" [11]. The INLA is a typical, most common
legal form of establishing cooperation between subjects of international
law and can regulate a wide variety of relations between them.

Given the importance of international normative legal acts, or
international treaties, as the main source of international law, the UN
International Law Commission, even at its first sessions, began to codify
the rules relating to international treaties.

Based on the work accomplished by the Commission, the UN
Conference on the Law of Treaties was held in Vienna from 1968 to 1969,
resulting in the codification of the rules of international law relating to
treaties. The Conference elaborated the Vienna Convention on the Law of
Treaties [12], which addressed a wide range of treaty law issues. It also
provided guidance on how the text of the Vienna Convention on the Law
of Treaties should be drafted.
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The 1986 version of the Vienna Convention on the Law of Treaties has
been subsequently revised and clarified a number of times and is now
used to internationally regulate a wide range of issues [13].

There are no rules in international law regarding mandatory forms of
representation of international treaties. In particular, the 1986 Vienna
Convention on the Law of Treaties assumes that both written and oral
agreements are possible.

However, the written form should be considered typical and is usually
used by states when concluding treaties. We will focus our attention in
this research on written normative legal acts, as well as on legislative acts
that regulate international relations. There are different terms for
international normative legal acts: agreement, arrangement, convention,
treaty, pact, treatise, protocol, declaration, final act and the like. However,
as jurists have pointed out "these distinctions in name have no significant
legal significance” [11, p. 202]. This is explained by the fact that the
practice of international treaty relations has not developed a general
clear criterion for the application of the above terms. The question of
naming is decided by the parties to an international treaty.

There is no generally accepted criterion for the classification of
international treaties by type [11, p. 202].

In connection with the above, we will not focus on the differences
between the individual normative acts, but focus on the general linguistic
and content features, which will allow us to identify and outline the main
features of the information-interpretive space of this type of text, the text
of the international normative legal act.

The INLA is a document designed for long-term use. It is prescriptive
and belongs to the category of non-spontaneous, carefully prepared
written texts. It is a text with a specific content. Unlike a fictional text, the
international normative legal act reflects the real existing reference
space, deals with the issues of international legal relations. The text of the
INLA can be referred to as neutral message, devoid of emotionality. It is
an impartial, detached document based on a clear system of logical
constructions, although some of its provisions may be axiological, but this
evaluation is rational, rather than emotional.

The mentioned text has a rather rigid internal structure. Despite the
absence of a clearly defined volume, the text of the international
normative legal act is usually quite an observable document, which
facilitates the conditions of work with it for practical purposes.

279



CydacHa ¢inosioriyHa Hayka: akTya/IbHi NUTaHHA Ta BEKTOPH PO3BUTKY

The addressee and the addresser of an international legal act are
dissociated in space. The transmitting and perceiving the information of
such a document are also time separated, which, however, is
characteristic of any written text. The international legal act is a result of
collective authorship though it is signed by particular persons who are
formal addressers of the document, that is completely stipulated within
the limits of the existing legal fictions. The text of the international legal
act does not have a personal addressee. It is a text intended for all
interested parties, which are the signatory states represented by their
representatives. However, its specificity lies in the existence of double
addressing. In case of disagreements, the relevant issues are to be
considered by arbitration (arbitration) courts. In this case the
information and interpretation channel becomes more complicated: the
ultimate addressee-executor turns from the final interpreter into the
intermediate interpreter, and the role of the final interpreter is
performed by the representatives of the corresponding arbitration
institutions. In the texts of the international normative legal acts, the role
of this possible addressee, who, if necessary, must give the final
interpretation, is usually stipulated directly in the text of the document:

19. Law and Arbitration

(a) This Charter Party shall be governed by and construed in
accordance with English law and any dispute arising out of this Charter
Party shall be referred to arbitration in London in accordance with the
Arbitration Acts 1950 and 1979 or any statutory modification or re-
enactment thereof for the time being in force [14, p. 19].

The pragmatic meaning, the illocutionary power (IP) of the
international legal act message implies the existence of a prescription,
obligatory for all the signatory parties to comply with it. The mentioned
IP is transmitted by various linguistic and pragmatic means, though
above all by various actualizers of the category of imperativeness, which
is an inherent feature of any prescriptive document.

First of all, these include various forms of imperative: the infinitive
and infinitive constructions, as well as the modal verb absolute
imperative shall (93% of all cases of imperative constructions in the
analyzed international legal acts), used with pronouns and nouns in
singular and plural in all three persons:

(1) Article 6. Misuse of Devices

<.>
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2. This article shall not be interpreted as imposing criminal liability
where the production, <...> making available or possession referent to in
paragraph 1 of this article is not for the purpose of committing an offence
established in accordance with Article 2 [15, p. 4].

(2) Article 5

Each State Party shall take such measures as may be necessary to
establish its jurisdiction over any of the offences set forth in article 1 <...>
[16, p. 2].

In the case where categoricality gives way to permissibility, the
permissive may is used:

(5) The Tribunal may at any time, on the application of a party to the
proceedings or of its own motion, order that the proceedings should be
heard and in that event may give directions for the disposal of the
proceedings in accordance with these Rules.

[17, p. 2].

The imperative has not only a direct, immediate mode of expression,
but may also be conveyed indirectly. In particular, the verbs of the
present tense group in the international legal acts actually acquire the
function of a present injunction, losing their literal temporal determinacy.
They occur most often in conditional hypotactic adjectival structures,
where the main sentence is a deontic statement.

The forms of the future tense, as we have already noted, also acquire
modal connotations of oughtness and prescription, which allows us, by
analogy with the present prescription, to include them in the group of
"future prescriptions:

Article 14

The present convention shall take effect, in the case of the States
which have taken part in the first deposit of ratification, one year after
the date of the protocol recording such deposit. [18, p. 16].

The Past Indefinite Tense is very rare in the international legal acts (there
are, on average, no more than two uses of the Past Tense per 100 sentences).
The Past Indefinite Tense can be referred to as the "past of emphasized
statement," as is done for strict and semi-strict types of text, when there is an
explicit fixation of what is being reported in the written form.

Law is meant to regulate relations between people, institutions, and
countries. Linguistic ways of expressing the will and speech realization of
the regulatory function of law turn out to be specific stylistic and text-
forming features. Official and business speech and, accordingly, legal
documents bear the connotation of deontiousness, obligation: "Official-
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business style is characterized by imperative, non-personal character, the
tone of prescription and obligation" [19, p. 198].

Thus, let us emphasize once again that the prescriptive and obligatory
(imperative) meaning is an immanent feature of any international legal
act. The dominant actualizer of deontivity is the verb shall. Often linguists
focus their attention on the illocutionary component of the
communicative act [20]. We mean to emphasize that for texts such as
international legal acts, the perlocutionary component is equally
extremely important. An international treaty provides for the fulfillment
of treaty obligations - otherwise the document has no pragmatic meaning
whatsoever. International treaties oblige states that have entered into or
have joined them to comply with those agreements.

The principle of compliance with international treaties is formulated
in international law as pacta sunt servanda, "the treaty must be complied
with". This principle is enshrined in the already mentioned Vienna
Convention: "Every treaty in force is binding upon the parties to it and
must be performed in good faith" [11, p. 216]. The failure to comply with
this principle is considered in modern international law as an
international delict (offence). The principle of pacta sunt servanda does
not apply to international treaties contrary to a so-called imperative
norm of international law, i.e. such a norm "which is accepted and
recognized by the international community of states as a norm, from
which no deviation is permitted and which can be amended only by a
subsequent norm of general international law of the same nature"
(principle of jus cogens, p. 53 of the Vienna Convention). [11, p. 216].

The expressiveness of the international treaty, as of any official and
business text, is characterized by peculiarity. It does not manifest itself in
the presence of emotional and expressive means, but is aimed at the best
linguistic realization of the main stylistic features of business speech.

Due to the prescriptive nature of the text of the INLA, it is
characterized by a special way of presentation. Linguists usually note the
reduction of "modes of presentation” [21] or "functional and semantic
types of speech” [22], known in other spheres, to almost nothing in
official and business texts. Here it is also impossible to distinguish such,
characteristic for the fiction text, compositional and speech forms as
narration, argumentation, and description. However, we believe that it
would be more accurate to speak about the fact that they are refracted in
the international treaties in forms specific to the latter, rather than about
the complete absence of these compositional and speech forms. Narration
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corresponds to complexes of statements, argumentation to complexes of
arguments. The difference between argumentatives and arguments is the
clarity and rigidity of the logically verified constructions of the former,
while the formal and logical structure is interspersed with emotional-
expressive and axiological elements in fiction text's reasoning.

It should be emphasized once again that the argumentatives in the
international treaty, just as in any other official and business text, are
built exclusively on formal-logical principles, with a very limited use of
axiological means or markers.

The statements (or confirmativas) are also without evaluative and
emotive connotations. That is how they are principally distinguished
from narrative structures in the fiction text. At the same time, the
statements in the international treaty are accompanied by a large number
of conditional sentences, which specify and often limit the scope and
application of the corresponding propositional clauses.

The main sphere of application of statements is in the so-called
affirmative parts of the document. The constatives are almost devoid of
implicative potential. They are usually completely open, explicit
propositions that do not require any complex operations to extract
meanings. For example:

Article 1 - Protection of property.

Every natural or legal person is entitled to the peaceful enjoyment of
his possessions.

[22, p. 1].

or

Article 3

The High Contracting Parties undertake to hold free elections at

reasonable intervals by secret ballots, under conditions which will
ensure the free expression of the opinion of the people in the choice of
the legislature [22].

The fragments similar to descriptive contexts appear in the
international treaty in a special prescriptive-constitutive way of
presentation. These are mainly definitions and other components of
interpretative units.

At the same time, it can be argued that there are fragments in the
international treaty, which contribute to talking about a special, specific
to any INLA compositional and speech form, associated with the
implementation of the main pragmatic function of these documents - the
prescriptive-obligatory one.
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The analysis of the texts reveals that there are grounds to distinguish in
the structure of international treaty the imperative-prescriptive
compositional speech form, which is represented by imperatives,
permissives and prohibitives. Moreover, these are not individual instances,
but predominantly entire text units, numbering up to 50-60 sentences.

For example, in the established "Hague Rules" (International
Convention for the Unification of Certain Rules Relating to Bills of Lading,
Brussels, 25 August 1924), we find that almost all articles, from the
second to the sixteenth, are represented by the said compositional speech
form. All the provisions are strung on the pivot of the modal verb shall.

We have already emphasized on other occasions the prescriptive and
obligatory nature of the international treaty. Therefore, the most
important linguistic and stylistic feature of such a text is the predominant
number of sentences used to achieve maximum transparency and the
most precise fixation of meaning.

The accuracy of the wording of legal norms and the need for absolute
adequacy of their understanding by the addressee is the ultimate goal to
which the authors of international treaty must tend. The regulatory function
of the international legal act is ensured by this precision alone. On the
contrary, "the vagueness of these formulations, the assumption of ambiguous
interpretations prevent the implementation of the basic function of law,
destroy its immutability and authority" [21]. Accuracy, which does not allow
ambiguity, is manifested primarily in the use of special terminology, as well
as in the unambiguity and impersonality of non-terminological vocabulary.
The search for accuracy limits the possibilities of synonymic substitutions in
acts, since the latter usually cause changes in the nuances of meaning.
Therefore, an inherent feature of this type of text is the high repetition of the
same words, which is manifested in the indicators of their frequency: the key
words of the document are repeated between 20 and 48 times. Accuracy is
facilitated by various clarifications and reservations, leading to the
widespread use of colloquialisms, especially participatory ones, as well as the
use of adjectives, especially conditional sentences, and the predominance of
conjunctions over non-conjunctions. These features can be demonstrated by
the following:

1. A party may, within the limits of its domestic law and without prior
request, forward to another Party information/ obtained within the
framework of its own investigation /when it considers/ that the disclosure
of such information might assist the receiving Party in initiating or carrying
out investigations or proceedings concerning criminal offences established
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in accordance with this Convention or might lead to a request for co-
operation by that Party under this chapter. [15, p. 14].

As we note, this clause from Article 26 is a complex syntactic
construction with two conditional and additional subordinate clauses,
two participial clauses (the main word of the first is obtained, the second
is established), and an explicit conjunction between both sentences
(when, that) and homogeneous members of a sentence (and, or).The
conditional structures may have a framework character:

Article 4

Ifany such goods shipped with such knowledge and consent shall become
adanger to the ship or cargo, they may in like manner be landed at any place,
or destroyed or rendered innocuous by the carrier without liability on the
part of the carrier except to general average, if any. [18, p. 13].

The correlation of conjunctive and non-conjunctive structures, as our
figures have shown, is 3.5:1 in favor of the former. In general, the
multiplicity of restrictive and concretizing means leads to a significant
increase in the size of the sentence, including the simple one, up to several
hundred word uses (50 - 200 words). For example, in the Congenbill of
lading (1978), some articles are represented by a single extended
sentence of more than 100 words. Thus, Article 6 of this document
contains 146 words. Certain paragraphs of the articles are represented
by a single extended sentence. Thus, paragraph 7 of Article 3 of the same
agreement consists of 139 words. The average length of a sentence in the
international treaty, as the analysis revealed, is 17.6 words. Regulation
and relative strictness of the construction is manifested in the fact that
there are a number of rules or principles of presentation for the texts of
normative legal acts, which are generally referred to as the technique of
presentation of legal norms. In particular these include:

- sequence of presentation;

- narration simplicity (a principle which is not followed in practice
because there is a demand for a maximum explication of the meaning);

- thematic homogeneity of the content;

- avoidance of contradictions;

- correspondence of the content of the law to its denomination;

- exclusion of occasional "blanks", i.e. provisions left without
interpretation or explanation, the use of referential articles to this end.

In general, the text of an international legal act often contains rather
complex legal concepts. Therefore, the addressee, while pursuing
maximum precision and accuracy in the use of legal terms, simultaneously
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seeks to be understandable, simple, and clear in its presentation.
Nevertheless, to achieve this, he sometimes has to overcome some
conservative rules providing for the use of archaic and clerical vocabulary,
which introduces ambiguity or semantic confusion into the text.

Hence, the peculiarities of the legal sublanguage are clarity, conciseness,
certainty and accuracy of the message, the imperative nature of the
statement, the wide use of special terminology and clichéd expressions.

Since in legal relations everything is regulated and communication is
carried out according to certain standards that facilitate this
communication, then a speech standard, a pattern appears here
inevitable, necessary, reasonable and justified. As N.S. Valgina observes
correctly, "the standard form is the most important detail of the literary
appearance of a given type of writing" [19, p. 197].

Category of interactivity and particularities of its actualization

in international normative legal act

The final text of international legal act can be considered the
published version of the text, i.e. the text, which has passed both initialing
(preliminary signing) and promulgation.

The official addresser of the international treaty are considered first
and foremost the states represented by their heads, though the functions
of the official addresser can be delegated to the representatives of other
state structures or institutes as well.

However, the official signatories of the international treaty are legally
fictitious authors. In reality, the document is prepared by special bodies,
committees and commissions, employees of sectoral institutions, etc.
This specificity of the addresser is also reflected in the linguistic sphere
itself. The message in the form of the international treaty comes from the
addresser, a figure of a particularly generalized, abstract character. In the
text, this causes a grammatical weakening of the forms of the person,
which is expressed in the meanings and functioning of the corresponding
linguistic units - primarily the verb and personal pronouns. Thus,
another feature of this type of text is its impersonal or limitedly personal
nature. The signatories of the international treaty usually speak about
themselves in the 3rd person, emphasizing the most objective nature of
the provisions presented. For example:

The Member States of the Council of Europe, signatories of this
Convention, <...>

Have agreed as follows: <...> [16, p. 2].
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The specificity of the addresser factor in the international treaty is
that the addresser is not an ordinary producer of information, which
must be interpreted by the addressee, i.e. its recipient, but acts in two
hypostases: he is both the sender of information and its primary
interpreter. Thus, the text creates a single information-interpretative
field of the addresser (IIFal), the informative elements of which are
closely integrated with the elements of interpretative potential.

It is worth noting that in linguistic works, the concept of the
interpretive component appears only when considering the addressee's
module (or factor). In fact, the interpretive component is an immanent
feature of the addresser's module as well.

We introduce the qualifier of the interpretive component in order to
emphasize that one of the components of this space is the interpretive
component. In our opinion, the term "information-interpretive field" is
more accurate than the term "information field". There are a considerable
number of elements in a single [IFal that can be called interpretive
reference points, which help the addressee to perform the correct
interpretive operations. At the same time, they are integrated completely
into the informative array itself, being its ingredient component.

The international legal acts also include special interpretative
propositions or provisions, which are combined into entire interpretative
units, the main function of which is to provide the author's interpretation
and thereby relieve the addressee from performing numerous formal and
logical operations to draw the necessary meanings. In this case, the
addressee is presented with ready interpretations, which he has to
understand and then correctly formalize and record in the corresponding
interpretive documents. Despite their relative autonomy, they are
nevertheless closely related to the information parts that these units are
meant to explain. This coherence is actualized through the repetition of
key terms, which are interpreted in the interpretive parts and then
become the semantic support of the proper factual part of the document.

At the same time the interpretational layer does not completely cover
the entire content-factual sphere of the message - there are always
certain areas in the text of the international treaty, which remain within
the discretion of the addressee, who performs the role of the secondary
interpreter of the international legal act text.

Thus, the information-interpretative field of the addressee (1IFa2) can
also be distinguished in the text of the international treaty: this field,
however, has a powerful extralinguistic component, which is
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extrapolated to the texts that represent the written record of
interpretative decisions, such as judicial decisions. Verbal fixation of the
results of the recipient's thought operations is obtained verbally or in
other documents only, in which the relevant interpretative decisions
become the basis for the decisions of international tribunals, courts, etc.,
which in this case are the final collective addressee and interpreter of the
information of the international treaty.

In this regard, we should emphasize a particular role of the
perlocutionary power of texts of this type. Indeed, the intended recipients
of such documents are specific executors - representatives of all the
signatories of the international treaty: various institutions, bodies that are
directly affected by the provisions of the document, i.e. the so-called
"persons concerned". Provided there are no legal conflicts, they are the
addressees-executors, the main and final interpreters of the source
information. The indirect addressees are international tribunals, courts,
and arbitration bodies, which, in the event of legal conflicts, take on the
functions of the final interpreter and make decisions on contentious issues,
while the direct executors play the role of an intermediate interpreter.

The misinterpretation of the source text of the international treaty, as
we know, leads to judicial mistakes that can affect the fate of both
individuals and entire states, so the perlocutionary component is of
particular importance here.

At the first stage, the addressee performs mental operations, engaging
in inductive and deductive procedures. Then the results of this work are
reflected in secondary documents, where they become the starting point
for the corresponding particular legal actions.

Therefore, the coincidence of the maximum number of areas of
information-interpretation fields of the addresser and the addressee is
especially important for the interpretative and semantic adequacy on the
"output” and ‘"input" of the information-interpretation channel.
Obviously, their boundaries cannot coincide completely in reality, but a
considerable degree of convergence and extensive overlapping is quite
achievable, especially when the number of interpretation sections or
units proper is large.

The addresser of the international treaty encodes information, and
this is done in as explicit a form as possible. Moreover, as we have already
noted, he largely "frees" the addressee from the need to conduct complex
operations of information decoding, introducing into the text
interpretative  linguistic-compositional  guidelines and ready
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interpretative propositions. Accordingly, the addressee has a reduced
number of possible interpretations of the presented information. The
area of his independent interpretive decisions is significantly reduced
due to the extensive and very active addresser’s component. However,
this non-self-sufficiency of the addressee can be considered a strong
point of the information-interpretation space of the international legal
act: it allows to minimize the differences at the "output” and at the "input”
of the IEC message, which is the text of the international treaty.

The direct addressee is the performer of instructions and
prescriptions of the addresser, who sets the vector of interpretation. The
author of the fiction text, codifying the information, leaves to the
addressee a large degree of choice, allowing him to give his own
interpretations and even to find in the subtext what the author did not
mean, but which he does not object to at all.

In the case of the international treaty, such freedom of interpretation
would lead to the failure of the main pragmatic function of the document:
the addressee, interpreting the information presented incorrectly, may
perform legal actions not expected of him, i.e. it is likely to deviate from
the originally intended perlocutionary effect, which, in turn, may lead, as
we have noted, to the aggravation of international controversies and
complication of the international situation in general.

In order for the addressee to interpret the relevant information
correctly, it is necessary to find points of agreement of a cognitive-
psychological nature between the addresser and the addressee. That is
why the category of interactivity is so important for achieving the
adequacy of addresser (primary) and addressee (secondary)
interpretation. What is the essence of the principle of interactivity?

"Interactivity as a textual-discursive category is represented by the
subject-object-subject interaction of communicants <..>. The
psychological basis of interactivity is the desire to be understood and to
understand the other <...>. The cognitive basis is a certain commonness
of the spheres of consciousness, <..> thesauruses of the communicants,
the mechanisms of association. The linguistic basis of interactivity is the
speech system, the purpose of which is the realization of
communication”. [8, p. 234].

Within the framework of communicative activity, the text-forming
action of the author is always stimulated and guided by a clearly
expressed attitude towards the maximum possible complete
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communication of the author's intention to the recipient, in order to
achieve the maximum degree of its understanding by the recipient.

A natural consequence of such an attitude is the author's intention to use
such content and structure of the intended text, as well as such means of
language for their expression, which in combination would be accessible to
the understanding of the recipient, to whom the text is addressed.

The recipient's conceptual system (CS) [23] determines the amount
and content of knowledge the recipient has about the actual or possible
world. In the absence of sufficient "overlap"” of the recipient's knowledge
and new information, the latter will be rejected. On the other hand, if all
the information the text carries is already contained in the recipient's CS,
then such a text is not interesting for him, - it does not stimulate the
recipient to perceive the text.

If the author believes that some information should be known to the
recipient, it can only be named or labeled.

The addresser's cumulative representation of the recipient's CS, his
knowledge, on the one hand, and the complexity/simplicity of the content
to be represented determines the text structure and the nomenclature of
the elements that provide intratextual connections. The structure of the
text should ideally be in "inverse" dependence on the complexity for the
recipient of the content model objectified in the text.

Accordingly, interactivity involves the presence of a common
background of knowledge, perceptions, which makes it possible to find
points of agreement between the addresser and the addressee, providing
conditions for communicative interaction to take place. Through
interactivity, the addressee can relate linguistic expressions to the same
images and objects as the speaker.

Interactivity is closely related to referencing, i.e. "the attribution of
actualized names, nominal expressions or their equivalents to the objects
of reality” [22, p. 121]. In order to ensure that the addressee understands
the source message adequately, it is necessary for the addresser and the
addressee to define the referential relation of objects and concepts in the
same or almost the same way.

If the objects of reference remain unknown for the addressee, i.e.
interactivity is not reached, then the adequacy of the addressed
understanding and the addressed interpretation is not provided. That is
the reason why it becomes so important to bring the referential bases of
the addressee and the addressee to a common denominator in order to
preserve interactivity. In the international legal act this is usually done,
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as we have already noted, by expanding the area of elements of the
author's interpretive potential. In the case of the international treary the
area of intersection of conceptual fields, on which the corresponding
information-interpretive fields of the addresser and the intended
addressee are constructed, is large enough due to the fact that both are
mostly specialists in the field of political and juridical sciences.

The information-interpretational field is defined as a combination of
all explicit and implicit meanings, which provide in a textual array a
sphere of discretion of an addresser or an addressee.

The universal textual information-interpretative field is represented by
the information-interpretative fields of the addresser and the addressee.

Consequently, the information-interpretive field of the addresser and
the information-interpretive field of the addressee represent in their
integrity and interaction the common information-interpretive space
(IISp) of the explicit text of the international treaty and its implicatures.
However, this ratio is not the same in different texts. Whereas for a fiction
text the bias towards implicatures is quite justified and to a certain extent
testifies to the skill of the author, in official and business texts, including
INLAs, explicatures must dominate, otherwise the success of the main
pragmatic task remains questionable. A technical definition of
"explicitness" is suggested by Sperber and Wilson: "the content
communicated by an I statement is explicit, if only it is a manifestation
and development of the logical form expressed in I by means of a
linguistic code" [24, p. 182]. Explicatures provide formal-logical
inferences, i.e., simple semantic consequences.

Implicature implies probabilistic inferences, the mechanism of formation
of which has not yet been fully explored. As ]. Fodor notes, there is as yet no
psychologically adequate theory of this complex process [22, p. 127].

Levinson also writes about these difficulties: "Implicatures are not
logical inferences and cannot be modelled in terms of semantic relations”
[19, p. 115-116].

Implicatures, according to Grice [25], are intended to contribute to a
better description of the non-letter aspects of meaning and meaning that
are not directly determined by the conventional structure of language
expressions, that is, what is implied, what is alluded to.

In international treaties, explicatures are of primary importance, and
conditions for the emergence of implicatures are sometimes deliberately
created so that the addresser can interpret the propositions on his or her
behalf. Generally, they are possible when interpreting those provisions that
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are deliberately left to the addressee's discretion. However, in general,
implicatures have a limited scope of application in the international treaties.
This is due to the fact that the implicature is not conventional - it is not
calculated, as we have already emphasized, directly from linguistic realities,
it is not given in a particular form and has a very indefinite nature, which
deprives the message of the necessary perlocutionary force.

Obviously, we should agree with the following point of view: "since we
do not know the speaker's intentions, the degree of his interest and
sincerity, any inference of implicatures from a fragment of
communication gets the epistemic status of introspective interpretations.
In this case, even metaphorically, it is at least not correct to talk about the
calculation of implicatures" [22, p. 131].

Nevertheless, the interpretation of the text of the international treaty and
the interpretation of lexical meanings are not only limited to the recognition
of explicatures, but also involves the analysis of implicit meanings.

We should emphasize again that in different types of text the ratio
between explicatures and implicatures varies. In the texts of normative
legal acts, including international treaties, this ratio is characterized by a
significant predominance of the former over the latter, which is
confirmed by the so-called "Golden Rule of Interpretation,” which
provides for interpretation based on literal meanings, unless it leads to
absurdity, to the violation of some basic logical laws and postulates [12].

Peculiarities of presupposition in international normative legal act

Two approaches to the interpretation of any text can be discussed.
Interpretation can be understood as: 1) a process, certain procedures, the
extraction of presuppositional meanings, which involves carrying out
various logical operations, the extraction of implication, various types of
deductive and inductive inference; 2) a result of logical order operations,
the fixation of the result of this process in the form of completed
propositions and definitions.

We will examine interpretation in more detail as a process and, above
all, as the extraction of presuppositional meanings.

The term "presupposition” was proposed by Frege as early as 1892 [26].
As a semantic and pragmatic term, presupposition is interpreted in different
ways. Sometimes it is mixed up with explicature disclosure operations,
sometimes with semantic implicature. From the textocentric point of view,
presupposition is treated as a special case of inference - as a conclusion
deduced from a given statement according to the rules of truth or relevance.
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The communicatocentric approach implies the treatment of
presupposition as a precondition for the realization of the statement.

We believe, following Makarov, that presupposition is a semantic
component of a statement, the truth of which is necessary so that the
given statement a) is not semantically anomalous (semantic
presupposition); b) is appropriate in a given context (pragmatic
presupposition) [22, p.133].

Semantic presupposition is a special kind of semantic consequence.
Statement P is considered to be a semantic presupposition of statement
S if it follows from both the truth and the falsity of S that P is true. Thus,
if there is a statement The jury returned the verdict, then one of the
semantic presuppositions is The jury exists. The statement remains true
even in the case of negation: The jury didn't return the verdict.

Semantic presupposition is not affected by epistemic and modal
operators.

Semantic presuppositions are not overwhelmed by context, they have
the feature of non-defeasability and are conventional in the sense that
they are assigned to linguistic units out of their actualization.

There are centential operators that let all presuppositions through -
the so-called holes, those that do not let them through - plugs, and filters,
sometimes letting the original presuppositions through, sometimes not.

Thus, presuppositions appear to be connected in a sentence with
certain words or some elements of syntactic structure, which gives
grounds for distinguishing lexical and structural presuppositions, while
these linguistic means themselves are called presupposition activators
(presupposition-triggers) [27, p. 179].

Pragmatic presupposition in its broadest sense is understood as the
relation between the addresser and the appropriateness of a statement
in context [27] according to the formula: P is a pragmatic presupposition
of a statement S if whenever the statement S is communicatively
appropriate, the author of statement S believes that P is true and believes
that its addressee also believes that P is true [27, p. 387].

In this definition, as one can see, the interactive component of
presuppositional constructions is sufficiently clear.

In other words, the presuppositional field is that area in which there
is a minimum amount of divergence between the primary (addressed)
interpretation and the recipient's interpretation of information.

Indeed, for the success of communication, understanding and correct
interpretation the common cognitive fund of the addresser and
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addressee is necessary, i.e. "participants in the phenomenological field
should have a common set of context propositions - a common
presuppositional fund, otherwise their joint activity of discourse
generation and understanding is difficult or simply impossible due to
interactivity violation" [22, p. 137].

Pragmatic presupposition can be understood as a number of
propositions assumed by the addressee as to what the addressee is
inclined to accept on faith, i.e., without objection. Grice calls sentences of
this nature "non-contradictory information" [25, p. 190].

In psychological terms, this corresponds to a complex set of attitudes,
expectorations and anticipations. Anticipation refers to the addresser's
psychological attitude to the recipient's reaction, while explication refers
to the addressee's psychological attitude, his or her readiness to accept
information without objections or doubts (without challenge).

The most important feature of normative acts, including international
treaties, is that many of their presuppositions are explicit, which further
narrows the possibilities of divergences in the understanding and
interpretation of the addresser and the addressee.

Indeed, in the sentence "The jury formed returned the verdict" the word
formed is clearly redundant - it is easily inferred from the situation: if there
is a jury (jury trial), then it must have been formed at a previous stage.

Nevertheless, there are quite a few such redundancies in English legal
documents. In this form, they tangibly help the recipient, who has any
failures in the mechanisms of logical information processing. A peculiar
system of double presuppositional "protection” is created, when the
presupposition is verbalized and introduced into the context. Itis as if the
author insures the addressee-interpreter, prevents him from deviating
from the course set by the addressee.

A specific feature of the international treaties, as well as of all
normative acts, is the existence of the so-called legal fictions in them. In
fact, these are artificial presuppositions, created in a conventional way,
i.e., on the basis of a special agreement.

Thus, the specificity of legal texts is that along with natural presumptions
there are also conventional presumptions, known as legal fictions.

Legal fictions are conventionally accepted provisions, assumptions
about the existence of something that does not exist in reality:

"fiction [is] an assumption that something is true irrespective of
whether it is really true or not".
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Thus, for example, legal fictions are so-called legal persons. Indeed, a
legal entity is regarded as an independent and actually existing subject of
law. It is considered that the existence of a legal entity and the actions
performed by it do not depend on real people (or physical persons). But
it is clear that without people themselves legal persons cannot exist and
act. Thus, the existence of legal persons is a conventional presumption:
background knowledge conditioned not by the real experience of
communicants, but by their agreement, in this case prompted by
professional considerations.

Hence, "legal fictions in law provide an opportunity to consciously
take as really existing such actions or events which in fact did not exist,
do not exist, and could not be" [28, p. 88].

The use of legal fictions allows using conventional forms of
interpretation, i.e. forms recognized by the parties after specific
agreements are reached.

An exemplary legal fiction, as we have already noted, is the meaning
of the word person, when it becomes a designation of a legal entity, i.e. not
only an individual, but also an entire organization or institution acting as
a subject of legal relations: “person” includes (in addition to an
individual) any body of persons corporate or unincorporated.

The legal fiction is represented by the meaning of the word "party,"
which can actualize not only the concept of "community”, but also the
concept of "individual”.

Therefore, such seemingly illogical expressions as in case of this
party's death become possible in the international treaty, as well as in
other legal documents. It is absolutely clear that only an individual can
die, and nota "party" in the case, nevertheless the wording is legally valid.

The addresser does not need to specify each time the meaning of the
word party in the international treaty, since any professional lawyer
understands what he is talking about - for such an addressee everything
comes down to the extraction of purely presumptive meanings, which are
known to him by virtue of a once-existing agreement between different
representatives of the legal profession.

We shall consider the logical and verbal specifiers in the international
normative legal act as a considerable number of ways of specifying
normative provisions are available in INLAs. In particular, restrictive
structures are widely used. Those restrictive constructions have various
structural and syntactic models of actualization. Most of them are
conditional clauses, introduced by conditional conjunctives if, provided,
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unless, etc: The Vessel to be delivered not before the date indicated in Box
14 unless with the Charterer's consent [29, p.11]. These also include
exclusion structures with the indicators exclude, excepting, except:"Goods"
includes goods, wares, merchandise, and articles of every kind whatsoever
except life animals and cargo which by the contract of carriage is stated as
being carried on deck and is so carried [18]. The logical and verbal means
of specification, which provide a significant narrowing of the number of
options for interpretation and focus the interpretive activity in the right
direction, also include expansive constructions of inclusion with the
indicators include, including: "Carrier" includes the owner or the charterer
who enters into a contract of carriage with a shipper [18].

Therefore, various logical and verbal qualifiers are instrumental in
understanding the normative clause properly. The large number of
different clauses leads to a significant number of conditional
constructions (up to 43% of all hypotactic structures in the INLAs).

The need to specify the scope of a concept and the scope of a
normative provision leads to an increase in the number of inclusion and
exclusion constructions. The specification of subjects and objects is
carried out with the help of determinative clauses (32% of all hypotactic
structures), as well as various descriptive clauses.

Conclusions

1. International normative legal act (INLA) is a text of medium-strict type:
it is structured according to rather rigid regulations and rules, deviations
from which may lead to its qualification as a legally void document.

2. The mentioned rules are predetermined by the pragmatic focus of the
INLA: itis a text of prescriptive nature, that determines its leading illocutionary
function - to influence the addressee in order to perform certain legal actions
by the latter. This is a document, based on the imperative, which determines
its main pragmatic message as a directive instrument. The perlocutionary
effect is achieved when the addressee begins to follow the instructions and
indications which are initiated by the addresser.

3. The illocutionary function of the INLA is also determined by the
specificity of the information coding: it should be presented in a
maximum explicit form, and the ambiguity is qualified as a disadvantage
of this type of text. It is the unambiguity and transparency of the wording
that allows specifying the vector of interpretation, which leads to the only
appropriate reaction of the addressee and makes him comply with the
instructions prescribed by the addresser. In other words, the elimination
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of ambiguity is the only way to achieve full compliance of perlocution and
illocution, otherwise the practical sense of any decision-making
document, including the international normative legal act, is lost.

4. Information adequacy on "output” and "input” of the information-
interpretation channel is possible as long as there is a considerable vast
area of overlapping of the addresser's and addressee's information-
interpretation fields, which is formed as a result of the increasing role of
the addresser's component and its explicit representation.

5.The distinctive feature of the INLA text is that the author of the INLA
is both the sender of information and its primary interpreter, who sets a
clear interpretative vector for the addressee.

6. The addresser encodes the information in the INLA text in such a
way as to introduce the maximum possible number of interpretative
reference points or indicators, which help the addressee in decoding the
text and extracting the meanings embedded in it.

7. The mentioned indicators include, in particular, regulating textual
delimitation indicators (demarcators or volume-pragmatic division
markers), which contribute to structure the text correctly in order to
accelerate the process of perception and understanding of the INLA
information by the addressee.

8. Numerous connectors perform an important orientation role,
allowing to indicate the correlation of various provisions of the document,
to establish their correlation and interdependence, to build them into a
clear hierarchical sequence with varying degrees of detail. The most
frequent ones include the additive connector and, the disjunctive or and the
contradictive element but, which in the INLA text acquire greater semantic
capacity than in other types of text, and are distinguished by significant
recurrence within a single sentence, contributing to the discrete
representation of correlated objects or phenomena, providing the
necessary level of detail of the relevant fragments of reality.

9. The specific nature of the INLA is the existence of extensive units
of interpretation, that are usually not present in the texts of the fiction
type, which allows the author to remove the undesirable ambiguity and
uncertainty of the information presented, specifying the content and
factual component of the INLA to the utmost.

10. The impact of the addresser's powerful information-interpretative
field significantly narrows the addressee's interpretative component, thus
the addressee is able to manifest his creative interpretive independence
exclusively within the limits strictly specified by the addresser.
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20108HUT HAYKOBUTI CNiBPOGIMHUK
Kuiscbkoeo yHisepcumemy imeHi bopuca I'piH4eHKa,
M. Kuis

KPUTEPII ®OPMYBAHHSA TA NEPCIEKTUBU JOCJIAKEHHSA
CYYACHHUX JPAMATYPITYHUX AHTOJIOTIA B YKPATHI

AHomayis. PosenssHymo 3aeanbHy meHOeHyio do avmosiozizayii
CY4YACHO20 YKPAIHCLKO20 JimepamypHo20 hnpoyecy, eKCNn/alKo8aHy HaA
Kopnyc yKpaiHcbkux dpamamypeiyHux aHmosoeit XXI cmoaimms. Y
dokyci aHanisy onuHstOMbCA caMm gopmam dpamamypziuHoi aHmooeii,
npuHyunu ii gopmysaHHs, cmpameeii peyenyii, a makodx JuHamika
8HYMPIWHbL020 p0O36UMKY JdpamamypziyHuUX aHmoJ102iUHuUX ¢opmamis
HesazexcHoi Ykpainu. 3agikcosaHo ocHO8HI 3akoHOMipHOCMI emany
HanpayrweaHHuss dopmamie 5K nepiody CmMeOpeHHs NesHO20 n/Aamo
cyuacHoi ykpaincokoi dpamamypeii. Ocobaugy ysazy npudiieHo deg’ssmu
dpamamyp2iyHUM aHmMo/102iM emany Ko/ekyiil — ycniwlHUM npoekmam
HayionanvHozo yenmmpy meampaabHo20 mucmeymea imeHi Jlecs
Kypbaca, a makox nponoHyemucs cmamucmu4Ha aHaaimuka, ujo
3aceiduye pyx do cmeOopeHHs CBOEPIOH020 PYXOMO20 KAHOHY Cy4aCHOT
YKpaiHcokoi dpamamypeii. Ockinbku ykaadavyamu makux KoJaekyitl €
cyuacHi yKpaiHcbki dpamamypeu, mo 8oHU cami npedcmasseHi 8
aHmo/02isix He JAuwle Ha pieHi KosekyiliHoi Konyenyli ma do6opy
apmegpakmis, ase [ eAacCHUMU  OpamMamypeivyHUMU  Meopamu,
nepeomosamu, KOMEHmMapsimMu, nNpu4oMy IHKou 80HU 8 00HIl | mili camill
KHUJCYl eucmynawombs SIK ynopsioHuku ma 0ocAidHUKu nid enacHum
npizsuwjem, a sk dpamamypau - nid meop4um nce8doHiMoM. 3a3Ha4eHo,
wo eci dpamamypeiuHi kKosekyii, eudani eid 2015 poky, cmaromb
YCKAQOHEeHUMU cmpyKmypamu, € gidkpumumu i mMaroms nomeHyiaa 04
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npupowy8aHHs ma nonoeHeHHs,, mobmo, yell eman mModice i He Mamu 03HaK
3aseepuieHocmi. Pi3Hi koHYyenmya/bHi HACMAHOBU YNOPSAOHUKI8 CY4acHUX
dpamamypaivHUX aHMoO/02IU YMONCAUBAIOIOMb  WUPOKUL chekmp
Haykosux nidxodie do kaacugbikayii cyuacHoi ykpaincokoi dpamamypeii
ma cnpusitoms ii nodaavbwomy sugueHHio ma nonyasapusayii. CykynHuil
Macue aHmoJ02iti 00380/451€ KOMCHY 3 HUX po3aadadamu y WUpoKomy
KoHmekcmi memanaimepamypu, a ynopsi0HuUKie cnoHykae 0o c8oepioH020
iHmesekmyaabHoz2o Odiaso02y mixc o600 ma penpe3eHMoB8aAHUMU 8
aHmo.102isix dpamamypziyHuMu meKkcmamu.

Bctyn

AHTOJIOTI3alis cydyacHOro JiTepaTypHOro mpolecy B YKpaiHi € Horo
HeOJMIiHHMM MapKepoM i BOJHOYacC BiJIIOBiJ/}0 HA YaCTHHY eCTeTUYHHX
BUKJIMKIB, 110 I0CTAOTh IIepe]; Cy4acCHO Ky IbTYPOIO 3 Il IHTEHCUBHICTIO Ta
LWIBU/JKOIJIMHHICTIO. KUIBKICTE Cy4acHUX JiTepaTypHHUX aHTOJIOTIH B
YkpaiHi Bpaxa€, TyT MU, 3Ja€TbCs, BUIlEPeIP)KAEMO HaBIiTh KpaiHH, B IKUX
meapo GiHAHCYIOTBCA TNHCbMEHHUIbKA ¥ TeaTpasibHA CcopaBa Ta
KHUATOBUJAHHA. [IpakTWUYHO BCi coOJifHI yKpalHCbKI BHUJABHHULTBA
(“A-BA-BA-TA-JIA-MA-TA”, “Borgan”, “Bykpek”, “BupaBenp CaBuyk”,

“BupaBHuuTBOo  KynmaHcekoro”,  “BuzaBHuntBo  Craporo  JleBa”,
“BupmaBHuuyuid [lim [mutpa Byparo”, “Ayx i Jlitrepa”, “EnexkTpokHura”,
“KanbBapisa”, “KueBo-MorunsiHcbka akagemis’, “Kauru-XXI", “Kiuy6

CimetiHoro Jlo3Bina”, JIA “Ilipamiga”, “Laurus”, “Jlerenma”, “Jlu6ign”,
“Jlitonuc”, “Jlrota copaBa”, “IlnoMinb”, “Cmosiockun”, “TBepAuHs”,
“Temmnopa”, “®akt”, “@osio”, “lOHiBepc” Ta iHIIi) cboroAHiI MalOTh BJACHI
aHTOJIOTiIMHI NPOEKTH abo HaBiTh cepii aHTOJIOrIH, $Ki, MepeBaXKHO,
ONpaNbOBYIOTh MOE3il0 Ta MPo3y: 3Ae6iIbLIIOr0 TBOPH, L0 BXOJATH 10
TaKHUX aHTOJIOTiH, BXe Z06pe BiZJoMi i Ar0TOBJIEHOMY YHMTa4Y€eBi, TaK caMo SIK
i xHi aBTOpM. BisbII TOTO, MOJIOZI MPHBATHI BUAABHUIITBA TEX NMPOGYIOTh
CTapTyBaTU Ha KHWKKOBOMY PHHKY caMe y gopMaTi iHTeJeKTyaJbHUX
aHTOJIOTIMHUX MPOEKTIB, OCKIJIbKM BBaXKAIOTb TaKUM dopMaT Cy4acHUM,
MapKeTHUHT0BO BJIaJIUM Ta peLeTUBHO MPUBAOJIUBUM.

Mono ppamMaTyprii cuTyaniss NpUHLUIOBO iHIIA. AJXKe 3 Cy4aCHOI0
YKpaiHChKOIO JpaMaTypri€to, e BUXiZ] OKpeMOl KHMXKKU ITEC OJHOTO
JpaMaTypra € paflie BUHATKOM, aHDX TeHJleHLli€l0, YuTadi Ta TeaTpH
3HAHOMJIATBCA IepeBaXXHO 4Yepe3 JpaMaTypriuHi aHToJiorii, AKUX y
He3aJieXXHill YkpaiHi BUJAaHO BXe O6JIM3bKO TpUAUATH. CHekTp
Npo6JIeMHUX MUTaHb, fKi NOCTalOTh NpPU CHUCTEMHOMY BHUBYEHHI
JpaMaTypriyHux aHToOJIOTiH, € AoBoJii mupokum: “Hackinbku Hawii
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yABJIEHHS [P0 Cy4YaCHUM ApaMaTypriyHuiy npouec B YKpaiHi pesieBaHTHI
caMOMy TpoIecy i B 4YOMy, OKpiM yXe 3arajibHOBiZjoMHUX akKTOpiB -
BiscyTHOCTi cdopmMoBaHOI JepxKaBHOI KyJbTYpHOI MOJITHKH Ta
yIepeKeHOCTi Cy4aCHOro0 YyKpaiHCbKOTO TeaTpy ILOJLO Cy4acHOI
yKpalHCbKOI JApaMaTyprii — KpHUIOTbCA HAWToJIOBHILIl 3amo6iXHUKU
obMexeHHSs LUX ysABJeHb? YK MoxHa (60/4a#, 4acTKOBO) MOJO/IATH I
00MeKeHHs IHTEeHCUBHUM NpOoAYyKyBaHHAM JApaMaTypriyHux
aHTOJIOTiN? YU pyxa€TbCsl CTBOPEHHS TaKWX AaHTOJIOTIA ULLJISXOM,
noAiGHUM 10 aHToJIoTi3alii cydyacHol mpo3u Ta nmoe3sii? IkuMu NoBUHHI
O6yTh IX cy4yacHi KOHUeNnTyaJbHi HactaHoBH? Hackinbku cy4yacHa
yKpalHCbKa JpaMa CIpoMOXHa BILJIMBATH Ha MOJAYCH IPOMa/iAHCBLKOI Ta
KyJbTYpHOI iZleHTU4YHOCTI B KpaiHi? Ha AKy penenTuBHY ayJUTOpiIO
po3paxoBaHa aHTOJIOTI3allid JApaMaTypriyHUX MOWYKIB Cy4aCHUX
YKpalHCbKMX aBTOPiB? fki MeTOJOJIOTIYHI ONTHUKKM MOXHaA BBaXKaTH
NPOAYKTUBHUMHU JJI1 HAYKOBOI penenyii yKpalHCbKUX ApaMaTyprivHux
aHToJsorii o6u ykpaiHcbkol HesanexHocti?” [5, ¢.51]. Tomy soridHo
NOMipKyBaTH, 10 cboroAHi GopMyOTh i 1110 3MiHIOIOTH y HaliK peneniil
JpaMaTypriyHoro mnpouecy Taki ¢opMaTh Ta fAKy cnelUPiky BOHH
TPaHCJAIOTh Yy CBOIM JMHaMilli, HacKiJIbKM BiJOMMUMH BOHU € AJIA
3aljikaBJIeHUX 0Cib Ta cepeJHbOCTAaTUCTUYHUX YU TAYiB, a FOJIOBHE — AKIi
NepCcrneKTUBHU BiAKPUBAIOTh AJI CYYaCHUX A0CJiKEHB.

XTO i ANA Yoro BUAAE ApaMaTypriyHi aHToJso0rii B cy4yacHii
Ykpaini? fkmo mnoJMBUTHCA Ha BCIO [aHOpaMy Cy4aCHUX
JpaMaTyprivHUX aHTOJIOTiIH, TO MOXXeMO KOHCTAaTyBaTH SIK BiJHOCHO
CTUXiMHI mpouecH iX yKJaZaHHSI Ta PO3MOBCIOJPKEHHs, Tak i MeBHi
iHTeHL{l 0 ynopsiAKyBaHHs Ta npodecioHasisalii Takux NpoleciB: K
paBUJIO, BOHU NPUB’A3aHi a60 A0 oiliiHUX KyJAbTypPHUX IHCTUTYLiH
(HauionanbhHa cmika mucbMeHHUKIB Ykpainu, HamioHanpHUH 1eHTp
TeaTpasbHOro MuctenrBa iMmeHi Jleca Kypbaca), a6o [0 mneBHHX
JpaMaTtyprivHux KoHKypciB (“KopoHnanis cioBa”, “[pama.UA”), abo fo
KOHKPeTHUX BUJ@aBHUITB, fIKi cucTeMaTU4HO (“BUAaBHULTBO AHHETH
AnTOHeHKO0"), a60 HecucTeMHO (“Temnopa”, “TBepauns”, “CMosockun”)
[palolTh HaJ BUJAHHAM CBITOBOI JpaMaTyprii B yKpalHCbKUX
nepek/aajax, a 3pifjka — ¥ ykpaiHCbKOI cy4acHol AgpaMaTyprii. MoxHa
BBa)XaTH CBOEPIAHMMHU AHTOJIOTIMHUMM NPOEKTAMU BHUJABHUYI cepil
“Konekniss TeaTtpasbHa”, “KHmkka Ha cueni”, “#0co6ysmBi nmpukmeTn”
JbBiBcbKkoro “BupaBHuinTBa AHHeTM AHTOHeHko”, “JlitTeatp XXI”
JyIbKoro BUAABHULTBA “TBepAuHs” Ta BUAAHHS CydacHOI 3axifjHO-
eBponelcbkoi Jpamatyprii B yKpaiHCbKUX Iepek/jajaX KHiBCbKHUM
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BUJABHUITBOM “TeMnopa”. [IpoTe TeKCTiB yKpaiHCbKUX ApaMaTypriB y
[UX MpoeKTax HebaraTo - y cepii “JlitTeatp XXI” Bugano gpamaTtypriusi
TBOopu AHHU BarpsHoi, y npoekTi “KoJsiekiiis TeatpaibHa” - JOKyApaMy
HaTauii Bopox6uTt “Ilorani foporu”.

Y ni3HbOpaZiiHCbKUM mepioA mpollec BUJAHHSA 36ipoK CydyacHUX
YKpalHCbKUX JIpaMaTypriB 6yJ10 po3104aTo Jep>KaBHUM BUAABHUITBOM
“Mucrentso”. [lapaiokcanbHO, ajle 3a poKH ykpaiHcbkoi He3asnexHocTi
MM Ma€EMO [JeKiJibKa IOTY>XHHUX 3afBOK Ha JOBri mepioguyHi cepil
JpaMatypriyHux 36ipoK Ta aHTOJIOTiH, fAKi BH/JABaTUMyThCSd Ha
nocTiiHii ocHoBi. [lepma Taka 3asBKa, 3pob6JsieHa HaljioHasbHOO
CniJIkolo NMUCbMeHHUKIB Ykpainu 2005 poky, cTocyBajacsi BUJAHHSA
“CydacHa ykpaiHcbKa Jipamatyprisa” [23-26], ske OIPUNUHUIO BUXOAUTH
nicisg 2007 poky, mepeXUBLIM YOTUPU BUMNYCKHU. /lpyror mnoAiGHOM0
3asBKOI0 MOKHa BBakaTh aHTosoriio 2013 poky “Zpama.UA” [9],
MPOHYMEPOBaHY SIK NMePUIMHA BUMYCK, 3 aHOHCOM HaCTYNMHUX 36ipHUKIB.
3pewtoro, sk yactuHa cepii “JlirepatypHa arenuisa “baHkoBa, 2",
3acHoBaHoi 2013 poky KuiBcekoro opranizarieto HCIIY, no6aunia cBit
a"Ttosioris “13 cyyacHux ykpaiHcbkux n'ec” [35] - sk 3HaAK 3MiH,
po3mnoyaTHUX B yKpaiHCbKill cBifoMocTi 2013 poky, y 3B’13Ky 3 IOYATKOM
€BpoMaiifiaHy: 3BiCHO K, IPOLOBKEHHS 1id iHilliaTUBa TaKo He Haby.J1a.

Jo Toro, fAK 3a KOHLeNTyaJbHe VyKJAJaHHA YKpaiHCbKUX
JpaMaTypriyHuX aHTOJIOTIH, 10 NPe3eHTYITb Cy4acHi TeKCTHU AJd
TeaTpy, B3sAauca y HanjioHalbHOMY LleHTpi TeaTpasIbHOTO MHUCTELTBA
imeHni Jleca Kypbaca, aspamaTtypru Hega Hexxzana Ta fIpocsaB Bepeuak
NPaKTUYHO OCOOGMCTHMM 3YCHUJISAMH Ta 3B'I3KaMHU BHJAJM KiJbKa
JpaMaTypriYHUX aHTOJIOTiH 3 HaMipaMu Npe3eHTyBaTH TBOPYi JOPOGKU
linbpil apamatypriB Ykpainu ta Kondegepanii gpamartypriB Ykpainu
(“Cy4acHi ykpaiHcbki apamatypru”’, “Y dekaHHi Teatpy”, “Y momyky
Teatpy”, “CTpaiik ino3iin”).

[Ipo cucteMHy po6OTYy LI0/0 YKJA3aAAHHS aHTOJOTIA cydacHOi
yKpaiHCbKOI ApaMaTyprii NOKH 1110 MO>KHA TOBOPUTH JIM1Ie ¥ KOHTEKCTI
JAisbHOCTI Bigginy fpaMaTypriuHux npoekTiB HanioHa/sbHOro LeHTpy
TeaTpaJibHOro MucTelTBa iMeHi Jlecs Kyp6aca - Big 2015 poky i oHUHI.
ToMy ocHOBHa 4YacTHHa MO€i po3Bigkn i OyAe mnpuUCBsYEeHA
aHTOJIOTIHHUM NPOEKTAM Lii€l yCTaHOBH.

CyyacHa ykpaiHCbKa JpaMaTypris B aHTosIoriiHoMy ¢opmari:
HUISAX A0 “etamy KoJjeknii”. Y crarti “CyvacHi apamatypriuxi
QHTOJIOTII Yy KOHTEKCTI aHToJori3anii yKpalHCbKUX KyJbTYPHHUX
nponeciB. Crarta 1. Etan momyky dopmartie (1979-2014)” [5]
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{1 3allpONOHyBaJla IepioAu3alilo ApaMaTypriyHUX aHTOJIOTiH, BUJAHUX B
Ykpaini 3a octanHi 45 pokiB. Toukoro BifJiKy He BUIAJKOBO B3STO
JpamatyprivyHi 36ipku “Po3kBiT: TBOpU MoJsioauX ApamaTypriB” [20] ta
“TBopuictb Mosoaux” [29], wo Buimn y 1979 Ta 1982 pp. y
BUJABHULTBI “MucTenTBO” B yNOPAAKYBaHHI MUCTELTBO3HABLA AJIU
CnupujoHoBoi. Amke caMe Li 36ipku, nmo cyTi, OyJU MNepIIMMU
HeBEeJIMYKMMU KOpIyCaMHU HOBITHbOI YKpAlHCbKOI JpaMaTyprii, fAka
ONMHUJIACA 33 MEeXaMH COILpeaiCTUYHOI CTUIICTHUKY, OiIbIl TOTO — B
ornosunii Ao Hei, I Npes3eHTyBaJa MPUHLMUIOBO iHUI TpaeKTopil
TOAILIHBOrO APaMaTypPridyHOro MocTyIy.

llompaBaa, cycmizibHa penenuis 1uiei Agpamartyprii 6ysa BeabMHU
KPUTHUYHOIO, 1110 TOrOYacHi KPUTUKH M TeaTpPO3HABLi NOSICHIOBAJIH, 3BICHO
K, 30BCIM He BJIACHOIO HETOTOBHICTIO cpUMMaTH “iHINY” Apamatyprito.
MipKyto4yu nepeBa)kHO 3 MO3ULIH eMXA1U3My, BOHA B OJIMH T0JIOC B KOCTI
“xu6iB” BiAzHavasu “MosiozicTh” Ta “HemOCBiAYeHiCTH” ApaMaTypriB
Anbbepra Bepbengs, flpociaBa Cresnbmaxa, Bacuns BocoBuya, Jlapucu
Xoposienp Ta iHIIMX MUTLIB, SIKi 3roJjOM yneBHEHO CHOPMYIOTb “HOBY
XBWIKO” y Mi3HbOPaAAHCbKIN yKpaiHCbKil aApamartyprii: “OfBiuHe B
YKpalHCbKOMY KOHTEKCTi KIJIbKOX OCTaHHIX JecATWUJITh MapKyBaHHSA
“iHmol” gpamatyprii sik “MoJs0z101”, a BiaTak “HefockoHas01” - 11e MeTadopa
r7106aJIbHOI HeJI0BipH TBOPLIB Jiep>KaBHOI KYJIbTYPHOI MOJIITUKY, @ TaKOX
CTPYKTyp i Jrofe, mo i o6CayroByIOTb, [0 BJIACHOI KyJbTYypH Ta il
penpe3eHTaHTiB, HEPO3YMiHHS 3JAaTHOCTI CHPaBXHbOTO XY/I0’KHBOTO
nucbMa QiKCyBaTH Cy4acHICTb Ta MOJe/II0OBaTH MalOyTHE, lie pyAUMEHTH
TOTAJIiITApPHOT0 TUCKY Ha KYJbTYpPYy, KOJIM MUTLAM MOTPiGHO GyJIO I0Ch
“pazuTH”, BiAIIYKYBaTH Y iXHIH TBOPUYOCTi “3HAaKU HeJOCKOHAJOCTI", Mo-
JIOpOCJIOMY MOTIJIECKYIOUM IO TJIEYy THUX, XTO HPOXKUB yXKe 3aJjie/iBe He
MOJIOBUHY BJIACHOTO XXUTTS” [5, ¢.56]. 3arasibHe elPKUCTCbKe CTaBJIEHHS
Jlo “HoBOi XBWJI” yKpaiHCbKOI JpaMaTypril, a Takox [0 il HaCTYIHHX
MOKOJIIHb HEraTHBHO BIJIMBA€E HA JIiTEpAaTYpHUU NpoLec, HA MOTHBAL{IO
aBTOpPIB JpaMaTypriyHMx TBOpPIB, Ta CIPUYUHSAE MOABY LIJIOI HU3KHU
aHTOJIOTIMHUX BUJAHb, fKi, OyJy4d 3MICTOBHO [JyXXe LiKaBUMHU Ta
HOBaTOPCbKUMH, NPU [[bOMY HApPOYUTO MiJKPECAIOITb “He3piaicTbh”
BKJ/IIOUEHHX JI0 HUX aBTOpiB a6o y camiil Ha3Bi (“TBopuicTe MoJsogux”,
“EctadeTa”), abo y miazarosoBky (“IloToi6iu may3u”: apMaHax MOJIOAMX
NUCbMEHHUKIB cTosvLi; “Y mnomyky TeaTpy”: aHTOJIOTIA MOJIOZAOI
JApaMmartyprii; “Y yekaHHi TeaTpy”: aHTOJIOTis1 Mosiofj01 ipaMaTyprii), abo
y3araJii Ha 060X piBHAX (“Po3KBIiT”: TBOPU M0OJIOJUX IpaMaTypriB).
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Takoxk A1 yk/IajadiB JpaMaTypriyHuMX aHTOJIOTIH ILIbOrO eTamy
BXXJIMBO TMO3UI[IOHYBaTH Ta MiJKPECJUTH ‘Cy4acHICTb”, TOOTO,
AKTYaJIbHICTh Ta MOJEPHICTh BKJIFOUEHHX JI0 HUX TEeKCTIiB I'ec. lle 3HOBY
crnioctepiraeMo y 3arosioBkax (“CyyacHa ppamatyprisa’, “AkTyanbHa
yKpaiHcbKa Apama”, “AHToJIoriss MoJilepHOi yKpaiHcbkoi apaMu”, Cy4acHa
yKpaiHcbKa fpamatyprisi, Bum.1-4, “CydacHi ykpaiHcbki apamaTtypru”, “13
CyYaCHUX YKpaiHCbKUX M'ec’) uu migzarosioBkax (“Jpama.UA. CydacHa
apama”, “Ctpadik ir03iit”: aHTOJIOTISAA CydacHOi yKpaiHChKOI ApaMaTyprii)
pisHux kKopmyciB m'ec. [lo peui, HaBiTb OKpeMi JpamaTypriudi aHTOJIOTii
HACTYIHOTO “eTany KoJIeKIii” e 36epexxyTh 110 TeHAeHmito (“I'os10c muxoi
6e300HI ma iHwi 2os0cu. AHMO102is1 CyvacHoi ykpaiHcbkoi MoHodpamu”:
“fIpamosuqok”: aHmo.102is1 cydacHoi ykpaincokoi dpamamypeii da5 dimeii ma
nidaimkie; “Maiipas. Jlo i micasa”: aHTO/I0TIS aKTyalbHOI ApaMy; “JlabipuHT
i3 Kpuru i BOrH0”: aHTOJIOTis aKTyaIbHOI [paMH).

llikaBo me ¥ Te, Mo 6araTo yk/aajfadiB aHTOJIOTIM eTamy MOUIYKY
dopMaTiB CBiZJOMO HAroJIOMyHTh HAa HaNiOHAJNbHIA HPHUHAJIEKHOCTI
ApaMartypril, AKy BOHHM Mpe3eHTYIOTb Ha3araJj, iHKOJIA ILIyKal4du
CHUHOHIMH [j0 cMHUCJI0BOTO psAAY “ykpaiHcbka” (“Hama gpama”).

JpamaTypriusi anToJorii, BuaaHi Big 1979 no 2014 pp. BKIIOYHO, 4
BigHomYy A0 eTany noumyky ¢opMaTiB, OCKiZIbKU Npoliec aHToJiori3auii
NpakKTUYHO He GOpPMyBaB CHUCTEMHUX KpHUTEpiiB Ta MNpo30pux
NPUHLMIIIB, 32 AKUMH YKJIa4A/IMCA BIANOBIAHI KOPIIyCH ApaMaTypriyHUX
TEKCTiB. YK/aZjadi a”HTOJIOTIH LbOro eTamy (MHCTENTBO3HAaBLi AJlia
CnupugoHoBa, Osekcit bBesrin, PoctucnaB Kosowmieupb, pexucep
Muxaisio Pe3sHikoBu4, akTopka TeTsaHa HasapoBa, paiacnopoBa
JocaigHuusa gpamartyprii Jlapuca 3anecbka OHMIIKeBUY, JpaMaTypru
fpocnaB Bepewak, Banepiii T'epacumuyk, Hepza Hexpana, Bacuib
@ospBapoyHMI TOWO) BifpalloBaJy KiJbKa MOUIYKOBUX ¢opMaTiB
JpaMaTypriyHUX aHTOJIOTIMN:

1) cipo6a “penepTyapHUX pekKoMeHAAlii” Ta yHipiKyBaHHSA
penepTyapy A/ ykpaiHcbkux TeaTpiB (“OpHoakTHi m'ecu”, “CydacHa
JApamatyprisa”);

2) dopmat npeseHTanii HoBux iMeH i TBopiB (“Po3kBiT”, “TBOpUicTh
mosnozux”, “Ectadera”, “CyuyacHi ykpaiHceki fpamaTypru”, “IlepeBecio”,
“[loTo#6i4 naysu”);

3) dopmaT “xkuBoi icTopil JiiTepaTypu”’, B sIKOMy, Ha BiJMiHy BiA
npe3seHTalili HOBUX apTedakKTiB, MPOCTEXKYIOTbCA 3apOAKU TEeBHUX
k1acudikaniiHux niaxoAiB abo xk 604al KpuTepii, 3a AKUMHU Ti YH iHILI
TEKCTU BKJIIOYEHO / He BKJIIOYEHO [0 KoXXHoi aHToJsiorii (“Y udekaHHi
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TeaTpy”’, “Y nouyky Teatpy”, “Ctpadk imro3iit”, “CyyacHa ykpaiHcbka
JApama”, Bum.1-4);

4) dopmar o¢ikcanii mepeMoXIuiB ApaMaTypriyHUX KOHKYPCIB K
“3HaKkoBUX’ penpe3eHTaHTIB “kuBoi’ Jitepatypu (“Hama papama”,
“KopoHanis csioBa. 36ipka m'ec saypeariB 2006 Ta 2007 pokis”,
“AkTyaJsibHa yKpaiHcbKa Apama”, “Ipama.UA.1");

5) dopmaT okpecsieHHs epcoHaJil CBOEPIHOTO ApaMaTypriyHoro
“kaHOHY”, B IKOMY “aBTOpiB po3MilleHo M03a reHepawlisiMi i TBOPUUMHU
CHiJIbHOTaMH, M03a BiKOM Ta AaTaMU HalMCaHHS TEKCTIB, mMo3a Oy/b-
SIKUMW [OPOEKTHHMH KOHLEMNLisIMH, BHHSITKOBO Ha €CTETUYHHUX
ynono6aHHAX i 0cOGMCTUX KOHTAKTax ynopsaaHukis” [5, c. 72] (“Ykpain-
cbKa ApaMaTypris” y 4-x T.);

6) dopmat “apxiBy” - 36epekeHHs iMeH i JpaMaTypriyHUX TEKCTiB
(“BamsHsTa 1we 3ycTpinyThesa”, “llepeBecso”);

7) dopMaT KOHLeNTyasbHOro ekcnepuMeHty (“13 cy4acHuUX
yKpaiHcbkux m'ec”);

8) dopmar mnpoBokanii (“AHTOJsIOriSA YKpaiHCBKOTO CaMBHUAABY
2000-2004");

9) dopmar xpectomarii (“AHTOoJI0Tis MOZEpHOI YKpaiHCbKOI ApaMu’”).

Ax 6ayumo, etan nowyky ¢opmaTiB - Le mepioJ aHTOJOTiIHHOI
eMIipUK{, HaKONWYeHHs ¢aKTUYHOro Marepiany, oQpopMJeHHS
[IeBHOI'O0 pericTpy JApaMaTypriyHUxX IMeH Ta [JOKOHLENTYaJIbHOI,
CIIOpaAMYHOI Npe3eHTalil Cy4YacHUX JpaMaTypriYyHUX TBOPIiB TeaTpaM i
yuTadaM. Kosu  3arajibHy KapTHUHY BXe Jl0 IeBHOI Mipy CTBOPEHO, Liel
eTal cebe BIIOBHI BUUEPIYE, i, BiANIOBiIHO, BUHUKAE HEOOXiHICTh HOBUX
MiJAXOAIB 10 aHTOJIOTi3alil Cy4yacHOI YKpalHCbKOI paMH.

AnTosiorii-“konexuii”’ Big HanioHa/ibHOro eHTPY TeaTpajibHOTO
MucrenTBa iMeHi Jleca Kyp6aca. AxTosiorifini npoektu Big 2015 poky
BiZjHeceHO [10 eTamy KoOJIeKLiH, sIKi YKJIaJalThCs BiZJIOBIJHO 0 MEBHUX
eCTeTUYHUX 3anuTiB Ta kputepiiB [5 c. 50-77]: TekcTu He mpoCTO
JIOOMpaOTbCA MiJ, NMeBHUW 3alMUT, a MalTb NpPe3eHTYBaTH OKpeMy
CaMO/IOCTATHIO Hillly Cy4acHOro JpaMaTypridyHoro npouecy B YKpaiHi Ta
BOJHOYAC JOCJAIJHULBKY OCTaTh YNOPAAHUKA/YIIOPAAHUKIB aHTOJIOTII.
Takuil migxis, € Hopauiero Bigniny JApaMaTypriyHUX NpPOEKTIB
HanjionanbHOro 1ieHTpy TeaTpaspHOro MucTenTBa iMeHi Jlecss Kypbaca, B
AKoMy npalwTbh aApamatypru Hema Hexpana, Oser Mukosailuyk-
HusoBenp, Osiekcanap MipowmHudenko (Ousiekcanzp Bitep), OxcaHa
Tanok 1 npauoBaB flpocnaB Bepemak; 3 Bigaisiom  TicHO
CniBOpaloBajy/CHiBOpal0l0Th  YMMaJo0  Cy4aCHUX  JApaMaTypriB

306



CydacHa ¢inosoriyHa HayKa: akTya/bHi IUTaHHSA Ta BEKTOPH PO3BUTKY

(Ian Auppycsik, AHHa Barpsina, [lapuHa BepesiHa, ApTem BuinHeBcbKuH,
Onexkcangp T'aBpow, Banepiii I'epacumuyk, Oser ta Paica ['oHuyapoBy,
Karepuna [lemuyk, borgan Xospak, TetsHa IBamenko, Onena KivmeHko,
Bosoaumup Kynsaucbkui, CBiT/1aHa Jlestox, Bktop Jlucrok, Hazisa Mapuyk,
Onpra Mypamko, CsiTsana HoBuubka, Opiit [lackap, Osekcanzapa
[Torpe6iHcbka, AHaTouiii [lokpumienb, Bosogumup Ceparok, Hagis
Cumuny, Kcenia Ckopuk, Imutpo TepHoBuH, JIto60B lykop, Irop H03tok
TOLIO) Ta AOCHiAHUKIB fpamaTyprii (JIrogmuna Borgap, Esren Bacuibes,
TeTsina Bipuenko, Poman Kozos, Oxcana Koryt, H0sist Ckubuibka, OsieHa
llokosn, Map’ana WlamoBan Ta iH.). Bcboro craHomM Ha cborogHi y
KOHIIENTya/IbHOMY o6paMJieHHi pi3HUX “Kosiekiin” BHUJIAHO
9 fpaMaTypriyHUX aHTOJIOTIH, IPOTe po60Ta B LIbOMY HaNPSIMKY TPUBAE,
TOX KOJIeK1ill 6yZie HabaraTo bisblie. [[paMaTypry, 110 € yHopsifHUKaMU
aHTOJIOTIM eTamy KOJIeKLil, y 6araTbOX BMIIa/IKaxX, MPE3eHTYIO4YH B
KOJIEKIisIX i BJacHi TBOpW, MOBOM “THpaxymTh” cebe, OyAy4H
[pe/CTaBJeHMMU Ha PiBHI YIIOPALHUKIB, aBTOPIB HAYKOBOI'O CYIIPOBOAY
Ta NPUMITOK IiZi cBOIMH BjilacHUMH iMeHaMH (Hazist MipomauyeHnko, Osier
Mukosaituyk, Osiekcanp MipoiHuyeHko, fpociaB Bepeijak), a Ha piBHi
TeKCTiB - MiZ; TBOPYMMU I[ICEBJOHIMAMU YU HABITb JiTepaTypHUMHU
mictudikanismu (Hema Hexpana, Osier Mukosaituyk-HusoBelp,
Osnekcanjp Bitep, MupociaBa PocoBuy, CiiaB-Ko-Ko).

CTaHoM Ha CbOTOJHI y JApaMaTypriyHoMy aHTOJIOTi3yBaHHI
3aM0YaTKOBAHO II'SITh TUIIB KOJIEKL[il — )KaHPOBA, iIHTEPKTEKCTYaIbHa,
reH/IepHO-BiKOBa, HallioHa/JbHO-caMoifeTUdikalliiiHa Ta CTUJIbOBA.
3BicHO, 1110 3 YacoM ix Moxe 6yTH HabaraTo biJblile.

Jlo *kaHpPOBUX AHTOJIOTi MOXHA BiJHECTU TPU KOPIYCH TEKCTIB -
“Tainy 6yTTa”, “T'ostoc TXO01 6e30aHi Ta iHwWi rosocu” i “Yaco&IlIpocTip”,
SIKi, Bi/ITOBi/IHO, Tpe3eHTYyOTh 6iorpadiyHy ApaMaTypriro, MOHOI €CH Ta
JApaMaTypridHi TEKCTi iCTOpUYHOI TEMATHUKH.

AHTouioris “Taina 6yTTs” [28] 3acBifuye, mo yKpaiHChbKi ApamMaTypru
XXI cTOJTTA YCBiOMJIIOIOTH HarajbHy HeoOXiAHICTH nepedopma-
TYBaHHSI Cy4yacHOTO YKpaiHCBbKOTO KyJbTYPHOrO Ta iCTOpHUYHOTrO
MaHTEOHY, BiATaK y JpaMaTypriio NpUXoAUTb ab60 NPUHIIMIIOBO HOBUM
6iorpa¢iyHuii repoit 3 yKpaiHCbKOi icTOpii Yu Ky/JbTypu (MUTPOHOJIUT
Anjgpent llentunpbkuii, noetka OsieHa TeJiira, cniBauka-eMirpaHTka
KgiTka Licuk, xypoxuunga Kateprna Bisiokyp, ykpaiHCbKHU NOJMITUYHUNA
Jisy Ctenan Banpgepa), a6o X, HaBNaKW, BiJOMUUN NepcoHaX, SAKUHU
NocTae y HOBiM 6Giorpadiunuit iHTepnpetanii (nucbMeHHuku Tapac
llleBuenko, IBaH ®panko, Jleca YkpaiHka, rerbMaH I[BaH Masemna).
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Bmimeni B aHtosorii mecu “Anapein  lllentunbkuii” Banepis
lepacumuyka, “Cym i mpuctpacts” AuHu Barpsnoi, “lopora mo paw”
fpocnaBa Bepemaka, “Taina 6yTTs” TeTsanu IBamenko, “1 Bce-Taku s
Tebe 3paKy” Henu Hexpanoi, “I'etbmaH i Koposw”, “KVITKA Ha Tpu
Mmicani”, “Taiipgamaku. I[Hmi” Osnera Mukosaliuyka-HusoBus He €
KOHCOJIIJ0OBaHOI0 CHNpo60I0 CTBOPUTH Ta CTPYKTYpyBaTH HOBUH
HalliloHa/JIbHUY MaHTEOH: lie BH/LIE 3allPOIIeHHs 10 iHTe/leKTyalbHOl
PO3MOBHM 1I0JI0 MPUYUH Ta PopMaTiB MOro mepeocMHUCIeHHs, BigTak
aBTOPM HAMaralTbCs CYTTEBO OHOBJIIOBAaTH MeETa)XaHPOBi pecypcu
6iorpadiyHoi ApamaTyprii, a yNOpSAAHUKHA - CTBOPUTU MiJTEKCTOBUHU
cueHapil ans fuckycii npo HOBI igeHTUdiKaLiliHI cMUCIU Ta MOCTaTi,
SIKMMHU IIi CMUCJIM MOXKYTb OyTH penipe3eHTOBaHi.

Jo decTi aBTOPIB 1ji€l aHTO.10Tii, yCci BOHU CBiJlOMi TOr0, 1110 3BUYaAlHI
kiine 6iorpadiyHoro xxaHpy y fpaMaTyprii BXke CbOro/iHi He MPaLlOI0Th,
TOMYy HeOOXiZJHO WIYKaTH HOBi XyJl0’KHiI pecypcH, TOJIOBHUM 3-TIOMiX
AKHAX CTA€E HOBe TPAKTyBaHHs Aia/JOTIYHOCTI Yyepe3 HACTYIHI MoAeJi:
Jiasor mpoTtaroHicrta 3 enoxow (“A”gpeirt lllentuubkuit”, “'aljamMaky.
[H1i”); napanenbHi ApaMaTypriuHi 6iorpadii (“Angpeit llenTunbkuit”,
‘TerbMan i Koposb”, “KVITKA nHa Tpu wMicaui”); rJsobasnisanis
JiasoriyHuxX Mogesiet y mnoBHodopMaTHUM mnosinor (“Taligamaxy.
[Hmi"); 3BeseHHs GiorpadidyHOro mepcoHaXka A0 aKTOpa-MapioOHETKH
(“Cym i mpuctpacte”, “I Bce-Taku s Tebe 3pajKy”’); MepeTBOPEHHS
6iorpadiunoro repos Ha guckypc (“opora mo paw”).

“Tonoc Tuxoi 6e3opHi” [8] - wikaBa mpolecyaabHO-)KaHPOBA
aHTOJIOTiAl, sIKa HAOYHO JOBOJMTb, K KPHU30BI NpPOILECH y CydacHii
KyJbTypi Ta yKpailHCbKOMYy TeaTpi BIJIMHYJM Ha XaHPOBY CHCTEMY
cy4acHoi yKpaiHcbKoi gApamaTyprii, iHcnipyBaBiuu ii “masodopmaTtHicTs”
OJIHOYACHO Ha pi3HUX piBHAX: XaHpoBoMy (MoOHoOApaMa sIK M'eca-
MOHOJIOT ), peCypCHOMY (EAMHUHN aKTOP, AKUH MepPeTBOPIOETHCS HA IITHUH
TeaTp 6e3 [JOJATKOBOTO CyHpOBOAYy, NMpH MiHiMyMi JAekopaniii Ta
PEeKBi3WUTY), KOMyHikKaTUBHOMYy (lLle MaloTb OyTH TEeKCTH BHCOKOI
eMoLifiHOI Hanpyry, abu KOMyHiKallis 3 r/isgjadyaMyd Taku Bifoysacs),
3pelTo - Yaco-NMPOCTOPOBOMY Ta CTPYKTYpHoOMy (ajanTauis jo
dopMaTy MasuxX CoeH Ta HaBiTb iMIPOBI30BAHOI0 MPOCTOPY, SKHUU 3a
MEeBHUX YMOB CTA€ TEATPATbHUM; OI/bINICTh TAKKUX TEKCTIB OJHOAKTHI).

MaJsiopopMaTHHH B yCiX cMUCIaX TBip - Lie MIJISAX HOTO MPOCTIIIOro
NOTpallJIAHHA Ha ClieHy i JoBiioro nepebyBaHHs Ha Hill. BigHocHo
HeBeJIMKUHU 06CATr TaKUX JpaMaTypriuHuX TeKCTiB [J03BOJIE CYTTEBO
301IbIIUTH X KiNIbKICTh ¥ MexKaX ofjHiel aHToJI0ril - Ty T iX IpecTaB/IeHO
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ax 20, i gaa GinbmocTti iHIIMX aHTOJIOTIH Taka KiJbKiCTb TBOPIB
BOAYAETHCS HEMOXK/IMBOMK (1€ € IBA BUHSATKH — II€ aHTOJIOTis X)iHOY01
Apamatyprii “MoTaHka” Ta aHToJIOTiS JApaMaTyprii Aja  AiTe
“/IpaMOBHYOK”, IPO IKY — TPOXU 3rofioM). Cepe/; aBTOPIB IIbOT0 KOPIYCY
€ YMMaJIo 3HaHUX JApaMaTypriB: fpocias Bepemak (“3E Y0 PO (3esieHuH,
yopHuH, poxeBul)”, “XoBaHnka”), Tersina IBamenko (“Jluuap Xpamy”),
Osier Mukonaituyk-HuzoBenp (“Aukuii mMen y pik Yopuoro IliBHS",
“3HimiTh 3 HebGec odinianTa”), Hexa Hexxpana (“Tostoc Tuxoi 6e304Hi”,
“Kunbka Ha crnoraj, npo teMinb”), Bonogumup Ceparok (“Yci Broma”),
Osekca Ciinenp (“@aTanbHuil coH 3akoxaHoro onepa”), OkcanaTaHOK
(“Besognsa  kunuye  Ge3onHo”). Takox MaeMo  mpe3eHTalilo
JpaMaTypriyHux [JOpoOKiB NMCbMEHHHUKIB, 10 NpPaLOITh y Pi3HUX
JiTepaTypHUX »aHpax, He Jidlle y aApaMmaryprii - AHHu barpsHoi
(“BusBosinTenbka”), Bosogumupa JaHunenka (“ManmoHOK — Ha
3amep3siomy BikHi”), CBiTnanu Jlenrox (“f Ta nsnabka”) Ta Bacwis
[Toptska (“I'yuysnbcekuit pik (Ha 6eperax ctaporo kaneHzaps)”), a e i
HOBI ApamMaTypriyHi imena Osiekcangpa BoiiTka (“Po3moBa mpo xkutts”),
Anppis IBanioka (“KpoB i 30s10T0”), Osnbru Mypawmko (“IliBocTpis”),
Kupuna Monimyka (“Posin’atuii [litep [len”), KoctanTuHa Cosi0B’€HKa
(“3 ripuunkow”), Jlw6oBi Lykop (“[Ipuxuctok”). VYkpaiHCcbKi
JlpaMaTypru eKCIepUMEHTYIOTb 3 >KaHPOM MOHOJPAMH, BBOJAYU Y
TEeKCTHU pi3HI JOJATKOBI r0OJIOCH, XOPOBHUH CIiB, BHYTPIWIHI Ta yABHI
Jiajiorn abo TMOJIJIOTM, MapKOBaHy uYepe3 pPeMapKOBHUU KOMILJIEKC
HapO4YMTO aKTHMBHY IOBEJIHKY MOHOTepOosl Ha CLieHi, IepCOHaXiB, fKI
OKMBJIIOIOTBCS YSIBOIO MIPOTAroHicTa, alter ego roJiIoBHOI Aifi0BOI 0co6H,
a y mapaTeKCT - KOMeHTapi, 3ayBary, enirpadu.

3pewTo0, J1a6opaToOpi€rd [JOCHIKEHHS NPUMX MaHPY Cy4acHOi
icropuuHoi Apamu ctae aHTosoria “Haco&llpoctip” [34], B sKii 4dac i
NPOCTip MO/iJIEHO 32 eM0XaMH Ta aBTOPCbKUMU iHTEHIIisSIMH BOJJHOYAC.
YoTHPHUKOMIOHEHTHA MoJeJib YJIeHyBaHHSA IpoCTOpy Ha
danTacTuuHuil (“AmMasoHoMmaxis, abo OcTaHHil 30HK MaTpiapxaty”
0.Mukonaituyka-HusoBus, “fA6syka [lomonu” Onekcangpa Bitpa, “Yac
yopHoro coHusg” Hexpu HexpaaHoi), HanioHasbHO-MidosioriyHuM
(“IloBepHenHs1 B Hikosm” Henu Hexxpanoi, “YapoBaHuil 3amoposxennp”
Borpana Xonpaka, “Anximis Kapsa XII” Onera Mukosiaiyyka-HusoBus),
Mminitapaud (“banaza nmpo Kpyrtu” Anartousis [lokpumens, “OcraHHE
TaHro y Xycti” Onekcanzpa laBpoua, “Oit, Juinpo, Juinpo..” Irops
10310ka) Ta TpaBMaTuuHuii (“Toiiganka, abo € B aHreJiiB - Bifg siykaBoro”
Annu Barpsnoi, “KanuHa Ta necurosoBui” Hagii Mapuyk, “IlekenbHa
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Jlopora g0 pat” flpocnaBa Bepemjaka) cjayrye cBOepifHiNA BHyTpilIHiMi
ctpatudikauii m'ec i aBTOpiB ycepeauHi aHTOJIOT], a/PKe KOXKEH TaKUHU
CerMeHT BMIillly€ 10 TPU ApPaMaTypriyHUX TEKCTH, 3arajbHe YUCI0 IKUX
CyMapHO i € cakpa/jbHa J[BaHaJLSATKa, YUM, BJacHe, MO3HUIill0BaHa
cuMmnaTtisa ynopsaaHuni H. MipomHuyeHko (BoHa >k aApamaTypr Hepna
HexxmaHa) 10 4iTKUX CHMETPUYHUX CTPYKTYP Ta FeOMETPHUYHOI JIOTIKH.
Ils aHTOJIOTII MOXXe OyTH pPO3rJissHyTa K pi3HpiBHEBUH MeTaTEKCT,
SIKUM KOpeJIo€E 3 IHIIMMH aHTOJIOTIHHUMH ¢opMaTaMu YKpaiHCBKOI
gitepatypu XXI crTosiTTd Ta Ma€ 6e3siY CHIIBHUX BHYTPIilIHiX
KOHTEKCTIB, 10 [J03BOJIAIOTb BeCTM MOBY IIpO y4aCTb Cy4YacHUX
ApaMaTypriB y KOHCTPYIOBAaHHI HOBOI YKpalHCBKOI iJeHTUYHOCTI — He
JIUIIE JIEKOJIOHIa/IbHOI, aJjle i TOCTKOoJIOHIa/bHOI. BK/toyeHi 70 aHTO/I0Ti]
'eCU MOBOU [IONOBHIOIOTh OJHA OJHY, € IPUHIMIIOBO NOPiBHIOBAHUMU
MiXK C€06010, OCKIJIbKM KOPECHOHAYITb 3 YHUCJEHHUMH CYy4aCHUMHU
rYMaHITApHUMHU JUCKYpPCAMHU - TeHJEepHHMMH CTYyJiIMH, memory-
CTYyZiSIMH, JUCKYCisIMU npo pO3MUBaHHSA/BTpaATy/HAOYTTSA
ieHTUYHOCTI, OcMHCIeHHAM PpeHOMEHY Ta HAaCIiJKiB ABOX YKpPaiHCbKUX
peBoJionii XXI cTOJTTSA, MOTpe6O0 NepernpoYyUTAHHS KJAACUKH Ta
dopMyBaHHS HOBUX pelleNITUBHUX PaKypPCiB iajory 3 Helo, KOHTEKCTOM
BilHM Ha Cxoai VYKpaiHH, TOCTTOTaJiTApHUMU  KYJbTYpPHO-
dinocodpcbkMH Ta My6JIiUCTUYHUMU pedJieKCisiMU, TepaleBTUIYHUM
MIPOTOBOPIOBAHHSAM /TIO[0JIAHHAM TOTaJiTapHUX TpaBM y
NOCTTOTAJiTApHOMY KJIOYi, 3pelmTOol - THMYacOBOI IepeMOrow
MOMYJ1i3My Ta HeBirjacTBa B yKpaiHChbKil MoIiTHUIL.

[HTepTekcTya/ibHa KOJIEKLif TIpeJcTaBjieHa JpaMaTypriyHolo
a"rtosioriero “Big Heba pgo 3emni” [6]: mix oOKJIaAMHKOI LbOrO
TEKCTOBOTO Kopmycy 3i6paHo m'ecd, aBTOpU SAKUX BeAyTb
inTepTekcTyasbHi fiasorn 3 bBi6sieo Ta il cMUCAaMU IS JIIOAWHA
MOCTMO/iepHOI f06u. lle UM He €JUHA aHTOJIOTIf, sIKa, OKPiM epeAMOBU
yHopAgHUKA fApocsaBa Bepemaka, MiCTUTB JOJAaTKOBI
JiTepaTypo3HaBui Matepiasu. Tak, /[BI aHaJiTU4YHI PpO3BiAKH,
pO3TalloBaHi Ha MOYaTKy 1 HaNpUKIiHLI aHTOJIOrIl, CTalOTh He JIULIe
HAyKOBUM O00OpaMJIEHHSIM, a BHUCTYIATb CMUCJOBOI pPaMKOW AJs
Cy4yaCHOTO NPOYUTAHHA BMIllleHUX B aHTOJIOTIIO JpaMaTypriyHux
TEeKCTIB, fKi He MOXHa BiJJHECTHU JMIIe A0 peJiriiHol ApamaTyprii:
CKopille, WAEThCA MPO HOBITHI MidoJIOTi30BaHI ClOXeTH, sIKi MalTb
Cesre [IucbMo 3a yHiBepcasbHUM NpoToTeKCT. LI aHTOJI0TiA 3acBiuyeE,
110 y cy4acHil ykpaiHCbKill IpaMi paluKa/bHO 3MiHIOETbCS CeMaHTHKA
6i6siiiHNX 06pasiB Ta cMmucaiB. Tak, y3BHU4Ya€eHi XpHUCTOJIOriYHI Ta
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MapiosioriyHi kogu CesiToro IlMcbma cami mo co6i Bike MPaKTUYHO HE €
moJsieM 3aljikaBJeHHs [JpaMaTypriB, 3a BUHATKOM, Xiba 10, IT'€CH-
Mictepii Bacuns BocoBuua “Icyc, cun Bora »*xuBoro”, Ta HaBiTh y [[bOMY
TeKcTi MaTpulls )UTTs F0ei 3a yaciB okynaiiiHoi puMCbKOi BJ1aJIU Ma€
BiZAUyTHY NPOEKIiI0 Ha cydyacHicTb. AHaToJi10 [lokpulieHto y “Pi3aBaAHIN
MicTepil” BAAETbCA CHOJYYUTH CUMBOJIIKY XPUCTUSIHCbKOTro PizjBa i
BUCOKOl YKpalHCbKOI AYXOBHOI KyJbTypHU. PeluiTy npejcraBjieHUX B
aHTOJIOTII ApaMaTypriB IiKaBJIATh a60 NMpenapoBaHi 6i6JIiiHI CIOXKEeTH 3
O4YEBHUHOI0 MPOEKI[I€I0 HA CYYaCHICTh, ab0 X MepeuliboBaHi 6i6.1iiiHi
koau. Tak, y gpami “Kosuer. Ilepeny motomom” Bacuip bBocoBwuy,
aKTyaJi3youH crokeTUKy KoBuyera Hogd, nmokasye cycnizibCTBO 3HeBipH Ta
po3dapyBaHb, He TOTOBe [0 Cy4yacHOro kKaractpodismy; y Tparepnii
“Cnign BYopawiHboro micky” OJsiekcanzp BiTep uyepes koau 6JsykaHHA
NycTeJielo, Ky/1 3aBiB aoael Molicell, MipKye, K caMme H0oro nepcoHaxi
IYKaTUMYTh OCOGHUCTHUH LLIAX JI0 CBOET 3eMJ1i 06iTOBaHOI i 3aMmaTecs
npu oMy JoAbMY; y npuTdi “Tpimauit i CBatuit” Onexkcangp Yupkos
rjao6asidye MopasbHi auyieMy 6iGJIAHOTO TEKCTY A0 BCEJNEHChKUX
MacluTabiB, HaroJomywuHy, o “Aifg BiAOYBa€eTbCA B yci yacH, cKpi3b i
Hizge” [6, c.254]. Pewita TekcTiB 06’€/JHaHa yBaromw /0 Npo6aeMaTUUHUX
abo HeraTUBHO KOHOTOBaHMUX 6i6GJIIMHMX NepCcOHaXxiB: TaK, y Apami
Japunu Bepesinoi “Ta, sika nmopy4” y mocraTi 6e3iMeHHOI MOHOTepOiHi,
MapKoOBaHOI Ak “BoHa: MoJsiofia pyaa »kiHka” [6, ¢.18], BraayeTbcs Mapis
MarpganvHa, y “nceBfospamatudyHomy ¢parmenTti” “Kain” Ousbry
KupunoBy 1ikaBUTh OpaTOBOMBYMN CHOKET, BiAMiueHUH NOCTATTIO
Kaina, a Jlizia Yynic nponoHye nepenpoyuTaHHs KOHLeNLil TaKuX
nepcoHaxiB 6i6JiiiHOI icTopii, Ak [loHTit Ilinat (“Ctpacti 3a
IOpoguBumM”) ta HOma (“Ilnay Hapg HO0gow”). ¥V 6yab-KOMy TeKCTi
iHTepTeKkcTyanbHi BifgcuiaanHsa pgo bi6sii, cydacHui piasor 3 Herwo
JI0O3BOJIIIOTh  ZjpaMaTypraM MpauniBaTH y CMHUCJAOBOMY MOJi, Je
CIpanboOBYIOTh CUMBOJIIYHI mapasesi “mrogaunHa i 3amoBini”, “aoauHa i
HaToBN”, “MonHa i Bipa”, “nmoauHa i Bor”, uuM, BJiacHe, i npuBab6JIO€
JpamatypriyHa a"ToJoris “Big He6a go 3emui”.

leHfiepHO-BiKOBa KOJIEKIlisl NMPOIMOHYE ABi Mojesi aHTOJIOTiHHOTO
KOJIEKL[IOHYBaHHSl M'EC — y MepUIOMy BUIAZKy B KOHTEKCTi HOBITHiX
reH/lepHuX Ta GEeMiHICTUYHUX CTYAiH, a TakoXX HalpisHOMaHITHILIKNX
Cy4yacHUX aHTOJIOTiM “*KiHOUMX” TeKCTiB i THIIB NHUCbMa MiJ OAHY
00KJIaIMHKY MOTPAIJISAIOTh IpaMaTypridyHi TEKCTH, CTBOPEHI B Cy4acHil
JiTepaTypi mpeAcTaBHMKaMHM kKiHouTtBa (“MoTaHka”), y Jpyromy
BUMNQJAKy HJAeTbCA MNpPO OpieHTalil0 Ha BIiK peLUMieHTIB, ajxe
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Apamartypria i TeaTp g [JUATHHH, [iAJAiTKA Ta JOpPOCIOro
YyyhTa4ya/Tiasg/iadya MaloTb 6YTH 30BCiM pisHUMH (“/IpaMoBUY0K”).

[likaBo, 110 3a yKJaJaHHS aHTOJIOTII cy4yacHOI yKpalHCbKOI »KiHOYOi
ApaMaTyprii “MoTaHka” [16] 6epeThbcs He KiHKA, a YOJIOBIK: 1le POEKT,
peanizoBaHuil “marpiapxoM” cy4yacHoi yKpaiHCcbkoi ApaMaTyprii
ApocnaBom Bepemakom. Bin mnponoHye no yBaru penunieHTiB 20
KIHOYMX T0JIOCIB Cy4acCHOI YKpalHCbKOl JApaMaTyprii, npeAcTaBJeHUX
pPi3HMMHM TBOPYMMHU reHepalisiMU. I3 cyyacHUIb i TBOpUMX MOCECTEp
caMmoro ykiazava npejcrasieHi Onena Knumenko (“/[uBHa i mnoB4YasibHA
ictopia Kacrapa M'aysepa, o 6yJia 3irpaHa Tpymnoro iTaJiliCbKHUX aKTOPiB
y ciaaBHoMy Micti HriopHGepsi nHamepegozni PizgBa 1836 poky”),
Ceitsiana Jlentox (“A ta sianbka”), Jdigis Yynic (“Ctpacti 3a Opoausum”).
Kinbka “xBU/B” cepefHbOr0 MOKOJIIHHA ApaMaTypruHb MpPe3eHTYIOThb
Anna barpsHa (“Toiipanka”), Karepuna /[lemuyk (“Ha Buctynusax”),
Terana IBamenko (“Igzanami”), Hema Hexxzaana (“I'ostoc Trxoi 6e304Hi"),
CeitTs1aHa HoBunpbka (“lllnHkapka”), Onekcanapa Ilorpe6incbka (“Ocinni
kBiTH”), Hagia Cumumu (“Kopinp Tposuau”), Oxcana TaHwok (“Hiu
Eneonopu /[leHnnb”). lle nmokoJliHHA 3apa3 Ha MiKy TBOPYOCTi y ¥ TpeHAi
BNi3HABAHOCTI, GiJbIIICTL aBTOPOK MAalOTh BJIACHI 30ipKHU Ta coJigHi
noptdosio chniBopaui 3 TeaTpaMu. 3pelITolo, NpejAcTaBJeHi i Monoai
aBTOPKH, fIKi ab0 TiJIbKMU BXOASTH y JiTepaTypy, abo BXe MalTb 3a
IJIeYMMa NPOAYKTUBHUN TBOpYMH AocBizA: lapuHa Bepesina (“3amax Ha
B6uBCcTBO”), Bipa Makosi#i (“ByHa”), TetsaHa l'onak (“A xouy xxeHuTHCS”),
Hapis Mapuyk (“KanuHa Ta necurosioBui”), Osbra Mypauiko (“Yemix”),
Kcenia Ckopuk (“Borgan-2014"), Jlto6oB Lykop (“Ilpuxucrtok”), AHHa
fA6noHcbka (“KpuuaTh sikice ntaxu”). [Ipy uboMy caM yHopsiZHUK He
BeJie MOBY PO NMOKOJIIHHEBUI MOJiJ1 aBTOPOK JIpaMaTypriyHUX TEKCTIB,
HaBNaKH, BiH Npe3eHTYe iX B aJipaBiTHOMY MOPSAAKY, a OTKe TEKCT
aHTOJIOTII BHUXOAUTb MO3alYHO-CTPOKAaTUM 3a CTUJICTUKOI Ta
CMHUCJIOBUMH aKIEHTaMHU.

Y nepegMmoBi o “MoTtanku” flpociaB Bepeniak 3a3HauuB, 110 BAABCS
HaBiTb A0 JiTepaTypHoi MicTudikalii, 60 BK/IOYUB 0 aHTOJIOrIl “TBip,
HanMcaHUM XKiHKO-/paMaTypromM 3a o6pa3oM, a He B peasibHil CBOii
cyTi”: BaeThcs mpo TeKCT “BisuT kaniTaHa”, mpeAcTaB/JeHUH B aHTOJIOT1
i ncesfgoHiMoM MupocsiaBu PocoBud. MoKy apryMeHTOBaHO J0BECTH,
110 Ije aBTOPChbKUU KaBep camoro flpociaBa Bepemjaka Ha #oro x m'ecy
80-x pokiB “lLlenTpudyra”, ase ue npegMeT [Jsi OKpeMoi HayKOBOI
p03MOBU. Y KOHTeKCTi aHToJIoTil “MoTaHKa” BaXJIMBO, 110 YKJIajad y
TaKUH cnoci6 mo3ulionyBaB cebe He JiMlIe y A0JAaTKOBUX CYNpPOBIJHUX
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TeKCTax NepeJMOBH, IPUMITOK, KOMEHTApIB, He JiMlle Yepe3 NPUHIUIU
Bimbopy i BHyTpimHBOI KOMmo3swuIlii, a BUB cebGe TEKCTyasJbHO, He
BUCTYIIMBIIY BiIKPUTO, a BASATHYBILH aBTOPCHKY MACKY, fIKa [1acye caMii
imei miei anTosoTii. Ile peBepaHc “MoCBsAYeHUM”, TUM, XTO 3HAETbCA Ha
moctyni Ta ictopil cy4acHol ykKpalHCbKOI JpaMmartyprii, azpxe
“HenocBsAYeHi” cipuiMaTUMyTb “Bi3UT kamiTaHa” MpocTo AK OJAUH i3
TeKCTiB cy4yacHOi »KiHodoi Apamu, mo3a rpoi Ta Mictudikaliero, 1110,
BJIacHe, i BigOyJsiocs B aHasniTH4Hi# cTtaTTi JIro60Bi Llykop, sika nepeaye
aHTOJIOTIHHUM JipaMaTypriyHMM TeKCTaM: aBTOpPKa CTaTTi cIpUiiMae
MupocnaBy PocoBud ik peasbHy NOCTaTh, K KIHKY-aBTOPKY, )KOAHUM
HaTsKOM He MapKyBaBIIU L0 MicTUdikalilo. A CTYAEeHTH, 3 IKUMU MU
pos3rjAfaiy L0 aHTOJIOTiI0 MiA 4ac 3aHATb, AUBYITbCA, L0 He
3HaxoAATb MupocaaBu PocoBuu cepes iMeH aBTOpOK, 6Giorpadiuhi
BiZJIOMOCTI NpO AKUX NMOJAAHO y NPHUKIHIEBIH 4YacTHHI LbOTO KOPIyCY
TekcTiB. JIMImaeTbcsa fAojaTH, IO HaJ KOHIENIi€el0, Ha3BOK Ta
6JINCKYYHM XyJ0’KHIM 0dpopMyIeHHAM Liel aHTOJI0TiT parjoBaia ofHa i3
Npe3eHTOBAHUX Y Hill ApaMaTyprussb — Osiekcanzgpa [lorpebinceka: came
il HaseXXUTh Bi3yasizoBaHa ifiesd “MoTaHKU” fIK BTiJIeHHS KiHOYOrO
apxeTHUIy B yKpalHCbKiH Ky/JIbTypi Ta K CBOEPiAHOrO 06epery cy4acHoi
ykpaiHcbkoil gpamu. lle ogHa aBTOopKa aHToJ10ril — TeTsHa IBaeHko -
3HaWuIa AJ8 LbOTO MNPOEKTY CIOHCOPA, AKUU TOCIPHUSAB BUXOLY
aHToOJIOT1], ajle IPOCHB He PO3TOJIOLIYBATH CBOE iM sl

Bpaxae ycrpemisiiHHA ~ Bigginy — gpaMaTypriyHUX  IPOEKTIB
HanionanbHOro 1jeHTpy TeaTpajbHOTO MUCTelTBa iMeHi Jlecsa Kypbaca
OXONUTH aHTOJIOTISIMU Jielb He BCi cdepu cydacHOro AgpamaTypriyHo-
TeaTpaJbHOIr0 XUTTA B YkKpaini. Tak, yBary npufijsieHo i gutsdiii Ta
nig/IiTKOBIM ayAuTOPil, /151 IKOi CTBOPIOIOTHCS Cy4YacHi 'ecu. AHTOJIOT IS
“NpamoBuuok” [10] 3apymyBaJjiacs SK NePIIUH KPOK [0 CTBOPEHHS
BiIKpUTOI MJIOIIAAKK, fIKa pa3oM i3 TeaTpaMu ¢opMyBaTHMe HOBY
TJIAANBKY ayIUTOPiI0 3-MOMIXK FOHUX IJIAaviB: “caMe e THI Cy4acHOI
Jpamatyprii Ma€ Hal6ibIIMK TeaTpaIbHUMN OMUT, OCKIJIbKY OXOIJIIOE i
JopocJi, 1 AuTAYI, 1 I9/IBKOBI, I My3U4Hi TeaTpy, a, KpiM TOro, YucaeHHi
CTYAEHTChbKI, CTyAiliHIi Ta aMaToOpChbKi KOJIEKTHUBU BKJIIOYHO 3
migTiTKOBUMH Ta guTsauuMu’ [10, c. 6], - 3a3HaYa€TbC y IepeIMOBi 70
nporo BujaHHA. Moro ymopsguuus Hagis MipomHHYeHKO TaKOX
3BepTaE yBary Ha Te, 0 “MeCH JJd AiTed i migsiTKiB - 3arajgom
Hal6inbl npobGseMHa 30Ha Cy4yacHoi Apamatyprii B YkpaiHi,
nosbaBJieHa yCBiJOMJIEHHS, pelienlii, KOHTEKCTY — Ik YKpaiHCbKOTr0, TaKk
i mixkHapognoro” [10, c.5]. Jlo aHTOJIOTil BKJIIOUEHO JApaMaTypriuHi

313



CydacHa ¢inosioriyHa Hayka: akTya/IbHi NUTaHHA Ta BEKTOPH PO3BUTKY

TBOPHY NMCbMEHHHUKIB Pi3HUX TBOPYUX reHepalil — BiJi KJlacKa AUTAY0L
Jgitepatypu BceBosiona Hecrtalika 1o cyyacHUX MOJIOJUX aBTOPIB.

CTPYKTYpPHO Liel KOPIYC TEKCTIB Ma€ TPH YACTUHH, [TOB’sI3aHi 3 BiKoM
MOTEHI[iMHUX pelUNieHTIB TeaTpaJbHUX BHUCTaB. [lepmiuii posaia
“/lpaMOBEHAATKO” OpiEHTOBAaHWHM Ha HaWMeHIIUX TJsJa4diB i MiCTUTBb
TBopu IBaHa AHApycska “SAx moapyxutucsa 3 Yakankor”, fpociaaBa
Bepemaka Ta OJsiekcaHjpa BpatapboBa “UepBoHa pyka Ha Bep6i”
(“3esnena ropa”), Onekcanzapa BiTpa “fk ctaTu cnpaBxHiM 6eremotom”,
Onekcanzpa BpatapwoBa “Illpunn UynpuHka i cniBy4a siinHka”, Borgana
MenbpHUYyKa “3aiepukyBaTrii niBeHb”, Heau HexaaHoi “3avyakioBaHui
xoBpauok”, BceBosioga Hecrailka “3aragka pygoro Xemxuka”.
[IpuKMeTHOI0 03HAKOI0 LIUX TBOPIB € iXHs HalliOHa/IbHA CaMOOYTHICTb,
LI0 MpOSIBJASIETbCS HaA piBHI iMeH, NepcOHaXXHUX XapaKTepPUCTHK,
Mi3aHCLeH, 30HTIB, pUTMOMEJIOAUKH, IPUPOJHOr0 rymopy, “aarigHoi”
JUAaKTUYHOCTI. [lo TOro K, Ile TEKCTH rapHOT0 ECTETUYHOT0 CMaKYy, 1[0
€ TAKOI0 HeOOXiTHOI BUMOTOI0 AJISI IUTSYOr0 CIPUHHSTTS.

Jpyruit poszin “/lpaMoBUYOK” pO3paxOBaHMM Ha MOJIOALLY Ta
cepeHIO LIKIJIbHY ayZUTOpilo, IKa Ma€ aHC NO3HAKOMUTUCSA 3 I1'ECAaMU
AnHu BarpsHnoi “IlloBkoBa 30ps, abo HaBuu MeHe cniBaTtu”, lpocsaBa
Bepemaka “CoHssuHuit cTtopox”, OJiera I'oHwyapoBa “Ilpuroau JiiBoro
yepeBuuka”’, Hatauil ['y3eeBoi “IleTpuk [I'sTouykiH: o6pasa, momMcra i
npurogu”’, bormana Yospmaka “3nHait, xTo Mamai”, Hegm Hexpanoi
“3opsna manapiBka”, Hagii Cumuumu “CeBsATo 3ipku, a6o baxkaHHS,
3aidicHuce!”. [lnsg TBOPIB 1IbOro pPO3Aiay XapaKTepHUM € OaKaHHSA
FOBOPHUTH 3 JJUTSYOI0 ayIUTOPIi€l0 HA cepil03Hi TeMHU, sIKi KOPEJIIOIOTh 3
MO3UTUBHUMH MEHTaJbHHUMHU IiHHOCTSIMHU VKpaiHLiB: TyT 6arato
npocTopy i miceHb, Jjo6pa i MOJIMUTOB, mpami Ta CBITJMX Ka3KOBUX
NepeTBOPEHD, Xa3sIHHOBUTOCTI Ta CAaMOIIOBArHy, JIl060Bi 10 CBOET poANHU
i cBo€l kpaiHu. Taki TBOPU MOXYTb CYTTEBO CKOPUTYBATU perepTyapu
Cy4acHHMX TeaTpiB HOHOTO TJsAAava, Ta W BUGIpKa B aHTOJIOTIi J[OBOJI
npeseHTabesbHA, Ha OyAb-SIKUN peXUcepCbKUN Ta aKTOPCbKUM MOMUT.

3peluTolo, OpiEHTOBAaHUNM Ha MiAJITKOBY ayAUTOpil0 TpeTilt po3zin
aHToJiorii Mae Ha3By “/lpaMoBUK” i 06’efHY€e TBOpU ApTeMa BuiltHeBcbKoOro
“Kozak Mawmat#i i kutoui Big Paro”, Onekcanzapa Bitpa “He my»ke cosomka
kKaska”, Osekcanzapa laBpoma “lupk IBana Cusn”, CeitTsiaHu Jlestox
“KosioM6iHa, [I'epo,  Apnekin”, Ousera Mukoiaiiyyka-HuzoBus
“AmazoHoMaxis”, Hagii Cumunu “Mapko 3 KoturopouiBku”. IligiTkam
MPOIOHYIOTHCS MOJIeJli HallioHAJIbHUX CyNeprepoiB Ta MOpaJIbHi AUJIEMH,
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HEeHaB'sI3/IMBe 06rOBOPEHHS FeH/IepHUX MPOo6JIEM Ta CIJIbHI MipKyBaHHS
PO Te, K MalOYTHE BU3HAYAETHCS MUHYJIUM i TenepilHiM.

B anToJsiorii “/lpaMoBHYOK” Ma€EMO YCKJIaJHEHY JABOMa Pi3HUMH
NpUHLIMIAMHU YKJIaZlaHHA BHYTPIIIHIO CTPYKTYpYy: NO-Ieplle, Lie BXe
Ha3BaHi TPpU PO3AiaH, YUM BUOY[OBYETHCA AHWHAMiKa PYXJMBOCTI BiKy
ayauTopii, Taka cobGi “TpaekTopis JopociimiaHHA”, a Mo-Apyre -
asdaBiTHUH NPUHIMI 3a NPi3BUILLAMU aBTOPIB ycepeAUHI [IUX pO3AiiB.

3 orsisAy Ha moJii BoX yKpaiHCbKUX peBoJtolii XXI cToniTTa Ta ix
reonoJIiTHYHI, TyMaHiTapHi, caMoiseHTHUGIKaL[ilHI HAaC/Ti 1KY LiIHHUMU JIJTs0
YKpalHCBKOI'0 CyCHiibCcTBa € aHToJI0ril “Maigan. Jlo i micaa” i “JlabipunT
i3 kpuru Ta BOrTHKW”, BigHeceHi [0 KoJieKlil HalioHa/JbHOI
camoizenTudikanii. lle HampaBay AyKe BaXKJMBUH JAUCKYpPC, apKe
YaCTHMHA MOJIOJUX CyYaCHUX JpaMaTypriB HaMara€Tbcs ab0 OMUHUTHUCA
103a HUM, 260 K, HaBIaKH, OAHOYACHO NMPALIOBATH Ha Pi3Hi MepeBaKHO
IrPaHTOBI Hillli K NIPOEBPONENCHKOTrO, TaK i IPOPOCIMCBKOTO CIPSAMYBaHb.
Tak, yuMasio Mosofux (a iHKoJIM 1 JOCBiZYeHMX) ApaMaTypriB HaBiTh
nicna 2014 poky mNpOJOBXYIOTb CHIBNpPALlOBAaTH 3 POCIHCBKUMHU
JpaMaTypriyHo-TeaTpaJbHUMHU IUIOIIaAKaMu “JledcTByromne Jauna”
(rpanT npesugenta Pocii Bosogumupa Ilytina) Ta “Jllo6uMoBKa”: 1e
OsieHa ActacbeBa, Hataniss Bnok, [lapuHa Bopucenko, Bitaniit T'aBypa,
Ipuna T'apenp, Osekciii JlopuyeBcbkuii, TeTdana KineHnko, AnHacTaciq
Kocogiii, Biktop KpacoBcbkuii, Jlena JlarymonkoBa, OJiekcaHap
Mapganb, OseHa HecrepuHa, Katepuna I[lenbkoBa Osekciii Pocuy,
Onekcangp Cepenuk, [aniin Crpeneubkuid, Jliogmuaa TuMOIIEHKO,
Tamapa TpynoBa, Cepriii ®uaunmnos, Bitanii YeHcbkuit, OJyiekcaHzp
IOmwko Tomo (ue iHbopMmaulis 3 BiJKPUTUX [Kepes, BOHA JIETKO
BepudikyeTbcsi Ha caWTax 060X Ha3BaHUX NpOeEKTIB). Hi, B misomy ui
JApaMaTypru He OpiEHTOBaHI MeHTaJIbHO Ha Pocito, BOHU X04yTb KUTH,
TBOPUTH i 6yTH BU3HAHMMH B YKpaiHi, 6i/bIIiCTb 3 HUX Pajio NOJAETHCS
Ha pi3Hi €EBPOMENChKi IPaHTH, a IeXTO Ha 06U/IBa GOKHU CIEKYJIIOE CBOIM
MOXO/XKeHHSIM 3 “JiHil po3MexxyBaHHs" (3apa3s i Pocis, i EBpocotos meapi
Ha CTUMYJII0BaHHS TBOPYUX JitOoJel 3 1iel TepuTopii).

Ha npomy Tai ABi “MaligaHHi” fpamMaTypriuHi aHTosorii Big LleHTpYy
Kypbaca - 1ne uiTka jpgemapkalniiiHa JiHig y cucTteMi LiHHOCTeH
€BPONENCbKU OpIEHTOBAaHOr0 Ta AHTUTOTAJNITApHOrO YKpaiHLs:
MPUKMETHO, 110 yKJaAadi UX aHTOJIOTiM TeX € BUXIJLISIMU 3 TEPUTOPii
Joubacy: Tak, Hega HexxzaHa Hapoausacs i Bupocia Ha JloHeyuuHi, a
Oster MukoJaituyk - Ha JlyraHiiuHi, npoTe 06UABOE 3aBX/J1 MaJd YiTKY
NpoyKpaiHCbKy nosuuito. [lpy ToMy, 10 4YacTHHA JApaMaTypriyHUX
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TEKCTIiB MOTpanuia Ao 060X aHTOJIOTIH, IIi TEKCTOBI KopmycHu pi3Hi 3a
CBOEIO KOHIEMNLi€10 Ta METOIO.

AnTosoria “Maiigan. [lo i micia” [15] Gysia mBUKOW peakijiero Ha
yKpaiHcbkui Maiaan 2013-2014 pp., ToMy JioridHo, 1110 ii nepiia 4yacThHa
ob’eaHana JAoMaifaHHI  “popoyi” TEKCTHM CcydacHoi yKpaiHCbKOl
JApaMatyprii, ki QikcyBasM ryMaHiTapHy NYyCTKy ab0 BHUTiCHEHH:A
YKpalHCBKOTO KOHTEKCTy Ta 3aMillleHHsl HOT0 arpeCHBHUMH BOPOXXHUMH
cmuciamu B Kpumy ta Ha Jlon6aci (“Tpetst mosintBa” flpocyiaBa Bepeijaka
Ta “HerymuautuHa” Osiera Mukosaituyka-Husosus). /[IpamaTtypru
34iMaJM TPUBOTY, MPOTe He OYy/M MOYYTi: a/pke caMe y LUX TEeKCTax
Wnulocss MNpo Te, 10 TyMaHiTapHa OKynauis Moxke OyTH JMlle
MpoJiIeroMeHOM Ji0 OKymauii BiicbkoBoi, a /lMuTpo TepHOBHUIL y 'ECi IIbOTO
K posgziny “Jertanizania” ipe ue fgani: y m'eci, CTBOpeHil Ha MOYaTKy
2013 poky, BiH nepei6ayae MarbyTHI kpuBaBi nozii Ha MakganHi 2014 poky.

OcMuceHHs iCTOpUYHOI pPETPOCHEKTHBH “mifnmopsiAKoBaHOCTI”
Ykpainun Mocksi npononye Kcenis Ckopuk y apami “Borman - 2014”:
y 1l gpamaTypriyHii Bepcii pajukanbHy 3MiHy NOrJAAIB Ha NMOCTaThb
reTbMaHa borjjana XMeIbHULIbKOI'O repoii MOHOZpaMU NlepeXUBa€ caMe
y HameTi Ha MaiizaHi. llell TeKCT € 3aKkJIIOUHUM Yy APYromy posaini
aHTOJIOri], AKMH Ha3BaHo “Maiigan”.

TpeTiit po3ain “BifiHa” 3HalloMuTh ynTauiB 3 n'ecaMmu Hazii Mapuyk
“Beprten - 2015” Ta Henu HexxmaHoi “Kunibka Ha criora/ mpo TeMiHb”: 11e
Oy/u mepiui ApaMarypriydi TBopu mpo rapsadyy ¢asy BilHM Ha Cxopai
YkpaiHy, fki BIAKpWJIU [JJi YKpPAIHCbKOI JpaMM HOBI TeMaTHU4HI
pericTpu npo 6iXKeHLiB, BUMYIIEHUX INepecesieHLiB, BOJOHTePIB, ki
NiATPUMYyBa/IM YKpPaiHCbKUX BiMCbKOBUX Ta JAONOMaraju BiJpoAUTH
YKpalHCbKY apMilo, — a BOJHOYAC i PO CenapaTUCTIB, 1 Mpo HaBaly
pOCiCbKUX HaWMaHLiB, SIKi HiYMM He BiZpi3HAOTHCA BiJ 3BUYAaMHUX
6aHAMTIB Ta Mapo/epiB, i Mpo Te, K JIOKAIbHUN Anokasincuc 3MiHIOe
OKpEMUX JIIAEH i iy KpaiHy.

KoMmnosuuiliHe Ta CMHUCJIOBe 14O aHTOJIOTI] YTBOPIOIOTh TPHU IT'ECH,
MpUCBsIYEHi 6e3MocepeJHbO MOAisIM Ha MaliiaHi Ta HECXOXKUM XYA0XKHIM
MojensiM ix ApamaTypriuHoi iHTepmpetauii (“Mu, Maigan” Hagii
Cumumy, “Jla6ipuHt” OJsekcanzapa Bitpa, “MAIDAN INFERNO, a6o
[ToTo#16iu neksa” Hegu Hexzaanoi). LlikaBo, 1110 BOHU K MOBTOPSTHCS B
aHToJioril “JIaGipuHT i3 KpUTH Ta BOTHIO”, IPOTE NEPEMICTATHCS TaM Ha
iHmy TekcToBy mno3ulito: B kKopnyci “Maiigan. [lo i micis” BoHH
pO3TalloBaHi y pyroMy, LieHTpaJbHOMY pO3/iJi 3arajJbHoi KOMIIO3ULLil

“llepepTeda”-“Maiian”-“BifiHa”, a B “JIaGipHHTI i3 KpUru Ta BorHio” [14]
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BKJIIOUEHi 0 mepuoro poszainy “PeBosonis TigHocTi”, 3a skuM
crigyroTe poszin “Ha Mexi” - mnpo MeHTasJbHY BiMHY CMHCIIB,
aKTyasizoBaHy mnogismMu Ha Maiigani (“Kamran i KonBaniga” Osiera
Mukosanuyka-Huszosug, “Ilig 3HakoMm [lyin” BonoguMupa KynsaHcbkoro,
“39,a60 ABToOYyC Anokasincucy” imurpa TepHoBoro), Ta po3ain “BiliHa,
Aakoi He O6yJ0o” - Ge3mocepeAHbO Mpo rapsa4y ¢asy BiliHM Ha Cxoni
Ykpaiuu (“Jlrogu ¥ ki6opru” OuieHu IloHomapeBoi Ta [lapio ®eprinio,
“Nlo-nie3 mocrtoi okrtaBu” Irops 103wka, “OTVETKA.UA” Hemu
HexxnaHoi). Mu 6a4unMo, IK CTPIMKO CYCIiJIbHO pe30HAHCHOIO CTA€ HOBA
YKpalHCbKa MiJliTapHa JliTepaTypa, i yKpalHCbKa ApaMaTyprisd OpraHiyHo
BIUCYETHCA y Lii NPOLECH, AABJISIOYM HOBI TUIIM Cy4aCHUX repoiB-BOIHIB -
Bijg “ki6opriB” - 3aXUCHUKIB /l0HEI[bKOTr0 JIETOBUIIA 10 MUTIIIB, 1110 MaJIH
CBITOBY MOMYJISIPHICTb i BUCTYNA/IM Ha KpalllUX CLieHaX CBIiTY, ajie cTaau
B 000POHY CBOEI KpaiHU K 3BUYaHHI BOTHHU (IIPOTOTUIIOM TAKOTO MUTIIS
CTa€ OMepHUH cniBak, coJicT [lapu3bKoi HaLioHaAbHOI onepu Bacuib
Cnimak, 1o 3arvuHyB BiJ KyJi cHaklnepa y cesui JlyraHcbke
BaxmyTcbKkoro paiiony [loHenpkoi o6JacTti y uepBHi 2016 poky).

06uaBi “MaijjanHi” aHTOJIOTI] MalOTh NepeAMOBY BiJl yHOPSAAHUKIB
Hapgii Mipomnuyenko Ta OJyiera MukoJsaituyka, Ik 3aB¥/AU — BiIlOMOCTi
Mpo aBTOPiB, a aHToJIOTisA “JIaGipHUHT i3 KPUTH Ta BOTHIO” 11le IOMOBHEHA
pPO3JIOTOI0 aHaNiTHYHOI po3Bigkow Okcanu KoryT “ApxeTumn Boui:
npoekuisg Makaany”.

3pelmTolo, cy4acHa JApaMa - Le MNpO eKCIepHMEHTATOPCTBO Ta
“iHwicte” (“IHmwa gpama” [12]), npo TeaTp, IKMH CTaBUTb OiJblie
3anuTaHb, aHDX Jae BiAgmoBiged. Y uboMy Kopmyci ApamaTypru
HauionanbHoOro 1jeHTpy TeaTpajbHOTro MUcTelTBa iMeHi Jleca Kypbaca
NPE3eHTYIOTh JIMIIE BJIACHY [JOOGIPKY Cy4aCHHUX €eKCIepHMeHTaJbHUX
MeC, TBOPSAYM OAWUH JJisI OAHOTO Pi3HI HepeasiCTUYHI KOHTEKCTH.
O6paMJ/IeHHSIM [bOTO MPOEKTY B ymopsjakyBaHHI OsekcaHzapa
MipomHn4eHKa cayryoTe nepeamoBa Hagii MipourHuyenko “IHina
JlpaMa - sIK IpOBOKalis iHLIOI TeaTpaJsbHOCTI”, aHaJiTHUYHA pO3Bigka
Onii  Cxkubuupkoi “MeTaMojiepHicTcbKka  iHaKWIiCTh  HOBITHBOI
yKpalHCbKOi ApaMu” Ta BXKe 3BHUYHI JJI LIUX aHTOJIOTIM NpUKiHIEeBi
BiIOMOCTI IpOo aBTOpiB, fAKI B [AyCi 3arajbHOI KOHLEMNLii aHTOJIOTII
HasBaHi “iHmIoONmpeseHTalisMu’. 8 TMeEC TMNpPeACTABHUKIB IIbOTO
repMEeTHUYHOTO aBTOPCHKOTO KOJIEKTUBY  PO3MOJijeHi Mix
BiamoBifHMMH  pybpukamu  “iHakmocTi” -  BiATaK  KOXHHUM
JlpaMaTypriyHUM TEKCTOM penpe3eHTYEThCS OJUH i3 HanpsIMiB cy4acHol
JlpaMH, OKpecjeHUX skK: MeTadizuyHo-MicTuyHuM (“Ayma Most 3i
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mpaMoM Ha KoJiiHi” flpocsiaBa Bepeinaka), aHiMa/icTUYHO-1TI030pHUM
(“Hiu BoBkiB” OsekcaHgapa Birtpa), xumepHo-danTaziHun (“CioH,
Jerminii 3a BiTep” OusekcaHzapa Bitpa), cnoBifaNbHO-IAJIBKOBUHI
(“3uimiTe 3 Hebec odinianTa” OJsera Mukosakuyka-Husosis),
aHiMasliCTUYHO-CAaTUPUYHO-apTXay3HUHN (“Yac “qrr OJiera
Mukosaiuyka-HusoBigs), MictuyHo-irpoBuit (“Kosin moBepTa€eThbcsA
nmomr” Hegu Hexpanoi), colniasbHO-XMMepHHUH (“3ary6JieHi B TymaHi”
Hemn Hexpanoi), nosituyHo-gimxutanbHuil (“Uuctui, a6o fk
BUTJIAAAIOTh Mpii 6isoro ciaoHa?” Okcanu TaHiok). Ik 6a4yuMo, TYT €
TEeKCTH PI3HUX POKIB, AAKi BXXe 4aCTKOBO peNpe3eHTYBa/IUCA B iHIIUX
aHTOJIOTIfX Ta ipaMaTypriyHux 36ipkax, 6iJbIIiCcTh i3 HUX MaJsa cleHiuHi
BTiJIeHHS 1 KpUTUYHY Ta/abo HayKoBy pelenuito. BinTak “iHakmictp”
HOBITHBOI yKpaiHCBKOI ApaMHy, Ha LyMKY yNOpsAHUKA, BUSHAYAETbCA He
HOBM3HOI {i TekcTiB, a TpaHcpopManiiMU KOHTEKCTiB, fAKi B
YKpaiHCBKHUX peastisix 3MiHIOIOTBbCSA [0BOJI IHTEHCHUBHO, BiIKpHMBa4i
HOBI CMHMCJM y BXe BIiJIOMHUX TeKCTax, a JJid aBTOPOK HAYKOBOTO
CYypoBOAY BU3HAYaJbHUMHU TNapaMeTpaMu ‘“iHakmocTti” € cmiB-
BiZHOCHICTBb 3 KOHLenj€to “MeTamMoepHi3My” (FOnisa Ckubuipbka) abo x
HeMiMeTH3M/HeopeasizMm Ta CIIPOMOXKHICTB CTBOPIOBATH
aJbTepHaTUBHI peanbHocTi (Hazis MipomHUyeHKO).

AHTOJsIOTi3anisg ApaMaTyprii: npe3eHTalisg HOBUX HAOGYyTKiB 4H
TBOPEHHA HOBOr'0 KaHOHY? CkopucTaeMocs MipkyBaHHAMU O.l'aneTu
moAo crenudiky aHTOJIOTIH AK KOJIEKIiH, ¢abyny SKUX BUAAHHAM
HaB'A3ye€ IX TBOpellb-yKJaJay, IKUHA BU3HAYAE, 110 caMe “3aC/IyrOBYE Ha
30epexxeHHs, 3amaM’siTOByBaHHS |  cHoorjsjaHHs”, B  SKHX
dakTorpacdiyHa I[iHHICTh BU3HAYAETHCS HE CTiJIbKU IOBHOTOI0, CKiJIbKU
Ccnoco6oM TMpeACTaBJeHHS Ta 3JaTHICTIO BiJMOBiZaTH Ha 3anuTH
CHITBHOTH 100 BJIACHOI KyJIbTYpHOI ileHTH4HoCTi [7, ¢.61-62].

3 njiel mo3uuii Bif3Ha4MMO, 1110 yK/IaJa4aMHU YKPaiHCbKUX aHTOJIOTIN
M'eC MepeBaXXHO € caMi JApaMaTypru sSK HaWaKTUBHIINI yYaCHUKH
JliTepaTypHO-TeaTpaJbHOTO Npolecy: fpocias Bepelak ynopsaaKyBas
4 antosorii (“CyvacHi ykpaiHcbki Jgpamatypru”, 2000; “CydacHa
ykpaiHcbKa gpama”’, Bum.4, 2007; “Motanka”, 2019), Hena HexpaHa -
6 (“Y uvekanHi Tearpy”’, 1998; “Y mowmyky Teatpy”’, 2004; “Crpaiik
imo3iit”, 2004; “CyyacHa ykpaiHcbKa gpama”, Bumn.3, 2006; “T'osioc Tuxoi
6e3ofHi Ta iHWi rosocu”, 2016; “Yac&llpocrip”, 2021), 4 anToJsOTIi
ynopsfkoBaHi BigainoMm pgpamatypriyHux npoektiB HauionanbHoro
LIeHTPY TeaTpajbHOro MucTenTBa iMeHi Jleca Kypb6aca, Ao sKoro
BxoAATh JApamatypru Hepga Hexpana, Oner Mukosaiuyk, fpocnas
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Bepemiak, ocTaHHi pokH - Takox Oyiekcanap Bitep (“Taina 6yrta”, 2015;
“NpamoBuuok”, 2017; “Maitgan. lo i micnsa”, 2015; “JIa6ipuHT 31 Kpuru ta
BorHio”, 2019), 4 BulnLIMA 32 NiACYMKaMH JpaMaTypriyHuxX KOHKYpPCiB
(“Hama gpama”, 2002; “KopoHnaunis CnoBa: 36ipka JyaypeatiB 2006 Ta
2007 pokiB”, 2008; “AkTyanbHa ykpaiHcbKa fpama”, 2012; “/Ipama.UA”,
2013), mo ogHi ynopsigkyBasnu Osnekcanp Bitep (“Inma gpama”, 2019),
Banepiit 'epacumuyk (“CydacHa ykpaiHcbka fgpama”, Bum. 1, 2005),
Bacusb @osnbBapounuii (“CyvyacHa ykpaiHcbka apama”, Bum. 2, 2006),
Hina Kozauyk (“13 cydacHUX yKpalHCbKUX T'€C”).

[Ipu ToMy, 10 YHOPSAJHUKHU AHTOJIOTIH He CTaBWUJU c0bi 3a MeTy
CTBOpPEHHS1  OyAb-IKOTO  Cy4acCHOrO JpaMaTyprivHoro KaHOHY,
HaKpec/JETbCS IliKaBa KapTUHA. ‘PekopjacMeHaMu” 3a KiJbKiCTIO
Npe3eHTOBAaHUX B aHTOJIOTIfAX TEKCTIB (MAeThcs ulle Npo pi3Hi I'ecy,
0e3 ypaxyBaHHS KiJIbKOX my6JiiKaliii 0JHOro i TOro caMoro TEeKCTY) €:
Hena Hexpana (18), Oner Mukonaituyk (16), flpocsnaB Bepemak (9),
Osexkcangp Bitep (8), Auna Barpsina (7), Hagis Cumunu (6), TeTsiHa
IBamenko (4), Onekcangpa Ilorpe6inceka (4). [lepui cim iMeH 3 nporo
nepeJiky “Ha ciyxy” y TeaTpaJIbHOI CIIJIBHOTH, I'ATh i3 1UX ipaMaTypriB
aKTUBHO CIiBIPaLIOIOTh 3 YKpalHCbKUMU TeaTpaMy, Bci “pekopacMeHn”
MaloTb COJIiIHI fipaMaTypriuHi Jopo6bku. 1o 3 n’ecu npeseHTyoTh Jligis
Yynic, borgan Xonpak, OxcaHa Tantk, Cepriii Illlyyenko, Aprtem
BumHeBcbkui, CBiTjiaHa HoBuubka, OsieHa KinmeHko, Bosiogumup
Cepatok, Onekca Caineus, Onexkcanap M'aBpouu, CeiTsiaHa Jlenox, o 2 -
Bacusib BocoBuy, Banepiii 'epacumuyk, Banentun Tapacos, Bosogumup
Janunenko, AnatoJiit [lokpuiens, lImutpo TepHoBU, IBaH AHAPYCHK,
Jleca BousiowuH, OJsier I'oHuyapos, Irop 03wk, Hagia Mapuyk, Bipa
Makogil, Jlecs [lemcbka, Osibra Mypaiiko, 4ui JOpoOKH TeX JaJIEKO He
BUYEPNYIOTbCA NPE3eHTOBAHUMH B AaHTOJIOTIfAIX JpaMaTyprivHuMU
TeKcTaMd. Pemrta gpamaTypriB, NpeJcTaBJeHHUX B YCbOMY MacHuBi
aHTOJIOTiH, MAalOTh Y HBOMY BCbOI'0 110 OJHOMY TeKCTy. [lapasokcabHo,
ajle Julle MO OJHOMY-€AWHOMY TEKCTy MAaEMO HaBiTb BiJ BiJjoMHXx
JApamatypriB OnekcaHzpa IpBaHus Ta Hartanii Bopoxx6uT, B3arani He
MpeACTaBJIEHO XOJHOI ApaMH, ckaxkiMo, Bostogumupa Jlioposu. bBauumo,
110 HEepiJIKO pelpe3eHTallid ApaMaTypriB y ApaMaTypriYHUX aHTOJIOTIAX
He KOpeJIIo€ 3 06CATrOM Ta eCTETUYHOIO Barolo ixHix J0po6KiB.

Tako I[iKaBo, 1[0 € TEKCTH, sIKi “KO4yI0Th” 3 aHTOJIOTIi B aHTOJIOTII0,
iHKo/IM y pi3HUX aBTOPCbKUX pefakuifax. Hampukiaj, n'ecu, 1o
HazpykoBaHi Tpudi (“3HiMiTh 3 He6Gec odinianTa” Osiera MukoJsaituyka,
“Nlopora o Paw” fIpocnaBa Bepemaka, “Mu, Maiigan” Hagii Cumuny,
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“Taina 6yTTsa” TeTsaHu IBauienko, “/luBHaA i moBYaibHA icTopisa Kacnapa
laysepa” Osienu Knumenko, “Kasnvna ta necurosioBni” Hazii Mapuyk)
a6o nBiui (“I Bce-Taku 51 TeGe 3pamky”’, “XumepHa Meccanina”, “Kosu
noBepTaeThecsa gour’, “T'osioc Tuxoi 6e3o0aHi”, “Kunpka Ha cmoraj mpo
TeMminb”, “MAIDAN INFERNO, a6o IloToii6iuy nekna” Hegu HexpaHoi;
“Hac Y7, “/lukuit Men, y pik yopHoro niBHsa” Osiera Mukousaituyka, “/yma
Mos 3i mpamoM Ha KoJiiHi” flpocsiaBa Bepemaka, “Toimanka” I'aHHM
Barpsuoi, “Ha Buctynisax” Kartepunu Jemuyk, “[Ilpo moTtar, BaJsiswy,
MoTs0X Ta fAewio iHme” Ta “Kozak Mamait i kiroui Big Paw” Aprema
BumHeBcbkoro, “lllmHkapka” Csitsianm HoBunpbkoi, “OciHHi kBiTH”
Osiekcanapu Ilorpebincbkoi, “CecTpa MwusocepaHa” Bosaoaumupa
Ceparoka, “Xponiku nepumoro kypcy” Ousexcu Coinus, “JlabipuHT” Ta
“Cnign  ByopamHboro micky” Osiekcangpa Bitpa, “YapoBanHuii
3anopoxenb” Bormana Xospgaka, “f Ta sasaapka” Ceityianu Jlesox,
“Borman-2014" Kcenii Ckopuk, “Ctpacti 3a ropoauBum” Jligii Yymic,
“llpuxuctox” Jlro6oBi llykop). Y Taku#l cmnoci6 KOHCOJiZOBaHUU
aHToOJIOTiHHUM dopMaT BUBOAUTHL JAesiKi TEKCTU Y TONOBY MO3HUII0,
npuyoMy iHozi 1wTyyHo. Xoya, O0O6’€KTUBHOCTI 3apajd, BapTo
HaroJIOCHTH, 1110 cepeJ] HaApPyKOBaHUX TPUYi 1'ec HEMae K0AHO{ cJ1abKoi,
i BOHM BCi MOXYTb YCIIIIHO Ipe3eHTYBaTH YKPAiHCbKY ApaMaTypriio 3a
MeXaMu YKpaiHy, Ko iX npodeciiHO mepekJacTH iHIIMMHU MOBaMH
a6o peasidyBaTH y TeaTpi. Jlo TOro x ¢ 3BepHYTH yBary, 1o oAHi i Ti
caMi TeKCTH, 110 BTPANUJM y Pi3HI ApaMaTypriyHi aHToOJIOri, MOXYTb
MaTH pi3Hi aBTOPCHKI pefakLil i HaBiTh Pi3HiI Ha3BU. 3pelITO0, Yepe3
o6MeXKeHi Hak/J1alu ApaMaTypriuHUX aHTOJIOTi# AoAaTKOBI Npe3eHTallil
TOrO YW IHIIOr0 ApaMaTyprivHoro TeKCTy 4YUTalbKill ayauTopii €
CKopillle TO3UTUBHUM, aHI’>kK HETATUBHUM MOMEHTOM.

Ha xaJsib, Hak/1IaAu aHTOJIOTIM CydacHOi YKpaiHCBbKOI ApaMaTyprii ax
HIfIK He CNPHUAITH iX y4acTi y MpoCyBaHHI HOBITHIX JApamaTypriqHux
TEKCTIB Ha IMMPOKMH YMTAaLbKWK 3aral Ixni nudposi eksiBaseHTH
KoJUBalOTbcd B AiamasoHi Big 1000 po 50 mnpumipHUKIB.
1000 npumipHukiB - “CydacHa ykpalHCcbka JApamatypris, Bum.1”,
“Npama.UA”, “Tlotoitbiu mnaysu”, “CyyacHa ykpalHCbKa JpaMmaTypris.
Bur. 4”, “13 cyyacHux ykpaiHcbkux m'ec”. 600 npuMipHUKiB - “KopoHaris
CnoBa: 36ipka snaypeatiB 2006 Ta 2007 pokiB”. 500 npuMipHUKiB -
“Crpaiik imwo3ii”, “Cy4yacHa ykpaiHcbka Apamatypris, Bum. 3”, “Tosnoc
Tuxol 6e3o4Hi Ta iHmWi rosnocu”. 300 npumipnukiB - “Yaco&IlpocTip”.
200 npuMipHukiB - “TaiHa 6yTTa”, “Maiigan. Jo i nicasa”, “/lpamoBrUyoK”,
“MoTtaHka”. 150 mpumipnukiB - “IHmia gpama”. 100 npuMipHUKIB -

» o«
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“YyekaHnHi Teatpy”, “Y momyky Teatpy”’. 50 npumipHukiB - “Cy4achi
yKpaiHcbKi Apamatypru”. B anTosorisx “Hama apama” Ta “JlaGipuHT i3
KPHUTHY Ta BOTHI” HAKJIa/l HE 3a3HAYEHO.

Hudpu BpaxkatoTh, npaBaa? [[pyuoMy yacTUHY BU/JaHb 3/iiCHEHO He
Jlep>kaBHUM KOILITOM, a 3a NiATPUMKHM aMepUKaHCBKOI JAiacopu 4u
NpUBaTHUX CIOHCOPiB. He3po3ymino, 3a mo Halia AepxaBa Tak CTiHKO U
yIeBHEHO He JII0OUTB CydacHY YKpalHCbKY [paMaTyprilo, ajie 3po3yMiJio,
110 He Te 110 llepeciyHi YyhuTadi, a HaBiThb Cy4acHi YKpaiHCbKi TeaTpu He
MalTb MOXJIUBOCTI 60/1all 03HAHOMHUTHCS 3 HAJIPyKOBAaHUMH Y TaKHUU
cnoci6 m'ecamu. AHTOJsIOril GJIMCKAaBUYHO CTalOTh 6GibJsiorpadiuHoro
pigkicTio, i HaBiTh y PpaxoBoMy cepeZ0OBUILI MU AiJIMMOCS 3 KoJleraMu
TUMHU KHW)KKaMH, IKi HaM MOIACcTH/I0 MaTH.

[Iprckop6HO, NPOTE OTPUMYEMO J,0BOJIi CYMHI ryio6asibHi Hacaigku
Takoi “KaHpPOBO AMCKpUMiHaLiiHOI” mosiTuku y cdepi kyaptypu. Ilo-
nepure, B YkpaiHi BTpayeHO NOBHOLIHHY YATALbKY ayAUTODPII0, sIKa 61 i3
3a/]0BOJIEHHSIM YHTajla Ta COpUHMasa m'ecu caMme K Jiitepatypy. [lo-
Jpyre, Y KHM)KKOBHUX MarasvHax Ta Mepexax YKpaiHM BU 3HA4HO
LIBU/ e 3HAWAEeTe POCIHCbKY paMaTyprilo, aHi>)K HOBITHIO YKpaiHCbKY.
[To-TpeTe, npuU MiHiMaJbHMX HaKJ3Jax HaBiTb 06i6JioTeEKH He
3a6e3ne4yloTbCsl HEOOXiAHUMU NPUMIpHUKAMHU KHHWKOK, a TeaTpH i
noroTiB. Yu JIOTIYHO 3a TaKMX YMOB BECTHU MOBY IIPO CaMy MOJIUBICTb
rinoOTeTUYHOTO KaHOHY 10JI0 Cy4acHOI yKpaiHCbKOi fipaMu? 3anvMTaHHA
PUTOpPUYHE, A BiANIOBIAL OYEBUIHA.

3[a€ThCs, Jelo PATYE CUTYyaLil0 BIIKPHUTICTb AOCTYyNy AO TEKCTIB
CydyacHOi yKpalHCbKOI JpaMmaryprii 3 oriaggy Ha 1I  posJsory
[peJCTaBJIEHICTh B IHTEepPHET-NPOCTOPi, 30KpeMa, Ha CleliaJli30BaHUX
BipTyanbHux pecypcax “Jpamartypr” (https://dramaturg.orgua/ |,
MoO/Jlepy€e BoJsiogumup Cepamk), “Yxp/lpamaXa6”
(https://ukrdramahub.blogspot.com/ , wmogmepye Ipuna TIapeus),
“Ykpaincbka gpamarypris” (https://ukrdrama.at.ua/ , mosepaTopiB He
3a3HaveHo), “BibyioTeka YKpaiHCbKOI JApamaryprii”
(https://ukrdramalib.com.ua/ , Be6pecypc HCTAY 3a nigTpumku YK®;
pociicekoMmoBHUM cailT TEATRE - ykpaiHCcbKUil TeaTpaJbHUM MOpTaJ,
ne € Teputopisa “/Jpamaryprus” (teatre.com.ua/ukrdrama/); 3pemroto,
JpaMartypriuHa iHTepHeT-6i6ioTeka HLTM imeni Jleca Kypbaca
(http://www.kurbas.org.ua/dramlab/dramlibrary.html). Ili BipTyanbHi
pecypcu TaKoXX MOXKHa 3 BeJIMKOIO Jl0JIel0 YMOBHOCTI 3apaxyBaTH [0
CBOEPIIHUX JpaMaTypriyHux aHToJjoriil. [lpoTe 6inbwicTh i3 HUX
HaloOBHIOETbCA CaMUMHU aBTOpaMM, ToOTO, BOHM (OpMyOTbCS 3a
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[IPUHLMIIOM HOH-CeJIeKIii, TOJepyKTb, OKPIM OCTaHHLOIO pecypcy,
POCINCbKOMOBHI TEKCTH 1 HeyKpalHCbKi CMHUCJM, a TaK0X TBOPHU 3
BEJIMKMMH MaCHMBaMHM HEKOHBEHIL[IMHOI JIEKCHMKU 1 BiiBepTO cCabKi
JpamaTtypriyHi npo6u. [lnsa TeaTpiB BifllyKaTH Yy TaKUX CKJIaJHUX
peaJlisfix LiKaBy Cy4acHy I'eCcy - 3a/iaya Makxe HeniJHOMHa.

Bigpin pgpamatypriunux npoekTtiB HUTM im. Jleca Kypbaca
peryJAspHO Mpe3eHTY€E CBOI aHTOJIOTIi Ha TeaTpaJbHUX peCTUBANAX Ta
KOHKYypCax, MpoTe 3HAUTH Oi/bIl AaBHI aHTOJIOTIl Ta B3ITH iX TEKCTH y
po6oTy 3anikaBieHUM ¢axiBIsAM Ta 3/[00yBadyaM OCBITH JOBOJI BaXKO,
aJiKe BOHM He NepeBUIal0ThCA.

Ax 6ayumo, B Ykpaini € yMMaso Cy4yacHUX JpaMaTypriB pi3HUX
MOKOJIIHb, T[OTOBUX NpaloBaTU 3 YKpaiHCbKMMH TeaTpaMy,
pexxucepaMy, Npe3eHTyBaTHU CBOI TBOpYU 4yMTa4yaM. [IpoTe BiAcyTHIiCTb
crenjiasisoBaHUX BUAAHD, AKi APYKYIOTb JpaMaTypridyHi TeKCTH, HU3bKI
HakJaJd YyHOPSJKOBAaHMX aHToJsorid (mpu iX BiJHOCHO BeJHKiH
kinbkocTil), po3puB KOMyHiKaLii 3 YMUTAIbKOIO ayJUTOPi€l0 POGJIATH
BiioMMMH oOMeXeHe KOJIO aBTOpPiB Ta BHOIPKOBHHM pericTp
JApaMaTypriyHux TBOPIB.

BucHOBKH

JpaMaTypriyHi aHTOJIOTII € y»Ke BaXXJIMBUM CEI'MEHTOM BiIlTBOPEHHA
BiZJHOCHO NIpe3eHTaTUBHOI KAPTUHU Cy4aCHOI YKpPaiHCbKOI ApaMaTyprii B
i )KaHPOBOMY, CTHUJIbOBOMY Ta KOHLENTYaJbHOMY PO3MaiTTi, @ TaKOX
30BHIIIHIM CTUMYJIOM JAJf JpaMaTypriB, Y4l TBOPU NOTPAIIAKTH J0
MEeBHUX KOHTEKCTIB i cTaloTh cerMeHTaMH HOBOI LIiJTiCHOCTI.

[IpoTe BHOpofoBx Maike Tpbox JAecaTwiaiTb (1980-1i, 1990-Ti,
2000-Hi poku) y penemnuil Ta aHTOJIOTIHHHUX Mpe3eHTalissX HOBITHHOI
yKpalHCbKOi ApamaTyprii cdopMyBaMcsa Ta 3aKpinuIMCcs HEBUIIPABJAHI
el DKUCTChKI KOMILJIEKCH, TOX “MOJIOZICTE” aBTOPIiB, SKUM HEPiJIKO BiKe
oyso Bix 30 mo 50 pokiB, BBaxKasiach HEZOJIIKOM i 04€BUIHOI0 MTEPENOHO0
JUIS1 aZleKBATHOTO NOL[iHYBaHHS Ta BUBYEHHS iX TBOPYHUX JJOPOOKIB.

Ha eTani nouyky ¢opmatis (1979-2014 pp.) yk1ajadi ApaMaTypriyHux
aHTOJIOTIA 3ampoNOHYyBa/iM Ta peasisyBajud OGJU3bKO [JecsiTKa pi3HUX
aHToJIOTIHHUX $opMaTiB (penepTyapHi pekoMeH/allii, pe3eHTaLis HOBUX
iMeH i TBopiB, “*kxuBa” icTOpis JiTepaTypH, pe3y/bTaTH JApaMaTypPrivHUX
KOHKYPCiB, CTBOpEHHS1 KAHOHY ““KUBHX KJIACUKIB”, apXiB, KOHIENTYaJIbHUH
eKCIlepUMeHT, TPOBOKallifl, XpeCTOMaTisl TOL0), )KO/IeH 3 SIKUX He BUSIBUBCS
yHiBepcanbHUM. [IpoTe el eTan MoXKHa BBOXKATU HAI3BUYANHO BaXK/IMBUM
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JUIT HaKONMU4YeHHS1 (aKTHUYHOrO MaTepiasy i 3a/lydyeHHs JpaMaTypris
JI0 CIIJIbHUX MTPOEKTIB Ta 0GTOBOPEHD.

Ha cyyacHoMy erami aHToJiori3anii JApaMaTypriuHol JiiTepaTypu
XXI cTroniTTa BifbyBa€eThcs BifUyTHUH Nepexif Bif aHTOJIOrIH K MJ1aTo,
Ha fIKOMY CKOHLIEHTPOBAaHO XyJIO>KHiI TEKCTH, CTUJIbOBI TEHJeHLil Ta
iMeHa HeBiZJOMHUX aBTOPIB, — 10 aHTOJIOTIN K KOHCTPYKIil Ta CTPYKTYP,
110 3aCBiYyIOTh HAaCTAaHHA HOBOIO eTaly IX YKJIaJaHHs Ta peLemnil.
Hosi nigxoau 1o caMmoi npupojy ApaMaTypriyHUX aHTOJIOTIH 1K pi3HOTO
raTyHKy KoJieKniii 3amoyaTkoBaHO 2015 poky Ta Bmeplie BTiJIEHO B
aHToJoril 6iorpadiyHux n’'ec “TaiHa 6yTTs”. Lleit eTan TpuBae i 3apas i
KOHLeNTyal i3yeTbcsd fAK eTan KoJjekyuid. KousekuiiiHi ¢dopmaTu
aHToJIOTIM - 1le BiJHOCHO YHiBepcaJibHi Ta CaMOJOCTAaTHI Kopmycu
TEeKCTIB, Ki BOJHOYAC CJIYTYIOTh IEBHUMHU JOCTiAHULBKUMU IPOEKTAMHU
i TBOpATH pi3Hi piBHI 3arajJbHOAPaAMaTypPrivHOro MeTaTEeKCTY, A/ AKOT0
CTalTh BAKJINBUMH aKIeHTallist nmocrari “KosieKkniioHepa”,
MpOLeCyaJbHICTh, BapiaTUBHICTb MPOYMTAHHA TEKCTIB, BaXXJIUBICTb
KOHTEKCTIiB Ta MeTaliTepaTypHHUX 3B'A3KIB. Yce Iie YMOKJINBJIIOE | pi3Hi
nigxoau o kiaacudikauii caMux ApaMaTypriuHuX TBOPiB.

CyKynHUH MacuB yKpaiHCbKUX JpaMaTypriyHMX aHTOJIOTIM eTamy
KOJIEKLiH JIeMOHCTPYE CYyTTEBE MOCUJIEHHS eCTeTUKO-KOMYHIKaTHUBHUX
bYHKIN ynopsilHUKA KOXKHOI Takoi KoJeKLii, mo3Haya€e NpiopUTeTHi
HaNpsIMKH [J0BKOJIa IKUX MOXKHA OpPraHi30BYBaTH HOBI KOPIYCH TEKCTIB,
a TaKOX 3a/]a€ iHepI1il0 HOBOTO ApaMaTypriuHOro KaHOHY, HeXall HaBiTh
BiZIKPUTOTO Ta pyXoMOro.

He MoXXHa OMHMHYTHM yBarorw I BaXKJMUBICTb BHYTpILIHBOI
cTpatudikalii aHToJIOTiN eTany KoJIeKLiH, a/i>ke HAsIBHICTb Y HUX Pi3HUX
CMUCJIOBUX BJIOKIB 3a/la€ MEBHY PaMKy peleniii Ta KOHTEKCTYaJIbHOI0
cnpuiHATTA. Koin B aHTOJIOTI] € BHYTpilIHA cTpaTudikalis, To TBOpU
OJHUX i THX CaMHUX aBTOPiB MOXYyTb OyTH MNpeAcTaBjeHi y pi3HUX
nifjpo3fijax Ta COPUMMaTHUCA y HETOTOXKHUX KOHTeKcTax. lle x
BiIOyBa€TbCA i 3 OAHUMU ¥ TUMU CaMHUMHU TBOpPaMH, BKJIIOYEHUMHU [0
pi3HUX aHTOJIOTIMHUX KOJIEKIiH.

Yci [pgpamatypriyHi TEKCTH B aHTOJIOTIfIX eTamy KoOJeKIil
NPHUHIXIOBO NOAAITHCA YKPaiHCbKOI0 MOBOI0. HaBiTh K0JIU caMi TEKCTH
HaMucaHi pociiicbkoro, K y BUNajkax i3 [Imutpom TepHoBuM, Osierom
['oHyapoBUM 4u AHHOIO fIGJIOHCBKOIO, ZI0 AHTOJIOTIM MOTPamJATh
Junie iX yKpaiHCbKi nepeksaziu. [lo MOpiBHAHHA: Ha eTali MOLIYKY
dopmaTiB B OKpeMHUX BUNAJKaX JONYyCKaJHUCS TEKCTH pocilicbKolo, 110
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3apas JUIuIocd npedpepeHuiero iHTepHeT-IaTGOPM, ajle XK HisIK He
KHIKKOBOTO GopMary.

AHxTos0ri], Ha BiAMIHY BiJi aBTOPCHKUX KHMKOK i3 JpaMaTypriyHUMHU
TEKCTaMH, CTBOPIOIOTb TAKOXK Pi3HI JJOAATKOBI CMUCJIY | CUMBOJIIYHI 110J14],
TOX YaCTHUHY aMIUIipiKOBaHMX HUMH 3HaKiB MOXXHa BUKOPUCTOBYBAaTH
HaBiTb y CTpaTerifgx KyJbTYpPHOIO MeHeKMEHTY AK CeMaHTHU4YHO-
Bi3yasibHi Moziesli (HanpuK/ay, Js/IbKa-MOTaHKa siK 06epir Apamu, A0 siKoi
Gaiiay>xi iepkaBa Ta JIEBOBA YaCTKa TeATPiB; PAaMOBUYOK IK CHMBOJI HOBOI
JpaMatyprii i AiTel Ta miJIiTKIB TOII0).

Ille BapTO BiA3HAYMTH BIJAKPUTICTb AHTOJIOTIK-KOJEKLiH IS
MPUPOLIYBaHHS HOBUMH IPOEKTAMU | HOBUMHU KOJIeKL[iIHHUMU popMaTamy,
1110, 1032 CYMHiBOM, € CBilY€HHSIM CTpaTeriyHoi epcrneKTUBHOCTI 06paHoi
yKJIaZa4aMy 3arajbHOI TPAEKTOPIii PO3BUTKY Cy4aCHUX JpaMaTypriyHUX
a”tosiorid. Ulogo HayKOBUX NEPCHEKTUB IX JOCAI[PKEHHS, TO L
HacaMmIlepeJ, MeTaTeKCTyaJlbHi MOXJ/MBOCTI 1 HaWlupmi rymasitapHi
KOHTEKCTH, OCOOIMBOCTI CTPYKTYPH SIK OKPEMHUX KHUT, TaK i KOJIEKL[IHHOTO
MPOEKTY B LJIOMYy, NOTEHI}ia/l PO3BUTKY TaKOI'0 €CTETUYHOIr0 SIBULIA, SIK
CKJIaZHI ipaMaTypridHi KoJIeKji.
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I'opaucvka T. B.,
cmapwutl sukaaday kagedpu ykpaiHcbkoi ma 3apy6ixcHoi nimepamyp
IlisdeHHOYKpaiHCbKO20 HAYIOHA/IbHO20 Nedaz202iYHO20 yHigepcumemy
imeHni K. /]. YwuHcbKko20
M. Odeca

POMAHM E. 3014 «IIACTKA», <HAHA»
TATIOBICTD I. ®PAHKA «/I/IA JOMAIIHbOI'O OrHUIIA»:
JIAJIOT IJEH TA XY OXKHIX ITOLIYKIB

AHomayis. Po3din npucesaveHo docaidiceHHI0 XyJoXdcHbOi ma
memamuyHoi cnopioHeHocmi pomaHnie E.3oas «I[lacmka», «HaHa» ma
nosicmi I. @panka «/la5 domawHb020 ocHUWA». ABMOPKA aKyeHmye ygazy
Ha momy, wo I. dpanko, nouuHarouu i3 70-pokie XIX cmoaimms, dyxce
Y8axicHO  cnocmepieag  3a  JAIMEpamypHol  meopHicmio  €8020
@PpaHyy3bK020 cy4acHuka, npo ujo ceiduams 4ucaeHHi nepeka1adu meopis
3044, kpumuuHi cmammi ma oaasadu. Y docaidxceHHI npoaHanizoeaHo
nozasdu I @panka Ha cyvacHy aimepamypy [ liozo peyenyiro
meopemu4Hux npays 308, NPUCBAYEHUX HAMYPAAIZMY SAK ME0PHUOMY
Memody. BodHouac aemopka Ha2o10Wye HA MOMY, WO 30CBOI0HYU NEBHI
HcaHposi modesai ma xydodxcHi esemeHmu npo3u 3045, PpaHko Hi 8 sKOMy
pasi He 6ye enizoHOM PpaHyy3bko20 Hamypaaizmy, a 3asxcou Wykas
8/1acHUX wasixie y aimepamypi. Ha dymKky asmopku, Hallbiibwa
chopidHeHicmb aHai308aHuUX meopis 30151 ma PpaHka 8USIBASIEMBCS HA
pisHi npobsemamuku, OcKibku obudea asmopu npazHy/aAu nokasamu
HedoJliKu ma npob.iemu 6ypicyasHozo Cychiabecmeda ma ix eniue Ha 001
okpemux poduH. Takox 3a doONOMO20H0 KOMNAPAMUBHO20 Memody 8
docaidiceHHI npoaHai308aHo 64uU3bKicmb noemuku pomauie E. 3045
«llacmka», «Hana» ma nosicmi I. ®pauka «/[j151 domMawHb020 o2HUWAY,
30Kpema 3aco6u noemuku XapakmepomeopeHHs.

BcTtyn
TBopua cnagmuHa [ @paHka CBifYHTb NOpPO HOro TIPYHTOBHY
06i3HaHICTh 3i CBITOBUM JIiTEPAaTypPHUM MPOILECOM, IJIHG0KE PO3YMiHHS
Cy4aCHUX XYyAOXHIiX HaNpsIMKiB, Ta IIMpe IparHeHHs HaGJU3UTH
YKpaiHCbKy JliTepaTypy [AO 3arajJbHOEBPONENCHKUX TeHJeHLiM.
Oco6siMBy 3allikaB/eHICTb NHCbMEHHMKA BHKJHMKajJla TBOPYICTb
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BUJATHUX QPaHIy3bKUX MUCbMEHHUKIB-peasicTiB, Takux K banb3ak,
Crenpanb, PnobGep, 3oud, [ NPO3U SKUX OYJI0 XapaKTepHUM
MOEJHAHHS TOHKOrO IICUXOJIOTi3My Ta 300pa)KeHHsSI IIMPOKOTO KoJia
CycliJibHUX npob6sieM. Lli mUCbMeHHUKH, Ha HOTro AYMKY, 3JiMCHUIU
CIIpaBXHIil MepeBOPOT y JiTepaTypi, KOJMU NMOB’si3ajid CBOro repos i3
CYCIiJIbLHUMU 06CTaBUHAMHU.

[Ipo 3aBaHHSA TOro4acHoOI JiTepaTypH, Npo Te, IKOI0 BOHA Ma€ OyTH,
®paHKo mNuCcaB NOCTIHHO, 30KpeMa W y CBOIM mporpamHiil cTaTTi
«JliTepaTypa, il 3aBAaHHA | HalBaxkHiwWIi Lixu». Ha nutanusa «/ljis 4oro
Ma€ CJAYKHUTH JiiTepatypa?» ®paHKO BiANOBiJa€E BiAOMHUMH CJIOBaMHU:
«.JliTepaTypa NmeBHOTO 4Yacy NOBUHHAa OYyTH 06pa3oM KUTTs, Opali,
6ecigu i fymok Toro 4acy..» [15, c. 191]. JlirTepaTypa Mae He Jiuile
BiZo6OpaxKyBaTH XKUTTS HapOJy, He JIUIIe 3MaJIbOBYBaTH GaKTH TaKUMUY,
SKUMW BOHM €, ajle BMITH aHa/i3yBaTH Li (aKTH, y3araJbHIOBaTH H
pPO6GUTH 3 HUX BUCHOBKH. Y I[bOMY — HAyKOBa OCHOBA HOBOI peasicTU4HOI
JiTepaTypHy, i, 1k ka3aB PpaHKO, «kBOHA 3aNI€BHIOE JIOBTOBIYHY CTiHKIiCTh
TBOpaM TaKHX NMUCbMeHHUKIB, K /[likkeHc, Banb3ak, ®Pobep, 3o,
Jope, TypreHes, 'onuapos, Tosictoit, @peiitar i ap.» [15, c. 195]. MeToro
L€l JiTepaTypy € pO3KPUTTA HEraTUBHUX CTOPIH CyCHIJIBHOTO XXUTTS,
60opoThba 3a HOBI, cnpaBeJJiuBi coliajbHi BijHOCMHU. CTBOpPEHHS
pOMaHy Ha TeMy CyCHIJIbHOTO KU TT$, IPUCBAYEHOTO0 HalaKTyaJbHIlIUM
NUTAaHHAM cy4acHocTi, Ha AyMKy @panka, 6ys0 HaHBaKJIUBIINM
3aBJaHHAM IlepeJ0BOl JiTepaTypH.

@®paHKo, M03a yBarow SKOTO He 3aJHIIaI0Cs MakXe >XOJHOI
BU3HAuHOI noJii B eBponeicobKil JiTepaTypi, He 0OMUHYB i HaTypaJi3M,
0CO6JIMBO TEOPETUYHI BUCTYNU U XyJl0°KHI TBOpHU 30J14, 1[0 BUKJIUKAIU
raps4i Biaryku ik y @paHuii, Tak i B iHIIMX €BponeicbKUX KpaiHax. 3011
npuBabyoBaB OpaHKa Hacammepe]; CBOIM iHTepecoM [0 COLiaJIbHOL
TEeMaTHUKH, IMUPOKUM OXOIJIEHHSM >XKUTTS CYCHIJIbCTBA, MpPAarHeHHAM
PO3KPUTH B3a€EMO3B'SI30K MK [Jl0JIel0 0CO6HM | CyCniIbHUMH,
€KOHOMIYHUMH Ta collia/IbHUMHU YMOBaMHU, TOOTO BCiM TUM, 1110 PpaHko
BBa)KaB HEOOXiHUMHU pricaMUd HOBOI'O pOMaHy, PO BUHUKHEHHS IKOT0
B YKpaiHi BiH MpisB.

3 70-x pokiB ®paHKO MoCTiiiHO 3BepTaBca A0 TBopuocTi E. 3o,
TBOPHU SIKOTO IepeK/aaZiaB abo BHAABaB y CBOIX XKypHasiaX, i sIKOMYy
NpUCBAYYBaB 4ac BiJ yacy craTti. ®paHko 6araTo mucaB Mpo Te, L10
HeoOXiHO MO3HAMOMUTHU YKpaiHCHKOTro 4MTaya 3 TBOpaMu 30Jis, 110
BCylleped «BUTOHYEHHM» CMaKaM JIbBiBCbKOI'O TOBAapUCTBa BiH Mae€
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Hamip BHJATH [ yKpaiHCBKOrO 4YHTa4a dYacTto rpyb6i, ase
npaBAYBI NOBICTI 30..

3os51 mocTaBaB nepes PpaHKoOM y pi3HUX acmeKTax - i K TBOpeIb
HayKoBoOi Teopii HaTypanisMmy, B skoMy aas @PpaHka 6ysno0 6araTo
NpuBabaMBOro (HAyKOBMHM miAxis, couiosioriyHe OGIPYHTYBaHHS
CyCHiIbHUX SIBHII, NCUX0JIOTi3M), i K TBOpelb cepii pomaHiB «PyroH-
Makkap», ki 3axontoBaau @paHkKa IIUPOTOI0 3060paXKeHHs ColljaIbHUX
SIBUIL, ajle BOJAHOYAC He BiJNOBila/ i1 KO0 eCTETUYHUM MPUHLUIIAM.

1. HatypaJui3sm 3014 Ta Horo oniHka I. ®paHkoM.

fAx BifjoMO, B OCHOBY Teopii ekcriepruMeHTaJlbHOr'0 poMaHy 30.is 6yJi0
MoKJIaZileHo TBepKeHHs ¢isocoda-nosutusicra Orocta KoHTa npo Te,
10 CycHiJibHI iBUIIA, 6€3 CYMHIBY, IOBUHHI OYTH BiIHECEHHI 0 YMCIa
¢iziosoriynux, i MawTh GYTH JOCTiP)KEHUMH 3 HAYKOBOI TOYKU 30py.
BogHouyac HaTypasicTH BBaXKaiu cebe MPOAOBKYyBadyaMH peasizaMy sK
TBOpyoro Metony. «Peanism a6o Harypaniam, - nucaB 3048 B
«EkcnepuMeHTa/IbHOMYy pOMaHi», - Iie aHaJiTUYHUH 1 eKclnepu-
MeHTaJbHUM MeToJi, 3acHOBaHUM Ha ¢dakTax i JokyMeHTax.. My,
HaTypaJiCTH, NifJaEMO KOXKHUHM aKT CIIOCTEPEKEHHIO i J0oC/ify, B TOU
4ac AK MMCbMEeHHUKHU — ijea/liCTH JOIMyCKAalThb BIUIMBU MiCTHUYHI, 10 He
migJal0ThCAd aHaJi30Bi, 3ajumIaw4Yuch y cdepi HeBijoMoro, mosa
3akoHaMU npupoaun» [9, c. 185].

3o0/14 BBaxaB, 110 MK MPUPOJHUYO-HAYKOBUMHU JOCHIP)KEHHAMU U
XyLOXXHbOK TBOPYICTIO HeMa€ icToTHOI pisHuui. He3Bakarouun Ha
LIMPOTY 3aBJlaHb, HATypaJi3M OYB, 110 CYTi, po3raayXeHHSIM peasizmy. Y
HbOMY LIMpPOKi y3arajbHeHHs 3aMiHioBasuca ¢akTtorpadiero i
¢izionoriunuM aHasizoM. EkciepuMeHTabHa Teopis 30415, SIK i KOXKHUN
J0ro HOBUM TBIp, 3yCTpivanucad YyuTadyaMHu Ta JiTepaTypHOI KPUTHUKOIO
Ayxe HacTopoxkeHo. CiaBa 30Jis, 3aBOMOBaHa HUM Jy>Ke LUBUAKO, iHOA]
CTaBajla CKaHAa/JIbHOW. 30/ He Bubadanu «IlacTky» i «HaHa», He
npobayajd NpaBAUBOrO 300paXKeHHA JKUTTS «HU3iB», BUKPUTTA
BepXiBKHU OypP>Kya3HOTO CYCIliJIbCTBA.

B/AM3BKICTD TeMaTHUKH, MepeAyCiM CeJITHCBbKOI, iHTepec [0 XKUTTH
HWXKYMX BEPCTB HaceJIeHHs], HOBaTOPCbKUM TBOPYMH MeTO/, BUKIUKAIU
y ®paHKa BeJMKy 3aljikaBJieHICTb TBopUicTio 30Jid. baraTto nmpo3oBux
TBOPiB ¢paHLy3pKOro NHCbMEHHHWKA W ypuBKiB i3 Hux @PpanHko
nepek/aB YKpalHCbKOI0 MOBOIO Ta Ha/IpYKYBaB Y JIbBIBCbKUX BUJAHHAX;
Jlo lesiKMX HanucaB nepeaMoBU. . bacc 3a3HauaB: «Ha wiit nigcrasi geski
JociaigHuku TBopuocTi ®PpaHka 3 Jerkoi pykd Horo ifedHHx
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NPOTUBHUKIB - LlersnHcbkoro, bapBiHCHKOro Ta iHUIMX — Ha3WBau
®paHka HarypasicTtoMm, BuydeHukoM E.3osa Ta Horo cuainum
MOCJIiJOBHUKOM B YKpaiHCbKii JjiTepaTypi» [1, c. 59]. IoBaxarouu
E. 3os14 ak moauny ¥ MUTLA, PpaHKO BCe XK KPUTUYHO NiJX0AUB 10 HOT0
HaTypaJlicCTUMHOTO0 MeTOAY i, 30KpeMa, [0 Teopil eKClepruMeHTaJlbHOro
poMaHy, 3TiJHO 3 sKO010 30J11 CTaBUB Yy XyJ0KHil JiTepaTypi Ha oJuH
piBeHb bGioJiorivyHi ¥ coljjiajibHi ABUILA, HaZAl04YX NepeBary 6i0J0riYHUM
daxTopam. Y aucri go M. [laBauka @paHKo 3ayBaxkyBas, 110 B XY/ 0KHIH
MPAKTHULi He Tpeba «TPATUTH CUJIM Ha CTYZAiI0BaHHS TUCAYHUX APiOHUIIb
(Masio 3HAYymux i Masio xapakTepuctuyHux) a la 3osa i Pnobep..,
3MaJII0OBaTH He CaMO TiJIO Cy4aCHOI'0 40JI0BiKa i Cy4acHOI CyCHiJIbHOCTI,
aJle [yMKH, 3MaraHHs, 60opoTbe6y» [15, c. 60].

B opHilt 3 ocHoBHUX cTaTeil . ®panka «E.3osis, Horo »KUTTA i
MUCaHHS» 3po06JseHO orysan cepii «Pyron-Makkapu», B SIKy BXOJUJIH
pomaHu «[lactka» i «Hana». AHanisyrouum ocrtaHHii pomaH, PpaHko
HNiJJKpeCJI0€E WOT0 MOpaJbHO-€TUYHY CHPSAMOBAHICTBb, fKa [J03BOJIAE
PO3KPUTH NPUYHMHHU NPOCTUTYLI Ta Il HEraTUBHUH BIJIMB Ha CYCIIJbHY
MopaJib. ABTOp CTaTTi pO3rJAJa€E Cepilo poMaHiB 3011 3 TOYKU 30Dy
peaslicCTUYHOro 300pa)keHHs1 [AiMCHOCTI, KPUTHUKU QpaHIy3bKOI0o
cycnisibcTBa enoxu Jlpyroi iMmIepii, KaTOJIMIIbKOI peakii, HanoJeoHi3My,
¢dinaHCcoBOi ousirapxii, BUKPUTTS HETraTHBHOTO BIJIMBY TPOLIOBUX
Bi/IHOCHH Ha CyCHi/JbCTBO. 3 ITTMOOKMM GayeHHSIM Xy 0XKHUKa-peasticTa
®panko, aHaIi3yl049M TBOPYiCTb 3018, MOKA3y€E CyNepevyHOCTi B caMii
TBOpYOCTi 3015, B 1OT0 XyA0’)KHbOMY MeTo/i. 30KpeMa BiH 3a3Ha4ag, 1[0
«y TOBICTAX 30Jid, W0 BpaXkalwTb, MOpAJ 3 YyJAOBUMH OIHUCAMHY,
6araTcTBOM 0apB, LIMPOTOI MaJlOHKA, € COTHI CTOpIHOK, fKi He
BUKJIMKAIOTh >KMBOT'0 MMOYYTTs YUTA4a, HE 30YKY0Th Horo ¢panTasii. Ce
CKopille aHaJiTUYHUH TeaTp, - nuiue PpaHKO, — HIXK >KUBE TEIJIO
aBTOPCHKOTO cepIis, orpiTe )KUTTAM» [10].

Jus migTBepmKeHHs cBO€l AyMKHU PpaHKO HABOAUTH IiKaBy aHAJIOTIIO
Mk TBopuicTio 3oJsa i JlocToeBcbkoro. Xo4u o6ujBa Li NMHUCbMEHHUKH
BHUBYAIOTb NCUXIKY JIIOJUHH, YACTO 3aHMalOThCsl JylIeBHOW NMATOJIOTIEN,
poTe MiXXK HUMH [OMiTHa BeJin4Ye3Ha PisHULA. «Y JIOCTOEBCBKOrO, — NHLIe
®paHKo, - MaTepiasbHe OKPY>KeHHA HOro repoiB 3a3HadeHe, IpPaB/a, pi3Ko,
aJie KOPOTKO... y 30J151 Ha Iie i/ie 106pa TpeTHHA BCbOT'0 Miclis B IOBiCTi. 3aTe
y JlOCTOEBCHKOTO JIIOAH CTOSAATh HA NMepUIOMYy IJIaHi, a iX AyleBHUHN CTaH €
Tolo aTMocdeporo, 110 MPOKMAE, 3aNOBHIOE BCIO MOBICTb, YAiNAETbCS
YUTa4eBi, My4uTh i NoTpsicae Horo. Y 3015 1044 3BUYalHO MaJli CylIpoTH
KOJIOCAJIbHOTO OKPY>KeHHS... Y THX JI0Jilel Ha NeplliM IJIaHi BUCTYNalOTh
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MaTepiaJbHi iHTepecy, a TIJIbKM Ha [aJbHIM, MOB 3-1103a TyMaHy
MaTtepiasibHUX GaKTIiB, MPOSABJISETHCA AyIla, 3BUYAWHO JAylia NepeciyHa,
OyZieHHa, HerJiMboKa, HeCcKOMIUIEKcoBaHa. Y JlocTOeBCbKOro imiotu
TOBOPSATH, SAK ¢pisocody, BiAuyBatoTh yce 6e3MipHO TOHKO, CYAATb 6e3MipHO
HWIBUJKO, 6ayaThb sACHO; ¥ 3oss ¢inocodu i BUeHi rOBOPATH Majo YUM
Myzpille BiZi HPOCTUX pOOGITHUKIB (KOJM He TOBOPATh IO CBil
cnenjasibHUN ¢ax). JJOCTOEBCbKUM € HE3PiBHAHUN MCUXOMATOJIOT, 301 —
coriosior» [15, ¢. 50].

®paHKo focArae TyT BUHATKOBOI IIMOMHU aHaJi3y, IPOHUKAIOYH B
caMy cyTb TBOpYoro Mmetoay /JlOCTOEBCHKOTO, y SIKOrO JIWOJHWHA, ii
nepexXUBaHHA, IICUXIiKa I0CIAal0Tb OCHOBHE Miclie, i BOAHOYAC II0Ka3YE,
mo 304, AKUH CTaBUTb Iepes, COO0I0 3aBJAHHA ICHXOJIOTIYHOIO
JocaipKeHHS, NiJN0oPsAAKOBY0YM HOMY CTPYKTYPY BCi€l cepii, o cyTi, He
3/1iiCHIOE M1Or0 3aBAAHHS.

®paHko oauH i3 NepUIMX TMOMITHB Ie OJHY OCOGJIUBICTb
$paHIy3pKOTO NHUCbMEHHHUKA, fIKA BUIIMBAE 3 Horo Teopii - 1e
cBoEpigHUK poMaHTH3M 3014, Ockinbku 30151 3My1IeHUH 6yB i3 6e3iui
KUTTEBUX ABUIL A06MpaTH $akTH, sKi 6 MiATBepAXyBaJu Teopiio
CNaJKoBOCTi, TO IPUPOJHO, 110 BiH 4aCTO 3MaJIbOBYBaB BUHATKOBI, a He
TUNOBI ABMLA. PpaHKO HasUBaB POMAHTUKOM 30Jd Lie W TOMY, 1O
NMCbMEHHUKA MPUBaGJ/I0BaIM IPaH/io3Hi MacwTabH, sickpaBi 6apBy, i
BiH dacTo mepebinblnyBaB 3BHYalHI mofii Ta saBuma. «KoHTypu
JikcHocTi, - nmucaB ®paHkKo, - miJ HOro pykamMu BUKPHUBJIIIOTHCS,
Ha/lyBalOTbCsl, HaOMpalOTh HENPUPOJHUX KOJbOPIB i pyxiB: MepTBa
NpUpO/ia OXKUBAE, HAbKpae JIIOACbKOI TO006M, JII0JChbKOI fy1ll, a CYIpOTH
Hel >kUBi JitoAU [piGHIIOTh, IKOCh 3aTUPAIOTHCS, HE MOXYTb CHUJIBHO i
BUKJIFOYHO 3aXONUTH Hall iHTepec i Hame cniBayTTsA» [15, ¢. 51].

Ha nymky ®panka, 30151 y cBOIX TBOpax HaIMipHO MiAKPECJIIOE TEMHI
CTOPOHH JIIOAWHU, CIUHSAETHCS Oi/blle, HDXK 1le BapTo, HA 306pakeHHi
HU3bKUX, NiZJINX, OpyTaJbHUX Ta OPYJHUX YYUHKIB, HAMipiB, LyMOK i
6akaHb Jjrofieil. TeMHI CTOPOHU KUTTS 3aiiMalOTb B MOro MOBICTAX
Jlaneko Ginblie Micls, HiX y AilcHOCTI: Ay»e 4YacTo Ti TeMHi KpacKu
HakJs1ajeHi rycriue, Hixk e noTpi6Ho» [10]. Takoro poAy poMaHTU3M —
HaCli0K XyJ0XKHbOT0 METOAY NMUCbMEHHUKA — IPU3BOAUTD He JIUILE [0
BUKPUBJIEHHS AiMCHOCTI, a ¥ 10 i 3HMKEeHHS, IepeAyCiM A0 3HUKEHHS
00pa3zy JIIIUHU.

@paHly3bKHUH HaTypali3M MaB IeBHUH BIUIMB Ha XYJOXKHE
MO/leJIIOBaHHsA XUTTS PpaHKOM y 60pHUCIaBCbKOMY LUKJI TBODIB, ajle B
HbOI'O He 6YJI0 KpaliHOLIiB HATypasicTiB Y TpakTyBaHHi ¢aTanbHOI CUIU
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CMaZIKOBOCTI, sIKa NMepecifye JoquHy. ®paHKo po3yMiB, 1[0 HATYPaJIiCTH,
AK XyOKHUKH CJIOBA, IPAarHyTh PyXaTUCS B LIUPUHY, OXOIJIIOIOYU BeJIMKe
KOJIO SIBUILI, aJle He 3aBX/U HILJIN B IJIMOMHY LIUX SBULL,

OuiHtotoyn pomaHicTuky 3o, PpaHko [iHLIIOB BHCHOBKY, IO
JIOCATHEHHSAM LIbOTO NMCbMeHHHUKA € IMTM00Ke IPOHMKHEHH B coljia/IbHI
OCHOBU NIOBE/IiHKH J110/iell, 3BepHEHHS 10 PaKTiB i JOKyMeHTIB, yBara Jjo
$isnyHOI NPUPOAU JIIOJUHY, MINPOKe 300payKeHHsA HApOJHOTO »KUTTH,
3MaJIIOBaHHA Pi3HUX COLiaJIbHUX NPOLIAPKIB HAceJIeHHd, PO3KPUTTHA
HacTpoiB cycmisibcTBa. Taki 3j00yTKM NHCbMEHHUKA XapaKTepPU3YIOTh
HOBiTHI pomaH. ¥ 1903 p. ®panko Bifg3HauaB: «Hosima sitepaTypa
nobayusa oOAHYy i3 CBOIX TOJIOBHMX 33Jad y ICHUXOJIOTIYHOMY
aHaJisi coljaJbHUX SIBUIL, Y TOMY, — CKa3aTH 0, AK GaKTH 'POMaJiCbKOT0
KUTTS BifgOUBalOTbca B Ayuwi U cBigomocTi oauHMLi, i HaBHaky,
AK B Ayl TOI OAMHHULI 3apOKYIOTHCA | BUPOCTAKTh HOBI COLiaJIbHI
kaTteropii» [15, c. 363].

Y poby ®paHka 3axiZJHOEBPONEWCHKUM pOMaH /0JIaB KaHPOBY
MaTpHI0 peajiCTUYHOI0 POMaHy, NPUPOJHO TsXKiI0YM A0 O6inbid
IJIMO0KOTO  OCATHEHHA  JIIOJWHM, [0 aHajlidy JyXoBHOro M
IHTeJIeKTYa/IbHOTO 11 2KUTTH B IOE€JHAHHI 3 KPDUTUYHUM CTaBJIEHHAM [0
collia/IbHUX Ta MOPaJIbHO-eTUYHUX P06JIeM TOT04acHOr0 CyCliJbCTBA.
3HAaYHUMH 3400yTKaMH Ha LbOMy HLIAXy cTaau poMaHu E. 3ous,
30kpema «lIlactka» Ta «Hana». BomHoyac, Befy4yn MOBYy NpO HOBY
YKpaiHCbKY XYAO0XHIO NPO3y, HE MOXXHa OMHHYTH NPO30BY TBOPYICTb
I. ®paHKa, fAKa LIJIKOM BIHCYETbCA B XyJOXKHIO NMapajurMy nepezoBoi
eBponelcbKoi JiTepaTtypu KiHus XIX - nodyaTky XXI cToniTTA.

2. CnopiaueHicTh npo6emMaTuku poMaHiB E. 3os1a «IlacTka,
«Hana» Ta nosBicTi 1. ®paHka «/I/i AOMalIHbOr0 OTrHHUILLA»

fAx BigoMo, mnepmuM TBOpoM, AKHWU mnpuHic E.3o019 Besuky
NOMYJIAPHICTD Ta CKaHAAIbHY caaBy, 6yB poMaH «L'Assommoir»
(1877 p.), cvomMuil TBip i3 nukay «Makkap-Pyronu», BigoMui
yKpaiHcbkoMy unTauy sk «[lacTka». [lepia cnpo6a nepekjaajy 1boro
poMaHy yKpaiHCbKOI MOBOI0 Oysa 3JilicHeHa 3 iHinjaTuBu IBaHa
®paHka Horo HapevyeHow Ousibroro PomkeBud y 1879 poui nig Ha3Bomw
«/loBOHsA». PpaHKO AyKe BHCOKO OLIHHWB L€l pOMaH, HaNMCaBLIH [0
HbOTO MepeIMOBY, B fIKiil 3a3HayaB: «[loBicTb, KOTPY MU olie 3aayMaJu
MoJaTH Halllil rpoMaZi B YKpaiHCbKOMY IepeBOJi, HaJIeXUTb [0
HaHlLiKaBilIMX Ta HaWBaX/IUBIIIMX MpOsB MOBiCTeBOi JiiTepaTypu
€Bponu 3a oCTaHHIX AecATh aiT» [10]. [I[pyurHa BesIMKOI NOMy/IsIPHOCTI
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bOT0 poMaHy, Ha AyMKy . ®paHka, He JiMie B TajaHTi iI aBTOpPa, a B
TOMYy, II0 BIepile y ¢paHny3bKiil jgiTepaTtypi E. 3018 nmokasaB KUTTs
«po60oYoro JIOAy» He «/1J1s ieKopalil abo KOHTPACTy», a 3p0OUBIIY HOT0
OCHOBHOIO TEMOIO BCbOTO TBOPY. /lificHO, B pOMaHi 3Ma/IbOBaHO LIMPOKY
KapTHHY »KUTTA POOITHUYMX POJAUH NAPU3bKOT0 NepeAMicTs, 0JHaK, 3a
cnoBamu ®paHkKa, Lie Hacammepe] «6e3MipHO CyMHa iCTOpisi» KUTTA
npaJi KupBesu - roJI0BHOI repoiHi poMaHy.

IcTropia KupBe3u - e icTopia JOAWHU, HAZiNeHOI Bif nmpupoau
rapHOKW BJavyelo, Mpalea6HICTI0, YyHHOW AylIiew, KA MiJi BIJIUBOM
CycHiIbHUX 06CTaBHH MOCTYIOBO AErpajye, CKOUYETbCS HA caMe AHO U
NOMHUpAE B 3JUJHAX. 30Ji, y NpUTaMaHHI HOMYy fIK NMUCbMEHHUKY-
HaTypaJicTy MaHepi, HaJ3BUYallHO [ileTaJbHO Ta ICUXOJIOTIYHO
BMOTHBOBaHO [10Ka3y€ BeCb TPariyHuy maax JKupBesu 3 TOro MOMEHTY,
AK 11, MOJIOZy KIHKY 3 JBOMa MaJIeHbKUMU JiTbMH, KU/JA€ HAIIPU3BOJIALLE
YOJIOBIK, HAOCTAaHOK 006i6paBmu ii A0 HUTKH. 3aBAAKU CBOIH
npaneso6HocTi Ta HanoJsiersnBocTi YKupBesi BAA€eTbCS 3apo6UTH Ha
KUTTSA cO6i Ta CBOIM AiTAM. 31aBas10C, 110 0JisI HAPEIITi MOCMiXHyJ1acs
6imosamHii kiHLi, y Hel 3akoxaBcs JaxiBHUK Kymo, Becenuy,
npauento6Hui  napy6ok. Kymo o6iuse KupBesi B ycbomy i
niATpUMyBaTH ¥ JomomaraTH. BOHHM oJpyXylOTbcf, CyMJiHHO
NpalolTh, OYAYIOTb IUIAHU. Y HUX HApPOKYETbCS JIOHEYKa, SKY
HasuBalTh Hana. OpHak, HemaCHWH BUMAaZAOK Ha OyAiBHUITBI
npusBoguTh Kyno f0 BaXKoi TpaBMH, BiH TPUBAJIUK Yac 3a/JUIIAETHCA
6e3 po6OTH N MOCTYNOBO CNUBA€ETbCsA. JKMpBe3a 3MyllleHa caMa
3apoO6JIATH Ipollli Ha BCIO POAUHY, ilesIKUH Jac iH Lie 1lje BJAEThCS, OAHAK
60pru NMoCcTyNnoBO HAKOMUYYIOTbCA. OCTaHHIM BUNPOOGOBYBAaHHAM [/
Kupgesu crae apyx6a Kymno 3 ii kosnmHiM 4os0BiKOM, JiejlapeM Ta
anbdoHcoMm JlaHThe, AKki BABOX mnponuBawTh ii rpowi. Kymo crae
XpPOHIYHUM aJIKOToJIiKOM. /loHbKa HaHa BTikae 3 oMy Ta CTa€ NOBIi€l0.
’Kupgesa BTpavae octaHHi Hazii, 3 Bigyar Ta BJacHOro 6e3CH/IIsI BOHA
i caMa NMOYMHA€E NMPUKJIAJLATHCA [0 YapKM U NMOCTYyNOBO CIHUBAETHCS.
PoMaH 3aKiH4y€eTbCSA CMEPTIO KIHKU BiJi FOJI0AY Ta 3JIU/AHIB.

3o/ [AeTaJbHO 3MaJIbOBYE JKUTTs pOOGITHMYOro IepeaMicTs,
3JIMJleHHe iCHYBaHHA HOro MeLIKaHIB, 3JIMJHI, PO3MyCTy, MOCTiHHY
NUATUKY. CUMBOJIOM LIbOTO PaliOHY € IIMHOK MiJi IPOMOBHUCTO Ha3BOIO
«[TacTkav, e MpoNMBaOThL OCTAHHI IPOILi Ta CBOI CHOAIBaHHSA GiJbIIICTD
nepcoHaxiB pomaHy. [lUcbMeHHUK mifHIMae B poMaHi Bax/IuBi U
aKTyaJsibHi Ha TOM Yac CycniJibHO-eKOHOMi4YHi Mpo6JIeMU, TOKA3Y04H, SIK
HU3bKa OIlJIaTa Mpali He J03BOJISIE pOGITHUKAM BUOpaTUCS 31 3JIUHIB.
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[lokazoBa icTopia pgigyca bplo, fAKuK, CyMJIIHHO HONpaloBaBILU
'SITAECAT POKiB, IOMHUPAE Bif roJ1ofy, 60 BXXe He MOKe MpaLoBaTH.

O/iHaK, Ha HALLy AyMKY, OJHI€10 3 HAUBAXKJIUBILIMX TPO6JIEM y pOMaHi
€ po6JieMa CTaHOBUILA )KiHKH B CyCIiIbCTBI. Y nepuuy dyepry «IlacTka» —
Lle pOMaH Ipo iHKy 3 Hapoay, ii BaxKy foJw. Hepapma 301 cioyaTky
36upaBcsi Ha3BaTu cBil TBip «[lpocTe xutTa KupBesu Makkap»,
MiIKpecJ004YM TUNOBICTh ii 06pa3y. XKiHka 3 6igHOI ciM’i, Ha AyMKY
3o0J1s, pupedeHa CyCNiJIbCTBOM Ha CTpaxkJaHHsA. 3Maseuyky KupBesa
Y Bioi 4YOTHPHAAUATH POKIB BOHA BXe CTAa€ MaTip'to W IMOBHICTIO
3aJIeXXUTh BiJ, CBOTO 40JIOBiKa - Ty/abTaAs Ta Hepobu JlanTbe. [licis
ocBifueHHsa Kymo, XKupBesa posmnoBizae oMy mnpo cBol Mpiw, siKa
MOJIATA€E y TOMY: «...1l006 MeHe 6isiblile He 6UIY, AKIIO 1 11e KOJIU-HeOYIb
BUH/y 3aMiX; Hi A He X049y, 1106 MeHe 6w, Ock i Bce...» [7, c. 24]. lllupo
koxawuu Kupsesy, Kyno npucAraetrbca HiKOJM He MifHIMaTH Ha Hel
PYKy, 1 Bce », mOYaBIIH MUTH, 3a6yBa€ PO CBOI 06iLSIHKU.

HapoauBuivce y 6ifjHil cesqisiHCBbKIN poAMHI, repoiHa poMaHy He Ma€
BeJIMKUX aMO6illil, yce, Ipo 1110 BOHA Mpi€ — HIKOJIM He 3a3HaBaTHU roJoAy
Ta 3JIM/JIHIB, YeCHO MpaIl0BaTH ¥ BUPOCTUTH AiTel: «boxxe Miit! I »x 60 He
YyecToJ1I06Ha, MeHi 6araTo He NOTPi6HO! Yce, yoro s xo4y, 1ie CIOKiKHO
MpaIoBaTH, 3aBX/ U MAaTH IIMATOK XJIi0a Ta YUCTEHbKUH KYyTOYOK AJIs
kuTaa... Hy jixko, cTin, ABa CTijibli - TibKKM U ycboro. A mie MeHi
XOTijocsi 6 BUPOCTUTHU [iTeH, 1106 BOHU CTaJU MOPSAJHUMH JIIOJbMHU,
SIKIIO Lle MOXJIUBO...» [7, c. 32]. CyMJIIHHO NpalLolo4u M0 JBaHAAUATh
roAuH Ha J00y, XKupBesa mjeka€e Mpilo BiIKpUTHU BJIACHY HEBEJIHUUYKY
ClIpaBy - MpaJbHIO, i, IOCTYNOBO BiJKJaJalw4yd TCpoll, KyNUTH
MaJIeHbKUH 3aTUINHUHA OYJUMHOYOK Jlech 3a MicToM. OJiHaK, yci i miaHu
p036HBaOTHCA 06 )KOPCTOKY AiHCHICTB.

3011 MOKa3ye TipKy HpaBAy >KUTTS: y OYp)Kya3HOMY CyCHiJIbCTBi
Zpyroi nosoBuHHU XIX cTOMITTS NOpsi/iHA )KiHKA He MO>Ke 3a6e31edyBaTH
cebe cBO€w mpanewn. BoHa 3MylleHa po3paxoByBaTHM Ha 4YOJIOBIKa,
OCKIJIbKHM OIJIaTa Hpali po6iTHHMKA HabaraTo 6ijbllla, X04a TaK caMo €
HeJI0CTaTHbOIO [IJI1 HOPMaJIbHOTO XUTTHA. YOJIOBIKM 3K, 3aMiCTb TOTO,
mo6 3abe3neyyBaTH POJAHMHY, IPONMUBAIOTh YyCi CBOI rpomi B MIUHKY —
€auHIi ix Bigpazai. 3ons 3 o6ypeHHSM 3MaslboByeE, K KuUpBesa,
CTpaXkJalyy BiJ rosioly, pa3oM 3 iHIIMMU TAaKHMH K HelllaCHUMH, SIK
BOHA, IPUHUXKYETHCS [0 TOTO, 11106 3yCTpiyaTH 4oJ0BiKa 6isst po6oTH,
cnoAiBalYMch BUOPOCUTH Oogal skick rpomi. OfHak, 6GiabiiocTi
JPYXUH 1Lle He BJA€TbcA. [IMCbMEeHHUK NOKa3ye, K 6igsa XKupBesu
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CTOATh iHWI »KIHKWM, BHUCHaXKeHi, 3ameps3Ji, NOraHo BJIATHYTI.
JlexTo mpUHLIOB i3 MaJIeHbKUMU JAiTbMH, TOJIOAHUMH, NOCHUHIJIUMU
Big xosiofy. Ane y BiANOBiAb Ha NpPOXaHHS, XIHKA 4YYyHOTb JIUIIE
MOrpo3U Ta HaCMILIKHU.

3/MAHI M TmocTiMHA MNMATHKA 4YOJOBIKIB IITOBXAalOThb KIHOK [JI0
posnycTtd. OZiHi 3 HUX IIYKaIOTb BiApaAu B Yy>KUX 06ilMax, iHlIi y Biguai
HaMaralTbCA TaKUM YMHOM YypATYBATH BiJ rosiofy cebe Ta CBOiX AiTe.
CiMeliHi I[iHHOCTi IOBHICTIO HiBeJIOIOTbCS IiJi BIJIMBOM XHTTEBUX
006CTaBUH i MOCTYNOBOI MOpaJIbHOI Aerpaarii. 3Ma/IbOBYIOYH XapaKTep
Kupgesy, 3o Harosomye Ha ii mparHeHHi 6yTH BipHOIO Ta BiaJaHOIO
JApy>HHOMK0. X04a Yyepe3 MUATHUKY Y0JIOBIKa i KOXaHHS [0 HbOIO 3Tacjo,
’KupBesa He xoue oMy 3pajxkyBaTu. Hailbisbiia 1iHHICTBL A/ Hel -
Zpy>06a 3 ocBiueHUM i HenUTyLIMM KoBasieM ['yke. BoHa 3Hag, 1110 BiH yke
6araTo pokiB Koxae Ii, He3BaKal4u Hi Ha (0. /[i3HABIIMCH MPO BaXKKe
MaTepiajbHe cTaHoBUILe JKupBe3y, ['y>xe NponoHye I NOKUHYTH BCe U
nepeixaTy 3 HUM B iHIlIe Miclie, ie BOHU 3MOXYTb PO31104aTH HOBE XKUTTH.
[IpoTe, 114 npono3uuia HenpuiHATHA Aa4 XKupBe3y, sKka He po3yMie, 9K
BOHA, LIJIIOOHA >KiHKa, MOXKe MOKUHYTH 40JIOBiKa, SKUM OU BiH He OYB.
«lle HeMoxx1MBO, naHe ['yxe. Lle 6ys10 6u Ayxxe norano. He 3abyBaiiTe, g
3aMiXHs1, B MeHe € JIiTH... 3Halo, 1110 BU NPHUSA3HI /10 MeHe, i 1 pobJito BaM
6oJ1s19e. Asle HaM yce 0JIHO He 6aYUTH LACTS: HAaC 61 3aMyYHJ/I0 CyMJTIHHST»,
- BigmoBizae XKupBesa Ha cyioBa yostoBika [7, ¢. 190].

OpHak, He3BakalOYM HaA CBOE TBepJe DpilleHHA HIKOJIM He
3paZpKyBaTH 40J10BiKa, JKupBesa Bce x ifje Ha Lie 3 Bifjpasu [0 HBOTO,
KOJU 06a4uTh, AK BiH reTb II'SHUM 3acHHA€E B KaJloXi BJacHOTO
6/1I0BOTHHHs. BOHa 3HOBY CTae KOXaHKOIO HerifiHMKa JIaHTbE TilbKU
TOMY, L0 TUAYE CHATH B JIDKKY HOPsAJ, i3 6pYJHUM Ta I'THUM Y0JI0OBIKOM,
a 6isbie 1 HiKyau Ty, e xx cam Kyno npusiB JlaHTke 0 cebe gopoMy
¥ moceJsiuB HOro B cycifHil kiMHaTi. 06U/ABA Y0JI0BiKa-HEPOOU KUJIU 32
paxyHok KupBe3u, KopucTyBaauca II Iparnero, rpoliMMa Ta TiJoM,
HaBIiTb He YMalo4u Ipo Hel, 1K Npo XKUBY JIIOJHUHY, JIUIIe HACMiXalOYUCh
i3 Hel. Kyno Ta JlaHTbE NOBHICTIO pO30PHJIU KiHKY, 3MYyCUJIH il IpoAaTH
NpaJibHIO Ta 3a/IMIIUIAN 6e3 3aco6iB 10 icHyBaHHA. JIaHTbE 3HAXOAUTh
c006i HOBY KepTBYy, a JKupBe3a 3MylieHa HaiMaTHCh Ha HANUGI/IbII BAXKKY
Ta 6pyHy po6OTYy, 3a IKY 1i MJIaTATh KOMiHKH.

KiHLeBor Toykoro MopaJsbHOro nafinHsa KupBesu cTae ii pilieHHA
MmiTH Ha MaHeJb, i BifjZjlaTucs 3a rpouli 6yAb-KOMY, XTO 3BepHe Ha Hel
yBary. He B cusi TepniTu roJiofi, BoHa 6/1yKa€ BYJULIMU HIYHOTO MiCTa,
cepeJ, TaKUX CaMHUX HYXJeHHHUX iCTOT, 6e3 Hajil, Jidlle TOMYy, K
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rOBOPUTH CaMa repoiHs, 110 i 6paKye My>KHOCTi MOKIHYUTH 3 co600. 3a
iponieto fouti XKupBesa 3yctpivae Tam ['yxxe, sKUil NpUBOAUTS i 10 cebe
JlojoMy, 06 HaroAyBaTH Ta BifirpiTu. He3Baxkawuu Ha XamrorigHUN
CTaH XIHKH, BiH NpoA0BXKYE ii KoxaTu. [IpoTe 3a/IMIIKH )KiHOYOI TIHOCTI
He J/103B0JIAIOTb KuMpBe3i ckopucratuch gobportor [yxe. [i gyxe
COPOMHO 3a cebe, 3a CBill 30BHIlLIHIN BUTJIsA/, BOHA He Bifg ['yxe, a uepes
JlesIKU# vac, ycima 3abyTa, IOMUPAE BiJ 0104y B HETOIJIEHIH KOMipUUHI
Ha KyInli THUJIOI COJIOMU.

[lybsikanis poMaHy BHUKJMKaJa THIBHY KPUTHKY, NHCbMEHHHKA
3BMHYBa4yBa/ld B aMOpPaJbHOCTI Ta pPO3MyCTi, NOr0 He PO3yMiJM HaBIiTh
KoJlery Ta Apysi. Bignosizatouu Ha HanaJK1 KpPUTUKIB, 30J151 ucaB: «Kosu
«[lacTka» Oysia HaJpykoBaHa B raseTi, Ha Hel Hama/JM 3 HeYyyBaHOIO
rpy6icTio, ii raHbOUIY, 3BUHYBayyBaJIM B YCiX CMepTHUX I'pixax. Y1 BapTO
MOSICHIOBATH TYT, KiJIbKOMa CJIOBaMH, Mil JliTepaTypHuit 3agym? f XoTiB
[IOKa3aTH HeMHHyd4Ye 3BUPOJHIHHA pOO6ITHHYOI ciM'l, 1[0 >XuUBe B
OTPYEHOMY CepeOBUIIi HaUIuMX nepeamicteb... «[lacTka», 6e3cyMHIBHO,
HaliMopaJIbHila 3 MoixX KHUI» [7, c. 3].

[lopywyroun mnpo6/ieMy CTaHOBMIA JKIHKM B TOr04YacCHOMY
CyCIiJIbCTBI, 30/11 HAroJIOWIye Ha TOMY, IO NPUYMHAMU MOPAJbHOI
Jerpazauii repoini Horo pomaHy OyJsa He ii 3imcoBaHicTb, Baju
XapaKTepy 4M IoraHa cnajkoBicTh. HaBmaky, BiH NiKpecar0€e AyLIEBHY
yucrtoTy Kupse3sy, ii [06pe, yyiiHe ceple, il nparHeHHs CTBOPUTH CBOE
MaJIeHbKe POJAWHHE I'Hi3/|e4KO, ?)KUTU B MUPI Ta 3J1arofii 3 HaBKOJIMIIHIM
ceitom. IlpoTe, cycnizibcTBO, B fIKOMY IaHYe BJaZa 4YOJIOBIKIB,
3aJIMIIAEThCA 6alaykuM Ao ii gosi. CaMe 40JI0OBiKM LITOBXAIOTh KiHOK
Jl0 3aHATTSA NPOCTUTYLi€0. [[pOMOBUCTUM € 0iUH i3 piHaNbHUX eni3oAiB
pomaHy, koM 4os10BiK Kupse3n Kyno BigMoBise€ il y rpomax Ha DXy,
MPOTOHYYHM 3HAUTH KOXaHLs, IKUH i Haroaye. [1I'THUIIA 3aX0NJII0ETHCS
BUMHKOM CBOTO MNpUATeNA Ha MNpi3Bulle «BypArok», AKHU XKuBe 3a
PaxyHOK JPYKUHH, «sIKa KOPHUCTYEThCS yBarow 6araTboX 4YOJIOBIKiB».
«Tak, )KiHKa NIOBUHHA BMITH BUKPY4YyBaTHUCA... K10 BOHU 3/J0XHYTh Ha
coJsioMi, To 1je 1i npoBUHa», - BBaxkae Kymo [7, c. 202].

[Ipo6sieMi MopasibHOI JAerpafanii Gyp>KyasHOro CycHnijJibCTBa KiHLS
XIX cTonmiTTs 30/11 MPUCBAYYE TAKOXK JAeB’ATUH poMaH cepii «Pyrosn-
Makkapu» - «HaHa». lleli pomaH ymepiie nmo6a4yvB CBIT MiJ, BUIJISOM
deltneToHiB y ¢paHuy3bKild raseti «BosbTep» y 1879-1880 pokax.
Y 1880 poui poMaH BHUHIIOB OKPEMOK KHUIOO, BCi eK3eMILIApU OyJiv
0/1pa3y X po3KyIieHi. Ycnix «HaHa» MaB XapakTep CKaHAQIy: y JesKUX
Jlep>kaBaX poOMaH 3a3HaBaB LIeH3YPHUX YTHUCKIB SIK TBIp, 110 «06pakae
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cycninbHy Mopasib»; y Jlanii Ta AHraii BiH 6yB 3a6opoHeHuH, y I'pocreiimi
BUZaBelb 1 rocmnozap Tunorpadii OyJaM  NOPUTATHYTI OO0 Cyay.
['azeTu cBapuiu 30J15, KpU4yaayd Opo MpoBaj poMaHy, 06OBHHYBadyBaJlu
aBTopa B nmopHorpadii, moroHi 3a HaxuBoio. OJgHa 3a OJHOIO
MocUNaaucs KapukaTypu Ha HaHa Ta I aBTOpa, BipllIOBaHi MackKBiJi,
TeaTpaJibHi napogil.

Ha npoTuBary peakuiiiHid KpUTHUIL, AKa He MorIJa BUGa4YUTH 30/
HadABHICTb y pOMaHi couia/IbHOI Ta MOJIITUYHOI CaTUPH, IPOTrPECUBHO
HaJIalITOBaHi cyyacHUKU cnpuiHsind «HaHa» sk 3HauyHe JiTepaTypHe
asuule. CepeJ, XoOpy NPOKJIATE aBTOPY BUALIABCA rosoc KpuTuka Eming
Bepxkepa, 10 HanucaB y ¢paHLy3bKiil raseTi: «[loBipTe, He ciif, He cif
Jly>Ke T0JIOCHO KpUYaTH NPOo CKaHAaJ i poGUTH 00ypeHUH BUTJIAA, TOMY
1110 B HaC NepeJi 04MMa JyKe CX0XUi noptpeT. O cBATa 6ypxKyasie, Mos
MaTH, He X0Ball YepBOHOTI0 Yo0Jia 3a BifisioM TBOIX npeakiB! Ock Jit0AMHa,
siKa CKa3aJsia mpaBAy y Bidi, i To6i He 3a/JUIIAETHCA HiYOTO iHIIOTO, K
TPUMATH SI3UK 3a 3y6amMu. TUM ripie st Hac, IKII0 3'IBUJIACA JIIOJMHA,
siKa HiYoro He 60iTbCA Ta CMiJIMBO MiHOCUTH QakKes A0 Kynu OPYAY...
Y kpaiiHbOMY pasi BiH po6UTb CBOIO CIIPaBY YeCHO, rpy6o0 i Hikou He iife
MPOTHU CBOEI coBicTi. BpaBo.» [4, c. 31]. ®106ep BiApasy xk mic/is BUXOLY
y cBiT «HaHa» HajicjaB aBTOpPOBi NOBHMH 3axBaTy JIMCT. «XapaKTepH
JUBOBHWKHO MPaBAMBI, 6araTo *KUBUX CJ1iB; HapellTi cMepTh HaHu BapTa
Mikenanmxkeso! UymoBa KHura, Apyxe!» [13, c. 83].

06pas ro/I0oBHOI TepoiHi poMaHy - aKTPUCHU ¥ KypTHU3aHKH HaHu -
3'BJISIETHCS BIlepllie Ha cTOpiHKax poMaHy «IlacTkaw, e onucyeTbes il
JUTHUHCTBO cepeJ, 6iIHOTH, NI'AHUX 6iMOK, il BUXiJ HA POOOTY ¥ KBITKOBY
MalcTepHlo, MOpajibHe MNaJliHHA Ta BTeya 3 JoMy. PomaH «HaHa»
noB’si3aHUH i3 «[lacTKOI0» TaKOX JJeIKUMU NepexiJHUMHU ePCOHAKAMMU:
TiTka Hanu Mazam Jlepa - cectpa ii 6aTbKa, JaxiBHUKa Kyro.

BipHuUl mOpUHLUNY [JOKYMEHTAJbHOCTI, 30J11 peTeJabHO 36HpaB
MaTepiaau [ HOBOro TBOpy. BiH Masio 3HaB mapusbKui HamiBCBIT i
HaMaraBcsi OTpUMaTH HeoOXxiJHi AaHi yepe3 Apy3iB. OAuH i3 3HalloMUX
di06epa HaZaB aBTOpY «HaHa» 6araTo noApo6uls Ipo No6yT Ta MOpaJib
LbOr0 KOJIa MMapU3bKOr0 CyCNJIbCTBA. ba)kaHHA NHcaTH 3 HATypH
HaLITOBXHYJIO 3051 Mif BUIVISZOM MPOCTOTO POGiTHHKA BBIUTH B [AiM
MOJIOZI0i KypTH3aHKH Ha OysbBapi Masb3ep; HeBAOB3i BiH 6yB
3anpolleHHH Ha Beueplo, fIKa Jajia MaTepiaJ JiJis BiANOBIAHOTO eni3o4y B
poMaHi. Tak 3’ABJIAIOTbCA 3aMMCU NPO HATOBN TIYJAK, 10 HE3BaHO
BBAJIIOIOTLCA IMiJj pAaHOK Ha Bevyepro 3 JiBYaTaMy, NP0 LIaMIAHCbKe, 1[0
BUJIMJIY B IiaHiHO, PO WNMUIbKHY, SIKi i3 I3BOHOM Na/jal0Th ¥ CPiGHY Tallo
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3 posnyieHoro Bosioccs HaHa. /Jlesiki mepcoHaxki poMaHy MaJjid NPsSIMUX
MPOTOTHUIIIB ¥ XXUTTi. TaAKUMHU € MOKOIBKA 305, >kypHasicT Pourpi (MogHUN
CBITCHKUI XpoOHiKep, Bijomui mix iM'sam «Mupanzga»), aktop PoHTaH,
nozpy»xoks MinbioH (moapy»xoks Xroauk), Jiroci CtioapT (Kopa Ilepa).

30J11 He BXOJMB y BEJIMKOCBITCbKI CaJIOHH, TOMY IIiJi YaCc HallMCaHHA
poMaHy 3BepHyBc mo geTati fo Piobepa, sAkui iHKoJU OyBaB y
Tioinbpi. IlpoTe TeaTpasbHi KyJjicu 6yau Jobpe 3HallOMHUMU
MUCbMEHHUKY, SKUM Ha TOW 4ac BXKe MOCTaBUB 3 MecU. 30Ji1 YBAXKHO
oryisiHyB TeaTp Bap’ete i BigBigaB cnekTak/ib « HUHUIIY, 1[0 TOCJAYyTYBaB
MepuIoPKEPEJIOM JiJIs CLieHHM IpeM’epH BUCTaBU 3a ydacTio HaHu B
pomMaHi. [IlucbMeHHUK 6YB NIPUCYTHINM Ha KIHHUX IleperoHax, 110 onMcaHi
B «HaHa»; BuUKOpUCTaB 0COOHUCTI cioraZid Mpo CTpalIHy enifieMito Bicny,
o 3'saBusaca y ®panuii y 1870 p. HaperuTi, BiH 36upaB i 3anucyBaB
OTOBiA@HHA, 0 6YJIM PO3MOBCIOPKEHUMH Y CYCIiNbCTBI, PO NPUTOAH
BimoMux i KopoHOBaHHUX 0cCi6 B ocTtaHHiI poku /Jpyroi iMmepii - mpo
npuHniB  Yesbcbkoro, OpaHcbkoro Ta Hanoseona. OpHak [0
6e3nocepeJHbLOT0 HANMCAaHHS pPOMaHy 30Ji B3sBCA JIMLIE Yepe3
10 pokiB micsia #oro 3agymy. Pob6oTa iiiia WBUAKO - HOBUM poO3Aia
KOXHOro Micaus. He povyekaBlIMCh 3akiHYeHHS HaNMCaHHS pPOMaHy,
peZakTop rasetu «BoJsibTep» moyaB JpyKyBaTU Hepuii posainu. [lepen,
TUM 4K BUgaTtu «HaHa» oxkpeMolo KHUrow, 30/ AONpaLOBaB TEKCT
poMaHy: femo cropoctuB ¢abysy, BifMOBHUBCA Bif  AeAKHUX
MeJIoZpaMaTHYHUX eli30/1iB, TOTJIMOUB XapaKTepH: «Yce NOBUHHO Oy TH
TaK, K ¥ )KUTTi», - n1caB 301 3 npuBoAy «HaHa» [9, c. 243].

Poman «Hana» TBopuBcs B IepioA roctpoi 60poTb6U HABKOJIO
«HATypaJiCTUYHOI LIKOJIU» B JIiTepaTypi. ¥ TOMY  poli, KOJU pOMaH
BUHIIOB 3 ApyKy, 30Ji1 ony6JiikyBaB y netepbyp3pkoMy «BicHHKY
€Bpornu» (1879 p. kH. 9) mosemiuHy ctaTTi0 «EKCneprMeHTanbHUM
poMaH», y AKid NporoJiomyBaJycsd OCHOBHI NPUHLMIN HaTypaslisMy.
Poman «HaHa» OyB Hi6M BiTBOpeHHAM Teopiil NMHCbMEHHHKAa Ha
MpaKTHULi, 110 EBHOI Mipoi0 NOSICHIOE JlesIKy TeHJeHLiMHICTh TBODY,
Jly’)Ke BeJIMKa yBara B sIKOMy NpuJijsijacsa ¢isiosoriyHUM acnektam
JIIOJUHU. Y po6ovux 3anucax 3014 36epirajucs HOTaTKHM TeM pOMaHy
IOBHICTIO B Ayci HaTypaJsisMy: «llize cycmisibcTBO, 110 pUHYyJIOCA Ha
caMuIlo», «KHHUra moBUHHA 6yTH MOEMOI0 CTaTi, a MopaJib il Bce Ta e
CTaTh, 1[0 NlepeBepTaE CBiT» [9, c. 244].

OpHak 3MicT poMaHy He 3BOAMBCA [Jo Toro. Biamosizno no
3arajibHOro 3agymy cepii «PyroH-Makkapu» aBTOp yXe B IeplioMy
naHi «HaHa» HaMITUB JBi CTOPOHU TBOPY: «pe3yabTaT CIaJKOBOCTI» Ta
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«daTasbHUM BIUIUB Cy4aCHOr0 OTO4YeHHs». He3Baxkarouu Ha KpauHoUI
HaTypa/li3My, fKi CTBOPUJM POMaHy CKaHJAJIbHY MONYJAPHICTB,
conjaJbHi MOTMBM BHSBMJIHCS CHJIBHIIIMMH. 30Ji JaJeKuil Bif
CMaKyBaHHSl epOTHKHM, HEMHHY4YO0l B pOMaHi 4epe3 Horo Temy; BCi
eJleMeHTU TBOpY MiAnopsiAKoBaHi BUKpUBaJbHIM MeTi. IIpoBojsd4u
napaJjejb MiX NPOCTUTYLi€EI i Oiibll HebGe3NeYHUMHU, Y3aKOHEHUMU
Bajamy, 301 nuue: «CychiJibCTBO PYMHYETHCSA, KOJU 3aMiXKHA KiHKa
KOHKYPYE 3 IPOJIAXKHOI0 JIiBKOIO, i KOJIU AKUK-HeOY b Miodda no3BoIs1€
CBOil Ipy>XKHHi 6e34eCTUTH cebe, MOKU CaM BiH MJISIMyE CBOIO YeCThb i3
sikoo-Hebyab Hanoto» [9, c. 253].

Ha mepmuii morJsj, ciokeT «HaHa» Ta 06pas roJIOBHOI repoiHi
TpaJuLiiiHi A1 paHLy3bKoi JiTepaTypH, iKa NouuHar4u 3 «MaHOH
Jlecko» a66aTta [IpeBo o TBopiB Banb3aka i ltoro gana niny cepiro
00pasiB KepTBU KJIACOBOTO CYCHiJIbCTBA - KiHKH, IO Mpojae cebe 3a
rpouti. OfHak poMaH 304151 — He TU/IbKHU 1e OJHa Bapialis BXe BigoMoi
TeMH; B 06pa3i HaHu nucbMeHHUKY BAasocs, nepebyBaldd Ha iHLIIMX
JIiTepaTypPHUX NMO3ULiSAX, CTBOPUTH HOBUM THUIl POMaHY, IKUH 3 61/1bI1I0I0
Xy/0°KHBOIO CUJIOIO BiITBOPIOE TUIIOBI pUCH HOTO Yacy.

3 opHoro 60ky, HaHa - 1ie peasibHUM | IPUTOMY CaMOOYTHIN XapakTep,
6e3 3aliBOI MOETHWYHOI CEHTHMEHTAJBbHOCTI, «fKUH XapakTep: cJaBHa
JiB4YMHAa, Iie rosioBHe. [liAKopsieThCs CBOIN HATypi, ajie HIKOJIM He POOUTh
3/1a 3apa/iy 3J1a ¥ JIerKo MigfaeThcs aaowaM. [ITamrHui po3yMm, rososa
3aBXK/JM 3a0MTa 6e3r1y3JUMH 3ab6araHKkaMy. 3aBTPALIHbOrO JJHS He iCHYE.
Jyxe cMiliHa, Becesa, 3a6000HHa, 60ro60s3Ha. JIIOGUThL TBAapUH i CBOIX
piznux. He Tpe6a pobuTH ii foTemnHolo, e 6ys0 6 nomMuakow» [9, c. 85].
3iHworo 6oky, «HaHa» - ¢irypa maiibxe aneropuyHa. BoHa yoco6.ito€
THUTTS, sIKe Jieiauli Gi/iblie 0XOIUTI0BAJIO CYyCIiJIbCTBO OypKyasHoi Ppanuii
B ipyriéi mosoBuHi XIX cT. Lle y3araspHeHe 3Ha4Y€HHsI 06pa3y BiJ[3HAYMB Lie
®106ep, 1o HanKcaB aBTOpy poMaHy: «HaHa mifiHiMaeTbcsa o Midy nompu
BCIO CBOIO peasibHIiCTb». Ha ToMy >k HaroJiomyBas i cam 3o0.1s1: «BoHa cTae
CUJIOK MpPUPOAH, 30pOEI0 pyHHYBaHH:A... HaHa - Lie po3TiiHHA, 1o Hae
3HU3Y... 1Ke MOTIM NiJHIMAaETbCA 3 HU3IB 1 pO3KJIaJIA€, JTaMa€ caMi K MTaHiBHI
ks1acu. HaHa - 30J10Ta MyXa, sika 3apoAuJiacs Ha aasti ¥ ypaXKye NOoTiM yciX,
KOI'0 BOHa BKYCHTb. 3aKonanTe najajb! Lle TOBUHHO NOBTOPIOBATHCA SICHO
A HEOZHOPa30BO B po3MOBiJi, B Ail, camoio HaHoto Ta iHWKMMU. Y 1IbOMY
BHII[A MOpaJib KHUTK» (Po604i HOTaTKH 10 poMaHy) [9, c. 86].

HaBkpyru o6pa3sy Hanu po3ropTaeThbcsl NaHOpaMa CyCHiJIbCTBa, sKe
PO3K/JIaJAETHCA 3aKUBO: IOBHA BiICYTHICTb iZjeaiiB i IPUHIUIIIB, IOTOHA
3a HU3bKMMM HacoJsoJaMu, 06e3rjysza xajo6a, AylleBHa MNyCTOTa.
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KoponoBaHni oco6u, Aep:kaBHi YUHOBHUKH, 3aMOXHi MOJIOZi Y0JIOBIKH
ONUHAKTLCA Oisig HIir BysbrapHoi my6JidHoi *KiHKM, a BOHA, 31 CBOIM
«IITAlIMHUM PO3YMOM», IJAPIOE HAJ| ycielo Ge3ryysaicTio. Ictopis Hanu
3pocTa€ [0 MacwTabiB caTUpUYHOTO NaMdieTy Ha BeCb COLiaJbHUN i
NOoJITUYHUN pexkuM [Jlpyroi iMnepii 3 Horo rJubGOKMM MOpaJbHUM
nafiiHHAM. Take 3Ha4eHHSI Ma€E CUMBOJIIYHUHN eNi30/; KiHHMX NeperoHiB
Ha JloHIIaHCbKOMY illoJipoMi, IKMW epeTBOPHUJIM Ha TpiymM Hanu: i i#, i
KoOWJIi, siKa mepeMorJia i 3BeThcA 11 iM'aM, amtoaye Bech [lapmxk i cama
iMnepaTtpuud.

06pa3 HaHu gyxe 6araTorpaHHUMN, BOHA OJJHOYACHO € i yOCOGJIEHHAM
MOpaJIbHOI Jerpajauii cycnijibcTBa 4daciB Jlpyroil iMmnepii, i 3anepedyeHHAM
LbOI'0 CYCHiZIbCTBA, — MiAHABIIUCE i3 COLja/IbHOTO JIHA, 3 TJIMOUH 6ifHOCTI
Ta NPUHWXKEHHHA, KyJHU BUII KJacu LITOBXHYJU INOKOJIHHA ii npezkKis,
HaHa cBifjoMO MCTUTBH UMM BUIIUM KJjacaM. KyabpMiHallilHUM NyHKTOM
poMaHy € cueHa, B AKii Hana, Haco10Ky04HCh CBOIM NPE3UPCTBOM 10
CWIBHUX CBITy IpOro, IITOBXa€ HoramMu rpada Mriodda, saxuii 6yB
OJATHEHUH Yy NPUIBOPHUI KaMeprepCbKUM KOCTIOM, Lii CTYCaHH BOHA Bij,
LIMpOro cepus ajpecyBasia BcboMy THOUIbpI, BesiMdi iMIepaTOpPChHKOIo
ABopy. Y KkiHLi pomaHy o6pa3 HaHu cTae cuMBOJIOM icTopuyHOI
npupeueHocTi /Jlpyroi iMmepii: KUTTA repoiHi, sika BKpUTa THitHUKaMHU
BiCIIM, OOpPMBAETHCS HAIepeJo/HI Kpaxy NPOrHUJIOr0 IOJITUYHOTO
pexXuMy, y MoMeHT, Kosii ®paHuis rotoBa UTH HasycTpiy BikHI 1870-
1871 pokiB i HanlioHa/IbHIHM KaTacTpodi.

TakuM 4YHMHOM, ycyneped CBOIM JeK/apaliaM, ycymneped Teopil
«eKCIIEpUMEHTAJbHOTO pOMaHy», 30/ He 3a/MIIAETbhC GalAyKUM
JOCTAIHUKOM CyCHiJIbHUX KaJIiI|TB; HAIPOTH, BiH CHOBHEHU I NPUCTpPACTi
W 00ypeHHs, BiH HaMaraeTbCs JJOHECTHU [0 YdTa4ya HpaBAay. ¥ IbOMy
3HayHa nepemora 3014 — XyA0>KHHUKa.

Cxoxi mpob6sieMu, 30KpeMa IpobGsieMu 6ypxkyasHoi Mopasai Ta
CTAaHOBHINA KiHKHU B cycninbcTBi, |. ®panko poariszgae y cBoiil nosicTti
«Jns poMamiHboro orHuuiax». lllykarouyu BifmoBiAb Ha NUTaHHSA, YU
MOXKJIMBE «[JOMALIHE OTHULLE» 1K GOPIOCT MopaJi i poJUHHOTO LIACT4,
sIK 3aMI0pyKa MalGyTHbOTO JIIOJEN B YMOBaxX OYp>Kya3HOro CyCHiJIbCTBA,
®paHKo HJe HOBUM ILIAXOM i B IOCTaHOBIi mnpo6seMu, i B 1i
TPaKTyBaHHI.

TeMa >xiHO4YOro rpixomafZjiHHsl € Ay>e NOLIMPEHOI0 B YKPaiHCBKIiH
JiTepaTypi, 3rajlaemo xo4a 6 Bigomi moemu T. T'. [lleBueHka «KaTepuHay,
«HaliMmuyka», pomaH II. MupHoro «IloBisi». ¥ nux Ta moJi6HUX TBOpax
OCHOBOIO CIOXKEeTYy € icTopifd »KiHKM, fKa HaW4acTille Ha IPyHTI
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MaTepiaJbHOI CKPYTH 4M 3JIMAHIB CTaBaja *KepTBOIO YU TO MOJIOLOrO
CIOKYCHHMKA, YU TO CTaporo 6araTis, MONOBHIOKYHA €060 4YHUC/IO
MOKPUTOK, YTPUMAHOK, NOBii. Asie B noBicTi ®paHka «ma/{iHHS KiHKH»
HeMae. AHeJsIl He 3pa/I)Ky€ CBOTO 40JIOBiKa, He NMpoJae cebe 3a rpouli;
BOHA I10-CBOEMY Jil06GJIAYa MaTH Ta JPYKHHA, 3pa3KoBa TOCHOAMHA Y
CBOEMY POAMHHOMY THi3/li, 6eperuHs «JoMallHbOT0 BOTHULIA». YCbOMY
BMi€ BOHA HaJlaTU BUPA3y 4apiBHOCTI, TEIJIOTH, IPUHALHOCTI, OTOYUTHU
40JI0BiKa U JIiTe BUHSATKOBOIO TypOOTOIO, CTBOPUTHU B AoMi aTMochepy
JIaTiAHOCTI Ta B3aEMOIOBArHu.

Ha nepwuii norssj, AHe st HiYUM He 3aMJIIMOBYBaJia «AOMAaLIHbOTO
Boruuua». Tak camo, K repoins pomany E. 3o.14 «IlacTka», BoHa nparue
JI6aTH PO CBOK POAMHY, ii 06p0o6yT, BUXOBaHHS AiTed. Tak caMo, fK i
Kupsesa, BoHa BBaXKae, 110 il OCHOBHE MOKJIMKAaHHS B XKHUTTI — 3pOOUTH
BCe AJ1 TOro, W06 ii 4oJsioBik Ta JiTH Oysau mwacauBuMu. OJHAK, Ha
BiAMiHY Big mpaJii, AHess BUpoOCJa B JOCTAaTKy Oyp»KyasHOi poAuHHU i
BOHA He 30Mpa€ETbCA 3aJ0BOJIBHATHUCA HaliHeoOxiAHiMM. BoHa xazae
rapHyx Me6JiiB, Jopororo nocyzy, BULUIYKaHOTO BOpPaHH:A, — TOOTO BCiX
aTpubyTiB MimaHcbkoro macts. llofo 3aco6iB, 3a AOMOMOrow SIKUX
BOHA JlOCSTa€ MaTepiaJbHOro J06pO6YTY, TO IM BOHA TaKOXK He HAJAE
BeJIMKOI0 3Ha4eHH4, aJpKe, cepeJOBHUILe, CepeJ] AKOro BOHa BUPOC/Ia, Ma€E
CBO10 MopaJib. Llel cBoepigHMI MakiaBesi3M, mparHeHHs J0CSITTH CBOE]
MeTH 3a OyZAb-fIKy LiHy, Hexall HaBiTb JlaMal4H A0Ji iHIIUX JoJel, -
TUIIOBA 03HaKa CBIiTYy, 3Ma/IbOBAaHOTO0 B TBOpax 30,151 Ta PpaHka.

AHenss BuxoByBaJsiaci B aTMocdepi cTepeoTHNHHUX Oyp:KyasHUX
ysIBJIeHb NP0 POJIb XKiHKU y poAuHi. BoHa He Gysa migrorossieHa [0
KOPHCHOI Ipan. 3a XxapaKTepHUCTUKOIO 1 40JI0BiKa, AHesI «He NPHUBHUKJIA
Jlo Hifikoi mpani, ..Ha Te TUJIbKM OyJja HiAroToByBaHa, W00U OyTH
KYKJIOI0, i/lea/ioM, HaZj3eMHOI0 iCTOTO10, 60>KeCTBOM i 3a6aBKOI0 MY>KUHH,
aJle He JIIOJWHOI, ...[IJINM XUTTAM, YKJIaJ,0M, JOMAIIHbO | MIKIJIBHOMO
TpaJUIi€0 Ha3aBX/AU NOICOBaHOI eTUYHOI ocHOBU» [14, c. 57]. Biapasa
Jl0 BCbOT'0 GiJHOr0 Ta HYXKJEHHOTO, 0 TPY/JOBOI JIIOJUHHU i BOJHOYAC
MparHeHHs J0 PO3KOLIIB — 0Chb L0 MiArOTOBJIAO I [0 3/104MHY. OJHUM
i3 nepirux ii BunTeniB 6yB ['ypTep, il A9AbKO, AKMHI NPULIENUB il «TUXY i
MOTOPAY CYNPOTH HMXKUYMX, HY)KJEHHUX... CTpaxX Nepes HeJAOCTaTKOM i
B6oKecTBOM» [14, c. 162]. Take cTaBJeHHS [0 UTTS XapaKTepHU3YeE i
repoiHto pomany 3oJ1s1 «Hana». BoHa xo4 i He 3pocTasna y 6arariii poauHi,
NpoTe 3 IOHUX JIT BUpilIMJa YHUKHYTH 3JUAHIB 32 OyAb-sKy ILiHY,
HaBiTb LJIAXOM NPOCTUTYLII. BOHa LIiJIKOM CBijOMO cTana TeX JAJ1bKOI0,
3a6aBKOI0 [/ 40JI0BiKiB. PisHuUIg MiXX HUMHU Jivile y ToMy, 1o HaHa
npojae cebe, a AHesis iHIIUX JiBYaT.
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TopriBas «KMBUM TOBAapOM» € TFaHeOHUM NPOMHUC/IOM, aje Ha IIo
TOpriB/II0 AHEJII0 IITOBXa/IU He 3JI04ii, a «CUJIbHI CBiTY choro» - odilepy,
apucToKpaTtH, 6araTi Oypikya. [ 1jboro HaToBIy ¢apuceiB, 6pexyHiB i
JIUIEMipiB HaoTrUHIIIA NiAJiCTh, KO BOHA I06pe NPUXOBaHA, He MAE
3Ha4YeHHs, IPUXOBAHUH 3JI04MH He € 3JI0YMHOM. «Pa3 yTpaTuBIIM NOIMIAHY
OJs JioJied, — Kaxke gaJii AHeJsisl, — HaBUMBIIKCH ..BBaXKaTH iX TiJIbKU
MartepiajioM [I1 BU3WCKAaHHS, 1 MlLIa Jaa Towo Joporowo» [14, c. 244].
®paHKo noKasye, 1110 B yMoBax ABCTPO-YropcbKoi iMiepii «6i3Hec» AHeti Ta
il noapyru l01ii He Te 1110 MOXK/IMBUH, 2 3aKOHOMIpPHUI: a/ike B TOMY, 11106 iX
KyIUJIU 11 6YIMHKY PO3MYCTH He TUIbKYU Ha GAaThKIBIIMHI, a i y ErUIeT,
Bpaswiito un TypeuuuHy, HelllacHi CiJibCbKi AiB4aTa MOXJ/IMBO GauuIU
€/JMHUI IOPATYHOK BiJi rOJIOAY Ta 3JIM/HIB.

ABTOD JOCJIII2KY€ MOPA/IbHO-IICUXO0JIOTIYHI aClIeKTH XKUTTS | BYNHKIB
CBOiX repoiB. BiH X0TiB Noka3aTy, K y CydacHOMY MOMy peaJlbHOMY CBITi,
Jle TaHY€E >KOPCTOKICTb, HeCNpaBeJJIUBICTb, CyCIiJibHA MOpaJjb, 4YH
MIBUJIE aMOPaJbHICTb PYHHYIOTbCA TNAapOCTKU  IMO3UTHUBHOIO,
npekpacHoro. 06pa3 AHeuti, «6J1aronpuCcTORHOI» JaMH i3 BUI0i BEpCTBU
cycnizibcTBa, HabyBa€e IJIMOOKOro eTUYHOT0 ceHCy. CaMa repoiHsl BBaXa€
cebe MOpaJIbHO YHCTOI, HEBHHHOW, aJpke K il oTo4yye cBiT 37a i
posnycTtH, papuceiB, KOpUCTONIOOLB, i, KO0 BOHA Ji€ BifjIOBiAHO A0
3aKOHIB 11bOT0 CBiTy, TO Lie He ii npoBHHA. B AHesi nposBASETbCA TOU
MOpaJIbHUH HIriJi3M, o ¥ y iHIIKWX NpeJCTaBHUKIB BUILOTO CBITY, AKUU
JO3BOJIUB TepoiHi JIMLEMIpUTH, [epecTyNUTH 3arajbHOJIOACHKI
MOpaJibHI LIHHOCTI, irHOpyBaTH CBOI0 MOpaJIbHY BIiANOBiAAJbLHICTD
HaBiTh NepeJ, TUM caMUM «JOMallHiM orHuiem». UlompaBaa, y
nepeACMepTHOMY 3i3HaHHI BOHA 3alleBHAJA, 110, X04 i «3aJaBJroBajia
CBOE CyMJIiHHS, Ta He 1036yJiacs floro» [14, c. 245].

B unpomy acnekti M. Tkauyk 6a4yuTb choopifjHeHicTb AHesni 3
PackosnbHikoBUM, repoeM ®. JloctoeBcbkoro («3s049uH i Kapa»). 060€
BOHU Ha TipKOMY J10CBiZii MepeKOHYIOThCH, 1110 HAYYH LLISIXOM 3/I0YHHIB,
HEMOXJIMBO 3ZAiHCHUTH fA06pi Hamipu. O60€ BOHM BpewLITi-perT
pO3KawTbCA y CKoeHOMy. OpHak, PackosibHIKOBa pATye BifJ
camory6cTBa KoxaHHs1 CoHi MapMenaznoBoi. [IparHeHHs1 36eperT CBOE
KOXaHHs, CTBOPUTH MaTepiaibHUHM A06po06yT /AJs1 KOXaHOT'0 4YOJIOBiKa
CKepyBaJsIo AHeJII0 Ha raHeOHi BUMHKY, IPOTe IUpa B3aEMHa J11060B He
BpsATyBasa iii He mifHecsa. COH KamiTaHa y neplIui IeHb 110 Npui3zi 6yB
NpOpOYMM - BiH 3ary6uB cBiil aiMa3s. B oyax AHTOCs1 BOHa Hopyliuaa
eTUYHI OCTYJIaTH, OCKBEpPHUJIA JIiM i BjlacHY MopaJib [12, c. 53].

H. ’Kyk 3a3Hauag, 110 y TBOPi «ICHUXOJIOTIYHO TJIMO6OKO PO3KPUTO
TpareAiro KamiTaHa AHrapoBuU4a - JIIOJWHU Cy0’€KTUBHO YECHOI,
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cnpaBeJJINBOI, IIMpoi, ajse HaiBHOI» [6, c. 137]. Ane, Ak 3ayBaxye
M. Tkauyk, «44 He € AHTOCb [J3epKaJbHUM BifoO6pa*keHHAM
«3BEpPHEHOr0» BifjoOpaXkeHHs AHeJTi, a IKpIle — TOro K CyCHiJIbCTBA, SIKe
cbopmyBasio, BUILJIEKaNO Takux, sk AHeJss, 05, 6apoH PeiixsiHren,
uuisaxeTHi odinepu? Cilt 37104uH AHeJss CKoOlJa 33/ «JOMAIIHbOTO
OTHHULIA» i X0Tisla mobyAyBaTH CBOE LIACTS Ha XMOHUX 3acajax. Lle x
«JJOMallHE OTHHUILE» 3aXHUILAE€ AHTOCh, KOJIM BUKJIUKAE HaNUOJIMKIOTO
Jpyra Pepuixa Ha Jiyesb, i KoM 36Mpa€eThbCs «3aJaBUTH, PO3LIapNaTH,
norpu3Tu 3y6aMu Ha Micui» ApyxuHy i MaTip Horo paiteil. Tax
CHIBICHYIOTb /IBa HECYMICHI HayaJjia, 10 BUNIJIM i3 €IUHOTO NOHATTS —
«10My». AHTOCB | AHeJIs He BUTPUMYIOTb CBATOILLIB «JOMY», IOPYLIYIOTb
ix i TepnaTe piacko» [12, c. 55].

TakuM 4yHWHOM, NOBicTh «/lJil JOMAIIHbOrO OTHUILA» — XYZO0XHSA
3acTopora NMCbMeHHUKA. Yepe3 HAaCUIBCTBO, KPUBAY, aMOpPAJIbHICTB, HA
ropi iHIIMX He MOXXHa NO6YAyBaTH BaacHoOro wactsa. PpaHka, Tak caMo,
AK i 30J151, XBUJIIOBaJIa Ipo6JjieMa aMOpPaJbHOCTI CyCHi/IbCTBA, y AKOMY i
«BEPXU» | «KHU3U» MPOCAKHYTI JIULEMiPpCTBOM, 06MaHOM Ta PO3MYCTOIO.

3. Oco6uBocTi noetnky pomaniB E. 3014 «IlacTka», «HaHa»
Ta noBicTi I. Ppanka «/Iyis1 ZOMAIIHLOT'O OTHUILA»:
KOMINApPaTUBHUU JUCKYPC

XapaKTepHOI0 03HAKOK YKpaIHCBKOI JiTepaTypH KiHug XIX cTosiTTa
OyB nepexi/; BiZj T06YyTOBOro poMaHy, XapaKTepHOTro AJ1s NoNnepeJHbOoro
nepiogy, L0 poMaHy ICHUXOJIOTIYHOrO Ta COLiaJIbHO-IICUXOJIOTIYHOTO.
[Ipo ne 3acBiguytoTh poMaHu Ta mnoBicti I. ®panka «He cnuTaBM
opoay», «llepexpecHi crexku», «Jleab i [losenb», «/las goMamIHBEOTO
orHuua», «OCHOBU cycniJbHOCTI». fIK Bijomo, ®paHko, 3a NpUKJIALOM
0. ne Banb3aka Ta E. 3014, ny1aHyBaB CTBOPUTH BJACHUH LJUKJ POMaHiB
PO XUTTA raJIMLbKOI iHTeJIireHuil.

3a3HavyeHi TBOPU CTAHOBJATH 06010 HA/I3BUYAHO IliKaBy >KaHPOBO-
KOMIIO3ULIHHY CTPYKTYpy, 3acBif4yloTb po3mupeHHs1 @PpaHKOM
»KaHPOBOTO /Jjiaa3oHy yKpaiHcbKoi mpo3u Horo dacy. lli TBopm
NMCbMEHHUK 3aMHUCII0OBAB sIK pOMaHHI GOpMH, a BUXOAUIN BOHH, i B
YUTAlbKIN CBiAOMOCTI 3akpinJtoBanucs, sk nosicTi. M. Tkauyk BBaxae
Li TBOPM pOMaHaMH i BUCJIOBJIKE AYMKY l. JleHHCI0OKa Npo Te, IO TYT
«Jifna iHepuis IOJBCBKOI TIeHeasIoriyHol CBiJOMOCTI, fAKa Hall
CXi/JHOCJIOB’THCbKUI pOMaH MUCJIUTD SIK MOBiCTb. 31 CKPOMHOCTI i Tyru
3a BEJIMKOI0 BCEOCSKHOI0 POMaHHOI0 CTPYKTYypoto PpaHKo Ha3UBaB cede
HOBEJIICTOM - MIKpOCKONICTOM, aJje Hacnpasi BiH CTBOpPUB
OpUTiHaJIBHUN KaHPOBO-CTPYKTYPHUH TUIN POMaHy 3 HOBEJICTUYHOIO
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KOHLIeHTpaLiew 4acy i npocropy. CydacHUKHA HeJOOLIiHIOBAaJIH, YU He
po3yMinu ®paHka y BesHKild Npo30Bid ¢opmi, majibMy nepuiocti B
XYLOXHIA [OCKOHA/JIOCTI BiAJAK4M MOro HOBeJaM, OIOBiJJaHHAM,
ob6paskam» [12, c. 8]. Ane 6arato xTo 3 gocaigHukis: H. XKyk, 1. Bacc,
M. Pyguuubkuii, A. IlllBeup, Bu3HavyarTh TBip «/jas [OMalIHBOTO
OrHUIIA» dK MOBicTb. MM goTpuMyeMocsa L€l X TOYKM 30py I
MPUEAHYEMOCS [0 AYMKH THUX JOCTIAHUKIB, AKi BU3HaYaIu TBip @paHkKa
AK IOBICTb.

3BepHeMocs o poMaHy 3osa «HaHa» i cnpobyemo 3’sicyBaTH #oro
>KaHpOBY npupoay. s 3o Ni3HaHHA JIIOJWHM O3HA4yaJso Mepll 3a BCe
JlOCJIiPKeHHS1 30BHIIIHBOrO, MaTepiaJibHOTO CBIiTy, SIKUH Horo QopMye.
Came ToMy 304151 TaK e TaJIbHO BiAITBOPIOE KOHKPETHY MaTepia/IbHY CTHUXIIO,
B SIKil JIIO/IMHA JIi€ B CBOEMY MOBCSIKIeHHOMY KU TTI. [Ipu LiboMy ncuxoJioris
i cami fgosi HOro mepcOHaXiB IIJIKOM BHU3HAYAJIKCA OCEPESKOM,
CMAKOBICTIO Ta 06CTAaBUHAMY, B IKMX BOHM 3HAXOJUJIMCh. AJjle cripaBa y
TOMY, L0 JIFOACHKI ApaMy, sIKi po3KpUBaE 30Ji51, MaiKe HIKOJIM He BUXOSATh
3a Mexi OKpeMUX NpodeciiHUX chep KUTTS, 32 Mexi Kacy.

Be3yMOBHHM 3aBOIOBaHHSIM TBOPYOIo MeToAy 30Jis Tpeba BU3HATHU
yBary Ao ¢akTiB Ta /JOKYMEHTAJbHUX CBiflueHb €NOXH, yBary Ao
disuyHOI NpuUpoaU JIOAUHY, LIMPOKEe 3MaJl0BaHHS HAapOJHOIO XUTTH,
BUBEJIEHHA Ha CLEeHY pi3HOMaHITHUX CYyCHNiJIbHUX npouapkiB. OfHak
C/MabKicTh HaTypaJizaMy 6yja y TOMy, 10 HpH HaHsCKpaBilomMy
BiazTBOpeHHI o06cTaBuH, 1o GOPMYIOTh JIIOAUHY, caMa JIlOJUHA
BUSBJSETbCS Y 3011 MaJleHbKUM XpO6aKOM, BiJi SKOTO Hi4OoTro He
3aJIeXXUTh HAaBiTh HPU YCTPOi CBOTO OCOGUCTOrO KUTTS. 3a JIOTiKOMO
HaTypaJliCTUMHOTO pOMaHy 0OCTAaBUHM Ta MO/ ii MOJABJSIOTh JIIOJUHY i
BeAyTh ii 3a coboto. B nbomy i € BijomMa AyxoBHa 6igHicTh HaHy, 1o cie
KpyroM cebe poO30peHHsI Ta 3arubesib, OyAy4d MPOCTO KPaCUBOIO
TBapUHOI0, KOTpA He 3aMUCJIETbCA HaJ, HACIiJKaMU CBOIX BUMHKIB.

«Milt TBip, — 3a3Hauae 30141, - 6yie He CTiNIbKHU colliaJIbHUM, CKIJIbKU
HaykoBUM. KapTuHa, fIKy 1 HaMa/lol0, — NPOCTUH aHaJi3 IIMaTKa
JilficHOCTI, Takoi, KO0 BOHA €. fl BUBYAlO JIIOJVHY, SIKa 3HAXOJUThCS Y
MeBHUX 06CTaBUHAX i HiAKUX MOBYaHb. CMUCI i KOPUCTb MOT'O TBOPY B
TOMY, 110 BiH CKa)ke MpaBAy Npo JIIOAUHY... PO3KPHUE Jilo4i B Hill CXOBaHi
NPYKMHU CNIaZIKOBOCTI i MOKaXke JIAX BIJIMBY Ha JIIOJUHY OTOYy04YOTro
cepenmoBumia» [9, c. 17].

Ak Bigomo, pomaH «HaHa» BiH Ha3BaB pOMaHOM PO HaMiBCBIT. AJsie
JOCJIKYyIOUM poMaHu cepii «Pyron-Makkapu», BYeHi Ailmau [go
BUCHOBKY, 1110 IPU YCiX p0361>KHOCTSX Mi*K HUMHU, B T'OJIOBHUX PHCAaX BOHU
OAHOTUNHI. PoMaHu 30/19 MalOTh CTPYHKY KOMITI03HILil0, BOHU CTBOpEHi
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3a NPUHIMIIOM CTPOroro BifbGopy Ta LinecnpsMoBaHoi AedopMaril
KUTTEBOrO MaTepiajay, 4acoM HaBiTb HOro IIap>KyBaHHA — 3 METOIO
6isplI YiTKOro, 3pUMOro BUSIBJIEHHS aBTOPChKOI KOHIEMIii meBHOTO
aBuuia. Bci pomaHu cepii cCTBOPIOIOTBHCA y BiAOBIAHOCTI 40 OCHOBHUX
03HaK «roman a these» (poMana 3 Te3010), SIK 64 L[iJIbHO He 3pOCJIHCS 3
HUMM iHII, 6isibll 3BUYHI BU3HAueHHs. CaMa »KaHpoBa MNpHpPoAA
«pOMaHy 3 Te3010» 3yMOBJIIOE BiJOKpeMJIEHHA BiJ| «IIMaTKa pea/lbHOCTi»
BCbOTO TOTO, IO BiZiBOJIiKa/so 6 BiJf rOJIOBHOI TeMH YU NMPOTHUPIYMIIO O
aBTOPChKiN KoHuenuii 11iei cdepu »xkutTsa. ’Ka"HpoBa €JHICTbL poMaHy
«HaHa» Takox peasizoBaHa B GOpPMi «pOMaHy 3 T€3010», BCI KOMIIOHEHTHU
AKOTO MiJIKOpeHI aBTOPCbKOMY IparHeHHI0 J0 CUCTEeMaTU4YHOro i
BCEBGIYHOTO OCMUCJIEHHS IPOGIEMH.

TakyuM 4YMHOM, po6UTh BUCHOBOK . HiKiTiHa, «/I0KaJbHICTH pOMaHHOTO
XPOHOTOILY, MOC/IiAOBHICTE Y 4Yaci pPO3BUTKY CIOXKeTy, KOMIIO3HIliiiHa
MOHOJIITHICTb ONEpyBaHHS «MacaMH», yBara [0 [JeTajed, 6e3Jiq
JIEUTMOTUBHUX TeM i 06pa3iB, CHMBOJIIYHUX y3arajbHeHb i T.[. — Bci Li
0COGJIMBOCTI poMaHy 30Jis1 TPOJAUKTOBAHI 3aBJAHHSAMH BCe6GIYHOTO, TOGTO
«HAYKOBOTO» OCMHCJIEHHS HaWBaXJIMBILIMX CTOpPiH i fABULY AificHOCTI
yepe3 XyJ0KHE 300pakeHHs» [11, c. 65]. logo cnopigHeHoCTi TBOPiB
3ona Ta PpaHka, TO, HacaMmiepes, BOHAa BHU3HAYA€ETbCA Y CIIJbHIN
TeMaTULi iX TBOpiB. TeMa cTaHOBHUILA Ta 3HAYEeHHA KIHKHU B CyCIiJIBHOMY
Ta POAMHHOMY KUTTI pO3KPUBAETHCA MMCbMEHHUKAMMU 3 PiI3HUX CTOPIH Ta
3aB/ISIKM CBOEPIJHOCTI TIOETHUKH 1X TBOPIB.

Hamry yBary npuBepHYJIM 0CO6JIMBOCTI Cro’keTy poMaHny 3o «HaHa»
Ta noBicTi @paHka «/|J1s AOMaIIHbOT0 BOTHUILAY, AKi 6YJI1 3yMOBJIeH] He
JIVIIIE )KaHPOBOI CBOEPIHICTIO, ajie i 0COBUCTUMU XY IOKHIMU CTUIIMHU
MUTLIB. Y/1106JIeHUM 3acO000M CHOKETOOYAyBaHHS poMaHy 3o0Jisg 6yJi0
rpynyBaHHA N0/i HABKOJIO IKOTOCh IEBHOI0 eMi30/y, /ie CXPeLyI0ThCA
JloJTi SIKIIO He BCiX, TO MpHHANWMHI 6isibirocTi repoi. 06pa3u nmepcoHaxiB
y poMaHax 30J191 HalyacTillle pO3KPUBAIOTHCA ¥ 3iTKHEHHSX, Y CTaBJIeHH]
Jl0 TUX 4M IHIIKX noAii. Tak y «HaHa» MoxHa BU3HAYMTH KiJIbKa TaKUX
«BY3JIOBUX» NOAIN: BUCTYN HaHu B TeaTpi «Bap’eTe», npuiioM y rpaduHi
Ca6inu Mwodda e besinb, Bedipka y Hanu, nepebyBaHHs BUGpaHOro
TOBAapUCTBA B MAaETKy MajaM Pyronir. 1.

Y>xe nepep, BuctynoM Hanu B poJsii BeHepu Tisibky i MOBM 6yJ10 Ipo
«BigkpuTTa bBeppHaBa». Xypnaunict @owmpi 3agBiage Panyasy:
«f 3ycTpiB chorofHi 40/10BiK ABaAUSATD i Bif ycixX Tiabku i uyto: «HaHnal
Hana!»» [8, c. 256]. [laui, iy yac caMoro CeKTakKJIto B J[if0 BKJIIOYAKThCS
«3ipKHU» TeaTpajbHOr0o OGOMOHJAY - cTapuil posnycHuk rpad llyap,
6ankip llHalgep, fuBak BeHaeBp, cTpuMaHui, ajie IpUCTpacHUM rpad
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Mrioddoda, a kpiM HUX, yca TeaTpaibHa Misepisa Bif Jltoci 1o PoHTeHs,
yBeCcb TeMHUH CBIT TOProBLiB «KHUBUM TOBapoM», ax [0 ajabpoHca
MiHbOHa, AKHH NPONOHYE CBOK JPYKHUHY TO OJAHOMY, TO JApPYroMy.
[lounHaroyu i3 cHeKkTakJgo, yBeCcb Liell MackapaZ, yBecb IieHd
pPi3HOMaHITHUMA HATOBN HEBIJCTYNHO CYNPOBOJXKYE 4YWTaya ax [0
TpariuHoro ¢iHany pomany. I'. BepBec, po3r/isaaodu CI0KeTHI By3JiH y
pOMaHi, 3BepHYB yBary, Ha Te, [1J0 B HUX «HA [epLIOMY MicClli BUCTYNA€E
pOJIb fiia/IoTy, IKUMW J0NIOMara€ aBTOPOBi CTBOPUTH HANPY>KeHY Jit0, MOB
y KaJlelJ0CKOIIi, 3MiHIOBaTH CUTYyallii, BiIbHO BUCYBaTH Ha aBaHCLEHY Ti
4y iHmii nocrati» [3, c. 61].

CroxeT mnoBicti I. ®panka mobysoBaHO Ha MaTepiasi XUTTA ciM'i
KaniTaHa AHrapoBu4a, [iis CTUCHYTa JI0 TPbOX Ai6. Yci mozii B HhoMy
CyBOpO JAeTepMiHOBaHi, BUNJINBAIOTb OJHA 3 OJHOI. ABTOp po3po6.sie
OJlHY CHOKETHY JIiHil0, MOC/IiJOBHO BUKJIA/AA€ B3AEMUHHU MiXX AHTOCEM i
AHesero, mpoTe BUKOPUCTOBYE KijsibKa YaCOBUX MPOMDXKKIB: TpH 06U ¥
KUTTI OJPYHOKs, 4ac onoBifaya, yac repois. OuiHka nojiii MUHYJIOTO 3
no3ulii TenepilHbOTO 3yMOBJIEH], 3 OHOTO OOKY, JIOTiKOI0, 3 IPYTOro —
[ICUXO0JIOTI3MOM.

Cro)XeTHUH pyX y NOBICTI NPOABAAETLCA B ABOX BUMipax. [lepmnit -
30BHIIIHIN - 1le icTOpis poAUHYU AHrapOBUUIB, 3yCTpidi AHTOCA 3 iHIIUMU
odillepaMy, BUKPUTTSA 3JI0OUMHY AHeJsi; JApyruid - BHYTpIlIHIH,
MOB’'sI3aHUH i3 MepeXUBaHHSIMU Ta MOYYTTSIMU TOJIOBHHUX repoiB. Mix
HUMU BiJI0YBa€TbCS MOCTiliHA B3aEMOJisl — PO3KPUBAIOTLCS CYCIiJbHI,
conjajsbHi W MOpaJibHI YMOBH XUTTS NeBHOI BepcTBU Jitofel. llikase
crioctepexxeHHs NnpoBiB M. Tkauyk, Akui 3a3HayaB, 10 PpaHKO NpH
HalMCaHHI TBOPY ONMPaBCA Ha JedKi aHPOBi TpaAuLii eBponencbkoi
Xy[0HbOI NpO3M, 30KpeMa Ha Tpajulii aBaHTIOPHOTO poMaHy. BiH
nucaB: «CrokeT NMOBICTi CX0KUM Ha aBaHTIOPHUH THUM, L0 CTAHOBUTb
€000 JIAHIIOT TOAIH, SIKi MOCJiJOBHO PO3TOPTAKTHCS, 06 €AHYIOThCS
MOTHBOM MOIIYKY, BUIPOOYBaHH:A, HABiTh AOPOTH, 60 3 JOMY NOCTiHHO
BUXOJUTb AHTOCB i JOIIYKYETbCA HOBUX J0Ka3iB 3/104MHYy AHeJ. Ik i B
aBaHTIOPHOMY CHOKeTi, TYT BHUKOPUCTAaHO TAEMHUYICTb 3JI0YUHY,
HeodYiKyBaHi cTaHu repois, nepunerii, gie caiguuit [ipm» [12, c. 45]. Ha
HaLly X AYMKY, 32 BULIE3raZlaHUMH CIO)KEeTHUMH pUCaMU (CTUCIIICTh Ta
CKOHIIEHTPOBAHICTb MOJil, HAABHICTh 30BHILIHLOTO Ta BHYTPIlIHHOIO
KOHQUIKTIB, ApaMaTH3M) NOBICTb Oijibllle HAraAye JpaMaTyprivHUN
TBip, 4YOro 3BUYAHHO He CKax<elll Npo po3Jiori poManu E. 3oss.

[ToTpi6HO 3a3HauyuTH, 10 i 304151, i PpaHKO 3aCBiAUYIOTH cebe ¥ CBOiX
MPO30BUX TBOPAX TOHKHMMU ICHUXOJIOTAMHM, 3HABLUSAMHU JIIOACBKOI Ayl
[Ipy 1pOMy BOHM BUKOPHCTOBYIOTb pi3HOMaHiTHi 3acO06M MOETHKH
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XapaKTepOTBOPEHHS: MOPTPET, Neli3aXK, MOBJIEHHEBY XapaKTepPUCTHUKY,
TOI0. JlOCUTh 1[iKaBO MPOBECTH MOPIiBHAJbHUN aHaJi3 BUKOPUCTAHHSA
MUCbMEHHUKAaMU XyZ0)KHbOTO MOPTPETy $SAK 3aco0y XapaKTepo-
TBOPEeHHA. 30JI1 YHHUKA€E PO3TOPHYTOrO, [eTajJi30BaHOr0 IOPTPETY,
TUIOBOTO [JJi1 €BPONENCHKOro poMaHy mnepuioi mnoJsioBuHu XIX CT.
30BHIUIHICTh CBOIX repoiB BiH MOJAa€ OKPEMUMH pUCAMH, CTBOPIOKYU
nopTpeT 3 JiekTMOTUBOM. Hanpukiaz, roBopsiuu npo Bpoay XKupBesu Ta
il gfonbku HaHu, BiH He omucye iX 30BHIIIHICTh, a JMlle HOCTIMHO
MiJAKPeCJII0€ TaKi CIaZKOBI PUCH, K YyLOBe 30JI0TaBe BOJIOCCS, TOHKA
6ina mkipa, Besuki 6yakuTHI oui. Mu pisHaemoch mpo ix Kpacy,
JUBJISTYMCh Ha HUX OUYMMa 3aKOXaHUX 40J10BiKiB. Takul nigxis Haragye
TBOPYY MaHepPy XyAOXXKHHUKiB-iMIIPeCioHiCTiB, FOJIOBHUM AJIs1 IKUX 6YJ10
CTBOPUTHM IeBHe BpakeHHs. He napma Bigomuit iMmnpecionict E. Mane
CTBOPUB CBOIO KapTUHY «HaHa».

Kpim Toro, moptpeTy y pomaHax 3oJig 6araTi HaTypaJdicTHYMMHU
eneMeHTaMu: «HaHa, BUCOKa i Ay>ke NOBHA /14 CBOIX 18 poKiB, BAATHeHa
y 61y TyHiKy OOTHHI, 3 pO3NyIIeHUM IO IJIeyaX JOBIUM 30JI0TAaBUM
BOJIOCCSIM, CHOKiHHO 1 caMoBIeBHeHO mifilmaa Jgo pamnod i
nocMixar4uck my6JiiLi, 3acniBasa cBoio apito» [8, c. 14]. Ha HacTynHi#
cTopiHLi MU 6ayuMoO iHIII pucu mopTpeTy repoidi: «HaHa cniBasna Bce
THUM e CKpUIYyYUM roJiocoM. [locMminika He cxoAua 3 06au44sa HaHy,
MOKa3ylo4M iI MaJleHbKHUH Y4epBOHUH POT, cA4Jla Y BeJIMYe3HUX CBIiTJIO-
rony6ux odax. Kosn BoHa cmiBasa 0co6/JMBO ABO3HA4Hi KymjaeTH, ii
POKeBi Hi3zpi po3yBaucs, HIOK BOHA BiZj4yBaJia I[0Ch CMavyHe, i OKH
6arpoBisn» [8, c.15]. 306paxkyrouu Taki JeTasi 30BHIIIHOCTI CBOE]
repoiHi, aBTOp NparHyB NiJAKpecJdUTH He Juue I NOPUPOJHY
NpUBabIUBICTB, a, HacaMIepe, XTUBICTb i 6e3ayxoBHicTb HaHu. BoHa
MpeKpacHo YCBiZoMI0Bala cBO0 PpisMyHy NpHUHAJHICTD i CMiIMBO Hero
KOpHUCTyBaJjacs. BifCyTHICTb aKTOpPCbKOI MalCTepHOCTI Ta TaJIAHTY
JiBYMHA KOMIIeHCyBaJla BPOJOI Ta 3aXOIlJIEHHSM IJIfA/1a4yiB-40JOBIKIB.
3014, i3 IpUTaMaHHUM HOMY capKa3MOM, PO3NOBIJAE, 10 caM JUPEKTOP
TeaTpy bop/iHaB Ha3uBaEe CBill 3akJa] «6opaeneM». Afke oMy Gaiayxa
pemnyTallisi CBOiX aKTOpiB, FOJIOBHE iX CKaH/aJIbHa CJ1aBa, aXKiOTaX, AKUH
Jl03BOJIsSIE HOMY TPOJIaTH BCi KBUTKH i 3apo6UTH 6araTo rpoure.

HatomicTe [. ®paHKO CTBOpIOE JeTali30BaHUM MCHUXOJOTIYHUN
noptpeT AHesni AHrapoBuy. llepes; HaMM «...pO3KIIIHO pO3BUTA
OproHeTKa 3 6JIUCKyYMMU YOPHUMHU OYHUMa, IIBITOM MOJIOJIOCTI i 3[0pOB’sl
Ha NOBHUX PYM STHUX I[0OKaX, HAa YyZ,0BO BUKPOEHHUX MAJIMHOBUX yCTaX, 3
MaJIeHbKOI0 SIMOYKOK Ha migbopigfi, mo HajgaBana il Bupas
»KapTiBJIMBOI MOJIOJOCTI | HEBUHHOCTI, — Ce, 04eBUHO, aHi foMy. HixTo
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6u mo Hil He mi3HaB, 1o i 28 JiT, 1110 BOHA MaTH ABOIX JiTel, KOTpi
XOJATb YXe [0 I04YaTKOBOI WIKOJH, — TaK MOJIOAUM, CBDKUM i
Helno4YaTUM BUJAETbCA Il JMLe, BCA 1 eJacTU4YHa, AiBo4ya i 4apyroya
noctaThb» [14, c. 7]. Ik MU 6a4uMoO, YKpaiHCbKHMH NHCbMEHHUK NOEAHYE
03HAaKHU »KUBOIKUCHOTO Ta MCUXOJIOTIYHOTO NOPTPeTy CBOE€I repoini. Ha
NepuUIMi NOTJIA], HOro 3aBJilaHHA TaK CaMo, K i y 3014, BUK/JIMKATH IeBHe
Bpa)keHHS Npo AHeJIl0, K PO FapHEeHBKY MOJIOAY KiHOYKY, Becesy Ta
macauBy. Bona cMmieThcs, xkapTy04u 3 TOAPYro10, PO3MOBJIFE J3BiHKUM
YYTTEBUM rosiocoM. OAHAK Lie BpakeHHA oMaHJuBe. Kosu MoBa
3axX0JUThb NPO CIpaBH, AHessl NOYMHAE TOBOPUTHU «AKUMOChH 3MIHEHUM
TBepJIUM T0JIOCOM KYIILis, 1110 [TeBeH CBOEI JoOpe 06yMaHOI KynelbKoi
koMb6iHanii» [14, c. 10]. ¥ Takuii crioci6 ®paHko nigKpecaoe noABidHY
HaTypy nani AHraposud, fKa, HeMOB XaMeJleOH, MOIJIa Bpas
3MiHIOBAaTHCS BiINOBIZIHO 10 06CTaBUH. 3 0JJHOT0 60Ky, BOHA — JIFO0JI514a,
Typ6OT/IMBA MaTH i Apy:XWHA, 3 iHIIOro - LMHiYHA Ta 6e3AyIIHA
KOMEpCAaHTKA, fAKa TOPryE «XWBHUM TOBApOM». TaKMM 4YMHOM i 304, i
®paHKO NOKa3yTh BCIO CyNepeydnBiCTh Ta NOABIHHICTD HATYPH CBOIX
repoinb, ¢isvyHa BpoJa fIKUX JIMIIe rapHa 06O0JIOHKA, AKa MacCKye ix
CIIPABXXHIO CYyTHICTbD.

TeMa noaBilHOCTI 6yp2Kya3Hol MopaJti, Gablli Ta JULeMipcTBa TaK
3BaHOTO0 BUILOTO KJIACy 6yJ1a O/IHI€I0 i3 NPOBiJHUX TeM SIK YKPAiHCbKOTO,
Tak i ¢paHIy3bKoro nucbMeHHUKIB. ¥ pomaHi E. 3onsa «Hana» Mwu
6auMMo, AK IpeACTaBHUKM BepXiBKM NapHU3bKOI'0 BHUIIOT0 CBIiTY
3aXOIIIOIOTHCA KpacyHel KypTHU3aHKOM, Mpil04M Ipo 3yCTpid i3 Hero
60/jall Ha XBUJIMHY, | BOAHOYAC 3 HANTyCKHOI0 OpyTaJbHICTIO BUCMIIOIOTh
if mo3a oui, po6J/ITYN BUTIJIAZ, IO AJI HAUX BOHA BChOTO JiMlle moBis. Lle
CTOCY€eThbCA i repoiB noBicTi @paHka: LLIAXeTHI 0dillepy KOPUCTYIOThCSA
[OCJyraMu «JiB4aT» [1aHi AHrapoBUY, IpOTe 3 IPe3UpPCTBOM i BiZjpa3oio
00TOBOPIOIOTH ii ¥ odinepcbkoMy KiIy6i, 60SIYMCh HaBiTh HATSIKOM PO
3HAMOMCTBO i3 Helo 3aMJIsIMyBaTH CBOIO TiJHICTb.

BaxxsinBy poJib y pomaHi E. 3oy «IlacTka» Ta noBicti . ®panka « s
JIOMalllHbOI'0 OTHHULIA» Bifiirpae mensax, KUK € OAHUM i3 MPOBiJHUX
3aco06iB BiJoOpaXKeHHsI BHYTPILIHbOTO CTaHy repois. [Ipu boMy 061z Ba
aBTOPH BUKOPUCTOBYIOThH MIiChbKHH, yp6aHICTUYHUN mei3ax. ABTOp
pomaHy «[lacTka» moka3ye, Ak Ha Horo repoiHio J>XupBe3y, ska
HapoJuJach i 3pocTasia Ha ceJli, ICUXO0JIOTiYHO THCHE ToXMypa 3a6y10Ba
pobiTHHUYOro nepejMicta. TyT Ay:Ke MaJio COHSIYHOTO CBIiTJIa, JAepes,
3eJIeHOI TpaBH, HAaTOMICTb Ha KOXXHOMY KpOILli pO3TallOBaHi LIWHKY,
NUBHULI, BUHHI morpi6ui, Touo. OcobsiuBe Micle y poMmaHi 3aliMae
CEMHUIOBEPXOBUH 6y AMHOK Ha ByuIi ['oT-1'Op, e YKupBesi joBeeThcs
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NPOXKUTHU OiNbLIY YACTUHY CBOrO MOJPYKHBOTO KUTTHA i NOMepTH:
«KupBesa BBilillJIa Yy BUCOKI BOPOTa, B HEl TPUBOXKHO 3aMepJio ceple.
OTxXe BOHa OyJie *KUTHU B I[bOMYy BeJUYE3HOMY, sIK MiCTO, OYAUHKY 3
JOBrMMU CxolaMM 1 HeckiHYeHUMH JiabipuHTamMu KopujopiB. Cipi
dacajgy, possimaHe y BikHaX JIAXMIiTTs, TEeMHUH GPYKOBaHUU JIBip, BECh
y BUOOIHAx, CXO0XUHW Ha Ma#jaH, TJAyXdd 1IyM, 110 JOJMHaB i3
MalcTepeHb, — BiJl BCbOr'0 I[bOT0 BOHA BifjuyBajia cebe po3ryGJeHO0»
[7,c. 95]. Lle#t OyauHOK Yy poMaHi Ma€ BeJMKe CUMBOJIiYHE 3HAYEHHS.
ByauHOK, e )KUBYTb Julle OifHAKH, 3MylLIeHi EKOHOMUTH Ha BCbOMY,
nopsif, i3 muHKOM Asgabka KosioM6a, TakoX € CBOEPIHOI MaCTKOID,
MOHCTPOM, SIKUH yKe He BUNYCTUTD JKupBe3y i3 cBoix LynKux nasypis.
3BepHeMoO yBary Ha QyHKILii nei3axxy B mosicTi «/Jis1 JOMalIHbOIO
orHua». [lefi3axi y 1iit nosicTi, sik i y pomani 30214 «IlacTka», cTpuMaHi
Ta JakoHivHi. L[ikaBo, mo 00MJBa MUCbMEHHUKU BUKOPHUCTOBYIOTH IX
Juuie JJid BiATBOPEHHS AYLIEBHOIO CTAaHy repoiB, sKi BUKJIMKAKOTb
crniBuyTTs, - KupBe3u Ta AHTOHa AHraposuya. BoHHM BHKOpPUCTO-
BYIOTbCSl Yy HaHOINbII 3HAYYIIMX, BOXKJIWBHUX [JJII PO3BUTKY CIOKETY
MOMEHTaX, i 3aBXJu MaloTb CUMBOJIYHUUN XxapakTep. Hampuknaag, y
[epeJiIOMHOMY AJisl XKUTTS AHTOHa AHrapoBM4Ya MOMEHTIi, KOJA HOro
3aMoJIOHUJIM BaXKKi po3lyMy, IPo Te, 110 CTAJ0Ch Y MO0 NOAPYKHbOMY
KUTTIi, |. PpaHKO BUKOPUCTOBYE Nel3ax, IKUM BiTBOPIOE AyLIeBHUMN
cTaH repos: «KaniTaH HILOB i H1LIOB, He 3yNUHAIOYUCH, 3aHHATUH CBOIMU
JyMKaMu. Moxke Te MoHype He6o, IOKPUTE OJIOB’THUMH XMapaMy,...
MO2Ke X0JIO/He OBITps, MOXKe HelIpUHa/AHa TepCcrneKTUBa JJ0Broi, Maixe
NycTOl BYJIML, 110 KiHYajacsd KJAaJOBHUILEM, ... 2 MOXe, BCe OTe CYMHe,
MOHype i TeMHyBaTe OKPYKeHHs IMPUTHOOGJIIOBAJIO KaIMiTaHOBI AYMKH i
3aMiCcTb BCIIOKOEHHS BTONTYBaJIO HOro YMMpPa3 B YOPHILLY MeJIaHXO0J1it0»
[14, c. 64]. Ak MU y>Ke 3a3HaYaJIU y OAHIN 3 CBOiX MonepeiHiX po3BiJoOK,
«BCe y IpUBeZIEHOMY YPUBKY CBiJYUTb PO rJIMO60KKUH po3may, Aenpeciio,
ki maHywoTb y Ay repos. OTouyioda AiHCHICTb 300paXKyeTbCS B
noxXMypux ¢apbax, y KoJbOPOBil rami nepeBaXkar0Th TEMHI TOHHU (BiJ
0J10B’siHOTO Jlo 4opHoro). [loxmMypa XosiofHa moroja TeX BiANOBiJa€e
JymieBHOMY cTaHy AHrapoBuya. [JM6OKO  CHUMBOJIIYHUM €
€K3UCTeHL[iIHHUHA MOTHUB JOPOTH, IO 3aKiHYYETbCA KJaaZoBUILeM. lida
KapTHHA € Hi6W nepenb6adyeHHSAM TpariuHoro ¢iHany nosicti» [5, c. 56].
OpHUM i3 fICKpaBHUX eJIeMeHTIB NeH3aXy y aHaJsi30BaHid HaMmu
noBicTi, a Takoxk y poMaHi E. 3015 « [TacTka», € CHIr, IKUM CAyrye NEBHUM
JIEKTMOTHBOM, BU3HAYaJbHUM JJIs1 300pa)KeHHSI TpPariaMy XHUTTEBOI
cutTyauii, y ki onuHWIMch roJioBHi repoi. Hanmpukiaag, y ®paHka
yuTaeMo: «Bysa Xo/0/Ha, THXA ¥ TeMHa Hiy. Mo cHir, i #oro cTyaeni
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KJIAITUKHU T'YCTO Cifa/y KaniTaHOBI Ha Jiulle, Ha 04i 1 Ha ycTa. BiH yyB ix
JIOTHK, HIOM YKOJIM LINWJBOK, Ta PIBHOYACHO MOYyBaB SIKYCb PO3Kill B
TuX ykosax. TypkiT ¢piakpi, 6yB oMy TaK0X NPUEMHUH, 60 3arJyIiaB
Ty 6yplo, 110 JIIOTyBaja B ioro HyTpi» [14, c. 78]. CHIr cynpoBomxye
KamiTaHa AHrapoBHYa CKpi3b, Kyu 6 BiH He HIlIOB i CAYrye CyMHHUM
CYyNIpOBOJIOM HOro MOXMYypHX AyMOK. Y Bigomiil mpaui O. Bisenpkoro
«Y MalcTepHi Xy/J0)KHHKA CJIOBa» 3a3HA4Ya€TbCAd lie ofHA OQYHKIiA
Nen3axy y JiTepaTypHOMY TBOPi: «CAY>XUTH NpPeI0Ji€lo 40 pO3NOoBiji, 3
NepuIMX PAJKIB Ha/JalITOBYIOYM YWTaya Ha INEeBHUH JIaJ, HeOOXiAHUU
aBTOpy» [2, c. 486]. lla ayMkKa xapaKTepu3ye NeH3aX, 3MaJlbOBAHUU
@PpaHKOM Ha NOYATKY PO3Jiay, B AKOMY OIUCYETbCA Ayeb AHrapoBHYa
3 Horo gpyroMm PepjixoMm: «Byso Tpu deTBepTi Ha BocbMy. CHIr yce
nopownB. HagBopi ctosiza cipa cytiib. He603Bix BujaBcs TiCHUM |,
HEMOB BeJIMYe3HUH KaleJsl0x, HACYHEHUH Ha 40J10, 3MiHI0BaB, MaCKyBaB
¢dizioHomiro micta» [14, c. 94]. Lle# emi3oj NOKJMKaHWUN HaJaTyBaTH
YyyTaya Ha paMaTU3M CUATYyalii. AZxxe Ayesb He BUpillye npobseMy, a
me 6isnbine 3aroctproe ii. HactynHa mei3a)kHa 3aMa/IbOBKa Ije GLIbII
MmiJicHa0€ HacTpilt TpariuHoi 6e3Buxoxi cutyanii. «Capx mnepef
CTpiibHUIEI 6yB nycTHH i MepTBUN. OroJieHi 3 JIMCTA KAITaHH i siceHi
MiIHOCUJIM CBOI cipi riszisku fjo ciporo He6a. Ha rpy6ux KoHapax i mHAIX
JIeXKasIu CMYTH i IANKU CBIXKOr'0 BOIKOTO CHiry. Becs 3eMiist 6ysia nokpuTa
cHirom» [14, c. 97]. KapTuHa MepTBOro 3MMOBOI0 Ca/ly € NCUXOJIOTiYHOIO
napaJieJuIo 40 TOTO 3MepTBiHHS, IKe IaHY€ B AyLi TOJIOBHOTO Ieposl.
Ili nedsaxkHi 3aManboBKM y mnoBicTi ®PpaHKa mneperykywTbcs 3
pomaHoM 3oas «[lacTka». ¥ Hail6inpwl ApaMaTUYHOMY eni3oZi TBOpY,
KOJIN Yy CTaHi LizikoBUTOI 6e3Ha/il Ta Biguar, XKupBesa Bupilye nitu Ha
naHejib, NMUCbMEHHUK 3MaJIbOBYE KapTUHY 3HMMOBOrO, 3aCHIXKEHOro
MicTa, 6aWAy>KOro 0 CTpaKJaHb TrepoiHi: «3aBipioxa He Ha »XapT
nocunuaace. Jpi6HUM cHIr Tak i Kpy»/siB, a HAa LUX naropbax, cepes
He3aby0BaHUX MYCTUPIB, BiTep, 34aBajiocs, yB oApa3y 3 ycix 60kiB. 3a
JleCsSITh KPOKIiB HiYOTO He 6YJI0 BUZHO, CKPi3b KJIYyOUBCS JIHILE GiTUNA UL
ByAMHKM 3HUKJIY, OyJIbBap BUMeD, Haue MOPUB BiTPYy HAKMHYB Ha HbOTO
OiJIOCHDKHY TeJieHy, TiJi KO 3aTUXJIM KPUKM Ta II'sHA THKaBKa.
’Kepgesa sieiBe pyxaJsiacs Bepe/, 3ac/injieHa, pas y pa3 36MBalovuch 3i
1m1axXy. BoHa xanasnacs 3a epeBa, 11106 0cTaTO4YHO He 3a6/ykaTu. [lepen,
Helo 4acoM 3'sIBJISUTMCS Ta30Bi POKKH, CX0XKi Ha 3aTyxato4i CMOJIOCKHIIH,
1110 Jielb MepeXTiau B rycTid iMii. AJie Ha epeXpecTsiX 3HUKAJIO HaBiTh
Ile TbMsHEe CBiTJIO; KpWKaHWH BUXOp 06pylIyBaBcs Ha Hel, i BoHa
Kpy:Jsila Ha Micli, Hidoro He 6auyuJa, He 3HaJa, IK 3HAHUTHU JOPOTY.
HescHa, 6is1a 3emuts #mia 3-nif Hir. Cipi ctinu Hactynasu Ha Hel. | Koy,
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3yNMHUBIINCH Y HepiyyocTi, KepBe3a obepTasiacs, TO BrajyBasa 3a L€l
CHiroBo1o 3aBicolo 6y/1bBapH i BYJIMLL, 1110 MILJIN BAAJINHY, 3 HECKIHUEHHUMU
pAZilaMy ra3oBUX JIIXTapiB — YCIO0 YOPHY i NyCTeJbHY I'POMaZy 3aCHYJIOTO
[Mapuxa [7, c. 311]. Y upomy enizozi 3015 TaK0 3MaJIbOBYE €K3UCTEHLIHHY
CUTYyaLUilo, IeMOHCTPYIOYU NIOBHY CAMOTHICTb JIIOJWHHU Y BEJIUKOMY MIiCTi,
sIKe 3a/IMIIAEThCS MOBHICTIO GaWay»UM [0 1 cTpakaaHb. | KapTHHA
MepTBOTr0 3UMOBOTrO cajly y PpaHka, i HiuHOrO0, 3aMeTeHOTrO0 CHirom [lapmxy
BUKJIMKAIOTD Y YUTA4Ya OJHAKOBI acoLjialLil 3 KJIaZJOBUILEM, AKE CKOPO YeKae
Ha r0JIOBHUX repoiB [[UX TBOPIB.

OTxe, KOXKeH 3 MUTLIB SICKpaBO NlepeJla€ y CBOIX TBOpPaX BHYTPIlLHIN
CTaH [epCOoHaXiB, IXHI MCUXOJIOTiUYHI 0COGJIMBOCTI, AYMKHU, MOYYTTS Ta
nepexxuBaHHA. HaBeseHi cnoctepexeHHs Hag TBopamMu @panka Ta 3014
JlaloTb HaM 3MOT'Y 3pOOMTH BUCHOBOK: Y IX [TOETHLi 6araTo CHiJibHUX PUC,
CHiZibHE CIOCTepiraeTbCs TAKOXK i y mpobseMaTuli IUX TBOpiB. AJe
KOXXeH i3 IIMX BeJIMKUX XYAO0XXHUKIB CJIOBa HUIOB y JIiTepaTypi CBOIM
BJIACHMM LIJIAXOM, CTBOPHUBIUU HENOBTOPHI JiiTepaTypHi wWeaeBpHU. Ak
3ayBaxkuB caM PpaHKoO: «3pelTolo, 5 IyKaB cobi caM Jopory, npobyBas
pi3HUX TOHIB i pi3HUX MaHep, AUBJSAYUCH HA OAHO, 1106 3MiCT GYB CBIH,
06 yuia TBopy 6y/1a yacTUHO MOE€l ayuri» [15, c. 7].

BucHOBKH

[lincymyBaBIIM 3a3HayeHe BHUIE, MOXXEMO 3pPOOUTH HACTYIHI
BUCHOBKM.

E. 3os1s i . ®paHKO - BH/JIaTHI MUCbMEHHUKHU CBiTOBOr'0 MacIITaby,
piBHO3HAUHI 3 TOYKH 30py TOTO BILJIMBY, IKUH CIPUYMHUIIA IX TBOPYICTD
Ha PO3BUTOK JiTepaTypH, BigmoBigHo 3osisg y ®panuii, a Opanka B
YkpaiHi. Ockinibku ¢paHLy3bKUI NHCbMEHHUK 3BEpHYBCS 10 HallMCaHHS
BEJIMKUX MPO30BUX TBOPIiB Ha [iBa JAecATUpiuus panime, Hixxk PpaHko,
OCTaHHI¥ MaB Haro/ly Mo3HalOMHUTHCh 3 HOT0 XyAOKHIMHU 37,06y TKaMH i
TBOPYO INEePeoCMUCAUTH J0cBiA. BopHouac came ®PpaHKO 3[ilCHUB
BeJIMKMU BKJaJ y nonyJaspusanito TBopuocti E. 3041 B YkpaiHi.
TBopuicTb 3o0s1a OyJsa Ayxe 6JM3bKOI YKPAaiHCbKOMY NHCbMEHHHKY,
npuBabJ/IOBasia HWOro HacaMmIiepes, CyCHiJIbHOIO HOpo6JieMaTHKOI0
poMaHiB, 6;M3bKuXx PpaHKOBI 3a imeldHUM cnpsMyBaHHAM. CycmijibHi
norssau E. 3o, loro 6aueHHsI HEraTUBHOTO BIJIMBY, IKUN OyprKya3He
cepeloBHIIEe CIIPUYMHSIE Ha JIIOJIeH, /Il pOJAUHU Ta BiIo6GpaXKeHHS I[UX
JYMOK y JIiTepaTypHHUX TBOpaX, LiiJIKOM BifjoBigano norasgam dpaHka.
060X NUCbMEHHUKIB 06’€JHYBaJio BUCBITJIEHHS y CBOiX ITPO30BUX
TBOpaxX TaKUX Mpo6JieM sIK TOTaJbHA OiZiHICTb, MUALTBO, po3nycTa. He
OMHHYJIM BOHHU CBOEK YBarol TaKOX TEMYy CTaHOBMIIA JXIHKU ¥
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CyCHiJIbCTBI, II poJi y POAMHHUX CTOCYHKAX, NPUYUHU MOpPAJBHOI
Jerpajauii.

Pomanu E. 3onsa «Ilactka», «Hana» Ta moBictb I. ®panka «/uas
JIOMalllHbOI'0 OTHMIA» OJIM3bKI He JMIle Npo6JieMaTHKOI, a H
noetukoro. O6uUJBa NHCbMEHHUKH BHUKOPHUCTOBYIOTH TaKi 3acobu
MOETHUKHU XapaKTepOTBOPEHHS IK NOPTPeT Ta nersax. OHaK, NOpTpeTHi
XapaKTepPUCTUKU B poMaHax E. 3oy 6inbim cTpumasi, JakoHivHi. Le
MOPTPETH 3 JIEUTMOTHUBOM, YV IKHX aBTOP POOUTb aKLeHT Ha OKPEeMHUX
pUcax 30BHILIHOCTI, W0 MiAKPECJITb CHaZKOBi PHUCH TOJIOBHUX
repoiHb pOMaHIB, a TaKOX IOBHHHI BHUKJUKATH y 4YMUTada IeBHI
BpaXkeHHH, L0 HaraJye CTUJIbOBY MaHepy iMIlpecioHi3My.

[Toptpern y nogicti I. ®paHka 6inbI1 po3ropHYTI, M0-XyL0KHBOMY
sgckpasi. lle ncuxosioriyHi MopTpeTH, SIKi He JiMile CINPaBJIATH MEBHE
Bpa)XKeHHA, a W IepejalOTb PHUCU XapaKTepy TrepoiB, IX CYTHICTb.

Oco6siuBui xypoxHiN fianor I. @panka ta E. 30 BigyyBaeTbcs
mify 4yac jgocuaigxkeHHs OYHKLiIM neisaxy y ix TBopax. [leizaxHi
3aMa/JIbOBKM NUCbMEHHUKIB € TJINOOKO IICHMXOJIOTIYHUMH, BOHH
CTBOPIOIOTb  TIEeBHY aTMocdepy, CHAyaTb Jjaa  300pakeHH:
BHYTPIIIHBOIO CTaHy IepCOHaxiB, IX HACTPOw0, KpiM TOro MarwTb
TJTMO0KUM CUMBOJIIYHUM 3MICT.

3BuuaiiHo pomanu E. 3ona «IlacTka», «HaHa» Ta noBicTb 1. @panka
«/l11 ;OMalIHbOI'0 OrHULA» MAKTh I CYTTEBI BiAMIHHOCTI, 30KpeMa Ha
piBHi cloxkeTy. CrooxeT poMaHiB 3o0Jigd O6iJbIl  pO3rajayKeHuH,
PO3TOPHYTHUH Y 4aci, a ctoxkeT noBicTi PpaHka 6i/Ib1I CKOHI[EHTPOBAaHUH,
choKycoBaHMH HaBKOJIO OJiHi€l MoJii, mepesloMHOI y XKUTTI rOJIOBHUX
repoiB, 1[0 NOBHICTIO BiANOBiAa€ xkaHpPOBUM pOpMaM IMX TBOPIB.

OTxe, 1. ®paHKO cTapaHHO BHBYaB, TBOPYO IEePEOCMHUC/IOBAB
Xy[OXHIM [0CBiJ, BU3HaUHUX MaMHCTpPIiB XyJ0XKHBOTO CJIOBA, 30KpeMa
E. 3o, i Ha 1iil ocHOBi BUPOGJISAB CBill BJaCHUN OpUTiHAJIBHUHI CTUJb,
CBOIO MaHepy NucbMa. BiH 3po6UB CMiIMBUI HOBUHM KPOK y PO3BUTKY
YKpAIHCBbKOI XyJO0XHbOI IMpO3H, MAOCAIJKYHYM He TaK 30BHIUIHIO
6iorpadito i cycmiibHy Kap’epy repoiB, AaHUHY 4YOMYy BiAjaBanu
¢dpaHIy3bKi peasicTH, CKIIbKHU iX ICUX0JIOTiI0, BHYTPIIIHE XXUTTS, 110
NpHUXOBaHe Bif, 30BHIiLIHIX oyell. TBopuicTh E. 30214 Bigkpuia ®paHkosi
IIJIAX [0 HOBMX TBOpPYMX NOWIYKIB y XyAOXXHbOMY BiZjo6pakeHHi
NPUPOJH JIIOAUHHU Ta CyCHibCTBA.
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THE ENGLISH SONNET FORM IN THE XVIt - XVIIth CENTURIES
(CANONS AND MODIFICATIONS)

Summary. The first part of the work is devoted to the language
peculiarities of the sonnets, in England of the XVI -XVII centuries.
Vocabulary, orthography, pronunciation and grammar were analyzed in
detail. Much attention is given to the comparison of the EME forms with the
modern ones. The second part of the work is devoted to the architectonic
models of English sonnets of the XVI th — XVII th centuries, which were
developed by Wyatt, Surrey and Spenser. The peculiarities of rhyming and
the main metric - rhythmic configurations of lines are considered
thoroughly. The ways of adapting the Petrarchist models of verse to the
peculiarities of the English language were also singled out and described.

The system of images of the English sonnets is in the focus of the third
part of the chapter. The traditional images of Petrarch and his followers
are compared to those modified by famous English sonneteers, including
Shakespeare. The influence of Neoplatonism and Protestantism on the work
of E. Spenser is analysed in detail.

Introduction
This work is devoted to the analysis of language peculiarities,
architectonic models and imagery systems of sonnets in the love lyrics by
English poets of the XVI th-XVIIth centuries.
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The structure and content of sonnets of different English poets of the
time under discussion was considered in various works of many
scientists (Volodarskaya, Lukyanov, Lewis, Spiller, etc.), however, the
traditions and innovation of English sonneteers were not described in
them consistently and in detail.

The tasks set in this work are as follows:

- to describe the main language features of the sonnets
of the XVI -XVII centuries;

- to determine the specifics of traditional and innovative approaches
to the sonnet form and its architectonics in the English poetry
of the XVI -XVII centuries;

- to identify the main ways of creating images in the poems
of the leading English poets - lyricists of the XVI -XVII centuries.

In the course of the study, methods of direct observation, and the
comparative method were used. There was also carried out a component
analysis of the architectonic models of the English-language sonnet of the
XVI -XVII centuries.

The texts of the leading English sonneteers of the XVI -XVII centuries
were used as the material for the study (Thomas Wyatt, Philip Sidney,
Howard Surrey, Edmund Spenser, William Shakespeare and John Donne).

1. The language peculiarities of the English sonnets
in XVI - XVII centuries

Vocabulary

The sonneteers of the XVI - XVII c. created their lyrics in the Early Modern
or Early New English period. It is the stage of the English language from the
beginning of the Tudor period to the English Interregnum and Restoration,
that is from the transition from Middle English in the late XVt century, to the
transition to Modern English in the mid- to late XVII c.

The English Reformation brought about a secularization of teaching
which removed it from the exclusive domain of a Latin - speaking clergy
and put it into the hands of wider groups in the community.

The movement for secular instruction had already become strong in
the XVth century. The secular teaching weakened the exclusive position
of Latin as a medium of instruction.

Moreover, the movement for translation of the Bible into English
brought a heightened prestige to the English language.
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More commended Biblical translations into English provided only that
they were made with careful accuracy. There was a great enthusiasm as
to the dissemination of the Bible in English.

Tyndale declared that every boy should know the Scriptures. He noted
that Greek and Hebrew are closer to English than to Latin in word order
and sentence structure.

The writer of an anonymous tract (1539) claimed with satisfaction
that the reading of the Bible in English had supplanted the earlier vogue
for romances of chivalry.

Differences of opinion arose concerning the vocabulary and style to
be employed.

Throughout the early Tudor period the primary purpose of language
teaching was and remained the achievement of a good Latin or Greek style.

Though the English language was not taught as a separate subject in
the grammar schools, it was cultivated in the sphere of translation.

Roger Ascham’s system of ‘double translation’ suggested translation
Latin texts into English and then back again into Latin. This system
encouraged the students to achieve progress in their knowledge of English.

Some exercises in translation called attention to the phraseology of
informal, colloquial English, for instance, in the rendering of Latin
comedies into the English language.

The Tudor handbooks of rhetoric published in English were not used
only in the schools. They reached wide circles of readers outside the
institutions of education. Thus they provided a broad basis for the
shaping of literary English and helped to establish its value and dignity as
an artistic medium of expression.

There are appeared a number of books on English Rhetoric art:
Thomas Wilson’s “ Arte of Rhetorique”(1560), Richard Sherry’s two
books on rhetoric - “A Treatise of Schemes and Tropes”(1550) and
“A Treatise of the Figures of Grammar and Rhetorike”(1555). Richard
Sherry stated that students should practice eloquence in English, that
eloquence should be realized in the native language.

P. Rainolde wrote the book “ Foundations of Rhetoric”(1563) and
H. Peacham wrote his “ Garden of Eloquence”(1577).

The achievements of creative writers in verse and prose indicated the
dignity and value of the English language in the last decades of the XVI t
century.

But the English language of this time was considered rude and even
barbarous. Some scholars such as Richard Mulcaster, the teacher of
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E. Spenser, wrote books to aid in the establishment of a standard
orthography. He is known for his textbook “ The First Part of the
Elementaric”(1582) which he wrote in defence of English.

There were many influences outside of rhetorical studies which
affected the English language during the XVI century. They concerned
vocabulary, grammar, pronunciation and usage in relation to the
accepted standard.

The standard form of the English language was being definitely
established. The atmosphere was favorable to extensive literary
expression centred in the national capital with theatres, court shows and
above all the printing presses stimulating the use of language arts for
entertainment.

The noble and wealthy courtiers, the professional writers wished to
improve their mastery of English as a tool of expression.

Edward Coote in his book “ The English Schoolmasters”(1596)
appealed the different social groups with an exhortation to improve their
mastery of the language for practical reasons.

It was necessary of the representatives of different circles of people
for understanding, for example, the poems of the authors of the time.

Thomas Wilson in his “Art of Rhetorike”, tells about half-educated
townsmen and majors who tried to imitate the artificially cultured style
of certain courtiers and scholars with the result that they fell into comic
distortions and malapropisms. Later Shakespeare used malapropisms in
the speech of his characters - Bully Bottom, Launcelot Gobbo and
Dogberry. Their mistakes being laughed at indicated the breadth of
interest in matters of language.

The mobility of English workers in the XVI th century was the chief social
factor, besides the expansion of education, which affected the language.

The discovery of the New World, the increased trade and cultural
exchange with neighboring countries and with those of the Mediterranean
area, enriched the language with new words and expressions.

The achievements of navigation, the enormous advances in
geographical knowledge, brought about a lot of books and reports of
discoveries composed for various types of readers. While the most
technical works, designed for specialists, were still done in Latin, the
popular demand led to more and more writing in English.

Interest in the English language was reinforced by cultivation of Old
English studies. Old English texts were read by polemicists debating the
issue of Protestantism versus Catholicism, and later by literary critics
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debating the relative worth of ancient and modern languages. These
issues were not primarily concerned with language for its own sake, but
they enhanced interest in it and helped to deepen the current knowledge
of English and to add to its prestige.

The English language received loan words from many sources. The
newer elements were absorbed by direct contact with foreign countries,
through trade, colonization and travel for pleasure, more often than
through purely learned channels. Words adopted in the Tudor age usually
underwent the subsequent sound changes of English.

Among typical classes of French words taken over in the 16th century
were military terms such a trophy, pioneer (originally meaning a foot
soldier). The latter word is a lengthened form of pawn, first recorded in
1369, which comes from Latin pedo. Here also belong such words as
pilot, corsair, volley, colonel and rendez- vous ( recorded in the
military sense in 1591).

The artistic and cultural ties with France brought such words as scene
(1541), rondeau (rondel), grotesque (1575), vase, vogue, esprit.

[talian loans like the French ones represented several spheres of
activity, but especially interesting are the ones connected with music and
architecture. The cultural influence is reflected in some architectural
terms, such as cupola, cornice, fresco, frieze, pedestal, citadel, piazza,
stucco, belvedere; musical terms like fugue, canto, canzone, madrigal,
viol de gamba, etc.

A miscellaneous group of words indicated contact with Italian social
life. These include: artisan, podesta, magnifico, signor, gondola,
carnival, cavalcade, bandit.

Spanish loans include a number of words which have to do with
relations in polite society, such as don, infant, senora, grandee,
punctilio and hidalgo.

War and trade brought words like real and peso, sherry, renegade,
galleon, armada, casque, sombrero, comrade (1591).

Holland and Belgium supplied English with nautical and military
terms. The word - stock was enriched by such words as dock, rove (to be
a pirate), yacht, smuggler, stoker, freebooter, filibuster, wagon,
uproar, etc.

The addition of so many loan words from various sources, ancient and
modern, evoked sentiments of alarm among certain writers. The attitude
towards neologisms was in fact connected with literary problems such as
the choice of a proper vocabulary for Biblical translations and for the

358



CydacHa ¢inosoriyHa HayKa: akTya/bHi IUTaHHSA Ta BEKTOPH PO3BUTKY

composition of origin verse. The proponents of an elaborate, decorative
style continued the tradition of aureate English from the XV th century and
often combined Latin derivatives with archaic native words kept in
limited circulation by the vogue for Chaucer’s poetry.

A vigorous resistance developed in the XVI c. against aureate diction
or ink- horn terms, as they were called. These were condemned by the
purists, who believed that English should resist the intrusion of foreign
expressions. In translating the Bible into English, Sir John Cheke (1550)
went very far in order to avoid the Greek or Latin words which Wycliffe
(1380) and Tyndale (1534) had carried over into English. For ‘centurion’
Cheke used ‘hundreder’; for ‘parables’ he used ‘biwords’, for apostle the
word ‘ frosent’, and so on.

The main linguoconcept of the lyrical sonnets devoted to beloved
women is the notion- word ‘Love’. It is the nucleus of the lexico -
semantic field of the same name.

The nouns love, lust, desire, passion are frequently used as well as
the verb to love.

The beloved was often called mistress, goddess, my love, my sweet,
etc. The secondary nominative units having a metaphoric ringing were
also widely used. In his sonnet C XXXI Shakespeare wrote: Thou art the
fairest and most precious jewel [ Sh., p. 761].

Here the author likens the beloved to the precious stone. But this
metaphor is not original, it goes back to Petrarchism.

There is also a frequent use of the words ‘heart’ and ‘soul’ which
are metonymic denominations of the lyrical hero or his lover: <...> thy
heart torments me with disdain [ Sh., CXXXII, p.762].

As in most cases the lyrical hero is suffering from his love, the key
words of the semantic group ‘sorrow’ are widely used in the sonnets.
These are nouns: disease, injury, madness, malady, pain, torment,
wound; verbs: to torment, to groan, to torture, etc.:

Beshrew that heart that makes my heart to groan

For that deep wound it gives my friend and me [Sh., CXXXIII, p.763].

Love is associated here with the deep wound.

The sustained metaphor of Love in which it is associated with the
disease is given in Sonnet CXLVII by Shakespeare:

My love is as a fever, longing still

For that which longer nurseth the disease;

Feeding on that which doth preserve the ill,

Th’ uncertain sickly appetite to please [Sh., CXLVI], p. 769].
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Moreover, the lyrical hero looks like a madman:

And frantic-mad with evermore unrest;

My thoughts and my discourse as madmen’s are [ibid].

These notions are often intensified by different attributes:
pity - wanting pain [Sh., CXXXI, p.763].

Sometimes love is associated with death. The poets in this case used
hyperbole to heighten the expressive power of their emotions:

Desire is death

Past cure [ am, now reason is past care [ Sh., CXLVII, p. 769].

As we see, neither doctor is able to cure the loving person nor reason.

As the love of the lyrical hero in most cases remains unrequited, the
author describes the cruelty of the beloved woman using such words of
this semantic group as adjectives: hard, cruel, steal, covetous,
tyrannous, blind (in the figurative sense); nouns: unkindness, evil,
enemy, foe, verbs: to hate, to disdain, to despise, etc.

As the love is not happy, the poets of the time called it a blind fool;
false plague, a sin, a fever, that is they used the words and expressions
with the pejorative axiology:

O curring Love! With tears thou keep’st me blind,

Lest eyes well-seeing thy foul faults should [Sh., CXLVIII, p.770].

In this passage the author uses the whole row of pejorative words
emphasizing the deception of passion: cunning, foul, blind ( in the
figurative meaning).

In his despair the Shakespearean hero admits that he could be even rude:

And in my madness [I] might speak ill of thee [Sh., CXL, p. 766].

The author did not use ameliorative words anymore, when his love is
rejected. Instead of the expressions ‘my sweet’, ‘ my angel’ and so on, he
uses the pejorative words, such as devil, friend, cheater, etc.: E. g.

Canst thou, O cruel! Say I love three not

When I against myself with three partake? [ Sh., CXLIX, p. 770].

The author calls the beloved ‘cruel’ because he suspects her of
adultery.

In another Sonnet Shakespeare calls his love - lady ‘a gentle cheater’.

Then, gentle cheater, urge not my amiss,
Lest guilty of my faults thy sweet self prove [Sh., CLI, p. 771].

When Shakespeare unmasks his faithless beloved Dark Lady the
words ‘black’ and ‘dark’ acquire additional meaning: they denote not only
the colour of hair and skin, but also her amorality:

For I have sworn three fair, and thought thee bright,
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Who are as black as hell, as dark as night [Sh., CXLVIII, p. 769].

The simile here is based upon the words with negative colouring hell’
and ‘night’ used figuratively as a symbol of evil.

His begging for love is based on such words as ‘mercy’ and ‘pity’.

The lyrical hero tries to get rid of his love but in vain. He cannot
explain to himself why his love is so deep:

I love what others do abhor [Sh., CL, p. 771].

Even the reason fails to help:

Love is too young to know what conscience is [ Sh., ibid].

The author personifies reason which tries to sober the lyrical hero and
see the reality but fails:

My Reason, the physician to my Love,

Angry that his prescriptions are not kept

Has left me [Sh., CXLVI], p. 769].

The Reason is likened to a doctor, to a physician whose prescriptions
the lyrical hero is not able to follow. In this way the poet emphasizes the
force of love which is invincible.

Thus, the words of the lexico - semantic field ‘Love’ make up the
thematic nucleus of the lyrical sonnets involving the lexemes of different
semantic groups which actualize not only their primary meanings but
also secondary ones when they are engaged in the formation of
metaphors and other stylistic devices.

Orthography and pronunciation

One of the most authoritative editions which gives reliable information
about the orthography in the XVI - XVII centuries is the collection of Songs
and Sonnets called “Tottel’s Miscellany” (1557). It included the lyrics of
many poets, sometimes anonymous. Among its well- known authors are
H. Surrey and Thomas Wyatt. The volume consists of 271 poems, none of
which had ever been printed before. This first poetic anthology made a
great contribution to English letters. It was also the last large collection of
sonnets for several decades until the appearance of Philip Sidney’s sonnet
sequence “ Astrophel and Stella” (159). There are in total 54 actual sonnets
in the anthology. They include 9 from unknown authors, three from
Nicholas Grimald, 15 from Surrey and 27 from Wyatt.

By the later part of the XVI th century, pronunciation had deviated still
further from spelling than in Caxton’s day, but people still wrote more or
less according to medieval norms.

Some enthusiasts tried to improve the orthography of many words.
The ME words ‘debte’ and ‘ doubte’, both taken from the French, were
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provided with the silent ‘b’s and became ‘ debt’ and ‘ doubt’, though the
pronunciation remained unchanged; ‘vittles’ was transformed into
‘victuals’ and ‘rime’into ‘rhyme’ under Greek influence. The word ‘saume’
turned into ‘psalm’, and ME ‘ilond’ was changed to look like ‘isle’.

These pseudo - learned spellings actually became the basis of new
pronunciations. For example, the French - derived ‘autor’ was spelled
with an unhistorical h - ‘author’, ( which it was not), and was pronounced
with the interdental sound [ 0] for the original [t].

Detailed studies have shown that the evolving standard English of
about 1600 was not just a regular, consistent development from the
heritage of Chaucer’s standard court language as modified by the
incipient vowel and consonant shifts of the XV th century.

The types of orthography and pronunciation current in educated
circles were more varied than they are today.

Detailed research on Shakespeare’s rimes and puns has aided in the
reconstruction of a typical London pronunciation of the time. So far as
Shakespeare’s own speech is concerned, it must be remembered that part of
the evidence for it is debatable. Shakespeare may well have carried over
idiosyncrasies of the Warwickshire dialect into his literary works. Moreover,
the cultured speech of his day was less unified, less subject to strict standards
than it was to become later on. In the period about the year 1600 there were
still a number of possibilities of choice among equally correct forms.
Conservative and advanced pronunciations could be heard side by side as
well as different orthographic variants which can be found in the lyrics of the
XVIth century poets, including the authors of sonnets.

It is generally assumed that the i had the value of [I] despite rimes in
which this vowel is paired with words apparently having [I:].

Not only did more conservative and more advanced pronunciations
existed side by side, but there were also alternate forms of the same word
due to currency of more than one dialect form in London.

The London English of Shakespeare’s time must have had
pronunciation doublets for many words.

There were some instances of shortening, probably due to the
neighborhood of certain consonants. Under conditions that are not entirely
clear, the originally long vowels of certain one - syllable words ending in
consonants were at this time being shortened, e.g. deaf, head; [ I:] -> [E].
Shakespeare rimed east: breast with the sound [E], as well as deal: knell.

As to the consonants appearing in Shakespeare’s language, they are not
strikingly different from those of London English in the preceding century.
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Most consonant sounds of EME have survived into present - day
English. However, there are a few notable differences in pronunciation.

Today’ silent’ consonants found in the consonant clusters of such
words as ‘ knot’, ‘gnat’, ‘sword’ were fully pronounced up until the mid-
to - late XVI th c. but they were fully reduced by the early XVII c.

Much variation existed for many of the words with the digraph <ght>
in words like ‘night’, ‘thought’, and ‘daughter’, originally pronounced [xt],
later it was reduced to simple [t] as it is today. The variants [ ht], [ft] were
possibly determined by the words they were rhymed with.

The now- silent 1 of ‘would’ and ‘should’ may have persisted in being
pronounced as late as 1700.

The modern phoneme [3] was not documented until the seconds half
of the XVII c. That phoneme in such words as the word ‘vision’ was
pronounced as [z].

The letter w was pronounced as [w] in such words as ‘what’, ‘where’,
etc, as it is today. The word - final ng as in ‘ sing’ was pronounced [ng]
until the late XVI c.

H-dropping at the start of words was common in the period under
discussion and in the words which came from ancient Greek, the was
commonly pronounced as [t]: theme, theatre, cathedral, anthem.

The modern English phoneme [a1] as in ‘glide’, ‘Thyme’ and ‘eye’ was [e1].
It was pronounced even at the end of the words ‘happy’, ‘melody’, ‘busy’, etc.

The diphong [e1] as in ‘name’, ‘case’ was in the XVI -XVII centuries a long
monophthong [z:] or [€:]. It becomes clear from the rhymed words in the
sonnets by Shakespeare and his contemporaries. For example they rhymed
words like ‘haste’, ‘taste’, 'waste’, ‘mate’, ‘shade’ with the words ‘sad’ or ‘mat’.

The digraphs ea or ei and ie, which nowadays have the sound [I:],
were pronounced with [e:]: east, meal, feat, fiend, field, etc.

Shakespeare rhymed ‘doom’ and ‘come’. But the scholars hesitate as
to the pronunciation of the double 00. Some of them believe that the
word’ doom’ and other words with [u:] today were pronounced as [A] in
the XVI - XVII centuries.

Diphthong [ou] as in ‘stone’ or ‘yolk’ was then [2:]. The phoneme [2]
was probably just beginning the process of merging with the phoneme
[ou] as in ‘grow’, ‘know’ and ‘mow’ without yet achieving today’s
complete merger.

The modern words which now are pronounced with [2] or [22:] in
EME were pronounced in different ways, sometimes with [2] or [03:] and
sometimes as [a] or [a:], e.g. top was [top] or [tap]; law was [] 2] or [la:].
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Initial k ang g before n were being modified, and though still heard as
[h] were in the XVI-XVII centuries in the process of being lost completely:
knife -> [knaif]-> [naif]; gnaw -> [gnd:] -> [nod:].

The letter i between vowels and in the initial position was pronounced
as [d3]: ialous (jealous). Wyatt wrote in one of his sonnets the word
‘iudge’ which corresponds to the modern word ‘judge’.

Some words with double 0o in Mod E were written as loke (look), fote
(foot) and were often pronounced with [o]. At the same time one could
find the forms with double oo: boote, roote. The word ‘foot’ had two
variants of spelling: ‘foote’ and ‘fote’:

They blee from me, that fomtime did me feke

With naked fote ftalking within my chamber [Wyatt, p. 40].

The word ‘look’ had the variant ‘loke”:

One beame of ruth is in her cloudy loke Wyatt, p. 45].

Fluctuations of the spelling were typical of the word ‘heart’, so often
used in the sonnets of the XVI c. The variants were ‘hert, ‘hart’ and ‘heart’.
One and the same poet could use the variant ‘hart’, ‘hert’ in one of his
lyrics and the variant ‘ heart’ in the other ones. Comp:

(1) The longe love that in my thought doth harbor

And in mine hert doth keep his residence [Wyatt, p. 13].

(2) She reft my hart [Wyatt, p. 42].

(3) And after her my heart would faine be gone [Wyatt, p. 42].

The modern ending ed in the past form of verbs was, as a rule t : mift
( missed), finift (finished):

My doting time is paft [Wyatt, p. 55].

Many words which now are written with y at the end were spelt with
ie (ie->y): pitie (pity), crueltie (cruelty), etc:

My loue to [korne, my feruice to retayne,

Therin (me thought) you vfed crueltie.

Since with good will I loft my libertie [Wyatt, p. 55].

But at the same time the letter y was also employed, e.g. beauty.

The adjectives with the formant ful in Mod E were written with the
double 1I: fearfull (fearful), ioyfull (joyful), etc:

Go burning fighes vnto the frofen hart,

Go breake the yfe which pities painfull dart [Wyatt, p. 73].

The modern digraph ai was represented in EME by the digraph ay:
chayne (chain); in vayne (in vain); rayne (rain); payne (pain), though the
forms with the ai were also noticed, e.g. paine (pain):

I fede me in forow, and laugh in all my paine [Wyatt, p. 39].
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Instead of modern double ee there was often used the single letter e :
ben/ bene (been):

(1) That hath always bene enmy to mune eafe [Surrey, p. 32].

(2) Your wrath: you erre, and fhal not as you wene

And you yourself the caufe there of haue bene [Wyatt, p. 34].

The formant ing looked like yng: reneewyng (renewing). E.g.

So call [ for helpe, [ not when, nor where,

The payne of my fall paciently learning [Wyatt,p.35].

A silent e was often appended to verbs and nouns ‘speake’ and
‘cowarde’. The last consonant was sometimes doubled when the e was
added: hence manne (for man) and runne ( for run). E.g. In the sonnet
“The louer compareth his [tate to a [hippe” Wyatt used such words as:
forgetfulne(fe; paffe; cruelneffe; readine(fe; fearfulne(fe, etc.

The sound [a] was often written 0: sommer (summer), plombe
(plumb), etc.

Many spellings as we have already mentioned, had not been
standardized,

e.g. he was spelled as both he and hee even in the same sentence in
Shakespeare’s sonnets and elsewhere.

I and j were not considered as two destined letters, but as different
forms of the same letter: hence ‘ioy’ for joy’ and ‘fust’ for ‘just’.The custom
of using i as a vowel and j as a consonant began only in the 1630s.:

Ye that in loue finde luck and fwete abundance,

And lyue in luft of joyfull iolitie [Wyatt, p. 35].

Here ‘ioyfull’ corresponds to the modern ‘joyful’ and ‘iolitie’
corresponds to the modern ‘jollity’.

U and V were not considered two distinct letters but as different forms
of the same letter. Typographically, v was frequent at the start of a word
u and elsewhere: hence vinmoued ( modern unmoved) and loue (for love).
The modern convention of using u for the vowel sounds and v for the
consonants was introduced only in the 1630s.

W was frequently represented by vv. The final syllable of words like
modern ‘public’ was variously spelt but more frequently as ‘ publick’, that
is with the formant ick.

The letter S had two distinct forms: short s and [ (long s). The long s
could appear anywhere except at the end of a word. The double s was
written variously [J, [s: kiffe (kiss); amiffe (amiss) and so on, e.g.:

How to be iuft: and flee from doublene[fe [Wyatt, p. 53].
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The accentuation of polysyllables in Shakespeare’s time differed
partly from that of Mod E. A strong secondary stress was kept on some
syllables which nowadays lack it. This is revealed by the scansion of verse
and also by the rimes indicating diphthongs where there are short
lowered vowels today. Many suffixes were stressed, especially when the
words were rhymed. As a result, the suffix ity could be rimed with ‘eye’.

French loan - words often showed a fluctuation of accentual usage.
E.g. the word chdracter with the stress on the first syllable alternated with
charctér with the stress on the second. Often it depended on the needs of
rhythm.

Many disyllabic words, borrowed from the French language, kept
their accent constantly on the final syllable under the influence of the
pronunciation rules of the French language, e.g. ‘survéy’, ‘rebél’, no matter
whether these words were nouns or verbs. As we know, in Mod E the
nouns presented have the stress on the first syllable.

Sometimes the accentuation of the final syllables was stipulated by the
iambic verb - forms, which is characterized by the stress on the second
syllable in the foot.

Grammar

Grammar of lyrics in the XVI - XVII centuries did not have stable strict
rules. It was only in the process of codification and admitted a lot of
variations. All parts of speech had their own peculiarities which will be
discussed further.

Nouns. One of the noun peculiarities of the time under discussion was
the regular use of the plural with many abstract nouns: wisdoms,
informations, etc.

The ending es was used not only the words having with the final fricatives
in the singular but with words having different final sounds, e.g.:

Under craggy rockes they haue barren plaines [Wyatt, p. 70].

The ending -s was used not frequently giving place to the universal —es.

In some cases the old forms of the plural were also used as an alternative
for s/es: comp. ‘eyes’ and ‘eyen’. The variant eies was also used:

Some fowles there be, that haue fo perfit fight

Against the funne their eues for to defend [Wyatt,p.38].

Adjectives and adverbs

Adjectives and adverbs were less consistently distinguished than
today. Shakespeare and his contemporaries quite freely used Romance
and Germanic adverbs lacking the typical suffix ly: ‘wondrous
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strange’instead of * wonderously strange’ or ‘seeming virtuous queen’
instead of ‘seemingly virtuous queen’,etc.

The use of more and most in the degrees of comparison was not yet
fixed according to precise rules. Analytical comparison forms could
appear instead of synthetical ones with monosyllables (‘most vile’ instead
of ‘viler’; ‘most brave’ instead of ‘braver’). Polysyllables, on the contrary,
could employ the suffixes er and est, which is typical of monosyllables.

The choice between analytical and synthetic forms in verse was , no
doubt, sometimes conditioned by rhythm. The same factors may have
determined the choice of double comparative and double superlative
forms, e.g. ‘the most unkindest cut of all’ (Sh).

Regularizing of the degrees usages occurred only in the later XVII c.
and the XVII c.

Thus, there was coexistence of the three alternative forms for the
comparative degrees: earlier, more easy and more easier. All of them
were acceptable in this period. The rules by which er and est are
preferred in monosyllabic words and analytical forms with more and
most for the polysyllabic ones with variation in disyllabic words, was
established only by the late XVII century but in regional dialects er
continued to be preferred in all words, however long. The double
comparative was generally used for emphasis. Shakespeare also used
different variants of the adjectives in the comparative degrees some of
which coincide with modern forms and some do not:

what is most dear; newer proof; an older friend; next my heaven the
best; most loving breast [Sh., CX, p. 751].

Pronouns

The pronoun forms were not in the XVI - XVII centuries completely
settled. For example, hit alongside it still appeared in the XVI c. for the
neuter gender, with genitive his and dative him.

In the second person, by 1600 the personal pronoun ye was the
alternative to you. In the earlier English ye was the subjective case and
you the objective. By 1600 no case distinction remained.

By 1600 thou and its objective case thee were restricted to affective
both positive and negative uses so as to be intimate or disparaging. By the
late XVII century you had become normal in almost all contexts but thou
and thee were very stable in the language of lyrical poets. Moreover, they
retained in the poetry of Byron, Shelley, Keats, Wordsworth and other
poets of the XIX c. The forms thou and thee are widely used by
Shakespeare:
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(1)In faith, I do not love thee with mine eyes,

For they in thee a thousand errors note [Sh., CXLI, p. 766].

(2) So runn’st thou after that which flies from thee [Sh., CXLIII, p. 767].

As to the possessive pronouns, the possessive of the 34 person neuter
it was his until around 1600. The form its first appeared in print in the
1590s and was rapidly accepted into the standard language.

The form your coexisted with the absolute form thine and the conjoint
form thy, especially when the lyrical hero addressed his beloved woman.
Thy usually was in preposition to the nouns, the inifial sound of which
was consonant and thine was used in combination with nouns the initial
sound of which was a vowel or it was at the beginning of the sentence. In
this case the author managed to preserve harmony of sounds which was
so important for the verse. The forms thy and thine can be found in the
sonnets by Shakespeare:

(1) Dear heart, forbear to glance thine eye aside [Sh., CXXXIX, p. 765].

(2) O, let it then as well beseem thy heart

To mourn for me, since mourning doth thee grace [Sh., CXLII, p. 762].

Relative pronouns

The relative pronoun ‘which’ was inherited from Middle English but
become rare by the mid- seventeenth century. Which could be used for
both persons and things but became rare for persons after 1611.

Who as a relative pronoun was rare in the XV c. and gradually became
commoner in the period of the XVI c.

The use of the so - called zero relative (no pronoun at all) arose in ME but
was rare in the XVI c.: Life itself is a burden [zero relative] cannot be - born
under the lasting pressure of such an uneasiness [ John Lock, 1694].

Nevertheless, these structures can be found in EME lyrics.

Notably common was the sequence of demonstrative possessive + noun
(this your mother), which is prohibited in Modern English Grammar.

The interrogative and relative pronoun forms like the personal ones,
were also handled with considerable freedom. The oblique case could be
either who or whom ( Between who? and Between whom?)

Not only who and which, but also other relative pronouns were
loosely expressed with duplication of forms. Thus, relative pronouns
were frequently omitted, thus producing asyndetic contact clauses, as it
happens in Mod E.

Verbs

The verbs in the XVI -XVII centuries still were divided into the weak
and strong ones. But it has been estimated that about 30 verbs were lost
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to the strong conjugation in the XVI -XVII centuries. Among the surviving
strong verbs, there was a perceptible tendency to level preterite and past
participle forms into one: break -> broke and are broke; speak -> spoke
and have spoke; choose -> chose and have chose instead of ‘are broken’;
have spoken; have chosen.

The en- ending of strong past participles in some instances was lost:
‘forgot’ instead of ‘forgotten’, ‘writ’ instead of ‘written’, etc.:

In many’s looks the false heart’s history

Is writ in moods and flowns and wrinkles strange [Sh., XCIII, p. 742].

As to the weak verbs they often lost the ed ending under the influence
of the Latin participle forms if they were of Latin origin: ‘minds are
dedicate’ instead of ‘ ‘dedicated’ or ‘ he was fatigate’ instead of ‘fatigated’.

Present Tense

The second person singular inflection —(e)st was used with the
pronoun thou, though this form alternated with the zero ending which is
typical of Modern English:

Farewell! thou art too dear for my possessing,

And like enough thou know’st thy estimate [Sh., LXXXVII,p.739].

The ending - (e)th was the normal third person singular ending. It
came from Southern England where it alternated with the ending (e)s
which came from Northern dialects. Thus, the forms doth, hath, askth
were a common thing in the lyrical texts including sonnets.

The past tense and past participle. The class of ‘strong’ verbs, that is those
which indicate tense by a vowel change, included a number of verbs which
are now only weakones; help -> holp, holpen while today the only form for it
is helped; melt-> molt, molten, though today the only form is melted.

The formation of the past tense and past participle of strong verbs
showed more variation in early modern English than today: creep ->
crope, cropen and crept.

The verb ‘ write’ had the regular past tense ‘wrote’ but also there were
used the form ‘writ’ and even ‘wrote’ ( patterned on ‘gave’ and ‘brake’);
the corresponding participle was ‘written’ or ‘writ’ ( with loss of the —en)
and even ‘wrote’ (based on the past tense).

Owing to the Great Vowel Shift the past forms ‘bare’ from ‘ bear’,
‘brake’ from ‘break” ‘speake’ from ‘ speak’ alternated with the forms
‘bore, broke, spoke’. The o -forms later ousted the a- forms but in the
sonnets of the time under discussion there were widely used both forms.
The choice of the suitable variant in many cases depended on the
requirements of rhyme.
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Regular ‘weak’ verbs in Middle English formed their past tense and
past participles in —ed, pronounced as a separate syllable, which can be
found nowadays in such fossilized forms as belovéd or blesséd.

But in Early Modern English both variants of pronunciation with the
preserved and the lost vowel were used. The sign of apostrophe did not
show distinctly whether the vowel is lost or not. In many cases it
depended on the rhythm and rhyme of the poem and necessity to
preserve the metric and rhythmic pattern of the sonnets which, as a rule,
were written in the style of iambic pentameter. The breach of the rhythm
was a sign of lack of virtuosity.

For along time the Perfect forms were used as synonyms of the Simple
Past. The perfective meaning, as well as that of priority, could be
expressed both by the simple form of the Past tense (Past Indefinite) and
by the Perfect forms. The Present and Past Perfect commonly alternated
with Past Indefinite.

Towards the age of Shakespeare the contrast between the Perfect and
non- Perfect forms became more obvious. In most cases Shakespeare and
his contemporaries employed the Perfect forms in the same way as they
are employed in present-day English:

Than think that we before have heard them told [Sh., CXXIII, p. 757].

The earliest instances of analytical forms of the Gerund are found in
the sonnets of the XVII c. Shakespeare wrote:

To let him spend his time no more at home,

Which would be great impeachment to his age

In having known no travel in his youth [Sh., CXVI, p. 769].

Modal and auxiliary verbs
The system of verbal auxiliaries was also diversified and unsettled as

compared with today’s.

In the period under discussion there was a marked expansion in the
use of the auxiliary verb to do. It was used not only in interrogative or
negative constructions, but also in the affirmative ones; e.g.:

[ do betray

My nobler part to my gross body’s treason [Sh., CLI, p. 771].

The choice of a construction with do or without it was often dictated
by the CLI needs of verse rhythm. The do - constructions were favoured
to obtain a desired cadence of speech.

But after the do - constructions had completely displaced the so -
called non- periphrastic forms in questions and negative sentences:
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(1) Love(d) you not? -> Do (did) you love?; (2) I love(d) not -> I don’t
(didn’t) love),- their use in affirmative declaratives was gradually
displaced and by the XVIII c. became a marker of emphasis.

In the sonnets of the XVI c. the verb to do is used both in emphatic and
non- emphatic cases, though the old forms without the auxiliary do were
also employed.

The use of the affirmative doth can be illustrated by the following
fragment from one of the sonnets by Wyatt:

And fome (fowles), becaufe the light doth them offend, Neuer appeare
[ Wyatt., p.38].

The present tense of the verb to be has be - forms alongside the forms
am, are, used in current English: [ be; thou beest; we be; you be; they be.
These forms were quite common in the XVI c.;

If it be not, then love doth well denote

Love’s eye is not so true as all men’s no [Sh., CXLVIII, p. 770].

The perfect of intransitive verbs, especially verbs of motion,
continued ( as in Middle English) to be frequently formed with to be
rather than to have. Shakespeare normally used to be with creep, enter,
flee, go, meet, retire, ride, run, etc.:

[ am not thought

To large lengths of miles when thou art gone [Sh., XLIV, p. 718].

The auxiliary verbs may, can and ought, which are widely employed
in Mod E, had a rather restricted currency in the XVI -XVII centuries.

The Continuous forms were used rarely. Instead of them there were
employed the so -called gerundial constructions. The verb in the ing -
form had a prefix a which was usually hyphenated, e.g. ‘He is a - praying’.

Many scholars believed that the Continuous forms are a direct
continuation of the prepositional phases ben+ on /at + Participle 1. The
preposition was eventually weakened to -a. The most popular these
prepositional phrases with the reduced preposition were in the XVI-
XVII c. These a- forms were also used with the other verbs besides to be:

Till Nature as she wrought thee fell a- doting [Sh., XX, p. 706].

The Continuous Forms without prepositional elements were also
employed in the age of Shakespeare.

But the semantic difference between Continuous and non-
Continuous forms was not always apparent. In many cases they were
interchangeable.
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The non- Continuous simple forms could indicate an action in
progress which took place before the eyes of the speaker as it is typical of
Modern Continuous forms.

It was not until the XVIII c. that Continuous forms acquired
a specific meaning of their own, that of incomplete concrete process
of limited duration.

As the narration is not inherent in the sonnet these forms of process
and development were restricted in their use.

For many hundred years the Continuous forms were not used in the
Passive Voice. The Active Voice of the Continuous form was sometimes
used with the passive meaning. The earliest written evidence of the
Passive Continuous was found only in the writings of the XVIII c.

Thus, the to be + present participle constructions had no passive. For
example, “The castle was being built” in Mod E was expressed by the active
voice in EME: “ The castle was building” or by the gerundial constructions:
The castle was in building” or “ The castle was a - building”.

In the age of Shakespeare the phrases with ‘shall’ and ‘will’ occurred
in free variation. They could express pure futurity and different shades of
modal meanings.

In the 2nd singular these forms looked like wilt and shalt. Phrases with
shall and will outnumbered all other ways of indicating futurity. They
were used in the sonnets of Shakespeare:

(1) Shall hate be fairer lodg’d than gentle love? [Sh,, X, p. 701].

(2)When forty winters_shall besiege thy brow,

And dig deep trencher in thy beauty’s field [Sh., II, p. 697].

(3)Ah! If thou issueless shalt hap to die,

The world will be thy widow [Sh., IX, p. 700].

In this fragment shall and will are used both in their pure future
function and future with the meanings of desire and certainty, prediction.

The rule of their usuage for the first time was formulated only in 1653 by
John Wallis. He pointed to the regular interchange of ‘shall’ and ‘will’
depending on the person: the form ‘shall’ was attached to the first person.
But the distribution of these two auxiliaries - shall for the 15t person and will
for the 2rd and 314 - became a mark of the British Standard only in the XIX c.

With other persons ‘shall’ was used in more official forms: in
documents, in religious writings and in high poetry.

In the Elizabethan times the Present tense continued to be employed
in the function of future indication. But the ration of Future to Present in
expressing futurity increased to 10:1. But in general the forms were used
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in free variation, which is contrary to modern usage. They were widely
used in the conditional clauses while in Mod E the present forms of
futurity are employed;

If thou wilt leave me, do not leave me last,

When other petty griefs have done their spite [Sh., XC,p.741].

Eventually the Future tense went out of use in some syntactical
structures, namely clauses of time, condition and concession.

The other forms of the futurity also developed. The construction to be
going to was first recorded in the XVII c.

By the age of Shakespeare the change of the ME ‘should’ and ‘would’ losts
their lexical meanings and their turn into auxiliaries was complete. The forms
‘should’ and ‘would’ - originally Past Subjunctive of ‘shall’ and ‘will’ - became
formal markers of the new, analytical forms of the Subjunctive Mood. In the
sonnets of Shakespeare they did not differ in meaning:

If all were minded so, the times should cease

And threescore year would make the world away [Sh., XI,p.701].

The use of ‘should’ and ‘would’ as mood auxiliaries was supported by
the paralled development of ‘shall’ and ‘will’ as the auxiliaries of the
Future Tense. The rules prescribing the distribution of ‘shall’ and ‘will’
according to person applied also to ‘should’ and ‘would’.

But only by the XVIII c. ‘should’ became the dominant auxiliary for the
1st person and ‘would’- for the 2nd and 3rd.

Agreement

There were not any strict rules of agreement between the nouns and
corresponding pronouns. The plural noun men could be later referred to
as his or him instead of their or them.

This shift from plural to singular may be accounted for by the
ambiguity of the verb form in -eth, which in the South might have been
either singular or plural.

The reverse processes also were fixed in the sonnets of the XVI c. The
plural nouns habitually slipped over to a generic singular pronoun: the
fellows -> he.

The pleonastic constructions were widely spread. The anticipatory
pronouns doubled following nouns in the same sentence and forming the
so - called reprise construction, e.g. “My lord, she and that friar, | saw
them at the prison” (Sh.).

There are examples of the unorthodox agreement in the poems of the
XVI -XVII centuries, e.g. ‘the posture are’. Some scholars believe that these
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unexpected, unusual forms are to be regarded as individual poets’ slips and
idiosyncrasies, rather than testimony to a widespread habit of speech.

Order of the words

The order of the words was greatly stipulated by the requirements of
rhythm of the sentences, that is why inversion was often used as an
emphatic means and the medium of regulation and organization of the
sentence. Thus, the metric and rhythmic pattern of the lyric was the main
factor which determined the choice of the word order in the sonnets.

The double negation which is prohibited today could be found in the
times of Shakespeare and was not qualified as a non- standard form of
negation, especially when some additional words were necessary for the
preservation of iambic pentameter schemes.:

Yet can I not hide me in no dark place [Wyatt., p. 38].

Correlation of parts of speech

The same words were often used performing the functions of the
different parts of speech.

A shifting back and forth from verbal use to nominal, from nominal to
adjectival, and so on, reflects a stylistic and morphological freedom of the
time, the lack of morphological stability.

Similar to it was the freedom manifested in word formation. There
appeared original compounds (heaven - kissing hill (Sh.)) and the words
formed by unconventional addition of prefixes and suffixes (unpeopled
for depopulate or enskied for exalted (Sh)).

The shifting of grammatical categories was facilitated by the loss of
many inflections in late ME.

Shakespeare transferred parts of speech easily, he did it boldly while
some poets did it with caution. He used a noun as a verb or vice versa: he
pageants, the grief violenteth, - or a noun as an adjective: ‘my salad days’.

Moreover, normally intransitive verbs could appear in the lyrics as
transitive ones, e.g. She dances my rapt heart.

Thus, parts of speech were often unconventially handled in the
Elizabethan period.

Different peculiarities of orthography and grammar described can be
found in the following fragment from the sonnet of Wyatt:

Behold, Loue, thy power how she defpifeth;

My grievous payn how little fhe regardeth:
The folemne oathe, whereof fhe takes no cure,
Broken fhe hath: and yet, the bydeth fure,

Right at her eafe, and little thee fhe dreadeth:
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Weaponed thou art, and the vnarmed fitteth:

To the difdainful, all her life fhe leadeth;

To me spitefull, without iust caufe or meafure:

[ am in hold, but if thee pitie meueth,

Go, bend thy bow, that ftony hartes breaketh,

And with fome ftroke revenge thegreat difpleafure

Of thee, and him that forow doth endure,

And, as his Lord thee lowly here entreateth [ Wyatt., p. 53].

As we see, the letter u in the word ‘ loue’ denotes the sound [v], as it
was common when this sound was placed between two vowels.

The letter f was used both for presenting the sound [f] and the sound
[s]- Wyatt uses the digraph ay which later turned into the digraph ai: payn
(pain). According to the tradition Wyatt used the ending e in such words
as folemne (solemn) and oathe (oath). The formant ful in the XVI c. was
written with double 1 and Wyatt followed this rule: Spitfull (spiteful).

Through all the text he uses the personal and possessive pronouns
thou, thee, thy which were regularly employed in that period.

Wyatt also used the ending th in the 3rd singular of the verbs: fitteth
(fits); leadeth (leads), which was a common spelling in the XVI c.

The letter i in the initial position according to the convention
represented the sound [d3]: iust (just).

The author used the combination ie which later turned into y: pitie (pity).

The letter v at the beginning of the words gave the sound [4], as in the
little of the Wyatt’s sonnet: vnkinde (unkind).

Thus, there were different orthographic and grammar peculiarities in the
XVI - XVII centuries which were represented in the sonnets of the lyrical
poets. The great variety of forms testifies to the lack of strict codification of
rules in that period. At the same time it left a great space for maneuvering
and experiments with rhyme, metric and rhythmic models of the sonnets
providing them with flexibility and subtlety. Due to the freedom of forms the
sonneteers could display their virtuosity and talent.

2. Architectonic models of English sonnets of the XVI-XVII centuries

The sonnet originated at the dawn of the Renaissance in Sicily, then
spread rapidly in Italy, becoming the hallmark of the Bologna poetry
school and the "a new sweet style" - a trend in Florentine literature which
the young Dante belonged.
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Dante's sonnets are loaded with medieval allegorism and theological
metaphors. They told about his arduous and full of trials platonic love for
Beatrice (suffering and spiritual perfection).

The image of an inaccessible lover and unrequited love passion was
inherited by Francesco Petrarca, whose work heralded the onset of the
Renaissance. The object of his passion, the beautiful Laura, was beyond
the reach of Petrarch. Besides, Laura was a married woman. After the
death of his beloved in 1548, Petrarch continued to write poems about
Laura, full of grief and eternal love.

By the 16th century, sonnets dedicated to unapproachable lovers and
the torments of unrequited passion were created in large numbers in
French, Spanish, Portuguese and even German.

Chaucer was the first to translate the sonnet into English. He included
Petrarch's 88th sonnet entitled "The Complaint of Troilus" in his poem
"Troilus and Cressida", without reducing its form.

English nobles Thomas Wyatt and Henry Howard, Earl of Surrey in the
early XVII t century. visited Italy on behalf of King Henry VIII and, returning
to the court, became translators and imitators of Petrarch's sonnets.

As J. Putnam notes in his famous book “The Art of English Poetry”
(1589), Wyatt and Surrey learned the “sweetness of meter” and the style
of Italian poetry, and, taking Dante, Ariosto and Petrarch as models,
polished the crude and naive manner of the English poem.

However, the sonnets of Wyatt and the Earl of Surrey were limited only
to certain themes from the legacy of Petrarch, including themes of love.

Wyatt moved away from the Petrarchist tradition of yearning for the
ideal. The lyrical hero of the sonnet is as down to earth as possible, and
the object of his passion is an ordinary woman. Wyatt's intonation is close
to colloquial speech, and quite often there are deviations from the metre
and interruption of the rhythm.

This ordinary woman, Wyatt's muse, according to many testimonies,
was the lover, and later the wife of King Henry VIII, Anne Boleyn, which
gave a special drama to the relationship between Wyatt and Anne.

Thomas Wyatt initially retained the structure of a Petrarchist sonnet
with rhymes abba abba cdd cee, and the model - two quatrains and two
tercets (4-4-3-3). So, taking as a basis the main theme from Petrarch's
sonnet about hunting a doe, where in a metaphorical form it says about
persistent courtship of a woman, Wyatt used the leading architectonic
model of Petrarch:
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Whoso list to hunt, I know where is an hind, (a)
But as for me, alas, I may no more; (b)

The vain travail hath wearied me so sore,(b)

[ am of them that furthest comet behind. (a)

Yet may I by no means my wearied mind(a)
Draw from the deer, but as she fleeth afore (b)
Fainting I follow; I leave off therefore,(b)
Since in a net I seek to hold the wind. (a)

Who list her hunt, I put him out of doubt, (c)
As well as |, may spend his time in vain. (d)
And graven with diamonds in letters plain,(d)

There is written her fair neck round about: (c)
«Noli me tangere» for Caesar's I am, (e)
And wild for to hold, though I seem tame (e) [Wyatt, p. 1].

Here Wyatt reflected his personal experiences. The doe hunted by the
lyrical hero is Anne Boleyn, who already belongs to King Henry VIII and
who later became his wife. Under the name of Caesar, Henry VIII appears
here. Borrowing images from Petrarch, Wyatt endowed them with
personal content.

However, this is not the only architectonic model of the Petrarchist
character, since tercets could be built freely and gave various
configurations. The scheme of the two initial quatrains was rigid and
could not be changed.

After the quatrains, it was required to move abruptly to another topic,
i.e. introduce the so-called turn or volta (sometimes called fulcrum).

Another architectonic model of Petrarch provided for a different
order of rhyming in tercets: abba abba cdc cde, which Wyatt also used
in his work:

The long love that in my heart doth harbor(a)

And in mine heart doth keep his residence,(b)

Into my face presseth with bold pretense(b)

And there campeth, displaying his banner(a)
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She that me learneth to love and to suffer(a)
And wills that my trust and lust’s negligence(b)
Be reined by reason, shame, and reverence,(b)
With his hardness taketh displeasure. (a)

Wherewithl love to the heart’s forest he fleeth, (c)
Leaving his enterprise with pain and cry,(d)
And there him hideth and not appeareth.(c)

What may [ do when my master feareth (c)

But in the field with him to live and die?(d)

For good is the life ending faithfully.(e) [Wyatt, p. 33].

But later Wyatt developed his own version with rhymes abba abba
cddc ee (4-4-4-2).

Thus, he retained the classic two quatrains, but changed the final
sestet, breaking it into a quatrain and a couplet. As a result, the last two
rhyming lines clearly closed the general idea of the sonnet and gave it
completeness:

Because I have thee still kept from lies and blame(a)
And to my power always have I thee honoured,(b)
Unkind tongue, right ill hast thou me rendered(b)
For such desert to do me wreak and shame.(a)

In need of succour most when that I am(a)

To ask reward, then standest thou like one afeard,(b)
Alway most cold; and if thou speak toward, (b)

It is as in dream, unperfect and lame.(a)

And ye salt tears, again my will each night(c)

That are with me when fain [ would be alone,(d)
Then are ye gone when [ should make my moan.(d)
And you so ready sighs to make me shright,(c)

Then are ye slack when that ye should outstart,(e)

And only my look declareth my heart.(e) [Wyatt, p. 38].

It should be noted that in the first quatrain, the rhyme (b) is
approximate: honored - rendered. In all other cases, the scheme invented
by Wyatt is exactly followed, - abba abba cdcd ee.
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However, Wyatt himself, who formed his architectonic model, did not
always apply it consistently. For example, in the sonnet "My heart [ gave
thee, not to do it pain”, generally observing his own rules of construction,
Wyatt in line 7 did not use rhyme (b), - ‘fashion’ and ‘reason’ do not
rhyme in any way:

My heart [ gave thee, not to do it pain;(a)
But to preserve, it was to thee taken. (b)
I served thee, not to be forsaken,(b)

But that I should be rewarded again.(a)

[ was content thy servant to remain (a)
But not to be paid under this fashion.(b)
Now since in thee is none other reason,(b)
Displease thee not if that I do refrain,(a)

Unsatiate of my woe and thy desire,(c)
Assured by craft to excuse thy fault.(d)

But since it please thee to feign a default,(d)
Farewell, [ say, parting from the fire:(c)

For he that believeth bearing in hand,(e)

Plougheth in water and soweth in the sand.(e) [Wyatt, p. 74].

Rigid sonnet forms demanded special skill and virtuosity from the
authors, therefore, it was not always possible to achieve an impeccably
executed architectural model that met all the requirements. In this
regard, the authors allowed themselves some deviations, if these
deviations did not violate the overall harmony of the work.

The experiments of his older contemporary were continued by Count
Surrey, who rejected the Italian form of the sonnet in favour of his one -
three quatrains with the final couplet: 4-4-4-2.

Simplifying the rhyming in Wyatt's sonnet, Surrey created the so-
called English sonnet with alternating rhymes abab cdcd efef gg, which
is also called Shakespeare's, although this formula was proposed by
Surrey, not by Shakespeare:

Love that doth reign and live within my thought (a)

And built his seat within my captive breast, (b)

Clad in arms wherein with me he fought, (a)

Oft in my face he doth his banner rest. (b)
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But she that taught me love and suffer pain, (c)
My doubtful hope and eke my hot desire (d)
With shamefaced look to shadow and refrain, (c)
Her smiling grace converteth straight to ire. (d)

And coward Love, then, to the heart apace (e)
Taketh his flight, where he doth lurk and 'plain, (f)
His purpose lost, and dare not show his face. (e)
For my lord's guilt thus faultless bide I pain, (f)

Yet from my lord shall not my foot remove,- (g)

Sweet is the death that taketh end by love. (g) [Surrey, p. 8].

The motives of this sonnet are borrowed from Petrarch, they were used
by Wyatt in his sonnet "The long love that in my heart doth harbor", who built
it according to one of the Petrarchist models ( abba abba cdc cde).

But Surrey used his own architectonic model: abab cdcd efef gg,
which later became the main one in Shakespeare's sonnet cycle.

Another famous poet Philip Sidney did not experiment and presented
some of the sonnets in the Petrarchist form (4-4-3-3), and some of the
sonnets, in the form invented by Wyatt (4-4-4-2), using various
architectonic models of rhyme. An example of wusing Sidney's
modification of Wyatt's model, i.e. abba abba cdcd ee instead of abba
abba cddc ee (Wyatt), is sonnet Ne8:

Love, born in Greece, of late fled from his native place,(a)

Forc'd by a tedious proofe, that Turkish harden'd heart (b)

Is not fit marke to pierce his fine - pointed art,(b)

And, pleas'd with our soft peace, staid here his flying race.(a)

But finding these north clymes too coldly him embrace, (a)

Not usde to frozen clips, he strave to find some part(b)

Where with most ease and warmth he might employ his art:(b)
Atlength he perch'd himself in Stella's joyful face,(a)

Whose faire skin, beamy eyes, like morning sun on snow, (c)
Deceived the quacking boy, who thought from so pure light (d)
Effects of lively heat must needs in nature grow. (c)

But she most faire, most cold, made him thence take his flight (d)
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To my close heart, where while some firebrands he did lay, (e)

He burnt unwares his wings, and cannot fly away (e) [ Sidney, Astr. 8].

It was Philip Sidney who wrote the first English sonnet cycle going
back to the European tradition. His collection of sonnets “Astrophel and
Stella” was born in 1591.

The cycle "Astrophe and Stella" can be called autobiographical, because it
tells in a veiled form about his unhappy love for Penelope Devereaux, to
whom the poet was engaged, but whom he was forced to leave because of
court intrigues. The influence of Petrarch here is undeniable.

This book was the impetus for the emergence of a whole stream of
sonnets and sonnet cycles in English society. Sonnet ‘disease’ infected
many courtiers and poets.

The following sonnet cycles can be noted: "Delia" (1592) by Samuel
Daniel, "Traces of the Imagination" (1593) by Thomas Watson,
"Parthenophile and Parthenophilus” (1593) by Barneby Barnes, "Eusia"
(1593) by Thomas Lodge, "Mirror of Idea" ( 1594) by Michael Drayton, “The
Family” by William Percy, “Jana” (1594) by Henry Constable and others.

Edmund Spenser, inspired by the title of "the first poet of England"”,
decided to participate in the competition of sonneteers at the end of the
reign of Elizabeth L.

Spenser was an experimenter in poetic form. In his collection
"Amoretti" he used a new form of the classic sonnet.

Considering all the previous options, Spenser, apparently, decided
that for a greater interconnection of elements, it is necessary to create a
new order of rhymes - abab bcbc cdcd ee.

Spenser's rhymes seem to cling to each other, giving the verse more
flexibility.

Michael Spiller calls Spenser's sonnet form "chained quatrains”
[16, p. 144].

Each of Spenser's quatrains is a complete, meaningful passage:

Happy ye leaves when as those lilly hands, (a)

Which hold my life in their dead doing might (b)

Shall handle you and hold in loves soft bands,(a)

Lyke captives trembling at the victor’s sight.(b)

And happy lines, on which with starry light,(b)

Those lamping eyes will deigne sometimes to look (c)
And reade the sorrowes of my dying spright,(b)
Written with teares in harts close bleeding book. (c)

381



CydacHa ¢inosioriyHa Hayka: akTya/IbHi NUTaHHA Ta BEKTOPH PO3BUTKY

And happy rymes bath’d in the sacred brooke, (c)
Of Helicon whence she derived is, (d)

When ye behold that Angels blessed looke, (c)
My soules long lacked foode, my heavens blis. (d)

Leaves, lines, and rymes, seeke her to please alone, (e)

Whom if ye please, I care for other none (e) [Spenser, Am. 1].

Spenser's sonnets are the hymn to the true love . The poet created
very meaningful love lyrics, filled with a variety of feelings and easily
recognizable.

Shakespeare's sonnets were considered the peak of sonnet art of the
XVI -XVII centuries. Shakespeare did not invent a new architectonic
model for the sonnet. In fact, he used the sheme that Surrey suggested,
perfecting it. Obviously, this is why it was named not in honor of Surrey,
but is known as Shakespeare's. This model looks like : abab cdcd efef gg.

The structure of Shakespeare's sonnet also affects the content: the
third quatrain is the culmination, and the final couplet is a denouement,
often unexpected.

Shakespeare used Petrarchist motives and techniques, however, he
significantly departed from Petrarchism with its stereotyped images.

The Surrey-Shakespearean architectural model can be illustrated by
Sonnet CII:

My love is strengthened though more weak in seeming, (a)

I love not less, though less the show appear, (b)

That love is merchandized whose rich esteeming,(a)

The owner's tongue doth publish everywhere.(b)

Our love was new, and then but in the spring,(c)
When [ was wont to greet it with my lays,(d)

As Philomel in summer's front doth sing,(c)
And stops her pipe in growth of riper days:(d)

Not that the summer is less pleasant now (e)

Than when her mournful hymns did hush the night,(f)
But that wild music burthens every bough,(e)

And sweets grown common lose their dear delight.(f)
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Therefore like her, | sometime hold my tongue:(g)

Because I would not dull you with my song(g) [Shakespeare,, CII, p. 754].

As for the construction of lines and metre, the leading place among
English-speaking poets - lyricists of the XVI -XVII centuries occupied
iambic pentameter:

u_/u_/u_/u_/u_/

lambic is usually associated with the clarity and ease of design of the
poet's meditations, at the same time it is less "aggressive" than trochee,
which provides stress on the first syllable of the foot. It also differs from
the three- syllabic metres, known for their slower pace. The iambic
pentameter allowed English-language poets - lyricists in a clear and
precise form to convey their love experiences and aspirations with a
sufficient degree of expression.

The rhymes were predominantly masculine, that is, the last syllables
were rhymed: best - brest; mind - kind; paine - remaine; pride - wide;
raine - entertaine (the examples are taken from Spenser's “Amoretti”).

In general, the English language was considered poor in rhymes,
which forced many poets to abandon Spenser's ‘shuttle’ scheme as
requiring special sophistication and virtuosity. Sometimes these poets
resorted to the Alexandrine verse.

3. The imagery system of the English love sonnets
of the XVI th - XVIIt» centuries

Petrarchism played an important role in the formation of the sonnet
form in the English poetry of the XVI - XVII centuries.

The imagery canon of Petrarch, in particular, provided for suffering
and an exaggerated image of the passion of a lover, i.e. lyrical hero.

An example of exaggeration of feelings for a beloved one is the poem
“A Nocturnal” by John Donne.

The lyrical hero of Donne says that the death of his beloved turned him
into nothing. Love brings death both to soul and body. Donne compares Love
to the alchemist who destroyed the loving hero with his black magic:

For I am every dead thing,

In whom Love wrought new alchemy.

He ruin'd me, and I am re-begot

Of absence, darkness, death: things which are not[ Donne, Nocturnal].

But Donne brings to the Petrarchist hyperbole the features of a
metaphysical approach, which was characterized by an appeal to science and
pseudoscience, including alchemy. Developing this theme, Donne writes:
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I, by Love's limbec, am the grave

Of all that's nothing[ ibid].

Donne repeats over and over the words of the destructive power of
love: “But I am none” [ibid].

One of the favourite images of Petrarch and the Petrarchists is a lonely
ship fighting in a stormy sea not to drown.

This image of a lover is insistently repeated in the works of various
English poets of the Elizabethan period, including Spenser. Sonnets 59,
63 and 34 from his cycle "Amoretti" are indicative in this respect:

Lyke as a ship that through the Ocean wyde,

by conduct of some star doth make her way,

whenas a storme hath dimd her trusty guyde,

out of her course doth wander far astray.

So I whose star, that wont with her bright ray,

me to direct, with cloudes is outercast,

doe wander now in darknesse and dismay,

through hidden perils round about me plast [ Spenser, Am.34].

Petrarch uses this expanded metaphor in many sonnets. But he sees
no salvation ("The boat cannot overcome the evil squall"). Spenser hopes
to overcome all vicissitude of life. He is confident that he will cope
with the storm:

Yet hope I well, that when this storm is past

My Helice the lodestar of my lyfe

Will shine again, and looke on me at last,

With louely light to cleare my cloudy grief [ Spenser, Am. 34].

In sonnet 63, the lyrical hero "saw the shore of Happiness" after a
fierce storm. Instead of feeling the despair of Petrarch and Wyatt, who
closely followed the Italian model, Spenser feels the support and growing
loe of his future wife.

The canon of Petrarchism also required a stereotyped description of
the beloved's appearance, where radiant light eyes and golden hair were
asign of ideal beauty. At the same time, “mineralogical” (comparison with
precious stones) and floristic images were used as well.

An excerpt from Sonnet 81 by E. Spenser can serve as a vivid example
of an aestheticized stereotyped description of a beloved:

Fayre is my loue, when her fayre golden heares,

With the loose wynd ye wauing chance to marke:

Fayre when the rose in her red cheekes appeares,

Or in her eyes the fyre of loue does sparke [Spenser, Am. 81].
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The image of the beloved in most cases was devoid of individualized
characteristics. This was a description not of a concrete, but of virtual
woman, whose image was to correspond to the standard of beauty of that
time. The poet, and with him the lyrical hero, admired not a real woman,
but a certain collective ideal image.

If the poets talked about some living prototype of the beloved, then
the characteristic of the object of love should invariably be laudatory,
positive, and its description should correspond to the stereotyped
qualities, even if the prototype did not possess them at all.

When the merits of a real woman were very dubious, the author tried
not to mention them, and nonexistent positive qualities were attributed
to the prototype in the text of the sonnet. It is not accidentally that many
lyric works during this period were called compliments. They presented
the idealized image of the lady to whom the poem was dedicated.

The look of the beloved was embellished and it was not always
possible to "identify" the prototype. But this was not particularly
required of lyric works. Much more important was the graceful style and
virtuosity of the author in the search of the means for rendering his
feelings of love and admiration.

In XVI-XVII centuries a beloved is often compared to an innocent,
weak and beautiful flower. Florality is one of the qualities of the
metaphorical female image of this time.

Along with visual images of flowers and other plants, olfactory images
were also used. Comparison of the fragrance of the female body with
floral fragrances was an inherent part of the lady’s description in the
verses of the English Petrarchists.

At the same time, the comparison of flower smells with the aromas
emanating from the beloved was not in favour of flower smells, although, as
you know, human smells are not as fragrant as the smells of flowers. Thus, in
the sonnets, there is a clear exaggeration of the ‘fragrance’ of the female body.

An illustration of the fact that a woman should smell from head to toe
with floral aromas is a fragment of Sonnet 64 by E. Spencer:

Her lips did smell lyke unto Gillyflowers,

her ruddy cheekes lyke unto Roses red:

her snowy browes lyke budded Bellamoures,

her lovely eyes lyke Pincks but newly spred,

Her goodly bosome lyke a Strawberry bed,

her neck lyke to a bounch of Cullambynes:

her brest lyke lillyes, ere theyr leaves be shed,
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her nipples lyke yong blossomd Jessemynes.

Such fragrant flowres doe giue most odorous smell,

but her sweet odour did them all excell [Spenser, Am. N2 64].

The poet here combines olfactory images with visual ones. Different
body parts are compared to different colors.

The description of the beloved ends with a generalizing hyperbole
(Such fragrant flowres doe giue most odorous smell,// but her sweet
odour did them all excell).

The mention of some parts of the body, usually hidden behind the
cover of clothing, makes one assume that the lyrical hero is contemplating
a naked body (perhaps only in his imagination). But even Spenser, for all
his courage, did not dare to describe the taboo "body parts".

In describing the appearance of a beloved, a special place is occupied by
the description of bright, radiant eyes. Spenser writes about the eyes of his
beloved many times. Their light attracts the poet, but at the same time there
is danger in them, hence the double effect of the young lady's gaze:

Fayre eyes, the myrrour of my mazed hart

For, when ye mildly looke with louely hew,

Then is my soule with life and loue inspired:

But when ye lowre, or look on me askew

Then doe I die, as one with lightning fyred [Spenser, Am.7].

Another traditional image is the white deer, which Petrarch associates
with Laura while hunting is associated with persistent courtship of a lover.

Thomas Wyatt actually translated Petrarch's sonnet, meaning by
"Caesar's doe" Anne Boleyn, whom he courted, but who became the wife
of Henry VIII.  E. Spenser modified this sonnet (Am. 67). The poet
expresses not the sadness of a short-term vision of his beloved, but the
happiness and joy of return love afford after the long days of patient
courtship. Unlike Petrarchist love, Spenser's love is optimistic. He sees a
calm, tamed doe:

There she beholding me with mylder looke,

Sought not to fly, but fearlesse still did bide:

Till I in hand her yet halfe trembling tooke,

And with her own goodwill hir fyrmely tyde [Spenser, Am.67].

These changes in the tonality of the Petrarch sonnet Spenser
borrowed from Torquato Tasso, who also used the theme of Petrarch, but
in a more joyful, even sensual way (literal translation: “You can now see
how, standing next to you, she turns her heavenly smile to you, and the
rays of beautiful eyes envelop you sweetly "). For Petrarch, the white doe
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is the unattainable Laura, for Wyatt it is Anne Boleyn, whose love is
associated with a risk to her life, since she is the wife of King Henry VII]I,
and for Spenser, the white doe is Elizabeth Boyle, whose courtship (hunt)
ended in a happy marriage.

As you can see, the original Petrarchist images are modified depending
on the personal attitude to love and some autobiographical facts.

Following Petrarch and the Petrarchists, English lyricists of the XVI -
XVII centuries, when describing the beloved, also used the images of
predatory animals in order, on the one hand, to show the cruelty of the
beloved, and on the other, her beauty and power. Spenser did not
abandon this tradition either. However, he expanded his bestiary.

First, the poet created images of a lion and a lioness, designed to
metaphorically reflect the cruel pride of his beloved:

But she more cruell and more saluage wylde,

Then either Lyon or the Lyonesse [Spenser, Am.20].

In another sonnet, his beloved appears as a basilisk with a piercing look:

<...>and kill with looks as Cockatrices doo [Spenser, Am.49].

In Sonnet 53, the beloved appears in the image of a panther, attracting
other animals with her beautiful skin:

The Panther knowing that his spotted hyde

Doth please all beasts but that his looks them fray:

within a bush his dreadfull head doth hide,

to let them gaze whylest he on them may pray.

Right so my cruell fayre with me doth play,

for with the goodly semblant of her hew,

she doth allure me to mine owne decay,

and then no mercy will vuto me shew [ Spenser, Am.53].

And finally, in Sonnet 56, the beloved looks and behaves like a real
tigress:

Fayre ye be sure, but cruell and vnkind,

As is a Tygre, that with greedinesse

hunts after bloud; when he by chance doth find

a feeble beast [ Spenser, Am.56].

Spenser's beloved is not just an ethereal angel, but often a ‘femme
fatale’ who, like a predatory beast, tortures her victim - a lyrical hero.

However, it should be noted that, in general, adhering to the canon
when enumerating the merits of the beloved, some poets allowed
themselves a rather free description of the delicate, "forbidden" parts of
the female body.
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On the verge of the permissible there were some descriptions of the
poet Carew. For example, in the poem "Mole on the Chest of Celia" Carew
compares the breast of his beloved with "the paired tents of two hives."

More than once, Spenser also drew attention to the bust of his beloved,
resorting to various, rather down-to-earth metaphors:

Fayre (is my loue) when her brest lyke a rich laden barke,

With pretious merchandize she forth doth lay [Spenser, Am. 81].

However, there were also poets who crossed the red line. They
described not only the "taboo parts of body", but also the act of love itself,
giving physiological details. Here eroticism in fact grew, into
pornographic platitude.

Such lovers of obscene descriptions included John Wilmot (Earl of
Rochester). He was unscrupulous in the choice of expressions and used
words that were taboo not only in the XVI - XVII centuries, but remain such
even today, for example, the word ‘cunt’, which means ‘female genitalia’.

Wilmot’s most explicit poems were banned by the censorship, as were
some of Ben Johnson's "free poems."

One of the more “innocent” passages from Wilmot's poem “Naked she
lay” is the first fragment, which reads like this:

Naked she lay, clasped in my longing arms,

[ filled with love, and she all over charms;

Both equally inspired with eager fire,

Melting through kindness, flaming in desire.

With arms, legs, lips close clinging to embrace,

She clips me to her breast, and sucks me to her face.

Her nimble tongue, love’s lesser lightning, played

Within my mouth [Wilmot, Son.” Nacked she lay’].

The poet describes the scene of intimacy with his beloved and her
behavior in a fit of passion, which gradually develops into a description
of some physiological details of the act of love. But it was incompatible
with the aesthetics of a refined sonnet.

Shakespeare did not completely abandon Petrarchism, but treated it
with a certain amount of irony.

An open anti-Petrarchism can be found in some of Shakespeare's
sonnets.

Sonnets 127 - 154 from the general collection of Shakespeare's
sonnets are addressed to the mysterious Dark Lady, whose image does
not correspond to the canons of the image of a beloved. Shakespeare
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seems to be challenging the Petrarchists when he writes lines that have
already become well-known:

My mistress' eyes are nothing like the sun;

Coral is far more red than her lips' red;

If snow be white, why then her breasts are dun;

If hairs be wires, black wires grow on her head.

I have seen roses damask’d, red and white,

But no such roses see I in her cheeks;

And in some perfumes is there more delight

Than in the breath that from my mistress reeks.

I love to hear her speak; yet well I know

That music hath a far more pleasing sound;

[ grant [ never saw a goddess go;

My mistress when she walks treads on the ground.

And yet, by heaven, I think my love as rare

As any she belied with false compare [Sh., Son. 130].

The image of the Dark Lady was developed in Sonnet CXLI:

In faith, I do not love thee with mine eyes,

For they in thee a thousand errors note,

But ‘tis my heart that loves what they despise,

Who in despite of view is pleas’d to dote.

Nor are mine ears with thy tongue’s tune delighted; <...>

But my five wits nor my five senser can

Dissuade one foolish heart from serving thee [Sh., CXLI, p. 766].

The author complaing that despite all drawbachs and faults as well as
the non-attractive looks of the beloved he is not able to get rid of this
haunted image.

Shakespeare used lexical units of various stylistic layers in his
sonnets, which was also a violation of the canon of the Petrarchists with
its predominance of elevated and neutral words.

Several decades before Shakespeare, Philip Sidney extolled Stella's
black eyes, violating all the canons of Petrarchism:

When Nature made her chief work, Stella's eyes,

In color black why wrapp'd she beams so bright?

Would she in beamy black, like painter wise,

Frame daintiest lustre, mix'd of shades and light?

Or did she else that sober hue devise,

In object best to knit and strength our sight,

Lest if no veil those brave gleams did disguise,
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They sun-like should more dazzle than delight?

Or would she her miraculous power show,

That whereas black seems Beauty's contrary,

She even if black doth make all beauties flow?

Both so and thus, she minding Love shoud be

Placed ever there, gave him this mourning weed,

To honor all their deaths, who for her bleed [Sidney, Astr].

The apologetics of the black was a real challenge to the Petrarchists,
who recognized only golden curls.

In addition to Petrarchism love lyrics of the XVI - XVII centuries were
also influenced by Neoplatonism. However, none of the poets of this time
was a sufficiently consistent Neoplatonist. The work of Edmund Spenser
is a vivid example of such eclecticism.

Petrarchist motives in Spenser's cycle "Amoretti" were inspired not
only by the author of the "Canzonere". Some themes are taken from the
French poet F. Deport, who glorified the royal favourites in his sonnets.

Petrarchism with elements of Neoplatonist, Deportlearned from Italy,
traveling around it with the future king.

Ronsard and Deport were the main French mentors of the English
poets — sonneteers at the end of the XVI century.

The ideas of Neoplatonism passed from Deport to Spenser along with
Petrarchism.

In Platonism, Eros is defined as "love for the beautiful” (Plato). Following
Plato, the Italian Neoplatonist Ficino divided love into three types:

1) divine love, whose goal is divine knowledge;

2) human love, without eroticism;

3) carnal love and sensual life.

Neoplatonism does not completely deny sensual love - it is not sinful
if it is illuminated by marriage. In this case, earthly love can lead to God
and to divine love.

Spenser's neo-Platonic concept of Love and Beauty in his sonnets from
the collection "Amoretti" is best viewed from the angle of the poet's
progress up the famous "Platonic ladder”, that is his ascent from earthly
love to heavenly love. These steps were mentioned by B. Castiglione in
the book "On the courtier” [1].

The first stage of ascent involves the ‘saturation’ of the soul with the
help of hearing and sight. A lover is even allowed to kiss his lady, since a
kiss is "a union of souls, not bodies."
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At the second stage, the lover must, with his mind, direct his desire
from the body to "pure beauty in itself."

At the third stage, the lover contemplates not the individual beauty of
a lady, but general, universal beauty.

At the fourth stage, the lover attained the contemplation of beauty
with the “eye of the mind,” and not with the eyes of the body.

The fifth step suggests that the soul of the lover is now contemplating
divine beauty.

The sixth step means that the soul admires the "sea of pure divine
beauty."

The seventh, highest, degree means that the soul, having enjoyed the
heavenly beauty, rests next to God, the creator of this beauty.

Spenser first tried to climb this neo-Platonic ladder. But when the change
happened Spenser's courtship of the real woman Elizabeth Boyle and the
young lady responded to the poet's feelings, the poet's soul sank down.

After such a happy turn in the real life of the poet, the motives of
sensuality and eroticism begin to make themselves felt more obviously. In
Sonnet 72, Spenser finally abandons the idea of further climbing up the
"platonic ladder”, declaring that his spirit, soaring to Heaven, is falling down.

In Sonnet 76, he admires the bodily beauty of a young lady and even
allows himself to describe the “forbidden area” - the breast of his
beloved, where “a wonderful treasure of merits is hidden”:

Fayre bosome fraught with vertues richest treasure [ Spenser, Am. 76].

In Sonnet 77, Spenser, taking as a model "Song of Songs" from the Bible
and one of Tasso's sonnets, again focuses his attention on this delicate part
of the body. He resorts to a rather down-to-earth metaphor, comparing the
bust of his beloved with two apples that “no one has tried until now” and
which “Love itself from paradise has transferred to its garden ...”:

two golden apples of vnualewd price <...>

sweet fruit of pleasure brought from paradice:

By loue himselfe and in his garden plaste [Spenser, Am. 77].

Here and in other sonnets of similar openness, the author descends to
the level of sensual love. There is no longer any talk of the ascent to God.

Some researchers state that Spenser portrayed in “Amoretti” a lover
who, in his struggle to achieve spiritual love, from time to time
successfully rises to the third or fourth stage, and then falls down, finding
himself on a lower stage, which corresponds to bodily love.

It should be admitted that Spenser never allowed himself, to describe
the forbidden “parts of body”, he did not cross the line of what is
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permissible. The description of a lady's breast perhaps, remains, the most
frivolous and daring step towards eroticism. The Protestant faith did not
allow for greater openness in describing the merits of the beloved.

It should be noted that other English poets also sought to combine the
literary principles of the sensibility of the Renaissance with
Protestantism. Sydney, Drayton, Daniel, Spencer, and then Shakespeare
wrote in a manner that combined Petrarchist models with Protestant
morality, which corresponded to the ideology of the Elizabethan court, as
well as the foreign and domestic policies of the queen herself. The main
difference between the Protestant view of the relationship between a
man and a woman from the Petrarchist one was that Petrarchist love is
sinful, since it is addressed to a woman who is not free, often married.

Spenser solves the dilemma of Petrarchism, removing the
contradiction between platonic and sensual love, since these two loves
here united for in him into a single whole by the sacred marriage under
the auspices of a common Protestant faith.

In Sonnet 68 he writes:

So let us loue,deare loue, lyke as we ought,

Loue is the lesson which the Lord vs taught [ Spenser, Am. 68].

He concludes Sonnet 6 with an appeal to conclude a marriage union:

Then thinke not long in taking little paine

To knit the knot, that euer shall remaine [ Spenser, Am. 6].

With his work, Spenser advanced, as a counterbalance to the selfish
narcissism of petrarchism, the Protestant concept of marriage, in which
spiritual and sensual love acquire complete harmony.

Taking the creation of Petrarch as a model, Spenser filled his sonnets
with new contents. We can say that Spenser created his concept of Love
and Beauty, which combined in "Amoretti" the secular Renaissance
theories of love and the Protestant faith. This is primarily:

1. Petrarchism and antipetrarchism

2. Protestant concept of marriage

3. The theory of the "neoplatonic ladder”

4. Christian morality and liturgical calendar.

5. Emotional development of courtly love [7].

In his cycle "Amoretti" (1595), which includes 89 sonnets, E. Spenser
described not the torment of unrequited love, but the story of his
matchmaking, which ended in marriage, but happy love was not a topic
of the Petrarchists.
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According to A.V. Lukyanov, Spencer "turned both Petrarchism and
Neoplatonism inside out” [7].

Another canon of Petrarchism is the use of the antithesis, which
underlies the imagery system (light - darkness; fire - ice, etc.) of the
Petrarchists.

The antithesis "ice - fire" is, for example, the main topic of Spencer's
sonnet (Am.30), which is based on the corresponding sonnet of Petrarch.

But if Petrarch seeks this opposition to convey only the pain of his
heart, Spenser endows his beloved with such mixed feelings which show
that she has her own desires and emotions. She is no longer the lifeless
heroine of the Petrarchists:

My loue is lyke to yse, and I to fyre:

How comes it then that this her cold so great

Is not dissolu’d through my so hot desyre,

But harder growes the more I her intreat?

Or how comes it that my exceeding heat

Is not delayed by her hart frozen cold [ Spenser, Am. 30].

The love of the lyrical hero in the various sonnets of “Amoretti” is fire
(fyre); exceeding heat; boyling sweat; flames.

He associates the feelings of a haughty lover with the cold ( her cold;
her hart frozen cold; congeald with sencelesse cold).

The lyrical hero is surprised and disappointed: the more ardent his
courtship becomes, the more adamant his beloved is.

Figurative means are also widely used when revealing the very
meaning of the concept "Love".

In English poetry, “Love” is identified with the masculine qualities,
which is supported, by the use of the pronouns he, his. This tendency
remained in the subsequent works of Byron, Shelley, Keats and other
poets of the XVIIII century.

When metaphorizing love the poets of the XVI-XVII centuries used
human images in their sonnets, which led to the personification of love.
For example, the metaphorical configuration "Love is a child" is repeated
many times in Shakespeare's sonnets, for example:

Love is a babe; then might I not say so

To give full growth to what which shill doth grow? [Sh., CXVI p. 757].

Here Shakespeare emphasizes that the nascent love more and more
captures the thoughts of a person.

Sydney's love is not just a child, but Amur, Cupid, the god of love, who
pierces the hearts of lovers with his arrows.
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In Sonnet 8 of Sidney Cupid, who was misled by the friendly
expression on the face of Stella, the beloved of the lyrical hero, realized
that he was mistaken - Stella did not succumb to the charm of love - and
he was forced to leave her. The author uses here personification.

Cupid is endowed with human qualities, he is cold and uncomfortable,
like a person accustomed to the warmth of Greece, where he was born:

Love, born in Greece <...>// But finding

these north clymes too coldly him embrace,//

Not used to frozen clips, he strave to find

some part// Where with most ease and warmth

he might employ his art [Sidney,Ne 8].

In Stella's heart, he did not find such a desired warmth, - she did not
manage to warm him:

Atlength he perch’d himself in Stella’s

joyful face <...>// But she most faire, most

cold, made him thence take his flight [ibid].

However, Cupid scorched his wings with the flame of the lyrical hero's
passion, which he himself ignited. The love of the lyrical hero, despite
Stella's refusal to respond to his feelings, still lives in him:

To my close heart, where while some firebrands

he [ Love] did lay,// He burnt unawares his wings,

and cannot fly away [ibid].

Comparison of love with a flame is a traditional image in love lyrics,
but Sydney managed to play this image in his own way, giving it a special
visual character (some firebrands he did lay). Cupid here did not use his
usual weapon - arrows, he lit a fire, in the heart of the lyrical hero as
people light a fire in the mantelpiece.

Images of Love that occur in lyrics are often compared to various
elements - - of the sea, ocean, wind, storm, etc. for which there are no
obstacles. All these images date back to Petrarchism, but are often
modified by sonnet poets of the XVI - XVII centuries. as happened in
Sydney's example above.

Conclusions
In the XVI-XVII centuries the sonnet has become the emblem of the
English Renaissance lyrics, somewhat belated in comparison with
continental Europe.
The main peculiarity of the grammar and orthography was fluctuation
of forms and a great number of variants concerning grammar
constructions, word forms, spelling, etc.
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It was a period of transition when the old forms still existed in the
language but the new ones began to displace them.

All these trends found their reflection in the sonnets of the
XVI- XVII centuries.

Sonnets written during this period are innumerable. The predominant
theme of the sonnets was unrequited, tragic or platonic love.

Among the poets of the XVI-XVII centuries there were poets who
created their sonnets mainly within the framework of Petrarchism,
following its canons as much as possible, although they made some
modifications (Drayton, Wyatt).

Other poets combined Petrarchism with Neoplatonism and Christian
ideas, mostly of the Protestant kind (Spenser).

The sonnets of E. Spenser, W. Shakespeare and other leading poets of
this time cannot be placed within the framework of a certain direction.
Due to their great talent, they brought into their work an original vision
of love and beauty, going beyond of various canons.

The main architectonic models of the sonnet of the XVI-XVII centuries.
in England were as follows:

- the model of Petrarch and his followers, which provided for the
presence of a rigid contour of two quatrains abba abba and a sufficient
variety of configurations of the sestet, the most common of which was the
configuration cdc cdc ( 4-4-3-3);

- Wyatt's model: abba abba cdde ee (4-4-4-2);

- Spencer's model: abab bebce cdcd ee (4-4-4-2);

- Surrey - Shakespeare model: abab cdcd efef gg (4-4-4-2).

The main metric pattern was the iambic pentameter, which, to a
greater extent than other metres, was suitable for the complex phonetic
and morphological system of the English language with its diphthongs.

It should be noted that many poets (John Donne and others) gradually
began to neglect the formal canons of the sonnet. As a result, almost any
love poem from 10 to 20 lines long, with completely arbitrary patterns of
alternation of rhymes and stanzas (quatrains, tercets and couplets),
began to be called a sonnet. The rigid architectonic models laid down by
the sonneteers of the XVI and XVII centuries can be found in the English-
poetry today. But this issue requires further studies.

List of abbreviations

EME - Early Modern English

ME - Middle English

Mod E -Modern English

OFr - 0ld French
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HayioHanbHo20 yHigepcumemy xap4o8ux mexHo.02il,
M. Kuie

BEPJIIBPUCTHKA BACHUJIA TOJIOBOPO/JbBKA
B ACIIEKTI KYJIbTYPO3HABYOTI'O JOCAIAXEHHA

AHomayisa. Y cmammi BUKOHAHO Ky/AbMmypo/02iMHUU  aHai3
ginbHogipwosux meopie Bacuasi [01060podbka, TIpyHMOBAHUX HA
iHmepnpemayii o6pasie pizHux mucmeyme - Kepamiku, CKy/J1bhmypu,
06pazomeopyozo Mucmeymasa, xcusonucy, spagiku, dums4o2o0 MAAHOHKA.
BusieneHo, wjo KoHyenmu 3a3HA4eHUX Mucmeyms nepe6ysanoms y cmaHi
B30EMONPOHUKHEHHS, a BiAbHA  eipwosa  @opma, 3a  PAXyHOK
HepiBHOMIPHO20, «HEecnokKIliH020» memnopummy, cnpusie ix
HecmaHOapmHoMy OcCMUcAeHHIo peyunienmamu. Ilo-nepwe, cumeosika
KepamiyHozo 8upoby, 6ydyvyu esedeHowo 8 po3nogidi npo nodii
noscsikdeHHo20 dcummsi, nid nepom ['0/1060podbka Kpucmasizyemvcs y
npasiyHux O6iHApHUX dinocoemMax «nopoxcHeud - HANOBHEHICMbY,
«peasibHe — i/11030pHe», «NoBCsIKAeHHe — He3gu4daliHe» 1 8i0mak 3yMoe/e
nozis0 Ha mekcm gipwia 3 nosuyili «3010moz20 hepepizy». YHacaidok
Makozo aHa/i3dy eusHavyeHo, wo anpiopi cmaaull (049 Mempu4yHo20
8ipwly8aHHs) Ky/AbMIHAYIlHUU nyHKm meopy, NO3HA4eHUll Mo4Kow
«30/10mo20 nepepisy», y eiabHOMY gipulyeaHHi B. [0.1060podbka 3MiHHOE
Micye 8idnogidHo do eapmoHiliHocmi ckaado- ma cmpogonodiny,
aKyeHmMysaHHsl ma Kisibkocmi caig y psioky. Omoice, 00 MEOPEHHS «NyaHmy»
gipwa 3aayvaemuvcs dedasi wupwull ca08ecHUll psid, a makox 6iabwia
KinbKicmb mucmeybkux nputiomis. I1id kymom 30py cuHmesy mucmeyms
YCMAHOBAEHO: 3MAAb08YHYU [HOUBIDYa/IbHY XYOOICHI KApMUHY ceimy,
asmop y nepesasxcHill 6iabwocmi sipuiie msicie 00 3acmocy8aHHs 20108 HUX
nputiomie Jumsi4020 «HAiBHO20» MA/AOBAHHS (CcheyugiuHo2o epaghiyHo20
BUPAJCEHHS], MEXHIKU 0./1i8Ye8020, 30Kpema O00HOKOMIPHO20, MAJIOHKA,
JuHamiyHoi 3MiHU dekopayill), Mum camum GK/AYAYU Bi3ya/abHI
eneMeHmu Yy  HeckiH4eHHull — kocmiuHulli  pyx.  CniggiOHOWEHH:
Ky/1bmypos102iyHux eaemeHmis y ['01060podsvko80oMy 8epaibpi, HE3a1eHCHO
8i0 83aemo0ii 8 HbOMYy cmuabogux domiHaHm, 8i0 memamuku ma
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npo6semamuKu 0Kpemo 83s1mozo meopy, dae nidcmasu gusHa1umu iiozo sk
ocobausull memaxcaup, ycepeduHi s1ko20 8i06y8amMuCss CUHXPOHHI ma
diaxpoHHi WyKaHHA 8 2a.1y3i noemuyHoi opMu, N0-HOBOMY MPAKMYEMbCSA
mpaduyiiiHa 06pasHicmb ma cmeopreMbCs HO8A.

Beryn

[Ipo «KuiBcbKy wkoay» ik peHOMeH Cy4yacHOi YKpaiHCbKOi moesil
MOX<HA TOBOPUTH B KiJIbBKOX aCHeKTax: K IIPO CYyTO NOeTHU4YHe fABHUILE,
r0JIOBHOIO O3HAKOI0 SIKOTO CTasla CBOOOJAa TBOPEHHS; fIK NpPO Ipymy
MOJIOIUX HOHKOH(]OPMICTIB, }KUTTEBUM BEKTOPOM SIKMX OyJia CBO6O/a
BOJI B ycix Il BUABaX; K IPO eKCIIepUMeHTa/bHY NICUXO0JIOTIYHY cIpoby
KUTH iHaKllIe, aHDX iHII TOKOJIIHHSA, )KUTH TaK, HiOU Bce BiJj0yBa€eTbCA Y
BiJIbHIN He3aseXxHil Jiep)KaBi; IK Ipo 6pPAaTCTBO TBOPIIiB, FOJIOBHUM i
Ha/I3BUYalHUM 3aBJIaHHSM SIKUX OyJia cama noe3sis. ToMy BepJiibp cTaB
He MpocTo BepcudikaLiiiHo foMiHaHTO noeTiB KuiBcbKoOI KoY, a 1
CHMBOJIOM CBOGO/IH.

3 BepJibpoTBOpuicTi0 «KuiBCcbKOi LIKOJIM» B YKpaiHCBKY HOe3ir0
yBIALIOB HemiJpoOHUN ApaMaTHU3M HapOAHOro >XUTTA. Yepes cJ0oBO
MOCTYNOBO BipOJKYEThCA CJIOB'SIHCbKA MidomnoeTHYHa CBiZOMICTh;
BiIOyBa€TbC MOBEpHEHHA [0 IepBiCHOI OCHOBU OyTTsd. Yce e
3YMOBHJIO NOSIBY HE3BUYHMUX JOTH KaHPOBUX I'aTyHKIB BIbHOTO Bipia:
noe3sig-iitonuc («Pyck yepByieHa», «Capkodar: cTopiHka MaGyTHBOTO
gitonucy»  B.KopayHa, «Jlito  sitomucye»  B.Tosio6opoabka,
«CnopyaxeHHs1 xpamy» M. ['puropiBa), moesisi-ManioHOK («XJIOMYUK
Masntoe Jiito» B.Tosio6opojbka), moe3is-3aMOBJISIHHS, M0e3iss-BUTBIp
HapoJHOTO pYKOMecCJa, CUMyJIbTaHHa Ioe3i, BUTPUMaHi y Kiwoui
HapOJHOMiCeHHOI 006pa3HoCTi noesii-giasoru Ta MOJILJIOTH.
@osbKIOPU3M K NEPIIOOCHOBA BEPJIIOPUCTHUKH BUSABJISETHCS TYT HE
JIMILIe Ha BHYTPIIIHbOMY, a ¥ Ha 30BHIIIHbOMY PiBHAX.

MarepiasioM [ KyJbTYpO3HAaBYOrO JOCTi[KEHHS B Ijill po6oTi €
TBopuicTb Bacuns 'oso6oposbKa, sika 3a IPOBiJIHI «pevoBi» JeTasli Ma€e
BUTBOPU HApOJHOTO PYKOMec/a — KepaMiKy, BUIIMBAaHKH, MEpPEXUBa,
BUTHHAHKHU. Yci iX NoejHye 06pa3 AOMIBKH — «CBSAILEHHOI'0 IPOCTOPY»
[muB. 17, c. 229; 29, c. 273]. OstoiHEH] ysIBO MOETa, pedi BBOAATHCS B
CUMBOJIIYHUU «4eTBEPTUH BUMIp».

Bepsi6pu B. ['osi060pogbKka BUPI3HAIOTHCA 3-NIOMIX YCbOTO MacHBY
jgipuku 70-80-x pokiB XX CTOJITTS KOHreHialbHICTIO GOJIbKIOPHIH
noesii, TBOPYUM NepeoCMUCTEHHAM il TpaAULiHHUX 06pa3iB, CHMBOJIIKU
Ta aTpUOYTHUKU HAPOJHHUX CBAT, 30KpeMa BeJleHHAM JiiaJIoTy 3 06’€KTaMU
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npupoju. BoHu npuBepTarTh yBary 3aBAsKU MOTY>KHUM i po3MaiTUM
dOJMIBKJIOPHUM  KOHOTAIifIM: Ka3KoBill  crokeTHOCTi, [iasorizamy
3aMOBJISIHb, MeTapOPUIHOCTI 3araiok. CBOIMU «BepJIiGpaMu-CKaTKaMU»
[22, c. 95-97] - dparMeHTapHUMHU, OJIHAK IIPU LIbOMY CUHKPETUYHUMH, —
oeT CHOHYKAaE 4YWTaya He TiJIbKU CHOMVIAAATH Kpacy OyTTs Ta
3alyMyBaTHCs HaJ HOro CyTTO, a AyMaTH, aHa/i3yBaTH, «JUBUTUCS B
KOpiHb». [l 1bOro, Ha AYMKY aBTOPKM ILiji€i po6oTH, MoTpibHa came
BepsibpoBa (HAapOAHONiICEHHA, PO3MOBHA, «O4YyJHEHa») TOHAJbHICTb
BUCJIOBY, aJpKe BOHA [Ja€ YMUTA4YeBi IMIyJbC [0 CIiBTBOPYOCTi, 0
CIIJIbHOTO NOWIYKY iCTUHH.

1. CuHTe3 KyJIbTYPHUX KOHLENTIB
y TBOpEeHHi 06pa3y y>KMTKOBOI peyi

JltouHY 3 laBHiX-AaBEH OTOYYIOThb peyi, IKi 0JIeTy0Th Ta BOAHOYAC
npuKpamaroTh i1 )kUTTA. |. KaHT Ha3BaB pedi «Apyrow Npupoow0», i TOMy
3aKOHOMIpHO, 10 piy AJ JIOJAUHU CTajla He IPOCTO «IIOMIiYHMKOM», a U
Xy[OXKHIM 06pa3oM, CTBOPIOIOYM T'PYHT /[Js PO3BUTKY NOETUYHOTO
MucaeHHsl. OfHa ¥ Ta caMma pid y pi3HUX KyJbTypax HabyBa€ pi3HUX
CHUMBOJIIYHUX 3HA4YEHb, IIPU LibOMY JIMIIAYUCh YACTUHOIO MiKPOKOCMOCY
inauBina. [IpuTamMaHHe BCiM JIIOASM CHMBOJIiYHE CBiTOOAaYeHHSs, MOIiIGHO
Jlo BYeHHA cyi3my — «peJtirii, sska 3’ABUIACS, II00 TPUMUPUTHU BCi pestirii»
[26, c. 222], - npUMHPIOE BCi MOXJIMBI 3HaYEHHS OJHOIO M TOro CaMoro
CJIOBA Ha [103Ha4YeHHA pevyi.

Y nmnmepmomy miagpo3aini #iTuMeTbcs 1Opo iHTepHpeTaLlio
B.[0/1060p0ibKOM CHUMBOJIIKM KepaMidiHOTO BHUPOOY - BaKJIUBOIO
«JIOKYMEHTa KyJbTYPHOTO PO3BUTKY», 3a SIKUM Mi3HAETbCS MOBa3,
NHMCEeMHICTb, CBiTOrJIAAHI, 30KpeMa MipomoeTH4YHi  yABJIEHHS
YKpaiHCbKOTO HapoAy. 3a JereHfow, came 3 4YepBoHOI rjavHU bor
BWJIINIMB Nepuly JI0AUHY - Agama. Llei croxeT cTaB IPOBiJHUM y 3HAYHII
YAaCTUHI KOCMOIOHIYHMX €eIoCiB, 1 BifTak IJIMHY I[O4Ya/ld BBaXaTH
neplroMaTepiajaoM, i3 AKOro no4auocs KUTTH.

KepamiuHui Bupi6 MOCAyUB OCHOBOIO 11 GOPMYBAHHA MOHATTS
cumeoy: B [JlaBHi# Tpenii M c10BOM cnoyaTKy HasWBa/Md YacCTHHY
[JIMHSHOTO 4YepenkKa, sIKy IiJ Yac PO3JIyKM 3ajHIlaju cobi, a iHmy
BiizaBasu koxaHoMmy. Ilpu 3ycTpiuyi NOJIOBUHKM 3’€JHYBaJu
(rpen. SYMBALLO), BifHOBOI04M 1ine [14, c. 10]. Tomy cumBox - 1e
3aBX/ U PO3/JiIJIEHHA EAUHOTO Ta E4HAHHA ABOICTOCTI.

BuTBip KepaMiuyHOro MHUCTELTBA BUXOJUTb 3a Mexi 3BUYANHOI
Y>KUTKOBOI peui, CTa€ MOETUYHUM 0O6Pa30M-CHMBOJIOM, Y TPaKTyBaHHI
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SIKOT'0 MOXYTb CIiBICHYBaTHU KOHLIENTH Pi3HUX KyIbTYp. KoHLlenTya/bHi
pYUCH HaHECEHOro Ha BUPIO OpHAMEHTYy, NepeayciM PUTMIYHICTB i
MOBTOPIOBAHICTh, OTPUMYIOTh NOTYXHHUH eCTEeTUYHHUH NOTeHLiaa y
C/I0BECHOMY, HacaMIlepes, BiJbHOBIpIIOBOMY, TBOpPi  3aBAfAKH
MOBTOPIOBAHOCTI Ta PUTMIYHOCTI BipUIOBUX PSAAIB, IKMMM INepBiCHUMI
OpHAMEHT Bi3yaJli3yeTbCA Y CBIZJIOMOCTI peljMIlieHTa.

Meta npporo migposainy pobotru - 3’AcyBaTH cnenudiky
[IepeTBOPEHHA CHUMBOJIYHOIO KOHLENTYy «piy» i3 BHUJAOBUMH
HallMeHyBaHHSIMM Ha OCOGJMBUM CKJIAJHUK KYJbTYpPOJOTi4HOI
00pa3HOCTI B JIipHUIIi OKPEMO B3STOrO MOETA.

OpHielo i3 KJIIOYOBUX peasiii xyZoxkHboro cBiTy B.Tosio60pogbka
BUCTYIIAE 2/1€4UK, KepaMiuHU{ BUpiO, Y>KUBaHUH [ 36epiranHs pigkux
Xap4yoBUX MNPOAYKTIB - MOJIOKA, CUPOBAaTKH, KBacy, MeJy TOIIO
[auB. 8, c. 55], 3Bi/IKM BUHUKJ/IO YMMaJIO MPUCTIB'IB: «fIKa rivHa, Takui i
IJIEYHKY, «Y HOBOMY IJIEYHKY H BoJa Xos04Himar, «[Ipucis’s B po3mMoBi -
SIK COJIOAKUH MeJ, y r1ednuKy». OTKe, epLIIMM CUMBOJIYHUM 3HaY€HHAM
JeTaJli «rJIeYUuK», AKe BUABJSAETHCA ille 0 IPOYMTAHHA TEKCTY Biplla, €
«0bepir», 30kpeMa i 36epexxeHHs JII0IMHOI0 CBOT'O ECTBA:

A modce, Mu - depesa, / miabKu Hawa camMoHasea — adu?

Bce Hawe nt00cbKe, 6e3nepevHo, / 8USABAAEMbCS Y HAWUX 8HUHKAX |
dymkax, / a He mMoOMy mMiAbKU, WO HAWA CAMOHA38d —
awdu...(«CaMmoHa3Ba»).

«CaMoOHa3Ba» SIK TePMiH, 3al103UYEeHUH i3 JIIHIBICTHKH (€THOHIMIKH),
OoTpuMye 3HayHe o¢isocodpcbke HaBaHTakeHHA. [lOHATTA cyTHOCTI
peueli, ixHiXx ¢opMuU Ta 3MicTy, aHTHUYHI [JiaJleKTU4Hi KaTeropii
«IOpOXKHEYI Ta HAMOBHEHOCTi» 3a/JIOMJIOIOTbCS  Kpi3b MOTUB
KepaMiqyHOTO BUPOOGY:

I'nevux modi esnevuk, Koau 800y 8 HbOMY

36epiecarombs yu n'tomo i3 Hb020. Yu s 6yde aneyux

2/1e4uKoM modi, Ko.1u 8iH NOPONCHI?.

OTxXe, €IUHO IMPaBUJIBHOIO CYTHiCTI0O pedi (Ta ¥ JIIOAUHU) €
HaNOBHEHIcTb il 6yTTa: «/JyMmaiimo i pobimo ece / no-nw0dcbkoMmy, wo
AH00bMU He camMoHazusamucsy, / a Humu 6ymul» [5, c. 168].

CuMBoJTiKa KepaMidyHOro BHpOOy, CKpHCTaji3oBaHa y O6iHapHUX
dinocodpemax «mopokHeya — HANOBHEHICTb», «peasibHe - 1I030pHE»,
«IOBCSIK/IeHHE — He3BUYalHe», BUPOCTAE 3 Ka3KOBOI 06pa3HOCTi mepmux
BipwiB B.Tosio6opoabka, 30kpeMa TBOPY «3 AuTHHCTBa: Crpara.
KomniTky po60oTy koMbaiiHepiB onpHsiBHIOE MeTadopa «BeceJui MOTJIs]
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3-mif KoJioccss OpiB», fKa YCTAaHOBJIIOE «TOPHU30HT OYiKyBaHH»
Ka3KOBOI'0 CIOKETY 3 4YapiBHOMO piyylo:

... Ik He xoueme numu HebecHoi 6.1aKumi,

mo 5 8UNIN/I0 I3 COHYS, 3 NPOMEHIB, I3 NWEeHUYI

He NpoCcmoz20 a2/1e4yukKd, a 30/0Mmo2o

i npunecy eodu... [5, c. 20].

3BOAAYM y CLeHLi 3 NOoOGYyTOBOTO >XUTTA (QOJIbKJIOPHI MOTHBH,
B.T'0/1060p0oibKO HAMara€eTbCsi CTBOPUTHU HOBUM apxeTHN Kasku. He
YyapiBHA pid Ma€ CTaTH TYT NeplioeseMeHTOM GpaHTACTUYHOI OMOBI/fj, 3,
HaBIIaKY, — 11 BiICYTHICTB 1 3aBAAKH [IbOMY — 3a/J0BOJIEHHS, IKE OTPUMYE
repoi Biji MO/0JIAaHHSA TePelIKo/, CAMOTYKKH; He «30JI0TUH» IJIeYUK i3
NIIeHWLi Ta COHL, a 3BHYalHe Bifeplie 3/aTHe HaNoOITH CIparjux
XJAi60p006iB.

[laHTeicTUYHUMHU iHTOHANiAMHU HacudeHo Bipm B.Toso6opoabka
«30JI0Ti TJIEYUKH FPYII» — CIIOTAaJ, MaJIEHBKOTO XJIOMMYUKA PO 3arubJioro
Ha Bi#iHi 6aTbKa, npo Horo MuUpHy po6oTy B noJi. [loeTrka rosociHHs
BUSIBJISIETHCS] Y KIFDUOBOMY MOTHBI MOLIYKIB MOMepJI0ro:

Ilidiliwos — / komb6aliH cmoimb / 4ep8oHUM 6Ee3KpUAUM hmaxom. /
[iditiwos, / kauvy 6amvka — Hema. / A 3a2/18Hy8 y nuieHU4He KOa10CCs —
Hema. / A 3a218Hy8 Ha OHO dopozu — Hema i caidy. / A 3az2a51Hye nid odexcy
depesa - Hema. / A chumas y wyKu, / ika Xomijaa npoKo8mMHymu coHye —
He 6ayusa. / A cnumasy piuku - He 6a4ua... [5, c. 45].

Manenbkuit repoil B.Tos060posabka BiguyBae 0C0O6JMBO MinHY
JYyXOBHY 3JII0TOBaHICThb i3 6aTbKOM Ha I'PYHTI XJi60po6GChKOI mparii:
«..MU y0eox cayxaau 6 xawnim Hueu, / wypxim nweHuYHoz20 3epHa y
6yHkepi / ma Hemepnisve oviKysaau 6 3epHOB030K i3 moky, / a iwye s
36izas 6u do kpuHuyi no 8ody...». [IpoTe BiH, Ha BiAMiHY Bizx «mopocanx»
OTOBiZ@4iB, He MPOCTO YeKa€ Ha MOBEpPHEHHs 6aTbKa, a BHYTPIIIHIM
30poM yb6ada€ Horo peiHKapHAIi0 B CTUXiSIX 3eMJIi Ta 300K

A He opamumy 3emai — 60 mo6i i 6oaimume!

A He cs1dy Ha mpakmopa - mo6i s 8asxcko 6yde!

A He Kocumumy nweHuyi - 60 mo x meoe goaoccsl.. [5, c. 46].

BiHapHa omo3unia «cMepTb - 6e3cMepTs» BHOCUTb Y
KyJbTypoJsioridHi moe3ii B.[os06opojbKka eseMeHT INepeBTiieHHd Yy
cydilicbKOMy Ayci - TJIMHA, HA SIKY 1epeTBOPUTHCS JIIOAMHA 10 CMePTi, Ta
rjeK, skui i3 Hei BwiaimATe [17, c. 405; 26, c. 205]. CnenudivyHom
iHTepnpeTani€o 1boro MOTUBY € Bipil «Kaxy BaM Taky cobi 6anamy».
3aroJIoBOK 3HaMeHYeE JeKiJibKa 3MiCTOBUX MIKpPOpiBHIB ONOBifi - ¥y
HbOMYy CJIOBa «Kaky BaM» Ilepeji0ayaloTb 3BepPHEHHS [0 YMUTadiB,
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TpaJuIiiHe TaKOX JJid Ka3KH, a «Taka cobi» - 3HaK ipoHiuHOTrO
BUTJIyMaueHHsI MOBLIEM CBOT'0 OINOBiJaHHA K 6a1aau. Clo’keTHa OCHOBa
TBOPY KOAYETHCS B «/JII060BHIHN icTOpil» HEXKUBUX MTpeMETIB:

Y kpuHuyi scue esnevux / 3akoxaHuil y 800y

HeHasudis ycma / Aki 8ody yinysaau

HeHasudig pyKu / Kl IHmMUMHIicMb nopyuysaau

J151Kascs sik 3abupaau 8ody / 3 tiozo 06itimis...

['Jleyrk i BoJja € TIPOMOBHMCTUMH CUMBOJIAMU 6€3HA/[iHHO 3aKOXaHUX,
BUTJyMaueHUX y cydificbkkomy pyci. XapakTepHUMH [AJsi TBOpPY
B.Tosno6opoapka € ipoHiyHe o6GirpaBaHHS 6a/laJHOTO MOTHBY
caMmory6cTBa Ta MeTaMopdo3a K Horo pisHOBHU/:

Bupiwue ymonumucs

a soda nokoxasa dpy2020 ane4uka... [5, c. 153].

XapakTepHo, 10 el cCaMUid MOTUB, MaTepiali30BaHUN y UUCJIEHHUX
peasbHUX i MeTaQOPUYHHUX «IJIEYHKax» I0eTa, MiHOCUThCA /0 PiBHA
CYTHOCTI JIIOAMHU Ta I 6e3cMepTs (paHHA Nnoe3is «['IednK Ha IBOX»):

Yaimky-animeukom / mu 36upasu 3 diguuHoro cyHuyi. / [nevuk 6ye o0uH
Ha 080x... / A nomim digyuHa 3HUKAq, / 8OHA ynasa 8 mpasy / i nponad...

Y upboMy Bipwi, #K mnisHilme - B «30JIOTUX IJIeYUMKaX TCpyLI»,
KOHIIeNITYa/IbHUM € MOTHUB I0BEPHEHHS JIIOJJUHHU Y IPUPOJHY CTHUXIIO: «... i
misio cmasao mpaeow, / oui - pocow, / i WoKU cmaau seodamu».
[, BifiHAMILOBILY OJHE OJHOTO Y AOBKIJIJII, MEPCOHAXKI «NpO 2/1e4uk... 2emb
306cim  3a6yau». ToMy [penmasi dacTrille 3a3HadyeHa JeTalb Yy
l'os060poAbKOBUX Bipilax i3 aBToJIOTiYHOI (HaliMeHyBaHHs peui)
NEePeTBOPIOETbCSI Ha MeTasoriyHy (NMOpiBHSAHHA, MeTadopy): eAuHsHI
2/1e4uKu piKk («IPUXUJIBHOCTI...»), nakia Heba ysime 2zaevyukamu xmap
(«CmifiMmaHe coHEYKO»), meosi keimka — MaseHbkuM 2nevyuxkoMm («KBiTka:
BECHSIHUM NepBonBiT»). YacTo B 1boMy 06pa3i CUMBOJII3yEThCS MUCTELITBO:

B kimHami de 6y10 6e3.1iu 2i1e4uKie

pi3Hux KpaiH (8ukonHi i Ho8imHi)

pisHux gpopm i Konvopis

5 dyace 3axomie eodu i He mie ii 3Hatimu [5, c. 148].

[lepui psAaku nrToBaHOro Bipwla «['OCTMHA y HApOAHOI XyLOXKHHUL
I'pysii Osienn AxBJiefjjaHi» CyroJIocHi Ta BOAHOYaC KOHTpPACcTHi [0
SIPMapKOBOTO OMHUCY: «fIKe % 60 TO CBATO, KOJIM TOHYAP-TOPILIKOBi3 CK/Ia/1a€
Ha Xypi, OOIUIETEHIH XMH30M, ... [JIEUHKH, MaKiTpH, rOpIIUKH, TOPHATA,
PUHKH, MMCKH, MOKPUILKY, CBUILMKH, MOHETKHU!.. 3Ja€ThCS, CBATKYE BCSA
3eMJIs1, BCSI IPUpPO/ia NlepeIMBAEThCSl He30arHeHHOI BeceJIKOI0» [JUB. 3, C.
22-24]. ATmMocdepy nmoMelIKaHHS XyA0KHUL iHTUMi30BaHO HACTI/IBKHY, 110
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Y caMa rocrno/yHs, 1 1l TicTb — JIIpUYHUHN ONOBIJAY «CUAIIMN B IJIeYUKax» i3
FPY3UHCBKOI Ta YKpaiHCbKOI TIJIMHU. lle [03BoOJIs€E TOBOPUTHM HPO
iHTeprpeTalil0 eK3UCTeHIiaMcTChkoro MoTHBY «Mmyuuis» (E. Honecko)
Kpi3b NpU3My CeKpeTiB XyZ|0’KHbOI MalCTEPHOCTI:

Bauw 2nevuk 6ye koabopy caimsoi mydpocmi

i iHKpycmosaHull 2eHiaabHicmMio

a mitl enevux 6ys 3es1eHull

i Ha 6okax sucino aucmsi...

BigzaBHa roHYapa MOpiBHIOBAIM 3 AEMIyproM - y WOro pykax rJIe4YUK
HaraJlye »iHO4y IIOCTaTb, a «KBITH... HAHOCATbCA 3 TAKOK BiPTYO3HOMO
JIETKICTIO, 1[0 CTBOPIOETHCS BpaXKeHHs1 KOCMiYHOTo pyxy» [3, c. 36]. «CekpeTu
TOHYapCbKOT0 peMec/ia» Bepbai3yroTbcs B noesii «JlinjieHHs I1e4nKiB»:

Y uosnosika Ha npizeuwe I'oHuap / 3anumyro, aK Ainumu 2Ae4uKu. //
«Habuparw y pom eauHu /i 8un/ivo8y aaevuku, / M08 2ap6y3siue HACIHHSI»
[5, c. 180].

MoBenp i3 mpuUKMeTHUM mpi3BulleM [oH4Yap - 36ipHUE o06pa3s
NpeJCTaBHUKA LIbOTO PeMeCc/a, 1[0 TAEMHHULII0 CBOEI TBOPYOCTI MOACHIOE
aJeropuyHo, nofi6Ho Ao Mikenanmxkeno: «bepy 6puay Mapmypy i
BiZITUHAIO Bif Hel Bce 3aiiBe» [2, c. 498]. 3 apyroro 60Ky, BApTO 3BAXKUTU Ha
CUMBOJIKY CJIMHU AIK BUJOBOTO IIOHATTA CUMBOJIy BoAu: «CiMHA... fyxKe
IJIOZI0Ya ¥ Ma€ 4apojiiiHy CUJy, CTaBLIM B3araji CMUMBOJIOM POJIOYOro 1
OYHUIIAJILHOTO Aomy... Ak gom npoyuinye He6o, Tak i ciMHa o4MIIyE Bif
ycboro 3s0ro» [19, c. 44]. BigTak y He BeJIbMH «ECTETUYHOMY» CIOCOO]
BUTOTOBJICHHA IIOCYJy MOEAHAHO CUMBOJIM «TOHYap-ZeMiypr», «CJIHWHa-
06epir» Ta «IJe4uK-06epir», AKi MoXKHa PO3r/IAJaTH YaCTUHAMU Oi/bIIOTO
CUMBOJIIYHOT0 KOMILJIEKCY «3eMJIA-BOJa».

Muctenpki o6pasu y Bipuwi «KartepunHa Bijsokyp: BHUTroTOBJIEHHS
MeH3JIMKa», 3aJI0MJIEH] KPi3b BibHY BipmoBy ¢opMy (4epryBaHHs JBO-
Ta TPUCKIAZOBUX PO3MIpiB i3 HEMETPUYHUMHU PsAKAMH), TOKA3YIOTh
XBUJIIOBAaHHS repoiHi, CHIOHTAaHHY CHMBOJIIYHICTB ii cBiTOGaYeHHS:

Tlodusumucsa Ha koma [ nodusumMbCsl Ha Koma.

«Komuky mitl, 6Gpamuky!»

A moli cudumbs Ha npunivuky

PosysiybkosaHull, sIK ONiWHSAHCLKUL 2/1€4UK:

I kana4uku, i Koposiesutl ygim, i yopHobpusyi

Ilo Hbomy ysimyms [5, c. 285].

[IpuBabIUBiCTh aHIMaiICTUYHOTO 06pa3y KoTa AJs ajpecaTa noesii
B.Ton060poibKO MifKpec/t0e YTBOPEHUM 3a 30BHIIIHbOIO MOAiIOHICTIO
NOPIBHAHHAM «SK ONMIiLTHAHCBKUHN IJIeYUK», BUKIUKaIO4YU B peliUIieHTa
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aconjanii 3 6GaraTo6GapBHICTIO, MHUIIHICTIO, PO3MAiTOI POCJUHHOK
J€KOPATUBHICTIO, IPpUTAMaHHOW Kepamili OmimHi. [HIMMU ci0Bamy,
JIIpUYHUM OMOBiZa4Y «HA OAHIM CTEOGJIMHI BUPOLIYE COHSXU, A3BIHOUKH,
poMamikyd i Jinii HebayeHux dopm» [4, c. 6-7], nepelmaryu
«biJIOKYpiBCbKY» MaHepy nucaHHsd. ToMy 06pa3 CX0XOro Ha TJIeYUK
KOTa — I0Ka3 CylepeyHOoCTi Mi>k HAPOJAHUM MUCTELITBOM i )KUTTSM, BUSB
MoJieMiKM «3 TUMH, XTO BCe, HaBiTb QYHKIii MUCTeLTBa, 3BOJUTh J10
«KOPHCHOCTI», 0 IPUMITHUBHOI 3aaHra)KoBaHoCTi» [9, c. 37]:

«lIJo meHi 3 HUM pobumu, — CKpyWHO NPOMO8UMb MAMU...

Muuietl He 108UMb, Mi/IbKU AYPHO 200V,

Yiaumu OHAMU HA NPUNIYKY 2/1e4uKoM cudums,

XoY 6u Ha 20pod subpascsi ma zopobyie

8i0 cOoHAWHUKI8 8i0/19Ka8,

cmpuxcyms lio2o Ha 8ixmi, a 8iH

X04 6U WKPsI6HYBCS MOGI...».

JlouinbHO 3ayBaXKUTH, WO W MaTU Yy Biplli AUBUTBCA Ha KOTa
«OYyJJHEHUM» IMOTJISII0M, Ha3UMBal4YM HOro «rjieYMKOM», Xoua U He
MoMivyalo4uu Ha HbOMY KBiTiB [16, c. 61].

[Toesii ['osi060pO/IbKA, SIKi 32 KJIWOYOBUM MOTHMB MalTh KepaMiyHi
BUPOOH, CBIJYATh PO CUHTE3 UUMAJIOl KiIJIbKOCTI KYJIbTYPHUX KOHLENTIB Y
MikpokocMoci peasii. [lepenyciM 1ie TpafuLii Y4eCBKOr0 «IOETU3MY», AJId
SIKOTO XapaKTepHa «MoeTHKa Jetasti» [12, c. 233], Ta cxiaHOol moe3il: 3a ii
’KaHPOBMMHU KaHOHAMH, 3TrafiaHi B OMOBiAi piy, Ha3Ba abo iM'A CTarOThb
XyZI0’KHIMU JleTa/IIMH 3araJibHoi KapTHMHHU CBiTy. KpiM 1iboro, y MiHiaTiopi
«He JUBYHCH...» HASBHUH i BITMEHIBCbKUH eNiYHUI eJIeMEeHT, 3aBASIKU UOMY
BipIlI IPOYUTYETHCA SIK 3araika 3 BiiraZjKol «CHMBOJI»:

He dusylicsa / ye xmocb po36ue zie4uk Hashia / i posdae HaM ho
no.108uHi / mo6i nos08uHy / i MeHi nos08uUHy // HAM wWykamu odHe 00HO20
/ wWo6 Hanumucsi 8odu / 3 00Hoz0 esevuka [5, c. 170-171].

PosnoyvHawyu BiJ «rJIeYUuKa» K CeHCOpHOI  JeTau,
B.Tono6opoabKo NiJHOCUTS ifieto noesii A0 yTBepKeHHS TJIMOUHHUX
JlYXOBHUX 3aca/| JIIOACbKOTO OyTTs. Y cBigoMocTi JipuyHOTro onoBizavya
(abo omoBifjauiB) o06pasu, MOB’sA3aHi 3 BUTBOpPaMHU JAEKOPATUBHO-
MPUKJIAJHOTO MHUCTELTBA, PO3rOPTAIOThCA y MeTadopy YHiBepCcyMmy,
JeMiypraMyd sIKOro € BOHHU caMi. 3aBJASIKM TaKOMy IMOTJIsSIA0BI aBTOp
JOBOJUTb, L0 CBIT NPUPOAX TICHO CHOJIYYEHUW 3i CBITOM JIIOAWHH,
BUpaXKalo4yu iJel0 BiApPOJKEHHA MaHTEICTUYHOrO CBITOIIAAY K
B3aEMUH JIIOJWHU Ta JOBKIJIS.
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ToMy JAyXOBHHUH | eCTeTUYHUH [JOCBiJi 1MOeTa, NPUBHECEHUH Y
CTPYKTYPY HNOETUYHOI «icTopil peui», 3a6e3mnedye YNCIEHHUM 30POBUM
o6pa3aM NOBHOIiHHe iCHyBaHHS B KOHTEKCTi CJIOBECHOTO BUPa3y.
C/10BO-CMMBOJI fIK INpPOMDKHA JIaHKa MK >KMBONMCHUM 00pa3oM
npejMeTa Ta WOro MOETUYHUM OCMUCJIEHHSM KOHLIEHTPYE NMOPOJKeHi
HHMM Yy aBTOpa Ta 4YMTada aconjauil B €JUHUN KOMILJIEKC AYXOBHOTO
COPUUHATTA. 3aBASKHU [IbOMY B YKpalHCbKiN Ky/abTypi XX CTO/MITTA mO-
HOBOMY YTBEP/KYETbCs 6aueHHS JIIOJUHU-Y-CBITi IK CBiTY-B-JII0JUHI.

2. AKTyastizanisa IpyuHIUIY «30J10TOr0 nepepisy»
y BiibHOMY Bipwi Bacuasa l'osno6opoabka

Y AaBHUHY YMC/IaM DPUIMCYBaId MariyHui 3mict. [IpumipomM, oguHuLs
BBa)KaJlacsl CUMBOJIOM €JJHOCTi BCbOI'O CYyIOro, SIKUMOCb a0COJIIOTOM.
JBilika BizbuBasa cBiTOOY/OBY B GiHAPHMX ONO3ULiSAX «MaTepisd — JyX»,
«4YOJIOBIK - KiHKa», «JeHb - Hiu» Towo. /o MiCTUYHHUX pe3yJ/bTaTiB
NPUBOJUJIO TaKOX 3aCTOCYBaHHS 3all03UYEHOr'0 B MaTEMATUKU NMOHATTS
nponopiii (Yuci0oBe CHiBBiAHOIIEHHS MDK YaCTMHAaMHM OJHOIO L{JIOro).
[ HaW3araAKOBIlIMM, HAWOIIbII JiereHJapHUN W HaluyapiBHIIIMNA cepen,
HUX - 30JI0TUH Nepepis, 110 BIIMHYB TaKOX | Ha cydacHe MucjaeHHs. CyTb
10ro B TOMy, 1110 6i/bliIa YaCTHHA BiZIHOCUTBLCSA [0 MEHIO], SIK yce Iiije - 10
oisbwoi [13; 20; 24, c. 25; 28, c. 457-458].

fAxuo BUOyAyBaTH psiji 30JI0TOr0 Iepepidy, TO CHiBBiZHOIIEHHS
OZHOTO BiJipi3Ka [0 IHWIOro MaTHUMe CTajly BeJW4YUHY. Kosn B3ATH
BiApi30K 32 OAMHUILIO i TOAIIUTU HOT0 B 30JI0TOMY Nepepisi, To 6iapLInii
Bizpisok popiBHIOBaTUME 0,618, a MeHIIui - 0,382; 1110 onepatwito (moxia
MEHUIOTO BiJIpi3Kka y TOMY K CHiBBi/jHOLIEeHHi) MOXXHa NMOBTOPIOBATH,
JlicTaro4yy IpH LbOMY psifi 30J10TOro nepepisy [13].

Y npubsusHoMy, no6yTOBOMY BapiaHTi mnpomnopuis 30J0TOro
nepepisy - e npubausHo 8:5, a me TouHime - 13:8. MaTeMaTUKH
BUpPaxXyBaJM Iie YUCJIO TOYHille: AecITKOBe PO3KJAJaHHSA 4ucaa «di»
(uucna 3os0TOro mnepepisy) mae Buraaz 1,61803398(...), a puasa
3pYy4HilIOro KOPUCTYBaHHA Horo ckopotuau o 1,618. lle yucio Mae
6araTo iHIIMX JUBOBMXHUX BJIACTUBOCTEH.

OfHi€l0 3 HUX € CIOCTepeKeHUH YIIPOJIOBX OCTaHHIX JABOX CTOJITh
dakT, WO 3a MNPUHIUIOM «30JI0TOrO Iepepisy» MO6YAOBAHO
HalTaJJaHOBUTIWII BUTBOpU cBiTOBOro MucTenrna. Tak, E. PozeHoB y
cTaTTi «30710TUH Nepepi3 y moesii Ta My3uli» CTBepAKyBaB: «30J0TUH
MOAiI Mir 6U: YCTaHOBJIIOBATH ¥ My3UYHOMY TBOPi BUTOHUEHE, CyMipHe
BiZHOIIEHHSA MiX IiJIMM Ta HOro YacTUHAMU; OYTH CeLiaIbHUM MicleM
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MiATOTOBJIEHOTO OYiKyBaHHf, CyMIlalOYUCh i3 KyJbMiHaLilHUMH
NIYHKTaMU <..> Ta 3 Pi3HOPIAHUMU IPOBIJHMMH, 3 MOIJIAAY aBTOPa,
edekTaMy; CKepOBYyBaTH yBary cjyxauya Ha Ti AYMKH My3U4HOI'O TBODY,
SIKUM aBTOp HaJla€ HaHOi/NbLIOrO 3HAYeHHs, AKI NparHe MOCTAaBUTH Y
BiAnoBiAHICTb Mixk cob6010» [23, c. 76].

CydacHuM ykpaiHcbKUUM KyabTyposor Ojekcanap IlycToBiT i3
MO3MLIM «30JI0TOT0 INepepisy» IPYHTOBHO IpoaHa/li3yBaB HU3KY
mezeBpiB pociiicbkoi JiTepatypu (Tpareaito «Mouapt i Canbepi»
0. [lywmkiHa, «[[puMopcbkuii coHeT» AHHM AXMaTOBO{), 110 a0 HoMy
nifictaBu  KoHcTaTyBaTH: «Kosn npupozni  30/10Ti  mpomnopuii
BUABJIAIOTBCA Y MUCTELTBI (UM TO BHAC/IIAOK CBiJOMOro pO3paxyHKY
aBTOpa, YM TO NPOJAUKTOBAHI iHTYyili€l0), le MOXXHaA TPaKTyBaTHU fK
cnoci6 HacniyBaHHS npupoAu. To6TO SKIIO XyA0XKHUK CBiIOMO HaJja€e
CBOEMY TBOPOBi «30JIOTUX MNPOMOPILik», Ie... OyJe HacJailyBaHHAM
30BHILIHIX GOPM NPUPOAU — LK, AKUH BeJie 710 Kpu3u. OiHaK, TBOPSIYH
I[IJIKOM BiJIbHO, Oyay4H, 3a [lJ1aTOHOM, y HECaMOBHUTOCTI, XyJOKHHUK
TaKO>XX MOXX€ CTBOPHUTH lUeJileBp, MO3HAYEHUH 30JI0TOI0 NMPONOPLIEI0»
[21, c. 497]. 3okpeMa, yyeHU! AiNIIOB BUCHOBKY Ipo Te, GopMa CoOHeTa
BU3HAYAETbCA JOKTPUHOK KpacH fK CIIBMIpHOCTI, M03adK y HbOMY
TOYKA «30JI0TOTO Nepepi3dy» BUIMAJAE CaMe Ha MexXy MiK KaTpeHaMU Ta
TepleTaMH, TOUHILIe — Ha CEpeJIMHY JieB’AToro psjka [21, c. 643].

Kibepuetuk OJekciii CTaxoB y HeJaBHO omny6JikoBaHiA 3i
cniBaBTOopamMu kHU3i «Kog na Bindi Ta psagu ®@i6onauyi» (2007) miggae
aHaJi3oBi 3 «30JI0TUX» No3ulill He juie Jipuky O.Ilymkina, a #
«bopogzino» M. JlepmoHTOBa Ta «BuTs3sa y Turposiil wkypi» IloTa
PycTaBeJii, BUpa3sHO HaroJIOWyIOYU Ha pOJIi «30JI0TOTO Mepepisy» [K
Mapkepa KysabMiHanii y BipiroBii onoBifi [24, c. 211-216].

BogHoyac HEMOXXJIMBO He TOMITHTH, L0 [JOCi «30JOTHH» po36ip
MPUCTOCOBYBAJIM TiJIbKM [0 MeTpHUYHOI moesii (puMoBaHoTro Ta 6isoro
Bipuia). ¥ 3B’I3Ky 3 IJMM BUHHUKJIO MMUTAHHS: YU € MPUHLHUI «30J0TOrO
nepepisy» KOHLENTYaJbHUM JJd BepJaibpy, Ha MeplIMH MNOIJIAA
Jle30pra”i3oBaHOTO Ta JAUCKPETHOTO 3a CTUIbOBUMHU
XapakTepucTHKaMU. ToMy MeTa Apyroro mnigpospijlly - BUSBUTHU
«30JI0TY» TMPOIOPIII Yy MO6YAOBIi HU3KU MOe3ill «6iJIOKYpiBCHKOTO
nukay» Bacuns l'ono6opobka (mpoaHasi3oBaHa y nepuiomy migpo3aini
noesia «KaTeprnHa Bisokyp: BUroTOBJIEHHS NeH3JMKa», a TaKOX
«Katepuna binokyp: mnixkmypku KBiTiB», «IliBOHil: aBTOmOpTpeT i3
Katepunow Binokyp») Ta cxapakTepusyBaTd ii Micue y TBOpeHHi
rapMoHil BUTBOPiB 06pa30TBOPYOro i CJI0BECHOI'O MUCTELTBA.
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Ha nymky A. MakapoBa, «KaTepuHa bisiokyp Ha/iexkuTh [0 Yuc/aa TUX
MUTLIB, IKi peTeJbHO BUBYAIOTh HaWCKJaAHIIm GOpMHU pPOCIUHHOIO
CBIiTYy, /10 YMCJIa THX, XTO YepIra€e CBOE HATXHEHHS 3 Mail>ke HAayKOBOTrO
3HaHHA npupoAu» [27, c. 11], 3aBASAKM 4YOMY [JOCJAIAHUK POOUTH
CAYWIHUNA BUCHOBOK, L0 HAWOJMXYUMHU [0 TBOPYOCTI XyJOKHHULI
BUSIBJAIOTLCA TPaAULii HAYKOBOIO i MUCTELbKOI'0 CHHKPETU3MY.

3 4oro po3noyuHaTH KapTUHY? Bcro iHpopmMallito 3 bOro NUTaHHSA
XyZI0)KHUKUA BTPATUJIM 4Yepe3 HENmOTPiOHICTh; xib6a TiNbKU JHIIHJIACH
HAaCTaHOBA [IJIsi MaMCTpiB, KOTPi GepyThCA [0 BUIIMBAHHS KapTHUH, —
MOYMHATU CTPOTO 3 MHEeHTPy. €AuHe, IO OyJO BiAOMO OyAb-AKiH
OCBiYeHill JI0AuHi, - Lle YUCI0BUHN 3B'SI30K MOOYJ0BU BCbOTO CYILIOr0 Y
npupoai, Bigkputuii [lidaropom. 3B'30K, Ha KU HaTsKaB e [l1aToH,
TBEPJAAYY, 110 CYyTh KpacH - y CHiBBiZJHOLIEHH] YaCTUH i3 LiJIMM Ta OJHA
3 oaHOIO («30JI0THH Tmepepi3»). KoXeH TalaHOBUTHUH XYJOXKHUK
BiZl4yBa€ Li CNiBBiHONIEHHS, IHTYITUBHO BUXOJUTh HA HUX i MHUILE, TaK
O0M MOBUTH, «y 30JI0Ti» [24, c. 100]. llg Te3a € cnpaBeJJUBOI0 MO0
TBOpUOro Aopo6ky Katepunu bBinokyp.

XapaKTepHOI0 KyJbTypoJoriuHowo Bisielo B.Tosio6opoabka cTae
nepernJieTeHHs1 JABOX BU/IB MHUCTeLTBA - UBOMNHUCY Ta moesii, w10
BUSIBJISIETbCSI B Ha3Bax BipwiB. Mu  JjoZaMo, 10 Iie MepelneTeHHs
IPYHTYETbCA Ha TpPeTbOMYy BHJi MHUCTeLTBA - HapOJHOMICEeHHIN
TBOPYOCTI, a/pKe caMe ii 06pa3u (KOTUK-OPATHUK, AiBOYi BiHKH, 6apBiHOK,
BOJIOLIIKA, YOPHOOPUBIIi) i HAGIMKEHI [0 HUX iIHAUBIAYaIbHO-aBTOPCHKI
«bimoKypiBchKi» (uap-Kosoc, KBiTH, L0 TpaloTb y NDKMYPKH, SK
NYCTOT/AMUBI JiTH) CTaJlu NPOTOTHUNAMM «KBITKOBHUX iKOH», 3a
Bu3HaueHHaM [puHu KoHeBoi [27, c. 30].

Mucrenpka CcuHecTe3iss 3yMoBusa BepcuiKaLiiHYy CTPYKTYpYy
l'os060poaBKOBOrO Biplla, AKUHA 3a JKAaHPOBOK CEMAHTHKOK MOXXKHA
HasBaTu ¢isocodpchbKow mpestofiero a0 TBopdocTi. lle - Bepsi6p i3
HepiBHOBEJIMKMMM CMHTAaKCUYHUMMU IepiofaMH, NOBTOPAMH, NMPAMOIO
MOBOIO, 110 BiZj0MBa€ HeCNOKIN Y ;IYMKaX repoiHi:

Ilodusumucst Ha koma i noduBUMbCS HA KOMa.

«Komuky mitl, 6Gpamuky!»

A moti cudumvo Ha npuniuky

PosysiybkosaHull, sIK ONiWHSAHCLKUL 2/1€4UK:

I kanavuku, i koposesutl ygim, i vopHo6pusyi

Ilo Hbomy ysimym [5, c. 285].

PiBenp iHTYyilLii, TBOpPYOr0o HATXHEHHH, IOPUBY TBOPYOCTI
nepefacThCs Yepe3 HU3KY XapaKTEPHUX XYAO0XKHIX JeTasnel i yTBOpIoe
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¢$abybHY KaHBY NMOETUYHOI 0MoBiZi. BapTo 3ayBakUTH U HE3BUYAMHY
apxiTeKTOHIKY Bipia, e KiJIbKiCTb psi/IKiB HACTYNHOI cTpodu («ieccu»,
3a gediningiero 3.Yepuu) mae nmocaigoBricth 6 - 10 - 4 - 7 - 11,
penpe3eHTYI0UU «30J0THUI» rapMOHIMHUM [TOJiJ TBOPY Ha /Bl YaCTUHU:
nepuly, y AKii ijleTbcs BJIacCHe PO BUTOTOBJIEHHS NeH3Jd, Ta Apyra —
Ipo JAO0JI0 KOTa, MO CyTi, He NOTpibHOro HikoMmy: «lJo meHi 3 HUM
pobumu, - CKpywHO npomogums mamu...// muweil He 108UMb, MiAbKU
dypHo 200y, // yinumu OHAMU HA NPUNIYKY 2aev4ukoM cudums, // xo4 6u
Ha eopod eubpascsi ma ezopobyie // eid coHAwHuKie sidasakas, //
cmpuxicyms 1020 Ha 8ixmi, a 6iH // x04 6U WKPSAOHYS8Cs1 Mobi...».

[ oesiil TaKoro raTyHKy IpUTaMaHHUM € paKypC He «[106a4yeHOi»,
a «BiJ4yTOI» AeTali, Ka 3TyIy€e BpaXKeHHs, 30Upa€ iX B 0JHY TOUKY U
TOMY MO>Ke [1IePepOCTH y BeJIMKY eMOLiliHYy cuy. Y « BUTOTOBJIeHH]...» A
JeTallb - NEeH3/UK, IKAHA MICTHThb acoljiallil0 «Ma/Jl0BaHHS», a IIo
TBOPYHMH 33/JyM illle HE BTIJIEHO — MEeH3JIUK € IPUXOBAHOI0 MeTadopoIo
MaJIbOBHHUYOCT] CBiTY, 6apBH KOXKHOTO OKPEMOTO NpeAMeTa YU iCTOTH.

3 uiel getasi KpUCTaTi3ylOTbCS MOMEHTH, «30JIOTi» AJA KOMHOI
OKpeMo B35TOi cTpodH NpH AijeHHi KisibKOCTi HaroJiociB Ha 1,618:

1) «OmiIIHAHCHKUHA IJIEYHUK»;

2) «pO3KBITaIOTh 0 pi3Hill Nopi poKy»;

3) «rOoTOBHI NEH3/IHUKY;

4) «CycifiCbKi KOTH HOTO JITKAIOThCSI»;

5) «xo04 61 Ha ropoJ, BUGpaBCs»

(TyT i Hagasi «30/10Ti cji0Ba» BUAiJIEHO HAliBXXUPHUM IPUPTOM).

MicTUYHICTh 1bOTO pALy NOJArAE B TOMY, L0 3HAYHOK Mipolo Li
«30J10Ti» MOMEHTH BiAOHUBAIOTh [OJI0 Ta cBiToraaj camoi Katepunu
Bisokyp (o4yAHEHe AOBKIiJ/JISA, })KUBOMMCHA TBOPYICTh — 3 OJHOTO OOKY,
HENPUHHATTSA OTOYYYUMHU ii NOTATYy A0 MasloBaHHS - 3 iHIIOro).
BHacainok LbOTO pifo] BipIIOBaHOTO OMOBIiAAHHA BBEJIEHO
HEOJHO3HAYHMM 3a CEeMaHTHUKOI0 aHiMaJiCTUYHHH 06pa3 - korta. He
BUIAJKOBO caMe Ha Liell 06pa3 npunaZiae Touka «30JI0TOT0 Nepepisy» —
HOBEeJIICTUMHUN KOHTPANYHKT, IKMH Jelll0 KOJUBAETLCS 3aJIeXKHO Bif
KiJIbBKOCTI psAZKiB, NOCJILOBHOCTI CK/Ia/iB i HaroJsociB. Tak:

38 psagkiB : 1,618 = 23,5 («...CycifcbKi KOTH HOTO JISIKAIOTHCA ...»);

126 naroJiociB : 1,618 = 77,8 («...cBOro njieMeHi He BU3SHAIOTb»);

368 cknafgiB: 1,618 = 227 («...cyCiACbKI KOTH HOT0 JIIKAIOTBCS....»).

A BigTaKk MOXHa 3pOOGUTH BHMCHOBOK, 1J0 LUTOBAaHUHN JipUYHUH
noptpeT Katepunu Bisokyp nmpu rapMoHiHOMY aHaJji3i akTyaJsisye
BKOpiHEHMH y POMaHTHU3Mi MOTHUB HepO3yMiHHSA MMUTLS HATOBIOM -
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«30JI0TA NpONOpLifA» O3HAMeHOBaHa OJHo4YacHO 23-M, 24-M Ta
25-M psagamu. ToMy MOKHA TOBOPUTH PO Te, 10 ¥ LIbOMY BipIii HeTbcs
He JiyMlle NpPO HiZArOTOBKY A0 BTiJIeHHs TBOpPYOro 3aAyMy, a H mHpo
eJleMeHT CTpaxy nepeJ, «<HaTOBIOM» Ta Pillly4icTb HOro noJoJaTH.

OuyaHeHe CBITOCIpUUHATTS, siBJleHe B KapTuHax Katepunu Binokyp,
nepeAaeThbCcs 1 JipUYHOMY OMoBifaueBi Ta nepcoHaxxaM B. ['0/1060po/ibKa,
KWW 3a JOIOMOIOI0 CJI0BECHOTO0 BHpa3y pPOOWTb KOHKDeTHWH TBip
06pa30TBOPYOro MUCTELITBA BiIKPUTHM JI/IS1 [T0/IAJIBLION0 OCMHUC/IEHHS.

[loesia «Karepuna binokyp: ni>XXMypku KBITIB» - CBOEpPIAHUI
NOeTUYHHUI aHaJOT TBOPY XyZAoxHULI «KBiTH 3a TuHOMD». Ilepenycim
CJIij; 3ayBaXKUTH, 1[0 TapMOHINHUI aHaJi3 i€l KAPTUHU BUSBJISIE TOUKY
«30J10TOr0 mnepepisy» y miBoHii. Lli kBiTu B.-l. AHTOHUY Ha mo4YaTKy
1930-x poKiB CTBep/PKyBaB CMMBOJIAMU HellepeMOXHOI MOJIOAOCTI: «HA
YOpHIM mJal, M08 Kpo8 mpaziuHa, nieoHill Mos00icmb YepeOHa».
B.Tos060poibKO CBOIM JIpUYHHMM «aBTOmopTpeToM i3 KaTepuHoro
Bisokyp» 3aKpinuB 3HaYEHHS LIbOTO CUMBOJIY, — PSI/IOK «NIBOHIT 60du1u
i pykoto i3 neHzsiem» € «30JI0THUM» Y NepIliii cTpodi boTro BipIia, a pazoM
i3 KOHLIeNTOM «duguaUCA Y d3epPKaI0 MAAAPHUHO20 N02450y» B JPYTil
BOHM TBOPATb TOYKY «30JI0TOTO Nepepisy» nisoro Bipia:

Mooice, omi neped8o€eHHI KapmuHu

6y/1u nepedyymmsiM ni6OHISIMU MO20 4dacy,

K0/U 80HU 8MPYMb —

0419 3a2ub.1ux Ha 8iliHi HABIYHO,

0415 scusux Ha HegusHayeHull yac? [5, c. 347].

CBoeto yepromw, y «IlixkMmypkax...» NiBOHI HeBUUMaA y CJIOBI, IpoTe
HasBHa fIK NIPUXOBaHUHM 06pa3 y ceMaHTUYHOMY TOJIi «KBiTH». ToMmy
MOKHa 3pOOGUTH BUCHOBOK, 1110 L€ 1Lie 0/iHa Jipo-eniyHa po3MnoBiZp Mpo
MHCTELIbKMH 33aiyM Ta HOr0 BTiJIeHH:

Keimka xoeaembcs 3a k68imky, // epaemucsl 3 2A510a4emM y nincMypKu,
// He 3’8a55€mbcst domu, doku i He Hazeew:

«Tu, keimko 6saKUMHA, Wo 8’ewicsl 8ce 82o0py ma 820py, // meopuul
ceoim ysimiHHAM neped ouuma cmiHy, // modi 8xce He 3HAEW, YU MO
Keimu, yu He6o, — // Kpy4eHi naHuui...

Tu, keimko 6iakumHiuwia, wo pocmew npu Aopo3si, // N0JOPOIHCHIX
8u2/15100M C80iM 38eceasicuwl, // mux, Xmo nogepmaemuvcsi 3 noas, //
nomaxamu 61aKumMHoi Xxycmoyku npogodiicacul, - // 80/A0UWKA...

Tu, keimko HatllbakumHiwa, wWo cmeauwcs // HU3eHbKO npu 3emi, //
wo6 i mepmei Heb60 nob6avunu, - // 6apsiHok...» [5, c. 344-345].
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Kosnbopoo6bpaz y ubomy Bipmi mnokasaHo B cTaHi rpagarnii,
BUPQXX€HOMY 4Yepe3 YTBOPEHHA CTyINeHIB NOpIBHAHHSA, 3arajaoM
HEeBJIACTUBUX JJIs1 BiJHOCHOTO NMPUKMETHUKA, AKUM i € «OJaKUTHUI»,
NPUYOMY 1110 iHTEHCUBHIIIMK BiATIHOK, TO HUKYa KBiTKa — Bifi BUTKOTO
Kpy4eHOro naHHu4a A0 6apBiHKY, 1110 CTeIeThCsA MO0 3eMJli. TaKUM YMHOM
MaWCTPUHS HaMaraeTbCs MOB’SI3aTH HA MOJIOTHI B OJ[HE 1iijie TOpilllHiH,
3eMHUH Ta mig3eMHuil cBitu - [lpaB, fIB i HaB, apycu npajaBHBOIO
JepeBa xuUTTs. | He BajUTh, M0 «KBIiTH — TOpPO/Hi, Geperosi, MoJIbOBI,
JIicOBi - pi3HOYACOBIi 32 NOPOIO UBITIHHA, pallTOM ONUHAKTLCA OPAL»
[27, c. 12], amxe Take 3MilleHHS B 4Yaci MpaLlOEe HAa MOKa3 XyZJ0KHbOI
izei — egHOCTI 6YTTSA NIPUPOAU-B-JI0[MHI Ta JIOAUHU-B-NIPUPOJI.

Ak 1 y «BuroroBseHHi INeH3JMKa», «30JI0TA IPOINOPLIiA»
y «[libxkMmypkax KBiTiB» BHUNaZae Ha cepeiuHy 24-ro psaka (3a
ineHTHYHOI KiNbKOCTI pAAKIB - 38):

..MaAsIpKa 800u1a neH3siem (23)

i3 HabpaHow yabmpamapuHogolo ap6oio, Ha hosomHi (24).

[IpoTe, Ha BigMiHy Bij nonepesHbOTO TBOPY, «30JI0THUH Iepepi3» 3a
NOpAJKOM HAaroJociB Ta CKJaAiB yMillyeTbcd B TOHW caMui
CMHTAaKCUYHMH NepioA: 3a CKk/JIaJaMH BiH BUINAJAE Ha CJI0BO «KBIiTH»
y 25-My psAKy, a 3a HarojocaMud - Ha cJoBo «dapboro». Maibxke
CUMEeTpHUYHA apxXiTEeKTOHiKa Bipuia: MocaifoBHICTE cTpod 3a YuCIOM
pAAKIB cTaHOBUTH 3 - 16 - (12+4) - 3 (TpeTio Ta 4eTBEPTY AOIJIBHO
TPAKTYBaTHU fIK OJHE eCTeTH4YHE ILiiJie), a B KOXKHIA okpeMil cTpodi
«30JIOTUMHU» KJIOUOBUMHU 00pa3aMHu € Taki:

1) «epaembcs 3 2a510a4em y MiKMYPKU»;

2) «nomaxamu 61aKUMHOI XyCmMoYKU HIPOBOKA€ENI»;

3) «gapba me3anar;

4) «xod4 i He BOpOXKe»;

5) «cTasu piBHEHbBKO 32 THHOM».

Y nboMy 4YepryBaHHI CJiB BUABJIAETbCA «KOHCHEKT» Biplia, HOro
MeplIOOCHOBA — BiJl TPU y MIXKMYPKH, fAKa TJYMAYUTbCA €JIeMEHTOM
JCrapMoHil, yepe3 «3HUKHeHHsI ¢apOu» sK iHIIMH, NOPAL i3 «KKOTOM —
ONIIIHAHCHKUM  TJIEUMKOM», CUMBOJ  «eJiTapHOCTi» MHUCTELTBa
KaTtepurnu Bisiokyp i 10 KBITiB, fIKi «cTa/IM piBHEHbKO 3a THHOM». Ha niux
«30JIOTUX» CJIOBaX pa3 y pa3 HaroJolye JipyUYHUKA oOmNoBijgay -
«KPUTHUKIB» XyJIO’>KHULI BiH HA3UBAE€ «IY>KUHLAMU» Ta NOACHIOE IXHI Ail
ipOHIYHUMU «BYEHUMU» BUCJIOBAMU:

Aas uyscunyis, aki nu1bHO cmexcual, // Ak Maasapka 800uU1a NEH3/AEM,
//-.. K8imu 6yau HenomimHi...// MaasapuuHe 3aHamms noksaaigikysanu
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SIK HenpakmuyHe // | make, Wo He Mae ceHcy, // Xo4 i He 8opodice 0151 HUX,
// momy 3aauwuau ii 8 cnokoi [5, c. 345].

OT1xe, «IlixxkMypku KBIiTiB» - Ile Takox pedsekcisa Ha Temy CJioBa,
CuJa sSKOro poOWUThH 1/MI030pHE pealbHUM, HEBUAMME - BUJUMUM,
Xa0THYHE - BIOPSAAKOBaHHUM:

...8apmo 6y./10 Maaapyl Ha3eamu Keimu ceoimu imeHamu,

SIK 80HU CMa/uU pIBHEHbKO 3 MUHOM,

sk nycmomausi dimu, i 3aysiau 6aakumHo [5, c. 345].

TBOpuYMi 3a4yM Ta HOTro peasizalis IOCTAlOThb TAKOX Y TPeTik noesii
«b6isokypiBcbkoro» nukiay B.Tono6oposgbka - «Katepuna Binokyp:
3aBUBaHHA BiHKa». 3a JAHUMHU KyJbTYPOJIOTii, BIHOK — CHMBOJI COHL,
Heba, pOKY, K0JIa; BiH TaK0X yoco6J1t0€ BiHyaHHs bora Ta BoruHi, 1o €
Hapo/PKEeHHSAM HOBOIO CBITY. Y Biplui npang Ha 3eMJli OKa3y€eTbCA AK
YacTUHA Ipali XyZ0XHHWKa - BUPOLYBaHHS KBiTiB, AKe nepegye ix
MaJIl0BaHHIO:

3 paHHbOI BECHU 20MYEMbCA 8UMU BIHOK:

subepe K010 Xamu COHSTYHY MICYUHY,

ckonae 2aub604eHbKOo, 3aCKOpoo0UmMb pI8HEHbKO,

AKY K8ImKY nocie, siky nepecadumpv,

YucmeHbKo npono.ie, 06aii1uso sunoausae... [5, c. 372].

Came MaJIlOBaHHS KBITIB MOKa3aHO NMPUWOMOM TpoicTol rpajanii,
3aBJAKU IKOMY MUCTKHHSA NOKA3yEThCA AK JeMiypr CBOro JOBKIJIIA: «...
npuHece Moavbbepma, // nocmagums 6i1s 6i10i kgimku // i nepemanaroe it
Ha nosomHo, // Gyde nepwia Keimka Ha 8iHOYO0K». [loka3 TBOpUYOro
Npoliecy BAaJIO0 J0ONIOBHIOETbCS 3BYKOIHUCOM:

Jlimo enaimae k8imamu y 8IHOK,

JIeMIHHA AIMa 3yNUHSE NEH3/IUKOM.

Ane nimo MuHae -

8iHOK HedOMANbOBAHUM AUWAEMBCS,

«xall Ha dpyae 1imo doMa.00».

«30JI0Ti» C/I0Ba KOXKHOI OKpeMoi cTpodu, fIK i B nmonepefHix noesisx,
Bi/IOMBAIOTh ifleto Mpolecy MaloBaHHS Ta MOTo HeCKiHYeHHOCTI B yaci —
«mepeMasoe» (1-ma ctpoda, 8-i psafoK); «JIiTO BIIIiTaE» (2-ra crpoda, 4-
¥ pAfoK); «pik 10 poky» (3-Ta cTpoda, 7-U PAAOK); «KOKHOI HACTYNMHOI
BecHU» (4-Ta cTpoda, 2-ii psagok). OgHAK NpU MiJPaxyHKY «30JI0TOI
NPONOPL» LIJOT0 TPUALATUPAAKOBOIO Biplla BUABJSETHCH, 1O BOHA
BUNAJAE Ha cepeAuHy 19-ro psjka - «BIHOK HeJ0OMaJbOBaHUM
JIMIIAEThCS», K MicTUdHa o¢irypa HeaoMOBJIEHOCTI (He3aBepLIEHOCTi
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MasTtoHKa). TyT BOHA CHOJIy4Ya€ThCA 3 i/1e€10 IMKJIYHOCTI Yacy, BUPAXKEHOI0
06pa3oM BiHKa, a LIie — KOJIOMOAIGHUM PUTMOM BepJ1iopoBUX Nepio/iB:

Keimky do keimku, / deHb do OHs, / Micsiyb do micsiys, / pik do poky, -

8’e digouuli giHok [5, c. 372-373].

JiBYMHA, KA «IOYUHAE [iByBaHHS KOXXHOI BECHU» Ta «CTOITh...
nocepej; BiYHOro JiTa», — KOCMOIOHIYHA MOCTAaTh TBOPL, apXeTUIIHe
BTijieHHa Besnukoi Martepi, «y3arajipHeHe 300pax€eHHA MHUTLA |
mucrentsa» [9, c. 39]. OKCUMOPOHHY Ha MO3ip MOCTAaTh «JiBYMHH-
Marepi», ska, 3a [0/060poJbKOM, «MaJIIOBaHHSIM CKacCyBaJia
BiAIBiTaHHS, 106 GyJ10 BidHe JIiTO», MigKpecatoe MeTadOpHUIHHUI 06pa3
«KBITH - AiTU» ¥ CUMBOJIIUHIN napagurmi «6escmepTsi».

[lojanbuie pocaifpkeHHA 3aKOHIB «30JI0TOr0 Iepepidy» B Moesil
B.Tono6opojbKa AacTb 3MOr'Yy YCTAaHOBUTHU IXHIO CIpaBeAJUBICTh A
BiJIbHOTO BipuIyBaHHA (mompu Horo mo3ipHy 6e3CHCTEMHICTh Ta
PUTMIYHY AUCTapMOHII0), BUPKEHY NepeayciM y crnocobi BiJHOBUTH
yepe3s BiJibHYy GOpMy €AHICTb My3UKH, 0e3il Ta MaJlOHKA.

ToMmy akTyaJbHHM CTaJlO 3aBJaHHA IOTJAHYTH Ha TBOPYICTh
B.[onobopoabka y pakypci NOETHKM [JUTSYOTO MasiloHKa, Horo
KOMMNO3ULIMHUX Ta KOJbOPHUCTUYHUX OCOOJUBOCTEN, peasizoBaHUX Y
MOeTUYHOMY TBOPI.

3. O6pa3HicTh AUTAYOTO MAJIIOHKA
y noeTU4HOMY MaKkpokocmoci B. ['o1060poabka

IrpoBUH acleKT XyZ05KHbOI TBOPYOCTi — OJiHe 3 HaWBaKJIMBILIMX
JoKepes ecTeTUYHOI Hacosiogu. CaMe rpa croJsiy4ae JAyXOBHI CUJIH
JIIOAVHU B iX aKTUBHOCTI, HeobxiAHIN A TBopuocTi. ['pa - ue Mozenb
TBOpYOCTi, HAcTpii Ha Hei, 11 nepexbadyeHHsa. Hacosoza Big mpouecy
TBOPYOCTI, Bij peasisanii TBOpYOTro NOTEHLiaJy Ta CaMOCTBEPKEHHSA
0COOUCTOCTI ¥ I'pi MOEAHYETHCS 3 33Z0BOJIEHHAM Bifi HE-CKYTOCTI yABHY,
BificyTHOCTI yTH/iTapHOI HeoOXiHOCTI  BOJHOYAC OpPraHi30BaHOCTI,
HaJlaHol BiJIbHO NMPUHUHATUMHU NpPaBUJIAMHM TpH, ¥ NMOpyxaX MOYYTTiB,
BOJIbOBUX IMITyJIbCIB Ta iHTE/IEKTY, CIOJYyYEHUX V CHiIbHUN JyXOBHUN
komuekc [11, c. 333; 25, c. 272-273].

JAuTdada TBOpUicTh, NepeAyciM Ma/lOBaHHA, - JWHAMi4yHe, BOHO
pi3HOMaHITHe Ha pi3HUX nepiofax po3BUTKY. [IpoLec - MajOBaHHA 4K
BUSB TBOpPYOI aKTUBHOCTI — He MeHUI BaXKJIUBUH AJi AUTHHH, HIXK
pe3yabTaT (3akiHuYeHUM MaslOHOK). BisokpemsieHuit Bifg oco6ucTocTi
aBTOpa, MaJIlOHOK HabyBae HOBOrO 3Ha4YeHHs: BiH He JiMlle MPOJYKT
JUTSY0I TBOPUOCTI, IKUM MOKe 6araTo po3NOBICTH NPO CBOTO TBOPI,
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a¥l o06’eKT IiHImIOro BHUAY XYAOXHBOI MAisIIBHOCTI - €KCIIOHYBaHHS,
BUBYEHHS, KOJIEKL[IOHYBaHHS, a TAKOX iIHTeplnpeTyBaHHS CJI0OBECHOTO.

[ TyT oco6/1iMBOi Baru HabyBa€ TaKUI KOHIIEIT, SIK CyB’sI3b 00pa3HUX
eJleMeHTIB «HaiBHOTO» JUTAYOr0 MaJlOHKa Yy «AOpoc]ii» mnoesii
3 paHHbLOTO BIKYy IIOCTAE YABJEHHA MaJjleHbKOI JIIOJUHU IIpO
HaBKOJIMIIHIA CBIT, BHUTBOpeHe 3a /[ONIOMOIOK eKCIPeCUBHUX
MOeTUYHUX CHUMBOJIIB - rpadiyHux 1 caoBecHux. [IpupojHa
JOMUTJIUBICTb CIOHYKAE MaJIIOKA 10 6araThboxX BJIACHUX BiIKPUTTIB, AKi
BiH HaMaraeTbcs 3adikcyBaTH y MasIlOHKax; Horo ¢aHTasisgs BUGYIOBYE
HecroziBani  ¢opMo3MicTOBi  €4HOCTi, OpWriHaJbHI HPUYHUHHO-
Hac1iakoBi 3B’13kH [1, c. 434]. A MOBHO-C/I0BecHa Irpa 306y/Kye iHTepec
J10 JOBKIJIJIA Ta YCBiZOMJIEHHS CBOTO MiCLil B HbOMY, IOCTYIIOBO BBOAUTD
JUTHHY Yy cdepy HayKOBHUX i KyJIbTYPHUX NIP0O6JIEM Cy4aCHOCTI.

Came TOMy, OOI'pPYHTOBYIOYH 3al[iKaBJIeHHs Yy MaJIlOBaHHi, AiTH iHOAl
BUSAIBJISIIOTb «CEKPETH» BJIACHOI TBOpYOI JlabopaTopii 3 ypaxyBaHHSAM
CYTO MCUXOJIOTIYHUX MOMEHTIB: /06,110 Maoeamu kapmuHu papbamu;
JIro6a10 maarweamu peui; JIto6.10 maaoeamu, 60 MOXCHA paHmasysamu;
Ilodobaembecsi epamucs I maarweamu, suzomosaamu [2eozpaghiuni]
kapmu; Jllobaw  podmaavogygamu npu  ceimal  HIYHUKAG, MEHI
nodobaembucs, Koau y KiMHami 3amuwHo [LUT. 3a 6, c. 31].

lllo came aIOGJATH Ma/IOBaTH AiTH? 3 PO3MAiTTS TeM MOXHa
BHOKPEMUTH yHiBepCaJibHi, IEBHOK MipOI0 apXeTUIHi g 6araThbox:
CIO’KETH 3 MOBCAK/AEHHOTO XHUTTS; Nei3axi, HATIPMOPTH, 306pakeHHs
TBapUH; 06pa3y repoiB KHUT, Ka30K, KiH0Oi/1bMiB, aHiMaliiHUX $inbMiB;
icropuuni, MidoJsoriyni, 6i6/ilHI ClOXKeTH; «POAUHHI NOPTPETU»,
300pakeHHs pigHUX i Apy3iB. [HLIMMU c/l0BaMU - CBIT, SKUH AUTHHA
6auuTh y pifHOMY A0Mi Ta 1m0o3a HUM, PO SIKUK 4y€ 3 POJBKIOPHUX i
MMUCEMHHUX JIiTepaTypHUX TBOPIB.

ToMy MeTa TpeTbOro HiApo3Aijly po6OTH — Ha OCHOBI JI€TAJBHOTO
NpoYMTaHHs noesii B. ['os1060poAbKa, y AKUM YiTBHUM 06pa30TBOPUYUM
KOHLENITOM € «MaJIlOBaHHS», YTBEPAUTHU BHU3HAYaAJbHY POJIb CUHTE3Y
MUCTEUTB y TMi3HAaHHI JAiTbMHU pifHOI NpPUPOAU, MEHTaJiTeTy
YKpaiHCbKOI'0 HAapoJy, a TaKOX YCTaHOBUTH cleliudiky NPOHUKHEHHS
JlOpPOCJIOTO TMOEeTa Y TAEMHUI AUTAYOTO CBiTOGAa4yeHHs, mepefyciMm —
3aB/JSIKM BiJIbHIH BipioBiit ¢popmi.

CyioBecHa iHTepIpeTaLisa AUTAYOro MaJlOHKA Y TBOPYOCTI HOBITHIX
YKpalHCbKUX TI0E€TiB BUPAXKA€ETbCsl B HelepeciuHid BepJsiGpoBiit
iHTOHaLii, sIKa CUMBOJII3y€ TBOPYMUN HECMOKIiH IOHOr0 XyJO0XKHHUKA.
Oco6auBuX ycmixiB y npomy gocar B.Toso6opoabpko. fkigo
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OPUAUBUTHUCA [0 Horo BipmiB «XJIOMYUK MaJlOE JIiTO», «3ycTpid
nrawmok», «Mix ABOMa JepeBaMU...», «Y OBTIM KOJIOCCI...», B&XKKO He
IIOMITHATH IXHbOI TUIOJIOTIYHOI CHIJIBHOCTI 3 «JOPOCJAUMHU» 3a 3MICTOM
noesisiMK, 3aCHOBAaHMMU Ha CHHTe3i c10Ba Ta MastoHKa («Kosekuionep
KOJIbOPOBUX OJIiBLiB», «llJo HamucaHo MiX psakaMu», «IHTep’ep i3
rogjuHHUKOM», «KartepunHa bBisokyp: nixkmypku KBiTiB», «KaTepuHa
BijloKyp: 3aBUBaHHS BiHKa»).

3a cBigueHHsAMU JocCaifHUKIB, [071060pObKOBI C/IOBECHI MATIOHKH —
miJIKpecjieHO JeKOPAaTHUBHI, BOHU HAaraAyloTh NIPOCTOAYUIHO-AUTUHHE U
My/pe BoJHo4ac 6ayeHHs Mapii [IpuiiMayeHKo, JeKOpaTUBHY po3Kiul ii
*KUBoNHUCY [AuB. 18, c. 203], cniBKUTTS peasbHUX Ta I1I030pHUX TBApHH
(«ymwaToxk» i pakiB, «cMmixoaiii» i komapiB). Tak camMo y TBOpax
[os060poabka ofHa-eAuHA icToTa abo piu (JroguHA, s6JIYKO, MOJIe,
nTax) MOXe 3a3HaTH 6araTolIaHOBOI MeTaMop¢03H, MOKa3aHoI yepes
KacKa/Jl1 OJTHOPiAHUX MPUCYAKIB HA B3ipenb KOMiKCy a60 aHiMamiiHOro
binbMy, CKJIaZIEHOT0 3 JUTSAYMX MaJIIOHKIB.

@onpkaopusM  «auTA40i KpaiHW» Bacuasa Tosobopogbka -
pi3HOMaHITHUM, rIUOOKUN. MuUTelb NepelJiaBJsE CHXETH, MOTHUBH,
06pa3y, OKpeMi eJleMeHTH HapOJHUX Ka30K, 3arafloK, 3aMOBJISIHb, PiJiKO
BJAIOYHWCh A0  MNpSIMUX  peMiHicueHUil, OpoTe  MHOBCAKYaC
niAnopsiKOBYI0YM (OJIbKJIOPHY HApaTUBHY TPaJAMI[iI0 aBTOPCbKOMY
3aayMoBi [auB. 29, c. 265-266]. [lns niei MeTH aBTOp yAasio JoOUpaE
300pakaJIbHO-BUpaXKaJIbHI 3aco6U JUTAY0I TBOPYOCTI, HacamIepes
06pa30TBOPUYOr0 MUCTELTBA.

[lepiiuM OPOMOBUCTUM MNPUKIAJLOM LbOMY € Moe3is «XJI0M4UK
MaJIIOE JIITO»:

KaeyHu 3eneHi

Komsimb nigHi

no xcoemiti HUMyji,

npocmsieHeHitl nio suwHero,

Ha AKIll camomHitll nmax 20ti0aemuvCsi Ha 8epPUIEUKY...

Kosip xapakTepu3yeTbCsl HabiNbLIO BUPA3HICTIO 3-MOMDX yCixX
3aco0iB AUTSAYOro MaJlOBaHHS, TapMOHis KOJbOpPY y 300pakeHHi
I'PyHTOBaHA Ha y3ro/pKeHHi BEJIMKHUX 0apBUCTUX ILISIM, @ HIOAHCYBaHHS
BiATiHKIB npuxoauTh 3HauHO ni3Hiule [10, c. 112]. KosopuT nuroBaHoro
Biplla — CiJIbCBKOro mel3axKy — BU3HAYAETbCA YOTUPMa ACKpPaBUMHU
6apBaMU: 3eJIeHOW, »KOBTOI0, YepBOHOW0 Ta 6inow. OcTaHHi ABi He
Ha3UBAaIOTbCS NPSIMO, a BUCTYMNAIOTh MPUXOBAaHUMHU MeTadopaMu y
HACTYIHOMY IicJisi TUTOBAHOTO II'ITUBIpILIA JUCTUXY: «Kpan/i euleHs /

415



CydacHa ¢inosioriyHa Hayka: akTya/IbHi NUTaHHA Ta BEKTOPH PO3BUTKY

3abpuskaau cmiHy xamu». Y noesii po3TaulyBaHHSI PSAJAKIB 3YMOBJIIOE
KOHTPACTHI INlepexoAy MiX KOJbOpPaMHM, XapaKTepHi [Jid SUTUHHOTO
CBiTOGa4yeHHs, sIBJ€HOT0 Ha nanepi. OueBUJHUM TAKOX € OUYJHEHHS — B
obpasi-3arafli «xcoema HUmMKa nonid suuwiHer» (CTeXKa).

JBOBUMIpHICTb NPOCTOPY AUTAYOr0 MaJIIOHKA Ha «apXeTUIIHY» TeMY
«Mosi foMiBKa» y cjoBecHill iHTepnpeTalil yBUpPa3HIOETbCSA OJHIi€I0
PYXJIUBOIO JIeTaJLJII0 — NTaXOM, IKMH TOWJAEThCA HA BepIIeYKy BUILIHI.
BoaHoyac cJiji 3BaKMTH Ha IIMPOKe KOJIO IHTepTeKCTyaJlbHUX MOTHUBIB
y MeXax MaJIoro TBOPY - «IIiBHI, L0 KOTATb KaByHU», CyrOJIOCHI 3
3aiinaMu M. BiHrpaHoBcbKOro, fKi «KOTATH NepeAHIMM JanaMu IO
ropojiax KalycTy B I10JIe»; «CAMOTHIM NTax», AKUHI NoNepBax BUKJIUKAE
acoujauii 3 BepJibpucTukoio B.BipMmeHa (JIeMTMOTUBHUM 06pa3oM
Jpo3Ja y 4YHCJeHHUX MHOoro mnoesisx), y CHOpUUHATTI JipUYHOro
crocTepiraya nocTae CoJasspHUM cuMBoJIoM [17, c. 392]:

Tydu-crodu

camomHili nmax eotidaembucsl,

Meye Kpyaaie 0KO Ha 3eM10,

de KasyHu 3eeHi

Komsimb hieHi [5, c. 68-69].

[lle ogHa «apxeTUNHa» TeMa JUTAYOT0 MaJOBaHHSA — «3UMOBI irpu»,
Jl0 KoJIa IKOI BXOZATb KaTaHHA Ha caH4YaTax, JIKaX Y4 KOB3aHax, rpa y
CHIXKKH, JIIIJIEHHS CHIroBoi 6a6u Tomuo. B. ['0/1060p0AbKO «OCTOBIIOE»
[0 TEeMy YV 3aMaJbOBI{, fKy MOXHa KBaJidikyBaTH «BipuieMm-
BiIIyHHAAM» MUHYJIOI po3Bary, - «3MMOBUH Bedip»:

YepeoHi suwiHi, po3cunaui Ha cHizy, / 3b06a€ copoka i3 CUHBLO20 CKAQ.

I]e 6auumb disuuHKa, ujo 3 KOB3AHKU lide.

Ilanvmo ii y cHiey, Haue WoKu, / Koaiu 6 om MedsIHUK iaa.

A 6 dosousx y diguuHku / copoui caidu / i uepeoi euwni [5, c. 237].

Y AcCKpaBHUX CMHbO-YEPBOHMUX KOJbOpPAX TBOPEHO HOBY CHMBOJIIKY
Be4Yyopa — 4YepBOHI BUIIHI, BIpOTilHO «CUHOHIMMW» 3ip, Ta CUHA CKJISAHA
COpOKa, 110 ii MO’Ha TJYMauMTH fIK CBITJIO JiiXTaps abo KoJjip Heba y
NOT0XXMH 3MMOBUH Bedip. «Beslke y MajloMy» — MAaKpOKOCMOC JIOBKIJLIfA,
30cepeXKeHUH y Mikpokocmoci Aywi  AiBYMHKM, Bij6UTO B
OpHaMeHTaJ/bHIN JleTajli «B J0JIOHSX... COPOYi CJiAY | YepBOHI BUIIHI»,
fKa BOYEBU/Ib € HAPOJHUM Bi3epyYHKOM, BUIIJIETEHUM Ha pyKaBUYKax.

Heabuskoi monyispHOCTI y AiTeH 3a3KUJIM KOJbOpoBi otiBIi. JocBiz
BUBYEHHA [JUTAYUX MaJIOHKIB LbOrO0 TUIY I[OKa3yeE, WO AOCATTH
06’€MHOTO KOJIbOPY B OJIiBIeBil TeXHili MOXK/IMBO JIMIIe HEKBAIJIMBUM
MeTOJUYHUM 3adapOyBaHHAM, 1[iIJIbHO Ta PUTMIYHO YK/Ia[al04H LITPUX
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Jlo mtpuxa. HaBiTh y TBOpYOCTi M'ATUPIYHUX AiTEN TPANIAIOTHCSA rapHi
MaJIIOHKM OJIiBLeM, MOJEKyAW J[ABOMA-TPbOMa, a iHKOJU H OJHUM
[10,c.126]. TexHiKy «Ma/ilOHKa OJHHUM  OJIBIEM»  Harajaye
T'ono6opoabKoBa MiHiaTOpa «Y KOBTIM K0JIOCCi...», [ie mepebir BiATIHKIB
YKOBTOT'0 CUMBOJII3Y€ETbCSA CI0BECHOIO I'POIO, aliTepalisiMu:

Y srcoemim Kosaocci / acusyme nmaxu 3 HCoemumu Kpuaamu / Kux
HeMae 8 HC00H020 nmaxa

Hosie simep / nmaxam 3axo4emucs nosiemimu / 3HiMemucsi yce noJie
inonemums... [5, c. 137].

JloMiHyBaHHSI »KOBTOrO CIIOJIy4eHO 31 WITPUXOBUM TrpadiyHUM
BUPaXeHHAM, L0 HUM I0Ka3aHo Ider NOJAbOTY, ideto cniBy (aHasor
HOTHOTO 3amucy), po3ropTaHHsd MeTadopUyHOro o6pasy: «ljo6
nocayxamu xoemux niceHb / 3maticmpyio kaimky / I nocadxcy mydu
00H020 nmaxa». B ojHOMy 3 BUAaHb noe3ii ['01060poAbKa ITUTOBAHUN
TBip Ma€ >XAaHPOBWM BHU3HAYHUK «ejserisg» [auB. 29, c. 293]. | me
3aKOHOMIpDHO, a/pKe JIIpUYHUH Trepod TPUBOXUTHCA [O0JIEI0 E€AUHOIO
nTaxa, sSKoMy «G6ojiiue Ha caMmoTi». BogHoudac «Jopocsia» eJseriiiHa
TOHAJILHICTh TBOPY CYrOJIOCHA 3 «AUTSIY0K» KOJbOPOBOK TaMom, 110
JI03BOJIIE TOBOPUTHM MpO Te, W0 BHYTPIMIHA JApaMaTypria Bcix
NpoaHaJli30BaHUX eJleril pO3BUBAETbCA 3a TaKOl JiHIEW: cyMm,
Me/NaHX0Mis1 - HecnodigaHuil nopus, OCsASIHHS - Hadis - 3aummsi 3
npupodow - 6escmepms (g8iuHe nogepHeHHs). MidiuHa KOCMOTOHIS,
3akJaZieHa B esieriliHy onoBiJb BiJibHOI BipmoBoi popmu, 3ymoBHIa 11
36aradyeHHs eJeMeHTaMu $OJILKJIOPHOI Ta MOJMTOBHOI Moe3ii, a 0Txe —
¥ neBHy cakpaJbHicTb [17, c. 176].

TakvMMu puUcaMU MO03HAYeHO OJWH i3 3piJUX TBOpIB - «3ycTpidy
MITAUIOK», I/1e€10 IKOT0 CTa/IM HOCTAJIbTiMHI crioraZid JJipp4yHOro repos npo
JUTHUHCTBO, oro OyAHi Ta cBaTa, nepeaycim [leHb CBaToro MukoJias.
[lepcoHax, abu HaZaIi MoJapoBaHi HOMY KOJIbOPOBI 0JIiBLi «<HEe 3aMKHYJIH
B 0QiliiHM celid» y SAKOCTI My3elHOr0 eKCIOHATa, NEPETBOPIOE IX HA
icToTH Ta cTUXI, Bif AKUX 6YyJ10 3a103UY€HO iXHi KOJIbOPU:

3amoskar modi, Koau 8UMazarms 2080puMu -

H#08MO20 01i8Ys1 NO8epMAr0 po3K8IMAUM Kynaskam,

2080p10 Modi, Koau 8e/1eH0 Mo84amu -

CUHbB020 0.1i8Ys1 NYCKAI0 80000 8 PIUKY,

CMot0 Ha MicYi, KoaIU 3aKAUKAHO imu enepeo -

uep8oH020 01i8Ys 8i00aw HA COHYE,

3 60.1eM npocyeaiocsi nepeo, KoAu HaKa3aHo 3yNUHUMUCS Ha Micyi —

3 YOpHO20 04118Ys1 p0o6.110 Nip’si BECHAHOMY NMAxosi,
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HeHasuadxcy me, Wo 020/10WeHO 8CiMa NH061eHUM —

pydozo os1igys dapyro Ha WNAKigHHo,

/1106110 me, Wo y 0eK020 BUKAUKAE 3HEHABUCMb —

3e/1eH020 04118Ys1 kaady mpasow Ha nazopb [5, c. 324].

[ BUSIB/ISIETHCS, 110 KOJIbOPH, HABITh «IIOBEPHYTI» MPUPO/I, JTUILIAThCS
CUMBOJIOM 3B’SI3KYy 4aciB — Yy AUTUHCTBI nojapyHok CBaToro MukoJiy, B
IOHOCTI - BIiAOGMTOK CylnepewIMBOro OYyTTA JIPUYHOrO IepCOHaXa, y
3pisiocTi - moBepHeHHs 10 nepIuo/pKepest (MaTlOHOK «3yCTPiy MTALIOK»).

llITpuxoBe oJiiBLleBe MaJIOBaHHS, KUM JITH 4acTO 300paXKarTh
Jlol, Bep6aJsizoBaHo y Bipuli « HUTAHUIN 32€1b», 1[0 BUSBJISIE OYEBUIHY
CHiNIBHICTH HAIBHOIO 00pa30TBOPYOrO0 MHUCTeNTBa 3i CJI0BECHUMH
$OJIBKIOPHUMU KaHPaMHU:

Bubie i3 xmapu / 3aeyn, / dosauli HUMSHUI 3a€Yb.

Bunsueye HUmsHuil 3a€yb / no UWUMOMY AIMOM KOAOCCI...

TapabaHumv HUMSsIHUT 3a€yb /'y deHys g8idep HA MUHy...

Komumb HumsHuil 3aeyb / no doposi coHys, / sAKUX HiKOMy He
nepeaivumu... [5, c. 26].

Y MeTadopU4HOMY NOKasi MpeAMeTa UM IBUIIA 3arajika He OMHUHAE
reorpadiyHUX Ha3B, peasill WUBOi NPUPOAH, JIOACBKOIO >KUTTH,
npeJMeTiB roCloJapCbKOro i KyJbTYpHOTO BXXUTKY NE€BHOTO HapoAay
[15, c. 28]. Tomy B.Tos060posbpKO y KaHBY CBOIX BipLIiB yYBOAUTH
rpa¢ivHi MOTHBY, XapakTepHi (apXeTHUIHi) A/ nepeBaXKHOI GinbIIOCTI
JUTSYMX MaJloOHKIB (coHIe, xaTa, caf, ngom). CTBOPUBLIM BJIACHUM
yHiKaJbHUN 06pa3 «HUTAHUH 3a€lb — dow», MUTeLb BIUCYE MOro B
YKpailHChbKUH NeN3ax, Jle «K0./10Ccsi guuwume AimoM», i BUBEPILYE Yy
NpUxoBaHil MeTadopi NpaZjlaBHbOI'0 3aMOBJISIHHS — 3aKJMKAaHHA JO0IY:
«[lpuHic HUMsIHUll 3a€yb / Kypsim 3e/eHUM — NWOHA, / daxam yepen ssHUM
- patidyay, / dimsim - 4ep8OHUX MAKi8 CMIXy» Ta HAPOJHOI Ka3KHU.

Yumano «JOopocaux» MOe3ill He JMIlle iHTEepHpeTyTb MNOETUKY
CTaTUYHOTO [AUTSAYOro MaJIlOHKa, a W miAHOCATb Horo g0 piBHA
animauiiiHoro ¢inbmy. B iHmomy TBopi B. ['on1060pogbka «3a CBATKOBUM
CTOJIOM» BUPQXEHUH CJOBaMHU 06pa3 JUTSIYOro MasllOBaHHS OTPUMYE
CTpiMKUIM AMHaMiYHUI XapaKTep, 3yMOBJIeHU MeTaM0op$03010:

Haw cmia / 8iduye cesimo /i cmae dueHuUM depegom:

8iH nycmuse nazinyi, / 3 HuUx poskeim.au keimu /

(mi keimu 6yau 6iaumu / 3a86iAbWKU 3 MAPISKY)

i npocmo y noaug’ssHux k8imax / eupocau s164ykKa...

AxicHuit aHiMauiiHUM inbM - BUSAB CMHTe3y 6araTbOX MUCTELTB

[7,c. 17]: nitepaTypHoi TBopuocTi (HamucaHHs icTopii), ApamMaTyprii
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(cueHapiit), o6pa3oTBOpYOro MHUCTelTBa (mocTtaTi repois, TJIo,
pPO3KaJpyBaHHs), CLeHiYHOro MHUCTelTBa (pyxu repoiB, 3MiHU TJIa),
kiHodoTocnpaBu (31OMKa), MY3UKH Ta 3BYKO3amnucy (03By4YeHHs
rotroBoro ¢inbMy). «3a CBATKOBHUM CTOJIOM» ['0/1060poAbKa IiJIKOM
BiNOBia€ UMM yMOBaM; CbOTOJHI MOXHa FOBOPUTH W PO CTBOPEHHA
3a ONMMCAHUM cleHapieM ¢inbMy 3acobamu 3D-aHiMalii - HanpukJaz,
NepeTBOPeHHS IJIaCKHMX KBIiTIiB Ha 00’eéMHi s6Jiyka, abo mojaJblia
MeTamopdo3a arel, ki 3ibpanucs 6 cToay:

Hauwi pyku 3 po3uenipeHumMu naasysiMu,

K NMawKu, noJemisau Hao cmoJ/ioM,

36usa.ucs decb nocepeduHi i d3geHinu...

KoHTeKCcTya/lbHO-CIPOBOKOBAHUH eJIeMEeHT »Ka/100u («CTiJ 3HaE, 110
Hac 6y/0 wectepo B CiM'i... ») BiATIHIOETbCA CHUMBOJIIKOIO BeCiJJS:
«mrocTe [16J1yKo] Moi#l py>xuHi 6yge» [5, c. 84].

[HIIMH «MaJIbOBAaHUH CJI0BOM» aHiMalniiHui ¢inbM ['oso60pogbKa —
Bipw «Mix ABOMa ZilepeBaMH...», Y SKOMY BXKHUTO TOW CaMUM NPUIOM, 110
Wy quutoBaHoMy Bulle «HUTsAHOMY 3aiini»:

Mioxc dsoma depesamu / Jlea yepeoHux nigHi 6’rombcs,

Kpusaamu do 3emai mevyme, / I no Hatlikpawitl y ceimi paiidysi

Ilouenuau Ha ceoi xeocmu / (Ha xeocmu dowy),

I nip’iHy 00Hy 3a2y6uau

Y 2opoduuk, wo6 ysiau mposiHdu... [5, c. 103-104].

3BUYHe NepeAyciM [Jd CiIbCbKOI «AUTAY0l KpaiHU» gBuUlle -
MiBHAYMU JBO6IM i3 mepux psAAKiB noes3il CEeHCOPHO BilUyBaETLCS caMe
SIK TaKKMH 1 TOMy Hanpo4y/ sICKpaBo 3MaJIbOBaHUH (KpuJa, AKi « 0 3eMJi
Te4YyTb», XBOCTU-pANAYTH, 3ary6seHa nip’'ina). He Bigpasy pernunieHTOBI
NPUXOAUTH Ha AYMKY pO3rajika Ha 3ara/iKy, sBjeHa B OCTaHHIX CJIOBax:

Koxana, He 3auuHsii 8ikoHye, / | mu nobavuw, six ide dou.

[IpuposiHa JONUTJIMBICTb CIIOHYKAa€E AK [JiTeH, Tak i JOpocaux Lo
6araTboX BJIACHUX BiAKPUTTIB, 1[0 iX BOHM HaMarawTbcs 3adikcyBaTH y
CHiZIBHUX 00pa3s0TBOPYMX MNpaudx, fAKi Hajaji OyZe ONpUSABHEHO Y
cinoBax. Jlutada daHTaszis BuOyAoBye HecnofiBaHi ¢opMo3MicTOBi
€JIHOCTi, opuriHa/IbHi MPUYNHHO-HACHiAKOBI 3B’1I3KH, 2 MOBHO-CJIOBECHA
rpa, ompUsiBHEHA y Bipliax moeTa, 30y/pKye iHTepec [0 JOBKiJaA Ta
YCBiZJOMJIEHHSI CBOTO Miclsi B HbOMY, NMOCTYIIOBO BBOAUTH JUTHHY VY
chepy HayKOBUX i KyJIbTYpHUX TPO6JIEM CYy9aCHOCTI.
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BucHOBKH

Po3nounHaruu BijJ HacKpi3Hoi ceHcopHOI AeTaui, B. [oo6opoabko
MiTHOCUTD i/Iel0 KOXKHOTO 3i CBOI TBOPIB /10 YTBEP/KEHHS TJIMOMHHUX
JYXOBHUX 3aca/] JIOACbKOro OyTTs. Y CBiZJOMOCTI JiipUuyHOro onosifayda
(abo omoBimauiB) o06pa3u, NOB'sA3aHi nepeAyciMm i3 BUTBOpaMu
JleKOPaTUBHO-NIPUKJIaJHOTO MHUCTENTBA, PO3rOpPTAIOThbCA Yy MeTadopy
YHIBepCyMy, ieMiypraMu KOIro € BOHU CaMi.

BigTak BUABJAAKTBCA IHAMBIAyaJbHO-aBTOPCbKI  iHTeHUii y
CTBOpeHHI 00pa3iB MUTIIB (XyZOXXHHUKIB, TOHYapiB, CKyJbIOTOpPiB),
nepuneTid TBOPYOTO 3aJyMy Ta MOCJAIJOBHOTO Horo BTiseHHA. Jlipo-
emniyHi 3a ’kaHpPOBUMHU 03HaKaMHy, pinocodcbki i1 nofeKyau MiCTUYHI 3a
3By4YaHHSIM pO3MOBifJi, AKUMHU BOHU € Yy Bacuaa Tl'os060poabKa,
BUMaraloTb caMe BepJsibpy, Horo iHToHalii po3MOBHOI'0O BUCJIOBY, AKUH
Ja€ 4yhTayeBi iMIy/bC A0 CHIBTBOPYOCTI, A0 CHIJIbHOIO NOLIYKY iCTUH
oytTa. «bBinokypiBcbKHM 1MKJ» AK CHUHTE3 CJOBECHOrO Ta
06pa3oTBOPYOTr0 MHUCTENTB — BUTBIpP, AKHUH, OKPIM aKLeHTyBaHHS Ha
CEHCOPHHX JleTaJisfAX, YIOBHI BinbuBae izeto rapmonisanii ¢opmu Ta
3MICTy Yyepes3 NPaBUJIO «30JI0TOT0 Nepepisy».

[locnimoBHa  peaJsizallissi OpPUHLUNIB  iHTYITUBHOrO  J060py
KOMMNO3ULIMHUX eleMeHTiB - cTpodo- Ta CKJIaJA0NoJiJ, BapiloBaHHA
HaroJsociB, CMHTAaKCH4YHa 3aBepUIEHiCTb psjka abo aHxamMbeMaH -
Jo3BoJisie B. ['os1060poibKOBI 3a/1y4uTH 10 GOPMYyBaHHS KOHTPANYHKTY
BipIIOBOi ONOBiAI LIMPOKWMU acoOLiaTUBHUK pAJ, i3 MICTKMM CJIOBOM-
CUMBOJIOM, «30JIOTUM» JJI LIJIOro TBOpY. 3a «30J0TUMHU CJI0BAMU»
KOXHOI OKpeMoi cTpodu BUPa3HO MPOCTEXKYETHCA He JIMIle CeKBEHILis
KJIIOYOBHUX ifiel, «kKOHCIIeKT» moe3ii, a ¥ BiXW >KUTTS Ta CTaHOBJIEHHS
inpguBigyanpHoro ctuao Kartepunu bBinokyp, eTanmn CcTBOpeHHA
KOHKPEeTHOTI'0 XKMBOTIMCHOI0 MTOJIOTHA.

HacamkiHelp, N0eTHU3y04YH y CJIOBECHOMY TBOPi AUTAYHUI MaJIOHOK,
B.T'0,1060p0/ibKO [10-CBOEMY AOTPUMYETHCS €BAHI€JNbCHKOI HACTAaHOBU:
«ByzbTe sk AiTH, 1106 yBiTH ¥ LlapcTBo HebecHe». CaMe TOMy JUTHUHA Y
Woro Bipmax 4acTo € fisgueM abo ONOBiJaueM, HaBiTb KOpoJieM CBO€Q
«JATAY0I KpaiHW», a o06pa3u TBOPATbCA 3aBASAKH CHOHTAaHHUM
CEHCOPHHUM acouianisaM, o iHoAi MarTb Ppopmy «6iHOMa ¢aHTazii», B
SIKOMYy CHHTE3YIOTbCs CJ0BO Ta rpadika. lle 103BoMI0 BHU3HAYUTH
MakpocBiT BepJiopuctuku B.Toso6opoapka (sk i 3arajsom cydacHoi
noesii, TBopeHoi Ha 06pa3Hill OCHOBI AUTAYOTr0 MaJsIlOBaHHSI) OJHUM i3
BUABIB TaK 3BaHOI0 «eTHOCHMBOJI3My»: TBOpYOi iHTepmnpeTanii
ykpaiHcbKoi GoJIbKJIOPHOI CMMBOJIIKM V BiJIbHOBipIIOBiN dopMi, sika
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3aB/SIKM HEPeryJspHUM PUTMaM 3aJiy4yae rpadiyHi CHMBOJIM Ta MOTUBU
Jl0 HECKIHYEHHOI'0 KOCMI4YHOTO pyXy.
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3akapnamcbko2o y2opcbkozo iHcmumymy imeni @epenya Pakoyi I,
M. Bepezoso

TBOPYA PEAJII3ALIIA HOBOI KYJILTYPH AIAJIOTY
Y JITEPATYPHIA CIAAIIMHI BOJIOJUMHPA HABOKOBA

AHomayisn. Y OdocaidxcenHi doeedeHo, wo diasnoz Mixc asmopom,
26POEM [ HUMaveM € 0CHOBOI0 HCUMMEMBOPHOCMI XyO0HCHLO2O MBOpY —
muM, wo pobumdv U020 cy6'€KmoM, a He 06 €KMOM cnpuliHamms i
¢yHkyionysanHs 8 Kyaemypi. [lepeocmucaeno y nepcnekmusi diasoziku
nouamms ,asemop”, ,eepoil”, ,uumauy” SK Y4ACHUKI8 XYOJOHCHbLOI
KomyHikayii. BusiesneHo 6azamoeekmopHicmb yHKYIl asemopa, zeposi i
yumaya y  npoyeci  meopvocmi-ihmepnpemayii.  JocaidxiceHo
3aKkoHomipHocmi Ul ocobausocmi diasozy ,aemop - zepoll — wumau” y
meopax B. Habokosa. [IpocmesceHo dianoziuHy cymHicmb Xy0oicHb020
MucsaeHHs1 asmopa. OkpecsaeHo ce0epidHe po3ymiHHs Habokosum-
asmopom IHWwux YYACHUKIB Xy00xcHbOT KOMYHIKAYi.
KaacugikosaHo ma cucmemamu308aHo 0CHOB8HI munu 2epoig i yvumauis y
iliozo meopax; 30iliCHEHO cnpo6y HOB8020 NPOYUMAHHS KOMYHIKAMUBHUX
Modesell ,asmop - 2epoil”, ,aesmop - yumadu”, ,2epoil - yuma4”, ,agemop -
eepoti - yumau” y meopuocmi B. Habokosa. BusHauyeHo cneyugiky
i2po8020 xapakmepy IHmMe/1eKmya/abHoIi nNpo3u NUCbMEHHUKA.

BcTtyn

AKcioMaTH4HO, 110 caMe >XUTTs, BEKTOPU HOT0 PO3BUTKY 3aJieKaTh
BiZ piBHA AyXOBHOr'O PO3BUTKY JIIOJCTBA, a OTKe — U BiJ pinocodcbkoi
npobjieMu pO3yMiHHsA, sIKa B JliTepaTypi penpeseHTOBaHa uepes
deHOMeHU B3a€EMOPO3yMiHHS.

[llofo mocTaTel aBTOPA, repos Ta YUTAYa, Y JiTepaTypo3HaBCTBI Yac
BiJ, Yyacy BHMHHUKaJIM AMCKYCil NIpo IX Micue Ta 3Ha4yLiCTh y Ipoueci
TBOpPEHH i CIpUHMaHHSA XyA0XHIX cBIiTiB. Lle po3yMiHH4 3MiHIOBasocA
i/ BIVINBOM pPi3HOMaHITHUX GaKTOPiB 06 EKTUBHOIO Ta CY6 EKTUBHOTO
IJIaHy, cepeJ IKUX - JIiTepaTypHUH HamNpsM, pif, >kaHp, CTUJb, MOJa,
ynono6aHHs Ta iHII aceKTH.
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BuB4eHHs Aiasory Ha pi3HUX piBHAX y Teopil JiTepaTypH i BTiJIeHHS
Horo y TBOpYHUX Aopo6Kax MUTIIB XX CT. BU3HAYAE KOJIO aKTyaJbHUX
MUTaHb Cy4yacHOTO JiiTepaTypo3HaBcTBa. [Ipobsiema TumoJiorii aBTopa,
repos, YMTadya BXOJUTb 10 iHILOI, CKJIaAHIIIO]I — CiBBiIHOLIEHB ,,aBTOP —
repoi — 4uTaud”’, AKi MU y CBOEMY JAOCJi/PKeHHI Ha3UBaEMO ,Jiasorom”.
Cnuparounch Ha Husky mnpaupb (P.Bapra, M. ®dyko, M. baxriHa,
O.Ilote6Hi, I0.J/lormaHa, JI. FiH36ypr, M. Pumapsa, M. ipmmaHna,
M.Tonbb6epra Ta iH.) 06’€JHYEMO OKpeMO B3STi B3a€EMHHH ,aBTOpP -
yuTay”, ,aBTOpP - TEKCT’, ,aBTOpP - repoit”, ,repoil — yutad’ B EJUHY
LJiCHICTh, 110 BHU3HAYAETbCHA [JiaJloroM i HOro 3akKOHaMU ¥
dinocopcbKoOMy, ICUXOJIOTIUHOMY Ta €CTETUMHOMY CEHCI.

XX cT. XapaKTepHU3yEThCS 0COOIMBOIO YBarolo o ,Teopii Aianory” Ta
KOHLENTy ,IpU” y BCiX IyMaHITapHUX raay3sx JIIOACbKOTO Mi3HAHHS.
30KpeMa, 1ie CTOCYETHCA JIiTepaTypO3HABCTBa, Ke 3BePTAEThCA [0 LIUX
NOHATh 4Yepe3 IMOMIYKHW HOBUX MiAX0AIB po3yMiHHsA/iHTepnpeTanii
Xy[OXKHbOI TBOPYOCTi (KOHLENTya/JbHUMHM y IbOMy IUIAHI € mpari
M. Baxtina Ta M. 3y6punbkoi). BogHouac ui ¢eHoMeHHM CTalOTh
npeaMeToM, 00'€KTOM i MeTOoJ0M Kpeallii Ta peleniii caMMX MUTIIiB.
fckpaBrM NpUKIIAZOM LbOTO € TBOPYA ITocTaTh Bosogumupa HabokoBsa.
BiH € ojfHUM i3 4ibHUX MpeACTAaBHUKIB iHTeJeKTyalbHOI (A1
OisbIIOCTI YHUTAYiB ,BaXKKO1”) MpO3H, AKa 3aCHOBAaHA Ha 3acafiaX rpU sIK
cnoco6y mo6yZ0BH AiaIory 3 reposiMy Ta YUTAYaMHU.

1. ABTOiHTepnpeTanis B. HabokoBa

AIK C0oCi6 o6y 0BH Ai/I0ry 3 YUTa4YeM
lllomo camoro B. Ha6okoBa, To fioro morJsiiu Ha MUCTELTBO i BJIacHY
nepcoHy OyJsin fAello excrpaBaraHTHi. ,HaBimo s B3arasni numy? o6
OTPUMMYyBaTH 33/l0BOJIEHHs, 1006 mepeMaraTd TpyaHouii. f He
nepecaifyo NpU LbOMY KO HUX COLlia/IbHUX IiiJiel, He HaBilOI0 KOJHUX
MOpaJIbHUX ypokiB. fl mpocTto J106GJI0 TBOPUTH 3arafk i
CYNpOBO/JKYyBaTH IX BHUTOHYEHUM pillleHHAM”, - y LUX CJOBax
BTIJIIOETBCS TBOpue Kpejo B. Ha6okoBa, Ta i He JjiMille TBOpYE, aje U
JKUTTEBE TAKOX, MPO 1[0 CBiJYaTh HOro Cy4yacHUKH. Y KUTTi BiH OYyB
,00cepBaTOpoM” i BJIAaCHOTO KHUTTS, i JKUTTs 0TOUY0Y0I HOTO JiCHOCTI.
MwuTenp MaB ¢eHOMeHaJbHY MaM’siTh, OCOGJIMBO 30pOBy (He pas
3i3HaBaBCs, [0 BOHA HOMY iHO/i 3aBaXka€, 3arpoMa/Ky04UH CBiIOMiCTh),

y 4OMY Hac IEPEeKOHYI0Th Horo aBTobiorpadiuyni pomaHu.
B.HaGokoB yBaxaB, 10 3 HaMHUCaHHAM Mpo3u abo BipIIiB Hivoro
CIIJIbHOT'O HEe MAIOTh XOPOIli JIFOACBKI PUCH, YU TO peJIiris, Y4 TO AYXOBHI
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3alUTH, YU TO BiITYK HA Cy4acHe XUTTs. PeasbHICTh, HAa HOTO AYMKY, — 1€
HeCKiHYeHHa HU3Ka KPOKIB, piBHIB pO3yMiHH{, i TOMy BOHA HEOCHXKHa, il
HIXTO He MOXXe 3pO3yMiTH, a JIIOJIMHA KMBE, OTOUYEeHa GiIbIl ab0 MeHII
TAEMHUYUMU NpeMeTaMu. [IuCbMeHHUK 6a4uB HacaMmIepe/; 6e3KoOHeYHe
PO3MaiTTsA OJMHUYHOTO i 6araTcTBO HEMTOBTOPHUX JleTajied. Ha iioro ayMmKky,
MUTellb 6aYUTh CaMe BiJIMiHHICTb, @ MO/[iOHICTb 6a4UTh TpodaH.

Horo uyacTo 3BMHyBadyBaJM y HeNoBasi [0 OTOYEHHS: MOBJSB,
B. HaGokoB He moOBaXka€ [JyMKy OiJbLIOCTi, a TOJIOBHE - JOyMKY
aBTOPUTETIB, NOYMHaw4u Bij JlocToeBCcbkoro, YepHUIIEBCHKOro i
3akiHuytouun @poigom. Ta BiH HikoaM i Hi B YOMy He XOTiB KOrochb
MOBTOPIOBATH, 60sBCS1 6YTH HAa KOI'OCh CX0XKUM — i B )KUTTI, i B TBOPUOCTI.
[Ipo ue cBigyaThb i repoi ioro TBOpiB, HaNIpHUKJAaJ, repod poMaHy
JJoauBUCh Ha apJiekiHiB”. CaMe 1ie 1 6yJ10 TPUYUHOIO Bi[]MOBH BiJ Oy Jb-
SAKUX JIiTepaTypHUX Tedid, Tpaaunid a6o Bmogo6anb. 'ajaemo, 1o
B. HaGokoB, BiIMOBJISIOYHCH BiJi NPUHAJEKHOCTI J0 KOHKPETHHX
JIITEpaTypHUX HANPSAMIB i WIKiJ, CTBOPIOE BJACHUU CTUJIb, GepydH Bif
HUX OKpeMi NpUHOMH: ,,CIOT/IAAAJIBHICTD” BiJf HATYpaJIicTiB, ,ABa CBiTH”
BiZ, pOMaHTHKIB, BUIIYKaHICTb BiJ 6apoKo, ,KOJbOPOBUH CIyX~ Ta Te3y
LKUTTS Haclilye MUCTeLTBO” BiJ CUMBOJICTIB, pUTMiYHYy MOBY Bij
IMIIpeCiOHICTIB, e/NiTHICTD Bij KJIacULIM3MY.

B. Ha6okoB miKpec/0BaB, [0 Mir 6M Ha3BaTU cebe MPUXUIBHUKOM
Teopii MUCTeNTBa JIJIsi MUCTELTBA, AKIO 6 115 Teopid i il afjenT He cTaMu
TaKUMU OyZEeHHUMH Ta 3arajJbHOAOCTYIHUMH. EANHOW (GOPMOI0
CHiIbHOTH, SIKy BiH BHU3HaBaB, € PiBHONpPAaBHUH [iajor HENOBTOPHHUX,
MOBaXKalOUUX CBOI Pi3HicTh i ToMy 6siM3bkux Ayul. Lle aiasor, nofi6HuUM
Jlo ysiBHUX po3MoB ®enopa 'ogyHoBa-Uepauniesa 3 KonueeBum B, Japi”
(x04a CKENnTHK CKaXe, IO Iie 3K yChOTo Jikiie GaHTOM, ITiL XBOPOi YSBH,
aJiKe JIIOIMHA PO3MOBJISIE caMa 3 c06010!) ab0 K /10 He3aKiHY€eHOI IIaX0Boi
napTii fBox reHiiB y ,,3axucti Jly>kuHa”; e BIIbHUH COI03, L0 HE 3aJIEXKUTh
BiJl ’KOJHUX HaB'sI3aHUX MNPUSA3HEH ab0o CUMIMATid, Y4 TO BiJ MOJAH B
CyCHiNbCTBI, y SIKUX BiH BOAYaB HACWJ/LJISL HAJ, OCOOUCTICTIO, 11a6JIOH,
uITami, 6aHaJbHICTD - yce Te, 10 BiH Ha3uBaB 6pyTajbHicTio. s
B. Ha6okoBa ,6pyTasbHICTh” € BH3HAYHOI0 PUCOI0, L0 XapaKTepHU3YE
CydacHy UMBiii3amito, B $Kii HakKomW4yu/ach 6araToBiKoBa rpyzAa
LOPOTYXJINX” TPaAHLiH i B ecTeTUYHOMY, i MopasibHOMY mulaHi. Ha Horo
JIYMKY, TaKi BeJIUKi CJI0Ba, 51K ,Kpaca”, ,JIro6os”, ,IIpupoxaa”, ,IctuHa” Ta im
MOJIi06HI, CTalOTh MacCKOI0 i BJACHHM HEraTUBHUM BiJIOMTKOM, KOJIHU iX
BUMOBJISIE CAMOB/IOBOJIEHA OpyTasibHA JIOAMHA. A ,,6pyTaJbHUN”, B HOro
pO3yMiHHi, - Iie, mepejoBCiM, IMCeBAO0-3HAYYLIUM, ICEBJ0-PO3yMHUH,
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nceBpo-kpacuBuil. lllupe, ayiieBHe, no6pe HiKOJM HE MICTUTBL y cO6i
opytanbHocTi. Tomy B.Hab6okoB Tak HampyXeHO BJAUBJSBCI B
JIOBKOJIMIIIHIO JiNCHICTh, HAMAarar4iucb BUKPUTH OPYTATbHICTh, GOSTYMChH
6yTH HaBIiTb y APiOHUI 6JIM3BKUM [0 Hel.

Ynio6/ieHa HAOGOKOBChKA Te3a CTOCYETHCS TOTO, L0 KUTTS HacaiAye
JiTepaTypy, a He HaBmnaku. /JleBisom B.HabGokoBa 3ajuIaeTbcs
ecTeTU4YHe CAYXiHHA MUCTelTBY. BiH TBepAUTDb, 110 MUCTELTBO — L
"qyyoBUM 00MaH", a IIIHHICTh TBOPY 3aJIEXKUTh HE BiJl TOTO, 10 CKA3aHO,
a Bix Toro, fK e cKa3aHO, BiJi GJIMCKYy4YOro NOEAHAHHS OKpPEMHUX
yacTuHOK. B.HaGokoB, 3a csoBamu O.MwuxailsioBa, mnOropJJinBo
BiAKUJAB peasbHICTh, y CJIOBECHOMY MUCTELTBI IepeBaKHO 6auyuB
4yyA0BY i 6e3KOpPUCAUBY TPy po3yMmy U ysaBu [[uB.: 7, c. 47].

lapMoHifiHa uinicTHicTh, 3 NOrJsAy NHUCbMEHHHUKA, CTBOPHETHCS
JIMIIIe Y TOMY BHIAJKY, SIKIIO yCe OCOOUCTE, IEPEXHUTE i BiJuyTe MUTIEM
BIAETbCS, SK BHUCIOBUBCA Tepou ,Japy”, ,Tak IepeTacoBaTh,
NepeKpylInTb, CMellaTb, pa3XeBaTb, OTPbITHYTb.. UYTO  OT
aBTOOHOTPAPUU OCTAHETCSA TOJBKO IbLIb, — HO TaKasl IbLIb, U3 KOTOPOH
JleslaeTcsl caMoe opaHkeBoe He60” [12, T. 3, c. 328]. MeTa MUCTeNTRa,
BBaka€ B. HaGokoB, JIeXXUTh HanpoTHU HOro Axepesa, TOOTO Yy MicClsX
nijHeceHUX i 6e3J1I0JHUX, 2 30BCIM He B I'yCTO 3aceJsieHill coepi AylieBHUX
BUJIMBaHb, a TOMY OV/Jb-IKHUH peaJbHUH croraj, OyAb-fKa peasibHa
eMonis, OyAb-IKMH peanbHUH OiorpadiuHnit ¢akT MoBUHHI OyTH
BKJIIOUEHUMU Y HOBY CUCTEMY 3B’SI3KiB, I[00 CTATH YaCTUHOIO ,I[iJI0T0”.

Jus B.HabokoBa BaJMBi TiIbKM [JBi pedi - TajJaHT Ta OKpeMa
0COGHUCTICTB: ,Y KapTHHAX i KHUrax MeHe I[iKaBUTb TiJIbKK TaJaHT. He
3arasibHi ifei, a ocobuctuil BHecok <..>. TBip MucTeuTBa He Mae€
)KOJAHOTO 3HA4YeHHH JJif CyCHiJIbCTBA. BiH € BaXX/JIMBUM TIJIBKU [JJIS
OKpeMOl JIIOAWHH, i TIIbKM OKpeMHH 4YMWTad BaXKJIMBUU i MeHe”
[9, c. 158]. Came y 1jux cioBax € cpaBkHii B. HabokoB, i ;oka30M 1[OTO
CIYXXWTb ycd HOro TBOpYIiCThb, NpUCBAYeHa Apy>kHWHi Bipi Ta cuHOBI
AMutpy (0c06MBO NPOCSKHYTI JIOAAHICTIO | MpaBAUBICTIO, HIXKHICTIO i
JII0O60OB’'I0 OCTAaHHI poMaHU MUCbMEHHMKA, 30KpeMa aBTobGiorpadiuyHum
pomaH ,Ilam’site, roBopu”). CBoGoAa c/10Ba, cBoGOJa AyMKH, cBO6oJa
MUCTELTBA — €JJMHE, 1110 MA€ [IJIs1 HbOT0 3HAYEHHS, aJ[P)Ke TBOPYICTb, AK i
KUTTS, 63 CB060I1 HeMOXKJIuBa [9, c. 159].

s B. HabokoBa i iioro repoiB-MUTIIiB MOBCAKAEHHE KUTTS — Iie MipaK,
OMaHa, HaMiBCOH, SIKUM € JiMIlle HETOYHOIO KOII€I i/jeaJlbHOrO CBITY,
LMpKoBow adiliero, Aekopalji€r, Je MUCbMEHHUKOBI JlapoBaHo Borom
(arepoeBi aBTOpOM) YMiHHS TBOPUTHU HOBI CBiTU. ,BoxkecTBeHHOIO rpor0”
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HasuBae B. HaGokoB TBopuicTh. BoXecTBeHHOI, TOMY IO y TBOPYOCTI
MUTelb HaWbLIbm 6n3bkuil o TBopus. ['poto, ToMy 1o Bce, o BiH
CTBOPUB, € YCbOI0 JIiMLIE XyJOXHS, Xall 1 sICKpaBa, peaJsbHICTb. MeToro
MUTIA, 32 HabokoBUM, € BUABJIEHHS 3aKOHIB, 1110 KEPYIOTb rapMOHi€l0 B
npupofi. | TizIbKU caMa TBOPYICTb MOKe JaTH BiZJUyTTA rapMOHil y €iHaHHI
3i BcecBiToM. ,, TBopuicTh”, 32 HA60KOBHM, 1I0PiBHIOE ,)KUTTI0”, 2 aHTUTE3010
TBOPYOCTI € ,CMePThb”, OCKIJIbKM MUCTELTBO SIKOIOCh MipOI0 Ma€ CBOi BUTOKU
3 MOTOMGIYHOrO KEpeJa, Mpo 1o HaeTbes y ,Japi”.

3a3BUyYall TaJIAaHOBUTIM JIIOAWHI BaXXKO y peasibHOMY CBITi. Ase i
JapyeThCs OAKPOBeHHA boxe — Aap TBOPUTHU HOBI IOBHOKPOBHI, 1ICKpaBi
cBiTM 1 HaceadaTu ix JwoAbMUA. YuMm 6inbmuid Jlap, TUM OGiabiia
BiJIMOBiJa/IbHICTb.

B. HaGokoB B ofHOMY 3 iHTEpB't0 3i3HAETHCSA: 8 3HAKW Oisblle, aHDK
MOXY BUPa3UTH CJIOBaMH, i Te <..>, [0 51 MOXY BHUPA3UTH, He Gyso 6
BUpakeHe, IKOU 51 He 3HAB Oinbiioro” [9, ¢. 168]. uHuuHHAT L. TakoX
BiZj4yBag, 110 BOJIOJIE AKOKOCh TAEMHULEI), | AKII0 He 3yMIi€E il BUCJIIOBUTH,
To 360)KeBoJiie. 3BMYAMHO, WO If0 TAEMHHULO Japye iM aBTOp $K
CBOEPIAHUM 3HAK JJOBIpH i 3HaK NPUYETHOCTI /10 BoXkecTBa, 1110 CTBOPUJIO iX.

C./laBuJiloB BU3HA4YMB Ile TaeEMHe 3HaHHd y HabGokoBa £k
,THOCeoJIoriYyHe 3HaHHA”, 1110 B HOr0 OCHOBI JIE?)KMTb MiCTUYHE Ni3HaHHSI.
['HocUC - 11e 3HAHHS, 1110 caMo 0 co6i IPUHOCUTD ClaciHHA U 31jiJIeHHS.
['HOCTMK MOXXe OTpHUMaTH HMOro B aKTi GOXeCTBEHHOTO OJKPOBEHHS,
rOJIOBHUM 4YMHOM d4epe3 nocepefHuka - Cnacurensa yu [locianug
[AuB.: 2, c. 476-490]. Cepriii /[[aBUZ0B NepPEKOHJUBO AOBOJUTH, IO
reposi poMaHy ,3alpoLIeHHs Ha CTPATy” 3acyAuJIM Ha CMEpPTh TOMY, 110
BiH BOJIOJIiB caMe TaKHUM 3HaHHsM. Lle 3HaHHs epeaB oMy ,Toc/IaHeLb
cj0Ba” - aBTOp, KOTpUM cTBopHUB LlMHIIMHHATA 32 CBOIM 06pa3oM.

Juis B. HabokoBa 1ie 0IKpOBEHHS BifioyJiocsl yepe3 nocepeSHULITBO
KOJIbOPY: BiH BOJIOZIiB ,KOJIbOPOBHUM CJIYXOM” — JIJIST HbOTO KOXKHA OyKBa
MaJia CBil BjacHUH KoJtip. Butoku cBoei TBopyocTi B. Ha6okoB B6auaB y
LJIETKUX', ajle HEBUJIIKOBHUX TaJIIOLMHAIAX i KOJIbOPOBOMY CJIYXOBI.
B ogHOMY 3 iHTEpB't0 HA 3aNIUTAaHHS PO el oro TajJaHT BiH BiJiNOBIB:
,Kousip. Jlymalo, 1 HapoJUBCA XyLOXHUKOM — crlpaBhi! <..> BiguyrTtsa
KOJIbOPY, JIIOOOB 10 KOJIBOPY ¥ MeHe OyJid Bce XUTTs. lle Ha3uBaoTh
KoJIbOpoBUM cayxoM” [9, c. 145]. llikaBuM € $akT, 0 KOJBOPOBUM
cayxoM 6ysu o6aapoBaHi, okpiM HabokoBa, Horo aApyruHa Ta cuH. Lum
>Ke ]apoM HaJisuB BiH i rosnoBHoro repos ,Japy”.

[IlucbMeHHUK pO3MOBiZiaB, 110 KHUra, SIKy BiH MHIeE, CIOYATKY
3apOKYETLCA 1 pocTe BCepeAvHi HbOro, 1 MOPIBHIOBAB Lie BiAYYTTH 3
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BU/IHHAM TI€BHOI KapTHUHU: “Iled TOTOBUU TBip, HEJOCTATHHO
OCBITJIEHMH Y MOIM CBiIOMOCTi, MOXKHa MOPIBHATHU 3 KapTUHOK <..>
MOXY CKepyBaTH CBill JiXTapukK Ha OyJb-IKy 4aCTUHY YU YAaCTHUHKY
KapTHHMY, KOJIM IOYHY 3aNUCcyBaTH ii Ha nanip” [9, c. 157].

Tepoér “Jlapy” ®enip Takox 3i3HaeTbcs 3iHi (sika yoco6JiroBasia
ifeanpHOro ynTayva): “f Kak 6yATO MOMHIO CBOM OYAyIHe BEllH, XOTs
Jlake He 3Halo, 0 4YeM OyAyT OHU. BCIIOMHIO OKOHYATe/IbHO U Hanuury”
[12, T.3, c.174]. To6To MaiibyTHi pedi BKe IiCHYIOTb y mNeBHiH
ippeanbHill cdepi, ika HemiJBJaHA 3eMHOMY 4YacOBi, i TUCbMEHHUK
TiIbKU 3anucye ix. LlinkoM Mox/IKBO, 1110 115 Bepcis e Lie Bij rpexis,
AKi BBaXKasu naM'ate “mxepesnoM 6escmepTs”. [[MCbMEHHUK Y TAKOMY
BUINIAJKy Hece B cobi A/ JI0Jlell He TiJbKU MaM'SATh, aje ¥ XKUTTH, i
6e3cMepTs. | Ta maM'sAITh BTIJMIOETHCA Y CTBOPEHUX MUTLSIMU peyax: U
TO TEKCTax, Y4 TO KapTHUHAX TOLLO.

B.HaGokoB - J0jMHA OpUTriHaJbHA, He3aJeXXHa BiA AYMKH
OTO4YeHHS, BiH He IOTpeby€e aBTOPUTETIB i CXBaJjieHHS My6JIiKY; MUTELb,
1110 reHia/JbHO peasi3yBaB cebe y BJIACHIM TBOPYOCTI i 3a/IMLINBCA Y Hilt
6e3cMepTHUM AJ5 cBigoMocTi penunieHTiB. o6 Bifbyaaca npuposHa
pelleniisi, caMe Bij, yMTaya 3a/eXUTb, YU 3yMi€ BiH 3i6paTH yJaaMKU
reHiaJIbHOI eIIOXH XXKUTTHA MUTLA | CKJIACTH IX €AMHO NPAaBUJIIBHUM YUHOM.
B. HabokoB f0 Takoro aiajiory 3i cBoOiMH YhTavyaMu FOTOBUH. 3acjyra
B. Ha6okoBa B TOMy, 1110 BiH He JlJa€ HaM OYTH LACJUBUMU 6€36apBHUM,
CipUM XUATTAM, 3aHYpPEHUMH Y cipi cripaBu AHA. HeofHOpa3oBo MuUTelb
3BEPTAEThCS [0 YUTAdiB y CBOix TBopax. ¥ pomani ,Biguait” repoit
BUCJIOBJIIOE AYMKY PO Te, 1110 BULA MeTa NMCbMEHHUKA: IEPEeTBOPUTH
yuTaya Ha raazada. ¥ ,Jleknii 1958 p.” B. HaGokoB cTBepmKye, 10
YUTa4di HAPOJKYIOThCS BiJIbHUMU | TOBUHHI BIJIbBHUMHU 3aJMIIATUCH.

HaGokoBcbka Mofe/b B3aEMHH aBTOpa 3 YHTA4YeM, 3pO3yMiJo,
3yMOBJIEHA TOTOYaCHOI KYJbTYpPOI0 MOJEepHi3My, 110 Iepejbavasa
HacaMmIlepeJ, HasBHICTb OCBIiY€HOIro 4MUTava-iHTeseKTyasa. OTox, Wi
B3aEMHUHHU MiXK aBTOPOM 1 YMTa4YeM MaJi CTaTH BiJKPUTHUM AiaJoroM, y
SIKOMY 4YMTa4 Mir 6 BUCTyNATH Yy POJIi cliBy4YacHUKa eCTeTUYHOI IpH-
TBOPEHHS HOBOI peaJibHOCTi, a I, CBOEI YEProw, Majo COPHUATH
TBOPYOMY, HEOPAUHAPHOMY PO3BUTKY JIIOJJUHHU.

Jocnimpkyroun B3aeMuHM B. HaGokoBa i3 cyyacHUM HOMy 4MTadeM,
I. PusibkoBa 3a3Hayag, 1110 HEOJHOPA30BO PeJaKTOPHU XKYPHAJIIB, 10 IKUX
nucas HaGokoB (30kpeMa »ypHan ,Hbio-Mopkep” i #oro pemakTop
KaTapin YaiiT) 3BepTasiucs 0 HbOT0 3 IPOXaHHSIM 3TaJaTH PO MaCOBOI0O
YyydTaya i moyaTH MMCaTH NMPOCTillle, a/[P)Ke HABITh TOM, XTO HIKOJIM HE UUTAB
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B.Ha6okoBa, HeoJHOpa3oBO 4YyB Mpo HOro He3BUYAHWHIicCTh i
,KOPCTOKICTR” 10 MpPOCTOro 4yuTaya. Y 1jboMy, 6e3nepeyHo, BUHEH Mid,
cTBopeHUd HaGokKOBUM, SKUH HEOJJHOPA30BO MyOJIIYHO MHiZIKpecJ/oBaB
BJIacCHY 6alAyXiCTb [0 CTOPOHHBOI AYMKHM i y UTTi, i B poMaHax.
HaBesemo ana npukiagy uutary 3 ,/[apy”: ,Hacrosamemy nucatesro
JI0OJDKHO OBbITh HallJIEBAThb HA BCEX YU TaTeJ e, KpoMe OJHOI0: OyAyIlero, -
KOTODPBIY, B CBOIO O4Yepesb, JMUIb OTpakeHHWe aBTOpa BO BpeMeHU’
[12, 1.3, c. 305]. (Annie Ha6okoB Bce K TypOyBaBCs MPO MACOBOr'0 YATAYa,
CBiTYEHHSAM 4YOro € To¥ akT, 1[0 BiH MPOJOBXKYBaB MUCATH i JaBaTH
iHTepB’10 MOMy/IIPHMUM Ha TOHM Yac 4acomucaM).

Bin npucBsiuyBaB CBOI TBOPU YMTa4yeBi MallOyTHbOTO: ,M0i KHUTH, yCi
MOi KHUTH, IpHU3HaYeHi He A1 ,TynakiB”, He A4 iAioTiB, yneBHEHUX Y
TOMY, 1110 1 060>KHIOI0 JJOBTi JIATUHI3MH, He /11 HalliBPO3yMHHUX YYEHHUX,
AKI BULIIYKYIOTb Y MOIX TBOPax CEKCyaJbHI 4M peJiriiiHi ajeropii: Hi, Mol
KHUTH Tpu3HaveHi ansa Omipa BaH b., g moel ciM'i, aisa mekorpux
iHTesireHTHUX JApy3iB i AsA Bcix, 1m0 cxoXi HA MeHe, B SIKUX 6HU
,PO3IIIMHAaX” HAIIOTO CBiTy BOHM He 3HAaXOAUJIUCh — Bif 6i6/1i0TeUHMX
KabiHOK AMepuKHU A0 noxMmypux npips Pocii” [8, c. 597]. B inTepB’to A4
HiMeLbKoro Tesie6adyeHHss 1971 poky BiH 3i3HaBcs: ,fAKi10 no npasai,
Bip1o, 110 OJHOrO 4YyJOBOrO JHA 3'ABUTbCA HOBMHM INOILHOBYBad i
MOBi/JOMUTB, 1110 51 6yB 30BCiM He QPHUBOJIBHUM IITAXOM Yy ICKpaBOMY mip'{
(3naueHHsa Woro nceBgoHiMy Cipin. - T.Y.), a cTporum MopaJsicToMm,
FOHWTeJIeM TIpixa, W0 BiANyCKaB JANacA TYNOCTi, L0 BUCMilOBaB
>)KOPCTOKICTh Ta OpyTajbHICTb - 1 BBaXkaB, IO TiJIbKK HIXXHOCTI,
TaJAHTOBI Ta ropAocTi HaneXuTb BepxoBHa Buaaza” [8, c. 617].
Po3maiTicTh BiArykiB - 1je Halikpalla moxBaJja [Jis aBTOpa, — BBaXaB
B. Ha6okoB, - i ynM ix 6isiblle, TUM Kpaie.

Yu roToBUM A0 LUX BUNIPOOYBaHb YU Ta4d — cydacHUK B. HabokoBa? He
3aBXAU. 3BiACM U BHUHUKa/JIM HEeBJIOBOJIEHI TOJIOCH JiTepaTypHOI
KPUTHUKH Ha ajpecy NHCbMeHHHMKa. YacTo HapikaJu Ha NeBHY HOro
€rOoIiCTHUYHICTD | HaBiTh aHTUTYMAHHICTh L0J0 IepoiB i YMTaAuiB, KOTpI
BHUXOBAHI HAa TYMaHHOCTI JIiTepaTypyu MUHYJIOTO CTOJIITTH.

[HTenexkTyanbHa rpa B. HabokoBa sik croci6 AiajoriyHMX B3a€EMMH 3
repoeM i yutayeM Oysia 3aHAATO HOBOKO i HE3BUYHOIO /IJIS POCIMCHKOTO
KyJIbTYPHOT'O TUITY JIiTEpAaTypHOI pelentiii, ska 6a3yBaJiacsi Ha 3BUYLI J10
rOTOBHX, ,p0o3IMpPOBaHUX’ MOZEsIeH CBITY i JIIOAVHY, TPECTABJIEHUX Y
XyZ,0)KHbOMY CBiTi TBOpY, 1 [IJIf] LINPOKOI'0 aMepUKaHCbKOTO 3arajy, Majo
3Haiiomoro 3 B. Ha6okoBruM. U He TOMy BiH iJle Ha yHiKa/JIbHUN KpOK:
LUIMPOKO peKJaMye BJacHy 6iorpadio pocilicbkoro emirpaHta y
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MOMYJISAPHUX BUJAHHSX, 3aBAKH YOMY CTA€ BiJOMUM OJJHOYACHO 3 TUM, SIK
cTa€e nonyaspHuM. lle He JMIIe CTUMYJIOE IHTepeCc 4YUTa4iB [0
MUCbMEHHHUKA, aJle 1 MiAKPeC/I0€ PiISHULIIO Mi2K HUM i HOTO IEpCOHAXKaMMHU.

['afgaeMo, 3ameBHeHHs MNpo 6alAyXicTb A0 CBOro YUTaya y
B. HabokoBa € pajlile mepecTOporow Inepej ,4y»KOW CBiJIOMicTIO
BUIIaAKOBOTrO yhTaya”. | e MoxkHa NOSICHUTH, SIKLL0 3raJlaTy cj10Ba Xoce
Oprera-i-T'accera: ,ChiBicHyBaHHA JAym pO3KpUBaE cebe KpOK 3a
KpPOKOM, Ayllia BiIKpUBAa€ CBOE MOTA€EMHe iHIUIN Ayuii, i Tak JaJji; Tak
CHiJIKyIoTbC MiX cob6orw ceprsa” [13, c. 112], xoya 3 HaGokoBuM Mu
CKopillle CHIJIKYEMOCA Ha piBHI IHTeJIeKTya/IbHOMY, aHiX eMOL[iIHHOMY, a
O0TXe, J03BOJHUMO Cc06i NpOJOBXKUTU AYMKYy ¢inocoda: cBigoMicTb
aBTOpa JAiUTbCA CBOIM iHTesNeKTyaJbHUM HajAbaHHAM 3i cBifjoMicTio
yuTadya. Yu € JJis aBTopa I0Ch 06pa3JiuBillle i HecTepIHille, HiX
HeyBa)KHa NyO6JIiKa, sika M036aBJ/Isi€ XyJOXKHE CHiJIKYBaHHS BCIJISKOTO
CEeHCy ¥ MOpOKye OpyTasbHICTh (HaliHeHaBUCHIiULy AJs B. HabokoBa
pUCy JIIOJCBKOTO XapakTepy 1 cmocoby »XuTTsd)? Mu 1migkom
norojxxyemocs 3 MipkyBaHHAMHU O. YepBiHCBKOI PO Te, 1110 MUCTELTBO
3aBXAU TBOPUTHCA AJIS iHIIMX, 60 HOro CyTHICTb MOJIAATA€ Y TOMY, 110
OJlHa JIIDJMHA CTBOPIOE AJIs iHIIUX JII0el TeBHY XyZ03KHIO MeUTallilo,
sdKa po3KpuBa€e iM mnpupofny bora, cBity i saiogeit. ToMy MucTenTBO
MOTpeOye KUBOI JyXOBHOI 3ycTpivi JroZiel, KOJU OAWUH Ja€, a iHIIUHN
6epe. | AKIIo 1 3ycTpid He BifI0YBAETHCS, y HAIOMY KOHTEKCTI, — AKIIO
He Bii6yBa€eThbCcs Jiajor ,aBTopa — repos - yutada’, TO MUCTELTBO He
34iMCHIOE CBOro TMpPU3HAYEHHS: YUTa4 He CHOPUMHAB, XOJOLHO
BiiBEpHYBCS 4YM CIOTBOPUB MHOro 3HA4YeHHs, - MNUCbMEHHUK
3aJIMILAETHCSA HE3PO3YMINIUM i caMOTHIM. MabyTh, TOMY TaK 4aCTO MUTLL,
y Tomy umciai ¥ B. HabokoB, HaroJsiomymoTh Ha CBOIH OKpeMilIHOCTI,
»,CaMocCTi” y Cy4acHOMy CyHiJIbCTBi, sike iXx He po3ymie. MuCTenTBO
BiI0YBA€THCA TINBKU TOJi, KOJU YMTA4 NMPUHMaE i BiATBOPIOE ¥ CBOIX
cBigoMocTi, yaBi 1 gy TBOpIHHA aBTOpA.

OToX, AKILO YUTAaHHA - Lie CHIJIKYBaHHS, TO IPUPOJAHO, 110
CniBpO3MOBHUKM  MawTb  CIOpUHAMaTU JyYMKH OJHE  OJHOTO,
MOTO/IKYI0YHCh 3 HUMH a60 OBHICTIO 3aniepeuytoyH ix. | Tinbku Aiasor €
rapaHTOM TOJIEDAaHTHOCTI Ta B3aeMomoBard y Lid ,po3MoOBi
cBijomocteit” i ,cminkyBaHHi paym”. ToMmy 3BHUHYBayeHHS Y
NPYUMITUBHOCTI Y €JIITApHOCTI TOTO YX IHIIOr0 aBTOpa 3a TAKKUX YMOB
O6ynyTb HefopeyHUMU. KoxXeH Mae MmpaBo po3paxoByBaTH Ha ,CcBOro”
yuTaya. | ko, Hanpukiaaj, B. Ha6okoBa 3BUHYBauylOTb B €JiTaApHOCTI
K y BHUSIBI HeloBaru A0 4WTaya, lle BUJAETbCI HEOO'EKTUBHUM i
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6esmigcTaBHUM. Crnenudika CHOpURHATTA TBOpPYOI  OCOOGHUCTOCTI
B. HaGokoBa Ta ioro JiiTepaTypHoi cnaJIiMHU 3aKJafieHa Yy TOMY, 110
IIepBUHHUM y Jia/03i 3 HUM € [iaJor CBifjoMOCTeld Ta iHTeseKTiB.
[IlucbMeHHUK-IHTe/JIeKTyal He BBaXkaB 3a NOTPiOHe NPHUCTOCOBYBATHUCH
Jlo mocepelHbOro yMTaya. | e BKe cmpaBa 4YUTaya, Y4 BiH 3MOKe
MiAHATHUCA Ha piBeHb ,HAGOKOBCHKOro” 4WTauya, 1106 OYTH TiAHUM
CniBpO3MOBHUKOM. [lepBUHHUM [iJId HbOro (4YMUTa4ya) y Mpoleci
Xy[0KHBOI KOMyHiKalii € BU3HAYEHHA CBOI'O YUTALLKOI'O XapakKTepy.
CaMe TYT NOYMHAETHCA BiMiHHICTP MiXXK YHUTAHHSM ,HApOAHOTO” 4U
»eJiTapHoro” TBopy. UuTad CTOITH Hepes BUOOPOM: JIETKE UTHBO UM
npolec CaMOBJOCKOHAJ/IEHHs], HEMOXJIMBUN 6e3 mocTilHOi mpani Haj
coboto. [ Akuio BiH 3rifHUN Ha MIiAHY Opauo, TO BiH TOTOBUM CTaTH
,eJiTapHUM” 4yuTayeM, TOOTO ,HEBUNAJKOBUM”, ,iCTUHHHUM’ 4YHTayeM.
CamMe y 1bOMYy OCHOBHA 3acjyra eJiTapHOTO IIMCbMEHHUKA,
30piEHTOBAHOr0 Ha BJOCKOHAJIEHHS JIIOJUHM, a2 HE Ha MNaCUBHOTO
cnoxuBava. besnepeyHo, Ha6okoB € TBOpIEM i3 CHUJIBHO BHPaXKEHOH)
aBTOPCBHKOIO BOJIEIO, i caMe BiH Kepye pO3MOBOIO, ajie i e NpupogHO
MOSICHIOETBCS, IKI0 TBOPYICTb pO3YMITH fIK ,,CHIJIKYBaHHS cepAelb”.

Ha ocHOBi BJIaCHUX  JOCJi[)KeHb BHUJAETbCS  MOXJIUBUM
CUCTeMaTH3yBaTU Ta [poaHa/di3yBaTM TUI UYMUTA4a Yy TBOpax
B. Ha6okoBa:

e HaiBHui (,[lamM’aTe, roBopu”): UMTa4 Mas006i3HaHUM, BIAKPUTUH
Ha MOBePXHEBE PO3YMiHHS TEKCTY, He 3JaTHUHM [0 MOLIYKIiB MiATEKCTY,
HeNiAroTOBJIEHUH 10 ZiaJIory 3 aBTOPOM, 1[0 MOXKe OYTH HACTiAKOM SIK
BiKOBHX, TaK i COLia/IbHUX, 0COOUCTICHUX XapaKTEPUCTHUK PEIUMIEHTA;

e yuTtay-typuct ([lepeamoBa pg0 pomany ,Bend Sinister”):
O0alay’KMHA 4YWTay, AKUA 6adyuTh TIIbKK Te, IO Ha IOBEpPXHi.
[IpoAyKTUBHICTb Takoro Jiajsory OyJe 3ajiexaTu Bij OakaHH:A
peuunieHTa NPUNHATU YU 3allePEYUTH YMOBU KOMYHIKaTHBHOI Ipy;

e mnoBakHu# [<Per. Ha:>,CoBpeMeHHbIe 3anucku”. XXXVII] - unTay
3 yCTaJleHHMHU MOTJIsJaMHu Ha JIiTepaTypy Ta BJAaCHUMU MipKyBaHHSIMU
040 yMOB peasiszalii XyJ0XHbOI KOMYHiKauii. ¥ TakoMy BUIAAKY
JiaJior HepiAKOo MepeTBOPIOETHCA HAa MOHOJIOT: PELUIIEHT OTPUMYE
TIJIBKHY Te, 1[0 BBAXKa€ /151 cebe 3a MoTPioHEe;

e 3BuyaWHMH [<Pen. nHa:> ,CoBpeMeHHble 3anucku”. XXXVII] -
YHUTa4y, KOTPUH CYMJIIHHO JOUYUTY€E KHUTY, HAaBiTh SKIO BOHA JAJI1 HbOTO
HelliKaBa, 1110, Ha KaJlb, He FapaHTYE IJIiJHOTO JiaJIoTy;
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e mnocepepHii (,[lam’siTe, roBopu”) - YUTay, KOTPUM HE YUTAE yCi€l
KHUTH, BiZjluyBalO4yM HeOakaHHS YU HECHPOMOXHICTb BeCTH JAiasor 3
aBTOPOM.

IllaHcHu cTaTH ,Ha60KOBCHKUM”~ 4YHWTa4YeM 3aJIMIIAKThCSA TiJIbKU AJIS
»,po3ymHoro” i ,HeBumnaakosoro” [[lepegMoBa /1o poMaHy ,3anpouieHHs
Ha cTpaty”’] yhuTaya.

I mo »x ouikye yporo ,ictTuHHOro 4yuMraya”? Ilpo Lie rOBOpUTHL caM
aBToOp y poMaHi ,Ilam’siTe, roBopH™: ,,...M HAKOHeL, JOCTHKeHHE IPOCTOTO
KJ/II04a HarpaxkJaeT ero CHHTe30M NPOH3UTEJNbHOTO XyJ0XKeCTBEHHOIO
HacnaxzaeHnus” [8, c. 569]. B ogHomy 3 inTepB'to B. HabokoBa 3anuTasu:
»A Hacosioa TBopyicTio?” Ha 1o BiH BifnoBiB: ,BoHa ynoBHi Bignosigae
HacoJoaM 4HUTaHHS, OJIaXKEHCTBO, HacosoLy ¢pasol NOoAIISITh
NMCbMEHHHUK | YN'TaY: 3a/10BOJIeHUI NMCbMEHHUK i BAAYHUN YMTay, abo —
o oJHe N Te caMe - MMUTellb, BASYHUNA HeBifoMill cuiai y cBoiit
CBijloMocCTi, 110 HaBisJla oMy KoMGiHalilo 06pasiB, i TBOpUMH YMUTay,
KOTpOMY Iisi KOMGiHallis mpuHece 3ag0BojieHHs” [8, . 164].

BayuMo, 1110 aBTOp, IKOTO HEOZHOPA30BO 3BUHYBA4YyBa/U y MOBHIiH
6alyKoCTi 10 YU TALBKOI ayJUTOpii, yce K MOI[iHOByBaB YMTa4ya, CBOr0
YydTaya - TBOPYOTO i BAsSYHOro. MabyTh, caMe 3 LIMX BUMOT MOTPiGHO
BUXOJUTH, Oepyyucb [0 ,BUBUYEHHS” HAOOKOBCbKOI MOBHU: CJIij
3aMHUCJIUTUCH, 1110 03HAYA€ TBOPYUH i BAAYHUIN YU TaAY [ aBTOpa?

Lo nymky npocrtexyemo i B ctaTTi I. JleBiHTOHa , The Importance of
Being Russian...”: ,<..> OpUHLUMIO BiJcW/aHb, HEIBHUX KOHTEKCTHHUX
3B’AI3KiB, ,lleperykiB”, aBTOLMTAT, PO3pPaXxOBaHMUX HA YBAXKHOTO YHMTA4a
(,cniBOecifHKKa”). BapTo BAMBUTHCS Y 1II0 CUTYaIlif0, abX 3p03yMiTH, 1110
TOM ,4MTay HeBirjac”, KoTporo JpakHUTb B. HabokoB <...> 1e ycwboro
Jidiie HeyBaXHUH uuTay” [4, c. 322-323]. [loBHicTI0 moromxyeMocs 3
. JleBIHTOHOM y TOMYy, 110 Mi3HAaTH i 3pPO3yMITU HAGOKOBCbKUH CBIT
MOXXJIMBO JIMLIE 33 YMOBH, 1[0 YBa)XHUH Ta iHTeJEKTyaJbHUM 4UTaY
MOBHICTIO O3HAaMOMJIEHUH 3 yCi€l0 TBOPYICTIO NMHCbMEHHHUKa 1 3 Horo
6iorpadiero B 1isioMy, iHakKIIe rapMoHis i po3yMiHHA He BifgOyAyThCs. Y
[[bOMY IEPEKOHYIOTh HaC i repoi Horo TBOPiB, 0COGJIMBO Ti, IKHUM BiH japye
ocobucTi cnoragu i Aa€ iMeHa-aHarpaMm, 1[0 TOBOPATb NPO CaMOro
Ha6oxkoBa, six, Hanpuk/aaj, Mak Ha6 y pomaHni ,CMoTpu Ha apieKUHOB” -
e repoii ,CHA”, ToMy cnpaBXXHsSI po3MoBa MOXe BiIOYTHCS JHIlIe MiX
yuTadeM i caMmuM HabGokoBUM, aJie He 3 HOTO repoEM.

[lisHaBaJIbHUMHU B OKpeci AOC/i/pKyBaHOi Hpo6JeMH € PO3AYMH
Osibru YepBiHcbkoi, KoTpa nuie: ,Tak 3BaHUN "TOPHU30HT O4iKyBaHHSA"
JIIPUYHOTO TEKCTY i emiKU — Ije NMPUHLMIIOBO [Bi pi3Hi pedi, TOMy 110
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JIpUYHUM TEeKCT MNPUKOBYE HAc A0 ocobuctocti ABTOpa, TOOTO
6e33acTepexHo, IKHaWbi/IbIIe MAKOPIOE Hac Horo o6pas3oBi i ioro Boui,
OyKBaJIbHO 3MYIIYIOYW BCTYNATH y AiaJor caMe 3 HUM, TUM 4acoM sIK
emnika Ja€e HaM IpaBo JiajoridyBaTd IepefoBCiM 3 MNepcoHaxaMu”
[16, c. 59]. Came g0 Takoro TUmy ,JlipdyHOro poMaHy” 3apaxoBye OJibra
YepBiHcbka poMaHu B. Ha6okoBa, i MU 3 LIUM ILIiIKOM MOTOJKy€EMOCH,
TOMY 1110 HAGOKOBCbKUW YMTA4 BeJie CBil Jiasor came i3 ,BCEMOTyTHIM
aBTOpoM”, i aX HisfIK — He 3 Oro repoeM. Y 1lbOMy BHUIIa/IKy IpaBuJa rpy
JUKTYye caM aBTOp. Ockisibku B. Ha6okoB nuiile no-HOBOMY, irHOpyr4u
Bci siTepaTypHi HOpMH, 0O6MeXeHHs i Tpajauuii, Tak i yuTa4yeni, 106
3p03yMiTH HaOOKOBCHKUH CBIT, HE0O6XiITHO BUBYATH HOr'0 MOBY.

Juis Toro, 06 BiZ6y1ack po3MoBa uuTayda 3 B. HabokoBuM, nepiuoro
YMOBOIO € OGakaHHsI YMTa4ya PO3NOYATH IHTeJeKTyaJbHUN Aianor-rpy,
06paHy B. HabokoBuM. /Ipyra ymoBa: TOH I'py 33/1a€ 0OAMH BceMoryTHi
ABTOp, a gani BXe K y Ipi B IIaxu — BCe 3aJIeXXUThb BiJ, YMiHHA i
MOXJIMBOCTI I'PaBLiB BUPILIUTH LIaX0Be 3aBJaHHsA, CTBOPEHEe aBTOPOM.

ABTOD, 5K y 11ax0Bil rpi (y/1r06s1eHil rpi B. HabokoBa), fjae MoxINBiCTb
iHmomMy 3pobutu cBilt xia: ,Ilpowait e, kuura! [yl BUAEHUN — OTCPOUKHU
CMepTHOH Toxe HeT. C KoJleH NoHuMaeTcs EBreHui, — Ho yiaifeTcs MO3T.
W Bce e cayx He MOXeT Cpa3y paccTaTbCs C My3bIKOH, paccKasy AaThb
3aMepeTb... Cyipba caMa elé 3BeHUT, — U JyIsl yMa BHUMATeJbHOTO HET
IPaHULBI — TaM, TZe MOCTaBHJ TOYKY f: MPOJAJEHHBINA NPU3PAK OBITHS
CUHEEeT 3a YEPTOX CTPaHHIIbl, KaK 3aBTpaLIHMeE 00/1aKa, — U He KOHYAETCs
cTpoka..” [12,T. 3, c. 480]. ABTOp Haja€ "maHc” ,yBaXKHOMY pO3yMy” yMTaya:
aBTOPCbKeE CJI0BO 3BYYMTb i MPOJOBXKYETLCA TaM i TOAI, fie i KoJiM aBTOpa
BXXe HeMae - BiH CBiJOMO BiAJja/f€ThCs, 3a/MLIAI0OYM NPaBoO BUOOPY 3a
penunieHToM. OTOX, y B. Ha6okoBa MaeMo Taky ,cxeMy” B3aEMHUH ,aBTOP —
repoil - 4yuTay’: TeKCT - repod (miABIaJHUHA aBTOPY) — aBTOPCHKUH
onoBifay (skuM kepye B.Ha6okoB) - TBip (g BuIA CyTHICTb AJ1s1
B. Ha6okoBa) - HaGOKOBCbKUH YUTAY 3 ,yBOKHUM PO3YyMOM”, J/Isl SIKOTO
HabOKOBChKUH TBIp € 3alpolleHHsAM A0 Aiajory. ToMy Jiajnor cTae €4UHO
MOXJ/IMBOIO (OpPMOI0 CHiJKyBaHHA aBTOpa 3 4YWTayeM, L0 TapaHTYE
B3aEMOMNOBAry Ta pO3yMiHHS, sIKe 6a3yeTbCs Ha BiAMNOBiJaJbHOCTI
ocobucTocTi 3a cBiit Bubip. Llg ¢popma crmisikyBaHHS HaWGi/IbLI TPUPOJHA
JJIs1 TIMCbMEHHUKIB-IHTeJIeKTyasliB, AKMMMU IIepeBaXHO i € eJsiTapHi
MUCbMEHHUKHY, 30KpeMa Bosiognmup Ha6okos.

CniBTBOpYicTb aBTOpA 3 UMNTAYEM Nepe/i0a4a€ThCs BXKe B lepeMOBi
Jlo TBOpy, (mepeAMoBa - Bak/JIMBa YacTMHA HaOOKOBCHKHUX POMaHiB).
JoknaiHO oxapaKTepusyBasia Lo mpob6seMmy B.MeaseneBa-I'HaTko:
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»PedIIeKTyIounil aBTOp I[IJIKOM YiTKO YCBiJJOMJIIOE, 10 CIIJIKYBaHHSA 3
LIYKUM~ 49WTayeM, 3 THM, XTO, 32 BU3HayeHHaM 3 ,Omnasoro Jucts”
B. Po3aHOBa, ,3MeHUIyE AyIly, a He 30iab1Iy€e”, MOXKe CTaTH 3TYOHUM Y
KpHU30Bill ecTeTUuHil cuTyanil. [lepeagMoBa nokyivkaHa B6epertu TBip
BiJi momepeHbO Yy>KHUX YHUTAlbKMX HACTAHOB, BUSIBJSIOYHUCH HIiYUM
iHIIMM, SIK aBTOPCbKUM 3i3HaHHAM y pedJekcii” [6, c¢. 159]. lle
M0JIO’KeHHS1 3HAXOJIUTh MiATBEpXKJeHHs i B mepeaMoOBax A0 POMaHiB
B. Ha6okoBa. HaBesemo JiekisibKa NpUKJIaaiB:

- ¥ nepejMoBax, fIKi 1 B OCTaHHI pOKM MUCAB [0 AHTJIOMOBHHUX
BU/IaHb MOIX POCIMCBKUX POMaHiB, <...> 51 B35IB 3a IPaBUJIO aJipeCyBaTU
KiJIbKa 3a0X04yBaJIbHUX CJiB BiJleHCbKiN JAenerauii’ [9, c. 54]. Yci, xTo
xo4ya 6 nmob6i>kHO 03HaWOMJIeHUH 3 TBOPUYMMHU norJsjgamu B. HabokoBa,
3HalOTh Horo ,Jil060B” J0 pi3HOIIEPCTUX MCUXOAHAJIITHKIB Ha 4oJi 3
®poiigom. Maiixke y KoxkHIN nepesMoBi Ha6okoB nonepemkye ynTadis,
10 Y BUNAJKY, AKIIO IX [[iKaBUTh MCHUXOJIOTiA YU MOJIITHKA, IJI06aIbHI
mpo6JIeMH YU BeJIUKI ifiel, To B HOro KHUrax BOHH I[bOT'0 HE 3HAUAY Th.

- ,”Despair” [,0OTuasiuue”] - cnopigHeHa BciM MOiM KHHTraM - Hi B
YOMY He BiZIlIOBIiZJa€ Ha COLlia/IbHi 3alIUTH CY4YaCHOCTI, He MiCTUTb KO HOI
icTUHH, KOTpPY MorJa 6H <...> JOHEeCTH [0 uyhTaya. He cupaBisie BoHa i
BeJIMYHOI [Jii Ha AyXOBHUH OpraH JIIOJWHMY, SIK i He BKa3ye JIOJCTBY
NpaBUJbHOIO LUIAXY. Y HiA HabaraTo MeHue ,ifieH”, aHDX B IUX
HaBapUCTHUX BYJIbTapHUX pOMaHax <...>. CmokycauBoi popmu npeameTt
YH COH MO-BiZIEeHCHKH, KOTPUH NHaJKUHA OGPOUIUCT, K MOXe HOMY
3[aTucs, BifiHalle Ha JajJieKuX 3BaJMLaX MOIX MYCTUPHLL, BUSBUTHCS
npU GJMKYOMY PO3IJIsji IJy3JUBUM MipaxkeM, NiJJlaliTOBAHUM MOEID
areHTypoto. /lo3BoJI10 cO6i — Ha BCSIK BUMAJ,0K — J0JATH [Jis clellianicTiB
3 JiTepaTypHUX ,IKiaA": 3 IXHbOro 60Ky 6yJsio 6 LiJIKOM PO3YMHO HeE
HaMaraTucsi B LbOMYy BUIAZKy NPUIJIECTH MiXK IHIKAM ,BIJUB
HiMelbKUX iMIpecioHicTiB” [9, c. 60].

- 51 XoTiB 61 3eKOHOMUTH 4ac i CHJIM JIiTepaTypHHUX ,I0JeHHUKIB” i
B3araJii oci6, KoTpi miJ yac YUTaHHA pyXamTb rybaMu i HaBps[ 4u
3MOXYTb NPOYUTATH pPOMaH, Yy SKOMY HeMa JiaJioTiB, KOJHU CTiJIbKU
KOPHUCHOT'0 MOXXHa HabpaTH i3 nepeAMOBHU 10 HbOTO, — CKEPYBaBIIU iX
yBary Ha nepiuy mnosisy temu’ [9, c. 53].

Ak 6aunmo, B. Ha6okoB BigBepTHH 3i CBOIMU YMTaYaMU. 3axXUIIAI0YU
cebe BiJ 4y»Ko0i i BOPOXKOi /11 HBOTO CBiIOMOCTi BUMaZIKOBOTO YHUTAYa,
BiH BO/IHOYAC BCTAHOBJIIOE MUTTEBUIM KOHTAKT 3i CBOIM UM TaueM, Jal0uu
MOMy HacTaHOBY BXe B IepejMoBi A0 pomaniB. I came uuciaeHHi
nepeaMOBM 1Lie pa3 cBiguyaTh npo Typ6oTy B. HabokoBa mpo cBoix
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YUTayiB, a/pKe I[i poMaHHI NmpeaMOy/su € Ge3mocepeHIM KOHTAKTOM
aBTopa 3i cBoiMu ynTayamu. Came y Hux B. HaGokoB npuB4Yae yuTaviBb
3BepTaTUCAd 3 TMUTAHHAMMU CTOCOBHO WOTO JUTTA |1 TBOPYOCTI
6e3nocepe/HbO 0 CAMOT0 aBTOpa.

llikaBo, 10 pO3MOBiAb Maike B YCiX pPOCIICBKOMOBHHUX pOMaHax
BeJleTbCs BiJj TpeThoi 0cobH, Lie 3abe3neuye 06’€KTUBHUM MOIJIAL Ha
noAil y pomaHi, a Mailke BCi aHIJIIICbKOMOBHI poMaHM BHUKJaJeHi
Cy6’€EKTHBHO, fIK i HAJIEXXUTh aBTobiorpadiunii mposi. Bix 3minu ocobu
ONOBiJlaya, Ha HAUIy AYMKY, 3MiHIWOIOTbCA i cTrocyHku B. Ha6okoBa 3
YyydTayeM Ta TepoeM: TpeTs ocoba omoBizaya pob6UTh YHTada
(ckopucTaEMOCh HabOKOBCbKUM CJ0BOM) 06cepBaTOpOM
(,cornapnaTaeM”) moZil y poMaHi; B iHIIOMY BUNIaZiKy BEKTOP YU TALbKOI
yBaru OMaHJMBO CKEpPOBYETbCA Ha TIeplly o0coby omnoBijaua,
cnpyiiMaryd ii 3a aJbTep-ero aBTOPA, 10, CBOE Yeprow, po6UTh
4yyTaya ,CHiB-nepexrBadyeM” MO y poMaHi, TOGTO CTBOPIOE CUTYAIiI0
imerTudikanii yutaya 3 omoBimayeM. OCTaHHE MOMJIMBE 3a YMOBH
muyporo giasory. Y sgkid i3 nux cuTyauii yurtad OyjJe HalbGiiabme
HabJI>KeHUM 10 aBTopa-Hab6okoBa? lle, 6e3nepedyHo, 3ajiexKaTUMe Bi/
YUTAlbKOTO XapakKTepy. | Bce xk y 6y/b-1KOMy BUNIaAKy Tpeba mam’ATaTH
npo ecreTu4Hi no3uii B. HabokoBa y cjioBeCHOMy MUCTELITBI, a TOMYy He
NpHUIMaTH 3MajbOBaHe YABOIO 32 peaJIbHICTh.

BaxuinBuM € i Tod ¢akT, wmo Maibke Bci cBoi TBopu B.HaGokos
NPUCBAYYBaB CBOIM ApPY»HHI Bipi, 10 y TeKcTax NpoABAAETbCA B IHTUM-
HOMY 3BepTaHHi [0 ,TW”, 10 NpUSATeNs-APYKMHY, a Mi3Hille i g0 cuHa. B
oCTaHHixX TBopax B. HabokoBa 11i 3BepTaHHs OpraHizoBy0Th FapMOHIMHUH,
€MHUMN | HeNoiIIbHUI BCeCBiT, HAOBHEHHU M J11060B'10 i Bipoto.

B. Ha6okoB, cTBEp/Ky0ur MpaBo Ha BEPXOBEHCTBO HIXKHOCTI, KpacH,
MpaBAM i rapMoHii, 3HUILY€ OPEXHIO, IPy6iCcTh, })KOPCTOKICTD, INLEMIPCTBO 1
yce ,ICeBZO”: BTIJIIOIOYM iX y CBOIX poMaHax, BUCMilOOYM iX, Bese 0
O4HlIeHHs. BiH ynneBHeHUH, 110 iCTUHY He MOXKHa ITPONOBiAyBaTH, il MOXHa
mykaTH i BifkpusaTu. [logi6Ho 1o COKpaTa, AKUM LIyKaB iCTUHY B Jiia/iorax,
Hab6okoB mykae i i ja€ MOXX/IMBICTb 3HAWUTH i UMTaueBi y Jianosi 3 HUM
yepes3 nocepeJHULTBO pOMaHy. AHI 4ac, aHi MPOCTip y 1ibOMY BUIIAJKy He
MalTb 3HAYEHHs, TOMy L0 BOHM 0€3CHJi Iepes CHUJIOK TaJaHTy H
iHTeJIEeKTY, a TAKOXK Mepe/1 6JIM3bKICTIO Y1l i CBiZOMOCTeH CiBOECi THUKIB.

B ocranHpoMy pomaHi ,[lam’siTe, ToBOpH” repoi, BoJsielo aBTOpa
HaNG6iIbI HAGJAMKEHUN A0 HbOTO, BUCJIOBJIOE TaKy AYMKY: ,CAefyeT
MIOHUMAaTh, YTO COPeBHOBAaHHKe B LIAXMaTHBIX 3aJa4ax IPOUCXOUIU He
MeXJy OeJIbIMU U YepHBIMHU, a MeX/ly COCTaBUTeJeM U BOOOpa)kaeMbIM
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pasraguukoM (Mo 06HO TOMY, KaK B NMEePBOKJACCHBIX MPOU3BEJEHUIX
MUCATeJbCKOTO HMCKYCCTBa HacTosuass 6opbba BeAeTCcs He MeXIy
repossMd poMaHa, a MeXJy POMaHUCTOM U 4uTtaTteseM..” [8, c. 567].
A ockinbku B. HabokoB - 11e NUCbMeHHUK-iHTeJeKTyaJ, TO, IPUPOJHO,
10 eAMHOI0 GopMolo Liei 60poTHOU OyAe Aiasor.

Ak BigoMo, 6yAb-IKUH TBip MUCTELTBA CTBOPIOETHCSA JIOJAUHOWO A5
JIIOAVHU | NpO JIIOAUHY, a OTKe, € aHTPONOLEHTPUYHUM Yy CBOEMY
3apo/pkeHHI Ta icHyBanHi. ToMy, 6e3mepeyHo, Hamia po3MoBa MpPO
AHTPOIMOJIOTIYHY CyTHICTH TBOpIB OyJe HENOBHOW, SIKII0O MU He
3raZIJaEMo 11ie po 0JJHOT0 yYaCHHUKA JiTepaTypHOro JiaJory — Npo repos
XyJ0°KHbOT'O TBOPY.

Y inTepB'to B. HabokoBa Anbdpe1oBi Aninesiio Ha peliiKy npo Te, 1110
6araTo aBTOpiB BU3HAIOTb, 10 repoi OBOJIOAIBAIOTb HHUMU i JEKOJIU
JUKTYIOTb HOJQ/IbIINH PO3BUTOK ClOKeTy, HaGoKOB JjaB KaTeropuyHy
BianoBizak: ,Hi, 3agymM poMaHy MilJHO TpUMA€ETbCA Yy MOIM CBiAOMOCTI, i
KO>XKHUH TepoH ifie TUM LLISXOM, SKHUH 1 /11 HbOTO BTOPYBaB. Y LIbOMY
NpPUBATHOMY CBIiTi s aB6COMIOTHUH JUKTaTOp, i 3a Horo icTuHHICTH i
MilHicTb BignoBigato jquiie s” [1, c. 168]. Y cBoix iHTepB’to B. HabokoB
HeoJHOPa30BO HAroJIOUIYBaB, 1110 BCi oro nepcoHaxi - ,rajepHi pa6u”,
MapioHETKH, sKi HIKOJIM He BUXOJATH 3-MiJ, KOHTPOJ i MOBHICTIO
niABJIaJHI BCEeMOTYTHbOMY aBTOPOBI.

[loromxkyemocs, mo obpaHa B. Ha6okoBHUM omoBifHa cTpaTerisi He
cnpusie izeHTudikanii repos 3 TUCBMEHHHUKOM, a YHTada 3 TEePOEM.
CrocTepiratouyu 3a oro reposiMy, HaM 4acTo 3JJa€ThCs, 1[0 epes HaMU
JIMILE ,KUTTENOAIOHI”, 4yJ0BO BMMaJ/IbOBaHi MacKu y BUCTaBi, KOTpPY
po3irpye HeBUAUMUH, ajle BCEMOTYTHil aBTOD.

Ta nugbHUN YUTa4Y Ma€ 3ayBaXKUTH, 110 poMaHH B. Ha6okoBa € 4acTo
He3aKiHYeHHUMH, a J10Ji IX repoiB, sK, Hanpukiag, MaptuHa y ,IlogBusi”,
a6o ®enopa l'oayHoBa-UYepauHiera y ,/Jlapi” Too HeBU3HaYeHa, TOGTO
noTpebye YnTalbKoi ,cuiByyacTi”.

YacTo TroJIOBHHUM repod HeNoMiTHO A cebe caMoro CTae
MapioHETKOI0, IKOI0 pyXa€ Ao06pa uu 3J1a, ajie Yy>Ka BoJis, BTATYETbCS V
rpy, IpaBuJa sikoi 3a7aHi aBTopoM. [lifTBepA>KEHHSAM LIbOTO CJAYTYIOTh
cnoBa M. lletnin: ,Benuke mnomwupeHHs ortpumana [y B.Ha6okoga]
,KOHIIeNIis repoiB-MaHekeHiB”, skolo CipiH "moka3ye MeXaHiuHiCTb,
aBTOMAaTH3M CY4acCHUX JIIOJlel”, CBOEPIAHMX POOOTIB, ,y HUX HeMa aHi
J1060Bi, aHi mpucrtpacti”, yci ix mouyTrtsa ,06e34ylleHi”, no36aBieHi
JJoasanocti” [JAus.: 9, c. 218-219]. I'epoi B. HabokoBa AilicHO HaraymoTb
HaM JISLIbOK, 1 1]e BUIIJIMBAE 3 TaKUX GaKTOpiB: 1) JisiyibKa cTae HOCiEM izel
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»MexaHicThuuHocTi” i caMmoro repos, i Horo foJi, a/iPke HEI Kepye dyxa
BOJISI; 2) 3 06pa3oM JISIbKU MOB’si3aHa ifies rpy; 3) TeMa JsJbKOBOTO
[[apCTBa HAaBOJHUTh HAa AYMKY PO GaHTACTUUHICTb a60 K PasbIIUBIiCTh
300pa)KyBaHOT0 CBiTy; 4) 1 TeMa Ja€ MOMJIMBICTb aBTOPY 3alHATH
1110/10 CTBOPIOBAHOTO HUM CBIiTy NMO3ULiI0 ,[103a3HaX0/>KEeHHA”, OCTaHHS
OpraHi30BY€E AWCTAHLiI0 Mi>k aBTOPOM i repoeM.

Yci woiiHo 3rafaHi pucH 3HaigeMo y Takux TBopax B. HabokoBa, sik
»3amnpolieHHs Ha ctpaty”, ,Koposb. [lama. Basnet”, ,3axuct Jly>xkuHa”.

llikaBuM a5 Hac € 1me oAHe iHTepB'to B. HaGokoBa, sike BiH jaB
A.Cepux. [lucbMeHHWKa 3anuTand, YoMy y oi3uyHO i MopasbHO
3[10pOBOI, CIOPTHUBHOI JIIOJUHU Bci repoi Taki cxubHyTi Jitoau? Ha 1je BiH
BianogiB: ,CxubHyTi Mtogu?.. Tak, MoxiuBo. Bu MaeTe pauir. Baxko ne
NOSICHUTH. 3JJA€ThCH, 10 ¥ CTPAKAAHHAX JIIOJAVHU € OiJibllle 3HAYHOTO i
L[IKaBOTO, aHDX y CNOKIHHOMY »UTTI. JII0[CbKa HaTypa PO3KPHUBAEThCA
MOBHilIe. <..> ABTOp y mpoueci po6oTH HIKOJIM HE OTOTOXKHIOE cebe 3
FOJIOBHUM  [il04MM [IepCOHaXeM pOMaHy, MHOro TrepoH XHBe
CaMOCTIMHMM, He3aJleXXHUM KUTTAM; Y LbOMY >XKUTTI BCe Halepej
nepeabavyeHo, i HIXTO Bxe He MOXKe 3MIHUTU HOro po3MipeHoro xony.
<...> YecTb i c/1aBa NMCbMEHHHUKY, Tepol AKOro 34al0ThCA JIIOAbMH, AKI
>KUBYTb CepeJi Hac, HalllUM NOBCAKAEHHUM XUTTAM” [10, c. 146-147].

Ha Hamy aymky, repoii B. Ha6okoBa 6isbliie HaG/IMKeHUH /10 Teposi
eK3UCTeHIja/i3My: yBara 30Cepe/pKyeETbCA Ha IHAMBIAyaJbHOMY
CaMOBHUPaXKeHHI JIIOJUHHU, 0COGIUBO SKLIO Lie JiroAuHa XX CT., siKa BiguyBae
MOBHY abCypAHICTb peasibHOr'O CBIiTY i TOMy He3aJl0BOJIeHa, BiJUy»eHa,
yacTo nepebyBae y Bigyai. CaMme BiJYyTTs HeCIOKOl, Bigyaio i
He3a/|0BOJIEHHs, 3arpo3u CMepTi BelyTb [0 caMOaHaJi3dy, AKUN Moxe
3aBEpIUIMTHC BHCHOBKOM Ipo NoTpeby camopeanisauii. [yiss moBHOTro
OCATHEHHS1 CIPaBXXHbOTO CEHCy CBOTO iCHyBaHHA y o¢inocodil
eK3UCTeHIia/1i3My JIIOZAMHA NIOBMHHA NPONTH TaKi eTanu: eTan BiJ4yTTs
BKMHYTOCTI y Liell CBIT 1 CBOEl MOKHMHYTOCTI y HbOMY, eTall ,MeXXOBOi
cuTyanil” — ycBiloMJieHHsI KOHQJIIKTY 3i CBITOM Ta CBOro HEB/IOBOJIEHHS,
1110 1 IPUBOJUTD /10 CAaMOaHaJ1i3y, Ni3HaHHS Ta BUOOPY BJIACHUX }KUTTEBUX
BapToCTel i eTan BiJIbLHOTO Ta CBifjloMOro BUOOPY AOTPHMYBaHHS LIUX
BapTocTel y cBoeMy kUTTi. TiJibku cBoGO/1a JTIOAWMHYU Ta CBOG0ja BUGODPY
JaloTh i 3MOIy CaMOBMUSIBUTHCA 1 HaJlaTU CeHC CBOEMY IiCHYBaHHIO.
BoaHodac Takuil BUGip MOB’A3yEThCA i3 BiANOBiAaIbHICTIO epes cO6010
Ta nepeJ iHIKUMU. HamMaranHda JOCATHYTH CBOEI aBTEHTUYHOCTI — OCHOBHA
MeTa Y KUTTi, 60 JI0/iICbKa eK3UCTeHLifd Ma€ CeHC TOAi, KOJW JIJUHA
06UpaE BaaCHI MOXKJIMBOCTI i BiZjlTOBi/la€ 3a pe3y/ibTaTH BiJIbHOTO BUGODY
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i B1acHoi cBo60AU. IHIUBIIyaTbHICTD, CYTHICTD, Cy0’EKTUBHICTD, CBO60/13,
CMepTb - Lle OCHOBHI Te€MH eK3UCTeHLiasJli3My, dAKi 3HaXoJATb CBOE
BUpa)KeHHA ¥ y TBopyocTi HabokoBa, OTPUMY0OYHU CBOE HOBE BTiJIEHHS,
3yMOBJIEHE YUHHUKOM IPH.

Ax BigoMo, yruTau Gisblile NPONUMAETHCS JOBIpOI0 [0 Tepos, SKIIO
ONOBiAb BejeTbcA Bij Nepuoi ocobH, Yepe3 IO MOXe BTPAaTUTH
06’€KTUBHICTb COPUNHATTS pellTH Xy 0XKHbOr0 CcBiTy. ABTOp-HabokoB
3aBX/|M 3aliMa€ CTOCOBHO CBiTY TBOPY MO3MUILiI0 ,3Bepxy”. ¥ Takui crnoci6
aBTOpP KOPHUTYE i YUTALbKE CIPUNHSATTS, 3MiHIOIOYH 0cO6y onoBifaya. Ta
caMe B Llik 3MiHi | BUABJIAETbCA aBTOPCbKA I'pa 3 YUTa4eM: pi3HOMAHITHI
pakypcu 6aueHHs 3aBXK/H IepeKpHUBAIOTbCS OCOOUCTICTIO aBTOPa, iHOAl
36iratounch 3 oAHUM i3 repoiB (iXHi B3a€EMHHU HarajywTb [JiajoT
[lymikina 3 OHeriHuUM), ajle B pe3yJbTaTi ,LiJOCYKyNHIicT” repos
3aBX/U 3aJIeXKUTh Bif CTyneHs HabmxeHH:A 70 1" B. Habokosa.

XapakTepHuM ass B. Ha6okoBa mpuiioMOM € OMaHJIMBA MOJi6HICTD
6iorpadiuyHux pakTiB repoiB Ao dpakTiB Horo BiacHoi 6iorpadii. OgHak
I[[}0 NOAiI6HICTh YBaXKHUW YMTA4Y MPOCTEXKYE JIMIIe Ha NOBepXHi. Ak ke
cnpuiiMae HaboKoB-aBTOp CTBOPeHUX HUM NepPCOHaXiB?

CTocoBHO cBoro Imepumoro pomaHy ,MameHbka” B.Ha6okoB
3i3HaeThcA: ,Jobpe BijoMa CXUIBbHICTh aBTOpa-MOYaTKiBLS BTPy4YaTUCS
y CBOE 0OCOGHCTE KHUTTS, BUBOAAYU cebe YM CBOrO HpeJCTaBHUKA Yy
NeplIOMy pOMaHi, NOSACHIOETbCA He CTIJIBKU CIIOKYCOI TOTOBOI TEMH,
CKIJIBKMA MOYYTTAM NOJIEerleHHs, KOJH, Bi[MeKyBaBILUCh BiJ caMOro
cebe, Ma€ell MOXKJIMBICTb epelTH 10 6isbl I[ikaBUX IpeAMeTiB. lle ogHe
3 Jy’e HeGaraTboX 3arajbHMX NpaBWJ, fike f NPUHHAB. <..>. Horo
(Fanina) Mawenbka i Mosgt Tamapa - cecTpu-6/U3HATA; TYT i AiAiBCbKI
napkoBi anei” [9, c. 67]. Ta MalmeHbKa € CeCTPOIO-GJU3HIOUKOI He
Tinbku Tamapw, azne # yciei Pocii - nepuoi s1ir0608i Ha6okoBa, 1110 3 Helo
BiH NIPOILAETHCA y LIbOMY POMaHI.

[Tpo Jly>kvHa B. Ha60k0B roBopuTh, 1110 Hacnpaszi JIy>kuHa moro6uin
HaBIiThb Ti, XTO 30BCIiM He pO3yMIETBbCSA Ha l1axax i Bif4yBae€ Bipasy Ao
pelrTy HabOKOBCbKUX KHUT: , BiH He3rpaGHUM, HeoXaltHUM, HeKpacuBUH —
3aTe, K JAyKe MIBUJKO HiAMITUTb MOs HiXKHa NMaHHOYKA (I0-CBOEMY
Yy/Zi0Ba AiBUMHA), Y HBOMY € LOCh, 1110 IepeBepIIye i rpy6icTb Horo cipoi
J10Ti, i 6€3MTiIHICTh HOro TeMHOro redis. <..>. f{l nogapysas JlyxunHy
MO0 QpaHIy3bKy I'YBEpHAHTKY, MOl KHMIIEHbKOBi IIaxH, Mild 4ym0BHUI
XapakTep 1 KICTOYKY BiJ, INepcUKa, HAKOro A 3ipBaB y CBOEMY
BiAropomxeHomy cagky” [9, c. 54-55]. I3 BiacHoro MunyJioro B. HabokoB
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YBOAUTD Y QIKTUBHUH CBIT CBOr0 pOMaHY Ille 0/JHOTO IlepcoHaxa — Po3eHa,
MPOTOTHUIIOM SIKOTO € O HOKJIacHUK aBTopa C. Po30B.

[Ipo repos ,[logBury” - poMaHHOTO ABIMHHKA aBTOpa (Tak Ha3UBa€E
Horo Kputuka) — B. Ha60K0B roBopuThb, 110 MapTUH — J00pHH, YeCHUH i
Hal3BOPYLIIUBIMIMK 3 Horo repois: ,..MapTuHHa Lije MOXHa SIKOIOChb
Mipolo BBaXKaTHU MOIM JJaJIeKUM poJuyeM (BiH CHMIIAaTUYHILIHUK 32 MeHe,
ajie 1 HabaraTo HaiBHIIIWH, HXK 1 KOJU-HeOYAb GYB), 3 IKUM Y MEHE €
JEeKUIbKa CIJIbHUX JUTSAYUX CIOrajiB <...>, a HOro 6J1iJi 6aTbKU <...> He
noZi6Hi 10 MoiX... lllo cTocyeThcs KeMOPiMKCbKUX NpUATeNiB, MapTuH
Ta JlapBiH noBHicTI0 MpuayMaHi, Tak camo MyH, a ot ,Bagum” i ,Tenai”
peasibHO iCHYBaJId ¥ MOEMY BJIAaCHOMY KEMOPiI)KCbKOMY MUHYJIOMY <...>.
lepotii ,IlogBury”, 1o pedi, He 060B A3KOBO I[iKABUTbHCS MOJITUKOIO — 1ie
nepwnii 3 ABox (OKyciB yapiBHUKA, AKMA CTBOpUB MapTHHaA
(Buaineno Hamu. - T. Y.). 3pificHeHHs - Lle pyroBa JeTasib HOTO0 J0J1i; BiH
3 THX HebaraTbox JiroJel, yui ,CHH” 36yBaroTbcA <..>. Mil apyruit
MoMax 4YapiBHOI MaJIMYKH TaKHH: [0 6araTcTBa JapiB, AKUMH 4 IIeJpO
HaziuB MapTuHa, S 3yMUCHe He [0J|aB TaJlaHTy. Kk 6ys0 6 Jierko
3p06UTH HOro XyJOXKHHUKOM, NHUCbMEHHHUKOM, SIK BaXXKO OyJo He
JLO3BOJIUTHU HOMY LIbOT'0, HArOPOJKYI04YH MOro NpHU LIbOMY Ti€I0 TOHKOIO
YYTJIMBICTIO, IKy 3a3BU4Yall acolil0l0Tb 3 TBOPYOI OCOOHUCTICTIO, K
YKOPCTOKO He ZI03BOJINTH HOMY 3HAWTH y MUCTELTBI — Hi, He ,IpUTYJIOK”
(ToMy 10 Ije BCbOTO JIMILE YHCTillIa KaMepa Ha THUXILIOMY TOBepci), ajie
NepenovYrHOK BiJi cBepOexy 6yTTs! Bepx y3siya ciokyca 3BepIIuTH Mii
0COGUCTHHA MaJIeHbKUN NMOJABUTI y CAMBiI BCEMOTYTHOCTI. Pe3ysbTaT
Hara/lye MeHi l1axoBe 3aBJaHHs, IKe f KOJUCh CTBOPUB. Moro uapiBHicTb
y napaZioKcaJbHOMY MepIIOMY X0Ai: 6i1ui ¢dep3b Ma€ YOTUPHU BiJIbHUX
KJIITHHKH Y CBOEMY pPO3MOPSPKEHHI, Ta Ha OYAb-AKii 3 HUX BiH 6Gyne
3aBakartu (Taka cuJsibHa ¢irypa - i ,3aBaxkaTtu”!) oJHOMY 3 GIIMX KOHEH
y YOTHUPbOX BapiaHTax MaTa; I{HIIMMH CJ0BaMH{, OyAy4Yd 30BCIiM
0€e33MiCTOBHMM 1 WIKiZJUBUM TATrapeM Ha JAOLIL, He TPalydH >KOJHOI
poJii y N0Ja/blIOMy PO3BUTKY MapTii, BiH IOBUHEH NiTH Y BUTHAHHA Y
HeUTpa/bHUM KYTOK, M033/ly CMEPTHOrO IMillaka ¥ nepebyBaTH TaM y
6e3gisiibHOCTI i 6e3 Bimoma” [12, c. 72-74]. TakuM 4YHUHOM, aBTOP
MOCTiAHO HAroJIOIIYE HAa JUCTAHIii, iKa iCHy€ Mi>k HUM Ta KOro repoeM.
[3 ByacHoro MuHyJsoro B. Hab6okoB yBOAWTH y poMaH emi3oU4YHOI0
repod - loroseBu4ya - mnportoTtunoM dgkoro € Jlazap loroseBuy,
OZlHOKJIacCHUK 6paTta B. HabokoBa - Cepris.

Y nepenMoBi Ao aHIJiicbkoro mnepeksazy pomany ,Koposb. [lama.
Baser” B.HaGokoB Jae MHOMy Taky XapaKTepUCTHKY: ,Pocilicbkuii
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MMCbMEHHUK, [0OMpPAIYd BHUKIKOYHO HIMEIBbKUX MEPCOHAXKIB (MU 3
JPYKHUHOIO 3'IBJIIEMOCS Y JBOX OCTAHHIX IJIaBaX TiJIbBKU JJIs1 iHCHEKIii),
CTBOPIOE J1Jis cebe He3/10IaHHI TPYJHOIL. <...> repoi-eMirpaHTH, KOTPUX S
BUCTaBUB HaIOKa3 Y BITPUHI, 6y/11 10 TOro NpMMapHi Ha [OTJIsA, Ti€l ernoxy,
1110 M03aJy HUX MOXHA OYJIO JIETKO PO3r/IeiTH APJIUYKH 3 IX OIMCOM, Ha
L1aCT4, HaZiMCU O6y/IU He JOCUTb po36ip/uBi, Ta y MeHe He 6yJ10 K0 HOT0
6akaHHA TNPOJOBXYBAaTU KOPUCTYBATHUCA METOJOM, XapaKTEPHUM [Jis
¢dpaHIily3bKOMY Pi3BHOBUAY "JIOACHKOTO JOKYMEHTA", ie i30JIb0BaHY IPYILy
JItOJlell JOCTEMEHHO BiloOpakae oAuH 3 il uieHiB” [9, c. 64].

YacTo KpUTHKH Has3uBarwThb repos ,Japy” ,alter-ego” B. Ha6okoga.
llono uiei symky, HabokoB 3ayBaKye: Te, 1110 BOHU 3 FePOEM OJHOUACHO
»XUJIK B bepJiiHi | MaJsiu crisibHI iHTepecH, He Aa€ nifcTaB NpUpPiBHIOBATU
XyZ0°kKHUKa i MasnoHoK: ,f He @egip 'ogyHOB-UYepAuHLEB i HIKOJIM HUM
He OyB, Mill 6aTbKO He AOCAiIAHUK LleHTpanbHOI A3ii, IKUM 51, MOXKJIMBO,
KoJn-HebyAb cTaHy. f He 3anmungaBca po 3iHu Mepn i He OyB
CcTypOOBaHUM JOyMKoro moeTta KoHueeBa 4YM Oy/[b-SKOro iHIIOTO
nucbMeHHMKa. fkpas pajwe y KoHdeeBi Ta B iHIIOMYy eni3oAU4YHOMY
[IepCoOHai — poMaHicTi BsiajuMupoBI - 4 BIi3HAI0 AesKi yJlaMKH CaMOTO
cebe, AKUM 1 6YB gecb y 25-My Bini” [9, c. 49-50]. I3 inTepB'to: ,Penip -
ue He g. I HaMaralocs TpUMaTHU MOIX [epPCOHAXiB Mo3a MeXaMu MOE]
oco6uctocTi. TiIbKY MpPOo TJIO pOMaHy MOXXHA CKa3aTH, 1[0 BOHO MiCTHUTb
Jeski 6iorpadiyni mrpuxu. <..> [eski moi mepcoHaxi, 6e3 CyMHiBYy,
CTpalLIEeHHO TH/Ki, Ta MeHi HacnpaBs/i Bce 6aii[y>ke, BOHH 11033 MeXaMHU
MOT0 1, SIK TIOXMYpPi MOHCTPU Ha dacaji cobopy — 1eMOHHU, po3TalloBaHi
TaM TiJIbKU TOMY, 11106 MOKa3aTH, 110 BOHU 3BiTU BUrHaHi. Hacnpasai, s
TUXUH, CTapui aH, KOTPUN HEHAaBUAUTD KOPCTOKicTh” [9, c. 143; 146].
Ta, yuraroun siuctu B. Ha6okosa g0 Camyina Posoga [/lus.: 10, c. 12-33],
MOXKHA 3ayBaXKMTH, L0 aBTOp IMOJAE HWOMy BJIACHI croraju mpo
JUTUHCTBO Maiike 6e3 3MiH. I3 THMX caMuX JIMCTIB Ai3HaeMmocd, 1[0
Ha60KoB J1t06MB 3yCcTpiyaTH BJacHE MUHYJIE TiIbKHU y CBOiK MPo3i, TOMy
1o 6aXaHHS MOBEPHYTH WOr0 y peajbHOCTI 3aBepIIMJIOCS THM, 11O,
yutyemo B.Ha6okoBa, ,f 1nuM BOUB HamoBajJ CBOI KeMOpiMKCbKi
cnoragu” [10, c. 19].

B. Ha6okoB HasuBa€ roJioBHow Temow ,Bend Sinister” ,6uTtTs
Jo6ss4yoro cepist Kpyra, Myky Hampy:KeHoi HDKHOCTI, 1[0 po3AupaE
voro” (i came 3apaju LUX CTOPIHOK, MpuUcBsYeHUX JlaBUIOBi i Horo
6aTbKOBI, OyJ1a HallMCaHa L5l KHUTQ, i 3apa/ik HUX, YBaXKa€ aBTop, ii Tpeba
npouyuTaTH); i TeMa 6JarocioBeHHoro 6oxeBisiss Kpyra, ko BiH
panToM cnpuiMae NPOCTy CYTHICTb peuell i po3ymie, ajie He Moxe
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BHUCJIOBATH Y CJIOBAX bOTO CBITY, 1110 i BiH, i 1OT0 CUH, i &KiHKa, i BCi pelTa
- BCbOI'O JIMIIEe NMPUMXH Ta BUTIBKU aBTopa: ,ToMy <..> 3'BJSETbCA
MeplInil HAaTAK Ha KOTOCh, ,KTO B Kypce 3THX JeJ,” — Ha 3araJlkoBoro
caMO3BaHIf, 110 BUKOPUCTOBYE coH Kpyra g nepefadi oco6ucroro
XMMEPHOTO TaWHONMCHOTO croBimeHHA. lleli camo3BaHeub - He
BifleHCbKMH 1IapJiaTaH <...>, a aHTponoMopdHe 60KeCTBO, 300parkeHe
MHO0. B ocTaHHbOMY poO37isi KHUTM Ile 60XXeCcTBO BifUyBae yKOJ
CHIBYYTTS 4O CBOr0 TBOPIHHA 1 nDocmillae BTPYyTUTUCh. Kpyr y
panToBOMy MiCSYHOMY CHa/JIaXOBi OOXeBiJisg po3yMmie, 1mo BiH y
HaliMHUX pyKax: Hilllo 3eMHEe He Ma€ peajbHOT0 CMHUCJ/LY, 60STHCA HEMAE
4yoro, i cMepTh - Ile BCbOr0 JIMIIE MNHUTaHHA CTUJIKO, NPOCTHUH
JiTepaTypHUHN NpPUKOM, PO3B’sI3aHHS My3U4HOI TeMH. <..> BTilleHUU
Kpyr noBepTaeThbcs y jioHO cBoro TBopus ” [9, c. 81].

,Moi nepcoHaxi, - roBoputh B. Ha60ox0B npo nieit pomas, - He , TUIIN”, HE
Hocii ,iziel” <...> Bci BOHU € sinie 6e3r/1y3/uMy MipaXkaMu U UTI03isIMHY, 1[0
npurHidyoTs Kpyra, noku BiH He1oBro nepe6yBae miJ yapamu 6y T, i 6e3
IIKO/IY PO3CUIAIOThCS, KOJIM 51 po3IycKato Tpymy” [9, c. 77].

SJlioan vy nild kHuU3i, - ckaxe 1mnpo repoiB ,Cnocrepiraya”
("CornspaTtasn") B. Ha6okos, - yito6JeHi nepcoHaxi Moei JiTepaTypHoi
IOHOCTi: pociiicbki BUTHaHLi, 10 MelikaioTb y Bepaini, Iapwxi uyu
JlonpoHi...” [9, c. 56].

CyTTEBUM [I1 XapaKTEPUCTHKH I[[bOIO POMaHy Oy/ie NMOpiBHAHHS
eTuyHol cuctemu B.Ha6okoBa 3 ,MonagoJioriero” JlelibHina
[AuB.: 5,c.619-649]. Bimomo, mo HaGokoBa HeoJHOpPa3oBO
3BUHyBadyyBa/iM y TOMy, Hi6M BiH 300pakye He XHUBUX JIOJeH, a
[IepCOHaXKiB-MapiOHETOK, AKMMU Kepye uyKa BoJis. Jlii repoiB 3a10Tbcs
3amporpamMoBaHUMH, 60 IXHil CBIiT opraHi3oBaHWH Tak, IO HOro MoAil
Jvuie iM caMHUM 3Jal0ThCsl 3YMOBJIEHHMMHM iXHIMH 6GakaHHSAM 1 ixHIM
BUOOPOM, ajie YUTA4 3HAE, 1110 BOHU € Pe3yJIbTaTOM 3arajJIbHOTO IJIaHY.
Yu € pisHung Mixk MoHazo1w0 i po6oToM? [loAiOHICTE Mi>k HUMHU y TOMY,
10 iXxHe MalbyTHE npUpedeHe. PO6OT He Mae k0oHOi HaAil Ha cBo6oLy
BUOOPY, a/i>Ke y HbOT'0 € KOHKPETHA NIPorpaMma, 3rifjHo 3 IKO10 BiH MyCUTb
Jigth. MoHaZa K, y IeBHOMY HeTpPHUBiaJIbHOMYy PO3yMiHHI, € BiJIbHOIO.
[i 6yTTa BoOJIOZiE BMMIPOM CNIOHTAaHHOTO CaMOBM3Ha4eHHsA. Xai ii
MalbyTHE NMpUpedyeHe — BOHO BiJHOCUTHCS A0 OYyTTS MOHaJM iHaKIIe,
aHbK mporpama fo 6yTTs po6oTa. [loss He CMHMKAaE 32 HUTOYKH, a
[IPOXXUBAETHCA BiIbHO. YM MOXYTb CHIiBiCHYBaTH IpPUpEYEHICThb |
cBo6oza? JlitepaTypa, sik ii Ha3uBae I'. XacuH - 1je Takui croci6, Ko e
cniBicHyBaHHsI MOxJuBe [15, c. 644]. UhTalouu KHUTY, MU 3HAEMO, L0

441



CydacHa ¢inosioriyHa Hayka: akTya/IbHi NUTaHHA Ta BEKTOPH PO3BUTKY

BOHA BXe LIJIKOM HallMCaHa, a OTXe, [0Jid BCiX repoiB BU3HA4yeHa [0
TOTO, IK BOHY NIOYHYTh AifATH. [lonpu Te, HaBITh NepeYUTYOUYU KHUTY, MU
MOXXeMO CIIPUMMATH iX BIIbHUMHU | BiANOBiAaJIbHUMHU 332 CBOI BUMHKH.

ABTOpa y TaKkOMy po3pi3i MU MOKeMO NOpPiBHATH 3 boroMm, a repoiB - 3
MoHazamu. I'. JIel6Hil yBaxae, 1m0 boxxecTBeHHe 3yCUJIS € 3YCUJISIM
rapMoHisatji, a He IpuMycoBoi Bjaajy. [1[o6 nocTiiiHO He 3MyLIyBaTH peyi
BiAnoBizaTH cBoiM 3agymaM, bBor mpocTo cTBOpIOE iX Tak, 111006, BiIbHO
peasi3yloud CBOIO [NpUpPOAY, BOHHM y [IOEJHAHHI yTBOpHOBAaJIU
MaKCUMaJIbHO JoBepiueHe Lije. [IpupedeHicTb 3A1MCHIOETBCA 4epes
MPUPOJHY CHOHTAHHICTb iHAMBiAyyMiB. Take BUKOpUCTaHHSA CBOGOAM 111
peautizaii nepes6auyeHOro NopsiIKy 3yMOBJIIOE clielidiuHi CTOCYHKHU MiX
BiJIbHUM areHTOM Ta i1oro Mau6yTHIM. fIK1[0 MU Bi/ibHI i K10 MaliOGyTHE
BXXe iCHY€, TO MU He MO>KeMO aHi 3HaTH Horo, aHi 3anobirtu itomy. OToX, y
KOHTEKCTi CBO60M NpHpedyeHicTh QYHKIIOHYE He sIK MporpaMa — BOHA
HabyBae ¢opmu Jloni. Tomy momo repoiB B. HaGokoBa aBTOpChbKe
CTaBJIEHHS aHasorivHe 1o poJi poJi. o » mo aBTopa-HabokoBa, To oro
repoi criBBiAHOCATHCS 3 MOHaZaMu JlelOHina.

[lifBoAsiuM miACyMKH, $Ki J03Bojiss€ 3pobutu MeTadizuka
»,MoHagoJiorii”, 3ayBaxkumo, 10 BusHaueHHIo I'.Jlefi6Hinom Biara sik
JloBepiieHocTi 3arajioM BiAmoBijae eTuyHa cuctemMa HabGokoga.
MucTenTBO y TaKil CHUCTEMi CTa€ BUIIOIO I[iHHICTIO, 60 JOBEPUIEHICTD €
OCHOBOIO /I iCHYBaHHSA BCbOTO CYLLOT'0 — i B IPUPOA], i B KyJIbTYPI.

Hap3BuyallHO BaXKJIMBMM y KOHTEKCTI HAlOroO AOCJIJKEHHS € ece
B. Ha6okoga ,[Ipo xopomux yuTayiB i XOpoIINX MUCbMEHHUKIB”, Y IKOMY
W/Jle MOBa PO NOCTATi aBTOpa i YuTaya Ta iX poJib Y CTBOPEHHI XyA0XKHiX
cBiTiB. B. Ha60KOB yBaka€, 1[0 KHUTY B3araji He MOXHa 4UTaTH, il
MOXXHA TiJIbKM TEpPeYUTyBaTH. XOPOIIUH YWTa4, YUTA4 BHUOIPKOBUH,
CIiBYy4YaCHHUK i CIiBTBOpeLb - Iie TepeynTyBay, 3 PO3BUHEHOI0 YSIBOIO Ta
naM ATTI0, 6araTUM CJOBHUKOM i XyAOXXHIM CMakKoOM, SKUH IOBUHEH
3ayBa)KyBaTH ApiGHUI i MUJIyBaTHUCA HUMH, aJ)Ke BiH CTa€ CBigKOM
CTBOPEHHSI HOBOI'O CBITY - CBITY XyZ03KHbOr'0 TBOpPY. KoxkeH BeJMKUI
pOMaH - Iie Ka3Ka: yac i IpPOCTip peaJlbHOrO CBIiTY BTPayalTb ¥ HbOMY
BaXKJIMBiCTb. ABTOpP TBOPUTb MHOro, MiJHIMar4YUCh HEBiAOMUMHU
CTeXXKaMW Ha BepUIMHY, [Je 3yCTpidyaeTbcs 3i IIacJuBUM, xo4ya i
3My4YeHHM YMTa4yeM, IKMU 3yMiB nogosiaTu 1o BepiuuHy. logo mocrati
nucbMeHHUKa, B. HabokoB 3ayBaxye: ,[IMCbMeHHHUKA MOKHA OI[iHIOBaTH
3 TPbOX TOYOK 30pY: K ONIOBiZjaya, 1K y4yHUTe I, 1K YapiBHUKA. Y Ci TpoE -
OMOBiZiay, y4yHuTe/b, YapiBHUK CXOAATHCA Y BEJUKOMY MUCbMEHHUKOBI,
ajle BeJIMKUM BiH CTaHe JUlIe TOJi, KOJM TIpy Ha NHepurid cKpumui
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BizBeneHo 4yapiBHukoBi” [11, c. 10]. [Jlo omoBizaya MU mpPUXOJUMO 3a
HOBUMH BPaXKEHHSIMH, eMoLisiMU. [0 BUYHUTeJs] — 32 HOBUMH 3HAHHSMU.
Ta HalnjikaBille, KOJIM MU 3BEPTAEMOCS [0 YapiBHUKA, — MU Mi3HAEMO
iHAUBiAyasbHY Marilo NUCbMEHHUKAa, MOro CTU/Ib, O0O6pa3HICTh,
CTPYKTYypy Horo TBoOpiB Towyo. [l Toro, 106 NOrJUHyTH B 110 Mario
LISl YATaya Haibinblle NigXOAWTh NOEAHAHHSA XYAOXHbLOTO CKJIAAY
MHUCJIEHHS 3 HayKOBUM. be3aMipHa Xy/j02kHSl IPUCTPACTb BHOCUThb 3alBY
Cy6'€EKTUBHICTb y CTaBJEHHS [0 KHUTH, XOJOJHA HayKoBa
PO3CYJIUBICTh OXOJIOMKYE Kap mpucTpacTi. OHaK, KLU0 MalOyTHIiM
yyuTay B3araji Mo36aBJeHHH MNPUCTPACHOCTI 1 TepmasdocTi -
[IPUCTPACHOCTI XYJOXXHUKA I TepIJIAYOCTI BYEHOrO — BiH HaBpAJ 4u
MOJIIOGUTD BEJIUKY JliTepaTypy” [TaM caMo].

OTxe, a1 B. HabokoBa y fjianosi,aBTop - repoil - uuTad” BaxKJIMBUM
€ IIOCTATb YMTa4a, BiJi AKOI 3aJIeKUTh XKUTTHA repos XyL0KHbOI'0 TBODY i
peauizarisg camoro TBopy. ['osioBHUM € TO# ¢akT, mo B. Ha6okoB, sikoro
3BUHYyBa4yBa/JiM B irHOpyBaHHI i repos, i uurTaya, y pomaxi ,Bigyai”
BUCJIOBUB TaKy AYMKY: ,Bbiclliasi MeuyTa aBTOpa: NIpeBpaTUThb YATATEJIS
B 3pUTeJIs], — JOCTUTAETCs JIM 3TO KorAa-Hubyab? biegHble opraHu3Mbl
JIUTEPATypHbIX TrepoeB, MNUTasACh I[0J, PYKOBOACTBOM aBTOpa,
Ha/IMBaIOTCS »KUBOU YU TATE/JbCKOU KPOBbIO; TeHUU MUCATe/IsA COCTOUT B
TOM, YTOOBI JaTh UM CIIOCOGHOCTD 0XKHUTh 0JIaroaps 3TOMY MUTAHUIO U
KUTB fouro” [12, c. T. 3, 342], ujo € migTBepAXKeHHSIM HAIIOI AYMKH II[0/[0
CYTHOCTI JliTepaTypHOro TBOPY Y Aia03i ,,aBTOp-repoi-yntay’”.

2. YTizieHHsa Kareropii-igei cniJIKkyBaHHA
B Xy/l0:KHiil AiI/IbHOCTI aBTOpa - repos - YyuTavya

,MHUCTeLTBO - Lie NoJis, AKa BiZOyBa€eTbCA B HAC CAMUX, KOJIH MU
CHOTJIIZAEMO KapTUHY YM YUTAEMO KHUTY” [13, c. 228], - koHCTATy€E
Xoce Oprera-i-T'accer.

MeTa KOKHOI'0 iHTepIpeTaTopa — KOHLENTYyaJbHO HaBJIU3UTHUCS 0
TBOpYOro ,” NMUCbMeHHMUKa. [IouMHATH BUBYEHHS XY[J0KHBOTO CBITY
B. Ha6okoBa, OMUHYBIIM NPU LbOMy HOro 0COOUCTICTb, HEMOXJIUBO.
Horo TBOpu He po3paxoBaHi Ha Hemi/IrOTOBJEHOr0 YWTaya, SAKHH,
Breplle 03HAaHOMUBILIKCH 3 HUMH, IPOCTO iX He cpuiiMae. MoXJ/IuBo,
SKILO0 MU 3MiHUMO , TPaAML[iHHNI", XapaKTepHUH, Ha »KaJTb, Y HALI Yac Xif
3HAMOMCTBaA 3 JIITEpaTypoIo: TBIp, a MOTiM Bke 0cob6a aBTopa (Ta U 11e He
3aBX/ U, aJpKe CyJacHi KHUTOBH/IaBILli He BBaXKalOTh 3a NOTPi6He NoAaTH
HaBiTh Mi3epHY AeIIULI0 XKUTTEMNUCY aBTOPa, 60 cydyacHi yuTadi Ha Hel
He 3BepTalTb >XOAHOI yBaru) - i INO3HAaHOMHUMOCH CHOYATKy 3
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HeOopAUHAPHOIO 0COOUCTICTIO aBTOpa (1[0 MU I HAMAraJuch 3po6UTH Ha
nonepeaHix cTopiHKax po6OTH), TO MU He OyJeMo BifuyBaTu cebe
TAaKMMH 6e33aXUCHUMH, BCTYNAYH Y AiaJior 3i CBITOM Xy/10KHIX TBOPiB
B. HabokoBa 41 6y/ib-IKOT'0 IHILIOI'0 MUCbMEeHHHUKA.

Ju1s1 06°€eKTUBHOI iHTepnpeTalii XyZ0’)KHbOT0 TBOPY, HAa HAILLY YMKY,
CJi BBaXKaTH $SIK HaA IMO03aTEKCTOBi, TaK i Ha TeKCTOBi ¢akTopu
JoCJimKeHHs: 06pa3y aBTopa. [lo mo3aTeKCcToBUX GaKTOPiB BiTHOCHMO
cBiTornisia, daktu Giorpadii, KOHKpeTHi coniasbHO-iCTOpHUYHI yMOBH
TBOPYOCTi, CyCHiJIbHy  ifeoJiorito, IiHJWBiZyaJbHO-IICUXOJIOTI4HI
0COBJIMBOCTI TBOPUYOi 0COOUCTOCTI MUCbMEHHHUKA, ,MO/ieJib YuTava”. Jlo
TEKCTOBUX — aBTOPCbKHUHM CTUJ/b Ta Oe3nocepefHbO ,MoJe/b aBTopa”
30KpeMa y KOHKpeTHOMY TBopi ! y ¢oHi yciei iloro TBop4oCTi.

OTxe, iHTepmnpeTaTop BifOyJeTbCcs TiJbKU TOJAi, KOJH BiH
BiIOyieThbCs K KOHLENTYaJbHUHM YUTa4, Y YOMYy MU ¥ B6Aa4YaEMO CBOIO
MeTy. OKpecJnMO OCHOBHI ILIAXM iHTepmpeTauii, o6paHi HaMu [
BUBYeHH: TBopyocTi Habokoga:

1) aBTOpCBhKa M03ULid i il HpeBalOBaHHS HaJl TEPOEM;

2) LUJIAXU CTAaHOBJIEHHSl Teposl SIK CMUCJOBOrO IiJIOr0 Ha OCHOBI
KoHUenuii TBopyocTi ik rpu y B. Ha6okoBa;

3) aBTOpCbKe CTaBJIEHHs], HACTAHOBA, rpa 3 uuTadyeM y B. HabokoBa
(MoxumBi ,BUXOAW” uMTaYa Ha [Jiajor ,aBTOp - 9YuTa4Y Ge3
ocepeIHULITBA reposi);

4) caMoJOCTaTHICTb XyZ0XHBOTO CBiTy TBOpiB B.HaGokoBa sk
NoTeHLilHa eHepria Aiajsory (iHAWBifya/lbHO-aBTOPCHKUH CTUJb SK
¢dopMa BTiJIeHHS] TBOPYOTO AiajIory).

Jna  [ocnif)XeHH NUTaHHA Yy TaKoOMy HOro OKpeci 3BepHEMO
0oco6JinBy yBary Ha npanto M. [lumapcekoro ,Deus ex texto, yu BropuHHa
JMCKYpPCUBHICTb HA60KOBCHKOI MoJesi HapaTuBy” [[us: 3, c. 236-260].
HaykoBenp miskpecstog, mo y TBopyocti B. HabokoBa cnoctepiraemo
3pyLIeHHA XapakTepy JiOKaJji3alii aBTopa y CTPYKTypi TEKCTY.
[IpocTexxumo 1eit npouec. Jlo Toro MOMeHTy, IOKH JIOKaJi3aljist aBTopa
y CTPYKTypi TeKCTy cTabisibHa BiJ Horo moyaTky i Ao KiHUS, MU
nepebyBaeMo y piuuii kaacuyHoi Tpaaulii. /lBa ocHOBHI pisHOBUAM L€l
mozeni (S1-repoit i BIH-repoii; y Tepminax B. [lagy4eBoi - Tpaguuiisi
po3noBiaHi ¢opmu): 1) 3 miEreTUYHUM OMNOBiJayeM, IO HAJNEXUTh 0
CBiTy TeKCTy, iHakule - mepmooco6oBa ¢opma; 2) 3 eK3ereTHYHUM
OIIOBiZjayeM, 110 He HaJIeXKUTh BHYTPIIIHbOMY CBITOBI TEKCTY, iHaKIlIe —
aykTopiasbHa ¢opma, abo x HapaTuB 3-i ocobu - mnepefbayarTh
HEe3MIiHHICTb [03uLii ONoOBifa4Ya AK NpejCTaBHUKA aBTOpa Y TEKCTi, i B
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IbOMY poO3yMiHHI - cTabifbHiICTD JOKamizanii aBTopa. fAKIo K
YBOJUTBCS J0JATKOBA MacKa YW paMKa (fIKka 3MiHIOE JioKaJsi3aliro
aBTOpa), TOAI BOHU MApKYyIOThCs, i YUTa4eB] YiTKO JAETHCSA 3PO3YMiTH,
XTO € XTO. YATay, CBOEI 4eprow, Moxe CKJACTH CBOE BPaXK€HHA IPO
CTBOPEHUH aBTOPOM CBIT, TiIIbKM CIHMPAIOYHUCh Ha MOJAHUH Y TeKCTi
NOYaTOK BiAJIiKy, IKUM € ,aHa/Jor MOBLsA”, yepe3 NPU3MY SKOIO MU
crnpuiiMaemo 1ei cBiT. OkpiM boro pakTopa, UMTavyeBi B3araJi Gijblie
HEeMa€E Ha 10 pO3paxoByBaTH, aJpKe aHi 4acoBi, aHi IPOCTOPOBi
KOOpJAWHATU aBTopa i uuTaya He 36iratoTbca. ToMmy Bim xapaktepy
JIoKaJti3aril aBTopa y TekcTi - Bif i cTabibHOCTI Y1 HecTaGiIbHOCTI —
6e3nocepe/IHbO 3aJIEKUTb MOXJIUBICTb YA HEMOXKJIUBICTb AJF YUTAYa
nobyayBaTH HecCyllepedJMBY 1 JOCTaTHbO BH3HAaueHy MoJeJsb
XyA0XHbOTO cBiTY. OTOX, YMTay ,JeKoAy€e” 3aKNa/leHy y TeKCTi MoJiesb
»MOXXJIMBOTO CBiTYy” 3 M0O3UIil aHAJora MOBLS-0MOBiava.

Jna 4duTaya JeWKTHYHAa BU3HAYEHICTb JA€ MOMJIMBICTH CKJACTH
HeCynepewInBy KapTHHY 300paKeHOTO ,MOXJIMBOTO CBiTYy”. MokHa
CKasaTy, U0 y TaKOMy BUINAJKy Ma€ Micle AeHKTUYHUN NapUTET MiX
aBTOPOM i UMTa4yeM: OCTAaHHIN Ma€ 3MOry 3a3MpaTH Pa3oM 3 aBTOPOM Yy
OyAb-IKMM MYHKT XyJOXHbBOTO IIPOCTOPY-4acy; XpPOHOTON He Mae
3aMKHEHUX /JJ 4YWTaya 30H. JleMKTH4YHAa BH3HAYEHICTb TEKCTy |
JeMKTUYHHUM NMapuTeT aBTOpa i 4YMTaya - HACTIJIBKA CYTTEBI O3HAKHU
KJIaCUYHOro (TpajuLiiHOr0) HapaTHUBY, WO X AOTPUMAHHS [J03BOJISIE
aBTOpOBi iHOAI momuusATHCA (iHOAI 3yMHCHO). Y TakoMy BUIAJKy Bif
YuTaya BUMaraloThCs A0JATKOBI 3yCHJLIA, 11106 3ayBaXKUTH Ti ,TIOMUJIKK”,
Ti NOpYILIeHHd NIpaBUJI TPH, AKUX aBTOPOBI He BJA/10C OMUHYTHU.

MopepHicTUYHA ONOBi/Ib 3a3BUYal Bi[MOBJISETHCS HaAATH YU TAYeBi
Oe3mocepe/iHi BKa3iBKM Ha MOTPiOHY iHTepmpeTaliro, BOHA MOJEIOE
IHIIOro YMTaya, CHPOMOKHOTO TaKy NifjKa3Ky 3HaWTH CaMOCTIMHO YU U
JloAyMaTH cobi i TAKMM YMHOM OTPUMATH 33/J0BOJIEHHS BiJ TEKCTY.

B. HaGokoB y CBOiX poMaHax ameJjo€ A0 YUTAIbKOro J0CBimy, 6e3
SIKOTO Ba)XKO CTaTH caMe HabOKOBCbKMM 4uTadeM. llell focBig Mae
JloloMaraTh 4YuTayeBi 3HAXOAUTH MNOTPiOHI HaATAKM A BipHoI
inTepnpeTanil. HenmigroroBsieHoro o Takoro 4MTaHHs (KOJU aBTOP
[IPOINOHYE YATA4YEBi CTBOPUTH HOBY PeaJIbHICTh, Pa30M 3MO/ieJII0BaTH II,
3riiHO i3 3ampoNOHOBAaHMMH Yy CaMOMy TeKCTi croco6aMu) LeH
enaTa)XHUM BUXiJ aBTOpa [AMUBYE | HaBiThb JIAKA€, aJpke He4YacTo y
KJIaCU4HiN JsiTepaTypi yhTay MaB MOMJIUBICTb OYTH CHiBy4aCHUKOM
CTBOpPIOBAHOI XyZ0HbOI peasbHOCTi. CaMe TOMy y CBOIX TBOpax
B. Ha60K0B yacTo 3MiHIOE TOYKY 30py ONOBifaya: e Moke 6yTH TOUYKa
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30py CTOPOHHBOTO CIOCTepiraya; INO3MILiA BCE3HAKYOro OINOBiZaya,
yCKJIaZlHeHAa HAarpaHOK HEBIEBHEHICTIO; MO3UIlis iHIIUX repoiB a6o X
BCEMOTYTHLOTO i BCe3HA0YOro ABTOpa i, HapellTi, BHYTPilllHSA NO3ULid
camoro repos. Ta yacto y ¢piHa/1i HAGOKOBCbKHX TBOPIB YMTa4 JOXOAUTh
BHUCHOBKY, 1110 BCi Ili TOYKH 30py OyJIM XUOHUMH, a iCTUHA BUILJIMBAE fK
BUNAJKOBUM QakT, K MicisaMoBa. [HIIMMM CJ0BaMM, Ha O4ax 4uTaya
6yayeTbcs CBIT omoBifi, icTuHHiCTL fikoro y ¢iHani cTraBUTbCA mif
CYMHIB, TOMY W10 [Ji1 aBTOpA BaXKJINBUM € He TaK LiJIiICHUU 3aBepLIeHU I
CBIT TBOpY, SIK IpolLiec 10ro no6y/j0BY, B IKOMY YATa4ya 3MyIIYIOTb 6y TH
He MIPOCTO CIIOXKKMBayeM, 2 aKTUBHUM criocTepirayeM (,06cepsaTopom”).
Tak mnoGynoBaHe, Hampuk/iaj, onoBifaHHa ,Koposbok” (mpo ne
JlOKJIaiHO AUB.: 9, c. 237-260).

B omnoBiganHi ,Kpyr” uuTaya 3ycTpiua€e HeBH3HayeHa ocoba
ONOBiJlaya, MpejAcCTaBJIeHa 3aMEHHHKOM ,MH - YU € Ie MU’
aBTOPCBKUM, 4YH, MOXe, aBTOPCbBKMM 1 YMTALbKUM CYKyIHO?
BesnepeyHo, 10 aBTOP LUM IMiJKPeCJIOE BJACHY HNPUCYTHICTB, K i
YU CJIEHHUMH BCTABHUMHU KOHCTPYKLisAMU. OTOX, Y TEKCTI HA60KOBCHKHUX
omnoBiZaHb, Ha AyMKy M. /lumapcbKoro, nepej HaM{ IOCTa€ JeMiypr,
SIKUH, N0-Tlepllle, TBOPUTD reposi, KOro CBIT i XKUTTHA; MO-Jpyre, yBaXKHO
CTEXHUTD 3a UM IIPOLLECOM I, IO-TPETE, Te i iHIllIe BTIII0E ¥ TEeKCTI. Tomy
caM npolec TBOPeHHS CTa€ roJIOBHUM 3MiCTOM TBODY.

B. Ha6okoB Hi6M CKepoOBYy€ yBary ydTada 3 TEKCTy Ha caM Hpolec
yuTaHHsA. TOMy NpH NMeploMy YMTaHHI OisbplricTe Horo pomaHiB Ta
ONOBiJlaHb cHpuiiMaloTbcs Jerko. OpaHak, sk 3ayBaxye JI. Tokep
[14, c. 377], nouyyTTsa esiTapHOl HanmiBiHTUMHOCTI 3 aBTOPOM 3HAYHOIO
Mipol0 OMaHJ/IMBe, i IpU NepLIOMY YUTAHHI 6araTo 110 3aJUIIAETHCA
Herno6ayeHUM i HermoyyTHM. Ik roBopuB B. Ha6okoB, poMaHU He MOKHa
YUTATH, IX MOXKHA TIJIBKU NepeyuTyBaTU. [Ipy IOBTOPHOMY IPOYUTAHHI
MM He NOpPOCTO 6ayuMo Oinblne, aje ¥ COpUHAMAEMO W OLIHIOEMO
0COOUCTICTD i MOBeAiHKY repoiB AKiCHO MO-iHIIOMY, aHK NepIIui pas.
OTxe, 3MiHIOEMOCA |1 MM caMi, aJpke HepiJIKO Halla OL|iHKa CTa€
MPOTUJIEXKHOIO, 3aJIEXKHO BiJl yMOB CIPUMHATTSA i€l eCTETUYHOI I'pH i
Hallol NiArOTOBJEHOCTI 0 Hel.

BoxxecTBeHHHMH 1 [JeMiypriyHui XapakTep aBTOPCbKOI CHJIM €
MONYJIAPHOI0 TEMOI0 MOJIEPHICTUYHOI JiTepaTypHu. AKTyasli3yeTbcs LA
TeMa iy TBop4yocTi B. Ha6okoBa.

OauH i3 cyyacHUX HaOOKO3HaBIiB, aMepPUKAaHCbKUM ydeHUH
. BapToH /I>KOHCOH, BUOKPEMJIIOE ¥ ,,eCTeTUUHiN KocMmoJiorii” HabokoBa
TPU CBiTH: IepIIUH CBIT, HUKYUH, — Lie CBIiT onoBifj, cBiT repost. Te, mo y
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HbOMY BiIOYBa€ThCH, — 1€ JIUIIe BijoOpakeHHS BUIOTO CBiTY aBTOpa-
OTOBiJlaya, KOTPUM, CBOEI 4YEProw, 3yMOBJEHHUH Ie BULUM, Oi/lbII
peanbHUM, CBiTOM - cBiTOM camoro HaGokoBa. lig Teopis 3HaXoguTh
CBOE BTijleHHs i B Teopil ,TekcTiB-MaTpbouiok” Cepris /[aBujoBa
[AuB.: 2, c. 476-490]. laBuz0oB BKa3ye Ha jJiajsor Mix LlMHIMHHATOM,
aBTOpOM ,THOCTHYHOI cmoBifi” i aBTOpoM caMoro poMaHy fK Ha
Mi3HaHHA icTUHHOTO ,4” y KOTr0 OHTOJIOTIYHOMY CEeHCI.

J. BapToH /[>)KOHCOH 3a3HAayag, 1110 BeJIMKA YacTUHA npo3u HabokoBa
BUSIBJISIE Y CBOiM OCHOBI KocMoJiorito ,iBOX cBiTiB”. O6M/IBa CBITH YSBHI,
ajJle OAWH BiJIHOCHO TOZAIOHWHM [0 HANIOrO, iHIIMHA, YacTo BiJBepTO
daHTacTUUHUN, € aHTUCBITOM. KOXKeH i3 Lux CBiTiB MOXe CayryBaTH
MalJJaHUMKOM JJ1s1 pOMaHHOI Ail, ajle IpU LIbOMY HeloJjaliK MepexXTUTh
06pas3 iHILIOro CBiTY.

TeMa npo30pocCTi peasbHOro CBITY B MOPIBHAHHI 3 XyAOXHBO-
eTUYHUM € ofHiero 3i cTpmwxHeBUX y TBopuocTi B.HaGokoBa, Ta
HaWsCKpaBille CBOE BUCBITJIEHHS BOHAa OTpUMaJa Yy poOMaHax
“3anpomenHsa Ha ctpaty”’, “Jap” Ta “3axuct JlyxxkuHa”. 3a cjoBaMu
HuunuuHata L., rosioBHOTO reposi poMaHy “3anpolieHHs Ha cTpaTy”, BiH
KHBe B “CeroJiHsillIHeM HAaCKOpPO CKOJIOYEHHOM U MOKpalleHHOM Mupe”
[12, T. 4, c. 28]. 3104uH JUHUUHHATA y TOMY, L0 BiH ,,..4y>KUX Jy4el He
MpoMmycKas, a NOTOMY B COCTOSIHUH IOKOS, MPOU3BOJS JUKOBUHHOE
BIeYaT/JeHUue OJUHOKOr0 TEeMHOr0 MpensiTCTBUS B 3ITOM MHpEe
NpO3payHbIX APYT Aas Apyxku aym..” [12, T. 4, c. 12] € eauHoI0
[IpaBAYBOI0 JOAWHOK. CBOIO HENpo30picTb, a OTXe — ICTUHHICTDB I
HEeNOBTOPHICTb, BiH OTpUMaB y CNaJl0K BiJl 6aThbKa, IKUH, K i Oro CuH,
3a cjoBaMU MaTepi, 6yB LlunnuuHaToM (5K i y Bunagaky 3 ®efopom B
JAapi”, MoxeMo0 OTOTOXXHUTH 6aTbka 3 aBTopoM). LuHUMHHaATa
CTPaYyOTh y I[bOMY iJIF030pHOMY CBiTi: HOMy BiJpy6y1oTb roJioBy. Ta
caMme Lel ¢akT dpiznyHOI cMepTi Japye oMy cBoGony. [lizHiMaouKch 3
Miclsi CTpaTH, BiH 0a4yuTh, 1[0 “3pUTEJH OBLIKM COBCEM, COBCEM
Mpo3payHbl, U y>Ke HUKyJa He TOAUJIUCh, U BCe MOJaBaJUCh KyAa-To,
1mapaxasicb, — TOJIbKO 3aJiHHe HapUCOBaHHble ps/ibl OCTaBaJMCh Ha
MecrTe. <...> Bce pacnosizanock. Bce nazjano. BUHTOBOM BUXpb 3a6upast U
KPYyTWUJ TbLIb, TPSANKH, KpalleHble IeNKH, MeJKHe O06JIOMKU
MO3JIallleHHOTO THUIICa, KapTOHHble KUpnuyd, adumu” [12, T. 4,
c. 129, 130]. Bid 3HaB, 110 ,BCe 3TO TeaTpaJbHOE, }KaJKoe... BOT Tymuk
TYTOLUHEN XU3HU, U HE B ee TECHBIX MpeJesax HaZl0 ObLIO HCKATb
cnacenus” [12, T. 4, c. 118].
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[luHuuHHaT L. mic/i1 BUKOHaHHS BUPOKY OTPUMYE iCTHHHY CBOGOAY,
BHYTpilIHiN cnokiit i rapmonito (BiH BifBepHyBca Bij KaTiB i Hje A0
HaTOBIY, ,CBOIX”, 110 3yCTPiYarTh OT0), aBTOP AapyE HOMY MOKJIUBICTh
B033’e/HaTHCA 3 TBOpPILEM.

Y 6inb1u 3arasibHOMY ceHci - Lie i iBa cBiTH LlUHIIMHHATA: BHYTPIIIHIM i
30BHIILHIN CBiTH JitoAcbKoro 6yTTs. Ha »aJb, J10AcbKa CBiiOMiCTh YacTo
CKyTa HOPMaMH JIIO/ICbKOI'0 ICHYBaHHA Y CYCIJIbCTBI, 1 TOA] JIIOAUHA AyMa€
i BUCJIOBJIIOETBCS, a HaWMaye, i€ NPOTU CBOEI BHYTPILIHbOI BOJII i UM i
MOPYLIY€E CBOI0 BHYTPILIHIO FApMOHI0. Y 1[bOMY BidyHa Tparefis TBOpYOi
Hatypu. | B npoMmy mnepemora B.Ha6okoBa, KOoTporo HeogHOpPa3oBO
3BUHYBauyBaJ/lu Yy eroiaMi uepes Te, 110 BiH 6yB BiJIbHUH Bij cycninbCcTBa i
10ro 3aKOHIB i 3aBX/jU KepyBaBCs JiMlle CBOIM BHYTPILIHIM 3aKOHOM.

Oco6MBUH iHTepec y LIbOMY pOMaHi BUKJMKAE Tpa B HETKH, PO AKY
posnoBizae Uemwnisall. Lla rpa HiIOM BigoOpakae CyTHICTbB TOro
0e3rJyy3Ioro CBiTy, [0 3 HBOro He3abapoM BHUpPBEThbCA lIMHIWHHAT:
,OZHUM CJIOBOM, Y Bac ObLIO Takoe BOT JHMKOE 3epKaJo M IeJsas
KOJIJIEKIIUSI Pa3HbIX HETOK, TO €CTb aOGCOJIIOTHO HeJIENbIX HpeJMEeTOB:
BCAKHe TaKHhe GecpopMeHHble, NeCcTpble, B JbIpKax, B NATHAX, pAObIe,
IMIMIIKOBaHHbIE WITYKH, BPOJe KaKUX-TO HCKONAeMbIX, — HO 3epKaJo,
KOTOpOe 0ObIKHOBEHHbIE Npe/iMeThbl a6COMIOTHO UCKaXKaJIo, Tellepb, 3HAYUT
<..> B HEM <...> BCe N0JIy4a/IOChb 3aMeYaTesIbHO; HET Ha HET JaBaJio /i3, BCe
BOCCTAHABJIMBAJIOCh, BCE OBLJIO XOPOILO <...> MOJIy4aJICsd B 3€pKaJie YyAHbIN
CTPOHHBIA 00pa3. <..> MOXHO ObLIO — HA 3aKa3 — JjaXKe COGCTBEHHBIN
MOPTPET, TO €CTb BaM /IaBaJIM KaKy10-TO KOLIMAPHY!O Kallly, a 3TO ¥ ObL/IU Bbl,
HO KJIIOY OT Bac O6bl1 y 3epkajia” [TaM caMo, c. 77]. Kitoyamu Bifj cBoix repois
BOJIOZIIE aBTOp, KOTPUM He Oaxkae, 100K HeyBaXKHA YMTAlbKa CBiZIOMICThb
BUTBOPIOBAJIA 3 OTO repoiB ,)KaxJIMBY Kaury”.

LIMHIIMHHAT HaMaraeTbCsl HANKMCAaTH KHUTY, {06 [JUM aKTOM TBOPEHHS
M0/{0JIaTH CMePThb. Ta 4MM 6isiblile BiH HAMAraeThbCs MUCATH, TUM MEHILINUM
CTa€ Moro oJiBenp, TUM MeHIle 3a/MIIAETbCA MOMY JHIB 0 cTpaTu. Ane
NOPATYHOK NPUXOJUTD BiJi aBTOpPA, AKUH Ia€ CBOEMY repolo 3po3yMiTH, 1110
BiH € JIM1lIe JIiTepaTypHUM I'epO€EM, OTOX BiH He MO>Ke IOMepTH.

llikaBo mojjlaHui CBIT YsBU repoiB - fIK BiJOMUTOK yCiX TaEMHHUIb
peajbHOrO CBiTY B iX BHYTpPilIHbOMY OYyTTi. 3JaTHICTIO [0 YsBH,
0COGJIMBOI0 MTPOHHUKJIMBICTIO, 0COG/IMBOIO YYTJ/IMBICTIO 10 3BYKIB i dpapo,
Jlo MeTaMopdo3 MPUPOAHOTO i coljasbHOro GyTTS HaAiseHi y HabokoBa
TiZIbKKU HOTO, ;03BOJIMMO CO6i CKa3aTy, ,y 06JeHi” repoi. Ase i yBara 1o
sBULL (deHOMeHaJbHOro CBiTy, 3rifHo 3 Ha6GokoBuM, € JuLIe
nepeZilyMoBOIO ,,[IpaBUJIbHOr0” NMi3HAHHA | MOXe 06epHYTUCS Ha 3J10, IKILO0
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Ha/liJIeHa Helo JIIoJUHA He 3p06UTh HACTYIIHOTO KPOKY i He YCBiIOMUTH,
10 BUJYMA peaIbHICTh y BCbOMY il pO3MAiTTi € TiJIbKK ,TeaTp 3eMHOI
3BUYKH, MyHZUP THMYacOBOTO €CTBA”, MiJi IKUM XOBAETbCS TAEMHMUIIS,
HemnizBJaJiHa riy3ay. CnacinHga y HabokoBa oTpUMYIOTh TiIbKU Ti repoi,
KOTpi MOXyTb, ik Pefiip, BifUYTH ,CTPAHHOCTb XKU3HH, CTPAHHOCTb €é
BoJIIEOCTBA, OYATO Ha MHUI OHa 3aBepHyJach, U OH YyBUAe] eé
HeOOBbIKHOBEHHYIO NoAKAAAKY” [12, T. 3, c. 164].

3 reposiMu 6Garatbox pomaHiB HabGokoBa (Maptun - ,IlogBur”,
FogyHoB-Yepaunue - ,Jap”, ,lunnunnar ll.” - ,3anpomeHHs Ha
cTparty”) MU 3HaloMUMOCs Tij yac ix BurHa"Hsa: MaptuHa i Pefopa - 3
AuThHCTBa i Pocii, [UHIMHHATA - 3 rapMOHiliHOT0 ,,HEIP030poro” CBIiTy
MuHYyJ0ro. Beix ix 06’ejHy€e NpUHaNEXKHICTb A0 BTpPAayeHOro paro: Mo-
neplile, 3B’1I30K 3 MUHYJIUM (B IKOMY He 6yJI0 BCce3arajbHOI IP030pOCTi
Ansa LMHOMHHATa; B IKOMY 3a/IMIIMBCA CBIT AUTUHCTBA MapTuHa i
®epnopa); mo-apyre, 3B’930K 3 ,TaM”’, 3B’I30K 3 IPHUPO/I0I0, IIOCTIHHOIO
cninpHunero repoiB Ha6okoBa (TamapuHi cafgu sK aHajlIor pam s
lIuHIMHHATA; HeoOXiZHe CIiJIKyBaHHS 3 HPUPOJOI [ MapTuHa i
®epopa, ki BifuyBalOTh cebe HeBiJ €EMHOIO YaCTKOIO i€l IPUPOAU); 1O-
TPEeTE, CBIT cHiB: A4 LluHIMHHATA - ,,B CHaX <...> MUP ObLJI 06/1arOPOXKEH,
oayxoTBOpéH”; coH @ejopa npo TNOBepHeHHs 6aTbka; irpu i
MaHJpyBaHHd MaprtuHa y cHax. YacTto mnogil, mo BifgOyBalOTbCI B
peasbHOCTI, MEHII peasibHi, aHI>K CHOBU/IHHA T'epoiB, 1[0 4aCTO BBOAUTH
yuTaya B oMmaHy. OpuH 3 irpoBux npuiioMiB HaGokoBa moJssirae B
0co6JIMBOMY 3Ha4YeHHi CHIiB B Hioro ocraHHix pomanax ,CHA” (,CMoTpu
Ha apsiekuHoB”), ,[Ipo3opi peui”.

Kinbka ciiB npo pomaH ,Koposb. [Jama. Banet”. HeogHopa3oBo y
KPUTHULI NiAKpecJBaBcad aBTOMAaTU3M, MeXaHIYHICTb repoiB, AKi yepes
eroleHTPU3M Ta 00MEKEHICTb He MOTJIM HACOJIO/XKYBATHUCS XKUTTAM i 11O
cyTi OyJM MaHeKeHaMH, siKUX Jlpaliep 3aMOBHB JJis1 CBOEI KpaMHHIL.
AreHTOM aBTOpa y poMaHi €, 6e3nepedHo, Gpirypa TBopls MaHEKeHiB, sika
aconioeTbcsi 3 camMuM HabGokoBUM, JJs KOTporo #Horo repoi
MpeACTaBJSAITb COO0K CBOrO POy MaHEKeHiB, 3alporpaMoBaHUX ix
TBOpUeM Ha mneBHi fAil. Came peanbHicTb 3 1I MapHOTOI,
aBTOMATU30BaHMMHM, 3aNpOrpaMOBaHUMU JIIOJAbMH HAUITOBXHYJa
Ha6okoBa Ha CTBOpEHHS TaKUX I'epoiB.

Jouist y TBopax HabokoBa 3aB/¥ TOB’s13aHa i3 33/[yMOM CaMOT0 aBTOpa,
a/ike BoHA € GaKTOPOM aBTOPCHKOI CBifjoMocTi. TOMy Tak 4acTo y poMaHax
JloJ1s, BUIIQZIOK TPAEThCS 3 MepcoHakaMu. | TiIbKK 3 BoJii aBTOpa, yepes
Woro GesnocepelHE BTpy4YaHHS, L J0js Moxe OyTdU 3MiHeHa. Tak, y
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nepeAMoBi 10 aHTJIOMOBHOI Bepcii 1jboro pomany Ha6okoB 3ayBaxye: ,Mbl
C YKEHOIO TMOSIBJIAEMCS B IBYX NOC/IEJHUX IJIaBaX TOJIbKO JI/Isl MHCIEKLUU”
[9, c. 68]. 3’'ABIAOTHCA BOHU IIiJ| iMeHeM- aHarpaMoro BiaBaaka BiHoMopi
Ta 0oro py>KWHH pa3oM i3 CA4YKOM /1J1s MeTeJIUKIB.

BigdyBaroTh NpUCYTHICTB aBTOpa i repol. HaBiThk HefaeKOTIAAHOT O
®paHna ,,..NPUBOJAMJIO B 3aMellaTeJbCTBO U APOCTb TO, YTO 3TOT
NPOKAATHIM CYaCTAMBBIA MHOCTpaHel] <...> 3HaJl abCOJIIOTHO BCE O ero
3aTPyAHUTEJbHOM I0JI0KEHHUH U, BO3MOXKHO, XKaJieJs], He 6e3 HeKOTOPOoH
HaCMeIlKH, Y4eCTHOTO MOJIOJIOTO 4esI0BeKa, KOTOPbIM GbLI COBpAILeH U
MPUCBOEH KEHIUHOHN cTapiue ero no Bo3pacty’ [Tam camo]. ®paHij i3
3a3/picTio AUBUBCA Ha 110 He3HaNOMy napy, i BiA jboro oMy ctaso e
ripmwe. Te, mo nepcoHaxi, 37a€TbcA, OYKBaJbHO pPO3BaNIOIOTHCA HA
yJaMKH, KOJIH iX TBOpeLb BXOAUTD Yy iXHiHM CBIT HallpUKiHLi poMaHy, €, Ha
nymKy k. B. Konnosni [10, c. 617], moka3HUKOM CHJIM aBTOpA.

Juis  TAMOIIOro BUCBIT/IEHHS OKpecJeHOi mHpo6JieMH HeoOXigHO
PO3IJISIHYTH KJacu4Hy pob6oTy Kepapa XKenerra ,OnoBigHuit guckypc”
[AuB.: 10, c. 627-628], B akiii XeHeTT HasuBae ¢okasizanier0 cymy
oOMexxeHb, HakJaJieHuX Ha iHdopmaniio, JocTynHy omnoBifjayeBi. Bin
nepezibayae, 110 ONOBiJa4 He BUraAye NOJil — TBOPeHHA € QYHKLIEIO
aBTOpAa, — a JiMllle ONOBiJIa€ MPO HUX YuTadeBi. fAK i/leaTbHUN TOPU30HT
peasbHICTb NOJiH iCHY€E He3a/IeXKHO BiJ aKTy OINOBii i MOXe 6y TH pi3HOI0
MipOI0 JJOCTYNHOIO OMNOBiJavyeBi. [HCTaHIi€l0, BiANOBIJa/IbHOIO 3a CTYMiHb
JOCTYIHOCTI 300pakeHOI peasibHOCTI omoBimadeBi, € iHCTaHLis
dokanizanil. MakcuMasbHa [JOCTYIIHICTb, BKJOYAO4YH [JOCTYHHICTb
BHYTpIlIHIX CTaHIB MepcoHaXiB, O3Haya€ ,BCce3HaHHs | HYJbOBY
dokanizanito. O6MexxeHa [JOCTYNHICTb € HEHYJbOBUM CTyIEeHEM
¢doxkauizanii, sKa 1 BU3HAYa€ KOHKPETHY TOUYKY 30py. [HCTaHIisA onoBifi
JIOKOHYe Tepejnbadae areHTa (OmOBiZjaya), HaBiTh SKIIO0 ONOBiAb
6e30c060Ba; TAKUM YMHOM iHCTaHIii 6a4eHHS BiANOBiJaE CBiM areHT -
¢dokasizaTop, KOTPHUH 1110/10 OTIOBiZja4a € He3aIeXKHUM. To6TO 0/1HA TOYKa
30py MOKe OYTH JloHeCeHa /10 YMTa4ya pisHUMHU rosiocaMy, i HaBNaku, OAMH
r0JI0C MOe PO3IOBICTH ICTOPIIO 3 Pi3HUX TOYOK 30pYy.

Mo>/IMBICTB 130/110BaTH T0JIOC BiJj TOUKHU 30pYy A03BoJisie HabokoBy
BBECTH HEICTMHHICTH B iCTOpIl0, y AKIH iieTbcA Npo BUrajaHi nofii, He
MiJa04du CYMHIBY IPaBAMBICTb ONOBiayva.

Jleona Tokep 3 mpuBoAy HeHaJiHHOro ¢okasiizaTopa y pomasi
B. Ha6okoBa ,Koposb. /[lama. Banetr” BucaoBiaoeTbes: ,TexHika
HeposyMilouoro ¢pokanizaTopa € 0JHUM i3 METO/iB, 32 J0NIOMOI0I0 IKUX
Ha6okoB <...> CTBOPIOE 11103110, 1110 BUTaJAaHUH CBIT )KHMBe CBOIM XKUTTSM,
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AK [IeBHE TJIO, iKe 3aKOHHU Bi3yaJIbHOI NepCleKTUBU He JalTb YiTKO
posraenitu” [14, c. 629].

ABTOp TBOPUTS, ONOBiZAY TI/IbKK PO3MOBiJa€ MPo Te, 1110 6AYUTB, aJie
BiH caM He y ¢oKyci yhnTaLbKOro 6a4eHHs, BiH crorJsfae Bcix no yepsi -
Big Maptu pno /[lpaiiepa i ®paHua, onucye ix 360Ky i 3cepeAuHu, 3i
CBiIOMOCTi camoro repos. YuTayeBi Ja€TbCA TaKa MOXJIUBICTb Pa3OM 3
onoBifgadyeM 6yTH BcroAucymuM. Te, 10 ONOBiAa4 npejcTaBJaeHAN fK
6e30c060BUH, MiJCUIOE BiAUyTTs edeKTy peasbHOCTI. YBech piBeHb
OTOBi/Zli M03a MeXaMH KOHTPOJIIO CaMHUX NepcoHaxiB. PakT Toro, wio
MOTIiK AUCKYPCY OpraHi3yeThbCA MO 4ep3i HaBKOJIO IXHIX Cy0'€KTHBHUX
TOYOK 30py, 3aJMINAETbCA JJid HUX 30BCIM HeJOCTYyNHUM. BoHH
CTPYKTYPYIOTb KOMYHiKalilo Mixk 6€30C000BHM ONOBijaueM i UUTAYEM Y
poai ¢okanizaTopa. OTOX, TiJIbKM aBTOpP MOXe KOHTPOJIIOBATHU BCi
acleKTH CBOTO JUCKypcy. YuTay, CBO€EW Yeprow, BOJIOJIE Ti€w
NOBHOTOI iHpopMalil, gska HeoOXifAHA [/ MPaBUJIBHOIO PO3YMiHHSA
nozid. OToX, aBTOp Beje PiBHONMPaBHUH Ajajor 3 yuTayeM, y AKOMY
repoi rparTh poJib QoKasizaTopa, Bi3yaJbHOTro areHTa. [IpUXUIbHUN
onoBijay iHpopMye uuTa4ya Npo iCTUHHUH cTaH noAiil. [lorogxyemocs 3
I'. XacuHoM [/luB. 15, c. 633], Akuil BBarKae, 1[0 TaKa NPUXUIbHICTD pigKko
TPAIJIAETbCA Yy HAOOKOBCHKUX pOMaHax. 3a3BU4yal YUTA4y ONUHAETHCA y
TakKil caMiil cuTyauii, 1K i repoi: BiH NOMUJISETHCA 1 YaCTO 3HAE MEeHIIe
3a Bcix. Tak, Hanpuksiaz, B onosigaHHi ,Crnocrepirauy” (,CornsmaTtain”)
yyuTay HalMeHW noiHopMoBaHWH. BiH 3Hae MeHuIe, HiX omoBizay, i
MeHIle, HDK caMi repoi. IlizBoAsAYU MiZCYMKH, MOXKEMO CKa3aTH, L0
HabOKOBCBbKi ONOBifaui € NPUXUJIBHUMU 10 THUX, XTO NePEUYUTYE, a He
3HAaMOMUTBCS BIepllle 3i CBITOM poMaHy.

CToCOBHO HAOOKOBCHbKUX repoiB ['.XacuH BHCJIOBJIIOE AYMKY, L0
KOXKEH IIepCOHaXX TIpa€ HesaJleXxHy JIiHilO, aHaJoriyHy Ao mnaprii
OKpeMoOro IHCTpyMeHTa B OpKecTpi, I Bci 1ji JiHII pa3oM MOpPOXKYIOTb
3arajibHe 3By4YaHHd. Ta Npo 1e caMi nepcoHaxi He 3HaKWOTh. lle BijoMO
JIMIlle YUTa4yeBi, KOTPOMY aBTOD AOBipsi€ 1o TaEMHULIO [15, c. 641].

3ynuHUMOCS Ha OHOMY 3 OCTaHHiX poMaHiB B. HabokoBa: ,A, BOT U
HY>XHbIH MHe mnepcoHax. [IpuBeT, nepcoHax! He ciaplmiut,” - nuMm
3BepTaHHSIM pO3NMOYMHAETbCI poMaH B.Hab6okosa ,Ilpo3opi peui”.
Perntika-3BepTaHHsl 3ajuuiaeTbcsi 6e3  Bigmosigi. Tomy aBTOp
3BepTaeThcd 3HOBY: ,IlpuBeT, nepcoHax! Yto Takoe? He Hajo mMeHs
oTTackuBaTb. He cobupatochk s Kk HeMy npucrtaBaTbh. Hy /aiHo, JajiHo.
[IpuBeT, nepcoHax... (B mocnegHuit pas, menotkom)” [8, c. 11]. Takuit
TOJIepaHTHUH MiJXiJ [0 NepcoHaka, 3BUYAWHO, € JiMlIe Tpolo, aJpke
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6e3mocepeHbO micaa uux caiB  ige  pemsika:  ,Korga  Mbl
cocpefioTayMBaeM BHMMaHHE Ha MaTepHaJbHOM 00beKTe, Kak Obl HU
OblJI OH PACIOJIOKEH, CAaMbId aKT COCpeJOTOYeHHUs CIOCOOEH NMOMHUMO
HallleHd BOJIM OKYHYTb Hac B ero UCTOpHI0. HoBHYKaM ceflyeT HAy4YUThbCsA
CKOJIb3UTh HaJ, MaTepHeH, eCJd OHHU KeJalT, 4YTOObl MaTepus
OoCTaBa/Iach BO BCAKOe BpeMsl TOYHO TaKOMW, Kako# 6bliaa. [I[po3padHblie
Bell|1, CKBO3b KOTOpble cBeTUTCS npouwioe!” [Tam camo]. CipobyeMo Ha
OCHOBI LIbOT0 YPUBKY BU3HA4YUTH, AKY POJIb BiJBOJAUTH aBTOP I'epoOEBi i
yuTavyeBi. BusaeTbcs, mo ,MaTepialbHUM 06’€KTOM”, Ha SIKUU aBTOP
CKepOBYy€E yBary 4yuTada, € repoy, 1o i NifATBep/pKye MO4aTOK ApPyroil
rjaBu: ,B kauecTBe nepcoHaxa Xbio [lepcoH...”. YuTayaMm, sIKI0 BOHU €
»,HOBayKaMU” y HA60KOBCbKOMY CBiTi, IPONOHYETHCS 3alHATHU NO3ULiI0
CTOPOHHBOTO IJI/la4a, KOJIM BOHHU [JIiINCHO NparHyThb Ni3HATH Lied CBIT
06’€KTHBHO. 3ailMeHHHUK ,MH’, SIKUM IOCJIYTrOBYETbCS aBTOP MifJ 4ac
ONoBiAi, Hajae HWOro B3aEMHHAM 3 YHUTayaMHU IeBHOI iHTUMHOCTI i
noBipu. Tak, BiH 3ameBHs€ YyHUTaYya: ,,..XbIO-TO HE YCKOJb3HET, OYAbTE
yBepeHns!” [8, c. 16] i nonepempKye: ,...BC€ 3aBUCUT OT YTJIa, 1O KOTOPBIM
MaZilaeT CBeT, U OT pacnoJiokeHUs Hab6usrogaTtens” [8, c. 22]. Tpoxu
ni3Hille MU IepeKOHYEMOCH, 1110 TaK J,06PO3UY/IMBO 3BePTAETHCSA 0 HAC
He caM aBToOD, a JIMlle HOro areHT, AKUM NiZ3BiTHUM aBTOPOBI: , Tenepb y
Hac B GoKyce IJIaBHas yIUNA <...>. YJIUIa KUIIUT NPO3PavyHbIMU JTIOABMU
Y IPOL[ECCAaMH, B KOTOPBIE UJIH CKBO3b KOTOPBIE MbI 6bI MOTJIH YIJIBITh C
yHoeHHWeM aHresa WM aBTopa (BufgiseHo Hamu. - T.Y.), Ho aAnas
HaCTOsIIlero OT4YeTa HaM HaJJIeXKUT BbIJEJUTb OJHY JIMLIb [IePCOHY —
[lepcona” [8, c. 45]. (3BepHeMo yBary Ha rpy cJiB ,aHresa-aBTop” i
,nepcony IlepcoHa”, sika 1le pa3 J0BOJUTH MO3UIiI0 BEepPXOBEHCTBA
aBTOpa, IKUH MOXe OYTH ¥ aHreJioM I0Ji0 ,IePCOHM NMepcoHaxa”).
AreHT, CBO€IO 4epro, NiZiI3BiTHUH aBTOPOBI. BpelITi, aBTOp BiAKPUTUM
TEKCTOM PO3CTaBJSIE BCE HA Micud: ,..ApMaH/Ja e 3Haja 0 GyayiieM
(KkOHe4HO, U3BECTHOM aBTOPY B KaXK/ 0¥ AeTasu) He GoJblie, YEM O
npouioM <..>. XbH, CeHTHMEHTAJbHbIH NPOCTAaK U B O0OLIEM-TO
NEepPCOHAXX He M3 Jy4YlHuX (Jyyllue Bblllle 3TOr0, a OH OblJ MPOCTO
JIOBOJILHO C/1aBHBIN)...” [8, c. 48].

Hap3BuualiHO 1jikaBUMHM Yy LbOMy poMaHi € fianoru IlepcoHa sk
JIiTepaTypHOro peAakTopa 3 poMmaHicToM R. OcTaHHiN Npo repois cBoro
pOMaHy, IKUX IOCTaBUB Mijf cyMHIB [lepcoH, KaTeropuyHo 3asiBUB, LIO:
,MOXXHa OXOJIOCTUTb KOTa, HO MOUX MEPCOHa)KeN He BBIXOJOCTHILb. <...>.
MeHs 06BUHSIOT B TOM, UTO 51 KOIIAIOCh B MYCTSAKaX, HO U MyCThle JIMYHOCTH
B MOUX KHUT'aX HEIPUKOCHOBEeHHB!” [8, c. 68]. R. nu1ie poMaH, IKUi Haragye
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yuTayeBi HAG0KOBCEHKY ,JloJtiTy”, a [lepcoH Horo roTye A0 BUAABHUIITBA:
,Hamu [lepcoH, Hail ynuTaTesb, He ObLT BIIOJIHE YBEPEH, UTO €My II0 AyLie
BbIUYPHBIH, U JIOMaHbIH cJI0T R, 1 BCe e B JIy4ILIUX €ro NPOsIBJIeHHUsX <...>
3TOT CJIOT JIbSIBOJIbCKM pacliieBesiMBaj namMaTh” [Tam camo].

F'naBy 24 MoxeMo BBaXkaTU Oe3nocepesHiM 3BEepHEHHSIM-
KOMeHTapeM Jo0 4uTaya: ,[IpAMoe BMellaTeJbCTBO B KHU3Hb
NepcoHa)ka — 3aHATHE He IO Hallledl 4acTH, a ¢ Jpyroi, GUrypaabHO
roBOPS, CTOPOHBI, U Cy/ib6a ero He sBJseTCs LeNblo IpeonpeeleHHbIX
3BEHbEB: KOe-KaKue ,0yylre” COObITUS MOTYT ObITh BEPOSITHEN UHBIX,
Hy Y JIaJ{HO, — BC€ OHU XMMEPHUYHBI, U KaXK/1asi IPUYUHHO-C/Ie/ICTBEHHAs
Lle[l04Ka eCTb MTOroM Npo6 M NpoBaioB <..>. Bce, 4yTo Mbl MOXeM
cAenaTb, NOHyKas Hauero ¢aBopuTa JBUTATbCA B JIyylleM H3
HanpaBJeHUH <..> 3TO MNOCTYNUTb NMOJOOHO JIETKOMY BETEPKY, U YK
KOJIM TOATAJKUBATh, TaK OYEHb JIETKO W B BbICUIEH CTeNeHHU
OTOCPEeZIOBAaHHO, — CKa)KeM, IbITasiCh HACJATh HalieMy GpaBOPHUTY COH,
KOTOPBIH, MbI TOJIBKO Ha/JleeMcsl, OH IPUIIOMHUT KaK POPOYECKUH, eC/In
MoX0Kee MMPOUCIIECTBHE U BlpaBay cayuntcs” [8, c. 85].

OnoBifja4y He Ma€ NMpaBa NPsIMO BIJIMBATH Ha XUTTs IEPCOHAXA, aJle
BiH, IK NOCepeIHUK aBTOpa (y poJii aHreJsa), Moxe 3irpaTH poJib NOJUXY
BITpY fo0J1i, 106 cKepyBaTH repos (3rajaiMo NMOpiBHAHHSA 3 MOHaZaMHU
Jleii6Hina). OnoBifay 3i3HAETHCH, 1[0 HA JApPyKOBaHiW cTOpiHOi ,Mu”
6araTo B YOMY 3aJIeXKMMO BiJi KYpCHUBYy, a/pKe MNpPaBOM BUAIIATH
KypCHUBOM BOJIOJZi€ aBTOp. TOMy JKHUTTSl JIIOAVUHU TOPIiBHIOETHCHA 3
nepcoHaxeM, ,TaHLYIOIHM BO MHOXeCTBe OOJUYHUM  BKpYT
cobcTBeHHoro ,41”..." [8, c. 86].

fAxiBiHmux pomaHax Ha6okoBa, repoil BiguyBa€ BCIoAY MPUCYTHICTb
aBTopa: ,BCcro CBOIO *U3HBb, U MBI CYACTJIMBBI 3TO OTMETHUTH, Hall [lepcoH
WCOBITBIBAJ CTPAaHHOE oOLyluleHWe (3HAKOMOE TpeM 3HaMeHHUTBIM
TeoJIoraM U ZIByM [03TaM MoMJiolle (Ha Hally AYMKY, [je — LluHIuHHAT i3
»3amnpoieHHs Ha ctpaty”’, [epman i3 ,Bigyaw”, Kpyr i3 ,Bend Sinister”,
®paHy i3 ,Koposb. [lama. Banetr” i Mak-Ha6 i3 ,/luBuch Ha apJiekiHiB”)
NPUCYTCTBUS 3a CIMHOM - TaK CKasaTb, y IlJleya — ropasfo 6oJee
KpyNHOro, HeBOOGpa3uMo 0oJiee MyZpOro, CIOKOHHOTO M CUJBHOIO
HEe3HAKOMILa, MPeBOCXOSAIIEro ero B PacCy’XJeHUH HPAaBCTBEHHOCTH.
B cymHOCTH, 3TO 1 6bIJIA €0 TJIaBHAs ,CONMPOBOAUTENbHASA TEHD” <...>, U
He Oy/ib y HEr0 3TOM CONPOBOAUTENBHOMN TEHU, MBI ObI U Pa3TrOBapHUBaTh
He cTasu o foporoM HauieM [lepcone” [8, c. 91]. [lepcoH nouyBs, sIK AEXTO
abo felo, paasaTh HoMy BUixaTH 3 BiTTa. AJie BiH He moc/iyxaB CBOEI TiHi,
..M B QYH/IaMeHTa/IbHOM IlJIaHe OblJl, HABEpHOe, IPaB <...> B KOHEYHOM
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C4eTe eMy OCTaBaJIOCh pelllaTh U eMy yMUPAThb, ECJIU OH TOTO MoXetaeT”
[8, c. 92]. 3HexTyBaBIIM mifika3Ko0, BiH ,J00pPOBiJILHO” 06HMpPAE CBOIO
JL0JI10, 3allJIAaHOBAaHy aBTOPOM, — BiH IIOMUpaAE IiJ 4ac noXxapy y TOMy XK
HOMepi, Zie BiciM pOKiB TOMy y CTaHi IpOpOY0ro, K BUSBHUJIOCH, CHY
3agymuB Apmanpgy. llocsiegHuM ero BuJeHUeM Oblia Jgobesa
packajieHHasi KHWATa HWJU KOpPOOKa, CTAaHOBUBILASICA COBEPLIEHHO
Mpo3pavyHOU U COBepLIeHHO NyCcTOoU. BOT 3TO, Kak 1 CYUTAl0, U €CTh CaMOe
rJIaBHOE: He rpy6ast MyKa TeJIeCHOM CMEPTH, HO HU C YeM He CpaBHUMas
MPOH3UTEJTBHOCTD MHCTHYECKOTO MBICJIUTEJTBHOTO MaHeBpa,
NOTPe6GHOTO /1J1sl Tepexo/ia U3 OJHOTO ObITHUSI B IPYTOE.

W 3Haelb, CbIHOK, 3TO AeJio HexuTpoe” [8, c. 96-97], - uuMu cJ10BaMy,
K MU IepeKOHaHi, 3BepHeHHsAM B.Ha6GokoBa Jo0 cBoro cuHa,
3aBeplLIYETbCS poMaH. KHura 3akiHYy€eThCs, 3 HEI0 NIOMUPAE NEePCOHAK,
aJie 3aJIMIIAETHCSA caM aBTop (i BiH mpo 1ie Haraye cBoiM 3BepTaHHSAM [0
CUHA), I SIKOr'0 KUTTS MPOJOBXKUTHCS y 6araTb0X HACTYNHHUX YU
nonepeAHix HOro poMaHaX, 4Oro HIKOJM He CTaHeTbCAd 3 MHOro
nepcoHaxkeM [lepcoHOM (TiJIbKY 32 YMOBH, SIKIIO [[bOTO 3aX04€e aBTOP).

BucHOBKH

1. B.HabGokoB cnpuiiMaB TBOpYICTb SIK €CTETUYHY TIpy ysABU U
iHTeJIeKTY, 1[0 ¥ MOSICHIOE HOT0 ,3BepXHI0” MO3UIIiI0 00 CBOIX repoiB
Ta yuTadiB. llf0 3BepxHiCTb po3yMieEMO fIK GakaHHs aBTOpa 3aHHATH
HaJle)XHe HOMY CTaHOBMILE TBOpLs, sIKE J03BOJIIE OYTH KepiBHOMO
cuiiolo (ZjoJ1er0) Al CBOiX repoiB i mepejbayae NpUCYTHICTb aBTopa y
KOXHIil cuTyanii penenuii, a e Hallmade 3abe3nevye ,)KUBUR" Aiajaor
B. Ha6okoBa 3 iioro 4uTa4aMH.

2.Y cTaBJIeHHI [0 YMTa4Ya y HAOOKOBCHKIH TBOPUYOCTi 6e3mocepeIHbO
MPOCTEXYEMO [Bi MapaJsiejibHi ¥ BoAHOYAC MPOTUJIEXKHI MO3MULIi: 3
ofHOrOo GOKy, Lie aKLeHTOBaHe irHOpyBaHHs YHUTAlbKol ayAuTopii B
iHTepB't0 ¥ mnepejMoBax [0 aHIJIOMOBHUX pPOMaHiB, 3 iHIIOro -
cnoziBaHHS 3HAUTH CBOrO YMTAya BJacHe y TEKCTax poMaHiB i BipuiB.
B. HaGokoB 3HOBY BeJie Ipy; i BiJj UMTada 3a/1€XKUTh, SIK BiH cnpuiiMe 110
rpy, 10 ¥ CTBOPIOE AJIs NMCbMEHHUKA iMi/K esiTapHOTO iHTeeKTyaa.
Axmo yrTay npuiiMae npaBuJa rpyu — Horo 04ikye JUBOBMIXKHUH Jiasor
He 3 reposiMY, a 3 caMUM aBTOopoM. CuJia ysABH JJOIOMOXe YUTa4deBi 3a
YMOBH, fIKLO0 BiH JOBIpUTbCA aBTOPOBI M 3axo4ye poO3MOYaTH 3 HUM
Jiajsor, OCArHYTH TAEMHUHN Jiaj ONOBiLi W oTpuUMaTH BiA I1bOro
eCTeTUYHe 33/0BOJIEHHS, fIKe 3all/laHOBaHe aBTOPOM SIK Haropoja 3a
IJIIIHUHN Aiasior, 1o Bil0yBCs Mi>XK HUMHU.
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3. T'epoit guis B. HabokoBa - 1ie mepefoBCiM CBiloMicTb, CTBOpeHa
aBTOpPOM, TOOTO Ile He TBOpYA €Heprif, a TBOPiHHSA, MiAmOpsIKOBaHe
iHIIiM — BULLiK — aBTOPCHKiM BoJii. Take po3yMiHHSA i 3yMOBJIIOE NACUBHY
M03M1LiI0 HAGOKOBCHKOTO repos 1040 aBTopa ¥ yuTayda. [epoi npsmye
JiMille TUM ULISAXOM, fIKMH [AJ HbOrOo Hakpec/oe aBTop. Habokos
3a/IMIIAE /IS CBOIX repoiB MOMJIMBICTD NEPEBTIIMTUCA i3 CTBOPEHOTr0
cy6’eKkTa y TBOPUMH CyO'€KT 3a OJiHi€]l yMOBU — YUTALbKOr0 O6a)kaHHS.
B3aeMuHU aBTOPa, repos i YuTavya y HA60KOBChKill TBOPYOCTI 0JHAKOBO
3a/eXxaThb BiJi BiANOBiJa/bHOCTI aBTopa M uyuTaya. Xo4ya repoul y
Ha6oxkoBa i He € camocTiiHUM, (caMe Yepe3 CBOIO MOBHY aCUMIJIALIIO i3
aBTOPCbKUM TBOpPYHUM ,51”), BiH € HEBiZ EMHUM KOMIIOHEHTOM peaJiizaniii
Jiasory ,aBTop - Trepod - 4YWTay’, TOMy Ilo caMe y Aiajosi
MIPOTHJIEXKHOCTI TBOPATDb EJHICTb.

Mycumo moroguTHcs i3 TUM, o Majo Ay Koro repoi HaGokoBa
CTaHyTh yJII00JIeHUMU. | 11e He 3a/IeXKUTh Bifi HUX. 3aTe caMa 0COBUCTICTh
NMCbMEHHHUKA, YHE , TyT-0yTTA” MIPUCYTHE ¥ KOXKHOMY 3 [JUX repoiB, MOXKe
cTaTh OJIM3bKOK, Xo4ya M HebaraTboM. B. HabokoB 3HaB, 1m0 He Bci
COPUUMYTh HOro TBOPYICTB i L0 HOro 4uTay - Lie MallOyTHIA YUTay.
Tomy loro TBOpU He po3paxoBaHi Ha MacoBoro ynTaya. Lle 3ymoBJieHo i
ABTOPCbKOK 30piEHTOBAHICTIO HA eJiTapHOro 4uTaya, i Horo
€CTEeTUYHOI0 NTO3ULI€0 Y TBOPYOCTI.

OTtox, piasor, 3ampomoHoBaHud HaGokoBuM, BifOyBca i 6yzae
MPO/IOBXKYBATHUCS [0 THUX Hip, JJOOKHA HOTO YUTATUMYTh.
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CYYACHI BEKTOPH PO3BUTKY
NMEPEKJIAJALBKOI AIAAJIbHOCTI
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/lasgudenko H. I,
acucmenm kagedpu nepekaady ma c/108 sIHCbKOi 1imepamypu
Kpueopisbkozo depicasHozo nedazoz2iyHoz0 yHigepcumemy,
M. Kpusuii Pie

CTPATETIA NIOM’AKIIEHHSA B OPUTTHAJII TA IEPEKJIAJI

AHomayis. Po6oma npucesiyueHa  docaidxceHH — cmpameeit
NOM’SIKWeHHsT 8 aHaeilcbKill Mol ma cnocobam ix 8i0meopeHHs
YKpaiHCbKOI0 MOB010 Ha Mamepiaai mekcmie pisHuX sxcanpie. Mimizayis sik
MUC/AIEHHEBO-KOMYHIKAMUBHUU ~ (peHOMEH,  cAy2ye  [HCMPYyMeHmoMm
NOM’SIKWeHHSI CKa3aHo20 MosyeM. BukopucmauHs 3acobis mimieayii
HanpasJ/eHe HA 3anobieaHHs KOH@PAIKmHux cumyayii. Lle noe’sa3aHo
Hacamneped 3 OOMIHYBAHHAM NpUuHYuny nosediHKu, CNpsAMOBAHOI Ha
30epexceHHss NOo3UMUBHO20 «06AUYYSL» YYACHUKIB KOMYHIKAmMueHoi
83aemo0ii, dompumaHHsi ducmaHyii y CchiAKy8aHHI, ma npazHeHHsIM
adpecaHma He obmexcyeamu ceo60dy 0iti adpecama.

Ha subip 3acobie mimizayii eniuearoms maki pakmopu, K cmamyc
adpecama / adpecaHma, pigHicmb / HepigHicmb napmHepie no KOMyHikayii, a
makoc ducmaHyis cninkKysaHHs Mixc HUMu. Ceitl ceidomuli KOMyHiKamusHuil
Hamip Moseyb OKpecaio€E 3a donomMo20i0 MOBHUX 3ac06i8 pi3HO20 piBHA:
Mopdo/10211H020, 1EKCUYHO20, CUHMAKCUYHO20. Peakyis adpecama noka3sye
6adicaHi / He 6adcaHi HacaidKu sk 36i2 60 He36idCHICMb 3 pe3y16mamom, Ha
AKull ouikye cam moseyp.

Tpaduyitina aHenilickka makmuka NOM’SIKWEHHS KOMYHIKAmueHo20
HAMIpy ma OpIEHMOBAHICMb HA eKCnAIYUMHICMb, He Cchpaybosyromb 8
cumyayisix, YCKAAOHEHUX MOMCAUBUMU KOMYHIKAMUBHUMU PUSUKAMU.
MimizamugHicmb 6 6iabwiocmi eunadkie 36epizcacmbcsi npu nepekaadi,
npome icHylomb npukaadu, 8 SIKUX NOM'SIKWEHHSI € NPOsiIBOM 6PUMAHCLKOT
KOMYHIKamueHoi noeediHKu, ase 3 06'€KmusHUX npuvuH nepedamu ix
YKpaiHCbKOI0 MOB0O0 HEMOJXCAUBO, W0 NPU3800UMb 00 8Mpam npu nepekaaoi.
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Bctyn

Ha cyyacHOMy eTami pO3BUTKY CYyCHiJIbCTBA OCOGJIMBOI aKTyabHOCTI
HabyBae mpo6JsieMa BUPOOJIEHHS HOBHX KOMYHIKAaTUBHHUX CTpaTeriH,
OpIEHTOBAaHMX Ha B3aEMOPO3YMIiHHA JIIOJEH, CTBOPEHHsS IO3WUTHUBHOI
arMocdepH crisiKyBaHHs. BBiUJIHUBICTb € OHIEIO i3 HANOINBIITMX 3HAYYLIUX
KOMYHIKaTUBHUX KaTeropild, L0 pPeryJIolTb MOBJEHHEBY B3aEMOJIIO.
fi posryagaoTh K  comiabHy HOpPMY, JOTPUMAHHS  KOHTPAaKTy
CMiJIKyBaHHS, MAKCUMY CIIIJIKYBaHHS, KOMYHIKaTUBHUM eTUKeT [18, c. 2].

IcHye€ 11iy1a HU3Ka crloco6iB MaHIMy/II0BaHHSA KOMYHIKaTUBHOK CUJIO
BUCJIOBJIOBAHHSA, 1 MiTUraniss BBaXXa€TbCAd OJHUM i3 TOJIOBHUX.
MiTiraTopd BHCJIOBJIOBAaHHS BIUIMBAOTb Ha «06GJUYYSI» MOBI, iX
BXXMBaHHA CBiJUMTBH PO NparHeHHs TOTO, XTO F'OBOPUTb, MOM AKIIUTH
KOMYHIKaTUBHY CUJy BUCJOBJIIOBAHHA  LLUIAXOM  BHUCJOBJIEHHA
HEBNEBHEHOCTi, CyMHIiBy, [JucTaHIiloBaHHA (HeBTpy4YaHHs B
0COOUCTICHUN NPOCTip CiBPO3MOBHHKKA), YHUKHEHHS aBTOPUTAPHUX Ta
Ge3aneyANidHUX 3a5B Ta iIHIUX MOAIOHUX TaKTHK.

MiTiraTopu peryJaspHO BHMKOPHCTOBYIOTbCS MOBISIMH 3 MeTOIO
JOCATHEHHS NIOCTAaBJIEeHOI KOMYHIKaTUBHOI Lijijli. MoBellb BKJIIOYAE IX ¥
CKJaJileHUuH 3a3/aJierifib MJIaH yHopaBJiHHA AUCKYPCOM y TiMl 4M iHILIN
cuTyalil, Ta iIHTepaKTUBHO BUKOPUCTOBYE Yy IpolLeci peasizayii boro
IJIaHy. [HIIMMHU C/1I0BaMU, KOMYHIKaHT KOHTPOJIIOE AUCKYPC, KPUTHUYHO
OLIHIOIOYM  pe3yJbTaTH  CBOiX MOBHMX XOJAiB, Ta  pearye
[[iJleCIpIMOBaHUMH  MOBHHMHU  JifIMH, BigOupamdu 3i CBOro
KOMYHIKaTUBHOI'O 3amacy Ti 3 HHUX, fKi, K NOKa3ye HOMy MUHYJUH
KOMYHIKaTUBHHUM J0CBiJ, 3 HaWO6i/JbIIOK IHMOBIpHICTIO NPHUHECYTH
04iKyBaHI pe3y/IbTaTH. fKI0 MeTy He JOCATHYTO, KOMYHIKaHT pearye Ha
e a60 3MiHOIO METH BHUCJIOBJIIOBAaHHSA, a60 3MiHOIO CTpaTerii Ta TAKTUK
ii mocaruenHs [15, c. 306].

Ycnix komyHikanii, axky A. [I. MapTuHIOK BHUTJAyMadye fK
iHTEepaKTUBHY MIXKCY0'€KTHY [iiIbHICTh (IK MOBJIEHHEBY, TakK i
HEMOBJIEHHEBY ), 3MIiCTOM $IKOI € BCTAaHOBJIEHHS CHiJIbHUX OPIEHTHUPIB y
JKUTTEBOMY NPOCTOpPi Ha MiArPYHTI BUPOOGJEHHS CHIJIBHUX CMUCIIB
[12,c. 35], 3aneXuTb BiJ [OCKOHAJOro BOJIOJIHHA MOBLEM yciMa
MOBHHMMHU 3aco6aMH: SIK THMH, W0 CJAYXKaTb JJs Iepejiadi 3MicTy
BUCJIOBJIIOBAaHHS, TAaK i TUMH, sIKi 320€31e4y0Th HOr'0 CMUCJIOBY EAHICTB,
CIYTYIOTh 3aC060M 0OPMJIEHHS IYMKH, IepeJaloTh HAUTOHILI TOYYTTS
Ta emoliii [14, c. 369]. TicHo noB’si3aHa 3 KaTeropisiMu ToJEPaHTHOCTI Ta
BBIYJIMBOCTI, TUIIOBUMU [Jid CUTYyallil KOONIEPaTUBHOTO CIiJIKyBaHHH,
KOMYHIKaTHBHa CTpaTeris NoM IKLIeHHs.
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AKTyanbHiCT 06paHOi TeMH 3YMOBJIIOETBCS  HEOOXiAHICTHO
BHUBYEHHS MOBJIEHHEBUX 3aC006iB, 1[0 BXXHBAlOTbhCA B aHIJIIHCbKIM Ta
YKpalHCbKi MoBaxX /[iJis MOMSIKUIEHHs, TOOGTO [Jis1 3MeHUIeHHS
MOXJ/IMBUX HebakaHUX eeKTiB B THUX CUTYyallisix, KOJM MOBJIEHHEBA
MoBe/IiHKa MOBIISI MOKe CIPUYMHUTH KOMYHIKaTUBHUM 36ii 260 HaBiThb
KOHQJIIKT. Ba>K/IMBO TaK0 OMKCATHU CIIOCOOM MepeKsaly MiTiraTUBHUX
CTPYKTYp, €Ki BXHUBalOTbCA Ha 3abe3NeyeHHda 6e3KOHQJIKTHOL
KOOIIepaTUBHOI KOMyHIiKalil.

1. MiTiranis B JliHrBicTHL

OcTtaHHIM 4YacoM HabyB MNOIIMPEHHs 3al03MYEeHUH 3 aHTJIiCTUKU
TepMiH «MiTirauis» (Bif naT. mitigare - noM’sIKIIyBaTH, 10CJab/II0BATH),
SKUHA MOXHa BHW3HAaTH OJIM3bBKMM /[0 HeKaTeropudyHocTi. TepMiH
«MiTtiranisi» 6ys0 BBeseHo y JiHrBicTuky M. ®@peiizepom y 1980 poui B
KOHTEKCTI MOBHHUX NIPUHOMIB, CIPAMOBaHUX Ha MiHIMi3alil0 MOXJIMBUX
HebaxaHUX eQdeKTiB B CHIIKyBaHHI y CcHUTyanisix, NOB'S3aHUX 3
KOMYHIKaTUBHUMM pU3WKaMU: BiJIMOBa y BiJIIOBiJb Ha IPOXaHHH, caMi
NpOXaHHs, HeraTHBHI OLIIHKH, KpUTHKa aZipecaTa i T. i. [20, c. 341].

A. Il. 3arHiTKO BBaXae, 110 MiTirauis — Lie KOMyHiKaTUBHA CTpaTeris
NOM AIKLLIeHHs, 3TJIaJP)KyBaHHS MOBJIEHHEBOI NOBeJiHKM KOMYHIKaHTIB,
0 CTBOPIOE ICHUXOJIOTIYHMM KoMdopT y cmiskyBaHHI [7, c. 201].
C.H.Kumko BuTIyMadye MiTiraniro €K @parMaTU4YHUA BapiaHT
Mozepalii, L0 BHUpaXa€ IOM'SIKIIEHHs MPOAYLEHTOM HeraTHBHOI
OLiHKM peasnili o06’€eKTUBHOI [iHCHOCTI, a TakK0X MOMSIKUIEHHS
IJIOKyTUBHOI CUJIM TaKUX JIMLEYLIKOKYIOUUX MOBJIEHHEBUX aKTiB, fK
JleKJIMHAaTUBY, HaKa3y, BUMOTHU U T. i. [8, c. 43]

C. C. TaxTapoBa BM3Ha4a€ MiTirauiro gk KOMyHIKaTUBHY KaTeropiio,
OCHOBHMM 3MICTOM fAKOI € IpeCcKpUnLil, YyCTaHOBKU Ta IIpaBUJIa,
JeTepMiHOBaHI MaKCMMaMH BBi4IMBOCTI Ta CIPpsIMOBAHI Ha MiHiMi3aLiro
KOMYHIKaTUBHUX PU3UKIB B IHTepaKIiii, 1110 peali3yloThCA B CIIJIKyBaHHI
TaKTUKaMH, 3a3Ha4YeHUMU eTHOKYJIbTYpHOIo crienjuikoro [16, c. 161].

M. M. YoBraHwK BiJHOCUTBH MiTirauiro o NpOSIBIiB HeraTUBHOIL
BBiWIMBOCTI, NpeACTaBJeHUX TaKUMU JIOKaJbHUMM CTpaTeriiMu M
TaKTHKaMH, K TaKTHKa HENPSMOTro NMPOXaHHs, YXUJIEHHs, BUOAUYeHHS],
MiHiMi3auii cTyneHs BTpy4aHHs, NposiBy necuMmizmy [19, c. 3].

ABTOpKa HaroJomlye, W0 HeraTUBHA BBIWIMBICTb mepefbavyae
YHUKHEHHs1 Ta NOM'IKIIEHHS THX MOBHHX aKTiB, L0 3arpoKylTb
HeraTUBHOMY OGJIMYYIO iHAUBIJlyyMa, 30KpeMa, KpUTHUYHI 3ayBaXKeHHH,
HakasM TOIO, M MiJKpecaroe OGakaHHS  MOBIS  cOlLjiaJIbHO
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BifCTOpOHUTHUCA Bij cniBpo3MoOBHUKA. Taka TaKTUKa BUSABJSETHCH Y
nparHeHHi MoBLs MaHidecTyBaTH CBO€ Oa)kaHHS HajaTH ajpecaTy
mpaBo BUGOPY i peasnizyBaTu 1je 6akaHHA [18, c. 132].

H. BiryHoBa BifHOCUTBb MiTiranito A0 cTpaTerii, fKi JalOTb 3MOry
MOBLEeBi MiABUIUTH ePEeKTUBHICTh BJACHUX MOBJEHHEBUX [lil, TAKHUX,
1110 Nepe/6a4yaoTh NOM AKIIeHHS MOBJIEHHEBOI NOBe/IiIHKH MOBIS L1010
ajZpecaTa 3 METOI0 3HW)XEHHA DPHU3UKY CylepedyKkH, 3I/aJKyBaHHA
BiZAMOBH, BTpaTH «0OJUYYsI», 3am0b6iraHHs KOHQUIIKTy 1 migBulieHHS
epeKTUBHOCTI KOMyHIKaTUBHUX Ail [3, c. 59].

Ccdepu, e 3aCTOCOBYIOTHCSA 3aCO6U TOM SIKIIEHHS JIOCUTDb YHUCJIEeHHi:
KOMYHiKallisl y To6yTi Ta NOBCAKAEHHOMY XUTTi — JOPOCIUN — AUTHUHA,
YOJIOBIK - iHKa, MOJIOALINUHI — CTApUIMY; AUIJIOMATisl; IOPUCHPYAeHLis
(apBOKaTH, BUCTYNU Yy cCyAi); nosiThka; MeaunuHa (HeobGXifHiCTb
NOBiJOMUTH MpO CMepThb poAuda abo Jpyra, Npo TOKKUK a6o
CMepTeJbHUM AiarHo3 Ta HOro HacJaiJKHu); AUCKycis (Hayka - HayKoBi
JMCKypcH); 6i3Hec (6i3Hec-TepeMOBHUHH, 0OGTOBOPEHHS YMOB [IOTOBOPIB,
BifiMOBa BiJ ©ocCayr, npereHsili [0 BUKOHAaHHA yMOB [JOrOBOpY,
3BiJIbHEHHS CHiBpOGITHUKA Ta iHIlIe); peKJaMa; iHTepB’10 TOoLIO.

Y HaBeJleHHX BHU3HAYEHHAX [OCHIJKYBaHOTO IOHATTA ICHYHOTb
BiAMIHHOCTI, ajie BCi aBTOpM OJHAKOBO pO3YMilOTb MiTirauilo £k
KOMYHIKaTHUBHY MOBEJIHKY, [I/Is1 IKOI XapaKTepHe MOM sIKIIeHHSI MOBHUX
Jil 1mozo ajpecaTa 3 METOK 3HIKEHHS PHU3UKY pPO30DKHOCTEH,
3ano6iraHHs abo ycyHeHHs1 KOHGJIIKTIB Ta miJBULEeHHS epeKTHUBHOCTI
MOBHOro KoHTakTy [10, c. 69], oT)ke NOM'IKLIEHHS1 KaTEerOpU4YHOCTI
BHCJIOBJIIOBAaHHA € CBiJOMHM BUOOpPOM MOBLIEM IN€BHUX CTPYKTYp, fAKi
CpsiIMOBaHi Ha 3abe3neyeHHA 0e3KOHQJUIKTHONO KOONEepaTHUBHOTO
crnisikyBaHHA [8, . 43], a KOMyHIKaHTH MalOTb BUOMPATH ONTHUMAJbHI
cTparterii NOM'SAKIIEHHS MOBHHUX 3aco6iB, $IK TO BHMAarawTb
COLLIOKYJIbTYpPHI HOPMH cHiKyBaHHs. OfHa 3 JOMIiHaHTHHUX pHC
aHrJificbKoi Bep6aibHOI KOMYHIKaTUBHOI HOBEiHKY — HENPUITYCTUMICTh
NpsIMOTO BIVIMBY Ha aJipecaTa, copMyBasacs SIK NparHeHHs 3MeHIIeHHs
KOMYHIKaTUBHOIO BIUIUBY Ha CIiBpO3MOBHMKAa B  pe3yJbTaTi
peryJisipHOro BUKOPUCTaHHsI IEBHUX CTpaTerii BBIYJIMBOCTI.

10. B. [lesile BUOKpeMJIIOE TaKi MiTiramilHi ctpaTerii: moM IKIeHHs
HEe3ro/iy 3 [yYMKOIO CIiBPO3MOBHHUKA, IOM'SIKIIEHHSI HETATUBHOI OL[iHKH
ajzpecata a6o WOro BYMHKIB, NMOM'SIKIIEHHS Bi[]MOBH, IMOM SIKIIE€HHS
noraHoi HOBHWHH, TNOM’SIKIIEHHS NpPOXaHH{A, MNOM’SKIIEeHHS Mopajy,
NOM'SIKIIeHHsA ~ NpoMicMBy, TmNOM’'sIKIIeHHs  yxuJjeHHA. Ha3BaHi
MiTiraTUBHI cTpaTerii peani3yl0Th NeBHI KOMYHIKaTUBHI TaKTHUKH, [0
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SIKUX BiJHOCUTbCA TaKTHKa BUOAYeHHs, TAKTUKA MNOASKH, TaKTHKa
CXBaJIeHHs], TAKTUKA TOXBaJ/M, TAKTUKA 4aCTKOBOI 3roJjd Ta TAKTHKA
3HIKEHHS KaTerOpUYHOCTI BUCJIOBJIIOBAHHA [6, . 96]

Mexi noJisg yXUJIbHOCTI Ta MiTiranil nepexpelyoTbcsl, KOJIM BUHUKAE
HeOoOXiIHICTb YHUKHYTH KPUTHKH CIIIBPO3MOBHHUKA, 30€perTy Horo KoMy-
HiKaTUBHHUM CTATYC, NOM SKIIUTH NEPJOKYTUBHUHN ePeKT BUCIOBJIEHD.

JucTtaHiitoBaHHSI MOBIS Bij iHpopMallii TpaKTyeTbCs NepeayciM sk
cnoci6 yxuisiHHs Bify BigmoBifasbHOCTI 3a cka3aHe. [lMCTaHLiIOIOYUCH
Bix iHQopMaril, MOBelb BUKJIIOYAE MOXKJ/IUBICTh MPUTATHEHHS cebe 710
BiZIMOBia/IbHOCTI y TOMY BHUINAJKy, AKLIO NOBiJIOMJIEHH BUABUTLCH
HeBiporiJHUM, HelIpaBUJIbHUM 260 HeNpaBJUBUM.

OckinpKU yHUKHEHHSl BiJjlOBiZajJbHOCTI 3a HajaHy iHdopMaliio
HaJIeXXUTb [0 OCHOBHMX ILji/Jell YXUJIbHOCTi, NMOpsAA 3 YHUKHEHHAM
HajaHHA iHpopManii Ta HagaHHAM 1 B iMImIinuTHIA dopmi, BBaXkaeMo,
10 JMCTAHI[IOBAaHHSA MOXe CJYyTYBaTH OJHUM 3i crmoco6iB peaJtizamii
YXWUJIbHOCTI K cTpaTerii [13, c. 120].

KomyHikania IpyHTyeTbca Ha IIJIaHYBaHHI MOBJIEHHEBUX AiH, y
BUOOpi ONTHUMa/JbHOrO CHocoby JOCATHEHHs IiiJied y4YacHUKIB
CIIJIKyBaHHA. BHC/IIOBIIOBaHHA BUKOHYIOTb BeJIMUYe3HY KiJbKICTb
byHKLIN i cipsiMoBaHi Ha JOCATHEHHs NeBHUX 1iiell, y 3B’a3Ky i3 4UM
MOBeIlb 0OHUPAE MOBHI 3aC00H, IKi ONTUMAJILHO BiINOBIJal0Th HASSBHUM
LiIAM CHiJIKyBaHH4. [0BiZOMJISAI0YM LOCh, aApECAHT HacaMIlepe/ AyMa€e
PO Ppe3yJbTAaTUBHICTb CBOro MOBiJOMJIEHHS, TO6TO mpo iHoro
epeKTUBHICTb, NpPOTe BOAHOYAC BiH ypaxoBye pi3Hi migxozu, ski
6ipuIOl0 260 MeEHLIOK Mipol BiANOBiZalOTL yMoBaM Iepeoiry
KOHKpeTHOI cuTyalii crijikyBaHHs [6, c. 93].

To6TO, 3a [JONOMOrol NEBHHUX MOBHHUX OJWHHULb MOKJIUBO
peanisyBaTHM 4YiTKO OKpecJeHHMH KOMYHIKaTMBHHUM HaMip, TOMYy
NPUPOJHO, 10 CBOE MOBHEe BTiJIEHHA MiTirauia oTpuMasia Ha pi3HUX
JIHTBICTUYHUX piBHAX, 30KpeMa MoOpPQOJIOriYHOMY, JIEKCUYHOMY,
CUHTAKCUYHOMY, 3 YpaXyBaHHAM X CTUJIICTUYHOI Ba>K/JIMBOCTI B TOMY YU
IHIIOMY MOBHOMY pericTpi.

Baxx/JIMBUMU YNHHHUKAaMU KOMYHIKaTUBHOI CUTYyaljii, 10 BIJIMBAlOTh
Ha Bubip MOBHUX ¢opM € ddakTop ajpecaTa, CTAaTyCHO-POJbOBA
piBHICTB / HepiBHICTb MAapTHEPIB MO KOMYHiKaLii, a TAaKOX AUCTaHIif
cninkyBaHHS Mix HUMH [11, c. 136].

3a jomoMorow cTpaTerii «miTiranii» MoBelb Jelj0 MOM SIKIIYE
KaTerOpUYHICTb CBOIX BUCJIOBJIOBaHb: 3 OJHOro OOKy, Oakarouu
MiHiMi3yBaTH coliasibHy [JUCTaHLil0 3i ciayxadeM (4uTadeMm), a 3
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iHIIOr0 — HaMaraw4MuCh BCe K TaKU 3a/IMILIUTH MOXJIUBICTb 3a IOTPe6U
3MiHUTH BJIACHY ellicTeMiYHy MO3ULiI0 B Mal6yTHROMY [18, c. 276].

3’sicoBaHO, 10 3 TOYKH 30py MOBLS HACJIiJKOM MOBJIEHHEBOI'O aKTy
MoxKe 6yTH ab0 36ir a60 He36XKHICTb 3 pe3yJIbTATOM, Ha IKUM caM MOBellb
ouikye. bBakaHMMM BBaXKalOTbCs HacAifiku, sKi 36iraloTbcs 3
O4YiKyBaHHSIMH a/IpeCaHTa, i HABNaKH, He 6a’KaHUU HAC/IJIOK - 1e peaKIlis
ajipecaTa, siKa He 36iraetbcs 3 ovyikyBaHow. HebaxkaHi HAC/AiAKK MOXKYThb
MaTH TakKi MNposBH, SK HEraTUBHI eMmonii, o6pa3a, 3acMy4YeHHS,
po3ApaTyBaHHSA. BBakatouy, 110 MoAi6HA peakIjisi pyHHYE MCUXOJIOTIYHUHN
CTaH YYaCHHUKIB CHIJIKYBaHHH, 1 HaBiTb BUKJ/IMKA€E KOMYHIKaTUBHHUU
KOHQJIIKT, OCHOBHA MeTa MiTiranil - Lie monepe»keHHs, OM sIKILIeHHS Ta
yCyHEeHHsl MOJIOHHUX CKJIAJOBUX [Js ONTHUMizauii Ta miJiBUILEHHS
epeKTUBHOCTI MOBHHUX akTiB. | ockinbku pAss TOro, mo6 3MiHUTH
(He)MOBJ/IEHHEBY MOBE/iHKY, Y4aCHUKH KOMYHiKal{il BIVIMBAOThb OJMH Ha
0/IHOT'0, BUKOPHUCTOBYIOUM MOBHI 3aco6H, ycBioM/ieHHH BUGIp 3aco6iB
MmiTiranii 11 kopekuil BiMBY epeKTy MOBJIEHHEBOTO aKTy, CBiYUTb
TaKOX Ipo ii cTpaTeriuami xapakrep [10, c. 69].

3a3Hayasoch, 110 BUKOPUCTAHHS MOJAAIBHOCTI [Jisl MOM SIKIIEeHHs
CIIOHYKaHHS XapaKTepHO B aHIVIIMCbKIN KOMYHiKaljii i1 BCix cUTyaLiit
CHiJIKYBaHHS, BKJIIOYal04uU ciMelHUM auckypc: You might take the dog for
a walk when I'm away. (He 3a6yib MOTYJSTH 3 CO0AKOI0, IOKH MEHE He
oyze). Tak 6aTbKO 3BEPTAETHCA [0 CHHA i3 3aBya/ibOBAaHUM HAKa30M.
A60: You might go and tidy your room instead of watching TV
(Izu mpubepu kiMHaTy. JlocUTh JUBUTHUCS TeJieBizop). [lonpu HasiBHICTb
JiecnoBa might paHi ¢pasu He BTpadalOTb CBOEl CIIOHYKaJbHOI
nparMaTUKU [pOXaHHA-HarafyBaHHA. [Jlas  aHIVIIACBKOTO  CTHJIIO
CHiZIKyBaHHSI XapaKTepHO pi3HOMaHiITHE BHUKOPHUCTAHHA 3acobiB
MOJAJIbHOCTI, i Ile HaJae HOMy TaKi pUCH, SIK HEeJOMOBJIEHICTb, He
KaTEerOpPUYHICTD, Ta Cy0 €KTUBHICTD.

Juis TOTO, 1106 MEepPEeKJIACTH pedeHHs, [0 MiCTATh MOJJaJIbHI IIECIOBA,
nepeksaZayeBi MNOTPiGHO OMaHyBaTU KYJbTYPHI KOHLENTH fKi €
6a30BUMHU NOHATTAMHU KyJbTYpH HapoAy - Hocid MoBHU. MojasbHi
Jliec/loBa  XapaKTepU3yHOTbC  SBHO  BHPaXeHOW  crenudikoro
(JTIHTBiCTHYHOIO, KYJIbTYPOJIOTIYHOIO, COLiOKYJIbTYPHOIO), siIKa BUJIJISAE
iXx B OKpeMy rpymny JIeKCUYHUX OJAWHULb CJOBHHUKOBOTrO 3amacy Hocid
MOBHU. bpuTaHLi 3I/1a/UKYIOTh MOMJIWBI HENOPO3YMiHHA B PO3MOBI
pi3sHMMU crmoco6aMM, BHUKOPUCTOBYHOYM LiJUH psj, CTPYKTYp 3
MOJAJbHUMM [Jli€C/JIOBaMM, $Ki pOGJATb BHCJIOBJIOBAHHA Oi/bll
BBIYWJIMBUMH, 1110 [103BOJISIE Bif4yBaTH KOMOPTHICTh NPH CIiJIKYBaHHI.
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3a momoMorow MoAANbHUX AiecaiB could, would, might BUpaXaThbCs
pi3Hi mpoxXaHHs, NUTAHHS, MPOMO3UIlil, AYMKH, MobaKaHHA. [lnTanbHi
KOHCTPYKIiI 3 JAaHUMH [Ii€ECIOBAMH — TPAAUIilHI c1OCOOM BUPAKEHHS
NpPOXaHHS, KPUTUYHOI'O 3ayBa)KeHHs, AKi iHaKIlle MOXXyTb NPO3By4aTH
6isbll KaTeropudHo. Tak, NpoOXaHHHA, BHUpPa)KeHe 3a /[ONOMOTIOI0
MoOJaJbHUX AiecaiB could (can), may (might) cnpuiiMaeTbcs Kpalle, Hix
¢dpasza 3 Jiec/10BOM y HaKa30BOMy CrHocobi Ta HMpHUCIiBHUKOM please,
[IOIIPH Te, L1|0 BiH Ma€ NPUMITKY y CJIOBHUKY: «BBIi4JIMBE JONOBHEHHA 10
npoxaHb, HakaziB»: May I see your license (MoxxHa Bauly JiieH3it07?);
Show your license, please; (Ilokaxith, 6yap sacka, Bamy ninensiro).
MopanbHi fiecsioBa have to, be to [03BOJISAIOTH YHUKHYTU
NpsAMOJIiHIMHOCTI BUC/a0BIIOBaHHA. [liecioBo should BUKOPUCTOBYIOTh
JJa Toro, o6 gaTh mnopaay. Ilopaja sk BHUA MOBHOI Ail 4acTo €
TAaKTOBHOI (GOpPMOK ab0 HEeNmpsSIMHUM CIOCO60M BUPAKEHHS KOMaHJ i
posnopsamkeHb. You should stay in bed until you start to recover
(3anumaiicsa B KKy MOKHM He OyZeln nodyBaTucs kpaiue). You'd better
take your medicine (BaM kpaije NpuHHATH JIKH).

BBiusiMBa ¢opMa npoxaHHs peasi3yeThCs 3a AONOMOro0 KoOMO6iHanii
MOBHOI GOpMyJIM NpPOXaHHS 3 eTUKeTHUMHU dopMyJsiaMu: please (6ynLb
Jacka), would you be so kind (6yabTe JackaBi), YA HaBiThb OijbLI
BUIIYKAaHUX €TUKETHUX (OPMYyJ, XapaKTepPHUX [Js1 NEBHUX TEKCTiB:
please, don’t refuse in your kindness (He BiAMOBTe B JII06’S3HOCTI), 3a
JloroMoror ¢opmyJ 3 MAPSJHUMH KOHCTPYKIissMU ymoBHU: It would be
greatifyou... (Byno 6 uyoBo, ik6u Bu...), We will be very grateful if you...
(Bymemo Bam pyxe BAsiuHi, akio Bu...), We will be glad if you... (Bynemo
paji, K10 BU NoroAuTecs...), Ta iH. [IpoxaHHs, BUpaxxeHe $pOpMyJIok0 3
MiPA/HICTIO, IK IPaBUJIO, Ma€E HaABBIWIMBUU cTaTyc: We would like to
have an honor to invite you to participate... (Mu 6 XOTiJIM MaTH 32 YeCThb
3anpocuTH Bac o yyacri...), if you kindly agreed... (Ax6u Bu s106’13HO
MOTOAHUJINCA ....), TOILLO.

KaTteropis mitiranii Takox oQOpMIIOETbCI 3a [JA0NOMOr0I0
MOJaJIbHUX CJIiB possibly (o MoxiuBocTi), perhaps (WMoBipHO), maybe
(Moxe 6yTH), sIKi BUCTYNAIOTh 3aC00aMU MOM’SIKIIEHHSI BUCJIOBJIEHHS],
YXWJIEHHS BiJj MPAMOJIIHIHHOCTI, 0COOJIMBO B CUTYALifIX, [ie iCHYE PU3UK
00pasuTH CiBpO3MOBHHKA.

OWHUI MOJJILHOCTI BUCTYNAIOTh IK HAaWBaXK/IUBIIIMH 3aci6 MOBH,
SIKUM [103BOJISIE OCSTTHU HACTYIIHI CTPATEerivyHi LiJi: YHUKHYTH MPSIMOT0
BOJIEBUSIBJIEHHS] MOBIIf, lepeJlaTh Horo B HenpaMil ¢opMi; BUCIOBUTH
HEBIIEBHEHICTb B  MOXJMBOCTI  3JiliCHeHHsI  3a3HayeHoi  fii,
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MiJKpecJIYM TaKUM YUHOM HepeasbHICTh il peanizauii; Hazatu
MOXJIMBICTb aZipecaTy He 3/jiiCHIOBAaTU Ha3BaHY [lil0; JUCTAaHLIi0BATH K
cJlyXaya, Tak 1 TOro, XTo rOBOPUTb BiJ Ha3BaHOI fii, Ta iH. 3arasom,
MOJiaJIbHI Ai€C/0Ba 34aTHI epefjlaBaTy IpajyioBaHy OLiHKY Aii, cTaHy
a6o o3Haku. HanpukJiaz, 3anepedHe peyeHHs: He is not a student MiCTUTb
NoBHe 3amepedyeHHsA ¢akTy. Can B 3amepeyHUX peYeHHSX, TaKOoXK
nepefae CUJIbHUM CyMHIB, HeHMOBIpHiCTb, aje Jeuo MOM'SKIIYE
KaTeropuuHicte: He can’t be a student.

AHriiicbke AiecsioBo might MPUBHOCHTD y BUCJIOBJIEHHS PUITYII[€HHS,
siKe JIMIIe ZIOMyCKaE HeBNeBHeHicTh: He might be a student, a dopma may
HaJla€ BUCJIOBJIEHHIO Lie Oisnblioi HeBleBHeHOCTi He may be a student.
ExBiBa/IeHTOM LIbOT'0 MO/IaJIbHOTO JIIEC/I0BA € MOJJAJIbHE CJ1I0BO perhaps. [lis
3HATTS KATerOPUYHOCTI BHUCJIOBJEHHSI B 3allepeyHUX peyeHHSX
BUKOPHCTOBYIOTbCSI MOJA/bHI c0Ba abo MojaJjbHI Ji€cjoBa pa3oM i3
JIEKCHYHUMH OJMHHULISIMHU i3 CEMaHTHKOI 3anepevyeHHs1, HaNpyKJIaz, to fail,
to lack: He can't fail to come in time (BiH He Mo>ke 3ami3HUTHCH).

Linuid  psAj  JEKCHMYHUX OJUHULb, 110 XapaKTepu3yHTbCs
OLiHIOBAJIbHICTIO, MICTATb y CBOIM ceMaHTULi HEOJHO3HAYHICTb, a/IXKe,
MONpPH iCHYBaHHS NMEBHUX MPaBUJ Ta HOPM KYJbTYpPHOI Ta COLliaJlbHOL
MOBeJiHKY, X 3HaYeHHs, sIKe aKTyaJli3yeTbCA TIJIbKU ¥ BUCJIOBJIIOBAHHI,
Mae Cy6’EKTUBHUM | CHTYaTUBHUH MiATEKCT.

[IpyucniBHUKKA CTYIEHIO TaKOX BIJIrpalOTb BaXKJUBY pOJb SK
MapKepH MiTiraiii, TOMy 1110 BKa3yTb Ha CIOCi6 OI[iHKY CUTYaIlii, B AKil
MeBHa NPONO3Ullis € BipHOW, a60 XUOHOIO, BU3HAYAlOUU THM CaMUM,
CTaBJIeHHA MOBIg Jo0 AilcHocti. Oco6snBe Miclle BXKHWBaHHS
NpPUCAIBHUKIB CTyHeHI 3yMOBJeHe THM, L0 BOHMU 006’eAHaHI
CEMaHTHUKOI0 NpUGJIM3HOCTI, He M03HA4alTh KOHKpPEeTHHX
0COOJIMBOCTEH, a JMIle BKa3ylOTb Ha [JedKHUH CTYNiHb BHUSBY LHX
XapaKTEPUCTUK, HApUKJIA[ sort of tired (sxkuiice BTOMJIeHUH), mildly
disappointed (31erka po34apoBaHuii), somewhat warm (TPOXH TeIJINH).
CaMe BOHM [03BOJIAOTb 3aMIHUTH KaTerOpUYHICTb Ta TOYHICTb
NpUOJIU3HICTIO, IKa € XapaKTepPHOI pucolo Liel kaTeropii ciiB: I do not
quite know what happened (£ He 30BciM po3yMilo, 1110 cTas0Cs).

11i# >xe MeTi cayryoTh i MapKepu rpagyanbHocTi: He drank a bit, but
not overmuch. (Bin nuB Tpoxwy, ajie He HAAMIpHO); iHTeHcudikaTopu: The
guard was not at all pleased with them. (OxopoHelb 30BCiM He 6yB HUMH
3aJloBoJIeHUH). 3amepedeHHs], sKe CTOITb IepeJ], HPHUCHiBHUKAMHU
cTyneHio not at all, Ta BUKOHye OyHKIil0 iHTeHcudikauii, crnpusie
3MEeHUIEHHI0 HEraTUBY, 3HATTIO KATETOPUYHOCTI BUCJIOBJIeHHS i dikcye
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3HWKEHUH CTYNiHb BUSABJIEHHS rpajylioBaHoi 03HAKU: not very clever —
He 30BCiM pOo3yMHHUM. ¥ pasi 3anepeyeHHsI HE3HAYHOI'O CTYIEHS BUSIBY
03HaKU BiZI0YBAa€TbCsl 3BOPOTHE fIBUIEe - iHTeHCU(iKallid HeraTuny i
dikcalis 6i/1b11 BUCOKOT'O CTYINEHSI BUsSBJEHHS 03HAKU: not a bit clever
(HemocTaTHBO poO3yMHMI). HasBHiCTH Takux 3aco6iB CBiJYHUTH MpoO
FOTOBHICTh MOBIS A0 BepbaJsizalii He4iTKMX MOHATb, CTAHIB, 03HAK
JesIKUX 00’ €EKTiB Ta ABUIII,

15 no3HayeHHs MiTirauii BUKOPUCTOBYETLCA | NOEHAHHSA Jiec/oBa
want i ckinagHoro gofatka (complex object): I want you to promise me that
you will take charge of him when I'm gone (51 xo4y, 11106 TH 06iLISIB MeHi, 1[0
OyJell IpPO HbOrO MIKJIyBAaTHCA, KOJM MeHe He cTaHe). BxuBaeTbca
koHcTpykUiss Why don’tyou...? Why don’t you let the boy alone? (Yomy 6 Bam
He JJaTHU XJIOMYHUKY CTIOKiH?). PO310BCIO/keHO BXXUBaHHs TacUBHOI GOpMH
Ji€c/IoBa K HaKa3y, BUPXKEHOI'0 Y BUTJIAAI IpaBUJI, AKI CJ1iJf BAKOHYBaTHU:
You are not supposed to smoke here (He manitb TyT). KoHCTpyKuil B
MAacCMBHOMY CTaHi you are (not) supposed, you are requested TaKOX
JIO3BOJISIIOTh TIOM 'SIKIIUTH KaTErOPUYHICTh 3a60pOHHU.

Jlo 4ucaa OCHOBHMUX NapaMeTpiB, 110 BILIMBAlOTb Ha BUOIp
MOBJIEHHEBOI'O BapiaHTy OINTHMi3alil JAUPEKTUBIB HaJjexaTb BiK,
CycCIliJIbHe CTaHOBMUIIlE KOMYHIKaHTIB, piBeHb 0COOMCTUX BiJHOCUH Mix
HUMH, MOXJIMBOCTI aZijpecaTa 1040 BUKOHAHHA Ail; Miclje 3HaX0KeHHA
KOMYHIKaHTIiB, KaHaJl KOMyHiKalii, IpUCYTHICTb CTOPOHHIX 0cib [1, c. 5].

llle ogHuM 3aco6oM Mitirauii € BHUKOPUCTAHHSA eBdEMi3MiB.
3 npuBoAy NOHATTS «eBPeMi3M» Y MOBO3HABCTBI iCHYE€ KijibKa MOTJIsiB.
Y WIMPOKOMY PO3YMiHHI MOHATTS «eBPeMi3M» HalIeXKUTh [0 CUHOHIMIB,
X04ya BOHO i He € NpsIMUM CUHOHiIMOM [4, c. 101]. BBaxkaeTbcs, 10 1e
c10BO, a60 BUPa3, L0 CIYTYE y BiANOBIAHUX YMOBaX, a60 CUTyaLisx, AJs
3aMiHU TaKWX 3Ha4YeHb, IKi MOBellb TJYMa4yUThb SIK HeOaKaHi, He 30BCiM
BBIWJIMBI, HAATO Pi3Ki; Y1 eMOLiiHO HeHTpaIbHE CJI0BO ab0 BHUpas, 10
AOro BUKOPUCTOBYIOTb 3aMICTb CHHOHIMIYHHUX CJIiB YU BHUpasiB, fAKi
MOBeLb YCBiJJOMJIIOE SIK HEIPUCTOHI, Ipy6i UM HETAKTOBHI. Y By3bKOMY
TPaKTyBaHHI - Ile CJOBO YW BHpa3s, L0 3aMiHIOe TabyiHoBaHi cl0Ba
[21, c. 186]. fABu1e eBdeMii TicHO MoOB’sA3aHe 3 sABUILEM Taby. B KoxHi
MOBI € TeMH, fIKi CTOCYIOThCSI TUX chep JIIOJCbKOI XKUTTELIATBHOCTI, AKi
3 HaWJaBHIIMX 4YaciB BBaXXalOTbCS OCOGJMBHUMH, 3a00POHEHUMH,
CaKpaJIbHUMH, TAEMHUMH, TOMY IPU iXHbOMY 3raflyBaHHi BUMaramThb
Biz cniBpo3MoBHUKa 3aMiHM [9, . 71].

J1s1 aHr/IidcbKOl MOBH, CJI0BA, KOTPi BBaXKalOTbC HENPUCTOHHHUMY,
HeTaKTOBHUMHY, 3aHaATO MNpsAMOJIHIHHMMM ab60 HeBBIYWIMBHUMY,
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Halyacrime BXOJATb [0 CKJIaZly HAaCTYNMHUX Tpyn eBdemismi: 1) Bik
(coBo old, sike BBaXKAETbCA HEKOPEKTHHUM, 3aMIHIOETbCS CJIOBaMU:
mature, senior, advanced in years); 2) 30BHIIIHINA BUTJs[, po3yMoBi Ta
¢isuuni MokauBoCTI (OyAb-siKi BiJXWJIEHHSI Bif BCTAHOBJIEHOI HOPMH
BUPXKAIOThCS 3a JI0ONOMOrolo eBdeMiaMmiB: fat - overweight; blind -
unseeing; invalid - disabled, handicapped; mad - mentally sick); 3) pacoBa
Ta HauioHa/ibHA npuHaiexHicTb (y CIIA Ta 6araTbox €BponeHCbKHX
KpalHax 3a060pOHEHO BUKOPHUCTOBYBATH CJIOBO higger, 3aMicTb SIKOTO
BapTO roBoputu Afro-American. CioBo black, sike 1e ieKiJibKa pOKiB TOMY
BBa)KaJIOCSl MPUHHATHHUM, 3apa3 BKe BBAKAETbCS HEBBIUJIMBUM);
4) conianpHUM cTaH Ta $iHaHCOBe cTaHOBHUIE (CJI0BO poor B odiliiHUX
3M], sixk npaBuWJI0, HAMaralThCs 3aMiHUTH Ha: the needy, (socially) deprived,
penniless, low-income family); 5) npodecii (6i1b11icTh HEOOXIAHUX, IPOTE
He Jiy>Ke ONyJIApHUX npodeciit Ha 3axoi, oco6suBo B CIIA, oTpUMyIOTh
6isIbLI «TIpeCTHKHI» Ha3BU: garbage collector - sanitation man (engineer);
undertaker - mortician, funeral director; hairdresser — hairstylist Ta in.);
6) TepMiHH, ocob6sMBo MenuuHi (insane asylum - mental home, mental
hospital, mental health clinic; terminal home — hospice).

IcHy10Tb eBPeMi3MU TAKOX B TaKUX chepax KUTTA AK AUIJIOMATId,
pekJiaMa, 0CBiTa, poAuHa, apMif, ypsaj Touo. Bukopuctanus espemismin
JI03BOJISIE  YHUKHYTH HeraTuBHOI peakuii ajgpecaTa, 3aBASAKH
NepeBUPAXKEHHIO 3MICTy HOHATTS, TOTOXKHHUM 3a60pPOHEHOMY CJIOBY.
YcTaHOBJIEHO, 1[0 X04a MOTHBALlis [/ BXXHWBAaHHS HOCISIMU MOBH pPi3HUX
eBdeMi3MiB Moxke Bifpi3HATHCS, MpOTe MeTa Takoi 3aMiHM oJHA -
BUCJIOBJIIOBAaHHA Ma€ BiAmoBigaTH coliaJlbHUM ab0 ICHXOJIOTiYHO-
NpUMHATHMM HOpPMaM HOMiHalii, nepejaBaTH Oijbll HeHTpasbHe
3HA4Y€eHHH, i [je 3HAaYHOI0 MipOI0 MOJIINLIYE MPOIEC CIIJIKYBAaHHS Y TEBHUX
chepax JIIOACHKOI AiSITIBbHOCTI.

3’sicoBaHO, 110 BHUCJOBJIOBATH CBOI TOYKYy 30py HpPSIMO,
HaroJIerJimBo, abo HeBBI4/IMBO, Ta / 260 BUKOPHUCTOBYBATH KaTeropuUIHi
HeraTUBHI KOHCTpyKILil He NpPHUTAaMaHHO AaHIJINWCBbKIA MOBJIEHHEBIN
Ky/abTypi. [IpoTe, B npoueci KoMyHikaLii MOXKyTb BUHUKATU CUTYyaLil
HeNnopo3yMiHHs, ab0 po36iXKHOCTEH TOYOK 30py, i B TaKUX BUNAAKax
3aCTOCYBaHHSI HEraTUBHUX KOHCTPYKLiA HeMunyde. [yig BUpaKeHHs
BiZIMOBM B aHIJIIMCBKIM KyJbTypi IiCHylOTh TmeBHi ¢opMysau 3
BUKOPHCTAHHAM 3anepedyeHHs. BpaxoByo4y, 1[0 BUMOTH AOTPUMAaHHSA
MOBHOI'O eTHUKeTy He [03BOJIIIOTb BXXHWBAaHHA KaTeropUyHUX
3allepeyeHb, MOBIi BJAIOTbCA [0 3alepeyeHHA 3a JOMNOMOIO
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JIEKCUYHUX 3aCc006iB 3 Bifj'eMHUM 3HaueHHAM: Sorry, I failed to do that
(Bubaure, 1 He 3Mir I[bOTO 3POGUTH).

Jo MmopdosiorivHUX 3ac06iB BUpakeHHs MiTiraunii B aHrJIiHCbKiA MOBI
TaK0X BiJIHOCATbCS YMOBHHM cmoci6 Ta ¢opMmu JAiecsioBa B MacuBi
[17,c.250]. [liecsioBo B yMOBHOMY CIOCODOI BHUCJIOBJIIOE IMOBipHICTB,
rinoTeTU4HicTb 3 GOKYy MOBLS, sIKa BiJICYTHA B Ji€c/0Bax peajbHOro
CTaHy, i TAaKUM YHHOM 3HIKYETbCS NMPSAMOJIHIMHICTD BHUCI0BIIOBAaHHSL.
YMoBHHMH cnoci6 IHMPOKO BUKOPUCTOBYETHCS Y BHCJIOBJIOBAHHSAX, 1110
MicTsTh npoxaHHs. [IuTanHs 3 could / would 3By4aTh 6iJbIl BBIYJIMBO, HiXK
3 can / will, OCKiJIbKM B HUX BUPQKAETHCA 1le Oiblla 4acTKa CYMHIBY B
MOXJIMBOCTI abo 6akaHHi ajJpecaTa BUKOHATH [il0, B pe3yJbTaTi 4oro
OMYy HaJla€ThCA 1e 6iJblla MOXJINUBICTE BUOOPY, 1110 3MEHLIYE CTYMiHb
BILIUBY Ha Hboro: - Shall I pick you up at your hotel? If you wouldn’t mind. -
That would be good!

(- s 3a6epy Tebe 3 TOTEJIIO, AKILO TH He NPOTH. — Lle 6ys10 6 mo6pe!). Ha
NOM’SIKIIEHHS] BHCJIOBJIIOBAaHHS BUKOPUCTOBYIOThCA i popMysn 3 fBHO
BUPQKEHUM 3allepeyeHHsM, [POTe MeTa IX BXKMBAHHA — Y TaKTOBHIH
dopwmi BucoBuTH AyMKY: [ would not say I share your point of view ({1 6 He
CKasaB, L0 NOAIJNAI Ballly TOYKY 30py). Taka xapakTepHa ¢opmyJa
MOBHOTO €THUKETY YaCTO BXXKUBAEThLCA B IIJIOBOMY CIiJIKyBaHHI. HeraTueHa
4JacTKa noty TaKkoMy BUIIQ/IKy HE O3HA4aE 3alepevyeHHs, a BXKUBAETbCS Ha
MO3HAaY€HHS eTUKeTHOI pOpPMYJIM BUCOKOTO CTYIEHS BBIYWJINBOCTI.

[ToM’sikuIeHHS B [Jiasio3i 3BOAUTHCS [0 MPUHOMY IepenuTyBaHHS,
IKUM  mepejbayae YTOUYHEHHS W NiATBepJXeHHA 3 OOKy
CniBpO3MOBHHUKA, NPH 11bOMY MOBHMM 3ac0O0M BHUCTYINA€E rpaMaTH4yHA
CTPYKTYypa, TOOTO po3/isoBe MUTAHHS, B IKOMY Ai€CAIBHUN NUTAJbHUN
KOHCTUTYEHT NpUESHAHUN o r0JIOBHOTO KOHCTHUTYEHTA,
NpeJCTaBJIEHOT0 po3NoBifHUM pedyeHHAM [18, c. 127]. I wonder what
she’ll be like, - he said. - She won't be stupid, will she? (LlikaBo, sika BoHa
O0yze, - cka3aB BiH. - Bona He 6yjae Jypemoil, 4d He Tak?).
[IlparMaTUYHOIO  XapaKTEPUCTHUKOI  pO3JiJOBUX MNHUTaHb € iX
OpiEHTOBaHICTL Ha peaklil0 NiATBepJKeHHS 3 OOKYy cJyxaya, Lo
30JIMXKYE X i3 3anepeyHo-NUTaJbHUMU pedeHHsAMU. [IpoTe, HA BiAMiHY
Bii 3amepeyHO-NMUTAJbHHUX peYeHb, BHUCJOBJEHHS [JAaHOTO THIY
BUPAXXAIOTh pa/jllie MPOXaHHs, a He BUMOTY MTOTOJUTHUCSL.

CusibHiIIO GOPMOI0 MiTiraliii € 3arajibHe MUTaHHs 3 He iIHBEPTOBAaHUM
NOPsAIKOM CJIiB — TaK 3BaHe JleK/JapaTHBHe NMUTaHHS, B IKOMY NUTaJbHa
dyHKLis 34iMCHIOETBCS 3a JOINOMOTOI0 MiZBUIIlEHHS iHTOHAI] (Ha MUChbMi
il BiiOBiZja€ 3HaK MUTaHHS), HanpukJaz;: You got fourteen days as well? (Bu
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TaKOXX OTPUMaM YOTHUPHAAUATH [JHiB?). CeMaHTHYHA OCOGJMBICTh
JeKJIapaTUBHUX MHUTaHb MOJIATAE B TOMY, L0 B HHUX MICTUTBCA SIK
MPUNYLIEHHS PO AesKUN $aKT, TaK i MPHUXOBaHe CIOHYKAaHHS CJyXaya /0
OLiHKM IPaBW/JIBHOCTI BMUCJIOBJIEHOIO NpUIyllleHHd. /Jlek/apaTUBHI
[IUTAaHHA HAJQl0Tb KOMYHIKAHTOBI IUMPOKI MOMJIMBOCTI JJIs1 BUPAXKEHHSA
CTYINIEHI0O BIIEBHEHOCTI ILIJIAXOM BXWBAaHHA B HHUX MOJAJIbHUX
MoaubikaTopiB: perhaps, of course, maybe, surely, I suppose, I think, I imagine,
I hope, MoianibHUX Ji€cTiB y QYHKLII MPUIMYLEHHS, a TAKOX MOKAXXKYHKIB
JIOTIYHOTO BHUCHOBKY Ha KIITAIT So, then, and, but, as far as I can see,
Hanpukiaz: Your father was, perhaps, distressed by her death? (MoxuBo,
TBill 6aTbKO OYB 3acMy4eHU ii cMepTi0?).

Y cy4yacHOMy aHIJIIHCbKOMY [JHUCKypCi JAek/JapaTHBHI NUTaHHSA
LIMPOKO BXKUBAKTbLCA B MOBI PI3HUX COLia/IbHUX I'PYII, BKJIIOYAIOUU caMi
NpecTWXHi. 3a JAAaHUMM [JOCAiAKeHb, IX KUIbKICTb Yy miBTOpa pasa
[epeBUILYE KiJbKICTb 3arajJlbHUX NMUTaHb 3 iHBEPTOBAaHUM IOPAAKOM
caiB. Taki TMOM NUTaHb BXUBAKOTHCA IMPU PI3HUX CTOCYHKAX Mix
KOMyHiKaHTaMM. Y TOpIiBHAHHI 3 IHBePTOBAaHUMH Ta PO3/iJIOBUMHU
NUTAaHHAMU JeKJapaTUBHI NMUTaHHA € Oinpwl BBiuIMBOW GoOpMOIO
BUPaXXeHHS 3anuTy npo iHpopMaliio, 3aBAsKH MOXKJIUBOCTI BapiloBaTU
CTyHiHb KaTerOpHUYHOCTI NpUnyLieHHs [2].

B aHrjiicbKkiii MOBi, BBaXKa€ThCS, 110 peYEHHS, siKe MICTUTb OJHE
3amnepeyHe CJI0BO Ma€ HeraTMBHe 3HaYeHHS, a pe4eHHs, 1110 MiCTUTb /ABa
HeTaTHUBHUX CJIOBAa Ma€ NMO3UTUBHUHU ceHC: I do not disagree with you.
(I certainly agree) ({1 He MOXXy He moroAuTUcs 3 To60t0. / {1 3rofeH.).

AJle Take no/iBiliHe 3anepeyeHHs MOKHa BUKOPUCTOBYBATH i sIK 3aci6
oM 'sIKIIIeHHSI BUCJIOBJIIOBaHHS IPU CYMHIBHUX KOMILIiIMeHTax: Mr. Jones
was not incompetent - HaBpsiJ 4¥ 6yAe 03HA4YaTH, 110 MicTep J>KoHC 6yB
KOMIIETEHTHUM Y NEeBHOMY NHUTaHHI, OCKiJIbKU iCHYIOTh GinbLI Biy4H]
cnoco6u ckasaTd Iie. Take opopMJIEHHS BHUC/IOBJIIOBAHHS HATSAKAa€E Ha
sKicb mpo6JieMH.

flk BUCHOBOK, MOXJIMBO 3ayBaXWUTH, 110 MiTirauiss posriasfaeTbCcs
HaMHU sIK 3aci6 NOM’sIKII€HHS BIJINBY MOBJIEHHEBOTO aKTY, HallpaBJIeHU
Ha 3axucT abo «peabinitTanito» oci6 Bcix y4acHUKIB cuTyanil
CIIJIKyBaHHS, IKUH MOJISITAE B «3TJIaJA>KyYBaHHI» MOBJIEHHEBOI B3aEMOil
LIJIAXOM 3HWKEHHSA PU3UKY JI1 KOMYHIKaHTIB Ha Pi3HUX PiBHSAX.

Bubip crparterii Ta TaKTHKH MOBHOI NOBEJIHKMA IOB’I3aHUN i3
HalliOHaJIbHO-KYJbTYPHOIO cnenndikoro MOBeJiHKU MOBHOI
ocobucTocTi. OCKiIbKM HallioHaJIbHI IIHHOCTI € HaWBaXKJUBIIIUMH
KOMIIOHEHTaMH KyJbTYpH, BOHU He MOXYThb He 3HaXOJAUTHU CBil
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BimouTOK y MoBi. CaMe COLiOKy/JIbTYpHUU PaKTOp BIJIMBAE Ha BUOIp
CTpaTerii Ta TaKTHK MiXOCOOGUCTiCHOTO cHinKyBaHHs. MiTiraTuBHa
CTpaTerisi HOM SIKIIEHHS OI[iHKY 3HAYHOI0 MipOI0 CIiB3ByYHAa OCHOBHUM
LiHHOCTSIM aMepHUKaHO — 6PUTAHCBKOTO COLiyMy. Y 1jiloMy MiTiraTUBHi
cTparerii, 10 BXWBAIOTbLCA 3a/Jd NOM AKIIEHHS HeraTHUBHOTO OOKY
BUCJIOB/IIOBAaHb, BiJIOMBAIOTb OJHYy 3 HaWBAaX/IMBIIIHUX JIIOJCBKUX
LiHHOCTe! - oBary A0 AYMKHU ONOHEHTA AK IHAUBILyyMa.

2. 3acTOoCyBaHHA Pi3HUX TUMIB MiTiramii
Ta 0COGJIMBOCTI iX nepeKajy YKpaiHCbKOI0 MOBOIO

Ha BuKOHaHHA NPAaKTUYHOI YacTMHU pPOOGOTH  PO3IJISTHYTO
248 npuKJIaJliB 3 TEKCTIB Pi3HUX aHpPIB aHIJIIACbKOI MOBOIO Ta OMKCAHO
iX mepekJsaj, yKpaiHCbKOIO MOBOM0. Y QOKyci CTyZil0BaHHA 3HAXOAUJIUCA
MopdoJIOTivyHi, JIEKCHYHI, Ta CHHTAaKCHUYHI 3ac06U BUpaKeHHs MiTiramii.
B pe3ysnbTraTi po60oTH 3 $aKTMYHHUM MaTepiajoMm BusiBjeHo 124 (50%)
NPUKJIAZM Pi3HUX BUAIB MiTirauii Ha MopdosioridHoMy piBHI: YMOBHUH
cnoci6 - 73 (59%) npuksiaau, MmoaasbHi fiecioBa — 35 (28%), macUBHUI
cTaH - 14 (11%), 3amiHa nep1oi 0co6M OAHUHU NEPIIOI0 0CO60I0 MHOXXHUHHU
[t HenpsiMol ¢opMU NTO3HAaY€eHHs ajipecaHTa - 2 (2%) npukiaju.

YcTaHOBJIEHO, 1110 Ha JIEKCUYHOMY piBHI Ha MMO3HaYyeHHA MiTirauii y
JlOCJTiKYBAaHUX TEKCTAX BXKMBAIOTbCA HACTYIHI JIEKCUYHI MOBHI 3aco6u:
MPUCTiBHUKH Ha TO3HAYeHHS UMOBipHOCTi / HeBieBHeHOCTI - 22 (29%),
NpUCIIBHUKYA Mipu i ctyneHs - 16 (21%), 3anepedenHs - 11 (14%),
no/piiine 3sanepedyeHHsa - 9 (12%), esdemiamu - 7 (9%), Mapkepu
rpagyaabHocTi - 5 (6%), anpokcumatopu - 4 (5%), NpUCAiBHUKK Ha
no3HavyeHHs 3a60poHu - 3 (4%), - 1[0 cTaHOBUTL 77 BUNAJKiB, TOOTO
31% BiA 3arajbHOI KiZIbBKOCTI BUAABJIEHUX NPUKJIALIB.

B xoxi po6oru BusiBaeHo 47 npukaasiB (19%) cHHTaKCUYHUX
MOBHHX 3ac06iB Ha MO3HaueHHs MiTiranii: BctaBHi cioBa - 18 (39%),
posziynioBi nutaHHA - 10 (21%), 3ara/ibHi NUTaHHA i3 3anepeYeHHAM —
8 (17%), nuTaHHA 3 NpsIMHUM HopsgkoM ciaiB - 6 (13%), HenpsiMe
crioHykaHHA - 3 (6%), nifpsaHe pedenHs 3 if - 2 (4%).

Kpim Toro, i3 3arasbHoro kopnycy 248 npukiaziB, BUABJIEHO 73
NpUK/IaJM KOMILJIEKCHOTO BXXHMBAHHS MapKepiB Ha II03HAYeHHS
MiTiranii. BBaxkaemo, 1110 Takuil pe3yJbTaT € 1lie OAHUM JO0Ka30M TOTO,
1110 BBIYJIMBICTD € yHIBepCaJIbHUM NIPUHLUIIOM, IKUH Y IPaKTHILi MOBHOI
B3aeMOJii Bifirpa€ 3Ha4yHy peryJaTUBHY poJib. KoMyHikaHTH
BUKOPUCTOBYIOTh 0/jpa3y KiJibKa 3aco6iB MOM'IKILIeHHS [J1s peaJizaril
BBIYJIMBOCTI sIK 0COGJIMBOI cTpaTerii MOBHOI MOBEiHKY, CIPSAMOBAHOI Ha
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3ano6iraHHsg  KOHQUIKTHUM  cuTyanisMm. Posmogin mo  Tumax
MOM'SIKIIIeHHsI TakKui: mirtiranisa BBiwiuBocTi - 149 (60%), miTtiramis
cniBuyTTA - 65 (26%), MiTiranis maninysuii - 34 (14%). [Ipu nepexaazi
y 151 (61%) Bunaaky mitiranis 36epiraetbcs, y 72 (29%) Bunajkax - He
30epiraeTbes, y 25 (10%) Bunazkax Mitiranisi 36epira€Tbcst 4acTKOBO.

3arasibHUH BUCHOBOK CTOCOBHO TpaHCcpopMaLiil TaKuN: MOAYJIALis —
160 (65%) npukiafiB, rpaMmaTu4Hi TpaHchopmalii 3aMiHM YAaCTUHHU
MOBH, CTPYKTYpHU Ta TUNy peyeHHs - 58 (23%), nocaiBHUH nepekIaj —
19 (8%) npuknaaziB. Taki mpuilomu, fK A0JaBaHHS Ta BUJIyYeHHS,
3acTOoCOBYIOThCA pigko - 11 (4%) npukaajiB, OCKIIBKM BOHHU
COPHUYMHSAIOTb 3MiHU B 06C$13i IEPEKJIaJHOTO TEKCTY, L0 He JOMyCTHMO,
HallpUKJIaJ, IpY NlepeKJiaji MeiaTeKCTiB. 3 OrJgay Ha Lie, HaBiTb CJ10Ba,
o noTpebylOTh eKcIiKalii Npu MepekaajZii, He MOXYTb OyTH
repekJaZieHi ONn1coBo.

Jo mMopdosioriyHux 3aco6iB Mitiranii y gocaigxyBaHoMy MaTepiasni
BiAHOCMMO: MoOJa/bHI [Ji€cjoBa, YMOBHHMH Cmoci6, mnacus, Ta
BUKOPHCTAHHS TaKTHUKH BXXHMBaHHS HenpsiMoi / Heoco6oBoi ¢opmu
M03HauYeHHS aipecaHTa, TO6TO 3aMiHU NepiIol 0cO6U OJHUHU MEPIIOD
0C00010 MHOXXMHHU NMO03HAYeHHs nigmeTa [5, c. 17].

BusiBsieHo, 10 B)XMBalw4MW MoJaJibHi JliecioBa JJsa  MiTiranii
JUPEKTUB, IEPCOHAXI aHIJIOMOBHOTO Xy/[0KHbOT0 JUCKYPCY BAAIOTHCH
Jl0 TAaKTHKMA INparMaTU4Horo mnapadpasyBaHHs, i Iie JOIOMarae
MOM SIKIIMTH HaMip MOBIIf, 3a/IMIIAI0YH BUOIP CTIBPO3MOBHUKY:

Aurun.: Well, we might trot round to the Empire at ten.

Ykp.: Hy Toai TproxueM go6epeMoch 0 Bap’eTe 0 JecsaTii?

MopanbHe AiecnioBo might NPUBHOCUTb MPUIIYILEHHS, SIKe MPUAAE
HEBIIEBHEHOCTI, i TUM caMUM 3HiMa€ KaTeropu4yHicTh. [loM’ssKIeHHS He
30epiraeTbcst NMpu nepeksaji, Xoya 3HaK NUTAHHS HANPUKIHLI peyeHHs
HiBeJItO€E 3aliBY BIIEBHEHICTbD, Lie MiTiranist BBi4JIMBOCTI.

AHrn.: Given your present condition, you might not even make
it through.

Ykp.: 3BaxKalouu Ha TBiMl cTaH, TU MOXeLI HE BXKUTHU.

[lepen oneparii€to jikap He 3aNeBHIOE NALliEHTA, 1[0 BCe 6yAe rapasf,.
HaBmaky, manieHT 4ye BepJHUKT, 110 CKOpille 3a BCe, BIH He BUXUBE,
TOMY, 106 He 6yTH 3aHA/TO KATETOPUYHUM i HiZIKpeCcJUTH UMOBIpHICTh
HacJIiZIKiB, 3aCTOCOBaHO MO/Ia/IbHE JIiECTOBO might Ta CJIOBOCHOJIyYeHHS
make it through. Mitiranisa coiBuyTTs NOpu mepekJaaji 4YacTKOBO
BTPAYAETHCS.
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JiecsioBa y d¢opmi yMOBHOro cmocoGy TakKoX BXHUBAKThCSA
Ha II03HA4YeHHs MiTiramii.

Aurun.: - Sister ... -Yes! - I -  wonder if I could ask a favour of you. He
was almost blushing. — Yes?- I — it’s been a long time since I prayed. But
I'was brought up a Catholic. Would you mind saying a prayer?

Ykp.: - Cectpa ... - Tak? - { ... 1 MOXXy NONPOCUTHU Tebe NpPO OAHY
ocJayry? — 3alnuTaB BiH, yepBOHilouU. - [Ipo AKy? - f Bxe HaBHO He
MOJIUBCs. AJle MeHe BUXOBYBaJIM B KaTOJIMIbKiK Bipi. He morsna 6 Tu
MPOYUTATHU MOJIUTBY?

HanpyxeHul DNCUXOJIOTIYHUM CTaH MOBI BUABJAETbCA Yepe3
HeBepb6a/JbHUM 3aci6 (may3u) Ta 6GaraTopa3oBe BHUKOPHUCTAHHSA
0Cc060BOT0 3aliMeHHHUKA I, 1110 CBIAUYUTD NPO CKIaAHICTh NPOXaHHS, sKe
BUCJIOBIIOEThCA. Heopaunapuuii 3mict npoxanusa Would you mind saying
a prayer CHOPUYMHSAE PpO3TOPTAaHHA CHOHYKaHHA 3a CXeMOM
apryMmeHTalis + npoxaHHs. BkasiBka Ha Te, 110 BUKOHAaHHS TaKoi Ail
OyZie Ha KopucTb o6oM it would make us both feel better, cTaBUTb
aZpecaTa Ta ajjpecaHTa y piBHI yMOBH, CHPUSIOYU 3[iHCHEHHIO
noTpibHoi Aii. 3acobu MiTtirauii y uboMy fianosi - ne BcTaBHa ¢pasa
I wonder, Ta Ba AiecioBa B YyMOBHOMY cTaHi: could ask Ta would mind.
[Ipu nepeksaai BcTaBHY ¢pasy BUJIy4YeHO, AiecaiBHY dopMy could ask
nepejaHo 3a JonoMmororo TpaHcdopmanii rpamMaThyHol 3aMiHU
JIiECIOBOM y peaJibHOMY CTaHi «MOXy», Npu nepekaafi would mind
3aCTOCOBAHO MOAYJISALi0, ase $OpMy YMOBHOTO CIIOCOOY 3a/IMIIEHO, i I1e
3HUXKYE NPSAMOJIIHIHHICTD.

Anrn.: I would certainly advise you to do so. Mamma has a way of
coming back suddenly into a room.

Ykp.: 4 came ne i xoTisa BaM mopaJUTH. Mama 3aBeJsia 3BUYKY
HeCIo/iBaHO 3’IBJSATHCH ¥ KiMHATI.

PeyeHHs 3 fi€ecioBoM B yMOBHOMY CHocCo6i 3By4YMTb He Tak
KaTerOpUYHO, sIK CIIOHyKaIbHe peueHHs do it. [lopasa B TaKOMy BUNIaAKY
Mae Oinpll HeHWTpaJbHe 3By4YaHHf, He [JUBJAYUCL Ha BXXUBAHHA
npUcaiBHUKA certainly, kUil BUJIy4YeHO Npu mNepekaii. Mirtiranis
BBIYWJIMBOCTI IpU NepekJafi He 36epiraerhcsl.

Jns  perynoBaHHS ~ eMOLiMHOI  AucTaHLii Ta  CTBOpPEHHS
MICUXO0JIOTIYHOTO KOMGOPTY ¥ CNiJIKYBaHHI BXXUBAIOTHCS GOPMHU MTACHUBY.

Aurn.: And I would like to be allowed to take advantage of Lady
Bracknell’s temporary absence...

Ykp.: {1 X0TiB 61 CKOPUCTATUCh KOPOTKOYACHOIO BiJICYTHICTIO JieAi
BpekHeJ, 11106...
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Y uboMy npuk/aaZi MOM'SIKIIEHHS 3YMOBJIEHE SIK OCOOUCTICHUMHU
napaMeTpaMHl MOBLs, TaK ColiaJlbHUMM. BuBaHHA pAiecioBa B
yMoBHOMY crioco6i would like, npyuiae BBIYIIMBOCTI, 1110 XapaKTepPHO s
aHIJIINCbKOI MOBH, i, BiANOBiZIHO, 3HMKYE KAaTEropyUyHicTh. BxkMBaHHS
JliecioBa B TNacMBHOMY cTaHi to be allowed 3HauHO 3HUXKYE
NpsMOJIiHiHHICTL BuUCJI0BY. MiTiraniss BBiWIHMBOCTI npu nepekafi
36epiraeTbcs, xo4a JIi€CI0BO Y MACUBHOMY CTaHi BUJIy4eHO.

Anrun.: I don’t think you are supposed to talk to me like that! Miss Prism
never says such things to me.

Ykp.: 1 fymaro, BaM He CJliJi Tak rTOBOpUTH 3i MHOM0. Mic [Ipu3M Hikosn
3i MHOIO Tak He TOBOPUTH.

Takuil npuk/Iaj, 3acTocyBaHs 3acoly MiTiranii, fik are supposed,
imoctpye MoxMBocTi GoOpMHM [Ji€ecsioBa Yy MNacUBi BXUBATUCA Ha
N03HA4YeHHS HakKa3dy y BHAI npaBuia. BerynmHa ¢pasa [ don’t think, sy
nepeJiaHo 3a JIOTIOMOTro TpaHchopMallii aHTOHIMIYHOTO HEPeKIANy «s
JyMam», Ma€  IOCAa0WTH  3a60B’s3aHHSA, 10  HAKJIQJAETHCA
CNiBPO3MOBHHKOM 3 METOI0 MiHiMi3aLjil HOpyIeHHs 0COGUCTOr0 IPOCTOPY.

MHoxMHa iMeHHUKIB / 3aliMeHHUKIB B SKOCTi miJMeTy,
BUKOPHUCTOBYETbCA [JI1 CTBOPEeHHs aTMocpepHd HeBHU3HAYEeHOCTI Ta
NOM'AIKIIeHHs  IJJIOKYTUBHOI  CHJM  BUCJOBJIOBAHHA,  3HUXKYE,
«PO3MHBA€E» HETATUBHUH MOCHJI i, TAKUM YHMHOM, JlooMarae 36epertu
06J1MY4s1 KOMyHiKaHTa:

Auru: It comes down to this: are we going to pit Americans against each
other and deepen the divides in this country?

Ykp.: TlocTae mnuTaHHA: 4YM 30MpaeMoci MH HaJalITYBaTH
aMepHKaHILiB OJAUH POTHU OJHOI0 i NOTJIMGUTH BOPOXKHEUY B Liil KpaiHi?

MoBenp BXKMBAa€E 3aWMEeHHUK Wwe, 1106 He TOBOPUTH MPSMO, LI0
WeTbCAd NMPO aMepUKaHCbKUH ypaf. lle mitirania maninyaanii, gxa
30eparieTbcs MpU NepeKaagi.

AHri: Itis a great bore, and, I need hardly say, a terrible disappointment to
me, but the fact is I have just had a telegram to say that my poor friend Bunbury
isvery ill again. They seem to think I should be with him.

Ykp.: MeHi Ay:xe NpUKpO, i, 3BU4aliHO, A JyXKe 3acCMy4yeHUH, aje
LUIOMHO OTpUMaB TeJierpaMy 3i 3BiCTKOW, 10 Mil HeUacHUH Apyr
BeHGepu 3HOBY Ts)KKO XBOpHH. TaM BCi 4eKarOTh Ha MeHe.

1106 6y TH MEPEKOHIVBUM B TiM, L0 BiH UIKOAYE 3 IPUBO/Y OTPHUMAHO]
iM TeJslerpaMu, MoBellb BXUBa€ $pasy Ha MMO3HAYeHHs BBiUIMBOI BiiMOBHU
itis a great bore «ayxe mupukpo» Ta a terrible disappointment
«s1 3acMy4eHUI». LM BiH NPUXOBYE COPaBKHIO MPUYUHY Bif i34y, aje 1106
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Mo36aBUTH cebe BiJj YMOBJISIHb 3a/IMLIMTHUCS, BUKOPUCTOBYE ¢pa3y i3
nigMeToM y dopmi 3aiiMeHHUKA 1 0c06K MHOXKUHU they seem to think. Taka
mofy/i0Ba BUCJIOBJIIOBAaHHS 3HIMAaEe BiANOBIJaJbHICTE 33 NPUHAHATTS
pillleHHs 3 MOBIJSl, Ta NOM sIKIY€E BiaMoBy. [Ipu nepekaaji moM siKieHHs
36epira€TbCsl NP 3aCTOCYBaHHI MOAYJIALL.

CyTTeBY CKJIaZIOBY Y [JOCJIIPKYBaHOMY MaTepiaJli CKJIaJal0Th JIEKCUYHI
3aco6H Ha N03HAYeHHA NOM sKIIeHHs. Tak, BXXMBaHHs eB(eMi3MiB 3MeHIIYE
CTyNiHb HEraTHBHOI O3HaKH TOrO, 110 MOBelb BBa)Ka€ HETAKTOBHUM,
HENPUCTOMHUM abo TIpyGHMM CTOCOBHO CjyXaya, Ta MHPU3BOAUTHL [0
3HW)KEHHSI iIHTEHCUBHOCTI HEraTMBHOI OL{iHKM Ta, BiIMOBiJIHO, € OJTHUM 3i
Croco6iB 36epexxeHHs 06, 1M4Ys OJHOT'O 3 KOMYHIKaHTIB:

Aurun.: The high rate of undernourished children is evidence that most
of the population has little knowledge of nutritional culture.

Ykp.: BUCOKUH BiACOTOK ZIiTeH, 1110 HEJI0IIAl0Th, — Lie 03HAaKa TOTo, 110
HaceJIeHHA HeJJOCTaTHbO 3HAHOMO 3 KyJIbTYPOIO Xap4yBaHHA...».

BaynMo, 1110 MOBellb YHUKA€E NPSAMUX HOMiHaLil (hungry - ToJI0AHUHT)
i Kopucrtyetbcst eBdemizmoMm undernourished - «He[LOIZAIOTH», SKUU
HaJla€ CTAaTTi HEUTPaJbHOTO CTUJIKO BUKJaZYy, BJACTUBOro oQililiHUM
JIOMOBiAAM MiXKHapOAHUX opraHizauiil. Takuil cTu/lb Nojadi MaTepiany
He BUKJIMKA€E 00ypeHHS B ayAUTOpii, He 3ayilae Mo4yTTs, Le MiTiranis
MaHinyJsnii, sKa 36epiraeTbcs MpU NepekIai.

Anrun.: «I gave the orders to our military commanders to prepare the
army fora broad and ongoing military operation to strike the terrorist
leaders and all those involved», — said Mr Olmert.

Ykp.: «f BigaaB Haka3 HallUM BiliCbKOBOKOMaHJAYIUYUM TOTYBaTH
apMito [0 mupokomacmTabHol Ta TpUBaJoi BilicbkkoBoi onepauii, MeTa
AKOI - 3aBJaTU yAapy IO JifepaXx TEepOpPUCTIB 1 BCIM, XTO 3 HUMHU
MOB’sI3aHUI», — 3asiBUB IpeM ep-MiHicTp [3painto OnbMepr.

3amMicTb c10Ba war — «BiiHa», BAKOPUCTAHO Gi/IbII IUPOKE MOHATTS
operation - «omepanis». [eHepasizalis 3HaueHHs Ma€ BeJUYE3HUU
MaHIiNy/JATUBHUN NOTeHIiaJ], OCKiJIbKM 3aMiHa HebGakaHoi HoOMiHamii
pOIOBUM HaWMeHYBaHHSAM, TOOTO CJOBOM ILIMPOKOI CEMAHTHKH,
JI03BOJISIE 3HATH NpAarMaTUYHUM KOMIIOHEHT, 10 MOTHUBYE HeraTHBHY
OL[IHKY Y il MiTirauii MaHinyasunii.

BusiByieHO pUK/IaAY BXXUBaHHA NPUC/IIBHUKIB CTYIIEHIO:

Aurn.: My dear fellow, the truth isn’t quite the sort of thing one tells to
a nice, sweet, refined girl.

Ykp.: Jlto6ui Mili, npaB/ia — Lie He 30BCiM Te, 1110 FOJJUTHCSI TOBOPUTH
MWJIIH, HiXKHIN, yapiBHi# AiBUMHI.
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KateropuyHe 3amepedyeHHs He € NPUUHATHUM NOpPU AOTPUMaHHI
MOBHOTO E€THKETYy, TOMY 3allepedyeHHs NIPHUXOBAHO, 3a JOIOMOTOM
NpUCTiBHUKA quite, IKUU J0Aa€ OinbLIOl M'SIKOCTI BHUCIOBJIIOBAHHIO.
B nepeksiagi 1 MiTiranilo BBiYJMBOCTI 36epexkeHo. B)kHBaHHA
NpPUCJAIBHUKA CTYIIeHIO i3 3alepedyeHHSM TaKOX [JAa€E MOXJ/IUBICTH B
TaKTOBHIN GpOpMi BUCJIOBUTU JYMKY MOBL:

Aurn.: Algy, you always adopt a strictly immoral attitude towards life.
You are not quite old enough to do that.

Ykp.: Ty, Enpxi, 3aBK1 HAITO aMOPaJIbHO CTABUIICA 10 KUTTS. T 061
Tpeba I1e J0POCTH, 1,06 TaKe pOOUTH.

BHac/nizok BXHWBaHHA MOAYJALIl Ta aHTOHIMIYHOIO IepeK/Jany
«Tpeba 1le AOpOCTU» NpPHU BiATBOpPEeHHI NpPUCAIBHHUKA CTyINeHIO i3
3anepevyeHHAM hot quite old enough, miTiraniio He 36epexeHo. llle oguH
NpUKJ/a/, BXXKMBaHHS NPUCIiBHUKA CTYIEHIO quite:

Anrun.: Dear Uncle Jack is so very serious! Sometimes he is so serious that
I think he cannot be quite well.

Ykp.: Jsapgeuko /[xek Takuid noBakHui! IHoal 4yepe3 wuio Horo
MOBAXKHICTb 51 HABITh MOOOIOIOCH, YU BiH HE XBOPHUM.

BauumMmo, 1110 npUCaiBHUK well iKW Ma€ NO3UTUBHUM CeHC, BHACIII0K
BUKOPUCTAHHA TpaHchopMauii rpamaTH4yHOi 3aMiHM, BiJTBOpPEHO
NPUKMETHUKOM «XBOPDUU», SKHHA Ma€ HEraTUBHY KOHOTalil; a
MiTiraTUBHHUUM KOMIOHEHT [ think, IKWHA TaKoX Ja€ 3MOTY BiIXUJIUTHCh
BiJj KaTerOpU4HOCTI BUCJIOBY, BUJIYy4YeHO, TOMY B IepekJaAi MiTirauia
BBIYJIMBOCTI He 36epiraeTbcs.

[loaBiiiHe 3anepeyeHHs] TAKOXX BUKOPUCTOBYETHCS Ha MOM IKIIEHHS
BUCJIOBY [IeBHOI TOYKH 30pY:

Aura.: I hope, Cecily, you are not inattentive.

Ykp.: Ane By, Cecii, cnoaiBatocs, He JIETKOBaXKUTE CBOIX YPOKIB?

BcrynHe pedeHHs | hope Ta moJBifiHe 3anepeueHHs not inattentive
nepesaroTb NO3UTUBHUN CEHC, IKUH 36epeKeHo0 NpU nepeKaaji.

Aurn.: My dear fellow, there is nothing improbable about my
explanation at all. In fact it’s perfectly ordinary.

Ykp.: Jlio6buih Milf, B MOEMy TNOSICHEHHI HeMa Hidoro
HenpapzonoAi6Horo. Bee 11e 30BciM opAMHapHO.

JpyxHe 3BepHeHHs1 My dear fellow Ta noBiiiHe 3anepeyeHHs nothing
improbable, sike 36epira€Tbcsl MpU MepekJaji, HaAOTh MO3UTHUBHUN
CeHC 1[ik MiTiranii BBi4JIMBOCTi.

Aurun.: We should be clear. It is not wrong to express concern about the
scale of people coming into the country.
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Ykp.: Mu OynemMo 4iTKMMH. BuC/l0B/IIOBaTH 3aKJONOTAaHICTH 3
MPUBOAY KIJIBKOCTI JIto/IeH, 1110 TPUOYBaOTh B KpaiHy — Ije MPaBUJIBHO.

BxxuBaHHA MOJABIMHOrO 3amepeyeHHs not wrong 3aMicTb NPSIMOTO
BUCJIOBJIIOBaHHSA right oM IKLIIy€ BUCJ/IiB, 3MEHIIY€E KATETOPUYHICTD, Lie
MiTirania MaHinyJsunii, AKy 36epexxeHo pU Nnepekaaji.

Anra: I didn’t think it is polite to listen, sir.

Ykp.: [lixcayxoByBaTH — Lie, MeHI 3la€TbCs, HEYEMHO, Cep.

3aBJsKM NepeHeCeHHI0 3allepevyeHHs Y BCTYIIHE pedyeHHs, MOXJIMBe
BXXMBaHHS MPUKMETHHKA 3 TIO3UTHBHUM 3HAaUEHHSAM polite, 110 3MEHILIYE
KaTeropuy4yHiCTb BUCJOBJIOBAHHS, i, AK HACJIiJOK, HIBEJIIOE HETATUBHICTh
I KaTeropHU4YHICTb pedyeHHA B LjiyioMy. [Ipu nepek/azi, xoya IpUKMETHUK
polite nepeaHo 3a AONOMOTOI0 aHTOHIMIYHOrO NMepekIaAy «HeueMHO,
MiTiranis BBiYJIMBOCTI 36epira€eTbcs 3aBAsKUM MOAYJALil, TO6TO
BUKOPHCTAHHIO $pa3u «MeHI 31a€ThCSI».

BusABsieHO NpUKJI3aAM BXMBAaHHA NPHUCJAIBHUKIB Ha IO3HAa4YeHHS
WMOBIpHOCTI / HEBIIEBHEHOCTI.

Aura.: I am sorry. The reality is: no matter what we give him, it is
unlikely he is going to be able to fight off the infection.

Ykp.: MeHni mkoga. lllo 6 Mu oMy He JjlaBaJsy, HaBps/[, 4M, BiH 3Moxe
6opoTucs 3 iHbeKLiAMHU.

Jlikap roBopuTh 3 6aTbKOM NAIL[iEHTA, IKUWA MMOMHUPAE, i BUCIOBIIIOE
CKopillle HEBIIEBHEHICTh, HIXK KATErOPUYHICTh B NPOTHO3i HA MalOYTHE
nauieHTa. LlboMy cripusie BXXMBaHHs npucaiBHUKa unlikely. Y nepeknazi
1l BJIACTUBICTDb 36epiraeThcs.

AHr.: There is nothing we can do. Nothing we could have done. Technically,
she is still alive. Could probably survive a few more hours on bypass.

Ykp.: Mu Hidoro He MoxeMo BAiATU. Big modatky He Morau. OT
TiJIbKY BOHaA Ilie KM Ba. A Ha anapaTi Moxe IPOXKMBe Lie KiJIbKa FOAUH.

Jlikap TroBOpUTH NpPO MNaLiEHTKY, fKa NOMHpa€E. BxuBaHHA
MOJJJIbHUX AIECTIB can i could 103BoJIsIE YHUKHYTH BiJ[IOBigaJbHOCTI,
TOOTO, «MOTJIM O», ajle HEMAE TaKol MOXJIMUBOCTL. Mapkep MiTiranii
WiMoBipHOCTi / HeBneBHeHOCTi could probably - Bka3ye Ha GakaHHA i
cnoAiBaHHS Ha Te, 1[0 MaljieHTKa OyzAe XKUTHU. [lepeksaj 4acTKOBO
36epirae e migrekct. Mitiraris coiBuyTTA.

BusiBieHO npuUKJ/Ia/, BXXKUBAHHS TOM SIKIIEHOT 3a60pOHU:

Aur.: You need hardly remind me of that, Ernest.

Ykp.: MoxeTe MeHi 11bOro He Hara/lyBaTH.

3aByasiboBaHy 3a60pOHYy IepejaHO 3a JO0INOMOTOI0 MPUCAiBHUKA
hardly, sxuii HiBeJlOE HeraTUBHICTb BUCJOBJIOBAHHSA, 1 14
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XapaKTepUCTUKA He BTpPAyaeTbCid NpU  NepekJaaji, 3aBASKH
BUKOPHUCTAHHIO MOJIAJIBHOTO IiECIOBA «MOXKETEY.

Anrun.: May I ask you then what you would advise me to do? I need hardly
say I would do anything in the world to ensure Gwendolen’s happiness.

Ykp.: To ) 4u He mopaJuu 6 BU MeHi, 1[0 1 B TaKOMY pasi Maro
pobuTu? 3aliBe W Kas3aTH, 110 1 Ha Oy/Jb-110 3roJileH 3apajy IacTA
I'BeHg0/1€H.

Maemo mnpukJaj MiTirangii BBIYJIMBOCTI y 3BEpHEHHI Ta NPOXaHHI,
SIKHM BUPAXKAEThCS MOJJAJIbHUM [IiECJIOBOM may, Ta Ai€EcaIoBO B ¢opmi
yMOBHOro cmnocoby would advise. IlpuciaiBHHUK i3 HPUXOBaHUM
3HAa4YeHHSM 3anepevyHocTi hardly, BUKOPUCTAHO Ha NMO3HAa4YeHHS Takoi
XapaKTepHOI PUCH NOBEeJIHKH aHIINIiB, AK NpPUMeHIIeHHs BJIACHUX
YeCHOT, Ta siKocTed. B mepekJazi MiTirailis BBiUJIMBOCTiI 36epiraeTbcs
YaCTKOBO, TOMY L0 3aBJAKW BHUKOPUCTAHHIO MOAYJALII NPUCIIBHUK
hardly nepesano sik «3aliBe», TOOTO «Te, 6€3 IKOr0 MOXKHA OBIMTHCHY,
«JlapeMHe», «HemnoTpibHe», a TpaHcdopMalis rpaMaTudHoi 3aMiHU
«3ro/ieH», 3HiMae oM sIKIe HHS, Ziiec/I0Ba B YMOBHOMY cioco6i would do.

HacTtynHuii npuk/azg iJllocTpye BXKMBaHHS TaKOro MapKepa MiTirauii,
SIK IPa/lyaJbHICTb.

Anrn.: Gwendolen. [Quite politely, rising.] My darling Cecily, I think
there must be some slight error.

Ykp.: I'BeHpgoseH (migBOAsAYHCh, MPOMOBJISIE YEMHHUM T[0JIOCOM).
Jlro6enpka Cecisi, TYT iKECh HEIOPO3YMiHHS.

BcrynHe [ think moM’sKllye NpUNyIleHHs, NepejaHe MOJAAJbHUM
JIIECJIOBOM must, a BXXMBaHHSA NPUKMeTHHKa Ha T03HaYeHHs Ipa/lyaIbHOCTI
slight 3MeHIlye KaTerOpUYHICTb, IKy NepeJia€ iMEHHUK «IOMHUJIKax». [Ipu
nepeKJIa/ii MiTiranist BBi4JIMBOCTi 36epira€TbCst 4acTKOBO.

Anrun.: I certainly intend to have. Of course, I don’t know if the thing
would bother you in any way, or if you think I am a little too old now.

Ykp.: {1, 3BU4aiiHo, Mato HaMip. 3BU4YalHO, S He 3HAl0, YU L CIpaBa
OyAb-IKMM YMHOM TypOye Bac, YW BU BBaXKAETe, L0 fA 3apa3 HaATO
CTapuH, 1106 XpeCTUTUCH?

MaeMo mNpHKJIaJ, B SKOMYy NparMaTHUYHa iHTEeHIis CTPUMAHOCTI
JISXKUTh B OCHOBi 3aCTOCYBaHHsS MapKepa TrpajayaibHocTi a little,
i 3aBASIKM TaKOMYy BXKHMBAHHIO BiJ|0YBa€ThCS MOM siKIIeHHd 3MicTy. [Ipu
nepek/aaZi MapKep BHJIy4YeHO, TOMY BHCJOBJIOBAaHHA B LiJIOMY
cnpUMMaEeThCo SIK NPsSIMOJIiHilHe.

Ak 3a3Hayae C. H. Kwumko, ofHi€El0 3 COLIOKYJbTYpPHHUX
KOMYHIKaTUBHUX HOpM, IO TNPUUHATI B aAHIJIOMOBHMX COliyMax,
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€ BUMOTa VHHUKAaTH KaTeropudyHocti W Ge3amensuiiHOCTI mpu
BUCJIOBJIEHHI IyMKH, TOUYKH 30py 260 OLiHKH (Y TOMY YHCJIi TIO3UTHUBHOI),
Ta BJAaBaTHCA [0 IMOM'AKIIEHb y JIMLEYIIKO/JKYIOUUX MOBJIEHHEBUX
aKTax [8, c. 43], naA 4oro cayrye psj CUHTaKCMYHUX 3aco6iB MiTiranii,
BUABJIEHUX Y PaKTUYHOMY MaTepiaJi.

Aurn.: (Very politely, rising) 1 am afraid you must be under some
misconception.

Ykp.: (IlizBoasurCh, MPpOMOBJIsIE He MeHLI YeMHO). bBorocs1, BU 1110Ch

HaIJiyTaau.
Ilo-nepiie, cama aBTOPChbKa pemapka very politely, siky nepefaHo 3a
JIOIIOMOrOl0  aHTOHIMIYHOTO MepekJaZy - «He MeHII 4YeMHO», Ta

Juckneiimep I am afraid noM’sikiyioTh edeKT BXKUBaHHSA MOJAJbHOIO
JiecioBa must, sKe 3acTOCOBYIOTb Ha II03HAueHHsl YNeBHEHOCTI y
npunyuieHHi. /luckieliMep nepejye TOJIOBHIA JAyMIi, HaTAKaE Ha
MOXXJ/IMBICTb MOBLSI IOMUJIITUCS, | TUM CIIPHUSIE 30epeKeHHIO TTO3UTHBHOTO
«06JIMYYSI» YYaCHUKIB KOMYHIKaTHBHOI B3aeMozil. ®pasa 3By4UTh Ginbll
BBIWINBO, HixX You are wrong! «Bu Henpasil». Ilpu nepexnaai mitirania
BBIYJIMBOCTI 36epira€Thbce, pellTa peyeHHs NepeKJIaJaeTbCs 3a 0TOMOT 00
MoZyJIALil: under some misconception — «1,0Cb HaIJIy TaJIu».

Aurun.: I am so sorry, dear Cecily, if it is any disappointment to you, but
I am afraid I have the prior claim.

Ykp.: MeHi mkoza, 1o e Bac po3uapye, jiroba Cecisi, ase TyT HiYUM
He 3apaJiull — s TaKu Mepiia.

[llo6 HOBMHa He Oy/a Ay:Ke 00JIiICHOIO, MOBellb CIepIly BUKa3ye
cniBuyTTA [ am so sorry, 3 IPUBOAY TOTO, 110 JAOBOJUTHCS FOBOPUTHU
HeraTuBHi GaKTH, a MOTIM, 3aBAAKU BXKHUBAHHIO AUCKIeHMepa | am
afraid, HaTsIKae Ha MOMJIMBICTb MMOMUJISTUCA B TOMY, 1[0 BOHA IepLIa,
X04Ya SBHO BBAXKA€, 10 Lie peasbHUH (AKT, YUM MNOM'SKIIYE CBOE
BUCJIOB/IIOBaHHS. LlikaBe Tako BXKMBaHHSA NiJpsAAHOr0 pedyeHHs 3 if - if
it is any disappointment to you, sike TaK0>X BHUCTYIIA€ 3aC060M MiTirauii.
[Ipu nepeksafii oM sIKLIEHHsI BBIUJIMBOCTI 36epiraeThcs, aje 4acTKOBO,
TOMY 1[0 MiTiraiito y nizpsgHoMy peyeHHi 3 if BTpayeHo.

Auru.: Algernon. [Stiffly]. I believe it is customary in good society to take

some slight refreshment at five o'clock.

Ykp.: EnmxepHoH (cTpuMaHo). f BBaXkaio, [0 B NPUCTOHHOMY
TOBApHUCTBI TaK rOJUTHCS — O I'SATiM rOANHI TPOXU NEPEKYCUTH.

Ha 3ayBakeHHs aZpecaHTa Npo Te, L0 BiH 3aBXJU LIOChb JXYE,
ajJipecarT, sIK 3a3Haya€ aBTOpPCbKa peMapka, BiZjIOBiflae cTpUMaHoO, aje
Jani BXKUBae guckaenmep I believe, skuii oM’ siKIly€ BUCJIIB, IOKAa3yIOUH,
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0 Ile He KOMYHIKaHT BUMarae DXKi, a TOro mOTpeOyIOTh CBITChKi
TpaguLii, i BiH TiJIbKU AOTPUMYEThCA IX. JlUCK/eiiMep nepeK/IaJeHO
C/IOBHUKOBUM BIiJIMOBIAHUKOM, a peIITy peYeHHS 3a [[ONOMOTOH
MozyaAuii. Mitiranito BBiYJIMBOCTI NpU nepekaaji 36epexeHo.

JocuTb nouivpeHor ¢opmoro peaJisanii miTiraTuBHOI cTpaTerii €
po3Ai/loBe NUTaHHS, fIKe CTPYKTYPHO CKJIAJA€TbCA 3 JABOX YaCTHH:
CTBep/KYBaJIbHOTO peyeHHs, i Ti€l, Aka CIOHYKae ajpecaTa BUCTOBUTU
CBOIO IYMKY 3 IPHUBOAY CKa3aHOTrO.

Anru.: You couldn’t be so heartless as to disown him. I'll tell him to come
out. And you will shake hands with him, won’t you, Uncle Jack?

Ykp.: HaBimo Bu Tak cyBopi? He Tpeba BigpikaTucs Big Hboro. f 3apa3
MOKJINYY Horo ciofu. | BU IOTUCHeTe HOMY PYKY, U4 He TaK, AAbKo [xek?

MopanbHICTb Ta pO3/i0Be MUTAHHS HAJAal0Th M'IKOCTi Y 3BepHEeHHI
3 METOW OTPHUMAaTH Te, 1[0 MOTPiOGHO MoBI0. [Ipu mepeksnazi wmiel
Mitiranii Maninyaanil nom’sikineHHs1 36epira€TbCs YaCTKOBO 3aBJSKH
pO3Ai/I0BOMy NHUTAHHIO, B TOW 4ac, IK MoOJajibHe AiecaoBo couldn’t
nepeKkJaZieHo 3a JonoMororo TpaHchopmMalii rpamMaTHYHOI 3aMiHHU
NPUCJIBHUKOM «HaBilllo», IKUH 3a CJOBHUKOM Ma€ 3HaYeHHS «3afJis
4oro» i NpUMITKY «3 BiATIHKOM HeCXBaJIeHHS».

Aurun.: I don’t think that you should tell me that you love me wildly,
passionately, devotedly, hopelessly. Hopelessly doesn’t seem to make much
sense, does it?

Ykp.: [lo-MoeMy, BaM He CJIii TOBOPUTH MeHi, 1110 BU JIIOOUTE MEHe
11ajleHo, IPUCTPaCHO, BiaHo, 6e3HafiiiHO. A KpiM Toro, 6e3HafiiiHO
CIO/IM 30BCiM He MiAX0UThb.

3anepeuyeHHs1 y BCTYIHOMY peuyeHHi OM’SIKIIYE MiJTeKCT MOJATbHOTO
JiecioBa should, sike Bupakae MNOBUHHICTL y ¢opmMi pexkomeHzaii,
NnoGa)kaHHs, a IHKOJIM HaBiTh BXXMBAETbCS HA IO3HAYEHHS O6OB'A3KY,
3000B’sI3aHHSI Ta BUKOPHUCTOBYETbCA Il 4YaCc KPUTHKH 4YHIXOCh [iH.
Po3zisioBe NMUTaHHA 31 CKPUTHM INPOXaHHSM IOTOAMUTHCS, MOM'SIKLIVE
KaTeropyW4HicTb MiTiranil BBiwaMBocTi. [lpu mnepeksiazi 3acTocoBaHO
MOAYJISALII0 «I10-MOEMY», TA aHTOHIMIYHUY NTepeKJIaj, «He CJIiy».

Ak 3aci6 moM’sIKIIeHHs] BUCJIOBJIIOBAHHSI BUKOPUCTOBYIOThCS 1 iHLII
BU/Y NUTAJbHUX KOHCTPYKLiN.

Aurn.: Didn'’t it go off all right, old boy? You don’t mean to say
Gwendolen refused you?

Ykp.: A xi6a mo, 6paTyuky, — He BuiI0? Hemxe ['BeH0s€H
BigMoBMJIA TOGI?
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Takwuii 3aci6 miTiranii, sk 3arajibHe NUTAHHS i3 3anepeYyeHHSIM MPUJAE
HEBIIEBHEHOCTI, sIKa HiBEJIIOE KaTerOpu4HICTh. 3anepeyeHHs don’'t mean y
JpyroMy pedeHHi, IeMOHCTPYE, HaBIIAKH, 1[0 MOBellb Aiy>Ke CIOAIBAEThCA HA
MPOTHUJIEXKHUH pe3y/ibTaT. [Ipy nepek/aazi popMa 3anvTaHHA 3a/TMIIAETHCA
He3MiHHOIO, ajie MiTiraiiss BBiUJIMBOCTI He 30epira€Tbcs, MUTAHHS B
YKPaiHCbKOMY BapiaHTI BUCJIOBJIIOE CKOpIlle 31UByBaHHS.

Aurn.: Won’t you come in?

Ykp.: [IpoitneMo B 6y UHOK.

lle 3ara/ibHe NHUTaHHA i3 3alepeyeHHSM € MNPUKJIALOM MiTiranii
BBiwMBOCTI. [Ipy nepekiazi moM'sikieHHsI BTpa4eHo, TOMY L0 peYeHHs
3 [iECJIOBOM y HaKa30BOMY CHOCOGI «IpoiZieMo», IKe MaEMO 3aBASAKU
BUKOPUCTAHHIO IpaMaTU4HOI TpaHcpopMalii 3aMiHM THUNa pedyeHHH,
TaKoi KOHOTallil He Hece.

Anrun.: You will let me see you to your carriage, my own darling?

Ykp.: Bu go3BosinTe MeHi npoBecTH Bac Jj0 KapeTH, Jitoba?

[luTaHHA 3 NPSAMUM NOPSJKOM CJiB 3ByYUTh GiJbII BBiYJIMBO, HiX
CIOHYKaJIbHe peyeHHs, 60 3a/MIIa€ MOKJIUBICTh BUOOPY [JJIsT aApecaTa.
Mitiranisi BBiuwJIMBOCTi 36epiraeTbcsi mNpu MepekyaZi  3aBASAKH
JOCJIIBHOMY IlepeKaajy.

Aurun.: Cecily. Yes, but are you good enough for it?

Ykp.: Cecini. Tak, ajie Y4 JOCUTb BU XOPOIi /i1 HbOTO ?

Bauumo, 1110 y HaBeJeHOMY IPUKJIa/ll 3arajibHe NUTaHHA 3 MapKepoM
MmiTtirauii good enough, cnyrye mposiBoM cTpaTerii HOM'SIKIIEHHS, Ta
BXHBAEThC [/ 30epekeHHs «o0judYsi» ajjpecata. JlocjaiBHUN
nepeKkaaj, «JAOCHUTb.XOpOIlli» J03BoJisse 36eperTd 110 MiTirauimo
BBIYJIMBOCTI.

3a3HavyeHo, o CBiJoMUN BUOGIp MOBIEM GOpM BUpaKEHHS AYMKH,
COpsIMOBAaHMM Ha [JOTPUMaHHS abo 3MeHLIEHHs CcoliajJbHOI H
[ICUXOJIOTIYHOI ~ JUCTaHLil, BMOXJIMBJKE peasti3anilo  crparerii
MO3UTHUBHOI BBiuJMBOCTI, MoAHdiKye cuiy Bep6GaJbHOTO BILJIMBY,
3MeHUIYIOUU 3000B’s13aHHS aJjpecaTa, Ta, BiANOBIJHO, peasi3e cTpaTeril
HeraTHUBHOI BBIYJIMBOCTI, 1K y HACTYIIHOMY NIPUKJIAL].

Aurun.: Dr. Forman. Now lay on your side for me.

Ykp.: Jlikap ®opmaH. Byab J1acka, MoBepHUCH Ha BiK.

Jlikap mpoCUTh NALiEHTKY MOBEPHYTHCS Ha 6iK, i Take NMpoxaHHS,
BUPaXKEHE JiECIOBOM y HAKa30BOMY CI1oco6i lay, 3By4aJsio 6 TeBHOIO Mipoio
rpy6o0, IK6U BiH He 10/laB HAaNlpUKiHLi for me. Lle cBizoMo ckoHCcTpyiioBaHe
BUCJIOBJIIOBAaHHA HaZla€ iIHTUMHOCTI BUCJIOBY 1 IepeTBOPIOE CIIOHYKaJIbHE
pedeHHs Ha BBiWIMBe NpoXaHHs. MapKep oM sIKILIeHHS for me BUJIy4YeHO
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Opyd Tepeksaji, aje MiTiraniro BBIYWIMBOCTI 30epexeHO 3aBJIKU
3aCTOCYBaHHIO MOAYJIALIT «6y/Ib JacKay.

Aurun.: Of course, it’s mine. [Moving to him]. You have seen me with it a
hundred times, and you have no right whatsoever to read what is written
inside. It is a very ungentlemanly thing to read a private cigarette case.

Ykp.: 3posymiio, Mil. [[Ipoctarae pyky]. Ty coTHi pa3 6a4yuB ioro y
MeHe B pyKax I, y BCAKOMY pasi, He IOBUHEH YUTATH, 1110 TaM HallUCaHO.
J/DKeHTJIbMEeHOBI He CJ1iJl YMTaTU HAMUCH B Yy>KOMY OpTCUTrapi.

[llo6 He cka3aTH CHNiBPO3MOBHHUKY MPSMO MPO Te, 1[0 BiH MOCTyNae
HeYyeMHO, a/IpeCaHT BUOHUPAE MEBHY MOBHY TaKTHUKY, i TOMy TOBOPUTH
BiZICTOPOHEHO NPO 3araJibHOBIJOMe IPaBUJIO MTOBEAIHKH JXKeHT/IbMeHa
it is a very ungentlemanly. TakuM YHHOM BiH Ja€ BBiUJIMBO 3pO3YyMITH Te,
10 He caig pobutu agpecaty. Mitiranito MaHinyasanii 36epexeHo npu
nepeksaji 3aBAsaKU BUKOPUCTAHHIO MOAYJIALLIL

Anrum.: Pray don’t talk to me about the weather, Mr. Worthing.

Ykp.: Byab J1lacka, He TOBOPITh MeHI Ipo noroAy, Mictepe BopsiHr.

CroHyKaJIbHe pedyeHHs i3 3allepe4eHHAM Yy [IbOMY IPUKJIaJ] € JOCUTh
KaTerOpMYHUM 1 He JAyXe BBiWIMBHM, TOMYy, W00 TNOM AKIIUTH
CTIOHYKaHHSA, a/ipecaHT BXXUBA€E JI€CJ0BO Y HaKa30BOMYy cnocobi, pray
«MOJIIO», fIKe, K 3a3Ha4a€ CJOBHUK, BUKOPUCTOBYETLCA AK IlepeJMoBa
[0 BBIWIMBUX HpoxaHb a6o iHCTpykuid. [lepeksaziay BAAETbCA [0
MOJyJIALii, Ta 3aMiHsI€ pray Ha «6yAb JIACKa», 0 TEX J0A4A€ BBIYJIMBOCTI,
aJle aHTJIIACbKOK MOBOIO ¢ppasa CpUHAMaEThCA 6isibIn M’ k0. MiTtiraniro
BBIYJIMBOCTI 36epeKeHo.

Aurun.: I know you are still absorbing the news, but we have no choice.

Ykp.: By, 3BicHo, L1le He 3BMUPUIINCS, ajle MU He MaeEMO BUOODY.

JlokTop moBiJloMJIsSIE NALiEHTIi PO HEO6XiJHICTE 3po6UTH a6bopT, i
TOMY CBiZjoMo mii6upae cioBa. BUKopHUcTOByOUH MapKep MOM IKIIEHHS
I know, BiH pmae 3po3yMmiTH, 10 cHiBYyBa€, Ao6pe poO3yMi€ MOYYTTSA
aJipecaTa i Heba)kaHHS 3MHUPUTHCH 3 TAKOIO HEOOXiHiCTI0. Takuii mposiB
NOM'SIKIIeHHsI COpUsiE 30JIMKEHHI0O 3 aJpecaToOM Ta BUPaXKeHHIO
conigapHocTi 3 HUM. MiTiranito cniB4yTTs He 36epexxeHo, TOMY 1110 MpU
IepeKjaji 3acTOCOBAaHO MOAYJALII0 Ha 3MICTOBHOMY IlJIaHi Ta
rpaMaTHYHY 3aMiHY «3BiCHOY, i dpa3a cipuiiMa€eThbCsl MEHLI M SIKO.

Aurn.: They had some sort of chronic condition that had to be tended to.

Ykp.: Y HuX 6yB AKUICb XPOHIYHUH CTaH, 33 AKUM NOTPiGHO CTEXKHUTH.

Maemo npuk/Iaj BXUBaHHA alpokcuMaTtopa some sort of. [loaibHi
CJI0BA 3 PO3IIJIMBYACTO CEMAaHTUKOM), [03BOJIAIOTh BapiloBaTU CTYIiHb
aKTyasisanil JekceMH y IeBHOMY KOHTeKCTi. MoBelLlb He X04e AieTa/lbHO
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pO3Ka3yBaTH Mpo nepe6ir no/id i cTaH nalieHTa, TOMY CBijoMo BUGHpAE
anpokcuMaTop some sort of i y3arajbHeHy Ha3By XBOpo6u chronic
condition. [lns BiATBOpPEHHS JOCTIIKyBaHUX OJWHHULb BXHUBAETHCS
JOCJiBHUM TNepekaJ] «SIKUHCb», Ta «XpOHiYHMH cTaH». MiTiranito
MaHinyJssanii 36epexxeHo. BijoMo, 110 ceMaHTHKa MOBU MpPUOGJIM3HA 3a
CBOEI IMPUPOJOI0, TOMY IHTeplnpeTyBaTH 3Ha4eHHs alpOKCHUMaTopiB
MO>KJIMBO JIMIIE 3'CYyBaBLIHY IX CEMAaHTUYHY QYHKIIIO0 Y JAHOMY TEKCTI.

Anrn.: My dear Algy, 1 don’t know whether you will be able to
understand my real motives. You are hardly serious enough.

Ykp.: [xek. Miit mro6uii Enpki, 1 He 30BCiM MeBeH, YU TH 3MOXKeIl
3po3yMiTH peasbHi MO MOTUBHU. TH JJ/11 IbOI'0O HAJTO MaJio MOBAXKHUM.

JpyxxHe 3BepHeHHs my dear, fuckieimep I don’t know, saxuii
nepeJjye OCHOBHIM JyMIli, Ta HaTAKa€E Ha Te, 110 MOBeNb MOXe
MOMUJISITUCS, @ TaKOXX 3aByasJibOBaHA HeraTUBHICTb y ciaoBax hardly
enough [03BOJIIIOTh He BUTJASAJATHU rpyoum i npsamosiHidinum. [lpu
nepekJsazi yiei miTiranili BBi4JIMBOCTI 3aCTOCOBAaHO MOAYJIALII0 — «HE
30BCiM MeBeH»; Ta «KHAATO MaJIO MOBAXKHHUU».

AHru.: I confess I feel somewhat bewildered by what you have just told me...
a cloak-room at a railway station might serve to conceal a social indiscretion -
has probably, indeed, been used for that purpose before now - but it could
hardly be regarded as an assured basis for a recognised position in good society.

Ykp.: 3isHatoca BaM, MicTepe Bop3siHI, 4 Tpoxu npurosoMmileHa
MOYyTUM BiJ Bac.. KaMepa CXOBY Ha 3a/i3HHWYHIN CTaHLil TakKu MoOXe
30epiraTd TaEMHUIi MOpYLIEHHS CYCHiJbHOI MopaJsi, AJad 4oro fii,
iMOBipHO, He pa3 BHUKOpDHUCTOBYBa/M, aje BOHA JeJBe YU MOXKe
3a6e3neYnTH BUSHAHHSA B IPUCTONHOMY TOBApUCTBI.

Ille oAMH NPUKJIAJ BXXMBAaHHS TPyNH MapKepiB B OZHOMY pedyeHHi Ha
Mo3HauveHHd Mitiranil: [ confess nopae iHTUMHOCTI Gecifi, Ta m03BoJIsIE
MOBLI0 3apy4YyudTMCAd MiATPUMKOIO CHIBPO3MOBHHMKA, Lie MiTirania
MaHinysnsnii. AnpokciMaTop somewhat, MojanbHe JiecioBO  might,
MPUCTiBHUK Ha IO3HAaYeHHS UMOBipHOCTI probably, BcTaBHa dpasa seems to
me, npuxoBaHe 3anepeyeHHs could hardly, Bci 11i MapKepH 3a3HA4YaloOTh, 1110
MOBelLlb He HaMoJISITa€ Ha CBOiM NMPaBoOTi, i TOMY 3HIMalOTh KATETOPUYHICTb.
[Tpu mepeksIaAi 1 MiTiraIisi BBi4JIMBOCTi 36epira€ThCs.

AHrn.: Literary criticism is not your forte, my dear fellow. Don't try it.
You should leave that to people who haven't been at a University. They do
it so well in the daily papers.
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Ykp.: JliTepaTypHa KpUTHKA — HE TBOE NOKJIMKaHHSA, Mill 1I06UH, TOX
i He BcTpsBal croau. O6suIl 1 HA TUX, XTO HE Ma€ YHiBEpPCUTETCHKOI
ocBiTH. BoHM Jiy>Ke BMiJIO Aal0Th cO6i pajly 3 UM Y IOTOYHIN mpeci.

MaeMo NnpuK/Ia/, TAKTOBHOTO NIOM IKIIIEHHSA CBOEI [yMKH NP APYXXHil
po3MoBi. MoBelb CBilOMO Mii6Mpa€E CJI0Ba, 110 JEMOHCTPYE BBIY/IMBe Ta
obeperxkHe CTaBJIeHHA /10 IOYYTTIB CHiBPO3MOBHHKA, TOMY TOBOPHTB IS Not
your forte, 3aMicTb TOT0, 11106 CKAa3aTH «TH HIY0TO He TSIMUII Y JIiTepaTypHii
kputuli». [Ipu nepeknazi A 36epexkeHHs] MMOM'SIKIIEHHS BXXUBA€EThCS
MOAYJIALisI «<He TBOE MOKJINKAHHS, Mill JII0OUI», MiTiranis 36epiraetbcs, ane
Jasi JonaeThcs ¢pa3a «He BCTPsSiBaii», IO He BiJNOBiZa€E HpsiMOMY
nepeksaay dpasu don't try it i jofae :xopcTkocTi BUcaoBy. HactynHa ¢pasa
opUriHaJ/ly TakoX MiTiraliliHa, TOMY L0 BXXMBAETbCSA MOJa/IbHE JIiECTI0BO
should, ik Mapkep HeKaTeropUu4yHoOro NpPOXaHHs CJAiZlyBaTH NMOpaji MOBILg,
aje migTeKCT ¢pasu He 30epiraeTbCsd Npu mnepekyazi Iiei wmiriramii
MaHinyJsanil.

Anrun.: I think it is rather hard that you should leave me for so long a
period as half an hour. Couldn't you make it twenty minutes?

Ykp.: { BBaxkao, 1110 BaM OU He TOAUJIOCA MOKUJATH MeHe Ha LiIuX
niBrogvHy. Yu He Mor/iu 6 BY BIIOpPATHUCA 33 ABAALATD XBUJINH?

MoBeubr - Le MoJ04a [JiBYMHA, fAKa 3BEePTAETbCA JO CBOTO
Hape4yeHoro, i TOMy HaMara€eTbcsi OYyTH sIKOMora BBidwiMBOw. MaeMo
NpUKJ/Ia/, BXKUBAaHHSA 0/1pa3y KiJbKoX MapKepiB MiTirauii: BctynHa ¢pasa
I think no/la€e He KATErOPUYHICTD, MPUCAIBHUK rather «kpaiie», BBi4JINBO
BKa3sye Ha Te, YOMY MOBellb HaJla€ NlepeBary, Aiec10B0 B $OpMi yMOBHOI0
cnoco6y should leave, noM’siK1l1y€e BUCJIOBJIEHE POXaHHS He 3aJUILATU
JIBUMHY HaJ0Bro. YMOBHHUH CTaH B 3araJbHOMY NHUTaHHI, TaKoX €
MapKepoM BBIiWIMBOro npoxaHHsa. MaeMo mociiBHUH nepeksan;: I think
«s1 BBXKalO», Ta MOAYJISILiI0 3 rpaMaTUYHOIO 3aMiHoO0: it is rather hard
«BaM 0OM He rojusocsi». YMOBHUH cmoci6 sik Mapkep Mitirangii y
3alMTaHHI TAKOX 36epeKeHo.

3aificHeHU# aHasi3 A0O3BOJISIE OKPECIUTH [JlesiKi MexaHi3MU BUOODY
BiANOBIIHMX MOBHUX 3ac006iB, SIKi MOBellb BUKOPHUCTOBYE B Ipoleci
peasisanii Takol cTpaTerii 4K BBi4JIMBICTb.

BUCHOBKM
Y mpoBeleHOMY HaMH [OCJiPKeHHI 6yJi0 IpoaHa/li30BaHO OCHOBHI
TEeOpeTHUYHI MiAXOAU [0 PO3yMiHHA IOHATTA MiTirauis, omMcaHo MOBHI
3ac00M BUpaKeHHs MiTiraunii, ksacudikoBaHo i THNH, JOC]IiIKEeHO
0C06JIMBOCTI NepeK/IaZly TaKUX 3aC006iB 3 aHTJIIHCbKOI YKpalHChKOI0 MOBOIO.
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[licnss ompalboByBaHHSI MaTepiasy 3po6GJIeHO HACTYyNHI BUCHOBKU. B
aHIJIKCbKOMY JIUCKYPCI MiTirarisi 3acToCOBY€ETbLCS JA0BOJII 4acTo. Bukopuc-
TaHHSA 3aco6iB MiTirauii HampaB/ieHe Ha 3amo6iraHHs KOHQJIKTHUX
cuTyauiil. lle nop’sisaHO HacaMmnepes 3 JOMiHYBaHHSIM BBIUJIMBOCTI, siKa
TPAKTYETbCA fK NPUHLUN NOBEJiHKY, CIOPSMOBAaHUN Ha 306epexeHHs
MO3UTUBHOI0 «00/INYYSI» YYaCHUKIB KOMYHIKaTUBHOI B3aEMOJil.

TpaauuifiHa aHrJilcbKa eKCIJIIIUMTHICT i OpiEHTOBAHICTh Ha
yTPUMaHHS BUSBJIAIOTBCSA HepeJIeBAHTHUMU B CUTYaLifIX, YCKJIaJHEHUX
MOXJIMBUMH KOMYHIKaTUBHUMU pHU3UKaMU. CrpaTerii NO3UTUBHOI
BBIWIMBOCTI CJyrylOTh 306JIMKEHHIO 3 aJpecaToM Ta BHUpPaXeHHIO
cosiifjapHocTi 3 HUM. CTpaTeril HeraTUBHOI BBIYJIMBOCTI NOJIATAKOTh Y
Ha/laHHi cBO6O 1M JiKl Ta 36epekeHH]i AUCcTaHii MiXK CITiBpO3MOBHHUKAMHM.

OTxe, MiTiranito MoXHa TPaKTyBaTH K KOMYHIKaTUBHY KaTeropit, 10
CJIYTYE JJIs IOM sIKIIeHHs HajaHoil inpopmauii. [lonsATilHI Mexi kKoMyHika-
THUBHOI KaTeropil Mmiriranii nepexpelyoTbca i3 KaTeropisMu rimnore-
TUYHOCTI, HEKaTETOPUYHOCTI, YXUJIBHOCTI, BBIYJIMBOCTI, TOJIEPAHTHOCTI, Ta
OXOILTIOIOTh CyOCTPATETii IUCTAHIIl0BaHHS, TA HEBIIEBHEHOCTI.

BifgzHayaeMo pisHOMaHITHICTb iHTeHIIil, IKi peai3yloThCs B paMKax
po3rasHyToro <¢$eHOMeHa, 10 JO03BOJIIE YHUKHYTU MpPSIMOro
BUCJIOBJIOBaHHS Oa)kaHb MOBLf, NepejaTH iX B HenpsMid ¢opwi,
BHUCJOBUTH HEBIEBHEHICTb B MOXJWBOCTI 3/[ilCHEHHsI Ha3BaHOi Aii,
JUCTaHLIOBAaTH 4K CcJyXaya, TaK 1 TOro, XTO TOBOPUTb, a TaKOX
HeUTpaJidyBaTH eMoljii, BHECTM HEBUMYIIEHICTb B CHiJIKyBaHHS,
KOHTPOJIOBAaTU CTYNiHb €eMOLIiMHOro BIJIMBY Ha CHNiBPO3MOBHHUKA,
MOM'IKIIMTH KaTeropudHictb ab6o He3roay. Taka QyHKUioHalbHA
HEOJHOPIAHICTb YHEMOXJIUBJIIOE PO3IJAJ[ [aHOI KaTeropii B paMkKax
Juile onHiel 3 kiacudikanii: 3HAXOAA4YM BimoOpakeHHS B MOBI,
KaTeropis cynepe4yuTb JesgKMM MaKCHMMaM NpPUHLHUNY Koomnepauii 3
OHOTO GOKY, 1 y3rO/KYEThCSA 3 MaKCHMaMH MPUHIMIY BBIYJMBOCTI 3
IHIIOrOo, BHOCUTb y BHCJIOBJIOBAaHHA HEraTUBHHUU KOMIIOHEHT, alle
BOJIHOYAC CJYTrye [Jjis [PUXOBYBaHHS HeraTuBHOI iHopmauii.
[ToM’siKIIIEHHSI KOMYHIKaTUBHOI'0 HaMipy Mpu nepekaaji 36epiraetbcs B
6ib1IOCTI BUMAAKIB, IPOTE iCHYIOTh NPUKJIAAH, B IKUX OM SIKIIEHHS €
MpPOSIBOM OGPUTAHCHKOI KOMYHIKaTHBHOI TOBEAiHKM Ta B SKHUX
nepekjaZad He 3Mir nepeJaTH MiTiranilo yKpalHCbKOIO MOBOM), IO
NpHU3BeJIO [10 BTPAT NPH NepeKIai.

BusiBJieHO, 1110 pi3Hi MiTiraTUBHI THUIK TiCHO NOB’s13aHi, i YacTo B nmporeci
peaibHOI KOMYHIKallii TOM IKIIIEHHSI 10CSATAEThCSI BAKOPUCTAHHSAM TaKTHK,
1110 peasti3yoThb BiJipa3y KisibKa BU/IiB HOM SIKILIEHHS.
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CTUJIICTUYHO-NIPATMATHYHUA ACNEKT NMEPEK/IAZY
IMOJIITUYHOT'O MEJIAJAUCKYPCY

Anomayjis. [loaimuynutl mediaduckypc XXI cmoaimms ik MoeaeHHe8U
npodykm € dieauM iHCMpYyMeHmMoM 8NauU8y HaA CYCNiAbHY c8idoMicmb, a momy
BUKAUKAE HeabUsiKy 3ayikas/eHicmb HAykosyie, 30kpema coyiosozis,
nosimosiozie,  inocopis, siHegicmie ma iH. [Ipedmemom daHozo
docnidxceHHs1 € cmuicmuyHo-npazmamu4ti ocobaueocmi Op-ed cmameti sik
HOB020 MCAHpY 8 noaimu4HoMy mediaduckypci, sikuil sucmynae o6’ekmom
gusueHHs. Op-ed cmammi nOAIMUYHO20 CNPSMYB8AHHS, BUCBIM/IIOIYU
coyiaabHO-3Hayywi nodii 8 cychiibemai, cnpusilomb po38UMKY KpUMu4HO20
MUC/IEHHS Yumava i 2pomadcokozo ob2oeopeHHsl. OcHoeHa ¢yHkyis Op-ed
cmameli hossizae 8 3abe3neverHi dianogy Mixnc NOAIMUYHUMU eKcnepmamu,
noaimuyHumu distyamu ma cycniibcmeom. Baxcaugy poss 8 Ha1a2004ceHHI
yiei komyHikayii eidiepae nepexknaday i iliozo 30i6Hocmi adekeamHoi
iHmepnpemayii ekcnpecugHo-3a6ape/sieHUX cmuAicCmuyHux 3aco6ie enaugy
Ha peyunienmie iHgopmayii Y pezyabmami npoeedeHHs 0emaabHO20
nepeks1adaybkozo aHaizy ocobausocmeti Op-ed cmametl 8UsI8/1€HO, WO came
JIeKCUYHI cmuicmuyHi 3acobu gidizparoms cneyu@divHy npazmamuyHy pob
8 npoyeci nugy Ha peyunieHma, iMnAIYUMHo abo eKCnAIYUMHo opMyr4u
dyMKy Yumaua wodo cycnibHO-noAimu4HuUx nodiii y depscasi, wo ckaadae
akmya/abHicmb 00CAI0HCEHHSL.
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Bctyn

Hapasi y 3B’s13Ky 3 rsio6ajizanieo Ta MbKKyJIbTYPHOIO iHTerpauiero
CYCIIIJIbCTBA HEBIMHHO 3POCTAE POJIb PO3LIMPEHHHA AUIIJIOMAaTHYHUX
BiIHOCHUH Mix KpaiHamu cBiTy. 3MI BiZlirpatoTh BaxKJIUBY POJIb Y IpoOLecCi
nepeaaydi inpopmariii npo nosiTUYHI NoAil y CBiTi, BIVIMBalO4H He JIHIIEe
Ha CyCHiJIbCTBO, a ¥ onocepeJKOBaHO NOTEHI[IMHO Ha MOJITUYHUX Jis4iB.
3a BiacytHocti 3MI iHdopmMaTUBHA Ta mnparMaThyHa OQYHKLiA
MOJIITUMHOTO JUCKYpCy MaJjia 6 He TaKUU BUPaXXeHUU xapakTep. Jlroau
MalTb MOXJHWBICTh Ji3HATHUCh NpPO MNOJITUYHI moAii iHIIMX KpaiH 3a
JloroMoro0 pisHUX GOpM MIXKKYJbTYpHOI KOMyHiKauii, 30kpema 3MI -
nepekJaj Npy bOMY BiJlirpae HeabUsKY pOJIb.

AKTyanbHICTB TeMHM 3yMOBJEHA CIPAMYBaHHSIM Cy4aCHOTO
NepekyiaJl03HAaBCTBA Ha pi3HOGiIYHe AOC/AiPKEHHS MOJIITUYHOTO
MeJiaIuCKypCy fIK 3ac00y MIXKKYJbTYPHOI KOMyHiKanii Ta TeHAeHLi€0
Jl0 TIOTJIMGJIEHOI'0 BUBUYEHHS CTPYKTYPHO-IIparMaTUYHUX 0COGJIMBOCTEMN
Op-ed crarell sK XaHpPy NyOGJIIUCTAUYHOrO CTHJIKO, IO NepebyBaE Ha
eTamni cTaHOBJIEHHS B YKpaiHi, a TaKO» 3/1iHCHEHHI e TaJIbHOT'0 aHaJli3y
iX CTHJIICTUYHOTO-NTparMaTUYHUX 0COGJIMBOCTEN B Npolieci epekIay 3
YKpalHCbKOI Ha aHTJiICbKY MOBY.

MarTepiasiom aocaigkeHHA ctanu 9 ykpaiHoMmoBHUX Op-ed cTaTeq,
nepek/aajZ, Ha aHIJIACbKY MOBY fAKHX 3JiHCHIOBAaBCA B MeXax
BOJIOHTEPCbKOI llepeKJIaZalbKol AiAJIbHOCTI y Mi2KHapO4HOMY IHTEpHEeT-
BuzaHHi CIIA «Watching America». TekcTy ykpaiHOMOBHHX CTaTel Ta
nepekJaJieHUX cTaTed nojaHo y JlofaTky.

MeTta gociaifKeHHs NoJAra€e y 3iCTaBHOMY aHaJi3i CTUJIICTUYHO-
nparMaTU4YHUX  0COBJUBOCTEN Op-ed craTeili  NOJITUYHOTO
MeJiaZiJMCKypCy Y MOBi OpUTiHaly Ta MOBI lepeKJIajy.

JlocsirHeHHs1 MeTH Nepesibayae BUPiLIEHHS TaKUX 3aBAaHb:

— BHUBYUTH OCHOBHi 0COGJIMBOCTI MOJIITUYHOTO MeAiaJJUCKypPCY SIK
3aco6y MKKY/IbTYpHOI KOMyHiKaljl;

— BU3HAYUTHU CTPYKTYpPHO-NparMaTu4Hi oco6auBocti Op-ed cTtaTTi
SK KaHPY MyOTIIUCTUYHOTO CTUJIIO;

— pocaiiuTh ocobsuBocTi iHTepHeT-BUAaHHS CIIA «Watching
America» 3 TOYKH 30py NepekIaLy;

— TIpoaHasi3yBaTH CTUJIiCTUYHO-NparMaTUYHUM acCleKT Nepekaaay
Op-ed ctaTel 3 yKpaiHCbKOI HA aHTJIIHCbKY MOBY.

HaykoBow 6a3010 [JO0CTi[P)KeHHS CTaJi pPOGOTH BYEHHX, IO
3alMa/INCh BHUBYEHHAM OCOOGJMBOCTEN MOJITUYHOIO MeJiaIMCKypCy
(0. CemoTioK [18], M. ®. Hapiliuyk [15]), cuHepreTUYHHUX 3B’I3KIiB Mix
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nositukorw, 3MI i nepexkmagom (C. Schiffner, S. Bassnett [29]),
CTPYKTypHO-IparMaTUYHUX oco6snBocTedl Op-ed craTed fK KaHPY
ny6ainuctuaHoro ctusto (B. K. Bal, P. Saint Dizier [22; 19]), acnekTy
nepekaajy NparMacTUNAICTUYHUX MOBHMUX 3ac06iB B MOJITUYHOMY
nuckypci  (B. KpaBuenko [10], B.B.Jloliko [14]), oco6iuBOCTAMH
nepekJajJly 3 yKkpaiHcbKol MOBM Ha aHrJidchKy (B. I. Kapa6as [9]) Ta iH.

MeToA0JI0TiYHYy OCHOBY AOCJIi/I>KEHHSA CTAHOBJIATD TaKi METOAM:

— [JEeCKpPUNTUBHUK  (OMHUCOBUH) MeTOJ, CIOpPSIMOBAaHUM Ha
BUSIBJIEHHSI CTWJIiCTUYHO-NpParMaTUYHUX OCOGJUBOCTEN MOJIITUYHOIO
MeJiaIMCKypCy, y3arajJbHeHHd Ta IHTeprnpeTalild OTpPUMaHHUX
pe3y/bTaTiB.

— MeTOAW KOMINApaTUBHOTO Ta iHTepHpeTauiliHO-TEKCTOBOIO
aHaui3y JJis 3'ICYyBaHHSA CTU/iCTUYHO-IIPAarMaTHYHUX 0COOIMBOCTEN K
3aco6iB BIJIUBY B YKPaiHOMOBHOMY Ta @HIVIOMOBHOMY MOJIITUYHOMY
MeJiaJuCKypCi.

— MeToJ, NepeK/aZ03HaBYOro aHajlidy B Ipoueci Nnepekyaany
Op-ed cTaTel.

HaykoBa HOBU3HA 0/iepKaHUX pe3yJIbTaTiB M0JISAra€ y MpoBeJeHHi
PO3rOPHYTOr0 CTUJIICTUYHO-NPAarMaTUYHOIO aHaJi3y, JAOCJaiJKeHHI
ocobsuBoCcTel mepeksaay TekcTiB Op-ed cTaTedl mMOJIITUYHOrO
MeZiaJUCKypCy 3 YKpalHCbKOI Ha aHIJIHCbKYy MOBY B MeXax
BOJIOHTEPCHKOI MepekJaZalbKol Aifg/lbHOCTI B iHTepHeT-BUAaHHI CIIA
«Watching America».

1. losliTHYHUI AUCKYPC 3Mi AK 3aCi6 MiXKKy/IbTYpHOI KOMyHiKanii

1.1. Oco6.ausocmi nosaimuyHozo Media duckypcy

[IoHATTS AMCKYpC Bhepuie Oys0 3alpoNOHOBAHO aMEPUKAHCHKUM
JIIHTBICTOM,  BUJATHUM OpeACTaBHUKOM  JAPYyroro  HOKOJIHHA
CTPYKTypasisMy, ¢axiBueM 3 MeTOJ0JIOril JIHIBICTUYHUX JOC/iIKEHb Ta
Teopil iHdopmanii 3essninrom Xappicom (1909 - 1992) B cepenuHi
XX cronittsa [17, c¢. 117]. BuyeHUH BU3HAYUB JUCKYPC SIK METOJ aHaJi3y
3B'I3HOTO MOBJIEHHS, «IPU3HAYeHUH JJIs PO3IIHMPEHHS JEeCKPUIITHBHOI
JIIHTBICTUKM 3a MeXi OJJHOTO peyeHHs y NeBHUH MOMEHT d4acy i AJd
CMiBBiJHECEHHS KYJIbTYPU ¥ MOBU». Y CBOIX MpaLfIX 3 JIHTBOKYJIbTYPOJIOTIi
3. Xappic BesuKy yBary NpHZLISB B3a€EMO3B'SI3KY JIOAWHHW, MOBHU Ta
coujasbHOI cuTyalii. Y 3B’13Ky 3 pO3BUTKOM KOTHITUBHOI JIIHTBICTUKU Ha
noyaTky XX cTOJITTS JHHIBICTIB mepil 3a Bce LIiKaBUJIM OCOBJHBOCTI
CTPYKTYpHU MOBH Ta ii pyHKIioHyBaHH4 [1, c. 18].
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[loniTHyHUN MeJiafiMCKypC € MiBUJOM MOJITUYHOTO JUCKYPCY,
BHCJIOBJIFOBaHHS MPO MOJIITUKY SIKOT'O CIIOBHEHI JIOTIYHO OGI'PYHTOBAaHUX
Cy/PKeHb aBTOpa, CHOpsSIMOBaHUX Ha iHGOpMyBaHHS ajpecaTiB Ta
dopMyBaHHA iX BJIACHOI AYMKU IPO CYCHiJIbHO-3HA4yIly HoJito. B Takomy
KOHTEKCTI NOJITUYHUM Auckypc 3MI Mae 6araTo cmijibHOro 3 my6JiiLy-
CTUYHUM JUcKypcoM [29, c. 3]. OcHOBHOW OQYHKIEW MOJITUYHOIO
MeJiiafucKypcy € GpopMyBaHHS KOJIEKTUBHOI MOJIITUMHOI KapTUHU CBITY
Yyepes «BUPOOHUIITBO» | «TPAHCJIALII0» IEBHUX CEHCIB 1 06pasiB, ineosorem,
LiHHICHUX OpiEHTUPIB i moyiTHYHUX NpedepeHiin. KOHIENT «MOMITUIHUI
MeJiaJUCKypCc» JIOTIYHO TOB'I3aHUM 3 KOHIENTOM «MeJiaTH3allis
nosiThku». HUHI MegjiaTu3alilo MOJITUKA BU3HAYAETHCA K CYKYIHICTb
B3a€EMONOB'A3aHUX iHOpPMALiHUX 1 KOMYHIKATUBHUX IPOLECIB, SKi
BiI0OyBalOTbCA Yy MOJITUYHOMY IpoCcTOpi Ta MepiampocTopi i cympo-
BO/PKYIOTBCS KBUPOOHUIITBOM» CYCITIJIbHO 3HAYYIIMX CeHCIB [18, c. 146].

Y pneMOKpaTH4YHMX KpaiHax NOJITUYHHUU MeAiafjMCKypC Bifirpae
BOXJIMBY poOJib 1 € pAi€eBUM 3aco60M MaHIMy/JOBaHHS HaceJeHHS
[25, c. 45]. >x. OpBeJsi1 aHai3yBaB pi3Hi CIOCO6W BUKOPUCTAaHHS MOBH
Ul MaHiny/amoBaHHA JyMKaMu ayauTopil. Opyess 3BHHyBadyBaB
[OJIITUKIB y TOMy, 110 BOHHM HeCyTb BIiAINOBiZAJbHICTb 3a 3arajbHe
3HIKEHHS piBHA BUKOPHUCTAHHA aHIJIIHCbKOI MOBH, CIIOTBOPIOIOYM II i
CTBOPIOIOYU Te, 1[0 OPUTAHII HA3WUBAIOTh «IOJITUYHUM Oa3iKaHHIMY,
TOGTO BUKOPHUCTAHHS Y OJITHYHOMY AUCKYPCi CKIaZHOT 1J1s1 pO3yMiHHS
MOBHU 3BUYANHUM yuTadeM [22, c. 217]. H. ®epksio 3a3Ha4aB mpo Te, 1110
He CJIiJ, po3TrJIAlaTH OKpeMO pedyeHHsI a6o CJI0Ba, TOMY 110 B 6ibIIOCTI
BUIA/IKiB BaXXJINBUM € KOHTEKCT, @ He MOBHI oauHuLi [22, c. 217].

Y 3B’a3ky 3i 3pocraHHaM poJi 3MI y XXI cToniTTi moaiTHYHUN
MeZiaZJUCKypC CTaB HeBiJ EMHOI YaCTHUHOIO iHpopManiiHOro mpocTopy
CyCHiJIbCTBA. Y MOJITUYHOMY MeJiafiMCKypci B MD>XHApOAHOMY BUMIipi
MOX<Ha BUOKPEMHUTH TaKUX YYAaCHUKIB:

1) appecat - aBTOp cTaTed Y BU/JAHHSAX, ra3eTax, IKUH BUCIOBIIIOE
CBOIO AYMKY L0/0 MOJIITUYHO-3HAUYIIUX NOAIHN y CyCcliNbCTBI;

2) ajpecaHT - peuunieHT iHopMmalii, yuTay;

3) nocepeiHUK - llepeKJajiayd Ta CNiBpOGITHUKHY iHTEepHeT-BUaHHSA
(pemakTOp, KOPEKTOP, TOILO).

Y BUMNaAKy 3aKpUTTS MIaTdopM, fAKi 3ab6e3neyyrTb JAiasor Mix
NOJITUYHUMH €KCIepTaMu Ta HaceJeHHSIM, MOXHa Iepef0aduTu
noyaTok iHdopmaniliHol BiHM, ika MaTUMe HEMHUHYYi HACHiJKU A5
Jlep>KaBOTBOPYHUX MIPOLECIB.
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OTxe, NOJITUYHUN MeAiaiUCKYpC fK MOBJEHHEBUW NPOAYKT
€ HiHHUM iHopMaliHHUM pecypcoM i AiEBUM iHCTPyMEHTOM BIJIMBY Ha
CyCIIJIbHY CBiZJOMICTb.

1.2. CmpykmypHo-npazmamuy4Hi oco6aueocmi Op-Ed cmammi
SIK HCaHpy ny6Aiyucmu4Ho20 cmuJr

A. Bypxapz y 1996 poui BcTaHOBUB QYHKIiOHa/IbHI BiAMIHHOCTI B
npouyeci KoMyHikauil rpoMajdH IpO MOJITUKY Y IOBCAKLEHHUX
po3MoBax (HampUKJI3JA, NOPO [isJIbHICTb MOJITHKIB, pe3yJbTaTH
BU6OPIB), MOJITUYHUM JUCKypcoM ¥y 3MI i mosiTHYHUM JUCKYpCOM Yy
NOJIITUYHUX IHCTUTYTax [29, c. 2]. Binbi Toro, BiH BUOKpPEMJIIOE [iBa
THUIIH KaHPIiB B MeXax MOJIITUYHOIO JUCKYPCY:

1. MosiTuYHUM KaHp, AKUM Bigirpae npoBigHy poJib y mnpoueci
dopMyBaHHS Kypcy MNOJITHUKU. AApecaTaMd Ta afpecaHTaMH I[bOro
MOJIITUYHOI0 KaHpPY € MOJITUYHI NapTii Ta NOJITUYH] Aid4l.

2. TloniTUYHUM XaHp, MeTOI fIKOro € iHQopMyBaHHSI HaceJIeHHS
Npo NPUKHATI ypAJ0BI pilleHHs. AApecaToM B LibOMY aHpi BUCTyNa€
rpPOMa/CbKICTh, HaceJleHHA. AZjpecaHTaMy BUCTYNAIOThb NOJITUYHI AiA4i.
Jlo 1boro TUMY MOJIITUYHUX XKaHPIiB HaJleXaThb Nepe/BUOOpYi MIPOMOBY,
NpOMOBU TIJIaB Jiep:KaB INPUypoYeHi [0 BU3HA4HOI NOAil B KpaiHi
(manmpukiag, nmpomoBa Ao /[lHa HesasnexxHocTi, HOBopiyHa HpoMoOBa
npe3ujienTa) [29, c. 3].

Jesaki BUeHI po3pi3HAITH B OJITHYHOMY AUCKYPCi «BUCTIOBJIIOBAaHHSA B
MOJIITUL» Ta «BHCJIOBJIIOBAHHS po MO THUKY».
Op-ed cTatTi fIK *KaHp MOJITUYHOrO MeJiaJUCKyPCy BiJHOCUTBCS caMe J10
Jpyroro tumy. Op-ed cTaTTi OpMyIOTh CBITOT/IA] YATAUIB, CIOHYKAIOTh 10
Jil, PO3BUBAIOTb KPUTUYHE MUC/IEHHS. 3arajloM NOJITUYHUN MeAiaIuCKypC
CIpsSIMOBAaHMKA Ha MacoBoro ajpecata. Huni crattam Op-ed sk B
JPYKOBAaHUX BUJAHHSX, TaK | OHJIAWH-BUJAHHAX BiZIBOAUTBCS 0COO/IMBA
yBara [21, c. 22]. Ix uinnicTIo € He nMIIe iHGOPMATUBHICTh, OCKIJILKY BOHU
KOPOTKO MOBiZIOMJIAIOTH NPO MOAjL, a ¥ JAIOThb CY6’EKTUBHY OLHKY LIUM
noJisiM. 3 TOUYKH 30py NparMaTHKH, BOHU MOXYTb GOpMyBaTH IPOMa/ICbKY
AYMKY 100 HalpsAMy NOJITUKHU ypsAy, NOJITUYHOL napTii, Towo. ¥ 2009
poli BHACJIiIOK OIMy6.TiKyBaHHS BUCHOBKIB YKy PHaTICTCHKHX PO3CJIi/[yBaHb
6puTaHcbKi 3MI cipoBOKyBaJM XBUJIIO 0GYpPEHb, 1110 MPOKOTHIIACS BCi€0
KpaiHowo. BusaBuioch, mo «Daily Telegraph» ony6usikyBana cnncok
YPALOBLIB Ta IX BUAATKIB, AKI KOMIIEHCYBa/IMCAd 3a PaxyHOK IOJATKIB
3BMYalHOI0 HacesIeHHs.
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OTKe, MOXKHA 3pO6UTH BUCHOBOK, 1[0 OY/1b-AKa My6Jtikanisa B 3MI Tak
Yy iHaKlle BIJIMBA€E Ha penyTalilo 6yAb-IKOro YAHOBHUKA He3aJIeXXHO
BiJ Mioro mocaju.

Crarts Op-ed (akpoHim Bizm opposite the editorial page - crarTs
HaBIPOTH CTOPIHKHU pejakTopa (IepesoBoro Matepiany). 3aCHOBHUKOM
aHpy cTaTeil Op-ed, Ak oAHOrO i3 aHpy NyOJILUCTUYHOrO CTUJIIO
MoxkHa BBaxkaTU [epbepTta CBoyma. [Ipaliorodu pejakTopoM B raseri
«The New York Evening World», BiH y 1921 poui yBiB y BXXUTOK HOBUM
TUN CTATTi, AKi 6 BilOGpaXKasM PO3AYMH Ta YMOBHUBOJAHU CTOCOBHO
Marepiany pemakropa [20, c. 172]. OgHak, aBTOpaMHy NOAIGHUX CTaTeN
He € 060B’SI3KOBO peJlaKTOpPH abo CHiBpoOGITHUKM pejakiiii. ABTopaMu
MOXKYTb OYTH SIK peJaKLiiHi >KypHaJsIicTH, Tak i BiJIbHI JonKCcyBayi.

B Vkpaini crarti Op-ed fiK >aHp My6JIIUCTUYHOTO CTWIIO Hapasi
nepebyBalOTb Ha eTami CTaHOBJEeHHs. HalnomysnsapHIiIMMH iHTepHeT-
BUJIAaHHSMU YKpaiHy, sIKi pery/isipHo ny6ikyoTh cratTi Op-ed € «['1aBpe»
(py6bpuka «[lorasgu»), «[naBkom» (pybpuka «JlyMKH  BroJioc»),
«EBponeicpKa mpaBjaa» (pyopuka «EkcnepTHa aymka»), «HoBoe BpeMmsi»
(py6puka «Ilornsagu»), «Gazeta.ua» (pyopuka «bsoru») Ta is.

B CIIA Op-ed ctaTTi ny6JikyoTh Taki BifoMi razetu sk «The New
York Times» (py6puka «OP-ED»), «Washington Post» (py6puka «The
Opinions Essay»), «Los Angeles Times» (py6prka «Opinion») Ta iH. OTxe,
BiZAMiHHOCTI B Ha3Bax pybpHUK, B AKMX MoxKHA mouyutaTtu Op-ed craTTi
iCHY10TB 4K B ykpaiHCbKUX 3MI, Tak i B aMepUKaHCbKUX.

Y 2019 poui nepeksnagay Mapta 'ocoBcbka BifjHecsa1a Tepmin Op-ed
SIK 10 OJJHOTO 3 II'SITU TEPMIiHiB B rajy3si Me/ia, 1110 CTAHOBUTD CKJIaAHICTh
JJIS Nepek/jaly Ta He Ma€ 4iTKOro BianosigHuka. M. fAnumipcbka
[20, c. 172] 3a3HavagE, U0 CKAAAHICTh MOJIATAE B TOMY, [0 HE3BAXKAKOUH
Ha JIaKOHIYHiCTb, HOro 3MicT € gyxe mupokuM. Ctatts Op-ed sk >xaHp
ny6JIiUCTUYHOrO CTU/II0 BOJAHOYAC € i aBTOPCBKUM OIJ/ISJOM, i
pelakiiiiHOW cTaTTelo, i mpobyieMHOW cTaTTelo. ToMy BMicTUTH BCi Li
NOHATTA B OJHe LijJe € J0BoJi Npo6/eMaTUYHUM 3aBJAaHHAM JJs
nepekJjajaya.

Op-ed cTaTTs - e nyoJiUCTUYHUIN TBip nepeBa)KHO HeBEJUKHUM 3a
o6csarom (400 - 1200 cuaiB), IKMH BifoGpa’kae TOYKY 30py aBTOpa
CTOCOBHO  COIjia/IbHO-3HAa4ylol moAil /Jyid  HaceJeHHA 1 €
KOHCTPYKTHBHO-KPUTHYHHUMH 3a XapakTepoM [23, c. 1152].

Py6puku-norjsiaiu (K B JPYKOBAaHUX BUJAHHAX, TaK i B OHJIAMH-
BUJIAHHAX) € OJHMMHU 3 HaMbiJbll MONMyJspHUX cepef, yuTadiB 3MI.
Oco6./1MBO NONyJIAPHUMHU cepei yuTauiB € Op-ed cTaTTi, aBTOpaMU AKUX
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€ TpeACTaBHUKU VypsAy, eKcrnepTd, npodecioHanu, ski 3700yau
BU3HAaHHS B NEBHIiM ranysi un ¢yHKUiOHAJIBHIN cpaBi, cniBpo6iTHUKU
Ta KepiBHUKH KOMepLiMHUX Ta HeKOMepLiHHUX opraHisauii.
Hanpuknaz, cTaTTs eKc-MiHicTpa 3aKOpAOHHHUX COpaB, oNMybJiKoBaHa B
yKpaiHcbKOMY KypHaJsi «HoBoe BpeMmsa», Habpana 4003 neperasau.
TpanmngaoTbc TakKoX BUIAAKHM, KOJM MOCTIMHI YMUTadi TaKoX
NpOSIBJSAIOTh iHiliaTHBYy, OaXalOThb MOAIATUCA BJACHUM JOCBifioM i
Ha/ICUJIAIOTh CBOI CTATTi [0 peflakiii raseT, L0 A03BOJISE 3[00yTH
BU3HAHHS B 0YaX 'POMa/ICbKOCTI HaBiTh HenmpodeciiiHOMY KypHaJIiCTy.

OfHaK aBTOpaMHU NOAIOHUX cTaTel € 37e6iabIIoro cneniaaicTy, sKi
37,00yJ4 cliellia/ibHi 3HaHHSA i MalOTh B HAYKOBOMY CBiTi aBTOpUTeT. Lle
MOXYTb OyTH IOPUCTH, NOJITOJIOTY, JiKapi, BUeHi, KOJUUIHI ypsAAOBLj,
To1o. 3a popmoto Op-ed cTaTTi HaraAywTh ece.

llle ogHiero BuMoroio Op-ed cTaTTi € aKTyasbHICTD ii TeMH, TOOTO
JyMKa aBTOpa Ma€ BifjoOpakaTH HEW[OJABHI CYCHiJIbHO-3HAYYIII MOZII,
Akl BifOysncs B kpaini. To6To cTaTTi He JMIIe BifO6GPaKaOTh JIOTIYHO
OOr'pyHTOBaHy, MiJKpilJIeHy aprymMeHTaMu AyMKY aBTOpa CTOCOBHO
NeBHOI o Jii, a 1 HaZiae ocHOBHi pakTUUHI BigoMocTi [27, c. 162]. 3 uboro
BUILJIMBAE ofHa i3 pyHK1iK Op-ed cTraTel - iHpopMaTUBHICTh. OcO6IUBY
nikaBicTh AJa pegakuii 3MI i yuTa4iB CTaHOBJAATH JIAKOHIYHI CTATTi, B
KX BHCJIOBJIEHO MOXXJIMBI pilleHHs MeBHOI rpoMajcbkoi mpob6JieMy,
BOHM € CTHUJICTUYHO 3a0apBJeHMMU Ta MNPOBOKALiWHUMU. 3Biacu
BUIIMBAE Iie onHa ¢yHKIia Op-ed cTaTTi - PO3BUTOK KPUTHUYHOTO
MUCJIEHHS YUTa4a i CTUMYJII0BaHHS 06roBOpeHHS I'POMa/iCbKOCTI.

Y 2019 poui KanibopHificbkuit aHaniTUUHUN LEHTDP y CBOEMY 3BiTi
3a3HauuB, 10 3a ocTtaHHi 30 pokiB B aMepruKaHCcbKUX 3MI 3aTBepauIach
TeH/JIeHLlisl BiXo[y BiJ 06’€KTUBHOCTI HOBHH i NepexiJy [0 MOJaHHS
KOHTEHTY, 3aCHOBAaHOTO Ha Cy6'eKTHUBHIN TodIli 30py aBTOpa, SIKUH
JIOTIYHO Ta apryMeHTOBAaHO OOGI'PYHTOBYIOUH CBOIO MO3UILiI0, Alle/IOE J10
eMmornii yutava. To6To )ypHanictuka CIIA cTana 6i/bll cy6’€KTUBHOIO i
BCe piJillie BUCBITJ/IIOE HOBUHHU 3a JJONIOMOTr0I0 PeNOPTAXiB K Y IIpeci, Tak
i Ha Tesie6aueHHi [31].

CtatTsa Op-ed 30cepeMKYEThCS HA OJHIN cycnisibHO-3HAUyLIil moAil
a6o npo6semi. Touka 30py Mae 6yTH mifgKpinieHa ¢akTaMu, NOTIM Cij
JIOTIYHO OGIPYHTYBaTH CBOI TOYKY 30py Ta 3ampOIOHYBAaTHU CBOE
pimieHHs1 mpo6JsieMn. XapakTepHow pucoto Op-ed crarti € 3aroJioBoK,
SIKUM oJipa3y npuBepTae yBary yutava. 3MI BiJjirpatoTh BaXKJIMBY pPOJIb,
OCKIJIbKM  BUCBITJIIOIOTb  OCHOBHI mpo6JsieMH, sKi  XBUJIIOIOTb
rpomMajicbKicTb. To6To cTtaTTs Op-ed iHTEepHpeTye CyclisibHO-3HAUYILY
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nofiro abo mnpo6GseMy 3 Cy6'EKTUBHOI TOYKH 30py, TUM CaMUM
3a0X04YyIOUYM YUTaya KPUTUYHO MHUCJIUTH, CHOHYKAlO4YMd BJAAAYy Ta
rpoOMa/ICbKICTh A0 fiasiory 331151 eGeKTUBHOTrO BUPilIeHHS MPO6JIeMHU.

2. lepexknaganbkuii aHaaiz Op-Ed craTeit
(Ha marepiasi crareii iHTepHeT-BugaHHA CIIA
«Watching America»)

2.1. InmepHem-eudaHHs CLIA «Watching America»
oco6.1ugocmi po6omu ma po/ib nepekaadayvkoi disabHocmi

Hanpukinni XX cTosiTTss BUHUK HOBUW TepMiH Hoei media, iKW
BUKOPUCTOBYETbCA /[Jd TO3HauYeHH HOBUX (popM KoMyHikanii, 1o
3HAuYHO BiApi3HATbCA BiA TpaguuiiiHux ¢opm 3MI. KommiekchHe
MOHSATTA HO8i Media OXOIUIIOE KOHTEHT Ta (OpMH KOMYHIKalil 3a
JOIIOMOIOI0  3a/IlyyeHHA MepeXeBHUX, IHTepHeT, IHTepaKTUBHHX,
M PPOBUX TEXHOJIOTIH Ta TEXHOJIOTiH BipTyasnbHOI peanbHocTi [5, . 93].

HaykoBui 3a3Ha4aroTk, [0 i3 HOBUMU Media TOB’A3aHi TaKi SBUIIA, K
KOHBepreHuisi, MyJbTUMeJia, BipTyasizauis, rJso6asuisania. IlosBa
iHTepHeT- TexHOJIOTii Ta Tmpollec JuriTajisanili BIJIMHYJAM Ha
TpaguuiiiHi 3MI: HUHI Bce MeHIlle KOPUCTYIOTbCS MOMNUTOM Cepej
HaceJleHHsI [JPYKOBaHI BHJAHHSA, Bce 6ijbllie JI0Zed Teperssjae
TejebavyeHHs 3a JIOIOMOTrO0 iHTEepHeT-ZoJaTKiB i HaZjae mnepesary
IHTepaKTUBHUM eJIEKTPOHHHUM BHJAHHAM, a NOJKAaCTH 3aMiHUJIU
TpajuuiiiHe pagio. Bce 6isblie TpaAuLiHUX MeJiia afjanTyIOTbCA [0
HOBUX BUMoOr kopuctyBaudiB 3MI. HoBi menia Ta snr0auHa CIpUAglOTb
B3aEMOPO3BUTKY OfAHe ofgHoro: 3MI BIJIMBalOTb Ha MOBHY,
COLiOKYJIbTYPHY, NMOJIITUYHY, KOTHITUBHY, €EKOHOMIYHY Ta iHWi cdepH
JIIACHKOI JislIbHOCTI, @ KOHTEHT Ta pOpPMHU HOBUX Mejia BiANmOBiAHO
aanTyoThCcd A0 noTpe6 KopucTyBayiB. Boanoudac /I. Mak-Kgeiin
BU3Ha4a€E npouec po3BUTKY 3MI B KOHTEKCTI pO3BUTKY TEXHOJIOTIHA Ta
3aco6iB koMyHikanii B iHpopmaLiiiHoMy npocTtopi. BiH 3amponoHyBaB
TaKy CXeMy PO3BUTKY: CYCIiJIbHI 3MiHU — ifei — HOBI TexHoOJIOTIl —
anesiligs A0 CTAporo — BUKOPUCTAaHHA HOBOrO — ajanTauyid
KOMyHIiKal[iHHUX {HCTUTYTiB— HOBi KyJbTypHi ¢opMu — mpouec
TeXHIYHUX i KyJIbTYpHUX 3MiH [8, . 70].

OnJaiiH-Bepcii ra3eT Ta KypHaJliB, eJIEKTPOHHI KHUTH HabyBawOThb
Bce Oinpwioi momysnspHOCTI 3aBASKM CBOIM  JOCTymHOCTI Ta
yHiBepcasbHOCTI. JlOCAiIJHUMKU BiJj3HAa4alOThb TakKi IepeBaru HOBUX
Megia: nerkicTb goctymy go iHpopMaril, BUAKICTb ii po3noBCclOAKEHHS,
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nepcoHasisanis iHpopMaril, rHy4KicTb GOpM, 3MiCTy I BUKOPUCTaHHS,
MOPTAaTUBHICTL Ta MOGIJBHICTH, CHOPSAMOBaHICTL [0 AiaJory,
noBcrAHICTL Ta iH. [5, ¢. 93]. HuHi cepes HacesieHHS KOPUCTYHOThCS
MONYJISAPHICTIO iHTEepHeT-BU/JaHHS, HOBUHHI Be6-caliTU. 3aBJsKU TOMY,
1[0 iHTepHEeT-CTOPiHKK HOBUHHUX BeO-CalTiB OHOBJIIOIOTHCS JleKiJbKa
pasiB Ha [JileHb, YUTa4i WIBHU/AILIE OTPUMYIOTb JOCTYI A0 aKTyaJbHUX
noJiif y cycnisibcTBi. llle ofjHi€0 3 BaXKJIMBUX MepeBar MOXKHa BBAXKATHU
aBTOMaTU30BaHUM MOIIYK, 10 J03BOJISIE YUTAYaM NeperjasafaTv came Ti
HOBUHHY, fIKi [iJ1s1 HUX LiiKaBi. Lle B CBOO 4yepry 3Ha4HO 3a011a/Ky€E Yac Ta
JI03BOJISIE YUTA4Yy LIBH/ALIE OTPUMATH A0CTyN A0 6akaHoi iHpopmanii.
3arasioM nosiBa HOBUX IJ1IaTPOPM Ta BUAiB KOMYHiKalii 103Bos1I0Tb 3MI
SIKHAWINOBHillle peasi3yBaTH CBOK OCHOBHY MeTy Ta OQYHKIil0 -
30i/IBLIUTH CBOIO LIJIbOBY ayAUTOPIil Ta 3400YTH NPUXUJIBHICTb 6i/bl101
KisbKOCTi KOopHcTyBauiB iHPopManiiiHO-KOMYHIKaTUBHOTO TPOCTODPY.

«Watching America» - intepHeT-Buganns CILIA, mo BigHOCHTBCA 70
Hosux Media, i 3aBAAKY My6JTiKaLii nepekIaieHuX CTaTel J03BOJISIE CBOIM
yuTavaM, siKi 34e6iab110ro mpoxxuBaoTh Ha TepyuTtopii CILA, fisHaTHCE PO
cycnizibHO-3Hauywi noaii CIIA, a Takox gunsioMmaTu4Hol AisgsbHocTi CIIA
Ha MDKHapo/Hil apeHi 3 TOUKM 30py IpoMajisiH iHIIUX KpaiH cBiTy. Popma
HOBMH Ta NOTJIAZIB Ha Beb-calTi mojaetbcs y Burasgai Op-ed crateit.
«Watching America» 6ys10 3acHoBaHo y 2005 pori Po6iHom KbopHepowMm,
€KCIIePTOM B raJiy3i NOJITUYHOI emiCcTeMOJIOril Ta MCUXO0JIOT], BiH e € i
BUJABLEM iHTepHeT-BUjaHHsA [21]. 3aBasku po6OTi NepekJgafadiB Ta
penakTopiB «Watching America» poOGUTb HOBUHHU [JOCTYINHUMU [JIsI
aHIJIOMOBHOI ayuTopii yuTadiB gk B CHIA, Tak i y BCbOMy CBITi, i CTaBUTb
3a MeTy - iHopMyBaTH HacesJeHHs MPO CYCHiJbHO-MOJITHYHI BaXKIUBi
nogii y cBiTi Ta CIIA, cnoHykaTh HacesleHHA [0 AMCKYCiM Ta COPUATH
3MIiLJHEHHI0 MDXK/IeP>KaBHOI'0 B3aEMOPO3yMiHHA.

Bci Op-ed cratrTi, siki ny6J1iKyI0OTbCS Ha Be6-CalTi iHTEpHET-BU/JaHHSA
«Watching America» MaloTh BiAnoBiZaTH NeBHUM KpHUTepisiM Bif6opy
cTaTel, a caMe:

1) crarTti nmoBuHHi crocyBaTtuca CIIA, ii KyJAbTypH, MOJITHKH,
JUIJIOMaTUYHUX BiAHOCKH CIIIA 3 iHIuMMU KpalHaMU, EKOHOMIKHU TOIL0;

2) crarTi He MOBUHHI 6yTH ony6JikoBaHi B iHmux 3MI CIIA;

3) aBTOpamu cTaTell He NOBUHHI 6yTH rpoMajssHu CIIA;

4) cTaTTi, 110 epeKJIaJlaloThCs, MAIOTh OYTH OMy0OIiKOBaHi B aBTOPH-
TeTHUX 3MI KpalHU TOXOPKEeHHs, BKJIIOYAK04H ra3eTH, )KypPHaJIH TOILO;

5) craTTi MalTh Bifo6Gpa)kaTH AYMKy aBTopa LI0A0 Mpo6JieMy,
nop’s3aHoi 3i CLIA.
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[lepeksiag ~ cTraTel  34IMUCHIOETbBCI 3  MOBU-OpPUTiHa/y Ha
aMepUKaHCbKUU BapiaHT aHIJiHCcbKOI MOBU. BapTo BifgHauuTH, L0 B
Uil opraniszaunil BaxJ/KBa poJib BiJBOAWMTBHCA chiBOpali nepekJjaajaya,
pefakTopa Ta kopekrtopa. Ha aymky Xesein IlIBaiTuep, crapuioro
penakrtopa «Watching America», caMe 3/1aro/pxeHa poboTa nepeknaasada
Ta peJJaKTopa CIIpUSE «IO0JaHHI0O MIXKKYJIbTYpHOT0 iHpopMaLiiHOTro
6ap’epy» [30]. «Watching America» - 11e yHika/JbHa opraHisaris, ka Ja€
MOXJIMBicTb mnorjasgHyTd Ha CIIA odyuMa rpoMajsH IHULIKMX KpaiH.
[lepexnaj B 1iii opraHisarii Bifjirpae KJII04OBY poJib, a/XKe € 3aC060M
MDKKYJIbTYPHOI KOMYHIiKanil.

2.2. Cmusaicmu4Ho-npazmamu4Huii acnekm nepexaady Op-ed
cmameii 3 yKpaiHcoKoi Ha aHzailicbKy Moy

Bukopuctanss ¢irypaspHoi MoBU B Op-ed CTaTTsX A03BOJISIE aBTOpPaM
MIBUALIE JOCATTH KOMYHIKaTHBHOI MeTH, BOJHOYAaC 3pOOHBLIN
BUCJIOBJIIOBaHHA BHpA3HIIMM Ta HaJaBIIM HOMYy €eMOLiHHOro
3ab6apssieHHs.  CtuuictuuHi  ¢irypu €  edekTHBHUM  crocob6oM
YPi3HOMaHITHUTH MOBJIEHHS, TNPUBEPHYTH yBary ayAuTOpii, HaJaBLIU
BUCJIOBAaM eMOL[iHHOro 3abapBJiieHHs. [loMiTUYHUI AUCKYpC 3a3BUYall
HarNOBHEHHUH CKJIaJIJHUMHU TepMiHaMU, OITHYHI TOii MaloThb 3/1€6i/1bIIOT0
abCTpaKTHUHM XapakTep i iX He MOXJIMBO OCATHYTH OpPraHaM{ IOYYTTiB.
Came Tomy aBTOpU Op-ed cTaTell BUKOPHUCTOBYIOTb CTUJIICTHYHI dirypu 3
METOI0 NPUBEPHYTH yBary penuIiieHTa Ta 3pOOUTH MaTepiaa AOCTYyHHUM
U IIUpoKoro 3arainy, 3poobutd Op-ed cTaTTi 1LikaBilMMy,
nepeKoHJUBIIUMU. KpiM 1[bOro, CTU/IICTUYHI 3aCO0U MalOTh CYyTreCTUBHUMN
XapakKTep BIUIMBY Ha peljuIlieHTa NOoJIITUYHOr 0 JUucKypcy 3ML

B’siyecaB IBaHOBUY KapabaH, YKpaiHCbKUU BUYEHHU-
nepekJ/aZ03HaBellb, BHOKPEMJIIOE JIEKCUKO-CTUJIICTUYHI Ta rpaMaTHKO-
CTWIiCTUYHI Tpo6JseMH, dKi BUHUKAKTh MiJ dYaCc MepeKIagy
ny6JigucTuyHol Jitepatypu. Ha #fioro AyMmKy, BiAHaWTH CTHJIICTUYHY
BiANOBiAHICTL Y MOBi nepeksaZly CTaHOBUTb 6ijblli TpyAHouli A
nepekjajaya, IMOPIiBHAHO 3 JIGKCHMYHUMHU Ta TIpaMaTUYHUMHU
TpyaHowaMu. CTUJIICTHYHA BiJNOBIAHICTD JOCATAETHCA 3a PaxyHOK
BpaxyBaHHS O0COGJHBOCTEH CTHJIIB TEKCTIiB MOBOK OpWTriHaNy i
nepek/aJy Ta aJleKBaTHOI Mepeadi BCiX CTUIICTUYHUX 0COGJIMBOCTEHN
TeKcTy opuriHaiay [9, c. 311].

[IpoanasnisyeMo ctuaicTuyHi 3aco6u B Op-ed craTTax. [l1s novyaTky
posrisgHeMo cTaTTio Bosogumupa Orpuska «BikHo MoxanBocTel A5
Ykpainu? Ak KueBy giatu gani?», ykpaiHCbKOro JUIJjoMara Ta MiHicTpa
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3akopAoHHuX cnpaB (2007 - 2009). OCHOBHOIO TEMOI HMOro CTaTTi €
nepcnekTusa BcTymy Ykpainu go HATO. Y cBoil cTaTTi BiH BUC/TOBJIIOE
CBOE CTaBJIeHHS 10 KpaiH-uyyeHiB HATO i nponoHye cBil nJaH Aii wono
Bctyny B HATO.

Hai16isb1l MOMITHUM CTHUJIICTUYHUM 3aCO60M HOT0 CTATTi € METOHIMiA.
AJle MeTOHIMisI € 06’EKTOM AOCJIipKEeHHSI Ha JIKIe CTUJIICTUKH, a TaKoXK
KOTHITUBHOI JIIHIBICTMKM Ta MparMaTuku. TepMiH MeToHiMis (Bif
rpelpbKoro metonomadzo - nepeiMeHOBYBATH) Gepe CBOE MOXO/PKEHHS
e 3 yaciB CtapoaaBuboi ['penii, pisocoda [lnaToHa Ta ApuctoTeis, AKUN
y cBoeMy TBOpi «lloeTMka» BHOKpPEMHB 4YOTHUPU KJachd MeTadopH.
MeToHIMisl Ha/lexuTb A0 oAHoro 3 Hux. Kox (1999) nocnimxysaB
CeMaHTHUYHY OCHOBY MeTOHIMii i CTBep/»KyBaB, 1110 METOHIMisl TpaAULiliHO
HaJIEXKUTb JI0 KJIACUYHOI PUTOPUKHU [26, c. 22]. BUBYeHHsI MeTOHIMil B
MeXax KOTHITUBHOI JIIHTBICTUKY NTOKa3aJ10, 1[0 METOHIMisl € KOTHITUBHUM
MPOLECOM, AKUU I'Pa€ BaX/JIUBY POJIb B JIIOACbKUX JyMKax i MOBI.

3aebinbiuoro miJ 4ac nepeksialy 3 yKpaiHCbKOI Ha aHTJIIHCbKY MOBY
MEeTOHIMifl TePeKIAAAETHCA METOHIMIYHHUM CJIOBOM 3 THM e 06pa3oM,
3a/a 36epexxeHHs1 ekBiBajieHTHOCTI [9, c. 319], TO6TO yHUKHEHHS
CTPYKTYPHO-CEMaHTHUYHOI p0361>KHOCTI B TEKCTi NepekIagy.

(1) BukoHaswiu yeii naaH, Ykpaina ompumana 6e3eiz. (HB, 23.04.2021)

Having fulfilled the plan, Ukraine got visa-free travel. (Watching
America, 05.05.2021)

(2) 3axid nososi npokudaemucs. (HB, 23.04.2021)

The Western world is slowly waking up. (Watching America,
05.05.2021)

Y nux ABOX NPHUKJIAZAX MOXHA BiJC/iJKyBaTH Ga)kaHHSI aBTopa He
BKa3yBaTH NNPSMO Ha AUIJIOMAaTUYHI MPOMaxH KePiBHUI[TBA KpaiH, TOMY
3aMicThb leadership BiH BXMBa€ Ha3BM KpaiH ab6o reorpadidHe ix
po3TallyBaHHS.

[lepcoHidikanis - e cTuaicTuiHUMU 3aci6, pisHOBU MeTadOpH, IKUH
BUKOPUCTOBYETbCSI aBTOPOM 3 METOI0 HaJlaTH HEXUBUM INpeMeTaM
(v uboMy BUNI/IKY KpaiHaM 3axo/y) BMiHb, sIKi XapaKTepHi /s JIOJUHU.
3 TOYKM 30py NparMaTUKH, lie amesle A0 eMolid Ta 06pa3HOro
MHCJIEHHS 4YWTaya, 10 B CBOK Yepry IOJIeTUY€E YCBiAOMJIEHHSA
inpopmauii yntauem [26, c. 52]. [lepcoHidikanis € KpeaTUBHUM Ta
epeKTHBHUM CIOCOGOM /1J1s1 MMCbMEHHHUKA NPOiII0CTPYyBaTH KOHLEMNLIiI0
YH BUCJIOBUTHU CBOIO AYMKY [12, c. 273].

(3) Ak Kuesy dismu dani? (HB, 23.04.2021)

What is Kyiv to do next? (Watching America, 05.05.2021)
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(4) Mu yyemo 8id Hux, wo eci conidapHi, eci niompumyroms Yexiro, asre Ha
3aKAUK npo cninbHi dil, adekeamui momy, ujo spobusa Yexis, noku wo Hisskoi
peakyii Hemae. Bidpeazysaau auwe Jlumea ma CrosauvuHa. (HB,
23.04.2021)

We hear from them that everyone is at one with it, everyone supports
the Czech Republic, but so far there has been no response to the general call
for actions adequate to what the Czech Republic has done. Only Lithuania
and Slovakia responded. (Watching America, 05.05.2021)

KBazi-nopiBHAHHS - Ile CTUJIICTUYHUH 3aci0, SKUI BUKOPHUCTOBYETHCS
3 METOI0 HalaHHS OHOMY NPeIMEeTY YU SIBUILY 0CO6IMBOCTEH iHLoro. Ha
BiAAMiHY BiJi 3BUYallHOTO NOpiBHSHHS, KBa3i-NOpiBHSAAHHSA XapaKTepu-
3YETbCS BiJICYTHICTIO TAKUX CIOJIYYHHUKIB «SIK» Ta «KHaue».

(5) Bin meHi 3apa3 Hazadye saedauy oco6y, sika O0usumuvCsi Ha
200UHHUK - 82ce mpeba nidHimamucs i ujocb pobumu, ase dymac: «Ta Hi, 51
we mpoweyku nosexcy». (HB, 23.04.2021)

It reminds me of an idler, looking at the clock - it is time to get up and
do something, but it thinks: “No, I will just stay in bed for a while.”
(Watching America, 05.05.2021)

lleli mpuk/Iaj € NPOJOBXKEHHAM IONEepeJHbOro, TOMy MM MOXEMO
croctepiratyd nepcoHidikaniro KpaiH 3axoZy pa3oM 3 MOPiBHSAHHAM 3
«JIefjadoio 0co6oto». OiHaK aBTOp HE POOUTH MOPIBHAHHS BiIKPUTO, 1106
NPUXOBAaTH HETaTHBHY KOHOTALilo, sIka MorJa 6 BUHUKHYTH, fIKIIO 0
aBTODP Y>KUB 3aMiCTb JIi€CJIOBA «HAraJye» CIOJyYHUKH «AK» a60 «Haye».

(6) A ye osnauae, wo CIIA 6ydymb 6inbwl y8axcHUMU 00 NUMAHb
HayioHaabHOI 6e3neku Ykpainu, moémo 6iabwull muck Ha PP, akuil s
nepiod npesudenmcmea /loHaabda Tpamna 6ys meHw 8i04ymHuM 0/
Kpemas. Takooc eidbyeamumembucst i nocusneHHs: piHaHcosoi donomozu
Ykpaiui, ekarouarouu i siticekogy donomozy. (I'naBpen, 03.01.2021)

This means that the United States will be more attentive to Ukraine’s
national security issues. It means more pressure on Russia, pressure which
had less impact on the Kremlin during Donald Trump’s presidency. Biden
will also increase financial as well as military support to Ukraine.
(Watching America, 14.01.2021)

[lix wac nepeksafy LbOro pedyeHHS1 OYJO0 BHUKOPHUCTAHO TaKOX
rpamMaTU4YHy TpaHcpopMalilo 4YJeHYBaHHA Ha CHUHTAKCHYHOMY DiBHI.
[IpyynHOIO NOAINTY OJHOIO pedyeHHA € BIJAMIHHOCTI y CTpPYKTypi
YKpaiHCbKOI0 Ta aHIJIiINCbKOI0 peyeHb, IOPSAAKY CIiB y peueHHi [4, c. 90].
3 mparMaTU4HOI TOYKHU 30Dy, L TpaHCPOpMalLlisl CIpUSE MOJIETIIEHHIO
cnpuiiMaHHs iHpopMmarii perunienToM. st TpaHchopMalis copusie nossi
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iHImoro cTUiCTUYHOTO 3ac00y Yy MOBI nepekyiaay — aHadopH, sika HAJAE
BUCJIOBJIIOBAHHIO II€BHOTO pPUTMY, a IOBTOPp Ha 1i OCHOBI crmpuse
NpUBEPHEHHIO yBaru yutada. OkpiM LbOro, B MOBI epekJa/ly HeCK/JIaJHO
NOMITUTH 1e OJUH CTUJICTUYHUH 3acib, SAKUHA 3yCTpiYa€eTbCa B
NyoJiIMCTUYHUX TBOpPax He TaK 4YacTo - aJjiTepalito. AjniTepania -
bOHETUYHUN  CTUJIICTUYHHUM 3acib, SKUH cOopusie  eMoIiiHOMY
3abapBJIeHHIO BHUCJOBY Ta pPUTMIiuHIld BHopsiAkoBaHOCTI [26, c. 81].
PeyeHHa nepeBaHTaXeHe IPUTOJOCHUMHU 3BYKaMU p, I, S, m, t, fK
HaIllpUKJIaf, y cloBax pressure, Russia, Trump’s presidency, means more.
3BakarouM Ha HanpyxeHi BifHocuHM MiX Pocieto Ta CHIA mogiGHuUiA
CTUJIICTUYHUM 3acib6 Ma€ CeHC, OCKIJIbKM BiJJoOpaka€e Ha MUCbMi IO
HaINpyKeHICTb Y AUIJIOMaTUYHUX BiJHOCUHAX MK ITUMU KpalHaMU.

JoBosi yacto B Op-ed cTaTTAX MOJITUYHOrO JUCKYpPCY, OKpiM
nosiTuyHol TepMiHosorii (Hanpuksan, revanchist policy, global
hegemony), 3ycTpidaeTbcsi BilicbKOBa TepMiHoJOrifg (HampukJaz,
military presence, joint military exercises, split into two camps),
eKOHOMiuHa TepMiHoJoriss (Hanpuksaaz, international cross-border
payment system, economic modernization) Ta iH.

MeTadopa € eKCHpeCMBHHMM CTHJICTUYHHMM 3aco00M, AKUH Mae
Ha/iI3BUYallHO BHUCOKUM INparMaTUYHUN NOTeHLian y MNOJITUYHOMY
nuckypci. Metadopa no3BoJisie nepeaty iHpopMariito 3po3ymisimie st
aZpecara, NOSCHUTU CKJAAHI MOJITUYHI MOAIl NPOCTUMHU CJI0BaMHU
[16, c. 15]. ToMy MOXXHa CTBEPKYBATH, IO B MOJITUYHOMY JHCKYpCi
MeTadopa BUKOHY€E KOMYHiKaTUBHY yHKIit0. BpaxoByouy, o Op-ed
CTaTTi COPAMOBAHI Ha IIMPOKY ayAMTOPII0 YUTAUIB, Y TEKCTI NepeKaasy
BapTo 36epertd MeTapopHUYHUHN BUCIIB. TOMy MOXHa CTBepKyBaTH,
0 3aBJAAKM KOMYHIKaTHBHIM Ta aTpakTHUBHIH ¢yHKIil MeTadopa €
JIEBUM IHCTPYMEHTOM BILJIUBY B IIOJITUYHOMY MeJiaJUCKYPCI.

JesiKi [OCTiAHUKY CTBEP/KYIOTh, 110 KiJIbKiCTh MeTadop, 0CO6IHBO
3pOCTaE caMe B Nepioiu CKJIAHUX JJIsl CyCHiJIbCTBA YaciB, TOOTO MiJT Yyac
CyCHiZIbHO-TIOJIITUYHUX KPU3, @ TAKOXK B lepeABUGOPUMH Nepio,.

HaykoBLi  BHOKpeMJOIOTb Taki  ¢yHkuii metadopu sk
CTUJIICTUYHOI0 3aC00y BIIJIMBY Ha peliuNieHTa:

1) moJiermye po3yMiHHSI CKJIaZHUX MOJITUYHUX MPOLECIB Ta MOAIH
JJIA [lepecivHOoro rpoMa/isHMHA KpaiHuy;

2) 3HAXOAUTh BiATYK i3 CHMBOJIIYHUMH ySIBJEHHSIMU PELUITIEHTA;

3) BUKOHY€E pOJib 3B'SI3KOBOTO eJIeMeHTY MiX pallioHaJbHUM Ta
ippaliioHaJILHUM.
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Jxeddpi CkorTt Mio BHUCIOBUB TakKy [JOyMKy, 1o MeTadopa
BUKOPUCTOBYETHCA JJIA CIPOLLEHHS | IOACHEHHA CKJIaJHUX TEPMiHiB, AKI
BUKJIMKAIOTb 3aHEIIOKOEHHS ¥ IPOMaJiCbKOCTI. 3roioM 6yJia BUCI0OBJIEeHA
JYMKa, 1110 epeKTUBHICTb MeTapopH MOJIAra€E B TOMY, 1110 BOHA CIPUYHHAE
BiZiHOIIEHHS YacTHHM A0 Misioro. MeTtadopa MoKe MaTH CUMBOJIiYHE
3HavyeHHs. HaBiTb Oy/1a BUC/I0B/IEHA AyMKa, 1110 3a JOMOMOro MeTadop
MOXKHa OOIDYHTYBaTH [OLi/NbHICTD BNpPOBa/pKeHHsA TOr0 YU iHIIOTO
MOJIITUYHOT0 Kypcy. BiH HaBOAUTH A/15 IpUK/Iay CUTYaLilo, 110 CTajaacs
nig yac mpaBiaiHHA PpaHkiaiHa PysBenbTa, 32-oro mpesupeHTta CIIA,
NpoOMOBH fAKoro mif dac orosomeHHa Hosoro Kypcy psAcHiloTb
Metadopamu. Kypc 6yJio MporoJioileHo y HalUCK/IaAHII A58 AMepUKU
yacu - nepion Benukoi [lenpecii (ekoHoMiuHoi kpu3u 1930-x pokiB).
CTBeP/KYETbCS, 1[0 HOro NPOMOBM 3MOIJIM He JMIle 3aCHOKOITH
HaceJieHHs1, a ¥ migbaapoputu Horo [28, c. 118]. Le migTBepmkye, 1o
3aCTOCYBaHHA Y MOBIi MOJITUYHOTO AUCKYpPCY MeTadop € ePeKTUBHUM Yy
nepios; 3poCTaHHSA TPUBOI'M CepeJi HaceJIeHHS.

3 11bOT0 BUIIJIMBAE 1€ OJH BUCHOBOK, 1110 MeTadopH, Ki 3p03yMiIo
MOSICHIOIOTH CKJIaAHI MUTaHHS, POOJIATh CYyCHIJIbHO-NOMITUYHI NUTaHHA
aKTyaJbHUMH J[Js IIAPOKOro 3arajy. 3aBAfAKH IbOMYy HaceJIeHHs
BiguyBa€ cebe YaCTUHOIO NOJITUUHUX NOAIN.

BBakaeTbcs, mo MeTadpopu B MOJITHYHOMY JAuCKypci 3MI
COpsIMOBaHi /11 BIUIMBY Ha eMOIiliHy cdepy peLMmieHTa, a He Ha
panioHa/bHe MUCJIeHHA. Po3risiHEMO AesiKi NpUKJIaau.

(7) FBatiden Hesunadkogo 3az2080pus8 npo npazHeHHs “3wumu”
Amepuky, sika, noyuHarovu 3 npuxody do eaadu Tpamna, po3Ko.101acb HA
dea mabopu. (I'naBpen, 03.01.2021)

Itis no coincidence that Biden spoke of the desire to “stitch America back
together,” referring to a country which has split into two camps since
Trump came to power. (Watching America, 14.01.2021)

MeTadopuyHU BUCIIB IMITITUTHO NOPiBHIOE AMEPHKY 3 IOJIOTHOM,
po3Ai/leHUM Ha KJIaNTHKU. BifoMo, 110 pe3ynbtaTu BU60piB 2020 poky
nigcuauan pos3bpaT B KpaiHi. TakMM 4YMHOM, 3LIMBAalYM KJIANTHKU
(lwTaTH) MOXKHA AOCATTH EAHOCTI Ta KOHCEHCYCY.

(8) Tpamn Ha 3easauwi icmopii, abo sk balideH pyliHye cnadwuHy
45-20 npe3udenma CLIA. (Z1K, 22.01.2021)

Trump is in the trash heap of history, or how biden is destroying the
legacy of the 45th President of the United States. (Watching America,
31.01.2021)
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Trash heap of the history € ekcnpecuBHOI0 $pa3010 i BUKOHYE Y IbOMY
NpUKJIAAl aTPaKTUBHY OQYHKIiIO, OCKibKUA ii OyJI0O BUKOPHUCTAHO Y
3aroJIoBKy. 3arajiloM Lie{d 3aroJjioBOK, He3Ba)KalouuM Ha HeraTUBHY
eMOLiliHy KOMYHIKaTUBHY KOHOTAllilo, BiAnoBifjae BciM kputepiam Op-
ed crateil iHTepHeT BUAaHHA «Watching America». YuM wLikaBimui
3aroJIoBOK, TUM Oijbllle JIIoJel NMPOYUTAE CTATTIO, TUM YCHILIHINIO
BOHA CTaHe. Y IJbOMy BHUII3JIKy IlepeJi NepeK/JaJayeM CTOITh 3aBJaHHA
sIKOMOTa TOYHillle epeJaTu MeTaGOpPUIHUM 06pa3 BUCIOBY, abU B MOBI
nepeksaZy BOHAa MaJia BiimoBigHUK nparMaTudHui edpekT. k. Jlakopd
i M. [I>koHCOH, AKi 3am04YaTKyBaJ/IM TeOpil0 KOHIENTyaJbHOI MeTadpopu
(1980 p.), posrasgamTb nponec MeTadopusauii B mapagurmi
KOTHITUBHOI JiHrBicTUKU. BoHM BHC/IOBUIM Te3y, W0 MeTadopa Jae
3MOTy OCMHUCJUTH abCTpaKkTHe IJIAXOM Bepbasisalii KOHKpeTHHX
npeJMeTHUX NMOHATH [3, c. 16]. Po3risiHeMo nmpukiaau Mertadop, 1o
miTBepKYIOTh 1I0 Teopito. Metadopa Trash heap of the history €
NPUK/IAJ0OM KOHIIENTya/bHOI ab6CcTpakTHOI MeTadopH, siKa BXKUBAETHCS
Ha N03HA4YEeHHA [eBHOr'0 Micugd y NpOCTOpi, ajie 1o3a 4acoM, B AKOMY
nepebyBae Bce 3abyTe J10ACTBOM. lla MeTadopa BoJsIOJi€ BeJUMKUM
nparMaTUYHUM MOTeHIiaJoM 1 Jae 3Mory JIIOJMHI 3a [0MOMOro
abCTPaKTHOIO MHCJEHHS Ta KOTHITUBHUX 3Ji6HOCTeH YABUTH
HeicHyroue wicue. lleli npukiag Metadpopd TiATBEPMKYE, W10
CHoJIyYeHHS1 MaTepianbHOTO (38aquwe — trash heap) Ta abCTpaKTHOrO
(icmopist - history) n03BOJISIIOTH CTBOPHUTH HOBUH 06pa3. bieHAWHT
00pasiB cHpuse [JOCATHEHHIO eKCIPeCUBHOCTI Ta MiJBUILEHHIO
nparmatudyHoro edekty. Ilig 4vac mnepeknajgy Oy/jo 306epexeHO
00pasHicTb Ta HeraTUBHY KOHOTAIil0 CTUJIICTUYHOTO 3aC00y.

(9)®@abpuka HeHagucmi, a6o KoMy 00380./1eHO NOpyulysamu npasuia
Facebook. (I'naBkom, 09.10.2021)

The hate Factory, or who is allowed to break Facebook rules? (Watching
America, 21.10.2021)

[lle oAHMM $SICKPaBUM INPUK/IAZIOM MOXKHa BBa)XaTH abGCTPaKTHY
MeTtadopy hate factory - pabpuka HeHagucmi, sika 3aBJSKU MOEIHAHHIO
06pasiB rinep6oJiisye HeraTUBHY KOHOTAllil0 BUCJIOBY, SIKHM BHUKJIMKAE
eMoljii cTpaxy, 3aHeNnoKOoeHHs. KoHmenTyanbHi a6GcTpakTHi Metadopu
BHUKOHYIOTb aTPaKTUBHY QyHKI0 B Op-ed CTATTSIX MOJIITHYHOTO IUCKYPCY.
YacTo MOKHA MOMITHUTH, IO MOAIOHI MeTapOPHYHI BHUCJIOBU 3 BHCOKHUM
IparMaTHUYHUM IOTeHI}ia/loM BHUKOPHUCTOBYIOTbC CaMe B 3aroJ/ioBKax,
OCKIiJIbKM BOHM 0/ipa3y > IPUBEPTAOTh YBary YUTauyiB HOBHH.
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(10) Be3zymosHo, enoxa Tpamna cmasaa AAKMycoguMm nanipyem 04s
c8imogoi nonimuku, nokasaswu, wo npasutl nonyiam Hikyou He 3HUKAE, d
Ha npomueazy lomy cy4acHull ceim mModice 3anponoHysamu Juule
iHcmpymenmu cancel culture: sudasenHs 3 coymepedic, nybaivuHuil ocyd ma
YbKysaHHs 8 iHpopmayiiinomy npocmopi. (ZIK, 22.01.2021)

Certainly, the Trump era has become a litmus test for global politics,
showing that right-wing populism is not disappearing anywhere, and in
contrast to it, the modern world can only offer the tools of cancel culture:
removal from social media, public censure and cyberbullying. (Watching
America, 31.01.2021)

Y UboMy NpHUKJI3JI BUKOPUCTAHO HeNpsiMe IOPIBHSHHA eNOoxXH
npassiHHA TpaMma 3 JIakMyCOBHUM ManipueM JJjsl CBITOBOI NOJIITHKH.
[lepeknag, Liei aBTOpchbKOI MeTadopu 3ilicCHEHO 3a ,OIOMOT010 NiJI60py
CJIOBHUKOBOTO BiANOBiAHMKA 3 THUM >Xe MeTaQOpPHUYHUM 0O6paszoM
[14,¢.179]. Y npoMy npukIaZi MOXHA MPOCJHiJKYBaTH sICKpaBi
BKpaIJIeHHs JIEKCUKU 3 ximiuHol rauysi (litmus test), comiosiorii Ta
ncuxosorii  (cyberbulling), 3 o¢inocodii Ta mositosorii (right-wing
populism) Ta ranysi colianbHUX KOMyHikauii (social media), 10 cBif4YUTh
PO CUHEPreTUYHICTh MOJITUYHOrO MeAiajucKypcy. BogHoyac MoxHa
NOMITHUTH, IO MiJ 4Yac NepekJajJy CJIOBOCIOJYYEHHH UYbKYBAHHS 8
iHpopmayitiHomy npocmopi 6yn0 BUKOPHUCTAHO NPHHOM iMILTIKamii.
CmpaBa B TOMy, W[0 Kibep6ysaiHe € HEOJIOTi3MOM iHIIOMOBHOTIO
MOXO/PKEHHS B YyKpalHOMOBHIM JiTepaTypi, ToMy aBTOp miJ d4ac
HalMCaHHS BUKOPHUCTAB MOro eKCIJIiKoBaHUM BiAmoBigHUK. OJHaK B
aHIJIOMOBHIH JiiTepaTypi Lje#l TepMiH € 3HalOMUM i 3pO3yMijNUM, TOMY He
Ma€ CeHCy BUKODHUCTOBYBAaTH ONMCOBHUM IepeKJaJ, MOHATTH, fAKe €
3pO3yMIJIMM | 3HAKOMUM [/ aHTJIOMOBHOI ayAUTOpii YuTadiB. 3arajiom
JIeKCMKa MOJITUYHOTO MeJiafiJUCKypCy CIIOBHEHa HeoJIoTi3MaMHU
(manmpukaag, enoxa nocm-Tpamna - post-Trump era). 3ae6iapuoro mif
yac mepeksajJy MoAi6HUX HeOJIOTi3MiB BUKOPHUCTOBYIOTHCS NPUHOMH
TpaHcaiTepalii abo TpaHCKpUOYBaHHs. AKTUBHHUI NpOlLieC HAalOBHEHHSA
JIEKCUYHOTO CKJIaJly NOJITUYHOro MeJiaJJUCKypCy HeoJiorisMaMHu
CBiUMTb NpOo HOro aKTUBHUHW pO3BUTOK 1 ajanTauilo Jo
iHpopMaLilifHOTO MPOCTOPY CyCIiJbCTBA.

(11) Ilepecmynuswu uepe3 nosaimuuHuli mpyn Tpamna, ceimosi
¢iHaHcosi epasyi mym e novasu cmeopreamu Yyugpoesuli aHb, SKull
do3goaums iM 2apaHmMoBAHO YHUKHYMU CAHKYIll 8/1acH020 ypsdy.
(I'maBpeg, 18.02.2021)
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Stepping over Trump’s political corpse, global financial players
immediately set about creating a digital yuan that will allow them to avoid
the sanctions of their own government. (Watching America, 03.03.2021)

Y 3B’a3Ky 3 mojisiMy, nos’si3aHuMu 3i mtypmom KamitoJito, 110
cTanucs 6 rpyaHa 2020 poky, y MoJiTUYHOMY MeJjiaAUCKypCi 3’ ABUIaCh
YHCJeHHa KiJIbKICTb HeraTUBHO-3a06apBJIEHUX CTUJIICTUYHUX 3acO6iB.
Y nopaHoMy mnpukiaagi - ue Mmetadopa noaimuuHuii mpyn Tpamna -
Trump’s political corpse. MeTadopa y UbOMYy MpUKIALI Ma€
rinep6oJsiizoBaHuil BiTIHOK, TUM CaMHUM 3aroCTPIOIOYU KPUTHUYHICTH
cutyaunii, o Bigoysacs micas Biaxoay /1. Tpamna Bij mosliTUKY.

(12) Ykpaina po6umb cmasku Ha CILIA, ane mumaH msaxcko Xe8opuil.
(Gazeta, 15.02.2021)

Ukraine is betting on the United States, but the giant is seriously ill
(Watching America, 28.02.2021)

Y upoMy npuK/aIaZi MOXHAa MOOAYUTH MNOEJHAHHSA OJpa3y [ABOX
CTUJIICTUYHUX 3aco6iB: MeTadopu (iMmiainutHe nopiBusuHsa CLIA 3
TuTaHoM), mnepcoHidikanii (HaminenHs CIIA-tuTana 37gaTHOCTI
xBopiTH). [lesiki AOCAiIAHUKY TOBOPATH IO 0CO6IUBUM BUJ MeTadopH,
sIKa € I0BOJIi NOIINPEHUM SIBULIEM B NIOJITUYHOMY JUCKYypCi. MeTadopa-
nepcoHidikalis € ocobUBUM BUAOM MeTadopH, KOJU JepxaBa abo
CYCIIiJICTBO TOCTAlOTh B 00pa3i OoKpeMoi 0CO0H, sIKa HaJiJNSAETHCSA
JIIOJICBKUMH pucaMu Ta sskoctamu [10, c. 88]. ¥ ubomy npukiaazi aBTop
BUKOPHUCTOBYE aHTpornoMopdHy Mertadopy. Ha aymky Jamumun X. I1.
[6,c. 502], arponomopdna MeTtadopa NPOBOAUTH aHaJjoOrii Mix
CYCIJIbHO-NIOJMIITUYHUMU  peasisiMU Ta aHaTOMiuHOI O6Y/J0BOIO
JIIOJCbKOTO TiJIa; aHAJIOTii MiXK CyCHiJIBHO-NOJIITUYHUMH peasliiMy Ta
MpoLecaMy XUTTEAISIIBHOCTI JIJUHY, 11 ICUXIYHO-eMOL[iHHUM CTaHOM,
MaHepOI NOBEJiHKH, Ai/bHICTIO JIOJAUHU B MOOYTi a60 B CYCIiJbCTBI.
ABTOp iMIIiUMTHO mMOpiBHIOE AMEpUKY He 3 JIIJUWHOW, a MidiyHOIO
icTOTOI - THUTaHOM, 30BHIIIHICTh SKUX OyJia MOAiOHA J0 JIOACHKOL.
[lopiHiotoun CIIA 3 TUTaHOM, aBTOp HaZijiss€ KpaiHy HaJ3BHYalHOIO
$i3nyHOIO CUJI0I0, BUTPUBAJiCTIO. ABTOP BOZHOYAC 3a3HAYAE, 1110 KpaiHa
NepeXXUBa€ CKJIaJHI Yacu — xBOpoOy, ika po6uTh Lboro ThTaHa-CIIA
Bpas/iuBuUM. lled mpukjaajg BoJHOYAC MICTUTH B c06i BKasiBKy Ha
a3apTHICTh YKpalHM y NOJITUYHUX CIIpaBax, a MOJITHKA IMIUIILUTHO
MOPiBHIOETHCSA 3 rporo. CEeMaHTUYHUHN THUI aHTponoMopdHoi MeTadopH-
nepcoHidikanii HagaTb TekcTy 3MI ekcnpecuBHOCTI, amesoe o
eMoliiHoiI cdepr 0coOGUCTOCT] UMTaUa, 3MYLIYE NEPEKUBATH CYCITIJIbHO-
3Hauy1i noAii KpaiH siK cBOI BJacHi Npo6IeMH.
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B Teopil meTadopu et Bug MeTadopu JIEKUTb B OCHOBI CIIOCO6IB
PO3YMiHHS JIFOAMHOI0 HABKOJIUIIHBOTO CBiTY. 3 TOYKU 30py NParMaTHKH,
MeTadopa-nepcoHidikaris CHOHYKAE 4YHTa4Ya MPOSBIATA €MOILii,
cniBnepexxuBaTd. lleil npuksiag € 3arosoBkoM. OTxe, MeTadopa-
nepcoHidikallis TakoX BUKOHYE aTPaKTUBHY QYHKIiIO0.

(13) Cxoce, wjo amepukaHcoka xeopoba po30ineH020 cycniibecmed, wo
HEBNUHHO  paduka/aizyembvbcsl, MIAbKU — npozpecysamume  HAOAL.
(Gazeta, 15.02.2021)

It seems that the American disease of a divided society, which is
constantly being radicalized, will only grow progressively worse in the
future. (Watching America, 28.02.2021)

JAna niel craTTi XapakTepHa HACUYeHICTb JIEKCHUKOK 3 rajysi
MeauuuHU. [Ipo6sieMu po36iXKHOCTEH Yy MOrJasjax aMepUKaHIiB
MeTaQOPUYHO  MOPIBHIOIOTBCA 3  TSKKOI  XBOpo6olo,  fIKa
nporpecyBaTuMe B MaHOyTHbOMY. Y IIbOMy NpPHKJAJi BUKOPHUCTAHO
MeTadopy a6 BUKJIUKATH EMOILIil TPUBOTH, CTPAXY CepeJi HaceJeHHS.

3roioM aBTOp MiJ[CHJIIOE TPUBOXKHICTh, OJHAK 06’€KT HOTr0 AYMKH
3MicTUBCS B 6iK YKpaiHu. Po3rjissHeMo NpuKJIaz;

(14) Ykpaiui exkpaii nompi6Ha iH’ekyisa ceononimuyHoi deideonozizayii
ma HayloHaabHo20 npazmamusmy! [Ja nompeba Hagimb HazaabHIiwa 3a
Mmacosy sakyuHayiro 8id Covid-19! (Gazeta, 15.02.2021)

Ukraine is in urgent need of being injected with a geopolitical move
away from ideology and toward a national pragmatism! This need is even
much urgent than mass vaccination against  COVID-19!
(Watching America, 28.02.2021)

[IparMaTuuHUM edekT OyJI0 JOCATHYTO 3a JOMNOMOTrOI0 BBEJEeHHS
HaWBigomimoro HeoJsioriamy 2019 poky - Bipycy COVID-19. ABTop
[parHe nonepejuTH MOXJMBI HaCHiAKWA Jeifeosorizanii, gka Haye
NmaHeMisl KOpOHaBipyCHOI XBOPOOH MOKe MaTH HEBi/JBOPOTHI HACJIiIKH
ISt 106pOOYTY CycHiiibCcTBa YKpaiHH.

(15) IpoHiuHo, wo [floHaavd Tpamn mas d8a waHcu nOKUHymu nocm
npesudenma yepes iMniumeHm (8nepuie - yepe3 36UHY8AYEHHS 8 MUCKY HA
npesudenma 3eseHcbkozo 300451 nowyky kKomnpomamy Ha bBaiidena,
edpyze - uvepe3 3aKkauku do wmypmy 6ydiesai Kanimouirw).
(ZIK, 22.01.2021)

It is ironic that Trump had two chances to resign from the post of
president because of impeachment (the first time because of being accused
of putting pressure on President Volodymyr Zelenskiy to dig up some dirt
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on Joe Biden; the second time because of his call for supporters to storm the
Capitol building). (Watching America, 31.01.2021)

Iponist - cTumicTUYHUN 3acib, B OCHOBI sIKOro JiekaThb acorjarii 3
MPOTU/IEXKHUMHU 3HAYEeHHAMHU. CTUIICTUYHUM edeKT ipoHii MOMiTHUH JiMilIe
B KOHTEKCTI [26, c. 27]. Y uboMy pedeHHi ipoHisl peasisyeTbcsl Ha OCHOBI
BBeJIeHHA aHTUTEe3U Mamu Jed WAaHCU NOKUHYMU nocm npe3udeHma.
JlekcMyHa oAMHUIA WwaHc crpusie GOpMyBaHHIO 00pa3y 3 MO3WUTHUBHOIO
KOHOTAaLli€l0, IKa IPOTHUCTABJISAEThCS JIEKCHYHUM OJIMHULSIM 3 HETaTHBHOIO
KOHOTalli€to (nokuHymu nocm npesudeima, imniumenm). IpoHis BizBoJtikae
yBary BiJj ceplo03HOI CycHi/IbHO-NOMITUYHOI NPOG6JIEMH, JO3BOJISIE JIeTle
CIPUMHATH [ICUXO0JIOTTYHO-BAXKKY iHpopMaliito.

Po3r/iiHeMO  0cOG/JIMBOCTI NepekIaZly CJAOBOCHOJYYeHHS NOWYK
KoMnpomamy: B MOBi NepekJialy BUKOPHUCTAHO iZjioMaTUYHUN BUC/IB 3
HEraTMBHOK KOHOTALEI, fIKMM Ma€ eKCIOPEeCUBHILUWHM BiATIHOK B MOBI
nepexaazy. Ilig 4ac nepexksagy 6ys10 BUKOPUCTaHO MeTadOpUIHUNA 06pa3
Opyay [visl TO3HA4eHHS KOMIPOMAaTy. 3aMiCTb TOro, 06 BXUTH
CJIOBOCIIOJIyYeHHSI compromising material, sKWA € eKCIpPeCUBHO-
HeUTpa/JIbHUM €KBiBaJIeHTOM, 6YJI0 BXKUTO iZjioMaTUYHUN BUCIB to dig up
some dirt on smb. 3 MeTOI0 IPYBepHEHHs yBaru peuumieHta. OTxe, B [bOMY
BUIAJKY 6y/10 BAKOPHCTAaHO NPUHMOM MiJI00pPY CJIOBHUKOBOTIO BiANOBiAHKKA
3 MeTadOpPUYHHUM, EKCIIPECUBHO-3a6apByieHUM o6pasom [11, c. 17].

Jlo iHIIMX ipOHIYHMX BUCJ/IOBIB B IOJIITUYHOMY JUCKYPCi MOXKHA BiIHECTH
TaKi BUCJIOBU: 8kpacmu nepemozy - to steal victory. Ilix 4ac nepexsiazy 6yJio
06paHO NPUMOM KaJIbKyBaHHS, 3a [IOIOMOTOI0 BJa/l0Cs SKHaMKpalle
BiZITBOPUTH NparMaTUYHUI 06pa3 3 BiTIHKOM NMPOTUCTABJIEHHS 3 METOIO
JIOCAATHEHHS BiZTIOBIIHOTO NParMaTUYHOTO eeKTy.

(16) Ax6u mu 3apas chiavHo 3 HATO y3z00uiu Hauty dopodscHio kapmy
do IIJ4 i npotiwau ii dyxe weudko, mo, He 38axcaryvu HA BCH
Mupo6Hicmbs do Pocii 3 6oky Himeuuunu yu Ppanyii, Hac 6u myou 83s1.1u.
(HB, 23.04.2021)

If now, together with NATO, we agree on our road map to MAP and pass
it very quickly, then, despite the entire peaceful attitude of Germany and
France towards Russia, we could be admitted there. (Watching America,
05.05.2021)

Y UbOMy NPUKJIAAL Y TEKCTI Nepeknaay 3'IBJISETbCA CTUJIICTUYHUN
NPUKAOM MOBHOI I'pH, IKUH YTBOPHUBCS 32 I0NIOMOTOI0 CIIOJyYeHHS CJIiB,
1o € pOHETUYHUMHM OMOHIMaMHU, OJMH 3 IKUX € aKpoHiMoM. Y npoueci
NPOYHTAHHS MOBHA Ipa CHpUYMHSAE edeKT paNnTOBOCTI, NOXKBaBJIOE
MoBJeHHS [2, ¢. 15]. BinbiicTs MOBO3HABIiB BKa3ylOTh Ha KOMiuHHUM
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edekT MoBHOI rpu [13, c. 230; 4, c. 140]. Y uboMy npukaazi KOMi4HiCTb
NPOSIBJISIETHCSA y HEJIETKOMY IIJIAXY, IKUW He06Xi/JHO MPOMTH, 1106 CTaTH
yyieHOM [[iBHIYHOAQT/IAaHTUYHOTO AJIbSHCY.

Jlo rpaMaTHUKO-CTUJIICTUYHUX TPYAHOILIB, [0 BUHUKAKTH MiJ 4ac
nepeknazgy, B. I. Kapaban Takox BigHOcUTb eMdaTHUuHi po3lleneHi
KOHCTpYKUii Ta iHBepcii. Po3risgHeMo fekibka NpUK/IaAiB.

(17) 3apasz [fixco Baiiden Hamazaembesi po36ypxamu €spony, i meHi
3daembces, wo 1020 nosimuka 3a Gi0HOB8/EHHS MPAHCAMAAHMUYHOT
€edHocmi Akpas i cnpsamMosaHa Ha me, wo6 po36ydumu egponeticbKy COHHY
nyé6aixy. (HB, 23.04.2021)

Now Joe Biden is trying to wake up Europe, and it seems to me that his
policy for reviving the transatlantic alliance is precisely aimed at waking
up the sleepy European public. (Watching America, 05.05.2021)

Y yboMy npukJIaAi Oiicu/a0BalbHA YacTKa AKpa3 NepekaaaeTbCs 3
JIOIIOMOT 010 MMiJICHJII0BAJILHOTO NTpUCIiBHUKA precisely. [lofaHe pedeHHs
€ HAJ3BUYAHHO EKCIpPeCUBHO 3a0apBJIeHMM: Yy HbOMY BOJHOYAC
NoeAHYEThCA NepcoHidikania (to wake up Europe), emitet (sleepy
European public), Ta metoHimis (Europe, a He European countries).
[loni6bHe BUKOPUCTAHHS KiJBKOCTI CTUJIICTUYHUX 3ac06iB B OJHOMY
peveHHI aKIeHTyE yBary 4yMTada Ha npobJieMi Ta He [J03BOJIIE YUTAYY
BTPAaTUTHU iHTEpec y mpoueci YUTaHHA cTaTTi. [IparMmaTudyHuil edekt
CTUJiCTUYHUX iryp BiZINOBiIAHO MOCHJTIOETHCSI.

(18) Be3ymosHo, wjo 3agdarHs batidena nosasizae y 3miyHeHHi AnbsiHcy,
OCKiAbKU 1020 no3uyii 6yau 3HAYHO nocaabaeHi 1 eHympiwHimu
npomupiuyamu, I 8ilicbko80-n0AIMUYHOI0 06CMAHOBKO0, 30Kpema, )y
YopHoMopcbkoMmy pezioHi. I, ouesudHo, CLIA nosepHymubcs came codu siK
do 00Ho20 3 npiopumemnux Hanpamis. ([naBpen, 03.01.2021)

There is no doubt that Biden’s job is to strengthen NATO, as its position
has been significantly weakened by both internal controversies and the
military and political environment, especially in the Black Sea region. And,
obviously, it is here where the United States will return to addressing one of
its priorities. (Watching America, 14.01.2021)

Y nboMy peueHHi A4 nepefadi eMpaTUUHO-BUAIIBHOI YaCTKH Y MOBI
NepeKJaJly BUKOPHUCTAaHO KOHCTPYKIIiI0 PO3LIEINJIEHOr0 PeYeHHs.

(19) Le 3apa3 cmaH came esponelicbkozo 3axody, amepukaHyi
nosodsame cebe mpouweuku no-iHwoMy. (HB, 23.04.2021)

It is the condition in_particular of Western Europe right now; the
Americans behave themselves a little bit differently. (Watching America,
05.05.2021)
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I[Honi emdaTUYHO-BUAIIBHA YacTKa MOXe MepefaBaTHCA 3a
JloroMoroo ¢ppasu-3B’si3KU 3 MPUHAMEHHUKOM.

PosimienieHi pe4eHHs € 3aC060M CTPYKTYPyBaHHS BUCJIOBJIIOBAHHS 3
MeTO0 aKIeHTYyallii IeBHOT0o KOMIOHeHTa. BogHovyac no/1i6Hi peyeHHs
COpHUAIOTh fKOMOra YiTKiWlid nepenadi AyMKU aBTOpa, YHUKHYBIIU
JBO3HAYHOCTi Ta HETOYHOCTI. 3 TOYKH 30py NMparMaTUKH, eMbaTUYHI
KOHCTPYKLii, AKI CTaHOBJATb IeBHI TPyJHOLLI JJd Iepekjasy Ha
rpaMaTUKO-CTUJIICTUYHOMY PiBHI BUKOHYIOTH QYHKIIiI0O TpHUBEpPHEHHS
yBaru peyuuieHTa.

[lepeksaj Bifirpae Bak/IMBY pOJib y 3a6e3ne4eHHi MiXKKYJbTYpPHOI
koMyHikaii [15, c. 109]. BaxxiiuBUM peHOMEHOM NPU LIbOMY € NepeKIaj
3ac06iB BIJIMBY, OCKIJIbKHU Lie sIBUIIe BUPILIY€E NPOO6IeMU MIKKYJIbTYPHOI
komyHikanii [19, c. 21]. ¥ mnpoueci mepeksiaay 3aco6iB BIJUBY B
NOJITUYHOMY MeJiaJiucKypci mepek/safad CTUKAETbCS 3 MPo6JieMOoIo
BiAMiHHOTO CpUHATTA Tiel camol iHpopmanil HociAMHU Pi3HUX MOB.
[IlpyunHaMu 1OrOo € po36iKHOCTI B MeHTaJbHIH Ta KyJbTypHiH
KapTHUHaxX i 6ayeHHi CBiTy.

BapTo Bif3HauuTH, W0 y MHpoleci mepekjaay 3 yKpaiHCbKOI Ha
aHIiMChKY MOBY BaX</JIMBe 3HaUeHHS BiJlirpa€ He Julle JeHOTaTUBHE, a
M KOHOTaTUBHE 3HAYeHHf JIEKCUYHUX OJUHHUIb Ta O0COBGJHUBOCTI
BXXMBaHHS TOr0 YW iHmoOro cioBa a6o ¢pasu B MOBi nepekaazy.
060B’I3KOBOI0 YMOBOIO 3a/Jis1 30epe’KeHHs aZleKBaTHOCTI B MepeKIai,
nepezadyi BiAMOBi{HOT KOHOTAIil Ta 06pa3y CTUMICTUYHUX Qiryp Bifirpae
aKTHBHA po60Ta He Jillle 3 JBOMOBHUMHU CIOBHUKAMH, a ¥ TIyMayHUMU.

BucHOBKH

YnposoBX  OCTaHHLOIO  JeCATWIITTA y  CBiTi  mpoleciB
iHTepHanjioHanizanii B iHpopMamiiHOMY CycHmiJIbCTBI  MOJITUYHUEH
MeZiaIMCKypC CTaB HEBiZ€EMHOI0 YacTHHOIO iHGOpPMaLifHOrO MPOCTOpY.
AKTHBHUI ITpolLieC HOTo AO0C/TIHKEHHS HayKOBLAMH, 30KpeMa JIIHIBiCTaMU
Ta NepekK/1a/l03HaBLAMY, BUKJMKAaHUH THUM, 110 MOJITUYHUN MeJliaiUCKypC
SIK MOBJIEHHEBUH NPOJYKT € LiHHUM iHpopMaLiiHUM pecypcoM i AieBUM
IHCTPYMEHTOM BIIJIMBY Ha CYCIiJIbHY CBiJOMICTb.

Op-ed craTTi $K HOBHUH JKaHp NyOJILUCTHUYHOIO CTHUJIO Ta
0c06IMBOCTI iX PYHKI[iOHYBAaHHS B NOJITUYHOMY JUCKYPCi € TpeJMeTOM
migBUIleHoro  iHTepecy aad  ¢ijgoJsioriB, a  oco6aMBO  iX
nepekJaJj03HaBuYUH acIeKT. CTuiicTUYHO-IparMaTU4Hi
XapaKTepucTUKH B Op-ed CTaTTAX BUKOHYIOTb pOJIb 0COGJHUBOTO
IICUXOJIIHIBICTUYHOI 0 MeXaHi3My BIIJIMBY Ha PeLIMIi€HTIB.
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Y npoueci mnepeknajaubkol BOJIOHTEPCBKOI AiIJIBHOCTI  AJs
inTepHeT-BuaHHa «Watching America» 6yJio BUSIBJIEHO, L0 PYOPUKH-
NOTVIIAM € HaWGinbml momyaspHUMU cepef, yuTtadiB. Op-ed craTti
[OJIITUYHOI'O CIPSAMYBaHHA, BUCBITJ/IIOIOUM COLia/IbHO-3HAYYILI MOAII B
CYCIIIJIbCTBI, CIPUAIOTbL PO3BUTKY KPUTHUYHOTO MHUCJEHHA 4YUTa4da i
rPOMa/iCbKOro 06roBOpPeHHH.

Y pesysbTaTi NpoBeJeHHA AETaJbHOTO NepeK/aaJalbKoro aHaslisy
ocobsinBocTelt Op-ed cTaTei BUSBJIEHO, [0 CAMe JIEKCUYHI CTUIICTUYHI
3aco6u BiAirparoTh cnenudpiyHy mparMaTU4YHy poJib B MPOLEC BIUIUBY
Ha penunieHTa. OCHOBHMMHM OYHKLISIMH CTHJIICTHYHHUX 3aco6iB B
NOJIITUMHOMY MeJiafguckypci € iHdopmMaTuMBHa, e€eMOTHMBHa Ta
aTpaKTHMBHAa. BUKOpHUCTaHHA eKCIpeCHBHO-3a0apBJeHUX MOBHHUX
OZMHULB, a caMe MeTadopu, nepcoHidikalii, MeToHiMii, iponil, MOBHOI
IPH Ta {HIIMX CTUJIICTUYHUX 3aC00iB, aneJsfoe 10 06pa3HOro MUCJIEHHS
JIIOAVHY, IMIUTIUTHO 260 eKCIUIIUTHO GOPMYIOYH AYMKY YATa4ya 1010
CYCIIIJIbHO-TIOJIITUYHUX NOAIN Y AepKaBi.
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